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“Dying is Fun
3opan [leTpoBcKu

Haepnaiil, Ha MOUeTOKOT Ha HOBUOT MWIEHUYM, CKYJIIITYpaTa 1cue3Ha Off YMeTHOCTa

Ha Cranko [TaBnecku. Ha MecToTO Ha HEroBUTEe MaCUBHU METAJIHU OJIOKOBU, APBEHNU
capkoasu u cjajuure GpoH3eHU 06jeKTH KOU TH Co37jaBallie Co TojieMa MOCBETEHOCT

U eHepruja peuncu JiBe AelieHuH, A0j0a Jiejia 3aCHOBaHU BO IIPB pefj Ha TeKCTOBH,
KHUTY WK NyOJTUKAI[UY, HO U pa3inuHu eheMepHU aKI[uU BO TIPUPO/Ia, MHCTAIAI[UH,
nepdopMaHCH MTPOCIefeH! Co ToKyMeHTapHu poTorpad)CKu U BUIEO 3aIUCH, U BOOTIIIITO
peueHo TeXHUKU U CPefiCTBa CO KOU BO HajrosieM fiefl Toj Io JlemaTepujajn3upa CBOeTo
Zler1o, ro OT(P/IU CO3/IaBabeTo WK MTPOU3BEIyBabETO Ha CKY/IITOPCKHU 06jekT. OBa
HarJIo CBPTYBame Ha KYPCOT, OBaa ApacTUYHa 3aMeHa Ha MeJIuyMUTe, ITpeiu3BUKa
Ppa30upIMBO U HATJIO CBPTYBakhe Ha KYpCOT BO MOIJIe]] Ha COMIpKUHATA U KAPaKTepOoT Ha
mpaliiamaTa co KOU ce 3aHMMaBallle Bo rofauHuTe nortoa. [1a Taka, off TpaguiilioHaTHUTe
CKY/IIITOPCKU TTPOOJIEMU U €CTeTCKU YHUBEP3a/InK, KOU Ce [BUKea Off NCTpaKyBarbaTa
Ha hopMasiHUTe penaiuu Mery purypata-o6jeKToOT 1 MPOCTOPOT-apXUTEKTYpaTa /10
MeTaU3NUKUTE MPEOKYIIAIUK CO TPAHCI[eJIEHTHOTO, fiefiaTa Ha [laBiecku cera ce
oMecTHja KOH MpUMeHa Ha OCTalKy TUIMTMYHU 33 KOHLIENTYaIUCTUIKUTE TPaKTUKK!,
OJTHOCHO KOH METO/IOJIOTUHUTE CO KOU TOj BO CBOETO YMETHUUKO [IejCTBYBambe ce 3acdaka
JIUPEeKTHO U HeIIOCPeJHO CO CeKojaHeBHaTa, }KMBOTHA peasTHOCT, pearnupajku HajHampe]|
Ha COCTOjOUTE BO YMETHOCTA U BO HEj3UHOTO MHCTUTYI[MOHATHO OMIKPY/KYBaibe, HO
pediekTUpajKu UCTO TaKa U Ha OIMIITEeTCTBEHUTE U MOTUTUUKY Tpwinku. Of Ipyra
CcTpaHa, HaMepaTa KMBOTHUTE MCKYCTBa Jla Ce pacKaskaT U Jja ce IIpeToyaT BO YMEeTHOCTa
HCTO TaKa JUPEKTHO U HelloCpeIHO, IO BOJU U BO U3HECYBaWeTO Ipe] IIorIefoT

Ha jaBHOCTAa, WM KaKo IITO TOj CaMHOT Toa r'o HapeKyBa BO “pacTajHyBameTo" Win
“oTTajHYBamkeTO* Ha CBOUTE IPUBATHU U MHTUMHM YOBEUKH peJialiiy, pa3BUBajKU ja
MOoHeKoralll Taa IpuKa3Ha Co TaKBa PUTOPO3Ha OeCMOoIITeJHOCT IIITO ja 3aTerHyBa 70
HajTeHKU IPaHUIY Ha U3AP;KIUBOCTA JIMHUjaTa Koja ' TOBP3YBa U pa3/iBojyBa peaiHuoT
>KUBOT O] AVUCKYPCOT 3a HEro, KaKoB IIITO € Mel'y IpyTuTe U JUCKYPCOT Ha YMEeTHOCTA.
KpUTHYHMOT MOMEHT Ha CAaMOVKHUHYBAETO Ha BajapoT, Wiu rmapadpasupajku ro Porman
bapT MmoMmeHTOT Ha “cMpTTa Ha aBTOPOT" 1 MOYETOKOT Ha HEM3BeCHAaTa aBaHTypa Ha
HEeroBOTO HOBO IPOHaorame ce ciayun Bo 2002 roguHa Ha u3jiok6aTa OudcHU BPCKU?

BO My3ejoT Ha coBpemeHaTa ymeTHocT Bo Ckorje. Ha usnosxkb6aTa, Koja ro Tpetupa
npainiamkeTo Ha HeMOKTa Ha YMeTHOCTA Jja Co37ajie peieBaHTeH KPUTHUYKY U aHTa)KupaH
OJTHOC KOH CTBapHOCTA M OTTaMy COCTOjbaTa Ha MOpaiHa UHAU(MEPEHTHOCT 1 YYBCTBOTO
Ha JKUBeelbe BO “BpeMe Ha HacTaHu 0e3 rocaeaunu’’, [TaBjecku ro mpeTcraByBa [IeJI0TO
IIupoko owiBOpeHU 04U, KOe ce COCTOM Off KHUTa MTOCTaBeHa Ha SUJI KaKo U3/105K0eH
eKCIIOHAT U HACIIPOTH Hea cJIajf, MpoekKlilja Ha MMEeTO Ha YMETHUKOT HCKJIECaHO KaKo

BO MeMopujasiHa KaMeHa cTejia. Bo moroneMuoT fien of u3jioskeHaTa KHUTa, HacJIoBeHa
HeHatuiuwana kHuza go uocpegysauoiu, I1aBnecku nomMectyBa NoBeKe KpUTUUKY ITpaliamba
U CTaBOBU yIaTeHU KOH “MocpelyBauynuTe” BO YMETHOCTA, OGHOCHO KpUTHYApUTe U
UHCTUTYLIMUTE Ha YMETHUYKUOT cucTeM. HeroBaTa KpuTHuKa e BO OCHOBa HacoueHa

KOH MOKTAa 1 B/IMjaHUETO Ha rI00aTHUTe MHCTUTYI[UU, OpraHu3aliuu u hoHJaIuu Bo
MaHUIy/IaljaTa, JUKTUPAHETO U 00/TMKYBAkeTO HA YMETHUUYKUTE ITPOIeCu BO CKIIajI CO
CBOUTE TTparMaTUUHU ITOTPeOU, OTTYI'YBajKU 'O MIPUTOA YMETHUKOT Off CJIETIEEHETO

*  Dying is Fun (YMupameTo e 3a6aBHO) € IIpeB3eMeHO 07} ITO/IHACIOBOT Ha ITOoCIejHATa, HeJJOBpLiIeHa KHUTa Ha
Brnagumup Ha6okos, The Original of Laura, Penguin Modern Classics, London, 2009.
http://en.wikipedia.org/wiki/The_Original_of Laura

Ha COTICTBEHUTEe MOPUBU U KaKo IITo Besu [1aByiecKu BO MOUETHUOT CTaB BO KHUTATA,
O/13eMajKu My ro IpaBOTO Ha “UHUIAjAJTHOTO BO YMETHOCTA (KOe) e CBeTO MeCTo Ha
aBTOPOT".

MeryToa, UaKo COAPKUHATA HA KHUTaTa U NCKJIECAHOTO UMe Ha YMETHUKOT
KOpEeCITOHIUpaaT BO e/fHa coceMa jacHa meTadopa Bo OJIHOC Ha TeMaTa Ha U3JIoKOara,
CeraK BUCTUHCKUOT MOTTEKCT Ha OBa JIeJIO e TIPEeNCITUTYBAkeTO Ha COTICTBEHUTE
YMETHUUYKU CTOjaJINIITA U OC/IVIITHYBAaKkETO TOKMY Ha TOa CBoe “CBETO MeCTo", Ha
“UHUIIjaJTHOTO" KOe Ke ' OfIpeu IPaBILIUTe BO KOU Ke ce IBUKU IMTOHATaMy HeroBOTO
TBOpeIITBO. KaKo 11To MosKe fja ce IpoyuTa BO efleH Of] pacKa3uTe BO HeroBara mocjeiHa
KHUTA, [Tuwysana ymeiiHoclll, Koja ja U3/iaBa feceT rOqUHY MOAOI[HA, TPUYMHATA 32
HeroBaTa OJIJIyKa J]a u3Jie3e Of] paMKUTe Ha MPOJIYKIIUjaTa Ha CKYJIIITOPCKU 00jeKTU

e cocema IpO3anyHa, a UICTOBPEMEeHO 1 KOMIUTEKCHA BO OJTHOC HA CUHXPOHMjaTa Co
MPOILIeCUTe BO YMETHOCTA BOOIIIIITO, HO U BO OJIHOC HAa HeroBaTa norpeba jia oTBopu
MTPOCTOP 32 MOVMHAKOB BUJl HA KOMYHUKaIuja: “CKy/InTypuTe HUKOMY He MY C/TyKea, HUTY
MeHe, TpuOpaHu 110 HUBHOTO U3JI0KYBame, paciiapueHu, Oujiejku Bo Jie/ioBu Oea 3apajiu
hamo3HMOT TIPO6IIEM — TPOCTOPOT LITO Ha CKY/IIITYPaTa U € IIOBeKe3HAUHO CYJOUHCKU.
Mu 3a3eMaa MpPOCTOP U IPUyKa MU CO3/IaBaa, a jac cakaM fja CyM cJIo0ojieH, 6e3 U HajMajio
pobyBame, 3a fia MO}KaM caMO Ha aKTYeTHOTO JjJa MUCJIaM, a He ia Me BP3yBa YMETHOCTa
1ITO BeKe cyM ja co3fiasi. He MosKeB MoBeKe TakKa Jia IpojiojiKaM, OU ce 3aTpyIiai Bo
COITICTBEHMOT TTPOJIVKT, a THe BUCTUHCKU HUKOMY He My Tpebaa, OCBEeH Ha map of,
HEKOJIKYyTe My3eH U rajiepuu (Co CKpOMHa OTKYITHA TIOJIUTUKA), OU/IejKu 3a Toa U MOCTOoeja,
Jla U CJTy;KaT Ha yMeTHOCTa.“* BueHa HU3 oBaa mMpuU3Ma, CJIMKaTa Co COIICTBEHOTO UMe
BpesKaHO BO KaMeH JleJTyBa KAKO aBTOMPOHUYHO JIe3WTY3MOHUPame Off elleH pPOMaHTHYeH
peluuB 3a YMETHUKOT ITOCTAaBeH U OT(PJIEH Off OIIITeTCTBEHUOT Tuefiectai. HoBuot
nuesiecTan Ha Koj [laByiecku cera ce rmocTaByBa CO CBOjaTa KHUTA € IIPeJIMeTOT IITO 0
peB3eMa TeJIOTO Ha CKYJIITypaTa (opToKasoBara 00ja Ha KOPUIUTE HA CUTE YETUPU
KHUTY BO U3/IaHKUe Ha YMETHUKOT e OojaTa Ha CYpOB JIUM U CUMOOJIMUHOTO MTpefiaBame Ha
TOAa TeJI0) U KOPUCTEjKU ja crieriududHaTa TepMuHoioruja Ha [laBiiecku, Taa e Ujiea/THUuOT
“cobupeH mpeameT* BO Koj ce (DuITpUpaaT U apTUKY/IMPaaT HEroBUTE UEU, UCKYCTBa 1
peanu3anpjaTa Ha pa3audHu mpoekTu. TepmunuTe co kKou [1aBecKku ru onuiryBa CBOUTe
W3aHMja ¥ CBojaTa IMPaKTUKa BOOIIIIITO e “IUIIYBaHa TMKOBHOCT® WU “TIUIIIYBaHA
YMETHOCT" CO IIITO I'0 03HAuyBa He CaMo IIPOL[eCOT Ha Cco3/iaBahe Ha “COOMPHUOT
npegMeT" Wi KHUTaTa, TYKY € 1 CHHOHUM 32 YMEeTHUUKUOT ITPOU3BO]] KOj ITOBEKe He e
CKVJIIITYpa, HUTY JIUTePaTypa, HO BO U3BeCHa CMUC/Ia TU COeINHYBA WM Ma HaMepH Jia
T COeJIUHU eJIeMeHTHUTe Ha [IBaTa MeNyMU.

Bo pentenujata 1rro ciiepu o mpoekToT [lupoko ottisopeHu ouu u HeHauuwaHa kHUzZa

go tiocpegysavoil, KHUTUTE U u3aHujaTa Ha [laBiecku Ke mpofioKaT fga oujat
periepHUTe TOUKU OKOJTY KOU I'PaBUTHPAaT MOBEKeTO HerOBY pas3/InyHU mpoeKTu. Mcrara
2002 ropuna, [TaBriecku 3aeJHO CO HETOBUOT Kojiera, CKyInTopoT Tome AjineBCKY ja
KOHLIMIINPAaaT paMKaTa 3a rmpoekToT KuHo Hauipegok, Koj Ke ce oiBUBa BO HapeTHUTE
yetupu rogunu (2002-2005). TIpoeKTOT MoJ| TOj HACJIOB € OPUTMHAITHO 3aMUCJIEH 3a
KOHKYPCOT Ha MUHUCTepPCTBOTO 3a KY/ITypa 3a yuyecTBO Ha MakenoHuja Ha bueHasneTto

BO BeHeluja, HO Koj M0 0/I0MBameTO Ha KOMIUCHjaTa 3a u300p j1a ro npudaTt 3a
peanu3anyja, rd IOTTUKHYBA ABajljaTa YMETHUITU A OATOBOPAT CO MOJIeMUUEH MTPOEKT
Ha OJIJIyKaTa Ha KOMIUCHjaTa 32 Hej3SUHUTEe COMHUTETHU BPeJJTHOCHU KPUTEPUYMU U
HejacHU 00pa3JIoKeHHja, HO | [Ia To TIPOIIMPAT OHATaMy OBOj ITPOEKT U BO cepuja off
TPU JPYTY U3JI0KOEHU TTPOEKTU KOU Ke T roctaBat Bo Besnec, [lebap u I'eBrenuja, a Ha
KOMU Ke o Jlofiafat rnmogHacaoBoT Tpunozuja [IposuHyuja. 3aegHIYKATa paMKa OKOIY Koja
ce coelMHEeTU HUBHUTE UHAKY NHAVBUJIYa/THY, He3aBUCHU npoekT Bo Kuno Hampengok
e coceMa j1TabaBa M BO OCHOBA € 0jipejieHa O] HUBHOTO O/I0NBabe Jla ce ITIOMUPAT CO
COCTOjOUTE KOM BO MHCTUTYIIMUTE Ha MaKeJIOHCKAaTa YMETHOCT ' TIPEM0o3HaBaaT KaKko



HeryBambe Ha Ky/ITypa Ha HEMOK, pe3urHaiiuja u uHauepeHTHOCT U CBOjaTa YMETHOCT Jia
ja cTaBaT BO aKilyja Ha Tpecemwe U Oyjiermhe Ha KPUTUUKA CBECT U []a U TIOHY/IAT MPOCTOP 3a
oTBopeH aujasior.’ [Ipoektute Ha [TaBjecku Bo 0BOj KOHTEKCT ITpeTcTaByBaaT (hpOHTAITHA,
KOHTPOBEP3HA U BO €]IeH JIeJT }KeCTOoKa KOH(POHTAaI[1ja CoO MaKeJJOHCKaTa KPUTUKA Ha Koja
He 0e3 3HAUMTE/THA [j03a Ha capKa3aM U UPOHUja U YIIaTyBa 3aMepPKU 3a MpUdaKameTo

Ha “3aMOpPOT KaKo JI00JIecT" 1 3a MpenyuITalbeTo Ha “JieTaprujaTa U TParukOMUyHaTa
anaTuja“, IpanryBajKu ce MpUToa PeTOPUUKHU “Iajii YMETHOCTA MOjKe BUCTUHCKU [ia
samopu“. CBoMTe MO3UIIMK BO OI0paHa Ha YMETHOCTA Off OBaa MHCTUTYLIMOHAIHA
WHJIOIEHTHOCT, TOj ' ITOCTaBYBa CJIMUHO KaKo U BO IIlupoko oitisopeHu ouu, OTHOCHO TaKa
IIITO HA KPUTUKATA Ke U I'o MOHY/IM YMETHUYKOTO J1eJI0 KaKOo OrJIelajio BO Koe Tpeba fja

ro mpero3Hae CBOjOT UCIPa3HeT JIMK HO U Jla MY 'O CyTeprpa U3JIe30T Off Taa Mpa3HUHa.
Bo oBoj ciyuaj oriefianioro Ha [laBiiecku fjoara BO BUJ Ha /iBa crieliuuuHY MMOPTPETH.

Bo efHHMOT 0] HUB CO cOCeMa eKCIUTULIMTHU HACJIOB U COJIPKUHA, 3Hayu Ha aitipohuyuHa
Kyatuypa-3amopeHuiue og ymeiHocll, TpeTCTaBeH KaKo MocjiefjleH o/ MIPOBUHIIMCKaTa
Tpwioruja Bo I'eBrenuja Bo 2005 ropuHa, [TaBmecku n3paboTyBa ceiym OUCTHU MOPTPETU
BO HEraTUB KaJialli, BO KOU IIPTUTE Ha MIOPTPETUPAHUTE MOKAT Jia Ce ITpero3aHaaT BO
pernjeduTe BTUCHATUA BO TWIOT HACIIPOTH JIUIIETO KOe, MaK, OTCYCTBYBA U OCTaHyBa Jia 3jae
of1 cBojaTa KaKo AVIIKa Mpa3HUHA.

IIpyruoT orjiefjajieH MOPTPET e Pe3y/ITaT Ha eJleH JJajieKy ToaMOUITNo3€eH U BO ToTJie]] Ha
KOHI[eNI[yjaTa u Cofip;KuHaTa amouBaienTeH 3adat. CraHyBa 300p 3a nipoekToT KHuza
Hag Kopuyuiue - Moja aHwonozuja: MakegoHckaiua ymetuHocii u kpuiiuxka 1954-2004,

eJleH BUJ, IBOEH, KPOKU MTOPTPET Ha MaKeIOHCKAaTa JIMKOBHA CI[eHa BO IOCTIeTHUTE
negecet roguHu. KHuraTta Koja ke 6ujie mpercraBeHa ecenrta 2004 roguHa Bo Jlebap,

KaKO0 BTOPO MPOJIOJKEHUE Off MPOBUHIIMCKATA TPUJIOTH]ja, TPBOOUTHO € 3aMUC/IeHa KaKo
30MpKa Ha MaKeJIOHCKaTa KPUTHKA, OrpaHUYeHa Ha U300P Off TPU TEeKCTa MPeJjIoKeHU

oni camute Kputnuyapu. Ho Bo TeKOT Ha coOupameTo Ha MaTepujasioT [laBiecku peliiaBa
J1a ja mpolupu 30MpKaTa 1o UCTUOT IIPUHITUT U BO Hea /ia ' BKITYYU U MaKeJIOHCKUTe
YMETHUIIY, TTOCTaBYBajKU ' TaKa JIUIle [0 JINIle TBOPIIUTE U HUBHUTE “TIoCcpemyBaun’.
KoHeunuoT pe3ysTaT Ha 0BOj TPV, € KHUTA IIITO ce TIPOCTUpa Ha WijaZa CTPaHUIU U 3a
KOja Iopajii OTCYCTBOTO Ha HEKOj OCMUC/IEH METOJIOJIONIKY ITPUOJT He MOKe Jia CTaHe 300p
3a aKaJeMCKU WK ITPodeCUoHaTHO U3IP;KaHOo ucTopuorpadCKo WK pernpe3eHTaTUuBHO
usnanue. Ho Bo Toj mpuoji ce pa3bupa He Jie;ku, HUTY Tpeba /1a ce bapa Hamepara

Ha aBTOpOT. HammpoTuB, oBaa rosieMa akymysaiyja Ha TEKCTOBU U TPETCTaBU, KOU 3a
€BEeHTYa/THUOT JbYOOIIUTEH UNTATel MOKeOU MO3KAT [la MOHY/IaT UHTEePeCHO MaTyBambe HU3
eJleH JTAaBUPUHT Off CJTY4ajHO Ofi0pPaHU CTPAHUIIY U COIPIKUHU CO CJIMKU, 300pOBHU, U3pasu,
Jlejia U JKUBOTH MMa BCYIITHOCT CUMOOJTUYHO 3Hauere. Taa e MIOBTOPHO HErOBUOT UjeasieH
“coOupeH mpeAMeT" IITO CTaHYBAa ja/IPOBUTO TeJi0, (PU3UUKU HYKJIEYC KOj o CMeCTyBa
Mer'y CMMOOJIMYHUTE TIOPTOKAJIOBU KOPUI[U U 'O MIOCTaBYBa HA MCTO TAKOB ITOPTOKAJIOB
KBazjap, cuMboinyeH rmocrameHT. He momasniky metradopuuHa e u mocTaBKaTa Ha KHUTUTE,
WIK TTO00pO0 peuyeHo Ha THe TElIKU XapTUeHU TY/IU BP3 MTOCTAMEHTOT, KOja € Peurcu
UJIEHTUYHA CO 00jeKTUTE O]f TIOC/IeIHUOT r'ojieM CKY/IIITOPCKY LUKITyC Ha [laBnecku,
Bapok 8o egHow0®: Tpu maTH 1O [Be KHUTU pacriopelleH! Ha eJTHAKBO pacTojaHue, Kou

ce 0JIBOEHU Mer'y cebe co CTaK/ieHa IUioua Koja ImpaBH Jia u3rjiefiaaT Kako Jfia jeoaaT

HAaJ[ TIOBPIIMHATA HA IOCTAMEHTOT, UICTOBPEMEHO U CIIOEHU U OfifleJIeHU BO eJIHa
HepacKUHJINBa BPCKa KaKo IIITO Ce JIUIeTO U HaJINJjeTo.

[TeT roguuu nopoiiHa, [TaBmecku ro meyaTy Bo eKCKITY3UBHU JleCeT ITPUMePOId CBOETO
TPEeTO CaMOCTOjHO u3manue, Kaurara Jac ITwwonomej MK/[ u H.B. Huwiuowo, Koja e
CYIITUHCKHY MOPa3/InyHa Off MPeTXO/IHUTE JIBe U BO MHOTY KOHTpoBep3Ha. [ToBoioT 3a
Hej3MHOTO U3JaBame e u3yiojkbara Bo 'ajiepujaTa Ha Je3yUTCKUOT KYJITYPEH I[eHTap BO
Anekcanpgpuja, Eruner, kagenrro co Tome AymeBcku u JoBaH IIIlyMKOBCKU ro peanu3supaar
MOC/IeJHUOT, YeTBPTH JIe/T Off HUBHUOT 3aeJHUUKY MPOeKT HapeueH [Ipoekyuja baakoH.

CranyBa 300D 3a cepuja u3nok6u Bo ITapu3s (2006), Ebyjopk (2007 u 2008) u AnekcaHjipuja
(2009) 3a Kou oriITaTa KOHIEMNLIMCKA paMKa ce pelaliiiuTe KO YMETHULIUTE BO
CaMOCTOjHU MPOEKTHU TH pa3BUBaaT CO THe rpajioBU WIN KYITYPU.

[MaBnecku cBoute [Ipoekyuu baikoH TH 3aMUC/TYBa KaKO TeaTapcKa ClleHa BO YHEIITO
cpenuIITe IIOCTaBYBa OfipefieHa NCTOPUCKA VI COBPeMeHa JIMYHOCT, CMeCTeHa INPEKTHO
WIM KaKo aJTy3uja BO HEeKOj KTyUeH JIaTyM BO MaKeJIOHCKaTa U CBeTCKaTa UCTopHja.
CiieHaTa mpeTCcTaByBa HEKOj BUJ] HEBpa/Ir'MUHa “MeMOpHCKa TOUKa", CBOeBU/IeH ja3071 of,
KOj ce IUpaT MaTUIITa [0 pa3/InyHu (pakTu Win (PUKIUK TTOBP3YBajKU Cce BO eieH Peuncu
HaJIpeasieH BU3YeJleH HapaTuB IMOBP3aH JUPEKTHO WU IIPEHOCHO CO MaKe/IoHCKaTa
HWCTOpUja WK HeMpaBauTe U cCUMITTU(UIUPAaHUTEe BUIyBabha Ha UCTOpUjaTa Ha
“Manure“n “romemure”, JOMUHAHTHU KY/ITYPH, WIN Kako ITO Beu WBuiia [lenmaposcku
“rpajiejku Ha TOj HAUUH eJlHa MeTa-(UKIIMOHAJTHOCT IITO Tpeba a BOCTAaHOBU JIPYTU
WICTOPUCKU CTBAPHOCTHU, MOVMHAKBU WM MMapajie/THU CO MTOCTOjHUTE U TTO3HATUTEe .
HaparuBHaTta (yHKIIUja ja mpeB3emMa TUITUYHUOT “cobupeH mpeamet” Ha [laBiecku,

Koj Bo Teatuuap Capa BepHap-25 okitiomspu 1903 e nioptdonuo co 6pojuu ororpacum,
penpojykiyu, haKCUMUIIN O]f UCTOPUCKY JIOTOBOPU U reorpadcku KaptH, a Bo Teaiuap
Tomac Xapaan - 10 cetituemspu 1901: Bopxoa kyau kaseHgap, Toa ce CTOJIHU KaJIeHAapu

CO celyMzieceT CTPaHU IaTyBambe HU3 efieH ICUXoe/TuueH KOolaK Off HelloBp3aHU

c/uKy U Bpemumba. HacripoTu oBa TpeTtaTa ciieHa, Teauwiapoui Mapkyc I'apsej&Man

Pej 1913, tipetuiciuasysa, ja COUMHYBaaT JieceT U3BOHPeOHU LpHO-0eu doTorpadum

U BUJIEO 3aIKC OJ] HUBHOTO CHUMaMe BO CTYINOTO Ha PoOepT JaHKY/IOCKH, KaJIelliTo
[TaBrecku cu mourpyBa co 3a Hero KapaKTepUCTUUHOTO KOPUCTEHe CO MOBEKeCMUCTIEH!
U KpUIrorpagCcKu ajay3uu, Kako IITO € TYKa C/Iy4ajoT CO HerOBOTO UEHTU(MUKYBabe CO
MOKHaTa (purypa Ha IpBHOT T'OJieM BOZiad 3a [[PHEUYKU TpaBa, IUTaTUTe Ha MO3HATUTE
dororpacduu co upHeuku macku Ha MaH Pej u HeroBuoT omusieH Mozienn Kuku, 1 KoHe4HO
HeoOMUYHOTO BMETHYBake Ha CJIyUajoT CO ITPUCBOjYBaheTO Ha Jiella Off Pa3HU KOHTUHEHTHU
Ha akTepkaTa AHnienuHa [losiu Kako metadopa 3a KOHTUHYUTETOT Ha (hpopMuUTe Ha
KOJIOHUjaJIU3MOT.

MuTeH3uBHaATa MpenucKa co HeKoramrHaTa cryneHTKa Ha [laBnecku, bumjana Kipauk,
IIITO HUKHYBA HEOUEKYBAHO Of] BUPTYEJTHUOT MTPOCTOP HA UHTEPHETOT U Tpae HEKOJIKY
Mecel Tpe[; n310k0aTa Bo AjieKcaHpuja, ro HaBe/lyBa MpernucKaTa ia ja 06jaBu Bo
1eivHa u 0e3 HUKaKBa pepakiuja. OpjykaTa ja 6a3upa, ofi e/lHa CTpaHa, Ha 32 Hero
BO30Vya/IMBaTAa Hjieja IpoeKToT “(...) ma Ouje u3JIosKeH Bo AJleKcaHapucKaTa OubmmoTeka
(...) Hac/IemHMUKaTa Ha OHaa IpeBHATA U cJiaBHA, ocHoBaHa o7, [Ttoomej I Cotep, IpBUOT
o/l MaKeJIOHCKaTa JuHactuja hapaoHu Ha TPOHOT Ha Erurier, (1To) Me MOTTUKHA

MOjOT MPOEKT /ia Oujie Bo cjlaBa Ha KHUTATa, Ha IIITO MOTajHO ITOMHUCITYBaB, OTKaKO
npenuckara co busijana JjobuBaiiie cepro3Ha roiHota. TakBaTa MOKHOCT ja JI0KUBYBaB
KaKO CBOEBHUJHO BpaKame Ha [ITosioMej joMa, Ta OTTamMy U ITPpOU3JIeryBa MPBUOT [T Of,
HacJIoBOT..." Of Ipyra cTpaHa, MaK, pa3BojoT Ha MPeIucKaTa ro CTaBa rpeq, mpeJu3BUKOT
[1a ja “TecTUpa pacTerjIuBOCTa HA YMETHUUKUTE paMKu“®. VI HAaBUCTUHA, YUTAHETO

Ha oBaa Op3a U 3aBOJ/IMBA pa3MeHa Ha MUCJIeha, MH(pOPMAaIlui, UHTUMHU U CEMEejHU
KCIIOBE/IU, TTOCTEINEeHO JI00MBa MHTEePECeH JIpaMaTyPIIKU 3alIeT CO eJfHa OTBOPeHa

¥ HeOAIrOBOpPeHa MopaJiHa IuieMa OKO/Iy Toa KOMY MY IIpUIiara mpaBoTo Ha efjeH of,
JIBajiiaTa YMETHUIIU jaBHO Jla ce 00jaBU WM He HUBHATa MHTUMHa npernucka. OBue
eJleMeHTH KOU TY COIP;KU Ha MOMEHTHU BO IperHaHTHa popma Kuurarta Ha [laBimecku (u Ha
Kspauk), 61 MosKesie [ia ce [O’KMBeaT U BO JIMTepapHa U yMeTHUYKa cmucia. Ho, mpurtoa
MOJKe J]a ce TIOCTaBH U IPAIllakbeTo Jajii CAMOTO MeyaTermhe Bo (hopma Ha KHUTa Ha OBOj
HeTlocpeyBaH MUKPO UCEUOK Off }KUBOTUTE U pa3MUC/IyBamaTa Ha JIBajiia Jiyi'e e Toa IITO
r'o U3/IBOjyBa OBa JIeJI0 BO YMETHUYKA CMUCJIA O OKeaHOT JIPYru “deTuparma” Kou 6e3
MpeKUH TeyaT ¥ OCTaHyBaaT HeoTIleuaTeH! BO KOMYHUKATUBHUTE €JIEKTPOHCKU MPeKU?
EjfieH op HajOTMCKUTE OArOBOPU Ha IMPAIIakheTo Jajiu [ja ce 00jaBu MpernucKaTa U KakBU



ce Hej3UHUTE eCTeTCKU U MOPaTHU UMIUTUKAaIu, Kou [laBiiecku ce o6uyBa Jia ro Haje
3a cebe U J1a i1 oJiroBOpU Ha BustjaHa e Toa JieKa “ako BO Taa ujieja UMa HeIllITO CUJTHO, TOa
€ JIMYHOCHOTO Jia Ce CIO/Ie/IA CO jaBHOCTA (...) OuiejKu cylITHHATA € BO IMYHOCHOTO U BO
jaBHOTO BO KO€ BCYIIIHOCT C€ OTCJIMKYBA YOBEKOT ... C€ CorIacyBaM co Tebe fileKa TaMy He
CMe BayKHUM HUTY TU HUTY jac, 6e3 pa3jiiKa IITO Cé ce MPeKpIllyBa MIPeKy Hac U HalIuTe
onmucku“.’ 300pyBajku 3a “ecTeTcKaTa caMOCBeCT M “aBTOINOeTCKaTa caMoIpe3eHTaluja”
BO KOHTEKCT Ha JIeHelIITHUTe KOHIENTYaTuCTUUKU ITPAKTUKU U “ITI00aJTHUTE MPEKU

Ha BU3VeJTHUTEe MeJINYMH IIITO CO3/IaBaaT azopa 3a CaMo-TIPeTCTaByBalbe, IMOIUTUUKA
nuckKycuja u akumja“, bopuc I'pojc Benu fieka jieHec “Moske Jia ce 300pyBa 3a IojaBaTa

Ha ‘eCcTeTCKaTa CaMOCBECT' He TOralll Kora CBeTOT IO IJieflaMe KaKO HaceJleH off IPyTUTe,
TYKY KOTa ITOYHYBaMe /ia pa3sMUC/yBaMe 32 HalllaTa COTICTBEeHA MU3JI0KEeHOCT Ha MOorIefoT
Ha ApyruTe. YMETHUUKATA, TOeTCKATa, PeTOPUUKATA ITPAaKTUKA He e HUIITO IPYTO OCBEH
COTICTBEHO IpeTCTaByBamke Ha MOrIefOT Ha APYTUTe, MPEeTIIOCTAaBYBajKU ja MpUTOoa
OIacHOCTa, KOHQYIUKTOT U PU3UKOT O] Heycriex.“10

Be3 ornep; Kako Ke TM TOJTIKYBaMe PU3HUIINTE Ha KOM OCTaHYBa U3JI0KeHa oBaa
KOHTpOBep3Ha KHura Ha [laBiecku, oHa IIITO MOKEMe CO CUTYPHOCT J]a KajKeMe e JieKa
BO TIOIJI€]] HA HETOBUTE MPETXO/IHU JIBe U3/laHuja, Taa e MHUTUBHO PaCKPCTyBa CO
OCTATOLIMTE Ha CKYJIIITYPa/IHATa TeJIECHOCT KOMITPUMMPaHa BO KBajlapHaTa 00jeKTHOCT
Ha KHUTaTa; eJileMeHTuTe To Bo HeHauuwaHaiua kHuza go uocpegysauoul u KHuzatia Hag
Kopuyuitie 6ea MOKeOU IMO3HAYAjHU CETMEHTH Ha JIeJIOTO OTKOJIKY MUIIIAaHATa COAPKUHA.
Co Jac Ilitionomej, Te;KUUITETO HA JIEJIOTO BO MOTIIOJIHOCT Ce TIpeHecyBa Ha 300poT,
TEKCTOT, C/IUKAaTa 1 3HauehaTa Ko The TU co3/[aBaar.

HajHoBara, yueTBpTa KHura Ha IlaBnecku, ITuwiysaHa ymeturociu (Packa3su), ro

MOKayKyBa Toa IOMEeCTYBake KOH JINTepapHa CTPYKTYpa BeKe U CO caMUOT HacsioB. Bo
Hea ce objaBeHu 23 pacKasu NMUIIYBaHU BO Iepuo]i off efgHa rofguxa (2010 - 2011), kako
3alpTad IPOeKT BO PaMKUTe Ha YeTBPTOTO ITPOoKeHne Ha ABUOPCKU HU3 UI0jaBHOWLO-
YMelWlHUYKO gejcitiysaree HA UnaHuHa. VejaTa 3a co3gaBame Ha KHUTaTa BO eJlHa
3a/iaZleHa BpeMeHCKa paMKa e Ha U3BeCeH HauWH MPoo/KeHNe WK MPOIINPyBamke Ha
HeroBUOT KoHILIeNT “CeKoj [jleH mapue yMeTHOCT", Kojurro [TaByiecku ro rmoctaBu Ha IpBaTa
cpejiba Ha rpynaTa Koja ro 3arodyHa oBoj HecpopMmajieH ¥ OTBOPEH MPOEKT Ha TJIaHuHATa
Kapgumuiia Bo 2004 roguna. KoHilenrtoT rmogpa3soupa CIioj Ha “uHUILAjaTHA " WA ITIPETX0THO
WUCTUTAaHUPAHU aKI[UM, KOU MTOTOA KaKo Jiejia BO MPOIleC Ce pa3BUBaaT CIIOHTAHO HU3
HeroBUTe [JOKUBYBama Ha “II0jaBHOTO", MJIN Ce OCTaBaar Jia ce aKyMy/InpaaT BO
COJIejCTBO CO TIPUPOIHUTE MPOLIECH U J1a ce HarpajaT Hu3 (poTorpadCKOTO WIH JIPYro
IokymeHTHpame. CepujaTa nmapajeiHu IIPoeKTH, kKako Hu egen gen 6e3 auHuja, Jlecetti
geHa gomysaree, 3aKouysarse UUBUIU3AUUCKU 3HAK U JIP., Ce TI0jaByBaaT OJHOBO U Ce
JIOTMOJIHYBaaT CO HOBM U BO CJIeAHUTE U3aHuja Ha ABllopcKuU HU3 tiojasHotuo (2005

u 2008), a HeKou KaKo HpTekuTe of uKiycot CoHue U MeceuuHa mpoJioJKyBaaT /ia
MOCTOjaT ¥ MTOHATAaMy HAJIBOP Off PAMKUTE Ha OBOj IIPOEKT.

MeryToa, Ha MOCIEJHUOT COOUP 3a “YMETHUUKO JiejcTBYBame Bo mpupopaa“ (AHII 4 Bo
Manacrupot CnuBHutla, [Ipecria, 2010), [TaBiecku ja IpeKuHyBa Taa MpaKTUKa U Ha
YU4eCHHUIIUTe UM T0JIe/TyBa KHUIIIKa CO TPU BOBeJHU pacKa3u, KOU ja HajaByBaaT HeroBara
HaMepa 3a efJHa rOiMHA THe Jla IPepacHaT BO HOBO KHIKEBHO n3faHne. Kuurara Ke
Oujie HABMCTHHA [IPOMOBHpAaHa TOYHO e/IHa I'O/IMHa [T0/I0LHA Ha n3J1o;kouTte Ha AHII 4 Bo
Benec u Pecen oy umeTo Ha huktuBHaTa U3gasauka kyka OxHaiu Ensa Osoeili.

TpuTe packa3u, MaKo MUIIYBAHU BO TPETO JIUIle WIU ITPEKY JIMKOT Ha HapaTop ce
BCYIIHOCT aBTOOMOTrpadCcKu 1 300pyBaaT 3a HETOBUOT CKYJINITOPCKYU MEePUOZ, U 3a
MPUYMHUTE 3a HaIYIITamkeTo Ha cKyinrypara (Cioboga uau Cmpitl), 3a HeroBaTa ceMmejHa
uctopuja (Paéarbe) U 3a UICKYCTBOTO CO €JIHA HETOBa paHa cepuja [[PTeKU UCI[PTAaHU CO
TOMOIII Ha yIUparke Mo OYKBUTE Ha MalllMHATA 3a NMullyBame “OnumIiija‘; HCKYCTBO Koe
e HeCOMHEHO BCaJieHO BO TeHe3ara Ha HeroBaTa JieHelllHa IMUITyBaHa YyMeTHOCT (Bitiopo

paéare). Bo pacKka3uTe HanuiiaHu BO TO/IMHATA 10 OBUE TPU BoBeiHU, [laBjiecKu Kako
Jla ja CBPTYBa HAOIaKy UjejaTa ofi “ceKoj IeH rmapue YMeTHOCT, TIpeHacouyBajKu ro
OesiesKeeTo off BUIIMBOTO Ha BHATPEITHOTO 10jaBHO. THe ro OTKpUBAaaT CeTo OHa IIITO
71061710 TI0jaBHA (hopMa BO HETOBOTO TBOPENITBO, HO ITPUTOA ' OCBET/TYBaaT U OHUE
ar v OPojHU HUjaHCU KOU OCTaHaJIe HeJIOMPEeH! O] TOCPeiyBauUTe WIK Off I7Ie/IauoT;
THe TO PacKaKyBaaT U CeTO OHA IIITO He YCITeaJIo /ia ce M0jaBu U MOCTOU KAaKo COH, KaKo
OestelKa, Kako Kejiba Miv KaKo uieja Koja cera JoOMBa MOjaBHOCT KAaKO MUIITYBaHa
YMETHOCT - KaKo IUIITYyBaHa CKY/ITYPa, CJIUKA, IIPTEe’K, HO M KAKO KHUKEBHOCT.

1  TepMuHOT “KOHIENTYa/IM3aM* TyKa o KOPUCTaM BO CMHUCJIa Ha OTpeZieyTyBameTo U JehuHupameTo Ha
TEepMUHOT o7 cTpaHa Ha Jlync Kamuutiep, Lleju ®apBep u Pejuern Bajc: “BaskHo e f1a ce HaripaBu jacHa
JIMCTHUHKIIMja ITOMeT'y KOHI[eNITya/THaTa YMETHOCT KaKo TEPMUH KOPUCTEH Jia ce 00esiesKaT BO CYIITHHA
hopMaTUCTUUKUTE TPAKTUKY HAa TparaTa Ha MUHUMAIM3MOT, ¥ KOHIIEMITYaIU3MOT KOj PEIIUTETHO PACKPCTH
CO UCTOPHUCKATA 3aBUCHOCT Ha YMETHOCTA 0 (husnukaTa popMa 1 Hej3SUHUTE BU3YETTHU BPEJHOCTH.
KoHuenTyanu3mor Gelile MOMMPOK U3pPa3 KOJIITO COeJJMHYBA IIMPOK PACIIOH Ha Jiefia U MPAKTUKU, KOU
BO paiKaIHaTa peJiyKiiija Ha YMETHUUKHOT 00jeKT, OTBOPY HOBU MOKHOCTH 332 YMETHOCTA HACIIPOTH
ColjaJIHATe, TIOJINTUYKUTE U €eKOHOMCKUTE peajHOCTU Bo Kou HacTanyBa®, Luis Camnitzer, Jane Farver and
Rachel Weiss, Global Conceptualism: Points of Origin, 1950s-1980s, New York, Queens Museum of Art, 1999,
npes3eMeHo oji: Terry Smith, One and Three Ideas: Conceptualism Before, During and After Conceptual Art,
e-flux #29, November 2011

2 OtuacHu spcku: ITocae 85, YmeiHociia Ha Hawelio Bpeme, aBTOpP Ha u3jiokb6arta Jlunjana HeenkoBcka,

My3ej Ha coBpeMeHaTa ymeTHocT, Ckomje, 2002

3 Jlunmjana HepenkoBcka, UcTo
4 Cranko IlaBnecku, [uwysana ymetiHocuu (Packa3su), camoctojHo usganue, Ckorje 2011, ctp. 68
5 Bo KarTasioroT off 3aBpIiIHaTa U3JI0k0a Bo opraHu3aiuja Ha My3ejoT Ha coBpeMeHaTa YMeTHOCT, a IpUKa)kaHa

Bo HannonanHara rasiepuja-Masia cTaHMIa, ia/leH e IPOCTOP M 3a KPUTHUKATA Jla pearvpaar Ha IIPeJIu3BUKOT
Ha [TaBiecku u AtineBcku. TeckroBuTte Ha Cora AbGairieBa Bo BOBEIOT Ha KaTasiorot u Ha Mapuka BouBapoBa
ITnaBeBcka, JIunjana HeprennkoBceKa u J1a3o [11aBeBCKY BileryBaaT BO OTBOPEH /IMjajior U BO OCIIOPYBambe Ha
HEKOMU O] Te3UuTe BO JiesiaTa Ha ymeTHULMTe. Bunu Bo; Tome AnimeBcku&Cranko IaBnecku, Kuno Hampeok 3,
Tpunoruja-IIpoBunIyja, My3ej Ha coBpeMeHaTa ymeTtHocT, Ckorje, 2006

6  Cranko [laBnecku, bapok Bo eqHoTto, My3ej Ha I'pag Ckorje, 1998, ipenrosop Jla3o I1naBeBcku

WBan IlemrapoBcku, IIpoekyuja bankou: Tome Auuescku, Citiatko Ilasaecku, JosaH Illymkoscku, Ckorje:

MakejoHCKa aKajieMyja Ha HAayKuTe U ymeTHocTute, 2009

8  Cranko I[TaBnecku, Jac ITwonomej MKJ] u H.B. Huwiuottio, camocTtojHo usganue, Ckorje 2009, ctp. 137

9 MHcro, cTp. 242

10 Boris Groys, Introduction - Global Conceptualism Revisited, e-flux#29, November 2011
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Cranxko ITaBmecku:
CRynIrypaiHu... 4: 31
(24-38), 1992, Tuno-upTesk A4 (moeguHeyHoO)

Stanko Pavleski:
Sculptural... 4: 31
(24-38), 1992, tipo-drawing on A4 (separately)
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“Dying is Fun”
Zoran Petrovski

Suddenly, at the beginning of the new millennium, the sculpture disappeared from the
art of Stanko Pavleski. In the place of his massive metal blocks, wooden sarcophaguses
and the shiny bronze objects he used to make with great dedication and energy

for almost two decades, appeared artworks based primarily upon texts, books or
publications, but also different ephemeral actions in nature, installations, performances
followed by documentary photographic and video footage, and, generally, techniques and
means by which he dematerialized his work, rejecting the rendering or the production
of sculptural objects. This sharp change of course, this drastic replacements of the
media, necessarily lead to a sharp change of the course in regards of the contents and
the character of the issues he was committed to in the years to follow. So, from the
traditional sculptural problems and esthetic universals which spanned from the formal
relations between the figure-object and the space-architecture to the metaphysical
preoccupations with the transcendental, the works of Pavleski now shifted towards the
procedures typical for the conceptual practices!, that is, towards the methodologies

of his artistic commitment which he applied when directly and immediately tackling
the everyday, the life reality, reacting to the conditions in the art and its institutional
surrounding, and also reflecting the social and political circumstances. On the other
hand, his intention to tell the life experiences and turn them into art, also directly

and immediately, exposed him to the public view or, as he calls it, the “disclosure” or
“uncovering” of his private and intimate human relations; at some instances he develops
that story with such rigorous mercilessness as if checking the durability of the line

that connects and separates the real life from the discourse, which is, by the way, the
discourse of art itself.

The critical moment of self-abolishment of the sculptor, or as Roland Barthes would say,
the moment of the “death of the author” and the beginning of the uncertain adventure
of his reinvention occurred in 2002 with the exhibition Dangerous Liaisons? in the
Museum of Contemporary Art in Skopje. At that exhibition, which treated the question
of the artist’s powerlessness to create a relevant critical and committed relation with
the reality and, therefore, the state of moral indifference and the feeling of living in the
“time of events with no consequences”?, Pavleski showed his work Eyes Wide Open which
consisted of a book set on a wall as an exhibit and right across it a slide projection of the
artist’s name carved as in a memorial stone stele. In most of the exhibited book, titled
Unwritten Book to the Mediator Pavleski includes several critical questions and attitudes
addressed to the “mediators” in the art, that is, the critics and institutions of art. His
critique is basically aimed towards the power and influence of the global institutions,
organizations and foundations in the manipulation, dictation and modeling of the
artistic processes in accordance to their pragmatic needs, thus alienating the artist
from following his/her own impulses and, as Pavleski states at the beginning of the book,
depriving him/her from the right to the “initial in the art (which) is a sacred place for the
artist”.

But, although the contents of the book and the carved artist’s name correspond to a
quite clear metaphor in regards of the topic of the exhibition, the real underlying text of
this work is the reconsideration of his own artistic viewpoints and the feeling of

#  Dying is Fun is the subtitle of the last and unfinished novel of Vladimir Nabokov, The Original of Laura,
Penguin Modern Classics, London, 2009. http://en.wikipedia.org/wiki/The_Original_of Laura

this particular “sacred place” of the “initial” which defined the direction of the further
development of his art. As stated in one of the short stories in his latest book,

Written Art, which he published ten years later, the reason for his abandonment of the
frames of producing sculpted objects is rather simple, but at the same time complex in
relation to the synchronicity with the processes in the art in general, but also in relation
to his need to make room for a different kind of communication. “The sculptures
served nobody, me neither, brought back after being exhibited, divided to pieces due

to the notorious problem - space, which is the bad fate of the sculpture. They occupied
my space and worried me, while I want to be free, not a slave to anything, so that I
could think about the current things, and not be bound to the art I have already made.

I could not go on like that, I would end up buried in my own product, while actually,
nobody needed them, except for a couple of museums and galleries (with a modest
purchase policy), because that was their purpose, to serve the art.”* Seen through these
eyes, the picture of his own name carved in stone seems like a self-ironic de-illusioned
romantic relapse of the artist, set and rejected from the social pedestal. The new
pedestal Pavleski places himself with his book is the object that assumes the body of the
sculpture (the orange color of the covers of all four books is the color of crude tin and a
symbolical rendering of that body) and, according to the specific Pavleski’s terminology,
it is the ideal “gathering object” through which he filters and articulates his ideas,
experiences and realizations of different projects. The words Pavleski uses to describe
his publications and his practice are “written visuals” or “written art” which define not
only the process of creation of the “gathering object” or the book, but is also a synonym
for the artistic product which is no longer sculpture nor literature, but in a way joins or
tends to join the elements of both media.

In the decade that followed, the projects Eyes Wide Open and Unwritten Book to the
Mediator, Pavleski’s books and publications remained the reference points towards
which most of his projects gravitated. In 2002 Pavleski, together with his colleague, the
sculptor Tome Adzievski, conceived the frame of the project Napredok Cinema, which
went on in the following four years (2002 - 2005). The project, initially titled under that
name, was meant for the competition of the Ministry of Culture for the Macedonian
participation at the Biennial in Venice, but since the selection committee rejected

it, these two artists were inspired to answer with a polemical project to the decision

of the committee, to its dubious value criteria and vague explanations. However, the
controversy expanded soon after into a further development of the project in a series

of three other exhibitions, set in Veles, Debar and Gevgelija, with an additional subtitle
Province Trilogy. The common frame which included their individual, independent
projects at the Napredok Cinema- Province Trilogy was quite loose and basically defined by
their refusal to accept the conditions which, in the institutions of the Macedonian art,
they see as supporting cultural powerlessness, resignation and indifference and assigned
their art the task of shaking and waking the critical awareness and offer room for an
open dialogue.> Pavleski’s projects in this context are a frontal, controversial and to some
extent furious confrontation with the Macedonian critics which he, with a considerable
dose of sarcasm and irony, reproaches for accepting the “tiredness as a virtue” and for
giving in to the “lethargy of the tragicomically apathy”, asking rhetorically “can art
actually get tired?” He sets his positions of defending the art from this institutional
indolence similarly as in Eyes Wide Open, that is, by offering to the critics the work of art
as a mirror where they should recognize their emptied look and offer them a way out of
that void. In this case, Pavleski’s mirror comes in the form of two particular portraits.
In one of them, with quite explicit title and content - Signs of Atrophic Culture - Tired of
the Art - offered as the last of the provincial trilogy in Gevgelija in 2005, Pavleski made
seven busts, portraits in negative molds in which the features of the portraits can be



recognized in the relief impressed into the heads across the faces which were absent and
remained to gap as an empty hole.

The other mirror portrait is a result of a much more ambitious, yet ambivalent,
endeavor, in regards of both its concept and its contents. It is the project Book Beyond
the Covers - My Anthology: the Macedonian Art and Critique 1954 - 2004, a kind of a double,
sketched portrait of the Macedonian art scene in the past fifty years. The book was
presented in the autumn of 2004 in Debar as the second continuation of the provincial
trilogy. It was originally conceived as a collection of Macedonian critiques, limited to

a selection of three essays suggested by the critics themselves. But in the process of
gathering the material Pavleski decided to expand the collection following the same
principle and to include the Macedonian artists, thus setting face to face the artists with
their “mediators”. The ultimate result of this endeavor was a book of a thousand pages
and, due to the lack of an elaborate methodological approach, it can not be considered
an academic or professionally worked out historiographic or representative issue. But,
this approach is not the point where the intention of the author should be looked for. On
the contrary, this huge accumulation of texts and essays which to a curious reader might
offer an interesting journey through a maze of randomly picked pages and contents,
words, phrases, works and lives, actually has symbolical meaning. It is, once again, his
ideal “gathering object” which turns into a solid body, a physical nucleus included in the
symbolical orange covers and set on an orange parallelepiped, a symbolical base. The
display of the books is even more metaphorical - those heavy paper bricks were set on
the base almost identically to the objects of Pavleski’s last great sculptural cycle Baroque
in the One®: three times two books arranged at an equal distance, separated by a glass
plate which made them look as if levitating above the surface of the base, at the same
time both joined and separated into a permanent bond, same as the obverse and reverse.
Five years later, in ten exclusive copies, Pavleski published his third book - Me Ptolemy
MKD and H. M. Nothing, which is fundamentally different from the previous two and
much more controversial. The occasion for its publishing was the exhibition at the
Gallery of the Jesuit Cultural Center in Alexandria, Egypt, where with Tome Adzievski
and Jovan Sumkovski he completed the last, the fourth part of their joint project titled
Projection Balcony. It consisted of a series of exhibitions, in Paris (2006), New York (2007
and 2008) and Alexandria (2009) for which the basic conceptual frame were the relations
that the artists in independent projects develop with those cities and cultures.

Pavleski conceived his Projections Balcony as a theater stage, setting in its center

a certain historical or contemporary person, either directly or as an allusion to a
particular important date in the Macedonian or world history. The stage is a kind of

a neuralgic “memory point”, a particular knot from which ways to different facts or
fictions spread, connected into an almost surreal visual narrative related directly or
indirectly to the Macedonian history or the injustices and the simplified views on the
histories of the “small” and “big”, dominant cultures, or, as Ivica Dzeparoski says, “thus
building a certain meta-fiction, meant to establish other historical realities, different

or parallel to the actual and known ones”.” The narrative function is attained by
Pavleski’s typical “gathering object” which in Theater Sarah Bernhardt - 25th of October
1903 is a portfolio with numerous photographs, reproductions, facsimiles of historical
agreements and geographic maps, while in Theater Thomas Harlan - 10th of September
1902: Warhol Coolly Calendar it is a table calendar with seventy pages of travels through
a psychedelic collage of unrelated pictures and times. Unlike this, the third stage,
Theater Marcus Garvey & Man Ray 1913 Presents, is composed of ten brilliant black/white
photographs and a video footage of their shooting in the studio of Robert Jankuloski
where Pavleski plays with his typical use of ambiguous and cryptographic allusions,
which, in this case, is his identification with the mighty figure of the first great fighter
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for the rights of the African Americans, quotations of Man Ray’s famous photographs
with black masks and his favorite model Kiki, and finally, the unusual insertion of the
case of adopting children from different continents by the actress Angelina Jolie as a
metaphor of the forms of colonialism.

The intense correspondence with Pavleski’s former student Biljana Kljai¢ which
occurred unexpectedly from the virtual space of the internet and lasted for several
months before the exhibition in Alexandria inspired him to publish the correspondence
integrally, without editing. On the one hand, he based that decision upon the exciting
idea to “(...) exhibit the project in the Alexandria library (...) the descendant of the ancient
and glorious one, established by Ptolemy I Soter, the first from the Macedonian dynasty
of rulers on the throne of Egypt, (which) inspired me to dedicate my project to the glory
of the book which secretly occurred to me, as the correspondence with Biljana acquired
serious fullness. I saw that opportunity as a particular return of Ptolemy home and

this is where the title proceeds from...” On the other hand, the development of the
correspondence posed the challenge to “test the expandability of the artistic frames”.?
And indeed, the reading of this quick and seducing exchange of opinions, information,
intimate and family confessions gradually acquired an interesting dramatic story line
with an open and unanswered moral dilemma on the issue which one of the two artists
has the right to publish their intimate correspondence. These elements, included in the
occasionally overburdened form of the book of Pavleski (and Kljai¢), could be seen both
in literature and artistic sense. But, the question arises if the very publishing in the form
of a book of this micro scrap from the lives and reflections of two people is the feature
that separates this work in an artistic sense from the ocean of other forms of constant
“chats” which go on, yet remain unprinted in the communication networks? One of the
closest answers to the question whether to publish the correspondence and what are

its esthetic and moral implications which Pavleski tries to find for himself in order to
answer to Biljana is that “if that idea has something strong, it is to share the personal
with the public (...) since it is the personal and the public in which the man is, actually,
reflecting... I agree with you that it is not about you and me, regardless of the fact that
everything reflects through us and our loved ones”.? Referring to the “aesthetic self-
consciousness” and “auto poetic self-presentation” in the context of present conceptual
practices and “(...) the global networks of visual media (which) are creating a new global
agora for self-presentation, political discussions and actions “, Boris Groys states that
today “we can speak of an ‘aesthetic self- consciousness ‘ that emerges not when we look
at a world populated by others, but when we begin to reflect upon our own exposure

to the gaze of others. Artistic, poetic, rhetorical practice is none other than self-
presentation to the gaze of the other, presupposing danger, conflict and risk of failure.”"
No matter how we treat the risk to which this controversial book of Pavleski remains
exposed, what we can say with certainty is that in regards of his earlier two publications,
this definitely deals with the remains of the sculptural corporeality compressed into
the parallelepiped objectivity of the book; the elements that in Unwritten Book to the
Mediator and Book Beyond the Covers were probably more significant segments than the
written contents. With I Ptolemy the focus of the work is completely transferred to the
word, the text, the picture and the meanings they render.

The latest, the forth book of Pavleski, Written Art (Short Stories) shows this shift towards
the literature structure with the very title. It contains 23 short stories written in a
period of one year (2010-2011) as a project within the fourth continuation of Artistically
through the Phenomenal - Artistic Action in the Mountain. The idea to make a book in a
given time frame was in a way a continuation or an expansion of his concept “Every
Day a Piece of Art” which Pavleski addressed at the first meeting of the group which
initiated this informal and open project on the mountain Kadiica in 2004. The concept
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includes a combination of “initial” or previously planed actions which later on, as works
in progress, developed spontaneously through his experience of the “phenomenal”

or are left to accumulate in interaction with the earlier processes and evolve through
photographic or other documenting. The series of parallel projects, like Not a Day
without a Line, Ten Days of Housing, Burying a Civilization Sign, and others, reoccur and
complement with new ones in the next editions of Artistically through the Phenomenal
(2005 and 2006), while some, like the drawings from the cycle Sun and Moon, kept on
living outside the frames of this project.

However, at the last meeting for “Artistic Action in Nature” (AAN 4 in the Slivnica
monastery, Prespa, 2010) Pavleski ended this practice and gave the participants a booklet
with three introductory short stories which announced his intention to turn them into
a new publication within a year. The book was indeed promoted exactly one year later at
the exhibitions of AAN 4 in Veles and Resen under the title Publishing House Oknat Elva
Ovoet.

The three short stories, although written in the third person or through the character
of the narrator, are actually autobiographical and tell of his sculptural period and

his reasons to abandon sculpting (Freedom or Death), of his family history (Birth) and

the experience with a series of his early drawings made by banging on the “Olympia”
typewriter; the experience undoubtedly incorporated into the genesis of his present
written art (Second Birth). In the short stories written in the year after the three
introductory short stories, Pavleski seems to have turned upside down the idea of “every
day a piece of art”, redirecting the recording from the visible to the interior phenomenal
one. They reveal the things that had acquired a phenomenal form in his art, yet also
shedding light on the angles and numerous nuances which remained untouched by the
mediators or the viewer; they also tell of all of the things that never managed to occur

and exist as a dream, as a note, as a desire or as an idea which now acquires phenomenal
aspect as written art - as written sculpture, drawing and as literature.

Here I refer to the word “conceptualism” in the sense of the definition by Luis Camnitzer, Jane Farver and
Rachel Weiss: “It is important to delineate a clear distinstion between conceptual art as a term used to
denote an essentially formalist practice developed in the wake of minimalism, and conceptualism, which
broke decisively from the historical dependence of art upon physical form and its visual appreciation.
Conceptualism was a broader attitudinal expression that summarized a wide array of works and practices
which, in radically reducing the role of the art object, reimagined the possibilities of art vis-a-vis the social,
political and economic realities within which it was being made”. Luis Camnitzer, Jane Farver and Rachel
Weiss, Global Conceptualism: Points of Origin, 1950s-1980s, New York, Queens Museum of Art, 1999, taken from:
Terry Smith, One and Three Ideas: Conceptualism Before, During and After Conceptual Art, e-flux #29, November
2011.
Dangerous Liaisons: After ‘85, The Art of our Time, curator of the exhibition Liljana Nedelkovska, Museum of
Contemporary Art, Skopje, 2002.
Liljana Nedelkovska, ibid.
Stanko Pavleski, Written Art (Short Stories), independent edition, Skopje, 2012, p. 68.
In the catalogue of the annual exhibition, organized by the Museum of Contemporary Art and shown in
the National Gallery - Mala Stanica, there was room left to the critics to react to the challenge of Pavleski
and Adzievski. The texts of Sonja AbadzZieva in the introduction of the catalogue and of Marika Bo¢varova
Plavevska, Liljana Nedelkovska and Lazo Plavevski deal with an open dialogue, questioning some of the thesis
in the artists’ works. See in: Tome Adzievski & Stanko Pavleski, Napredok Cinema 3, Province Trilogy, Museum
of Contemporary Art, Skopje, 2006.
Stanko Pavleski, Baroque in the One, Museum of the City of Skopje, 1998, preface by Lazo Plavevski.

7  Ivan Dzeparoski, Projection Balcony, Tome Adzievski, Stanko Pavleski, Jovan Sumkouvski, Skopje, Macedonian
Academy of Arts and Sciences, 2009.

8 Stanko Pavleski, I Ptolemy MKD and H. M. Nothing, independent edition, Skopje, 2009, p. 137.

9 Ibid, p. 242.

10 Boris Groys, Introduction - Global Conceptualism Revisited, e-flux#29, November 2011.
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OTBOPEHH OUM

2002, My3ej Ha coBpeMeHaTa ymeTHOCT, CKorje

KHura - geno HenanumaHa KHura 1o
rnocpeaysauoT, A5 ¢hopmar, 210 cTp.,
IIocTaBeHa Ha MOoJIuIla off IPOoSUupeH
IJIEKCUT/IAC U MpoeKIiyja Ha UMeTOo Ha
aBTOPOT MCKJIecaHO BO KaMeH, JUMeH3H1ja
Ha nnpoekiujaTa 90x130cm Ha 145¢cMm of
I10JI0T, IPOMEHJIUBU JUMEH3UU.

Kuurara cyrepupa, UHUIIMPa, KPpUTUYAPUTE JIa U3jie3aT
o[ CBOMUTe KabMHeTHU U Jia BUAT IIITO Ce CIy4yBa BO
aTenjeara Ha ymeTHULUTe. O mocpegyBauuTe ce
OUEeKyBa JleKa IPeKy HUBHUTEe MHCTUTYIIUU HeMa Ja

ro HapylyBaaT TBOPEUYKHOT aMOMEHT U 3[IpaBUTe
no3uluy Ha ymetHocTta. Ho mpuToa ce npamyBam

JIaJId IIOCTOjaT JOBOJIHO BPeTHOCHU KPUTEPUYMU BO
pelieHTHaTa TeopHCcKa MPOoAYyKIHja, Co IIITOo Ou ce
3alITUTUIO TBOPELITBOTO. OBa ce HEKOU O]f 3a0eJIelIKUTe
¥ TIpalllarkaTa yIIaTeHU MPeKy KHUraTa 40 KpUTHKaTa U
MHCTUTYHUUTe: MHULIUjaTHOTO BO YMETHOCTA € CBETO
MecTo Ha aBTOpoT / Kou mpaimama He i 3abopaBaTe
IIpU TOJIKYBAWmeTO Ha YMeTHUYKOTO fAeso? / [lanu Be
3aBelyBa IOIJ/IeIOT, JIEKTHUPaTa U UCKYCTBOTO? /

AKo uMaTe YMeTHUYKHU a(pUHUTETU, pealu3upajre ru u
nokaskete ru / I'maronor ,6apa” e yecto yriorpeOyBaH
o IIoCpeyBavuoT, ITO O 3HayesIo: [a Ouje HallpaBeHo,
MHPUJIOKEHO, JaeHo, gobueHo utH. /| M-p bojau IBaHoB
Bo KartasiorotT SEE YOU SEE ME Ha PoGepT JaHKY/I0CKU
Ke Harmuiie: ... ,IllTo ma ce rpaBu co Jieso JIMIIeHO




O/ YMETHUUKH MTPOOJIEMH, a OTITOBApPEHO CO YOBEUKU
mpo6emu?” Bo 0Boj KOHTEKCT (Ui BOH HETO) IIpalliaibeTo e
BO MPUHIUAI Cepro3HO / PeflechuHUpameTo Ha KYJITYPHUTE
IMCKypcHu Bo MakesioHuja”, co mitTo ce 3acakaaT moejuHIN
U UHCTUTYIIMU, Me HaBejle Ha MTOMHUC/IaTa Jajil BUCTUHCKU
uMa rorpeba oj] oTBOpameTo Ha Taa rporpama / 1 6e3 nerten
ce pa3/ieHyBa, Be/Iu eJlHa Hapo/Ha rnmoroBopka / Henu u Kora
BJIETYBAIll KAKO OTIOHEHT TO HOCHIIT PU3UKOT Jja CTaHell
O/TM30K [10 MpeJIMeTOT Ha OTIOHUPame, aKo He U CaMOTO Toa /
CriyurreH e mparoT Ha YUTIUBOCT Ha fesnoTo. [lITo mpaBume
CO Jlesia 32 KOU He e JOBOJIHA UMIIpecHjaTa 1 He ce UuTaaT
Ha nipBa? / YmoTpebara Ha MPEMHOTY I[UTATH BO TEKCTOBUTE
BU ro 3aramyBa noryiefot / Jlenoto 6apa fia ce riepa, a
dycHOTHTE UMaaT HeraTUBHO B/IMjaHUe Ha KOHI[eHTpallfjaTa
/ Janu MosKe ia Be 3aMojIaM /la MU T'd JlafleTe HaCJIOBUTe Ha
BalaTa JeKTUpa, eBe [ja peueMe 3a Moc/IeJIHUTe HEKOIKY
rofgvHYu / YMETHOCTa e BO OITaCHOCT /ia Ce V/IaBU BO MOpe Of],
36opoBu / IlITo e oHa 3a IIITO CTe cMeTasie JleKa e TIOTPeOHO
Jla ce TMIIIYBA, HO HUKAKO Jia T'o HamuieTe?

NpejaTa 3a rmpoeKijyja HaA MOeTO UMe BO peJjiaijija co
KHUTaTa Me BTYPHA BO I0Jie Ha ce0enpeucIiuTyBame
¥ IPEUCTINTYBame Ha BPEJJHOCTUTE Ha COTICTBeHATa
HPOAYKIHUja, MaKo 0ea HeJOBOJIHO jaCHU MUCJIUTE U
YyBCTBaTa, COMHMYABOCTA U IITO cé He Apyro. CUiHo ce
COMHEBaB U BO OHa CO 1ITO OeB HAyMuI Jia ce 3achaTaM BO
HapeJIHUOT MepUo/i, a KHUraTta oOerre camo BoBeji. ako
pPaMKUTe Ha HeKOJIKY HapeJHU KHUTY MU Oea BO I/1aBaTta, yac
OMCTpPO Yac MaTHO,.. Iypy YYBCTBYBAB CTPaB, TPellepeme,
HEeKaKBO TOHEHe IIPOoCcjie/leHO CO MUPHUC U BKYC BO I'PJIOTO,
cocToj0a Ha Koja He MO>KEB [ia U T'O oIpefie/iaM Hej3SUHOTO
BUCTUHCKO MMe U Ipe3uMe, KO TPOMO Jla MU ja 3aTHyBallle
MUCJ/IATa, UAKO BEPYBAB BO MOUTE YMETHUUKY ITPOEKIIUH,
JVpU ' CMETaB 3a CUJIeH aBTOPCKU IIOoTer U BOBeJ] BO
HEKaKOB eCTeTCKU MPeCcBPT.

Cranko [IaBnecknu
26.09.2001

®oTorpadwmja: Jlazo [InaBeBcku
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Runo
Hampepoxk 1

IINITYBAHA TUKOBHOCT -
C/INKAHJABUK 1u 2

2002, KuHo HampeaoK, 3aeJHUUYKU ITPOEKT CO
T. AlineBCKY (IBa MHOAUBUIVATHU IIPOEKTHU

BO 3a€JHUYKU KOHIIUIIMPaHA IPOEKTHOCT)
rnogHeceH Ha KoHKypcoT 3a nu36op Ha oduiiujaaeH
IpecTaBHUK Ha Penry0inka MakegoHUja Ha
buenaneTto Bo BeHeliuja Bo 2003; yeTupu
rpaduuKM IMpuKas3u Ha npoeKkToT, 40x30cMm,
TeKkcT Ha Hape IlenieBa u Moj TEKCT 3a
npoekTtoT, 70x140cm, TPOEKTOT 3a IpBIAaT Ke
Oupge rpeTcTaBeH Hau3jIok0aTta Bo My3ejoT Ha
coBpeMeHaTa ymeTHOCT — Ckorije, maj 2012

[IpoeKkToT e fen of 3aeJHUUKUOT KOHIIEIIT CO KojleraTa

Tome ArineBcku, HacsioBeH Kuno Hanpenok. I[IpoekToT Ha
Tome A1rieBCKHY e Hac/IoBeH AJIbaHIIMTe KaKo MeTadopa.
HacrnoBoT u ufiejaTa Ha MOjOT ITPOEKT, [luillyBaHa IMKOBHOCT
- CiuKaH ja3uK HU3 KpUTUUYKA OIITUKA I'M TpeTUpaaTt
aKTYeJTHUTe TIPOIleCcU BO COBpeMeHaTa JTUKOBHA YMETHOCT.

Bo onrumanHaTa BapujaHTa MPOEKTOT € KOHIIMITUPaH BO
¢dopMaT Ha KHUTa CO TEKCTOBU Ha ITO3HATH KPUTHUYAPH,
KypaTopu U TeopeTUdapu Ha BU3YETHUTE YMETHOCTH Off
MakenoHuja, Jyroucrouna EBporia, Pum, bepnus, Hbyjopk,
MockBa u Tokmno, KoM Ke ce corjiacaT Jja JOCTaBaT CBOj TEKCT
(3a coogBeTeH HAZJOMECTOK) Ha TeMa IIITO CMeTaar JieKa ja
ofpa3yBa COCTOj0aTa BO COBpeMeHaTa YMEeTHOCT, BO KOHTEKCT
Ha HaCJIOBOT Ha MOjOT ITPOEKT.

[IesiocHUOT THpayK Ha KHUTATa e 3aMUCJIEHO la Oupie
WU3JI0KeH Ha IITaH] co HaThuc [luilyBaHa IMKOBHOCT -




Cnuka jasuk, popMupajKu BIieuaT/IMB KBaJap Bp3 MeTaiHa
KBajapHa mogJiora (70x360x150cm) rocTaBeHa LIEHTPAIHO BO
npocTtopoT. CeeKiija o TEKCTOBUTE BO KHUTaTa, 3rojileMeH’
Ha 145x100cMm 1 BpaMeHH BO CTWJICKU PaMKHU, ce HOCeuKaTa
C/IMKa Ha U3/103K0aTa, BK/IIVUYBajKU I'i U IIPEeIBUIIMBUTE
nepdOPMUUYKY C/Iy4yBambha OKOJIY LeHTPaIHUOT IITaHI.
MmumaTa Ha aBTOpUTE Ha TEKCTOBUTE Ce BpeyKaHU Ha
MEeCHHI'OBH IVIOUKH ITOCTaBEHH 0]l paMKaTa Ha ,, TEKCTOBHUTE
CJIVKU/CJIMKUTE TeKCT”. JJOKOJIKY MpBOOUTHATA peaiu3aiuja
Ha ITPOEKTOT € OHEBO3MOKeHa O] HEKOU MOKHU ITPEeUKU,
IIOCTOM U a/ITePHAaTUBHA BapHjaHTa BO KOja HAMECTO KHUTaTa
¥ BpaMeHHUTe TEKCTOBH II0 1iejlaTa MOBPIIMHA HAa SUJOBUTE
(0b0eHM BO COYHO I[pHA), CO MEeCUHIOBY OVKBU Tpeba Ja oupart
VICIUIIIAaHY UMUbaTa Ha MOBeKe CBETCKU MO3HATH UCTOPUYAPH
Ha YMETHOCTA, JIMKOBHU KPUTUYaPpU, KYpaTOPU U TeopeTudapu
Ha BU3yejIHaTa yMeTHoOCT. HacsioBoT Ha rmpoekToT ITuiiryBaHa
JIMKOBHOCT — CJIMKaH ja3HUK MCTO TaKa € UCIIUIIAaH CO MECHHI'OBU
OYKBHM, BO T'oJIEMUHA UUT/IMBA Of CAMHOT BJie3 BO rajepujara,
aJIeKBaTHO JUMEH3MOHMPaHU Ha suaHaTa moBpiHa. Ce
KOPHCTaM CO aBTOPHUTE Ha ja3MKOT 32 YMETHOCTA 1 HUBHUOT
roBOp 3a BUCTUHUTE BO Hea 3a JIa ja MICTaKHaM IIojaBaTa u
BCVIIIHOCT aKTyeJIHaTa COCT0j0a Ha IMpeHaryiacyBaibe Ha HBHATa
yJ/iora BO YMETHOCTA, HAMECTO JIa OCTaHAT ITOCPETHUII U A I'o
HeryBaaT rOBOPOT 3a BU3YETHHUOT r'OBOP.

Co Toa ce mpaimryBaM, Jypu U MOJUPEKTHO O] TeMaTa Ha
6uenaseTo ,,COHUIITA U KOH(PIMKTU — IUKTAaTOPCTBO Ha
miegadoT”, Koj Toa BPIIN JUKTAaTOPCTBO ,Ha* (KOeIITOo jac O ro
HapeKos ,,Bp3*“) I71eJadoT, Ipel HeroBUTe IIIMPOKO OTBOPEH!U
oun o 30YHEeTOCT KOH (BKJ/IVUYBajK1 I'0 TYKa 1 MOETO [IeJIo 3a
comiefaHaTa cocTojoa...) peno3sulMOHNPakeTo Ha JUCKYPCUTE
KaKBH IIITO CE€ YMETHOCTA U TeOpUjaTa 3a Hea 1 UCIIPaBeH IIpe]I
rnocHaTa (gaii HaBUCTUHA?) BU3VETHOCT IITO MY Ce HY/IU.

Craunko IlaBiecku
14.01.2002
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Kuno
Hampepok 2

2003, Kynrypen ientap Touka, Ckormje

MUIITYBAHA JINKOBHOCT -
CJIMKAH JA3MK 3: IUKTATOPCTBO
OJ1 IIOCPE]TYBAYOT - TPH EOH

3aegHUYKU MPoeKT co Tome AiineBCKU BO
ITPOJIo/IKeHHe Ha MPOEKTOT CO UCT HAaCJIOB,
nogHeceH Ha HaljmoHa/IHMOT KOHKYPC 3a
Beneruckoro buenasne Bo 2003. u onoueH

on komucujata. Kuno Hampeniok 2 e mpoTecTeH
O/ITOBOP HA HejaCHUTe KPUTepUyMU Ha
KOMMcCHjaTa 3a U300p 1 Ha Hej3uHaTa JIasKHa
aBTOPUTAPHOCT; TPHU IUIaTHA (MoeJuHeYHa
nuM. 133x93cM) Ha KoM e OTIIeyaTeHo
OOpa3sno;kKeHneTo Ha Hal[MOHa/THaTa KOMUCH]a;
Perienit 3a cnenujanuret ,,BeHenujana*
oTrneyateHo Ha riaTHo 100x70cM; cTUICKO
TIOLITEHCKO caHJaue HabaBeHO Bo BeHelluja
(comictBeHocT Ha BukTopuja BaceBa /lumecka)
BO yJ/Iiora Ha MpeJiMeT-3HaK 3a IOHYy/ieHa
KOMYHUKAaIIWja; IPOMEeH/IMBU JUMEeH3UU.
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Kuno
Hanpepox 3
2004, CriomeH KyKa Ha Bacun I''maBuHOB, Benec

TPIIOTHJA IIPOBUHIIN]A 1

BE3 EKCIIOHAT - IEJIOCEBECOBHPAILE BO
MAHUOECTAIUNUTE OKOJIY JE/IOTO

IIpBUOT Off TpUTE 3aeIHUUKU ITPOEKTHU co ToMme
ArmeBcKU, MUCT A4 cO TEKCT 3a IIPOEKTHOCTA,
ropop/nepdopmanc Ha JIparan MunaguHOBCKHU
3a aBTOPOT, MyO/IMKaTa KaKO XelleHUHT...

CTAHKO ITABJIECKHM

BE3 EKCITOHAT

Jles1ocedecodoupame
BO MaHu(pecrauuure
OKOJ1Y /1€J10TO

Bo u3MecTeHHOT YMETHHYKH
LIeHTap Ha orceppalmja
3a nepughepHomo wimo ce
Cozaed Kaxko YEeHMAD

Bo najasara 3a usnox0Oara
ad fJ{'}HiI'IiUIJ'.f_VH(HhE"H.FU HUZ
goobpazoume so Mervepeme

Bo npazanoT H3n0:x0¢H mpocTop
2 HOTEMoO OIHAYEHO
o0 S co asmopon

Bo roBOpHHKOT H rOBOPOT 3a
aBTOPOT W “mpazHoTo” (nephopmanc
co Jparan MunaJHHOBCKH)

k) Hf.l‘f.i'ﬁf)ﬂ'!ﬂ!”iﬂé‘ &0 npea dnye

Bo nybnnkara (XeneH’Hr co eieH
YCIOBCH O3HAQYHUTCI — BpEMC H
IIPOCTOP Ha CIIy4YyBaHe€)
30 NPUHUHCKUOM YeHmap Ha Hacmawom,
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Kuno
Hampepoxk 3
2004, Tom Ha KyiaTypaTa, [Jebap

TPIUJIOTNJA TPOBUHIIN)A 2

JEJIO HAJI KHUTATA -

KHUTA HAJI KOPUIIUTE:

MOJA AHTOJ/IOTHJA - MAKEJIOHCKATA
YMETHOCT 1 KPUTHUKA 1954 - 2004

BTopuoT of TpuTe 3aeHUUKU ITPOEKTU CO
Tome AnneBcku; KHura Haj Kopulidre:

Moja aHTOJIOTHja - MaKeJIoHCKaTa YMeTHOCT U
kputuka 1954 - 2004, CamocTojHO u3gaHue,
Ckorje 2004, 1002 cTpanuiu, 25x19cm; miect
kHury; kBagap 70x200x100 cm; cTakiio co
neb6enuHa ox 1 cm, 100x200cMm
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®otorpaduja: yMETHUKOT
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CTAHKO TTABJIECKH
JEJO HAJI KHUTATA

KHHI'A HA1 KOPHLHTE
Moja arrosoriija - MaKeIORCKITL
YMETHOCT I Kpirruka 1954 — 2004

STANKO PAVLESKI
A WORK BEYOND THE BOOK

A BOOK BEYOND THE COVERS
My Anthology - Macedonion
Fine Art and Critiguee 1954 - 2004

Jourro oBai KHATE, 0BOj NPOEKT,
ILTH JIECET TOUKH 33 NPHIHINTE

1. Kowrmusyiorer no sojara opma kunea - geno Hel
KNHEE 10 Peny T, BCYLINOCT i KON oppe-
Lemi PORIESI 1 EPITHEETEL, HD BE CAMO TOA..

B IPIIMHCKATA JAMEHD WA YTOTITES €O KPITHKAT A
(¥METIHIEIRN) 10 BEDTTATS O BAARECHhe™ Ha K-

AR

=

HEMAME ROHETOMIT 001 1 EAI0 MECTO 18 Ce co-

JUPCANGTO O MAKEAOHCKATA THKORRA KPITHED K
TEOPHjA, UMD ¢ HopaOUpIHBO, O 50 MEle 0BOI 5 YMeT-
WK IPORKAILj.

4. FafRon npoGAEMITE JHUBORT O CIMATE TITKONHD YMETHOCT,
0 CYIITECTHENI 30 YMETHUKIITE potec,

5. 30 KPHTEPHYMATE, 33 BPLANOCTHTE, 33 nppec
W CAaB0CTITE i UMLANT [P0 T
NOMITTO KL 08 BAOMI BOTACHOT B0 AL,

6. 3a npodaesirme po/okary yMeriocta (npoecuoianm, uo-

1 B IPUEY TN 180 KHUTTa, o
it

) HI SHTOPOT = COLENILETO W HONITHO %3 TO4 KOO

KY € OAPACTIRD TEIATA fEKA ARTOPOT MOXE Wi 00po Aa ji

e BPEIHOCT HA CONCTREHITe m-nmp)n:mul.

WPARKCTO 0 IPEIeHTHpR

Mn)L i YCTRE,

d.fﬂ Ha “)ﬂTK\HI"'L...
S Fa wBoTo 1 IIONCCOT U OACMIKITS (001 1
nara [lence). Guae

CHEC JI0 TPy~

SHIRODET (POPMa it IOMECTYRITLETO KOR JHECTID —
ETHIMRL.

Ponoaodpuja wa Y EHOT:

CTOJ HA TAABA,

NMPOBOKATLIMIA?

CE E CEKOTAmM 3A

¥METHOCT n maaky apyroct - JEDOKYCHPAIBE xon:

Il ok OTBOPEIE U, caobogen nag,

Jlan peBouiT, npRoe,

NPOBHHUHIA?

.
GueTpa Boja, HEBECTHHCKA MOCTEN,

JA

WM DO NOKWOTHIGTE 1 == PABHHTE MECTA.
NMPABHIIATA.

faor

MOUMHTE...
=

Myx et po 2= papie Ke npecropar

Ynera EHEFTIIA -

NOMECTYBAIE

ART and a little bit of otherness - DEFOCUSING towards:

Philosophy of the NECESSARY: m
o
Eyes wide open, 2= free fall,
HEADSTAND, § Is it revolt or opposition
PROVOCATION? = Pure |5 ER Y
cleanwater, V' weddingbed,
-
orin the cracks of 3 THE LIMINAL POINTS,
THE RULES, g THE CONCEPTS...

o
The cracks william = everything o picces

EVERYTHING IS ALWAYS LIKELY TO SHIFT

Why this book, this project,
or ten points on the reasons

1. Acontinuation of my first book - work “An Unwritten Book 1o the
Mediator”, actually the interest for certain problems of the critique,

but not oty that_

2. Bevause of e causal exch ofthe “roles™ with the cri and
in order 1o poke (artistically) the things that are under the* 'mi: of
the eritkjue.

3. Because we don’t have on exhaustive attemnpt to bring together the
most significant achicvements of the Macedoninn an critique and
theory, which is inexplicable, and for me it is a reason for arfistic
provocation.

problems “outside™ the fine art itsell; but essential

stic processes.

5. Becawse of the criteria, the values, the professionallity and the flaws
= in arcder to reduee the arhitrariness and to aim the outlook solely
on the work.

6. Because of the problems in / on the ant {professional, moral,
system... ), initially included in the book, but beyond its covers,

7. Honoring the author - the mnuum nml su'bseqm:!ll\'. on the

of the thesis that o i hisher
own achicvemonts.

8. Becase of the ._hummg and presenting, because of the outlook and

I curiosity, love and feeling of
the artwork, the creation .-|\d the padiation of the words...

. Because of the level and the contribution of the polemic (from
the present to the group “ Denes” - “Today™), since it is logical
that the expectations and the polemics lead to a quality shift of
the relations, i this, as well as in any other sphere of our
endeavors.

10, Because of the book-like form and the shift iowards the visual -

mtistic one,

=

K

o Wi AcATH, 04 i IR TEN I How did the work advance, from the jcalous My Antbology... the outcomang picce of art

HAPAE MEFIOCT WA MECTOTO WD aton o, mapesen Tpwaorujs = posuuinja and the “crime® scenc called Trilagy - Pravince.

irass Aol 090 222 115 AR vt rore
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RuHo
Hanpejok 3
2005, Hapopen Teatap, ['eBrenuja

TPIIOI'UJA ITIPOBUHITNJA 3

3HAIIM HA ATPO®HUYHA KY/ITYPA -
3AMOPEHHUTE O YMETHOCT...

TpetuoTt ox mpoektute co Tome AjiueBCKH, ceiym
IIOPTPETH (BO HeraTUB-Kajiall) Ha MAaKeJOHCKU
MCTOpUYapu Ha YMETHOCT U JIMKOBHU KPpUTHUYapH,
IocTaBeHM Ha BUCOKM nmoctameHTH 145x50x50cM,
TUTIC U aKPWIUK, TUMEH3UN TPOMEeHJIMBU.

2006, My3ej Ha coBpeMeHaTa yMeTHOCT - CKorije,

Bo Hanmonanua lN'anepuja - Ckorje, Myntu
MmepaujaieH 1ieHTap Mana CtaHulla, MpeTCTaByBamhe
Ha 30MpHaTa 13/10k0a Ha mpoeKToT KuHo Hampenok 3

Jlu3ajH Ha TJIaKaToOT, YMETHUKOT e AiueBcKU

42
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®otorpadwmja: 1 u 2, ymeTHukor, 3 u 4, Cranumup HepenkoBcku
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®otrorpadwuja: bBorkana Tpruecka
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CTAHKO NABNECKN

3HALUN HA ATPOOWYHA KVIITVPA
JAMOPEHUTE 0 VMETHOCT

NMNUKOBHN KPMUTUHMAPN,

Ce ,0pyses” co auxom i xap
wd0MuNaNmNama cmpyja® B0 xaxedoNcrama AuKoRNT

e X w xedonuume 00 Cexaxos auod, noxedy

STANKO PAVLESKI

SIGNS OF THE ATROPHIC CULTURE
TIRED OF THE ART

ART R THIE S, ...

saed o hamg o i (e persotes ond

paxmepume i

Famopesre o ysemocr - TEMUI01 (s of et oo
T mopTRCTH B nTeTIN - Hasan). 2005, fo nakpaL, 460

Tired of the Ar: - LEMCD0L (pa
7 pertenits I negative - moukd), 20

enntaining
e, 43xh030

Samoporere 01 yuvmioes — TKTHO0H (wras oy werasimgs of
T e wo voataran - xazanh, 205, rne nasgean, SxHhao

TPMJIOTMJA — ITPOBMHITAJA
TPU MPOTUBIIPABMIA 3A OMHOC

20 HERpaEg paemNuK nped; VR

FEAEPHCKO-MYTEICRAM, 8 ONIITECTIAEHO-I1LA IR
nompefic da ce noxawxe JeKa wuaeam, o caedemaene

deaomo ce mpown ¥ npechawxysa (ce sadu od Koxal, so

anghec it HUPRYC

er wan gdheaoaogidama wa wy, ; rped Hed

od) actesa HOMPeDn 70 cAPORE HE YMEMNOCIG | NPotEcume
~ MOAKYEGHENO ¢¢ dOXUBYSA KAKG NPAIKIK, & nped
APTAPFUHIMT HI MAKCADNCKIITA AOOOANE KPUMINT LI

MU Ce Yyt Ko dOHOAT UG,

TRILOGY - PROVINCE
THREE COUNTER-RULES OF THE RELATIONSHIPS
is confronting the artist with: the media, gallery-museum
and social-cultural requirements to show thar they are
alive, while, consequently, the artwork iz being consumed
und remodeled (taken vul of its skin) in the course of the
epents included in their circus, defocusing towards the
phitlosophy of necessittes; when there ix o lack of vital need
Jor following the art and ite processes, before the lethargy
the Macedontian art critique is offering to us as sufficient

life, the apprehension 15 experienced as a holiday.

47
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IIpoeKT
IIpearosop 1

KAKO JIA HAITUIITAM TO6PA KPUTHKA KAKO
IIITO ITNIIYBAAT JINKOBHUTE KPUTHYAPI?

2005, JIukoBeH caJjioH, Besnec,

KHumika A6 (40 cTp. co rIpeBoji Ha aHITIMCKH),
BrpajieHa BO IJIAKaTOT - KaTaJior

(48x48cM, cmakyBaH Bo popmat 16x16cMm),

3a nMpoeKToT KuHeTnuKa cjiMKa Ha CJIMKapoT
Cmace ITepoBcku, 2007, HoBu Cap (Cpouja) -
bankaun Apt '07, 2008, Mana ranepwuja, Ckorije,
caMocToOjHa 1310k0a JaBHOCT Ha [TomybpaTtcka 6.0.

F

®oTtorpaduja: yMETHUKOT
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Project
Preface

How do | write a
good review
as art critics do?

Stanko Pavleski
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BALKAN NOVI SAD

APOEXT NPEArOBOP 2 °

IIpoexT
IIpearosop 2

BPOTYE OJ} TBP71O ITMCMO

2007, HoBu Cap, bankax Aprt ‘07, camocTojHa
u3so;k6a BpoTtue ox TBpao mucmo, 2008,
Mana rasnepuja, CKorije, caMOCTOjHa
n3s10k0a JaBHocT Ha ITosmyoparcka 6. 0, ABe
doTtorpacduu A3 u nBaHaecet A4

®oTorpaduja: YMETHUKOT
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:

TPAH3UWUNJATA BO YMETHOCTA - YMETHOCTA BO TPAH3VULIMJA

MPOEKT NPEAIMOBOP 2 *

Anekcanapa KpajuHoBuk

Ounnomupan npodyecop no npeay4UnmLIHO BOCnuTaHue *

MOjOT npuBua, AOKONKY NOCTOM BMayBak€ KaKOo BOBUCTUHYBak-€ Ha YMEeTHUYKOTO eno.

3a npoekrot “Bpotye o TBpAO NMcMo” Ha ckynnTopoT CtaHko MaBnecku

Ha enHa na3noxba (anpun 2002), rmegam eaHa okepacTta KHUra nocTaBeHa Ha Nnonuyka of nnekcurnac
(kako pa Tpeba Aa rmepam HU3 Hea 3a [a Aojaam Ao CoapXMHaTa), a Ha SWaoT A0 Hea NPOEKTUPaHo e
MMETO Ha aBTOPOT MCKNEcaHo BO kameH. Boabyanveu penauun: MMETO OHaka MOCTaBEHO, KaKo
aBTOPOT Ja ro CTaea Ha NpeucnuTyBake CBOETO Aero W CYLUTUHUTE KOW CTOjaT 3af Hero, a nak og
apyractpaHa u3paboTeHo BO mMarepujan co Koj HeMoxeLl aa Manunynupaw! Bo camara kHura nonHa
co npawaska o “lMocpenyeadvot” eneH aen mu oasema BHUmaHue: [la He ce Bupe Be3 pabota e
OCHOBHa #MBOTHa chunosoduja — Aajte Aa npasume ymetHocT. LUTo co Toa? [lanu ce rywar asTopuTe
CO 3agaBake Ha TyfM 33adauyd uckaxanu opf [locpedyBauuTe: HacnoBW, HauvHM Ha paboTa,
marepujani, v Apyr MHMUMjanHOCTM Of CeKakoB BWMA, 3a Mo CeTo Toa Aa My ce Aafe Ha YMETHWKOT
OofABp3aHu paue 3a HeroeuTe naen?!

Khurata “HeHanuluaHa kHWra Ao nocpenysadoT’ Me uUcrnpaea npef HOB npallanHuK - uMa N Takeo
HEeLWTO LWTO He € HanWwaHo a BCYLIHOCT MoMew pAa ro npoduraw? Ho BCYWHOCT Koj e
“MocpepysayoT’? bapajkv ro ogroBopoT MopaB Oa ja pasmegam kKHurata. OHaka opHagsop
€[HOCTaBHA HO CO Marky “yaHa COoApXWHA: npawarwa W KoHcTaTauum ao [lMocpenyeauure —
NkoBHUTE KPUTMHAPK WU TEOpeTUYaPUTE M HUBHWUTE OKPYXKYyBaksa. Taka Tve cTaHyBaaT npegmeT Ha
aBTOPOBMWOT KpeaTMBeH UHTepec, Buaejkn crtaHyBa ouvrnegHo Aeka ce € paMHONpPaBHO BO HEroBOTO
none Ha gpastu KU npoekTueeH norned. Oanu “Hekoj” oBae caka ga ru “Haydu” nyreto Kako ga cv ja
BpwaTt ceojata pabora MMM YMETHMKOT caka Aa MocTaeu ‘rpaHuumM” Ha NpocTMpare Ha yMeTHocTa
HacnpoTK “KOMeHTapuTe” UCNULLIAHW 0 CTPaHa Ha ... CUTE OHWE KOW Nonar ce W YCroBeHW U 3acerHartu
0fl HacokWTe Ha camoTO Toa npocTuvpawe Ha ymeTHocTa. Co HacnoeoT Ha npoekToT “LUupoko
OTBOPEHW oun” yBUyBaM [eKa [aBare ODjeKTHOCT Ha efdHa KHWLIKOBHa hopma Hemoxe fda ja
NOCTUrHe nocpeaysadqoT U ... MOBTOPHO Ce Bpakame Ha rpaHuuuTe U pacTernMeocTa Ha paMmKuTe LUTO
M TecTupa aBTOpOT.

* ABTOPOT MM HaroBecTW Aeka MOjOT TEKCT COCEMa e M3BeCHO Aa cTaHe W Heroe [poekT (noKpaj TekcT 3a kaTanor)
co Koj (BepojaTHO onpaepaHo?!) BCylwHOCT npobneMarvavpa W MpOoHO3WMpa BOCNOCTAaBYBajkM penauwv (oanu
npauuoHanHu?!) nomery: Jac AnekcaHgpa Kpajusoeuk - aunnomupaH npocpecop no npeayvunuHo BocnMTaHue
1 oHOj Hekoj - uctopu4ap Ha ymeTHocTa, BooBM4aeHo NOTNMCHUK Ha BaKOB TEKCT.

* Jac ja cakam ymeTHocCTa, HO noBeke rv cakam aeuarta. Camo HaKpaTKo ro OTCNMKYBaMm OHa LUTO MOXEB Aa ro Buaam,
HaceTam u goxweeam. MNpenart nuwyeam co uen ga ondatam W ,MPOTONKYBam” HELUTO Taka CEPUO3HO: TPaHWMYHO U
NW3raeo BO CBOjaTa NMWKOBHO YMETHWYKA CTPYKTYpa, a Hag Toa, MOMBE NUCaHWja NPEKpLUeHW HW3 NPOEKUMUTE Ha
aBTOPOT CO CamoTo Toa fa bu ctaHane ymeTHocT?! Bes orneg Ha MoMTe KOMNEeTeHUMKU, oBa MK ce gonara!l

Ha ppyra wuanox6a (Hoemepu 2004), jac Beke 3amno3HaeHa co npeTxogHata pabota Ha
YMETHUKOT; Kora A0jAoB BO AONWUP CO AenoTo npe Bnevatok mu 6ewwe: LLito 6apaat oHve pebenu
KHUMM Haf NocTameHToT? 3owTo ckynnTop 61 Hanmwan kHura? benku 3a ga uma 2 kr. npegmer
W CylTWMHa BO paueTe, Ho 1 Bo AenoTo. Koja e kaTeropujaTta 3a Koja Mma TOnKy ga ce nuwysa?
Ha egeH nopToKanoB NOCTAMEHT MOCTABEHM TPW KHWMM a NPeKy HWB CTako, a Haf Cekoja KHwra
noctaBeHa ucta Takea. [lobuBame ymMeTHMYKO Oeno 04 KHUrata CO Hej3MHO BrpagyeBakbe BO
CKYNNTypanHo Teno Ha Aenoto. HejsuHaTa gocTanHoCT 3a pasrfnefyBake NOBTOPHO He Bpaka
BO HEej3avHaTa KHULLKOBHA CyLUTWHa. ABTOPOT CU MOUrpyBa CO OBME ABE AWMEH3WW Ha KHUrata.
Cekako cu nourpyea 1 coHac, BCYLLHOCT cO HawaTa xxenba ga gonpeme Ao ockaTa Ha AenoTo, a
Taa BCYWHOCT MMa noeeke ockk; Bo wrto e oege pabotata? [da uutam ogosropa, Aa
npeTnocTaByBam LUTO NULyBa ofo3gona? MoxHUTe O4roBopu MOXEB Aa MM HaceTam of CamuoT
Hacnos “KHura Hag kopuuuTe — Moja aHTonoruja, MmakeoHcKa YMeTHOCT U Kputuka 1954-2004”.
M3bopoT ro Hanpaeun camMmMoT YMETHUK — aBTOPOT MMan MakoTprnHa paboTa Taa KonuyuHa Ha
XWBOT W Tpya Aa M cobepe BO edHa KHWra koja gaBa MPUKa3 HO W HAaCOKW AeKa Kaj CeKoj
ymeTHUK (100-TvHa n3bpaxun) NocTojaT M NOBeKe HELUTa KOW HE 1 rneaame Unv Yntame.

Ha Tpeta uanoxba (aexemepu 2005) cnakyBaHo BO eAeH 3aunneH obnuk Kako Hekoj Aa cakan
o4 xapTuja ga Hanpaew obeuBka 3a L[] ce Hajae katanorot Ha ymeTHuMKOT Cnace [leposcku, a
BO HErMO 3aBPLUETOKOT Ha OBa nartewectBMe of Tpu npoektu “Tpoekt lNMegroeop — kako ga
Hanuwam pobpa KpuTMKa Kako LTO NUWyBaaT NWUKOBHWTE KpuTUYapW® CnakyBaHO BO efHa
KHULWIKOBHa chopMa Koja npeTcTaByBa uUenuHa cama 3a cebe. [NpeanoroT 3a oBaa KpuTuKa
aBTOPOT ro MCKOPUCTUN 3a “LEenocHO npeB3emare” Ha ynoraTta Ha “llocpeaysay” Guaejkn Bo
3b6yHeTOCT 04 HMUBHWUTE MEpa MovHan ga r OOXMBYBa Kako uMnpecuja unv noesvja. O rmegHa
TOYKa Ha aBTOP W YMETHMK ro “KoMeHTMpa” genoto Ha Cnace Koe e mMpeausBMK 3a HEeroBuTe
“kpuTuyapckn” upoHun. MpoHujata e oumrnegHa Bo “xenbata’ Ha aBTOPOT Aa MULLYBA Kako
KpuTuyapute 6uaejku BO npeTxodHWTe OBa MNpoekTa HW OEeMOHCTpupa He3aJoBONCTBO OA
BKynHaTa WCTOpUYapcka W KpuMTW4apcka mpakca. Toj BCYWHOCT MMWYBa Taka Kako LWTO
YyyBCTBYBa Aeka Ou cakane ga 6vMaaT TONKyBaHM yMeTHMUWTE: Marky OMnuc, Manky MnoBoau,
Manky WCTOPUCKM KOHTEKCT, Marnky pgpyrocTv Hag penoto. MMam BrnevaTok Jgeka Taka
npucTanysaar U camuTe KpuTudapu, na kage e Tyka npobnemot? A xa, ce CEeTUB: Mp3enuBM ce U
neTapryyHn 3a Aa uMaaT NepMaHeHTeH TONKyBauku MHTEpPEC M NePMaHeHTEH TEeCEH KOHTaKT Co
cybjeKToT U NpeaMeToT Ha HUBHO TOMKYBaH-€.

Bo “Bpoaye og TBpAO NUCMO” aBTOPOT Ke ja M3NOXW 1 nonemukara objaBeHa BO CNMCaAHWMETO
ApT Peny6nuka 6p. 6 1 7 og 2006 r. , nomery nctopmyapkaTta Ha ymeTHocTta AHa ®paHroBcka u
ymeTHUUuTe CtaHko Maeneckn u Tome AuMEBCKM (HErOBMOT CaMOCTOEH Aen OA4 OAroBOPOT
Hema aa 6uae nuanoxeH ), aBTopu Ha npoekToT “ Tpunoruja MposuHumja 1 - 2 - 3 “. MNonemukara
3aBpLUyBa CO OAroBOPOT Ha aBTopuTe ( KakBa e Toa nonemuka ? ). MNoBukaHaTa BO “urpaTa “ He
ja KopucTu WwaHcaTa Aa ce ogpasu, a jac cekako Toa Hema Aa ro Hanpasam. [lobueajiv Ha
YMETHUYKOCT CTPaHULWTE 0f CMMCaHWeTO OAHOBO CTaHyBaaT akTyesrlHW, na noBeneTte, AOKOSKY
umarte ( o4eKkyBaHo ga umate ) notpeba of jaBHOCT Ha BaLIETO CTPYYHO MUCNewe, buaejkn Bue
He CyM jac .

[exec 2007, osue npoektn og 2002, 2004, 2005,2006 (Ho u Hekonky apyrm og 2002, 2003, 2005
1 2006, wTo He Bneroa Bo ,bpoTye of TBpAC NMCMO®), AeDUHUTUBHO 1 OBOj MOj TEKCT 3a HUB, O
3aoKpyKyBaaT Toj TBPA TEKCT Off KOj aBTOPOT ro o6nMkyBa Toa CBOe MMarMHapHo bpoTye co koe
Kako Aa HaannoByBa W HapKUBYBaA.
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MPOEeKI1ja0aTKOH

YeTupumnapTuTeH ITPOEKT, 3a€JTHO CO
Tome ArineBcku U JoBaH IIlyMKoBCKu

(Tpu MHOUBUIVAIHU IPOEKTU BO
3aeJHUYKU KOHIIMIIKPaHa IMIPOeKTHOCT),
peanusupanu Bo [lapus, 2006; Ibyjopk,
2007 u 2008 u Anexkcangpuja, 2009.
30UpHUOT ITPOEKT e peasu3upad 2009. Bo
rajiepujata Ha MakegoHcKaTa akajieMuja
Ha HayKkuTe u ymMmeTHocTUTe BO CKorije.
2006 - 2009
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IIpoexuuja banxkon
ITapu3 2006 - Anexkcangap

ITapwu3s 2006 (l'anepuja Ha Cité des Arts)

TEATAP CAPA BEPHAP -
25 OKTOMBPHU 1903

Omaix Ha JKan JKopec - Mogudunupano ®
IIpo Kypaucran u backuja

MeMOpHCKY TOYKH U JJUT'PECHH -
Op anoymoT Ha Crojro MaxenoH BerromMopcku

HaTmuc Ha suji, MacuuKa 1 CTOTUNHA,
nmanka A3 co dpororpaduu u JoKyMeHTaIija

OMAJK HA JKAH JKOPEC... e neno Koe ersuctupa Bo cBojaTa
XEePMETHUYHOCT.

Ha ranepuckuor sup crou pedeHuiiata: TEATRE SARAH
BERNHARDT - 25 OCTOBRE 1903, a yrnatyBa Ha HacTaH BO
[Tapus urro, a moTceTaMm, ce CJIydyBa HelleJii TPU Mecely T10
WNnuHpeHckoTo BoctaHue u KpynieBckaTa Pery6iuka.
WcnpaBeH Ipej HAMIKIIAHOTO, HaOJ/bYIyBauOT CTEKHYBA
BIIEUATOK JIeKa 33/ IOCOUEHOTO Ce Kpre HEKAKOB BajKeH
HaCTaH U Toa CTaHyBa IOBOJ, [la Ce pa30TKpuBa JesnoTo. Ha
TOj JaTyM ce ofp;KyBa MUTHHIOT Bo [lapu3 3a moapIiika Ha
MakeqioHuja, Ha Koj, moKpaj /Kopec, yuecTByBaaT U roBeKke
IPYru BUJHU UMUba, Mel'y Kou u PomeH Posnas, Buktop
Bepap u Anbept AjuirrajH. Ce cokuBeaB CO papUTETHOCTA
Ha PaKTOT M MOMATHOTO YYBCTBO [eKa CBETOT JeHeC KaKo
Jla cTaHasI MIOMAaJIKy YYBCTBUTeEJIEH, I1a Cé HeEKaKo MouHa
He3alupJIMBO Jla MU Ce OJIMOTYBa U Jia ce 00JIMKYyBa BO
MmaTepujas 3a JeoTo.




JbyObomuTHOCTa ¥ MPOEKTUBHOCTA Ha IIeauorT,
mpallaJIHULUTE U 3araTKUTE IITO ITPUTOA IIPOU3JIeryBaaT
¥ BO30yJaTa BO OTKPUBAETO Ce aJIaTKUTE 3a Bjie3 BO
BPEMEIUIOBOT OJf HACTaHU, CJIMKU U 3Hauelha II0OBP3aHU CO
dpanuja 1 MakeJOHCKOTO mpaiiiaibe. BooOpa3syBameTo Ha
CYIUITUHUTE U N3HAOI'alheTO Ha MAaTeKUTEe KOH OTKPUBAKkETO
Ha JIeJI0To, BCYITHOCT € CaMOTO JIeJIo.

[Ipusior KOH MOgOTBOPamke Ha BpaTUUKaTa A0 Je/I0TO:
CouujanucTtot jKaH Kopec, Kako mmpeTcegaTes Ha
KomyHuctuukara maptuja Ha @paniuja Bo 1900 roguna
Ke ro popmupa JIBumkemeTo npo - Epmenuja u Makemonuja
¥ CHJTHO Ce 3aJI0}KYBa 3a MOKpeHyBaihe Ha MUPOJbyOUBHOT
CBET BO 3allITUTa Ha OBUE JBa oOecIipaBeHU HAapOIH, MOf,
nepMaHeHTeH reHonu. Bo ciraBa Ha jKopec 1 BO KOHTEKCT
Ha HeroBaTa /100/IecHa aKTUBHOCT (3a Hac MaKeJOHIUTe
O UCKJIVUUTEIHA BasKHOCT), IIPEKY perucTpupame u
JMIOOTKPUBake Ha UCTOPUCKUTE TIPOOJIEMH Ha MOjOT HApo,
MOTCeTYBaM Ha MOBEKETO CJIMYHU BO HalllaTa COBPEMEHOCT
U areupaM (Bo ayxotT Ha jKopec) 3a rnmorpebara ofi
dopmupame Ha [Be HOBU Aps;kaBu: Kypaucran u

backuja. YMeTHOCTa fjocera He ro HalipaBu CBETOT
momo6ap, Ho BaKBU ITPOBOKAIIMK TPOU3JIe3eHU Of MOjOT
eKCcIlepuMeHTaJIeH JIyX, a pa3yMHH 32 MO€TO YMEeTHUUYKOTO
Cplie CeKaKo MOKaM [ia CU JI03BOJIaM.

Bo nmpyroTo napue og OMasKor... [r1amnka, A3, co
doTorpacdun, JOKYMEHTHU U AU3ajHUPAHU CTPAHULIA
(cBOeBUjIEH perucTap Ha MoBeKec/I0jHOTO D paHITyCKO
MMPUCYCTBO BO MaKeloHHja), KAKO 1 U3BaIOLIU Of,
(bpaniycKu pecT;KHU KHUKEBHU Jiejia, aBTOPCKU
Mmapuuiba, KpeaTuBHU HHTepBeHIUU Bp3 oTorpad)cku,
TeKCTyaJIeH MaTepujal 1 CJ/1.] € KOHTPaINyHKT WIK OTBp/ia
3a L[pHO-OejTaTa cirKa Ha @ paHIYCKUOT OJHOC KOH
MaKeJIOHCKOTO ITpaiiaie, BoowinBa Bo MEMOPUCKUTE
TOYKU N JUTI'PECHUUN-0O/1 AJIBYMOT HA CTOJKO
MAKEJIOH BEJIOMOPCKMU, Koj ,,naTyBa“ HU3 OJIMCKOTO HU
BpeMe: perucTpupa, apupmupa, IepMyTupa, nepBepTupa,
Jurpecupa, IpoeKTUpa, UpoOHU3Mpa U BepyBa fieKa

MaxkeioHHja Cé yIIITe UMa MOpe.

Bo mmpogoiskeHa cMuciia, BO OQHOC Ha HOCEYKaTa OCKa Ha
JIeJIOTO, MaTepUjasIoT BO IanKaTa ' JOIUpa U aclieKTUTe
Ha OIITOBapeHOoCTa Ha (ppaHIIYCKOTO COBpEMEHO
OMIITEeCTBO CO PEHUANBUTE HA KOJIOHUjaJIU3MOT

¥ Ipo0JIeMUTE CO JOCeIeHULIUTE, BCYLUITHOCT,
pa3IMUHOCTHUTE IOBEeIeHH BO IT0jIe Ha KpajHa MeryceOHa
HeTpnenuBocT. CYIIITHHU, BO Taa CMHCJIa, M3BJIEKOB U O]
OCYMTe pOMaHU IToYeCTeHU Co ITpecTuKHaTa ['oHKypoBa
Harpaga, objaBeHu BO IIOC/IeHUTE 25 TOOUHU 1 BO UCTHUOT
epuoj MpeBegeH Ha MaKeJOHCKU, BCYIITHOCT, TOJUHUTE
MOMHHATHU O] MOETO IIPBO MpecTojyBame Bo [lapus Bo
1981 ropuna (egHO of BpeMubaTa-pelalii BO IIPOEKTOT),
BpPEMETO Ha MOUTE CTYIUM U BpeMe Ha MOU CUJIHU
CIIOMEHH, IO;KUBYBalha U MPaKTUKYBake YMETHOCT.

Cranko IlaBnecku
11.10.2006



TEATRE SARAH BEPNHARDT
25 OCTOBRE 1903
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®dororpadwmja: 1 u 2, yMeTHUKOT, 3, JoBaH IllymKoBCcKH, 4, ToMe AllneBCKU
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BITOI

L eullection francaise dn Musbe ' art conbemporsie. Skopje, Macedsnss

®dororpadwuja:1 u 2, CtaBuo CrimpoBcky, 3 u 6, Tome AllneBCKY, 5, YMETHUKOT
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\

Institutiondifancaise di Saeré Coeur -
dirigée par les Freres niaristesd Monastir

1856 - 1931

®otorpadwmja:2 u 6, Tome AtineBcku, 4, Becra JlyHumarsioBcka, 8, Kane IllymKoBcKa
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AHOPEJ MAKHNH

OPAHILYCKU TECTAMEHT

Anekc Bonpi kora fojae fa ce BUUMe, U3BUKA
nonOuBHO: "AMa ajae, Ope nyfe, oBa OBfie BeKe
He e Bo ®pannyja, amu Bo Adppuka!" U 3anouna
€HO JOJITO U3JIaralke KOE CO CBOjaTa COAPIKUHA
MU HacMeHa Ha 300pOBUTE Ha MHO3MHA "HOBH
Pycu". Ce umame Tyka coOpaHO Ha3ajyBameTO
Ha 3amag W coceMa OJUCKUOT Kpaj Ha Oena
EBpoma, ocBojyBamaTa Ha HOBHUTE [HBjalH
("BknyuyBajku He Tyka u Hac CnoBeHmTe",
momaje 3a fa Oupie COpaBelJiMB), HEKO] HOB
Myxameq "1mITO K€ I' ONO>XKapy CUTE HUBHU Oenn
rpagoBu" u HeKO] HOB [IuHruc xan "mro Ke um
CTaBU Kpaj Ha CHATE HHUBHU [JEMOKPATCKH
canmaMenukyM". JloOMBajKu BIAXHOBEHHE Off
OCTOjaHaTa BpPBYJHMI[a Ha OOOEHHW Jyfe Mpefn
KadeaHUETO HA O : C/ICMC,

- ) l [
’ OKAJINIITUY
(I :

1 \|

Ta MCI'YETH
CTCKO pacCHO

BKPCTYBaH€...
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Bibliothéque nationale
de France

Historique de la question:

Utilisateur: [ would like to know if you have any information about how many and
which ones of the Macedonian writers have been translated and published into French
language?

Bibliothécaire 1: It is impossible to give an exact answer to your question but in the
UNESCO' database "Index lationum” it's possible to find 26 titles
<http://databases.unesco.org/xtrans/xtra-form.html|>

I give you the list if you have difficulties to go to the database

1/26  Pavlovski, BoZin: Western Australia [Fra] / Maria Bezanovska / Paris:
Editeurs frangais réunis, 1979. 312 p. MKD: Vest Aust

2/26 Sopov, Aco: En chasse de ma voix [Fra] / Djurdja Sinko-Depierris; Jean-Louis
Depierris / Paris: Saint-Germain-des-Prés, 1978. 60 p. MKD

3/26 Urofevi¢, Vlada: Fous dans l'observatoire [Fra] / Jeanne Angelovska / Paris:
Saint-Germain-des-Prés, 1978. 79 p. MKD

4/26  Cingo, Zivko: La Grande eau [Fra] / Maria Bezanovska / Paris: Centre de
diffusion de I'édition, 1980. 168 p. MKD: Golemata voda

5026 Cingo, Zivko: La grande eau [Fra] / Maria BeZanovska / Lausanne: L'Age
d'homme, 1980. 168 p. MKD: Golemata voda

6/26 Mickovic, Slobodan: L'interprétation de la poésie aujourd'hui [Fra] (Bilingual
ed.) Struga: Struski veceri na pezijata, 1983. 75, 75 p. MKD: Tolkuvanjetu na
poezijata denes

7/26  Spasov, Aleksandar: Ko¢o Racin [Fra] / Liljana Masulovi¢ Marsol / Paris:
UNESCO, 1986. 75 p. MKD, HBS

8/26 Plevnes, Jordan: La peau des autres: piéce-réve avec fusillade a la dix-
huitiéme lettre de I'alphabet, le tout en quinze scénes [Fra] / Anne-Brigitte Kern /
Paris: Anthropos, 1993. 91 p. MKD

9/26 Georgievski, Tasko: Le cheval rouge [Fra] / Maria BeZanovska / Lausanne:
L'Age d'homme, 1989. 125 p. MKD: Crveniot konj

10/26 Sopov, Aco: Anthologie personnelle 1950-1980: poésie [Fra] / Jasmina
Sopova / Arles: Actes sud, 1994. 143 p. MKD

11/26 RendZov, Mihail: Poetry. Poésie. Poézija [Eng, Fra, Rus] / Irena Peréinkova;
et al. / Skopje: Goce Deléev; Struga: Struski veferi na poezijata, 1995. 176 p. MKD:
Pesni

12/26 Starova, Luan: Le temps des cheévres [Fra] / Clément d' Igartéguy / Paris:
Fayard, 1997. 273 p. MKD

13/26 Manevski, Dusko: Le gargon & I'étoile [Fra] / Jeanne Angelovski / Skopje:
Sigmapres, 1998. 85 p. MKD: Momdeto na dzvezda

14/26 Manojlov, Pande: Voler en réve au dessus de la tour Eifel [Fra] (Bilingual ed.)

/ Kaliopa Krivasija—Slilinavil'(; Anne Malaplate / Bitola: Drustvo za nauka i umetnost,
1998, 59 p. MKD: Let vo sonot nad Ajfelovata kula

15/26 Georgievski, Tasko: La graine noire [Fra] / Maria Bezanovska / Paris: I'Esprit
des péninsules, 1997. 119 p. couv. ill. en coul. MKD: Crno semie

16/26 Kulavkova, Katica: Via Lasciva [Fra] (Texte macédonien précédé de la trad.
frangaise) / Harita Wybrands / Saint-Nazaire: MEET, 1998. 87 p. portr. MKD

17/26 Andreevski, Petre M.: Les derniers paysans [Fra] / Petar Andonovski / Skopje:
Zumpres, 1999. 294 p. MKD: Poslednite selani

18/26 Starova, Luan: Poémes de Carthage [Fra) / Harita Wybrands / Trois-Riviéres,
Québec: Ecrits des Forges, 2002. 59 p. MKD

19/26 Paopovski, Ante: L'innommé : suivi de Abel et Cain [Fra] / Jasmina Sopova /
Paris: I'Esprit des péninsules, 2000. 130 p., couv. ill. en coul. MKD

20/26 Cacanski, Krste: L'ombre de la chauve-souris [Fra] / Isabelle Matoska / Paris:
I'Harmattan, 2003. 190 p., couv. ill. en coul. MKD

21/26 Pavlovski, Radovan; (Laugier, Jean): Le fils du soleil. Le cavalier du son :
poémes [Fra] / Ankika Josifovska-Angelkovska; Peter Andonovski / Paris: I'Esprit des
péninsules, 2003. 157 p., couv. ill. en coul. MKD

22/26 Anthologie de la prose yougoslave contemporaine [Fra] / Zoritsa Hadji-
Vidodkovitch; Vera Naumov / Paris: Seghers, 1959, 285 p. HBS, SLV, MKD

23/26 Mickovi¢, Slobodan: Alexandre et la mort : roman [Fra] / Jeanne Delcroix-
Angelovska / Paris: 'Harmattan, 2003. 315 p., couv. ill. MKD: Aleksandar i smrtta
24/26 Dukovski, Dejan: Quel est I'enfoiré qui a commencé le premier 7 ou Comment
se hiter lentement : paranoia [Fra] / Harita Wybrands / Paris: I'Espace d'un instant,
2004, 77 p., couv. ill. en coul. MKD: Mamu mu ebam koj prv poéna

25/26 Starova, Luan: Le rivage de I'exil [Fra] / Clément d' Igartéguy / La Tour-
d'Aigues: Editions de I'Aube, 2003. 283 p., couv. ill. en coul. MKD: Balkanski kluc.
MKD: Presadena zemja

26/26 Cacanski, Krste: Le réve de Dieu [Fra] / Cvetanka Conkinska / Paris:
I'Harmattan, 2004. 197 p., couv. ill. en coul. MKD: Bozjiot son

I think the best for you is to see our catalog
<http://catalogue.bnf fi/framesWEB jsp;jsessionid=0000y2uJSrbJZ3ca3uYR70_HnP
w:-1%host=catalogue>

Cordialement,

Pour le SINDBAD,

Bernard Krespine,

Département Littérature et art,
Bibliothéque nationale de France.

Pour vérifier le statut ou I'historique de vos questions, allez &:
http://questionpoint.org/crs/serviet/org.ocle.ask.PatronDirect?&language=2&email=p

avleskis@gmail.com&qid=1680787

Prenez un instant pour remplir un sondage:
http://questionpoint.org/crs/servlet/org.ocle.ask. PatronSurveyForm?& language=2 &ty

pe=ask&qid=1680787
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IIpoexiuja bankon
Ibyjopx 2007 -
ABTOMOOHICKH
nmpo3open 1

TEATAP TOMAC XAPJIAH -
10 CEIITEMBPH 1901

Bopxon Kyniu Kanengap

Tpu uctu cronHu Kajaengapu A5 co 70
I13ajHUpPaHM CTPAHUIIA HA TIOCTaAMEeHTH,
120x40x40cm

Bo nipoekTuTe of [Ipoekiiuja bankoH apTukyiupam
npaiiama-pesaluiy, o IoBeKe pa3HOBUAHYU TUHUU, TIOMETy
MakefjoHUja ¥ COOJIBeTHATAa 3eMja Kajie U3/10/KyBaBMe.
Pa6orejku Ha nipoekToT Teatap Tomac XapmiaH... me
WHTepecupaa IpalllakhaTa MoBp3aHu co MPBUTe MO3HavYajHU
KOHTaKTU Ha AMepUKaHIIUTe CO HallliBe MPOCTOPU U
c/ieJICTBEHO MpUpojiaTa Ha HUBHUOT IpojaBeH UHTepeC,

a COOBETHO M HAIIIETO MPUCYCTBO HA aMEPUKAHCKUOT
KOHTUHeHT. VcTpaskyBajKku Mo MaTepujanuTte ru
JIOTIOJTHYBaB MOUTeE CO3HaHUja ofi Taa cdepa, HO U ja
00JINKYBaB C/IMKaTa 3a MPOEKTOT, IIITO MOMAaTHO IoYHa Jia
ce ochopMyBa Bo BUJI Ha KaJleHAap.

MHOIITBOTO UCTOPUCKU MOJATOIU TOJIKY ja ONTOBapuja
MojaTa MOK 3a aKyMy/upame ,,akTu” 1IITo BO efileH MOMEHT
TMOMMCJ/IUB JieKa BUCTUHCKU € [10jlleH KPajoT Ha ucTopujaTa
U feka MakejoHMja CeKaKo e efHa Off IPUUMHUTE Ha

TaKBUOT Kpaj. Off TOj MOMEHT Cé HEKaKO MU CTaHa ITeCHa,

¥ TaKa, HEONITOBAPEH CO IoTparara I10 rojieMUTe BUCTUHH,
Ha ClleHa CcTamnuja IMoKpaj (pakTuTe u: MOJIyBUCTUHUTE,
KOHCTPYKI[UUTEe, UHCUHYALIUUTE, TaMGpIeTHOTO, UPOHUUTE,
LUHUYHOTO, papcUUHOTO, (paHTa3UjaTa...

Toram e MHUTUBHO TO UMaB IIPOEKTOT BO paljeTe, a 3a
MOTKpemna ro iMaB U MOjOT HOBOCTEKHAT ,,BUPTYe/IeH”
mpujaTten Tomac XapiiaH (coBpeMeH aMepUKaHCKU MHUCcaTesl
Ha HayuyHa (paHTaCTHKa), KpeaTopoT Ha CcTpaTerucKara
uHTepHeT urpa I'ocriomapu Ha 3emjaTa (Lords of the

Earth) og 1983. YuecHuijure Bo urparta, I'ocnogapu

BO KaMIIamuTe, IIpejiaraaT HOBU JIp;KaBy, KPaJICTBa,
VMITepUM... TaKa IUI0BejKM HU3 BpeMUbaTa MUHATU U UTHU
THe ,peructpupaar” geka Bo 1663-raTta KpcTtoHociiuTe Ha
Bbnuckuot Mctok dopmupare gp;kaBa co uMme CBeto KpancTtBo
Maxkenonuja, uinu geka Bo XVII Bek Bo EBpomna nmocTtoesa
JIp’KaBa co uMe MaKegoHHUja, IIITO Ce IMPOCTUpasia Ha 1eJIOTO
ojipayje Ha JeHellIHa eTHUYKa MaKeJOHUja U JeJIOBU O]
Tpakuja, Tecanuja u KpajopeskjeTo Ha Maja Asuja. OcBeH
MPETXOJHOTO, BO KaMITalbUTe JOMUHAHTHO € U IIPUCYCTBOTO
Ha umeTo U gesoTo Ha AnekcaHaap 111 MakenoHcku, 3a
KOI'0 ce Bp3yBaaT MHOIITBO pa3sHOBUIHYU MH(OPMALIIU

¥ HICTOPUCKM ITPEJIJIO3U 32 HETOBUTE LIUBUIN3AIMCKU
JOCTUTama 3HaYajHU 3a Pa3BOjOT HA YOBEIITBOTO.
l'ocopapuTe Kpeupaat Iojiobap cBeT BO MUHATOTO 34

Jla ce BiIMjae HA UJHUHATA, IIITO CE COBMAJHA CO MOUTE
HaMepH U Oellle TIOTBpAa U IIOTKpelia, Hu3 70-Te cTpaHuLu
op, KaneHpgapoT HaIIMPOKO-Ha 11ab0KO-HAaBUCOKO [Ia CH ja
pasiio;kaM MojaTa (paKTUUKO-(PUKTUBHA IPUKa3HA ...

MouTe ITPpOEeKTHU HaMepH U pellieHujaTa, IlaTeM [MoyHaa Ja
3a/IMKYyBaaT Ha HeKaKBU KY/IM O] KapTH, a MU Oelile Ba;KHO
Jla HarIpaBaM U I1apajiesia co Bopxos, egHa of HajroieMuTe
aMepPUKaHCKU KY/ITYPOJIOIIKY HKOHM, 0COOEHO MOopaii MOUTE
JpUKLIY ¥ KOHCTPYKIIMU Bo KajieHAapoT ¥ HUM MOKHUTE
penanyy co KOHCTPYKLIMUTE Ha aMepUKaHU3MOT.

Bo cuTe yeTupu mou nmpoekra o iuKiIycoT [Ipoekiuja
BasikoH, mpu 00JIMKYBamkeTo Ha Ae/IoTo MU Oellle 0co6eHO



BayKHO J1a BrpajiaM HeKaKoB ITpeJIMeT BO KOj Ke MoyKaM /ia
ja 3apobam 1jey1aTa COapKUHA, OUJIejKN NCTPAKYBAUKUTE
IMPOEKTH CO MHOIIITBO Pa3sHOBUIHU MOJATOLIU U
CJIMKOBHOCT, IIITO OJ] HUB ITpou3JieryBaa, bapaa HeKaKBa
paMKa-KOpHUI[A BO KOU CJI000/THO MOKellle [Ja Ceé CMeCTH

cé: u parkTu-u PUKIUN-U KpeaTUBHU BOOOpa30u-1 300poBH,
...ITPOCTO Ce.

TakBUOT mpeMeT Tpebaliie 1a ©Ma U JIMK U (DYHKIIUja Ha
JIOKallyja, JToOKallija 3a HelllTaTa IITo Tpebaiie ga 6ugaT
3TPUKEHH, a J1a JieJTyBa YOoeyTuBO BO IleJTUHATa Ha JeJI0TO.
Pa3oTKpuBambeTo Ha CYIIITUHUTE Ha OHA IIITO Tpebailire f1a
6ujie 3apobeHo BO 0OBUBKATa Ha TAKBUOT MTPEJIMET HY;KHO
BKJ/IydyBallle 1 HHTepaKI[fja co MmybInKaTa.

Taka oOMuUC/IEHH, BO TPOEKTUTE Ce Hajmoa U ersucTupaar
pasnuuHu npeameTHU cyliTuHu: Bo Teatap Capa BepHap
WCIMCOT Ha SUJIOT CTAaHYBA MPEJIMETHOCT, IIITO ITPOCTO Ce
MIO;KMBYBa KaKo (pupma, a TyKa e U MarkKaTa Co CeHellTa

Ha MacWyKaTa U CeKaKo CTOTYeTOo-oITpeJieTyBau Ha HY>KHO
npucycTBo; Bo Teatap Tomac XapnaH Taa y/iora ja uma
KaneHsapoT, Bo Kou e JIelIOHUPaH BpeMeIJIoBOT; Bo TeaTap
Mapkyc I'apBej & Mau Pej pekoHcTpyupaHute ¢pororpaduu
CcTaHyBaaT CBOEBHUHHU ITPeJIMETU BO KOM Cce 3apoOyBa MojaTa
CJIMKA 3a BpeMeTO, TPOCTOPOT, JIMIIaTa U ITpegMeTUTe

BO HUB; 1 BO MMOC/IeAHUOT MPOeKT, Jac [Itomomej MK/I...
KHUTaTa ja UMa yJioraTa Ha JIMK Ha JiesioTo, oopMa-mmpeiMeT
3rpUKYBauy Ha 3HAUYeHhaTa BO KOPUITUTE.

U Ha KpajoT, eTHO coceMa JIMUHO YyBCTBO 3a TeaTap Tomac
XapnaH...: Me pajiyBa BIIEUATOKOT /ieKa /IeJIOTO 3a/TMKYBa
Ha CBOeBHIHA JIMYHA KaMIlatba Ha ['ocrmogap Bo AyXOT Ha
IIpoekiiuja banKkoH.

Craunko IlaBnecku,
04.07.2007 u pononueTo 02.08.2009
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®otorpadwmja: 1 u 2, Joan IllymroBcKH, rpadudku moaroroBku: CiiaByo CriupoBCKU
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I'pacdhuuku nmogrorosku: CiaBuo CiipoBCKY
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IIpoexiuja bankon
Ibyjopx 2008 -
ABTOMOOHICKH
nmpo3sopeix 2

TEATAP MAPKYCTAPBE] &
MAH PEJ 1913, IPETCTABYBA:

Ibvjopk via /lap ec Canam:
IIpHo - benu TpaHc mepBep3uu

I'ocTyBaar:

Tearap Xexe 1813, npeTcTaByBa: EBpormnjaHuTe -
»,Hue AdpukaHIIUTe ogyIMe AYypPU U Ha I/I1aBa, HO
EBpoIrjaHuTe - He MUCJIaT HUTY CO CpIIeTo";
TeaTap Tomo Hujupena MBaena J/leco 1925,
IpeTcTaByBa: AMepuKaHLuTe - ,Ke fojmar
AMepHKaHLIUTe U Ke TH IIpoTepaaT OenuTe jyre,
TOrall OejinuTe >KeH! Ke UM CJIV;KaT Ha LPHUTe
>KeHn",;

HUcropucku Tearap 2013, npeTcraByBa:
MaxkenoHiiuTe - ,,Kpaj Ha McTtopujata - Kpaj Ha
KaTeropujajiHoTo - YMeTHOCTAa e caMo JieKop.*

Hecet doTtorpaduu (moeguHeunu gumensuu 60x80cm),
BHCOKO KBaJIUTETEH IIeUaT Ha XapTHja, KallupaHu

Ha dopekc ox 5mMm, 80x713cM, dpoTorpaduja: Pobept
Jankynocku; lllMmunka: I'opaH; Moaenu: HaTtanuja,
Auppujana, JlaBuj 1 aBTOpoT

Jletoto 2007. ucTpaskyBajKu TeMU 3a TPETUOT JieJT O]f
IIpoekuuja BankoH mrro Tpebaiiie [a ce peaau3upa BoO
Iap ec Canam-TaH3aHuja (pefiocieqHO Ha ogHAaIIpes

MpeIBUIEHUTE JeCTUHAIINY 33 TPUIAPTUTHUOT ITPOEKT:
[Tapu3 2006, Hbyjopk 2007 u Jap ec Canam 2008), 3eqioB
CepHO3HO Jia ce 3aHuMaBaM o A prKa, KOHLIEHTPUPajKu
ce Ha uctoyHUOT Oper. Op pen mpuunHu Jlap ec Canam

He ce CJIy4d, HO 3aToa IaK ofi pef okoimHocTu 2008-Ta ce
cinyuu Hbyjopk 1o Brop mat. OTTamy rnmoara 1 HajaBaTa

BO HACJIOBOT IIITO ITOCOUYBa Ha moBp3aHocTa Ha TeaTap
Mapkyc I'apBej... co mnaHupaHOTO c/iefHO ferio 3a [lap ec
CasnaM, uako Bo 2009. Jlap ec Cajiam MOBTOPHO ja HeMailiie
cyqOuHaTa Jia CTaHe PeayTHOCT, OTCTAyBajKU U MECTO Ha
cjlaBHaTa AjleKcaHapuja.

Toa 1irTo mosionro BpeMe (mpejt ia ja HarTpaBUMe 3aMeHaTa
co Ibyjopk) uctpaskyBaB ad)puKaHCKU TEMU Ce IMOKa)Ka

3a MPeHOCT, OUIEjKU o7 MHOIIITBOTO UH(OPMAIINH JI0
KOMU oaras ITpoM3Jjieroa 1 pejialiuTe co HeKoja Moja
BUCTHHA 3a AMepHuKa (4yZJHO HO BUCTUHUTO), TOHY/IeHA
Hu3 10 doTorpacduu Bo NMPOEKTOT: 3aueToluTe Ha bopbaTa
MMPOTUB aIlapTXejioT, BO TUKOT U AienoTo Ha Mapkyc 'apBej
(mumep Bo 6opbOara 3a mpaBaTa Ha appo-aMepUKaHIUTE,
KOj cebe MUWIYBAJI ia Ce HapeKyBa U IpeTcejiaTes Ha
Adpuka 1 cuTHO B/IMjaesr Ha MOTKPEBAKETO HA CBECTa

3a ahpUKAHU3MOT U PEBOJIYIIUOHEPHUTE JBUKEHha

Bo AcdpuKa ofi riefieceTTUTE U IlieeceTuTe roJIMHu Ha
MHMHATHOT BeK); IOUTPYBAKETO CO NTAOOKUTE CYIIITUHU Ha
TpaguioHaaHa Adpuka, BUmeHo Bo asete poTorpaduu
Ha MaH Pej, umenyBanu Kuku co appuraticka macka 1

U 2; MOUTe ITpeHacouyBamwa Ha ropakuTe o Kuku co
adpuKaHCKa MacKa HU3 3aMeHa Ha IIpHO-0e/TuTe eJleMeHTU
BO Ka/IapoT; IiepBep3ujaTa (Moe JTUYHO JOKUBYBabe) Ha
TOCBOjyBame Ha Jierja o7 AcpuKa, BO JIMKOT Ha AHIIe/IMHA
ITosu v 0OUIOT 3a cyMUpalbe Ha TeMaTa HU3 KpajHaTa
IIpHa doTorpaduja, BCylIHOCT 3aBelyBalbeTO MPEKY
HaCJIOBOT Ha ITPOEKTOT HAIMIIIaH BP3 Hea co 0eiu OYKBU 1
HajaBeHUTe JIaJKHU TOCTYBamkha BO MOjOT M TaKa MMarnHapeH
TeaTap Mapkyc I'apBej..., BCYIIIHOCT, BUCTUHCKUTE HAaCTaHU
1ITo OU MOsKeJie ia MOBJIMjaaT KOH rpajieeTo Ha JIpyTa,
HCTOPUCKU MOJKHA, IoybaBa c/inKa Ha AdpuKa.



PaboTejku Ha appUKAHCKUTE TeMHU KOU Off [TO3HATH
WCTOPUCKY TpUUNHM ce u EBporicku u AMepuKaHCKY,
UBUIN3AIMCKU Halll, OTaMy 1 MOU, jaC BUCTUHCKU

ce 3ampailiaB Kako 0u usrneiana Acgpuka a He i1 ce
cnyuenie EBporna... CoKUBYBaB CO ceKoja Helmpas[ia
HarpaBeHa HaJi ApUKaHeIoT o/l CTpaHa Ha 0eTnoT
YOBEK, U TaKa, coceMa TpenepsuBo ce u3jadyBalle
eceHI[MjaTa Ha TPOEKTOT.

ITocakaB j1a 6umam I]pHelr, HO He OGWIO KOj, TYKY CAMHOT
MokeH Mapkyc I'apBej, ma 6ugam aypu u adppuKaHcKaTa
MacKa, LITO BO palleTe Ha KuKu 3aBefiyBa co Ipyru
W3MeCTeHH MOPaKHy, II0CaKaB /ia ja MaM MYZIpoCcTa Ha
LIPHUOT MOIJIaBUIIA 3a Ja MOKaM Cé Jla U3roBopaM KpaTKo,
MocakaB KaKo HUB [Ia TU MOUNTYBAM MpeJIIUTe U OHNe
LITO IIpeJ; MEHE ja HacTaHyBaJle MojaTa 3eMja, IIocaKasB Jia
CyM yTpoOara u paiiete Ha appuKaHCKaTa >KeHa... a Ha
MaTOT HAa MOUTE JJO’KUBYBakha MOBTOPHO I'o UMaB Kpaj cebe
MOjOT TIpHUjaTest off CTYZIeHTCKUTE JeHOBY, U3BOHPEHNUOT
Bacut JlaBujicoH, ripeKy HeroBuoT HacioB The Africans of
1969, Bo MouTe palie HI3 XpBaTCKUOT IIpeBof Genij Afrike
(CrBapHoCT, 3arpe6, 1977). Herrro momo06po 1 O TONKY
JbyOOB HamuIlaHo 3a A puKa He MOKe HU Jja ce MocaKa.

Craunko IlaBnecku,
08.08.2008 u momonHeTo 02.08.2009
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®otorpadwmja: JoBaH [IlyMKOBCKU
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Mapkyc l'apsej & MaH Pej
Bo Mana Cranuia

2008, nokymeHTapHOo BuAeo o1 POTO U BUIEO
cecujaTa BO CTYOUOTO Ha PobepT JaHKY/IOCKH,
50 muH. Kamepa: Caito CapaknHueB, MOHTa>Ka:
JoBan Haymocku. BumeoTo 3a rpBHoar ke oupe
MpeTcTaBeHo Ha u3J10;k06aTa Bo My3ejoT Ha
coBpeMeHaTa ymeTHoOCT - CKorije, maj 2012.

®oTorpaduu of BUAEO
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IIpoekiuja bankon
Anexcanjpuja 2009 -
Ckapa0ej

l'anepuja Ha Je3yUTCKUOT KY/ITYPEH LieHTap

TEATAP JAC IITO/IOME] &
H.B. HUIIITOTO

Kuwura-art book (345 ctp. A5 dpopmar) -
MY/ITUOPUTHHAJI BO TUPa’K OfI JeceT ITpuMepoKa
CO UCTOMMEH HacJIOB, IOCTaBeHa Ha OCTaMeHT
(Bp3 GimaromapHuIiaTa of AjleKcaHIpUCKaTa
OMOIMOTEeKa BO paMKa 1 CTaKJIO CO TUMEH3UU
Ha ropHa MOBPIIIMHA Ha IIOCTAMEHTOT)
Kuwura-art book, orneuarena Ha A4, pa3nokeHa
Ha sup (5 pemga o 70 cTpaHUIM, CO BKYITHU
numensun 1,55x15,75m.)

®oTtorpaduja: yMETHUKOT

88

Bo KopuiiuTe e cobpaHa HEKOJIKyMeCceuHaTa eJIeKTPOHCKa
KopecnoHjieHIIMja co busjaHa Krpbajuk, Moja mopaHeniHa
CTV[IeHTKA, Koja cera ;kuBee Bo HoBu Cajt (BojBopuna-Cp6ouja). ITo
Hej3UHOTO IIPBUYHO obOpaKame of 13.08.2008, mer'y Hac ce pa3Bu
MpeKpacHa mpenucKa ¥ pa3roBOpH IIITO MHTEH3UBHO Cce OJIBMBaa
ce 10 28.12.2008, a moBpeMeHO Tpaar [0 JleHeC.

Bo npenuckaTa oTC/IMKaBMe Mapuuiba off HallluTe >KUBOTU BO
MOC/IeIHUBE JeCeT TOAMHU, JOIMUPajKU IIOKPaj YMETHUYKY U
3aHUMJIMBU TeMu of] chepuTe Ha 0Opa3oBaHUETO, Ky/ITypara,
penurujaTa, HayKaTa, OMIIIeCTBOTO, CEMejCTBOTO, IIpodecujaTa,
MaIIIKOTO U }KeHCKOTO IMHCMO U CJI. ¥ CeTO Toa 3ajJiuue Ha cocemMa
yOe/IuB MaTepHjaji BO KOj CaMHOT KHUBOT J0OM BO30OYIIHBa
yMeTHUUKa fAuMeH3uja. Of HalllaTa IperucKa Ipousjieroa oKomy
250 cTpaHUIM TEeKCT 1 HaJl CTOTUHA CTPaHUIU poTorpacum

U TEKCTYaJTHU TPUJIO3U IIITO T pa3MeHyBaBMe, TUIITYBajKu

3a CBOMTE Jiejla, YMETHUUKUTE UHUITWjAllUY, UAeNTe U 3a

JIPYTU HellTa O]f HAIlIeTOo KUBeeke U UCKycTBaTa. Mo;KHOCTa
ITpoexkiinja bankoH 3 ma 6ume nu3IokKeH Bo AjleKcaHapucKaTa
BubnoTeka (3a kaj1 JOroBopameTo Oellle HeyCIIeIHO),
HacJIegHUYKaTa Ha OHaa JIpeBHAaTa U CJIaBHa, OCHOBaHa Off
IITomomej I CoTep, MpBUOT Of1 MaKeJIOHCKaTa UHACTHja
¢apaonu Ha TPOHOT Ha Erurrer, Me IOTUKHA MOjOT IIPOEKT

Zla 6ujie Bo c/laBa Ha KHUTaTa, Ha IIITO MOTajHO [TOMUC/TYBaB,
OTKaKOo IIpenucKara co butjaHa gobuBailie ceprio3Ha MOJIHOTA.
TakBaTa MOKHOCT ja JIO;KMBYBaB KAKO CBOEBHIHO BpaKambe

Ha ITToromej moma, Ta OTTaMy ¥ ITPOU3JIeryBa MPBUOT M1 Off
HaCJIOBOT, a ApyruoT gei - HeroBoTo BenuuectBo HUlliroto

e camo MeTacopa 3a HerocToedykoTo Huiirro, BCyIHOCT,
JYMeH3H1jaTa ILITO ja 3aB3eMallle HaIlleTo JIOMUIIIYBamke COo
bunjana. ITpoeKToT ro usno;kuBme Bo 'ajiepujaTa Ha Je3yUTCKUOT
Kynrypen Llentap Bo AnekcaHApwuja, a HaMepaTa KHUrarTa Jia
3aBpIIM Bo AjleKcaHAprcKaTa BrubinoTeKa, celak ce Ciydw,
Kako ouIyjajieH Mo/IapoK Ha IIPUMEPOK O] MAKeTOHCKOTO 1 Off,
aHIJIMCKOTO U3/IaHUE.

CraHko IlaBeckn,
24.07.2009



Real Net Story

HajuoBuoT ripoekT Ha CtaHKo IlaBjiecKu e KOHCTpyUpaH
O/1 CTIOHTaHUOT IPOIjeC Ha peayiHaTa JJeMHTUMU3Allija HU3
WHTEepHeT KOpeCMoH/IeHIIrjaTa Co e/lHa Heropa HeKoralirHa
CTYJIeHTKa U ceraiiHa yMeTHHUKa. lako e HeIu1aHCKU
3ayHaT 110 eJIEKTPOHCKH I1aT, 0BOj ITPOEKT e [JoKa3 Ha
MOJKHOCTA 3a CO3/laBaibe BO [IBajila HU3 HEKOJIKYMEeCeUHO
KOHTaKTUpambe Ipeky skype, chat win e-mail amaTkuTe.
CypoBaTta [JeBCTBEHOCT Ha TAKBOTO MUCJIOBHO-UYBCTBEHO-
CEeTWIHO pa3rojiyBaibe HU3 HCKPEHOCTa U BUCTUHUTOCTA
BO pejlallMoHaTa pa3MeHa Ha IJIe[IUIITaTa, CHULITATa

u (haHTa3UNUTe, yIIaTyBa Ha HOBa rpara 3a co3/iaBaibe

ZleJIo Koe O] CBoja cTpaHa 6apa U HOBa TEPMUHOJIONIKA
onpennuiia. KakBa u Koja ke 6ujie neduHuijata u He e
TOJIKY CYIITECTBEHO, KOJIKY IIITO € 3HauajHO CO3HAHUETO
3a HaMyIITakeTo Ha cCTapaTa MaTpHila Ha MPOEeKTHUBHATa
YMETHOCT U Hej3MHa 3aMeHa CO HeMHTepBEeHHUpaHaTa
BUCTHHA: OJHOCHO CYIICTUTYI[ja Ha YMETHUUYKATa CO
BUCTUHCKaTa cTBapHOCT. OBa e o7 oco0eHa pejieBaHTHOCT
IT03HaBajKu ja reHe3aTa Ha YMETHUKOBOTO TBOPEIITBO
KOja IMOYHYBa CO MeTa/IHaTa MOKHOCT Ha JIMHeapHaTa

WM KOMIaKTHaTa hopMa, ITPOI0IKYBa CO TEKCTYaTHUTE
3aIKCU BP3 METATHUTE MOJIJIOTH OJHOCHO CO JIETPU3MOT

Y KOHIIEIITYa/IM3MOT BP3 XapTHja 1 BO OBOj MIPOEKT
KYJIMUHMPA BO BUPTYe/IHATA JJUjaJIONIKa eCTeTHKa Ha
UHTEPHETOT.

Coma AbarieBa
HCTOpUYAp Ha YMETHOCT U JINKOBEH KpUTHUYap

90

MojaTa oMHIeHa TeMa

Hajrampep, yauTesoT ro mperno3HaBa CBOjOT BUCTHHCKU
yueHuk. [loToa, mogykara 3aBpiilyBa, Y4eHUKOT 3aMUHYBa
U BpCKaTa e TipekuHara. KoHeuHo, co TEKOT Ha BpeMeTo,
VUEHUKOT CTaHyBa YYUTE U ce 00U/IyBa /ia ce IIpUceTn
Ha OHA IIITO MPOIYIITUI Jia TO Uye U HAay4H - MyJIpOCTa Ha
corcTBeHUOT yuuTes. Taka, BpckaTa e OOHOBeHa.

OBa e, HAKyCO, YCTPOjCTBOTO BO KOEIIITO e IIpejlajieHa
HajHoBaTa nmpukKa3Ha Ha CraHKo [TaBiecku. CtaHyBa 360p
3a eJlHa COBpeMeHa elnucTosapHa popma, 3a Ipernucka Ha
OJ]JTOKEHMOT HAaCTaH BO KOjalllTO CIIYUKUTE ce HapeJleHU
Ha HUIIKaTa 6e3 BUCTUHCKU MTOYETOK U Kpaj. Comp;KUHUTE
Ha OBa JOIUIIYBamke Ce O] pa3sHOBUHA IIpUpoja:
pa3meHaTa Ha ce0eroCcBeTeHUTE MOHOJIO3M OJTUKA CO
LIMHUYHA PaMHOJIYITHOCT - IIITO € CaMo APYyro umMe 3a
MYZIpOCTa Ha 3aHAETOT U Ha JKUBOTHOTO UCKYCTBO; OHUE,
MakK, He TOJIKY UeCTH, BUCTUHCKU JINjajio3u Ha BUCTUHCKU
COTOBOPHMUIIM, TY UMHAT jajipaTa Ha eJHO 3Haeme 3a
IUCLUIUIUHATA U 32 cBeTOT. Ce pa3bupa, BO TEKCTOT

Ha [laBiecku, ceTo Toa e ynorpebeHO KaKo HeonxogHa
JUJaKTAUKa MOTKpella Ha TeMUTe IITO ce IMOHYJIeHU 3a
o6paboTKa.

BeyiiHocT, mpefimeT Ha JIOMUILIYBAKHETO € TIOJTUTUKATa

Ha 3HAaemeTo 32 YMEeTHOCTA, OJTHOCHO, pa3Tie[yBameTo
Ha IIPOCTOPOT U OJIpejyBakeTo Ha 'PaHUIUTe Ha
YMeTHUYKOTO fierio. CiiefIcTBEHO, IpUKa3HaTa HUTY MOKe,
HUTY Tpeba a ce JOBPIIN. YUEHUKOT He r'o 3Hae Toa ... ce
JloJleKa U CaMUOT He CTaHe YIUTel.

bojan IBanoB
WCTOpUYap HA YMETHOCT U JINKOBEH KpUTU4Jap
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®otrorpaduja: YMETHUKOT

®otrorpadwja: 1 u 3, JoBan
[IIlyMKOBCKH, 2, YMETHUKOT
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ARTEC

2004 - 2011

ABTOPCKH
HM3 110JaBHOTO 1

29.07-07.08.2004, IInannHa Kaguuiia

(Opaos [lon), Benemko,

11.09.2004, Benec, u3nosk6a Bo CrioMeH KyKaTa
Ha Bacun I'maBuHOB.

YMETHUYKO JEJCTBYBAILE
HA IVTAHUHA

IToarorByBajKu ce 3a ABTOPCKU HU3 MMOjaBHOTO 1

(AHII - YMeTHHUKO JiejcTBYBaibe Ha IJIaHKMHA), IIITO

Ha ujieja U MojooBHU MPOEKTHU TOUKU Ha CJIMKAPOT
Cmace ITepoBcku (Toram gupektop Ha Hapogen Mysej
Besnec) ro o6Muc/iIMBMe U ro KOHLIUIIMPaBMe 3a€IHO

co JI-p He6ojma Buiuk u ToMme AlineBCKH, OJIVUNB
MOjOT aBTOPCKM UHTepecC Jia ro IMMeH31OHHUPaM BO
MOJKHOCTA CEKOj JIeH JIa Co3/1a/iaM ITapue YMEeTHOCT.
IIpoexkTHOCcTa Ha AHII mpBeHCTBEHO ja mperno3HaBaBMe U
ja ompesiesTMBMe CO Ipe3eHTaTUBHOCTa Ha (DOTO, BUEO

¥ ayauo JOKyMeHTallrjaTa off CJIydyBameTo, I1a ujejaTa
3a CeKoj ieH Imapue YMEeTHOCT ja JI0;KMBeaB BUCTUHCKU
KOHCEeKBEeHTHa Ha MOeTO KOHTUHYMPaHO HacTojyBame, BO
YMEeTHOCTA, Ja apTUKYy/JIUpaM COPOTUBHU I1oarajiuiilra
O[] aKTVeJIHUTE COCTOjOr BO YMETHOCTA 1 HEKaKBaTa
co3gaBauka puio3oduja, HO HUIM COOTHOCHH, TaKa
rpajiejku mocebeH co3gaBauKy IIPUHIAIL: ITO3UI[UOHUPAH
HaCIpOTH eTabJIMPaHOTO; BO/BOH TPEHIOBUTE U BO HUM
OJITOBOPUTE; BO KOMIIJIEKCHOTO MOPajii e JHOCTaBHOTO; BO
HapaTUBHOTO MOPAJU YHUCTATA JIMKOBHOCT - BO CJIUKUTE
mopaju 300poT; BO pelaliunTe Co ,,HeCIIOUBOTO” ...

CeKoj fleH mapue YMEeTHOCT Iojipa30upaiiie JUpeKTHa
paboTa co ceH3allMUTe Ha II0jaBHOTO, BO HajUIMPOKa




CMMHCJIa, CO ITIOCpeaHO OJOKMBEeaHOTO HOiaBHO; co
ACIIEKTUTE Ha B3a€éMHOCTAa Ha JUPEKTHOTO U ITOCPEOAHOTO
HOjaBHO; CO IIPpeAKOHLEeIITHOCT U OJHaIlped IIoArorBeHa
eJIeMeHTapHOCT 3a J1eJjIo, Kora ce IIpeTIiocTaByBa
KOHTEMHHHL[I/Ija BO MUI'OT Ha HOiaBHOCTI/ITe; Cco 6peMeT0

CEROJ IEH ITAPYE YMETHOCT 1

®doTo-uHCTasIalKja of AesaTa (moBeke potorpaduu co
pa3uyHa rojieMUHa U APYTH MOrojieMU HeCTaHAapAHU

Ha CONCTBEHNOT MOMEHTAa/IeH aHTraKMaH, MeHe dopmatu 1 pororpaduu Bo OpurMHasHa fUMeH3Mja Ha
HajII0jaBHO U Of CAMOTO II0jaBHO; CO pejIaLiuUTe Ha 00jeKTH: ABe MauIi CO TEKCT, MAaCKUPHU ITaHTOJIOHH, IIOKY/IH,
MOMEHTOT 1 MOjaTa HHBOJIBUPAHOCT BO COCTOjOU Ha naTvKy, GyTpora co HOXK U ceKkupue, Kacet-mMeTpo, CD
npodecroHaieH U OIlIeCTBeH IUIaH; CO 3HaUemara Ha OMaKOBKa CO TEKCT, IarKa Co JINCTOBU U 1[PTeKU, MOJIUBU-
BpeMeTo, IPOCTOPOT, IEHOBUTE, aTYMUTE, MojaTa 3eMja, MeHKajla-MapKepH..., KallipaHu Ha popeKc 5SMM, mocTaBeH!
MOjOT Hapofi, KyJITypaTa, J[yXOBHOCTA U F'OIUOT JKUBOT,.. Ha SH/I), U3JI0KeHU BO CJI00O/IeH pacIiope]i OKOJy IeHTPaTHO
CO ceKaKBoOCTa IIoMer'y JiBe U3rpeBaiba Ha CBeT/IMHATA. ocTaBeHO OTJiefiajio BO CTWICKA paMKa, 120x80cM u

Ce mokaska feka CeKoj ieH rmapue yMeTHOCT Oellie CpeKHO 00jeKT (ImocTamMeHT 1 KOHYC O IelejI BO CTaK/IeHa KyTHja),
130paH MOBOJ 3a YMETHOCT, Ta TOj KOHILIENT I'0 C/IeJieB 155x60x60cMm, Bo ITpocTOp, Mpe orjieiaaoTo.

¥ BO HapeaHuUTe aBe ciyuyBama Ha AHII (2005 u 2008),
npep ga ro sugousmenam Ha AHII 4 (2010), kora Ha
KOJIeruTe UM mogapuB KHuinKa [TunryBaHa yMeTHOCT (Tpu
BOBeHU pacKas3y) ¥ HajaBUB [ieKa roguHa JeHa, CeKoj JeH
Ke ja MuIIyBaM YMETHOCTA, KaKo LITO M HacTaHa KHUTraTa
[TumnryBaHa yMeTHOCT, BO MHOT'Y HeIlI'Ta ITOTCEeTYBajKu Ha
npucrtanoT Bo CeKoj ieH napye ymeTHocT 1-2-3.

Cranko IlaBnecku
27.10.2011

®otorpadwuja: 1-4, yMeTHUKOT, 5, Hebojira Bumuk
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YETBPTOK, 29.07.2004

BE HAI'PBHB C/IATKH MAKM,
MOJA AHTOJIOTHJA..., CTAHYBA 1
BAIIIA (...), mapyBambe MaHI{ CO TEKCT

®otorpadwmja: 1, 5, 6, He6ojma Bunuk, 2-4 u 7, 8, Buonera Tep3ueBa
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IIETOK, 30.07.2004

CEROJA IVTAHWHA CH E IIJIAHUHA,
CETA 1 OBAA IUVTAHUHA KE E MOJA IVTAHMHA

(mpegmpoexT) u mepgopmanc 3AKOIIYBAILE
IUBITH3AI[HCKY 3HAK OPAOBJIOJT 2004
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®otorpadwuja: Criace [TepoBcku
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®otrorpadwuja: 1, Hebojima Bunuk, 2-6, Buonera Tep3ueBa
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OITOBOPHO 3A MAKE/IOHHJA,

(doTo MHCTaTaIMja H Te/lerpaMa HCIpaTeHa JI0
Onmmruna Benec, rpagoHauaTHUKOT Ha OnIIITHHA
Benec, r-gun Anje KonieBcKHu 1 akaIeMCKHOT
ckyarrop llerap XapnOo1mKoB, Ha JeHOT Ha

OTKpHBame Ha CIIOMEHHKOT Ha
Ilanko bpaurnapos.

/40 15,54 @

51329 7z sko
51224 b skp
& 724

skop In /faks /veins 70 29 1454

sovet na opstina velas
g=dln ack kocevsk!
gradonalcan ik na opstina veles

profasor patar haqgjl hoskoy
da z1ivea aleksandar makedonskl da zivee sanuil da z ivee
krsavskata republ lka, da z1lvee vmro (ob) da z1ivee asnom, da zivee
pank 0 bragnaroy da zlveat umetnicite 1 vie da ste ml z1vi 1 zdravi,
da z1ivee makedonlia stanko paviesk! 34,07,2004 god

stanko par pavieskl

col. 31,07, 2004



HEJIEJIA, 01.08.2004

ITECT JEHA PABOTH...

IIOHEIE/THUK, 02.08.2004

BO C/IABA HA WJINH/IEH, TekcT o7 caMmo/IeninBa
¢onuja Ha ornegano Bo cruiacka pamka, 120x80cm.

106

BTOPHHK,
CPE]IA,
YETBPTOK,
NETOK,

03 - 06.08.2004

HUEJIEH JEH BE3 INHUJA - YETHUPH [JEHA

CE BITHIIIYBAB I10 MOJATA 3EMJA,
100 meTpa mpocTOpHa THHHjA.

®otorpadwmja: 1, Buonera Tep3uesa, 2, He6ojia Bunuk
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dororpaduja: 1-5, Heb6ojira Bunuk,
6, Crrace IlepoBcKkn,
7-15, Buonera Tep3ueBa
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CABOTA, 07.08.2004

JECET JJEHA IOMYBAIGE,
(hoTo MHCTATaIM]ja M 00jEKT - IOCTAMEHT M KOHYC
oJI IMeTe/I BO CTaK/IeHa KyTHja, 150x60x60cMm.

FFs=T —VEr§ e

®otrorpadwuja: 1, Buonera Tep3uesa, 2, l'opgana JlayToBcka IlomoBcKa, 3 -18, Buku Tep3ueBa
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ABTOpPCKH HU3
I10JaBHOTO 2

10-12.08.2005, BUKeH/ MpecToj COo el Of
yuecHunute Ha AHII 1, Bo MaHacTup cB. apx.
Muxawus, TeoBo, Beseniko. @oTorpacduute ce o
caMOCTOjHaTa 13JI0;k0a JaBHOCT Ha IojIiyopaTcKa
6.6., 28.02 - 30.03.2008, Mana ranepuja, CKorje.

YMETHHNYRO AEJCTBYBAIbE
HA TIJTAHHHA

CEKROJ JEH ITAPYE YMETHOCT 2

YMETHHUYKA KOTA 615

2005/2008, saame u poTo-06jekT (24 Ad), ox
nepdopmaHcoT 1 mpectojoT, 195x211cm

112

®oTorpadwuja: I'otle HaneBcku

113
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Zadyer

®otrorpadwmja: 1, 'orte HaneBcky, 2-5 u 7-10, Tome ApmeBcky, 6, He6ojina Bunuk
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CEROJ JEH ITAPYE YMETHOCT 2
NHHUIINJA/THA TEBATA YK 615

2005/2008, Tpkane3Ha maca, 10 cTonHM 3HaMeHIIa 1 TTalKa
co dororpadun of1 MPecTojoT, IPOMEHIUBY TUMEH3UU

®otorpadwmja: 1, l'onte HaneBckuy, 2, JoBan IIIlyMKOBCKU
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®otorpadwuja: 1, Tome AyneBcku, 2 u 3, Crrace IlepoBcku, 4 u 5, He6ojira Bumuk

118 119



ABTOpPCKHM HU3
II0JaBHOTO 3

28.07 - 07.08.2008, nimanuna Kaguuiia (Opaos [lo),
Benemiko, usnok6ba Bo CriomeH KyKaTa Ha KacamnoBu,
12. 09. 2009, Benec, potorpadum ox ussokobara
CuHnecTte3uja, 09.11.2009, My3ej Ha coBpeMeHaTa
yMmeTHOCT-CKomje

YMETHHYKO JEJCTBYBAIBE
HA IUVTAHUHA

ABTOpPCKU HU3 TI0jaBHOTO 3 - YMETHUUKO JiejCTBYBamhe BO
MpUPOoaa e KOHTUHYUTET HAa MPBUOT HACTaH peayin3vupaH
Ha ucTaTa joKaija Bo 2004. u BTOpUOT, peain3upaH

B0 2005. KaK0o BUKEH/I IIPEeCTOj BO MAaHACTUPOT CB. apX.
Muxaui Bo TeoBo, Besteniko, cuTe Bo opraHu3saiiija Ha
Hapopen Mys3ej Benec.

O6upoT fa ce nedpuHUpa 1 Ja ce UMEHYBa JeCceTaHEeBHO
IpecTojyBame Ha Irpylia YMeTHUIIY Ha TUVIAaHWHA HYKHO
HE BOJIM KOH MCKYCTBaTa Ha IMKOBHUTE KOJIOHUM, HO
ABTOPCKU HU3 [I0jaBHOTO - TaKa UMEeHYBaHO 10 MOJI0/TU
IVCKYCHHM KPaj OTHUIIITETO Ha IuTaHuHaTa Kaguuiia

- IIpou3JIeryBa O ijiejaTa Jja ce IIpecTojyBa (momyBa)

BO MpUpoja, 6e3 orpeaeneHa 0OBpPCKa Jia ce co3iaBa
YMETHOCT. ABTOPCKM HU3 TI0jaBHOTO € BCYUTHOCT UMH Ha
KOHTeKCTya/in3aliija Ha IpecTojyBamkeTo BO ITPUPOo/Ia,
IPY/KemeTo, 3a103HaBakeTO, OTKPUBAKETO U pa3MeHaTa
Ha MUCJIelba Mery JIMUYHOCTHU of O/IMCKU 00J1aCcTi Ha
JiejcTBYyBaibe (0OCBEH JIMKOBHU YMETHHIIM U CTOpUYap Ha
YMETHOCTA Y4eCTBYBaa U JAPYyrd aBTOPH, KaKo: (pUIosIor u
rMcaTes, TeoJIOoT U ITpocsielyBau Ha PeIUTMCKU ITpaliiaibha
U OJiorep ¥ mucaTesI), TaKka ITo, CAaMOTO >KUBEEHe
CTeKHYBallle CMICJIa Ha YMETHOCT.

Bo rpynara 1ito ru uciipTyBaBMe IIPBUYHUTE KOHTYPU
Ha HacTaHOT (Crtace IlepoBCKHU, CIMKap U OUPEKTOP Ha

Hapogen My3sej Besnec, kako unuiiujatop; Heb6ojiia Bunuk,
rcTopudap Ha yMeTHocTa; Tome AlIeBCKHU, CKYIIITOP

U jac, CKYJIIITOpP), CMeTaBMe 3a aJeKBaTHO IIPOEeKTHOCTa
Ha ujejaTa Jia ja 3aTBOpMMeE BO CAaMUOT MpPeIU3BUK Jla ce
ZiejcTBYBa BO IIpUpoaTa 0fI/CO Hej3SUHUTE I10jaBHOCTH,
HaJIBOP O] HAIIMOT BOOOMYaeH ypOaH aMOMEeHT Ha
JKUBeeme U IpaKTUKyBame YMeTHOCT. Ce coracuBMe
JIeKa HU e HeOoIIXOJHO CaMo Ja r'd JIOKYMeHTHpame
ciyuyBamara ((poTo, BUZeo 1 ayauo) BO U3BOpHA
HeKkopurupata popMa 3a a ja 3aJ0Bo/IMMe IoTpebaTa

ol perucTpupame U MICTOPUCKA IPEHOC/IMBOCT Ha
C031aZleHOTO, KAaKBO U Ja e Toa. OBa He I' UCKJIydyBaliie

U pa3nuHuTe opMU Ha MaTePUjaTHO CO3/[aBame

cropes MHOVNBUIYATHO BUAYBalbe Ha aBTOPUTE.

WpejaTa 1 CYIITUHUTE Ha IIPOEKTHUTE PaMKU U Of] HUB
Mpou3Jie3eHUTe YMETHUUKY MPETIIOCTaBKU KOHTUHYUPAHO
co3peBaa 1 OM MO;KeJIo BaKa Jla OugaT mogpeneHu:
ManudecraiujaTa e OueHasiHa; rpylara ja COUMHYBaaT g0
10 yyecHUIIM; OCBEH JTMKOBHU YMETHUIA U KCTOPUYApU Ha
YMETHOCTA YYeCTBYBaaT U aBTOPU Off IPYIUTE YMETHOCTU
WIN Of APYruTe 06/1aCTH Of KY/ITypaTa LITO IIpocuanpase
3HauaeH TBOPEUKH MU3pa3; IIPecToj BO Ipupoma, a
CMeCTYBabeTOo BO IIaTOPHU; OPraHU3aTOPOT ja OIpeieyBa
JIOKallFjaTa 3a HaCTaHOT U M 00e306eyBa CUTe YC/IOBH 3a
MIPeCTOoj Ha YYeCHULIUTE; OPraHu3aToOPOT He 00e30emyBa
MaTepujajiy 3a paboTa; HaCTaHOT Ke Oue MOKYMeHTUpaH
Hu3 (GoTo, BUEO 1 ay10 MaTepujasl of CyuyBambaTa;
Mpe3eHTHUPabeTo Ha MPOEKTOT Ke Oufle cieiHaTa roffuHa
10 HACTAaHOT; YUeCHUIIUTE OjIyIyuyBaaT 3a popMara

Ha Mpe3eHTHUpabe Ha CIydyBambaTa o/ HaCTaHOT U
MPOAYKIIMjaTa; YUeCHULIUTE ce TIOKAaHeTU HaBpeMeHO 1a
MIPUJIOKAT JIeJI0 3a IIPe3eHTUPamhe; OPraHu3aTopoT He ja
¢duHaHCcUpa peaM3alidjaTa Ha JejiaTa; OpraHu3aTopoT
neuyaTu KaTtasor win L]l v gpyr npomnaraseH MaTepujal.
3a MeHe ABTOPCKU HU3 TT0jaBHOTO € CJIODOJIeH MPOCTOP

3a aBTOPCKa JbyOOMMUTHOCT, IIPOCTOP Ha OYeKyBaiba 1
HMCYeKyBame, IPOCTOP Ha pa3MeHa Ha TBOPEUKHU eHepruH,
MMPOCTOP Ha MUpPYBambe U KOHTEMIT/IallKja, IIPOCTOp 3a



CBOEBHJIHO jIeTale U BOoOpa36u, MpOCTOp 3a U3pasyBambe
¥ peanu3aiivja Ha crieliupUUHU 3aMUCIIH, IIPOCTOP 3a
IUIIebe U BIIUBake Ha IMPUpo/iaTa, IPOCTOP 3a HAIOTHO
JKHBeeme paMHO Ha caMaTa YMeTHOCT...

Cranko IlaBnecku
23. 08. 2009

CEKOJ IEH ITAPYE YMETHOCT 3

COHIIE U MECEYNHA1
KPAJ MOJATA INHUJA 1 COHZIATA

®oTorpaduja: YMETHUKOT
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CoHile u MeceunHa

Cekoj meH mmapue ymeTHOCT 3 - CoHIle 1 MeceunHa 1

(AHII 3, nmanuna Kaguuna, 2008/9 - mpecToj Ha jIoKalyja

¥ 13/105K0aTa) Ipurara Ha HU3aTa Jejia peajnu3upaHu BO
pamMKuTe Ha ABTOPCKU HU3 1ojaBHOTO /AHII - YMeTHUUKO
JlejcTBYBalbe BO MpUpPOia, HACTaHATH TOJ] 3HAKOT Ha ujiejaTa
CeKOj [ieH J1a co3/iajiaM rapue YMETHOCT.

Cekoj meH (ocyM AeHa) IIocTaByBaB Mo Tpu 80-rpaMcKH JIMCTa
A4, 3abomeHu co ApBeHN CTalluMiba HAa TPeBHaTa MaJgiHKa
Ha/l HAllIUOT JIOTOP U UCTOTO I'o JJoOKyMeHTUpaB. OcTaBajku I'u
JINCTOBUTE HAa aTMOC(hepCKUTe BiUjaHUja Ha CMEHYBambeTo
Ha COHIIETO U MeceurHaTa, Ha MOBpIIKHATa Ha Oe/InHaTa

¥ BO Hej3HaTa CTPYKTYpa ce aKyMy/Iipaa COCTOjoOUTe Ha
TaKBUTE MEHU, HO U (pU3NUKK HapyIIyBarba HaCTaHATH

Ol1 UHCEKTUTEe, BJIeKauuTe, IITUIUTE U JPYrUd }KUBOTHU BO
IJIaHUHAaTa.

ITocTaBKaTa Ha ZIeJIOTO ja YUHAT JIUCTOBUTE, IIOCTaBEHU BO
TPU HU3U BO BEPTUKAJIa, 3aKaUueHH Ha SHUJI CO 1Iajuniba, 1
doTto ob6jekT of 49 dotorpacduu Bo pamrka A4 (7x7).

Wpejata ce 3aTBOpa Bo HamepaTa, 6e3 AupeKTHa IpTauKa
WHTepBeHIIMja Bp3 MOBPIINHATa Ha JIUCTOBUTE Jla ce
MOCTUTHE BUIJIMBA Tpara U HEKaKOB CTPYKTYPaJIeH 3aIluc,
o/ipa3 Ha KOCMHMUYKa COCTOjOa BO iajieHO BpeMe U IPOCTop,
KaKO HEKaKBO KOJIMpamke Ha eHEPreTCKOTO.

Conile u MeceunHa 2A u 2b HacTaHa KaKo NpoJo/KeHre

Ha IIPeTXOIHOTO JeJI0, OBOj MaT Ha YeTHUPH JIOKAIMHU (BO
MOjOT JIBOP U BO IBOPOBUTE Ha MouTe cTymeHTH: CHeKaHa
Antunapmak Bo butosna, AHeta CuMOHOBCKa Bo KpuBa
ITananka u JoBan Haymocku Bo KuueBo), moctaBuBMe BO HCTO
BpeMe 110 Ba jucTa A4 ma ocTaHaT efeH Mecel] U3J/I0KeH!
Ha ,IpTaukuTe” mejcTBUja Ha aTmMocdepaTa. UgejaTa, ma

ja moBTOpam rocTrankara oji CoHIle 1 MECEUHHA, JIEFKU BO
MojaTa JbyOONMMTHOCT U MCUeKyBamaTa KaKkBa Ke e CJIhKaTa Ha
OenuHaTa Ha JIMCTOBUTE, U3/I0KeHU Ha pas3/InyHaTa JIUnJHa
eHepruja Ha TUYHOCTUTE BKJIYUEeHHU BO 0(hOPMYBaHETO

Ha JIeJIoTo, KaKo 1 OHaa Ha pa3/IMYHUTe ITPOCTOPU U Ha
KOCMHUUKUTE KOHCTEJTAal[UN.
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Coutie 1 Meceunna 3A u 3B e yiirre egHo 1e1o (1 IOCIeIHO)
MIpoM3JIe3eHO0 O] IIOTOpHAaTa Hjieja 1 HaCTaHAaTO BO paMKUTE
Ha PaboTuiHuIla 3a eKcriepuMeHTasieH 1pTex — [lojpan 2009.
PaboTunuuiiaTa 6elre Bo opraHu3alija Ha YMeTHUKOT Muse
HuueBcKku, a mpecTojoT Bo HeroBaTa BUKeHIM4YKa Bo [JojpaH.
HesnoTo e pe3yaTaT Ha JeceTAHeBHAaTa U3JIoKeHoCT Ha 220
rpamcku xamep b1 (100x70,7cm) Bo gBopoT Ha HuueBCcKu 1 BO
IBOPOT Ha oIrmurruHaTa JlojpaH.

3aMeHaTa Ha rojieMruHaTa U JebenHaTa/rpamaykaTa Ha
xXapTujaTa (IoMHAaKBa off IpeTXOgHUTe UCKycTBa Bo COHIle 1
MeceunHa) He oIIpejie/lyBa IIOMHAKBa UIejHOCT, HO CTaHyBa
OMTHA Mopagy pa3INnuyHUOT U ,,[IOCUJIeH” aKyMy/IaTUBeH/
KoMeKTupadku KananuteTt. Co u300poT Ha MaTepHjasioT ja
TeCTUpPaB OTIIOPHOCTA... W CaKaB Jia ' MIOTTUKHAM MOUTE
,IIaMaHCKU MOKHI” J1a Ipeau3BUKaM OYpPHU BpeMeHCKU
MPWINKU U HEIIPW/IMKH BO JIEHOBUTE Ha IMTPECTOjOT.
CeKojIHEBHO 'l JOKYMEHTHPAB ITPOMEHUTE BP3 JIUCTOBUTE,
a BO OCTaHaTHUTe IeHOBU Taa yJiora My ja IoBepuB Ha
opraHu3aTopoT. I[To MoeTo 3aMUHYBalhe ce CIIYUYUJIO UyIo.

,LIpTeKoT 3b” MHUCTeprO3HO UCcUe3Hasl Off ONIIITUHCKHOT IBOP
BO BHCTHUHCKO HeBpeMe 1ITo ro 3acdatusio Jojpad. OBa ceKako

Ke e HEKaKOB 3HaK BO IMPWJIOT Ha MOETO IIAMaHCTBO, Ta U KOH
MOTIATHUTE MUCTEPUO3HU HACTAHU OKO/TY JeJIOTO, LITO Of,
MejIT U CKajIl mpeTnucKaTa co Konerata HuueBcku, fecetura
JleHa TI0JI0IHA 'Y T03HAB KAKO MUCTepHja 3a HABOJHOTO
Ta/IKalbe Ha OeimHaTa 1o JlojpaH U OKO/IMHATAa (BCYIIIHOCT,
IIeJIOTO/TUCTOT ,McUYe3Han" Bo KaeaHa, OTKaKO MOCJIEAHUOT
el ro pororpadupan u cobpasa Bo POIHAa).

OmyuuB IpenucKara fia CTaHe Jiej ofi oBa JeJio (co
onobpenue Ha HuueBcku u Ha Biiagumup JIykaiil, Koj e UCTO
BKJ/IVY€EH...), IYPU U Taa Jia Ouje camoTo Jiesio, HO He Topaau
HMCUEe3HYBakeTO Ha XaMepoT-0e/TuHa U KoJIeKTHpaHaTa
BHUCTUHA BO HETO, TYKY 3aTOa IIITO KOMYHUKAI[AjaTa e

€JHOCTaBHO 3aHMMJIMBA, a paCTaijBa u gei o rpoiuecure BO

HaCTaHyBabeTO Ha CaMOTO [eJIo.

Cranko IlaBnecku
18.08.2010
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KPAJ MOJATA IMHUJA 1 COHJIATA

31.07.2008, hoTo uncranamnuja (39 dpororpadun, A4,
166x196cM) o1 mepdopMaHCOT Ha perHCTPHPAHLETO

1 COHJIMPAbEeTO HA OCTATOIHTE Ha JIe]I Off MOjOT
MPOEKT peaJIM3upaH Ha MCTaTa JioKamuja, 2004 -
CEKOJ JIEH IIAPYE YMETHOCT 1: Huepen e 6e3
JIMHHja - YeTHPH [IeHa ce BIUIIYBaB IT0 MOjaTa 3eMja i
3akomyBame Ha IMBIIM3AI[MCKN 3HaK - Opaoaon 2004

®otorpadwuja: [Jenrc CapariHOBCKU
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COHIIE N MECEUMHA 1

30.07 - 07.08.2008, hoTo uHcTANAIMjA

(49 doTorpaduu, Ad, 159x229cm)

oj1 nep)opMaHCOT Ha CEKOjIHEBHO IIOCTaBYBamhe
0]l OTBOPEHO He0o mo 3 0enu nucTa (A4) u suHa
HHCIleHal[[ja Ha Ie/I0TOo (3 BepTHKaTHU HU3H 1o 8
nucTa, 283x71cm)

®oTorpadwuja: Croboganka CTeBuecka ®oTtorpaduja: yMETHUKOT
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®otrorpadwuja: lennc CaparuHOBCKU
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COHIE U MECEUNHA 2A N 2b

2009, Bo gBopot Ha Ctanko IlaBnecku, CHekaHa
Antunmapmak, AHetra CuMOHOBCKa U JoBaH
Haymocku. Ilo gBa mucra A4, 80 rp xapTuja, egex
Mecel| H3/I0;KeHH Ha aTMocd)epCKH BiIMjaHuja Ha
HaBe[[eHUTe JIOKAIHH| U pe3y/ITaTHTe 3ap00eHH BO
nposupHa ¢onuja

2009, I'annepuja Ocren-Cromje, CBeTCKa rajiepuja
Ha npTek 2009, 2A (4eTHpPHUTE NIPBH JINCTA BO
XOpH30HTa/IHA HI3a), 32x113cM (moeguHeuHo,
32x23cm), 2011, My3ej Ha coBpeMeHaTa YMETHOCT-
Cxomje, HeBugnuBuoT nejzax u KyrrypHo
nH(pupMaTHBeH neHTap Ha P. Makegonuja, Coduja,
2A u 2B (mpBUTE H BTOPHUTE INCTOBH BO JIBE
XOPH30HTAIHH HU3H 10 yeTnpu), 71x113cm
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®oTtorpadwuja: O [Mepecku
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®oTtorpadwuja: O [Mepecku




COHIIE N MECEYMHA 3A 11 3b

26.09 - 06.10.2009, Bo aBopoT Ha M. HuueBCKH,
Jlojpan u Bo gBopoT Ha OmmrTuHa JlojpaH, mucT
xamep b1, eceT ena usinoskeH Ha armocgepcku
BJ/IMjaHHja.

3A
xamep b1 Bo pamxka u 10 ¢poTorpaduu A3,

100x280cmMm;

3b

¢doTorpaduja 120x109cMm, o u3/10KEHOCTA

Ha XaMepoT, INTNTKa KyTHja A3 co JjpBeHuTe
CTaIuKba KOPHCTEHH 3a 3a00/]yBabe Ha XaMepoT
Ha JIOKaI[{jaTa, IOCTaBeHH! Ha IjpBeHa KagudeHa
TIOJ]/IOTa IOJ; CTAK/IO M KHMIIKa A5 (megecer

ctp. Tupak: 100 npuMepo1u off MpenucKaTa co
Musne HuyeBcku (0co0€HO 32 MECTEpHO3HOTO
ncYe3HyBalbe Ha XxaMepoT 3B), eceT mpumepoka of
KHHIIKaTa u3n0keHu Ha moctameHT 120x40x40cM,

IIPOMEH/INBA TUMEH3HH.
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®oTorpaduja: YMETHUKOT
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molam, smiluvaj se kon prijatelchingata tvoi dragi, za da se go poknmal |
Sanceto, o | Mesechinaza na miting, ta vo pepel sc da prestorsl.... super,
veruvam | od Skopje kje se zaberat napomosh toa Gordite Crvenl, ta
stihijata { mene ti mozhela da me zafati § op-trap, eve me | mene o
m.pmmmahmmmw
i barikadite i pormalng pe se dvoumam .. natamu, fzvesns prikaska,

druzkba do petovi zori, rsparano nebo... vidi go 6 Stanko, beswman, ostaj

mmmummﬁn raskaz, verava | deka Kiki sckako kje jn prifiuti

studentki, kako e redot, gospod da go chuva!
Ese ti, si nemal pota 1 si chepkal po rash
nevideni chepial, demek, & o §

da se dopee.

Golem pondrav, drag peijatele, a nashta Kiki da ne si zoboravish da mi ja
poxdravish ..

PS. Vednash na mail kje 6 gi ispeatam | preostanatite fotografii (od Sonce §
Mesechina i onie na Eli Chochova, shio milio s greeshe do Sonceto, me
razbirash meli) | verojatnn taka nenumaleni, £a da bidam gjubee do kg,

mmnm:m»m 14
1 arhif fotkite od

8¢ proese

mesecinata (isto posredno).. pratese vo sekoj slucaj w0 3¢ desava. Mone mi

b-nhudnkq ncjziniol uﬁmumer:ukww ncvl]unmmm
i

wpostol pocetnik (wanna be apostol...ne eden od 12-e), kako go posmatral
(stradsnjeto-recikiiranjetn) na lsus na raspetieto, Hin...imace ova parabaln
(i paralela) 7a raspeticto § kolekiorot (rborm za o] o bese knj mene u
dvaor, toj pred opstine ne go pratev, neli) nekollupati mi se nametna.. sama
od scbe. Baska, neli, bev svedok na “mspouvanjeto” nn “meta b.
kolektond* Mpmm].hanlnl dmlnlq{unod.. u

mluum “simnuvanjeto..” gndnhl-nlmwm}.imm

instrukeii).

Taka da, drag prijetele, neznam dali si t Ired (1 1508 (avior na delota ili
samain delo) vo slucajot, ama mmam oti Fli bese (i e) pesto ko zenata koja
B0 pratese naskor gospodin, mu gi miese norele, bez pritoa disboko da
anmWMumm(mmm
VproCE) prmtesc, e greese u somecto |
Mun_hmamwlenmmmmvﬂm
Znam (Le sc nadevam) deka nema da mi zameris ra simbolikat i
metaforite kol ¢ koristam 22 da t gl oplaam trile dena po tvoeto napustasje
na vilatakonferencijuta. mmbmohhhublul‘mpnnpiudv
vakvi metafoni da go opisam epilogotkrajot (7)- pocetokon(?), na tvoite
“meta beli kolekior®.

1 uste nesto (uh, ova e zeanatiof del), vioriot kolektor - to] sio bese

Isexama.ytvarno bese bura..Utredenta
mumuummmwmmm vo nekakve
Si velam, Mile, Stanko
mhunﬂdnwnlupddmvh

na krugot”, cnergijn -

mminmmuﬂu Dojranot._se

lereciidiva il 1] voskrsena (da se lerusam, well, vo badat stil), Dregote

e pryoto delo € socuvans § citave...vo rolnm (fotkl ke 1 pratam, no
13

Experimental drawing workshop - Dojran 2009

ile Nicevski, 10 September 2009 at 05:45

.. Dragi prijateli i kolegi, negde od 25 sept.. pa narednite 10 dena (okolu 25-26. 09., uste ne ¢
utanacena precizno datata), vo Dojran (!) vo vikendicka (!), organiziram "Experimental Drawing
Workshop” (raboten naslov). "Rabotiln, za soviemen crtez”. Polocno: ... ko/izmegju rabotilnica,
seminar, odmor, kelonija i laboratorija za sovremen criez, ke trae 7-8 dena, a vikendicata ke bide na
raspolaganje nekoj 10-12 dena i ke ueestvuvaat do 7-8mina avtori od "esnafot"

Me ¢ tolku bitno crtackoto iskustvo i eriackoto portfolio kolku nacinot na koj gi gledaat rabotite, neli.
Znaci, biva i fotografi, filmadzii, muzicari, web dizamneri, modni dizajneri...

.. Znaci loa ¢ toa vo princip... se druzime, odmarame, kulirame (kuliranjeto ¢ zadolzitelne), iame
nel:o_j osnovni criacki materijali, kupista hartija...imame 3 restorana kade ke se hranime (riba i vino);
stara vikendicka, plus hotelski sobi (t.e ako nema mesto vo vikendickata). Plateni patni trosoci.
Juznjacka atmosfera. (plus Dojran ¢ sea out of sezona, a kako sto procitav vo nekoj turist. prospekt,
sega vozduhot ¢ poln so jod (cvetaat tie poznat. lek. algi) a okolu ¢zeroto mesta so lekovita kal (za
kozni bolesti i reumi). Cigari, ekleri, smecka ledja i sl ¢ na vas grb.

.. Taka da - bujrum, ve ocekuvam, Do 14 sep. moram da znam. Pozdrav, Mile

Mile Nicevski, 17 October 2009 at 02:14

.. Ama pak kolektorot br.1 (vo "nasiot" dvor) mi naprai super film...ko "katedralata vo ruen"
na Monet. Nesto kao (igrata-smenata na sonceto i mesecot...senki, insekti...a toa so ne go znaes
(ke ti pratam denovive-epilogot od prikaskata), e deka ima i otisci od maceto i ostanati
atmosflerski tragi...neli, prirodata criase vo tvoe otsustvo (i moe isto taka...bev samo nem svedok
na 10 dnevnoto patiniran je/dejstvuvanje na sonceto, mesecol i mackata ...plus site ostanati
(skakulci, mravki, baba vaska...inace neznam dali cu..imase strasna bura, dozdovi vo
dojran...par dena otkoa si otide...ta kolektorot e..hm...ke mora da gi vidis zavrsnite
fotki...epilogot). Malce e poekspresionisticki nego sto ocekuvav (veruvam ovaka na
gradonacalanikot poise ke mu se dopadne...ke prepoznae oblici i bez pogolemo angaziranje na
imaginacijata)

-- Kako samo nemo go posmatrav (stradanjeto-recikliranjeto?) na Isus na raspeticto... Hm...inace ova
pa.mhula (i paralela) za raspeticto i kolektorot (zboram za toj sto bese kaj mene u dvor, toj pred
opslina ne go pratev, neli) nekolkupati mi se nametna...sama od sebe. Easka.nd: bev svedok na
“raspnuvanjeto” na "meta b, kelektorot” (koe go dokumentiravme), isto i na "simnuvanjeto od...", Le
spastruvanjeto/akumuliranjeto na energijata (sega go svitkav/cuvam vo rolna (i toa "simnuvarnim.,"
go dokumentiravme, norm.), i cekam tvoi instrukeii).

«o Znam (t.e se nadevam) deka nema da mi zameris na simbolikata i metaforite koi gi koristam za da ti
gi opisam trite dena po tvoeto napustanje na konferencijata...nitu ke me obvinis za blasfemija so si
priustiv vakvi metafori da go opisam epilogotkrajot (7)- pocetokot(?), na tvoite "meta beli kolektori”.
1 uste nesto (uh, ova ¢ zeznatiot del), vtoriot kelektor - toj sto bese raspn...ova, postaven pred
opstinata na Iro...ova, Gligor Kmetot, vo tekot na nokjta koga bese najsilna burata - iscezna.
Najseriozno, bez tendencija da mistificiram dodatno, meta b, kolektorot br.2, izglea se iskina i
iscezna...stvarno bese uzasna bura.. Utredenta nebese tamu (samo klinovite t.e stapcinjata bea
tamu...duri i gi sobrav, vo nekakvo pseudo-religiozno raspolozenie, i gi socuvav). 8i velam, Mile,
Stanko moze da te optuzi za nend govornost..ama jas go doziveav ko " Zalvoranje na
krugot"...apsorbiranata (zarobenata?) energija - sosem prirodno si se rasplini, rasturi, razlea
po Dojranot. .se izreciklira...ili ti voskrsena (da se izrazam, neli, vo istiot stil). Drugoto t.e prvoto
delo e socuvano i citavo...vo rolna, fotki ke ti pratam, no cekam instrukeii...

Ete, morav da ti reportiram za ova, hm, kake da go narecam, surealno iskustvo...Ne se osmeluvam, i
pokraj blagata ironija sto ja koristev vo mailov {ne sum ateist, ama ne idam ni vo akva sekoja nedela)
da go narecam religiozno skustvo...nanakraj ti go preraskazav moeto licno i neposredno
dozivavanje...a ti vidi sea i kazuvaj sto, kako... Se citame, Mile
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MIPUTOJHU aKL[eCOPUYMU: UAeHTU(DUKALUCKYA KapTUUKU

ABTOpCKI/I HI/I3 Ha KyKaTa, 03HauyBauKy CTOJTHU KapTUUKH, HaJIelTHULIH,

XapTUeHU Kecudku, bookmarks sieHTu... co joro Ha

I[Oi aBHOTO 4 KyKaTa. KHurarTa ja HajaBuB 33 BpeMe Ha IIPecTojoT BO
paMKuTe Ha ABTOPCKU HU3 I10jaBHOTO 4, a Toa e yoaBo
YMETHHUYKO JIEJCTBYBAILE

OIMHMIIIAHO BO PacKasoT ,JleceT majeTu ucue3HyBame”:
HA HHAHI/IHA ,I1eTTHOT, IIITO yCTa He OTBOpallle Ha MOIUCTPOIIEeH!
arncojIBUpaHu TeMH, CPaMeKJIMBO HE II0YEeCTU CO
HeroBOTO II0jaBHO, HEMY Mecell-ZIBa HajIlojaBHO O] ce,

28.07 - 07.08.2010 Manactup cB. boropoauiia,
CnuBHua, IIpecna, (13105k6a Bo Besrec 02.08.2011
u Pecen, 09.08.2011)

H3IABAYKA KYKA OKHAT EJIBA OBOET -
ITUIITYBAHA YMETHOCT (TOKMY IIPOEKT), 2011,

HEKaKBO CKPOMHO KHILKYIIE off TleJieceTHHA CTPaHUIIN
HacioBeHo ,, Bo HajaBa... [InmyBaHa ymMmeTHOCT

(TokMy IIpoeKT)”... OHa LITO HAYMMJI JIa PACcKasKyBa JI0
C/IeJHOTO JIeTO U BUCTUHA PelluI pacKasuTe Ja ru
JoBefe 1o KHura...”

IITaHJ] U KHUra: 23 packasu, 211 ctp. A5 301ITO Ce OfTy4UB U TOBEPYBaB JleKa 300pOT MOsKe Jja
ja 3aMeHU MojaTa YMeTHOCT e IPeTCTaBeHO BO MMPBUOT

packas3 ,,Citiobopia umu cMpT”:

Ha mrrann, ocBeH ocjiegHaTa KHura (HaBeJieHa rmorope)

¥ KHUIIKaTa IITO U MpeTXoau HacjioBeHa Bo HajaBa:
IMunryBana ymeTHoCT (TOKMY ITpOEKT)-Tpu BOBeJHH pacKas3u
(2010), u3/M0K€H € U IIPEeOCTAHATUOT e/ OJf TUPAKOT

Ha IMpeTXoaHUTe u3nanuja: HeHanuiaHa KHUra zo
nocpenyBauot (2002); Kuura Hapg kopuiiute (2004); IIpoekT
IIpegrosop: Kako ma HanuinaMm go0pa KpUTHKA KAKO IIITO
MUIIYBaaT JUKoBHUTe Kputuuapu? (2005); Jac ITTonomej
MK]I & H.B. Huirroro (2009) 1 11ocjieqHUOT HAC/IOB
IMogmopuuiia TMPII (TajHa MakeqoHCKa pabOTU/IHKIIA 32
npresk) Deadline (2012).

Ha cumynupaHuoT 1ITad/ Ha JaskHaTa M3gaBauka KyKa
Oxkuar EnBa OBoer (efeH o MouTe Ba IICeBIOHUMU)
U3JI0KeHa e KHUraTa packasu [luiryBaHa yMeTHOCT,
paboTeHa nocieaHaBa roguHa. KHurure ce moppemeHu egqHa
Bp3 Apyra Bo (popMa Ha KBagap. Bo Moe mpucycTBo KHUTraTa
CO aBTOPCKH ITOTIIUC ja IMpoJaBa aHraKupaHa XxocTeca

110 TIoITyJ/IapHa 1ieHa. VIHcIleHalljaTa e IIoTKpeIrieHa co

»MosKebu mpoleHnI JeKa 6alll cera My JOIION
BUCTUHCKMOT MOMEHT fa (haTy IIaHKHA, a TOj HUIITO
He IIpaBellle C/Iy4ajHo, OCBEH IIITO C/IV4ajHOCTUTE

I'A IOUKUTYBAIIle OHOJIKY KOJIKY I HaMepUTe BO
co3aBameTo Ha HeroBarta ymeTHocT” (...) ,,Benea

1 Toa JieKa 0aTaanI CKY/IINTYpa, BO ITO HUKAKO

He MO;KeB fa rosepyBam. C/IyiiiaB u IojacHYBauKu
MyabeTu (o7 Kafe /i UM Oea nHdopMaluuBe?) JeKa
ce (bpausI Ha NIUIITYBamke Ha YMETHOCTA, U He HeKaKBa
OenleTpUCTHKA, TYKY Oal yMeTHOCTa, Hebape ucrara
OHaa IITO JhYOOMOPHO ja co3gaBailiie 3aj, BpaTUTe Ha
3aCOJTHUIITETO, Of KOja Cce IIPernoTyBaB BO COHOT,
BCYILIHOCT MCTaTa Taa OTC/IMKaHa BO 300pOBH, BO
packa3s nmpectopeHa.”
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Cranxo ITasneckn

ABTOpPCKH HH3 NOJaBHOTO:

YMETHHYKD ,.'T,c_il:"l"F—'%}'H!lH:-{‘. Ha IIaHHHa

BO HajaBa...
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EpnnHuy, Ha Karleme CcU ofiea, Ha Ijauyka MyaoeT
moj, uazop co JIparoeBuK u 1iejia XpBaTCKa ecTpaja,

KaKoO ILITO Taa MU ]'a o3eMallle Te;KrHaTa,

146

paciuiakaHa, KO HpeCHaHLlI/IBe Ja jKa’siea 3a ,,Hallle Mope”.

KaKo LITO He MOKEeB [Ja BUJaM HUIIITO OCBEH Hea,

KaKo IIITO Taa jKuBeellle Jo/eKa jac YMUpPas,
KaKo IIITO U jac He 3HaeB KaKko Ou ymper,

aKoO Taa He Cce pojele.

Epuu, opman dpakaa v medypku cu bepea, IITO

BKYCHH 4OopOU CBpTEBME, LITO MUPHUCH...

Ennuy, Ha mokioHenue mo Kyp6uHoBo aBanaTtu

nsopea.

Engnu, u Ha N'omema Hora ce Kaunja 1 BUCTUHCKU

l'omema MakegoHuja UM ce Buze, a 1 co [lamajiu

Kora ja my6eB [lenuiiuja,

He I104YeCcTuja, of BUCOKO HabpaHu, 3a IMOTKpera Ha

nogomnagHaTuTe auouaa...

Kaxko ma yuecTBYyBaB BO CO3/1aBamkheTo
Ha nmpBaTta MakenoHcka JIp:kaBa.

Mana TyTyHCcKa pabpuKa ce U3/IyBa U LITO CE He...
MMallle CeKaKBY YMEeTHUUKHU ITPo6JIeconu, u o0pa3oBHU

MOMEHTH, HajMHOI‘Y CIIOMEeHH-CEeKaKBHU, MEMOPUCKHA
MecCTa: UICTOPHUCKO YMETHUUYKHN, TOKMY YMEeTHUYKH,

... Aj 6espa, ¥ OBa Ha KpajoT, IIITO My Tpebaiiie,

MoOjKellle 1 Ja ro rnmpomnyumTHy Toa (He oagy, He oTella

BO UYBCTBaTa 3a Haj YOBEUKOTO JbybOembe...

a Jlenuiia

HaJl Hac...) HO, U 3By4ellle KaKo HUe caMo eJHa-JBe
IIpBu na cme umae, IlpBaTa Bo Koja Toj KuBeellie U

HOBO-MeJJUCKH, I'aJIeprUCKO-MY3€eO0JIOIIKH, apXeOJ/IOIKH,

MMUTOJIOUIKYU, €eTUUYKHU, PEJINTUCKH, (bHOpaHHI/I

MaKuTe CH ' MmauelIe, 1ITO JOJI'O TaKa CHU ja BHKaBMe,

u oBaa [leHemnaBa IIpBa, Bo Koja Toj cu Jio;KuBea 1

(Mukonorujata ocobeHo, u Yaj KyaTyparTa), IOHEIITOo

n of d)ayHaTa, 300CHUCTEMHUTE IredepasiHo..

., 1 JKUBM

O/I;K1Bea, CeKaKBHUTEe CBOM MaKHU I'l IIOTPOIIN... axXxa, a]'

MyabeTu co Ipupojara, HoKpaj peauiiaTa 6jecaBiayliy U

BIOAaXHOBEHU JIVOOPHUU...

6iiecaB, KaKBa MepKa IMPYeTH UM CTOKMIAJI, 3aBeJIyBaJl
¥ MajMyHU I HarmpaBuJi ['oneMroB Mask MaKe[JOHCKU,

HUM B nuile 3a HajiipBaTa cu meen Ha ceT IJ1ac, U rajjie cu

IapyBamie Eseporto, Boropoauiia, Kypbunoso...

HeMaJl, TaKka CTOKMEeHO CU pefesl 3a Ja He I'0o YKaIliupaaT
Ta U Ja ro OKoBaaT ’68-Ta TOa HOBOITeUEeHUTE I[1ejaTu Ha

Ncyc Ha MakemoHcKaBa bubsnucKka rmouBa, a MUJIHO [ia

Ha I'onnem I'pasy KoHeuHoO rcue3HaBMe.

nM 6I/I,He, 3a TaTKOBHMHATA ILITO BepyBaJsie IeKa UM I1eel,

Bo Hajasa 2: AHII 5, 25.07.-03.08.2012.
I'onem I'pam, [Ipecnia, P. MakemoHuja.

HeGape 3a HUBHATAa HpBa 1M IIee 3aHeCHO Ha CeT IJiac, a

Toj 3a [IpagemoBHaTa nipen Mcyc cu cioBer...

Cxorije, 4eTBOPTOK, 17 dpeBpyapu 2011.
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dororpaduja:1-3, lopru KpcreBcku, 4-6, yMeTHUKOT
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IINIIYBAHA YMETHOCT HA YINIA MAKEJIOHHJA

2012, uMripoBU3UpaH NPoJa keH IITaH ] Ha U3laBadKaTa
kyka OkHat EnBa OBoeT, mpoMolija Ha KHUTaTa
[TuiryBaHa YMeTHOCT U APYTUTe U3aHUja HA YMEeTHUKOT.
IIITaHp rmocTaBeH Ha HajppeKBeHTHaTa yiuiia Bo CKorije;
doTonmanopama 64x500cMm u gecet pororpadun 30x40cm
op riepcpopmancor, 70x240cm

-2 ;: 8

®dororpadwuja:1,2 u 4, yMeTHUKOT, 3 u 8 dunuin [lepecku, 5-7 u 9 u 10, Mapjan CTojaHOCKHU
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®oTorpadwuja: Ounun [lepecku
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Stanko Pavleski

PUBLISHING HOUSE O. E. O.
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Eves Wide Open

2002, Museum of Contemporary Art

Book-artwork Unwritten Book to the Mediator. A4 format, 210
pages, set on a transparent Plexiglas shelf and a projection of
the name carved in stone. Projection size 90 x 130 cm, elevated
145 cm. from the floor. Variable sizes.

The book suggests an initiative for the critics to leave their offices and see
what’s going on in the artists’ ateliers. The mediators are expected not to
disturb the creative ambient and the sound positions of the art through
their institutions. But I'm still wondering whether there are sufficient value
criteria in the recent theoretical production to protect the artworks.

These are some of the comments and questions addressed through the book
to the critique and the institutions:

The initial in the art is a sacred place for the artists.

What are the questions you don’t forget when interpreting an artwork?

Are you seduced by the view, the reading or the experience?

If you have artistic affinities, complete them and show them.

The verb “search” is often used by the mediator, meaning: to be done,
enclosed, given, acquired, etc.

Bojan Ivanov M. A. wrote in the catalogue for Robert Jankuloski’s exhibition
SEE YOU SEE ME: “What can we do with an artwork deprived of artistic
problems and burdened with human problems?” In this context (or beyond it)
the question is, basically, serious.

The redefining of the cultural discourses in Macedonia, which involved
individuals and institutions, aroused the issue of the actual necessity of
starting that program.

There is an old saying that goes: morning breaks even without a rooster.
When you are involved as an opponent you risk getting close to the opposing
subject, even becoming the subject itself.

The level of legibility of the artwork is lowered.

What about the works for which the first impression is not enough and
which can not be comprehended at first reading?

The use of too much quotations in the texts dulls your view.

The work requires to be looked at and the footnotes have a negative
influence on the concentration.

Can I ask you to give me the titles of your readings in the past few years?
The art is threatened to drown in a sea of words.

What topics have you considered necessary to be dealt with but you’ve never
set to write about them?

The idea to project my name in relation to the book lead me to self-
assessment and reassessment of the values of my own production, although
with unclear thoughts and feelings, suspicions and many other things. I
strongly doubted in the stuff I was about to do in the coming period, and
the book was only an introduction, although the drafts of several following
books were in my head, sometimes clear, sometimes blurred... I even felt
fear, shivering, a kind of sinking followed by smell and taste in my throat,
a condition which I could not define with an actual name and surname;
like e thrombus clogging my thought, although I believed in my artistic
projections. I even considered them strong artistic deeds and introduction
to a certain esthetic twist.

Stanko Pavleski
26.09.2001

i el e L LuCTs ST

Photographs: Lazo Plavevski



Napredok Cinema 1
WRITTEN ART - PAINTED LANGUAGE 1 and 2

2002, NAPREDOK CINEMA, joint project with Tome Adzievski (two
individual projects in a mutually conceived projectivity) submitted
at the competition for an official representative of the Republic of
Macedonia at the Venice Biennial 2003. WRITTEN ART - PAINTED
LANGUAGE 1 and 2, four graphic representations of the project 40
x 30 cm, a text on the project by Nade Peseva and my text on the
project, 70 x 140 cm. The project was originally presented at the
Museum of Contemporary Art, Skopje, May 2012.

The project was part of the joint concept with my colleague Tome Adzievski,
titled Napredok Cinema, composed of two individual projects in a mutually
conceived projectivity. The project of Tome Adzievski was titled Albanians as a
Metaphor. The title and the idea of my project Written Art - Painted Language
critically treats the current processes in the contemporary fine art. In its
optimal version the project was conceived in the format of a book with texts by
renown critics, curators and theoreticians of the visual arts from Macedonia,
South-East Europe, Rome, Berlin, New York, Moscow and Tokyo who agreed to
send their texts (for an appropriate compensation) on a topic they considered to
be reflecting the conditions of the contemporary art, in the context of the title
of my project.

All of the copies of the book were to be exhibited on a stand with a title Written
Art - Painted Language, composing an impressive parallelepiped on a metal
basis (70 x 360 x 150 cm.), set centrally in the room.

A selection of texts from the book, magnified to 145 x 100 cm. and framed into
“golden” classical frames are the pivot of the exhibition, including the picture
and the predictable performance events around the central stand.

The names of the authors of the texts are carved onto brass plates, set under
the frame of the “textual pictures/pictures of text”.

If the initial realization of the project for Venice is blocked for various reasons,
there is an alternative version where instead of the book and the framed texts
the entire surface of the walls (painted in pastel black) should be covered with
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the names of the renown international art historians, art critics, curators and

theoreticians of the visual art in brass letters. The title of the project Written
Art - Painted Language is also written in brass letters, in a size readable from
the very entrance to the gallery, appropriately fitted to the wall surface.

Stanko Pavleski
14.01.2002

Graphical displays: Denis Saraginovski
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Napredok Cinema 2 Napredok Cinema 3

2003, Cultural Center Tocka, Skopje Spring, 2004. Memorial House of Vasil Glavinov, Veles.

WRITTEN ART - PAINTED LANGUAGE 3: DICTATORSHIP BY THE PROVINCIAL TRILOGY 1

MEDIATOR - THREE COLORS
NO EXHIBIT - WORK-SELF-GATHERING IN THE
Joint project with Tome Adzievski. A continuation of the project of the MANIFESTATIONS AROUND THE ARTWORK

same title, submitted at the national competition for the Venice Biennial

2003 and rejected by the jury. Napredok Cinema 2 is a protest answer to The first of the three joint projects with Tome Adzievski.
the inconsistent criteria of the jury and its false authoritarianism. Three A4 paper with a text on projectivity, speech/performance
canvases (133 x 93 cm. each) with the printed justification of the National by Dragan Miladinovski on the artist, the audience as a
Jury; canvas 100 x 70 cm. - recipe for the specialty “Venetiana” and a style happening...

mail box purchased in Venice (property of Viktorija Vasev Dimeska) in the
role of an object-token of offered communication, variable sizes.

Photographs: Dragoljub Nenkovich Photographs: Stanimir Nedelkovski
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STANKO PAVLESKI

WITHOUT AN EXHIBIT

Workselfconsuming
in the Events
around the Work

In the shifted artistic

center of observation
on the peripheral which
is created as a center

In the announcement of the exhibition
on the revealing of secrets through
the transformations in the meantime

In the void showroom
on the field marked
by S with the artist

In the speaker and the spoken
on the artist and the 'void' (performance
with Dragan Miladinovski)

on the illusions in the first person

In the audience (happening with
one conditional marker — time
and space occurrence)
on the reason center of the event,
through the phenomenon of the needs,
expectations, habits, pre-knowledge,
superficialities, status and other states
and illusions inside / outside the work
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Napredok Cinema 3

Autumn, 2004, Cultural Center, Debar

PROVINCIAL TRILOGY 2

WORK BEYOND THE BOOK - BOOK BEYOND THE COVERS:
MY ANTHOLOGY - MACEDONIAN ART AND CRITIQUE 1954 - 2004

The second of the three joint projects with Tome Adzievski. Six
books, parallelepiped, 70 x 200 x 100 cm., glass 100 x 200 cm.
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Photographs: the artist
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ON THE BOOK WITH. N. N.

Extract from the short phone conversation with N. N. (she prefers to remain
anonymous), on 20.07.2004. Taken from the preface of My Anthology -
Macedonian Art and Critique 1954-2004, independent edition Napredok Cinema
3, Skopje, 2004, p. 12.

In the conversation my friend reproved the voluminous material and the
structure of the book which reminded her of a compilation:

N. N. This endeavor of yours, Stanko, is something which takes years to
complete and the same attention you pay when you work on your sculptures,
on every relation in the structure: the line, the touch of the forms, the shadows,
the visual weights, the color, the space, etc. The same seriousness is expected
when you tackle such a matter, which the book most certainly requires.

S. P. But, the compilation aspect (as it seems to you) is only a form, a picture of
our art and especially the critique (less dealt with) which, created through my
view, I present for inspection (check) to the public. There is a lot of provocation
in that. I expect us to question ourselves, some of us personally, but the
majority will base the question in the context of the title of the book. Do we
have a distorted picture (positive/negative) of ourselves?

N. N. All right, all right! With vour first book you somehow got into the clean,
in the end it all came out well. But with this work (I'm sorry to say), I'm not so
sure. The material of the first book had a context that looked like an artistic
project, but here I can’t see clear positions. But we’ll wait and see. You have my
support. I wish you to succeed in what you’ve decided to do.
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BOOK BEYOND THE COVERS... ACCUSED OF ACCESSORY

2004, photo installation, 12 photographs (30 x 40 cm. each). A

testimonial from the meetings of the artist with his friends
from the trade, according to him, co-guilty of the delivery of
the book, set in two rows, 70 x 30 cm.
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Photographs: Lazo Plavevski
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Napredok Cinema 3

Spring, 2005, National Theater, Gevgelija

PROVINCIAL TRILOGY 3
SIGNS OF ATROPHIC CULTURE - THOSE TIRED OF ART...

The third of the joint projects with Tome Adzievski. Seven
portraits (in a negative mold) of Macedonian art historians and
art critics, set on high pedestals, 145 x 50 x 50 cm., plaster and
acryl, variable sizes.

Photographs: Goce Nanevski (1), the artist (2)
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Project Preface 1

HOW DO I WRITE A GOOD REVIEW AS ART CRITICS DO?

2005, Art Salon, Veles, A6 booklet (35 pages with English
translation), included in the poster-catalogue (48 x 48 cm,
packed into 16 x 16 cm. format) on the project Kinetic Painting
of the painter Spase Perovski, 2007, Novi Sad (Serbia) - Balkan
Art ‘07, solo exhibition Boat Made of Hard Letter, 2008, Small
Gallery, Skopje, solo exhibition The Public on Polubratska Street,
catalogue, two posters and a booklet, 48 x 171 cm.
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Photographs: the artist
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Project Preface 2

BOAT MADE OF HARD LETTER

2007, Novi Sad (Serbia) - Balkan Art '07, solo exhibition

Boat Made of Hard Letter, 2008, Small Gallery, Skopje, solo
exhibition The Public on Polubratska Street, two photographs
A3 and A4 twelve

Photographs: the artist (1-3 & 5), Pavle Jovanovikj (4)
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SR Pavleski & Stepanov Projection Balcony

2005, Novi Sad (Serbia), First International Exhibition of - _
Artistic Flags, 2008, Small Gallery, Skopje, solo exhibition The Parls 2006 Aleksandar
Public on Polubratska Street, flag, 340 x 170 cm. (Gallery Cité des arts)

Four-part project with Tome Adzievski and Jovan Sumkovski,
completed in Paris, 2006; New York, 2007 and 2008;
Alexandria, 2009. The collective project was completed in 2009
at the gallery of the Macedonian Academy of Arts and Sciences,
Skopije.

SARAH BERNHARDT THEATER - 25 OCTOBRE 1905...

Homage to Jean Jaures - Modified
Pro Kurdistan and Basque

Memory Points and Digressions - From the album
of Stojko Makedon Belomorski

Writing on a wall, a table and chairs, A3 folder with photographs and
documentation

Part of 250 odd photographs and sheets of documents, correspondence,
extracts from Goncourt Prizes and interventions on the material in the

folder.

Photographs: Goce Nanevski
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HOMAGE TO JEAN JORES is an artwork that exists in its isolation.

The writing on the gallery wall says THEATRE SARAH BERNHARDT -

25 OCTOBRE 1903, and refers to an event in Paris which, let me remind

you, occurred less than three months after the Ilinden Uprising and the
Krusevo Republic.

Standing in front of the writing the viewer has the impression that an
important event is hiding behind it and it becomes the reason for revealing
the artwork. That was the date of the rally in Paris for support to Macedonia
in which, along with Jaurés, participated many renown names like Romain
Rolland, Victor Bérard and Einstein. I was overwhelmed with the rarity

of that fact and the accompanying feeling that today the world seems to

have become less sensitive and everything started to reveal in my head and
gradually shape into a material for an artwork.

The curiosity and the projectivity of the viewer, the questions and the riddles
which proceed from it and the excitement of disclosure are the tools for
entering into the time machine of events, pictures, meanings related to
France and the Macedonian cause. Imagining the essences and finding the
paths towards revealing the artwork are, actually, the work itself.

Addition to opening of the door to the artwork: the socialist Jean Jaures,

as president of the Communist Party of France, in 1990 established the
movement Pro Armenia and Macedonia and strongly insisted that the peace
loving world should take into protection these two nations deprived of their
rights and under permanent genocide. In honor of Jaurés and his noble
activity of exceptional importance for the Macedonians, which included
evidencing and revealing of the historical problems of my people, I remind
you of the several similar to him in our contemporaneity and I appeal (in the
spirit of Jaurés, although it is too strong) for the necessity of creating two new
states: Kurdistan and Basque. It is clear that the art has not made the world
a better place, but there’s no harm in provocations, even like this, proceeding
from my experimental spirit, yet reasonable for my artistic heart.

The other pat of the homage (A3 folder with photographs, documents

and designed sheets - a particular register of the multilayered. The

French presence in Macedonia in the form of French literature, authorial
pieces, creative interventions on photographic and textual material) is a
counterpoint or a confirmation of the black and white picture of the French
attitude towards the Macedonian cause. It is shown in the MEMORIAL

POINTS AND DEPRESSIONS - FROM THE ALBUM OF STOJKO MAKEDON
BELOMORSKI who “travels” through the proximate time, he registers,
affirms, permutes, perverts, digresses, projects, mocks and believes that
Macedonia still has a sea.

In an extended sense, in relation to the main pivot of the work, the

material in the folder tackles the aspects of the burdens of the French
contemporary society with the remnants of colonialism and the problems
with the immigrants, actually the differences brought to an extreme mutual
intolerance. In that sense, I found essences in the eight novels honored with
the prestigious Goncourt prize, published in the past 25 years and translated
to Macedonian. They were, actually, the vears of my first stay in Paris, in
1981, and one of the times-relations in the project, the time of my studies
and the time of my strong memories, experiences and art practicing.

Stanko Pavleski
11.10.2006

TEATRE SARAH BEPNHARDT
25 OCTOBRE 1903

Photographs: the artist (1 and 2), Jovan Shumkovski (3), Tome Adzievski (4 and 5)
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Projection Balcony
New York 2007 - A Car Window 1

(Gallery MC)

THEATER THOMAS HARLAN, 10 SEPTEMBER 1901:
Warhol Coolly Calendar

Three identical table calendars A5 with 70 designed pages, on
pedestals, 120 x 40 x 40 cm.

In the projects from Projection Balcony I articulate questions-relations
following different lines between Macedonia and the particular country where
we have exhibited. Working on the project Theater Thomas Harlan I was
interested in the questions related to the first significant contacts with the
Americans in this region and consequently the nature of their interest, and also
our presence on the American continent. While researching the materials, I
complemented my knowledge in that field and I also formed the picture of the
project which gradually shaped into the form of a calendar.

The numerous historical data burdened my ability to accumulate “facts” so
much that for a moment I thought that the end of history is actually here and
that Macedonia is certainly one of the reasons for that end. Since that moment
everything became easier, and so, unburdened by the search for the great
truths, other things surfaced besides the facts: constructions, insinuations,
pamphlets, ironies, cynicism, farces, fantasy...

Then I definitely had the project in my hands. I also had the support of my
virtual friend Thomas Harlan (contemporary American science fiction writer),
the author of the strategy Internet game Lords of the Earth from 1983. The
participants in the game, Lords of the Campaigns, propose new countries,
kingdoms, empires. And so, sailing through the times, past and future, they
“register” that in 1663 the crusaders established a country in the Middle East
called The Holy Kingdom of Macedonia or that in the 17th century in Europe
there was a country called Macedonia which covered the entire region of
present ethnic Macedonia with parts of Thrace, Thessaly and the coast of Asia
Minor. The mentioned campaigns also note the dominant presence of Alexander

the Third the Great in relation to his civilization achievements significant for
the development of humankind. The Lords create a better world in the past

so that they can influence the future, which coincided with my intentions and
was a confirmation and a basis for my widely-deeply-highly elaboration of the
factual-fictional story throughout the 70 pages of the Calendar.

My intention and solutions for the project started looking like a house of

cards, while at the same time I thought it important to make e parallel with
Warhol, one of the greatest American cultural icons, especially because of my
fictions and constructions in the Calendar in the possible relations with the
constructions of the Americanism.

In all of the four projects of the cycle Projection Balcony in the course of
modeling of my work I found it especially important to incorporate a particular
object in which I could capture the entire contents because the research
projects with many different data and the visuals that proceeded from them
required certain frame-covers which could accommodate everything: the facts,
the fictions, the creative fantasies, the words... simply everything.

That object was supposed to have both a personality and the function of a
location, a location for the things that were supposed to be taken care of and at
the same time to look convincingly within the whole of the work. The revealing
of the essences of the things that were supposed to be captured in the shell of
such an object necessarily included interaction with the audience, as well.
Devised as such, the project included the existence of different objective
essences. In the Sarah Bernhardt Theater the writing on the wall becomes
objectivity which is simply perceived as a brand, and there is also the folder
with all kinds of things on the table and, certainly, the chair - the definer of

the necessary presence. In the Thomas Harlan Theater this role is cast to the
Calendar in which the time machine is deposited. In the Marcus Garvey &

Man Ray Theater the reconstructed photographs become objects which hold
captured my picture of the time, the space, the faces and the objects in them. In
the latest project, I Ptolemy MKD..., the book has the role of a character in the
work, a form-object, a caretaker of the meaning within the covers.

And in the end, an utterly personal feeling about the Thomas Harlan Theater:

I am happy with the impression that the work resembles a certain personal
campaign of the Lord of the Spirit in the Projection Balcony.

Stanko Pavleski, 04.07.2007, supplemented 02.08.2009



Photographs: the artist Graphical displays: Slavcho Spirovski
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Projection Balcony
New York 2008 - A Car Window 2

(Gallery MC)

MARCUS GARVEY & MAN RAY THEATRE 1913:
New York via Dar es Salaam: Black/White Trance Perversions

Guest stars:

Theater Hehe 1813, presenting: The Europeans - We, the Africans,
can walk even on our heads while the Europeans can’t think
not even with their hearts

Theater Thomo Nierida Mwaena Lesso 1925, presenting: The
Americans - The Americans will come and they will banish the
white people and then the white women will serve the black
women

Historical Theater 2013, presenting: The Macedonians - The End of
History - The End of the Categories - Art is just Decor

Ten photographs (60 x 80 cm. each), high quality print on paper, supported
by 5 mm forex, 80 x 713 cm. Photographs: Robert Jankuloski; Make-up:
Goran; Models: Natalija, Andrijana, David and the author; Video: Garvay and
Ray at Mala Stanica, 45 min.

In the summer of 2007, while researching for the third part of Projection
Balcony which was to be realized in Dar es Salaam, Tanzania (within the
planned destinations of the three part project: Paris 2006, New York 2007,
Dar es Salaam 2008), I took a serious interest in Africa, concentrating on
the east coast. For various reasons, Dar es Salaam did not happen, but for
various other reasons in 2008 New York happened for the second time. This
is why the title implies to the relation with the Marcus Garvey Theater, to
the relation with the planned next work in Dar es Salaam, although in 2009
Dar es Salaam still was not destined to become reality, leaving that role to
the glorious Alexandria. The fact that I have been for some time (before we
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made the swap with New York) researching African topics proved to be an
advantage because the numerous information I found provided a certain
truth about America (strange but true), offered through 10 photographs in
the project: the beginnings of the struggle against the apartheid through
the personality of Marcus Garvey (a leader of the struggle for the rights of
the Afro-Americans, who loved to call himself a president of Africa and
strongly influenced the raising of the awareness of the africanism and the
revolutionary movements in Africa from the 1950s and 1960s); playing with
the deep essences of traditional Africa, seen on the two photographs of Man
Ray, titled Kiki with an African Mask 1 and 2 ; my rerouting of the messages
from Kiki with an African Mask by way of swapping the black&white
elements in the frame; the perversion (my personal experience) of adopting
children from Africa in the personality of Angelina Jollie and the attempt
to summarize the topic through the final Black photograph, actually a
seduction through the title of the project written over it with white letters
and the announced false performances of my already imaginary Marcus
Garvey Theater... Actually, the real events that could influence the creation
of a different, historically possible, better picture of Africa.

While working on the African topics which, for the well known historical
reasons are both European and American, as well as civilizational and ours,
and therefore mine, as well, I was wondering how would Africa look like if
it wasn’t for Europe. I sympathized with every injustice done to the African
by the white man, and so, quite tremblingly, the essence of the project
surfaced.

I wished I was a Negro, not any man but the powerful Marcus Garvey
himself. I wished I was even the African mask which in Kiki’s hands seduces
with other distorted messages. I wished I had the wisdom of the black chief
so that I could speak in short statements. I wished I could be like them and
respect the ancestors and those who dwelled my lend before them. I wished
I was the womb and the hands of the African woman... and in the course of
these experiences I had by my side my friend from my student’s days, Basil
Davidson, with his work The Africans from 1969, translated to Croatian

as The Genius of Africa (Stvarnost, Zagreb, 1977). One could only wish for
something better and written with more love about Africa.

Stanko Pavleski
08.08.2008, supplemented on 02.08.2009
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Photographs: Jovan Shumkovski (1), Robert Jankulovski (2-4)
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Marcus Garvey & Man Ray in the Small Station PI‘Oi e CtiOIl B alc OIIY

2008, documentary video from the photo and video session in the studio l d d b 1
ofRobert Jankuloski for the Marcus Garvey & Man Ray 2013... project, A exan rla 2 O Og - Scara Beet e
50 min. The project was originally presented at the Museum of Contemporary
Art, Skopje, May 2012

(Gallery of the Jesuit Cultural Center)
IPTOLOMEY MKD & H.M. NOTHING THEATRE

Art book (345 pages, A4 format), multi-original 10 copies with
the same title set on a pedestal (the letter of gratitude form
the Alexandria Library in a frame, covered with glass with the
same sizes as the pedestal and above the glass samples of the
Macedonian and English editions) and the book printed in A4
format, shown on the wall (5 rows of 70 pages, total size 1,55 x
15,75 meters)

The covers hold a several months correspondence with Biljana Kljajic,

my former student, who presently lives in Novi Sad (Vojvodina, Serbia).
Following her first address on 13.08.2008, we started a wonderful
correspondence and conversations that went on intensely until 28.12.2008,
and they occasionally happen ever since. In the correspondence we noted
pieces of our lives in the past ten vears, tackling various topics - artistic,
educational, religious, scientific, social, family, professional, male-female
idioms etc. All this composed a quite convincing material in which life itself
acquired an artistic dimension. Our correspondence resulted in some 250
pages of text and 100 odd pages of photographs and written entries which
we exchanged, writing about our works, the artistic initiations, the ideas and
the other things from our lives and experiences.

The possibility of exhibiting Projection Balcony 3 at the Alexandria Library
(unfortunately, it didn’t happen), the descendant of the ancient and glorious
one, founded by Ptolemy I Soter, the founder of the Macedonian dynasty

of pharaohs on the throne of Egypt, inspired me to make my project in

the glory of the book, which I secretly considered since the moment the
correspondence with Biljana had become considerably serious.

I saw that possibility as a certain homecoming of Ptolemy and this is where



the idea for part of the title had proceeded from, while the second part - His
Majesty Nothing - is just a metaphor of the non-existing Nothing, actually the
dimension which occupied my correspondence with Biljana.

We exhibited the project at the galley of the Jesuit Cultural Center in
Alexandria, but we also managed to include it in the Library, officially
donating editions of both the Macedonian and the English versions.

Stanko Pavleski, 24.07.2009
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Photographs: Jovan Shumkovski (1), the artist (2-4)

182

Artistically through
the Phenomenal 1

29.07. - 07.08.2004, Kadiica Mountain (Oraov Dol), Veles region
11.09.2004, Veles, exhibition at the Memorial House of Vasil Glavinov

ARTISTIC ACTIONS IN THE MOUNTAINS

ARTISTICALLY THROUGH THE PHENOMENAL
EVERY DAY A PIECE OF ART

While preparing Artistically through the Phenomenal 11 decided to point my
artistic interest towards the possibility of creating a piece of art every day.
The projectivity of AtP we basically recognized and defined with the
presentation of the photo, video and audio documentation of the events. So,
I saw the idea for Every Day a Piece of Art as consequent to my continuous
efforts to articulate opposed viewpoints from the current conditions in the
art, positioned against the established; in/out of the trends; in the complex
because of the simple; in the narrative because of the pure visuals; in the
pictures because of the word; in relations with the “not joinable”...

Stanko Pavleski
27.10.2011

EVERY DAY A PIECE OF ART 1
THURSDAY 29.07.2004

Photographs: Nebojsha Vili¢
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FRIDAY 30.07.2004 SATURDAY 31.07.2004
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coL 3,07, 2004

SUNDAY AND MONDAY 01 - 02.08.2004

Photographs: Nebojsha Vilikj (1 and 3), Violeta Terzieva (2) Photographs: Spase Perovski (1), Violeta Terzieva (2), Gordana Dautovska Popovska (3)
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TUESDAY, WEDNESDAY, THURSDAY AND FRIDAY 03 - 06.08.2004

SATURDAY 07.08.2004

Photographs: Nebojsha Vilikj (1 and 2), Violeta Terzieva (3-6)
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Artistically through
the Phenomenal 2

10 - 12.08.2005, weekend with part of the participants in ATP 1, in the

St. Archangel Michael monastery, Teovo, Veles region (no exhibition was
organized). The photographs are from the solo exhibition “The Public on
Polubratska Street”, 28.02.- 30.03.2008, Small Gallery, Skopje

ARTISTIC ACTION IN THE MOUNTAINS
EVERY DAY A PIECE OF ART 2

ARTISTIC ELEVATION 615

2005/2008, flag and photo-object (24 A4) from the performance and the stay,
195 x 211 cm.

Photographs: Tome Adzievski (1 and 3), Goce Nanevski (2)
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INITIAL DEBATE AE 615

2005/2008, round table, 10 table flags and a folder with
photographs from the stay, variable sizes

Photographs: Goce Nanevski (1), Nebojsha Vilikj (2), Jovan Shumkovski (3)
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Artistically through
the Phenomenal 3

28.07. - 07.08.2008, Kadiica Mountain (Oraov Dol), Veles region, exhibition at the
Memorial House of Kasapov family, 12.09.2009, Veles, photographs from the
exhibition Synesthesia, 09.11.2009, Museum of Contemporary Art - Skopje

ARTISTIC ACTION IN THE MOUNTAINS

One view in three parts of Artistically through the Phenomenal

Artistically through the Phenomenal 3 - Artistic Action in Nature is a
continuance of the first event realized on the same location in 2004 and the
second one realized in 2005 as a weekend stay in the St Archangel Michael
monastery in Teovo near Veles, all promoted by the National Museum Veles.
The attempt to define and name the ten-days stay of a group of artists in the
mountain usually reminds of the experiences of the artistic colonies. But
Artistically through the Phenomenal - so named after long discussions by

the fire in the Kadiica mountain - proceeds from the idea to stay (dwell) in
nature, without an imperative assignment to create art. Artistically through
the Phenomenal is actually an act of contextualization of the stay in nature,
associating, familiarizing, revealing and exchanging the opinions among people
from related fields (besides the artists and art historians there were other
authors like a philologist / writer, a theologian / interpreter of religious topics,
a bloger / writer), so that the very living acquired artistic sense.The group which
sketched the first contours of the event (Spase Perovski, painter and manager
of the National Museum Veles, as a promoter; Neboj$a Vili¢, art historian; Tome
Adzievski, sculptor, and the author of this text, sculptor) considered it adequate
to close the projectivity of the idea in the very challenge to act in nature with all
its phenomena, outside our usual urban ambient of living and practicing art, as
well as the fact that we only have to document the events (photo, video, audio)
in their original, unaltered form in order to satisfy the need of registering and
historical portability of the created, whatever it might be. It did not exclude the
different forms of material creation according to the individual attitudes of the
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artists. The idea and the essence of the project frames along with the artistic
premises have been continuously maturing and they could be order as follows:

The manifestation is biennial. The group was composed of 10 participants.
Along with the artists and art historians, the participants included authors
from the other arts or cultural fields that have profiled a significant creative
idiom. Stay in nature, accommodation in tents. The organizer determines the
venue and secures the conditions of the stay for the participants. The organizer
does not provide working material. The event is to be documented by means

of photo, video and audio footage. The presentation of the project is meant

to happen one vear after the event. The participants decide on the form of
presentation of the event and the production. The participants are invited to
submit in due time a work for presentation. The organizer does not finance

the completion of the works. The organizer prints a catalogue or CD and other
publicizing material.

For me, Artistically through the Phenomenal means free space for artistic
curiosity, space for expectation and anticipation, space for exchange of creative
energies, space for resting and contemplation, space for flying and fantasies,
space for expressing and accomplishing particular ideas, space for breathing
and absorbing nature, space for ultimately living abreast the art itself...

Stanko Pavleski,
23.08.2009

EVERY DAY A PIECE OF ART 3

Sun and Moon 1

30.07. - 07.08.2008, photo installation (49 photographs, A4, 159
x 229 cm.) from the performance of daily setting of 3 white A4
sheets in the open and a wall scenery of the artwork (3 vertical
columns of 8 sheets, 283 x 71 cm.)

By my Line and Probe

31.07.2008, photo installation (39 photographs, A4, 166 x 196
cm.) from the performance of registering and probing of the
remains of my project completed at the same location, 2004

- EVERY DAY A PIECE OF ART 1: Not a day without a line - for
four days I've been writing in across my land and Burying of a
civilization sign - Oraov Dol 2004

SUN AND MOON

Every Day a Piece of Art 3 - Sun and Moon (AtP 3, Kadiica mountain, 2008/9,
stay on the location and exhibition) belongs to the line of works completed
within the project Artistically through the Phenomenal/AtP - Artistic Action in
Nature, lead by my idea to create e piece of work every day.

Every day (for eight days) a placed three 80 gr. A4 sheets, fixed with wooden
sticks, on the meadow above our camp and documented it. I left the sheet
exposed to the elements, and due to the sun and the moon the white surface of
their structure accumulated the changes and the physical disturbances caused
by insects, reptiles, birds and other animals in the mountain.

The display of the artwork is composed of the sheets set in three vertical
columns, fixed on a wall with nails and a photo object of 49 photographs in a A4
frame (7 x 7 cm.).

The idea is closed in the intention to render a visible trace on the sheet surface
and a particular structural evidence, a reflection of a cosmic state in given
time and space, a particular coding of the energetic, without direct drawing
intervention.



Sun and Moon 2A and 2B occurred as a continuation of the previous artwork.
This time, on four locations (in my yard and in the yards of my students:
Snezana Altiparmak in Bitola, Aneta Simonovska in Kriva Palanka and

Jovan Naumoski in Ki¢evo) we simultaneously left two sheets exposed to the
“drawing” influences of the elements.

The idea to repeat the procedure lies in my curiosity and the expectations to
see the picture on the whiteness of the sheets exposed to different personal
energies of the persons included in the completion of the work as well as the
energy of the different spaces of cosmic constellations.

Sun and Moon 3A and 3B is another work (the last one) born out of the

above mentioned idea, rendered within the Experimental Drawing Workshop,
Dojran, 2009.

The work is a result of a ten-days exposure of 220 gr. Bl paperboard (100 x 70.7
cm.) in the yard of Nicevski and in the yard of the municipality hall of Dojran.
The change of the size and the thickness/weight of the paper (different from the
previous experiences with Sun and Moon) does not define a different concept
but becomes relevant because of the different and “stronger” accumulative/
collecting capacity. The choice of the material helped me test the issue of
durability and I wanted to arouse my “shamanic” powers in order to incite
stormy weather conditions and disturbances during the days of the stay.

I documented the changes upon the sheets every day, while for the rest of

the days I trusted this assignment to the organizer. Following my departure,

a miracle happened. The “drawing” mysteriously disappeared from the
municipality hall yard, during a terrible storm in Dojran. This is obviously a
sign in favor of my shamanic powers, along with the accompanying mysterious
event related to the work. I found out about them from the e-mail and

Skype correspondence with my colleague Nicevski, some ten days later, as a
mysterious wandering of a particular whiteness over Dojran and its vicinity.
(As I was informed by Nicevski, he lost the sheet or left it in a cafe, after he had
photographed and rolled it up the last day.)

I decided to incorporate the correspondence into this work (with the approval
of Nicevski and Vladimir Lukas who was also involved), even make it the work
itself, not because of the disappearance of the paperboard-whiteness and the
truth collected in it, but because the communication is simply interesting and
discloses part of the processes of the birth of the work.

Photographs: the artist

30.07. - 07.08.2008 - Sun and Moon 1

F“‘.
e .

Photographs: Denis Saraginovski

31.07.2008 - By My Line and Probe

Photographs: Slobodanka Stevcheska

Stanko Pavleski,
18.08.2010
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Sun and Moon 2A and 2B

The seventh month of 2009, in the yard of Stanko Pavleski,
Snezana Altiparmak, Aneta Simonovska and Jovan Naumoski.
Two A4 sheets, 80 gr. paper, exposed one month to the
elements on the mentioned locations and the results captured
in a transparent foil.

2009, Osten Gallery, Skopje, World Gallery of Drawings 2009,
2A (the first four sheets in a horizontal row), 32 x 113 cm (32 x
23 cm. each), 2011, Museum of Contemporary Art, Skopje, The
Invisible Landscape and Cultural Information Center of the
R. of Macedonia, Sofia (Bulgaria), 2A and 2B (the first and the
second sheets in two horizontal rows of four), 71 x 113 cm.

Photographs: Filip Pereski (1), the artist (2)
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Sun and Moon 3A and 3B

26.09. - 10.10.2009 in the yard of M. NicevsKi, ..... street, Dojran,
and in the vard of the Municipality of Dojran, paperboard B1
sheet, ten days exposed to the elements.

Display: 3A, the paperboard, fixed with nails, and 10 A3
photographs, 100 x 280 cm.; 3B, 120 x 109 cm. photograph

of the exposed paperboard, shallow A3 box with the wooden
sticks used to fix the paperboard on the location, set on a red
velvet background, under glass, and a A5 booklet (50 pages,
100 copies) including the correspondence with M. NiCevski
(especially on the mysterious disappearance of the paperboard
3B), 10 copies of the booklet exhibited on a pedestal 120 x 40 x
40 cm, variable sizes.

«.3A

...3B

Photographs: the artist
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Cranwo IMawneckn
Stanko Pavleski

Moamopuuna
TMPL Deadline
Submarin

TMRC Deadline

1A

From the booklet Submarine TMPC Deadline (correspondence
with Mile Nic¢evski and Vladimir Lukas):

EXPERIMENTAL DRAWING WORKSHOP - DOJRAN, 2009

Mile Nicevski, 17 October 2009 at 02:14

...But the collector no. 1 (in “our” yard) proved to be a great show. Like the
Rouen Cathedral by Monet. Something like the game-shift of the sun and

the moon... Shadows, insects... And what you don’t know (I’ll send you the
epilogue of the story soon) is that there are cat prints and other atmospheric
traces... Nature painted while you were absent (I was absent, too). I was a
silent witness of the 10 days long patinating/influence of the sun, the moon
and the cat... and everything else (grasshoppers, ants, grandma Vaska...). I
don’t know whether you’ve heard, but there was a terrible rainy storm in
Dojran, a couple of days after you left, so the collector is... hmm..

You’ll have to see the final photos, the epilogue. It turned somewhat more
expressionistic than I expected (I believe that the mayor will like it this way
better, he won’t have to engage his imagination too much).

...I silently watched the passions (recycling) of Christ on the cross... Hmm...
Anyway, this parable (and parallel) of the crucifixion and the collector

(I'm referring to the one in my yard; I didn’t follow the one in front of the
municipality) came to my mind several times unprovoked. And what’s
more, [ witnessed the “crucifixion” of the “meta b. collector” (which we
documented), as well as the “descent from the...”, i. e. the assembling/
accumulating of the energy (I rolled it up and I kept it that way waiting for
your instructions) which we also documented.

... I know (i. e. I hope) you won’t mind the symbolism and the metaphors

I used to describe the three days following your departure from the
conference... I also hope that you won’t accuse me of blasphemy for using
these metaphors to describe the epilogue/end (?) - the beginning (?) of your
“meta white collectors”.

And there’s more (this is the tricky part): the second collector, the one
that was crucif... that is, set in front of the municipality of Hero.. that is,
Gligor the Mayor, during the night, when the storm was at its strongest -
disappeared. Seriously, I don’t mean to mystify. The meta b. collector no.
2 was probably torn apart and it vanished. The storm was horrible. The
next day it wasn’t there. Only the wedges, i. e. the sticks were still there
and I picked them in a particular pseudo-religious mood and I kept them.
I said to myself: “Mile, Stanko might accuse you of irresponsibility.” But
I saw it as “Closing the Circle”. The absorbed energy was, quite naturally,
dissipated, scattered, spilled over Dojran. It was recycled or it resurrected
(I’'m using this word to match the context). The second, i. e. the first
artwork is safe and sound, kept in a roll. I'll send you the photos, but I'm
waiting for instructions.

So, I had to report on this... hmm... how shall I name it... surreal experience.
I wouldn’t dare, despite the moderate irony I've been using in this message
(I'm not an atheist, but I also don’t go to church every Sunday), to call it
religious experience... I just wanted to tell you about my personal and
immediate experience. You decide what’s next. We'll stay in touch.



Artistically through
the Phenomenal 4

28.07. - 07.08.2010, Holy Mother monastery, Slivnica, Prespa (exhibition in
Veles, 02.08.2011 and Resen, 09.08.2011)

ARTISTIC ACTION IN THE MOUNTAINS

PUBLISHING HOUSE OKNAT ELVA OVOET - WRITTEN ART
(EXACT PROJECT), 2011, book of tales, 23 tales, 211 pages, A5

Besides my latest book (above mentioned) and the booklet before it, To be
Announced: Written Art (Exact Project) - Three Introduction Tales (2010),

on the stand were also exhibited my older editions: Unwritten Book to the
Mediator (2002), Book beyond the Covers (2004), Project Preface: How Can I
Write a Good Critique as the Art Critics Do? (2005), I Ptolemy MKD & H. M.
Nothing (2009) and the latest booklet Submarine TMRC Deadline (2012).

The book of tales I've been working on in the past year, Written Art..., was
exhibited on a simulated/makeshift stand of the fake publishing house Oknat
Elva Ovoet (one of my two pseudonyms). The books were arranged so that
they formed a parallelepiped. In my presence, with an authorial signature,
the book was sold by a contracted hostess at a popular price. The scenery
was upgraded by appropriate accessories: identification cards of the house,
designated table cards, stickers, paper bags, bookmark tapes... with the logo
of the house. I announced this book within the project Artistically through
the Phenomenal 4, during my stay at the Holy Mother monastery in Slivnica,
Prespa region, from 28.07. to 06.08.2010 which is meticulously described in
the tale Ten Levels of Disappearing.

The Fifth One who never bothered to discuss worn-out topics, shyly honored
us with his phenomenal, the most phenomenal to him in the past couple of
months, some modest booklet of fifty odd pages, titled To Be Announced-
Written Art... Things he meant to tell about by the next summer and he
actually decided to compile the tales in a book...

Why have I decided and believed that the word can replace my art? It is
explained in the first tale Freedom or Death.

“Maybe he has decided that this was the real moment for him to go to

the mountains. And he did nothing accidentally, he only respected the
accidentalities inasmuch as the intentions to create his own art” (...)

“They also said that he had abandoned the sculpture, which I could not
possibly believe. I also heard explicating gossips (where would they get such
information?) that he has set to writing the art. Not some fiction, but art
exactly. The very art he’s been jealously creating behind the doors of the
Shelter, which made me sweat in my dreams, actually the very same art
painted with words and turned into a tale.”

One tale from the book:

TEN LEVELS OF DISAPPEARING

The First One spoke wisely and usually shouted loudly.

The Second One also spoke wisely and cursed in his chin, just for
himself.

The First One who shouted loudly and spoke wisely, hollered so much
at the Holy Mother in the temple when he addressed us that he made little
Jesus in her hands cry. Such was his throat. Even the early Christians in their
graves got disturbed (to the pleasure of the tourists), as well as the present
Christians and antichrists...

I enjoyed his speaking, his diction and his synchronized gesticulation.

The Second One rumbled-steamed-muffled and cursed in his chin.

He spoke wisely, even ill with fever, many interesting things. He spoke as
hypnotized and opposed everything.

I enjoyed his speaking as much as he did...

You couldn’t say who was more talkative, the First One or The Second One.

The First One who shouted while speaking wisely once said that
Dadaism is not art.

The Second One who muffled... always, even for nothing, said to that:
DADA IS NOT DEAD! He started convincing the First One that his was not an
accurate thesis and that he didn’t agree with that attitude, even waved his
hand, but didn’t curse.

The Third and the Fourth Ones, She and He, minded their own
businesses and kept chasing the sun, from sunrise to sunset, and deeply



into the night, especially the evening sun, and bedazzled by the light and the
darkness and the grayness of the untamed clouds, didn’t comment much,
but only told each other two great “DA” - DADA.

The Fifth One was a friend with DADA, so his Voice was certain, but
he usually didn’t bother to discuss worn-out, concluded topics.

The Sixth One most often only watched the others and wouldn’t
speak for anything in the world.

The Seventh One took it all as a joke and approved everything.
Relativity has no real boundaries so he tested them by dragging stories
about the leaves fluttering, the summer heat or the gurgle of the brook, the
blowing of the wind, occasionally something about the women’s beauty, the
minotaur... avoiding to vote...

The Eight One laughed and enjoyed it, while his eyes glittered wide
open under the eyelids tired of sleeplessness, so he saw no point in the Voice.

The Ninth One was occupied with four wheels, buzzing even in his
dreams. He could have easily buzzed away on DADA, if things got serious.

The Tenth One had a mission, she was occupied with carefully
evidencing all of the miracles and secure than everything was truly
conferred to the history.

The Eleventh One was Mom. She scolded us if we didn’t eat regularly
and sufficiently.

The Twelfth One was Dad. He scolded us if we didn’t snack while
drinking. He even disguised in white to make us laugh and influence our
appetite and meet our every wish.

And ves, there were other beauties and all kinds of things between
the wise locutions, like catching clouds, opinionated silence, indifferent
silence, taunting relativizations, phantasms in motion, catching history...

The First One was not heard stating the arguments of his thesis.

But nevertheless, the special state of the spirit and the anti-artistic
mockery of the beauty still took its course... When the First One, who
shouted that Dadaism is not art, went to bed, not angry for the few votes
he got for his thesis, but only complying with the day and night routine, he
wished us nice dreams before treading the grass towards the steps, and went
up the stairs that squeaked under the burden of the long memory which has
carved a recess in the middle, up on the balcony and moaned all the

way to the door, to the room, the bed, the pillow, the dream... The Second
One cursed the grass, quietly in his chin, but he said loudly enough (as if
Tristan Tzara in Cabaret Voltaire) that we were saved from the lectures and
moralizations by the First One at the moment when he touched the end of
the well trimmed monastery grass before the stairs. He heard the devilish
comment and immediately stopped, astounded, then turned back and
snapped at the Second One, honoring him with attributes like mad, crazy,
insane, and after they exchanged several more attributes of anger...

The story ended.

The First One, well rested, woke up early, we had fresh St. John’s wort
tea he had picked in the vicinity, and enjoyed the morning... His publisher
called and there was no delay, he had to leave a day earlier...

In the “creative room” the art was simmering along with an array of
other things, in the spirit of Artistically through the Phenomenal [(4), 2010
AD, Holy Mother monastery, Slivnica, Prespa, Macedonia]

I could not remember all of the inventive artistic suggestions when
the heads artistically bursted. But I remembered this: Biennial of the Old
selected by a Jury of Young, expert, responsible, incorruptible, as they were
taught, so that everything remains classy. Performance - Holy Mother’s
dance for a collective trans, with 15-minutes solos, all choreographed by
the Seventh, for which we also set a time, but also several late night slots
for the rehearsals in order to avoid any risk of artistic flops, besides the
improvisations that were meant to be compulsory and especially welcomed.
Artistically through the Phenomenal 5 or some next Artistic Action in
Nature should be only for gay artists, men, of course. The organization of
AtP 5 should be assigned to the Fair Maiden, for example, the Tenth One,
and she can call her girlfriends and they can make a sound relation with
the phenomenal... Or, that was also brought forward, the Maiden can make
exactly seven clones and it will be the coolest Action... And place men on
“ignore”? No way!

People were radiating light, although a thousand times weaker than
our natural powers of perception. They all seemed pink to me when their
aura was most intense.

The Second One had an evening performance. He sat under the vault



of the holy water for the barren, in the yard, under the light of the light
bulb, he took the thick orange book with a semi-cross on the cover and the
title set on its back, which was a gift from the Fifth One, and if by accident
he opened it on the text on the critic gossipers and for some ten minutes he
theatrically stammered out the Macedonian accent.

The Second One had even more miracles, but I missed them... But
I now remembered this: there was this broken chair in the yard, cracked
in the middle, quite astride even when designed; he picked it up and put it
on the vault above the holy water, and so, elevated two meters above the
fertile essence beneath him, he meditated as a master/chief/guru. He even
thought of making an altar for sacrificing the meditative hallucinogenic
“magic” mushrooms, as we agreed on the term, so instead of prayer it
should be meant for all of the pleasurable species of this blessed kind; he
climbed on different heights throughout the yard, even on the bell tower,
and even there he read something, mumbled, shouted, as if he was invoking
some forces or some art, as devising a manifesto, as it seemed to me... Alas!
And I most certainly missed the rest, if there was any, as I was told... A
Performance with an Axe, one might say. There was something like that,
although the First One feared that he could kill himself when the Second
One started swinging the axe through the air, as if Matija Gubec or Ban
Jelaci¢, or as if Krale Marko whose mace turned into an axe, while the Fair
Maiden with her camera was on the spot, living up to her mission to truly
confer everything to the history.

The Eighth One, who laughed and enjoyed it, built stone plates along
the road, some temporary structures, roadside monuments, locations...

The Fifth One who never bothered to discuss worn-out topics, shyly
honored us with his phenomenal, the most phenomenal to him in the
past couple of months, some modest booklet of fifty odd pages, titled “To
Be Announced” - Written Art... Things he meant to tell about by the next
summer and he actually decided to compile the tales in a book...

Some went to the fairs in “Ljubovno” and “Maj¢ino”, danced joyfully
and waved their middle fingers. They bought vanishing glasses so that they
could not be caught on camera, they disappeared in the many emptied beers
and talks, in the collective beauty, in the girls... They fell in love with the
moon until the next sun... and the sun was far away... And incited by the

fair fascinations, the Second One started demonstrating to the Fifth One
“Creating a Board of Art”, as if awakening Beuys himself, along with his
dead rabbit, unraveling his formulas, as well as Klein’s along with Duchamp’s
and Cage’s and Smithson’s... Alas! As if everybody doubted Einstein. It was all
seen by the Fifth One, although the Third One, the Forth One and everybody
up to the Tenth One were also honored. The Second One arranged stars

on the sky-blue board, the Seventh One helped him, and on this starry sky
they set linear, partial, complete, five-pointed, David’s, Alexander’s stars,
stars from the add “For Our own Good”, dashes, numerals, all kinds of lines,
evening stars, north stars, the morning star... I shivered in the pause when
the time stopped without defined length when Petre M. himself flew here
and sang from the bottom of his heart and at the top of his voice...

When I loved Denicija

as if I grafted light onto darkness,

as if I melted snows caught in motion,

as if I became the only witness

to the kiss between the metal and the thunder.

Because I loved Denicija,
as she reduced my weight,

as I could not see anything but her,
as she lived while I was dying,

as [ didn’t know how else to die,

if she hadn’t been born.

When I loved Dencija,
It was like I participated in the creation
Of the First Macedonian State.

Alas! This ending... He could’ve as well omitted it (it flattened us, it
killed our feelings of the most human love... while the morning star was
above us). It also sounded as if we had only one or two First states: the First
one in which he lived and endured his troubles, which we used to refer to



as the First for a long time, and this Present First, in which he lived and
died and ended his troubles... He was brilliant! What a set of pirouettes he
performed, he seduced them, he made fools of them, this Great Macedonian
Man. He carelessly sang in their faces about the Ultimate First at the top

of his voice, he sang so that they could not understand him and chain him
in 1968, those newborn executioners of Jesus on this Macedonian biblical
soil, but he also sang to please them, about the fatherland for which they
believed he sang, as if he sang about their First, while he sang about the
ancient one before Jesus...

Some went to the beach, to drink, to talk under the parasols with
Dragojevic¢ and the entire Croatian pop music pack, drowning in tears, as if
the people from Prespa pined for “our sea”.

Some picked mushrooms... Many tasteful, aromatic broths we made...

Some went to pilgrimage to Kurbinovo, twice.

Some went to Golema Noga and saw the really Greater Macedonia,
and we feasted on pumpkins, picked from the great heights, to improve our
fallen libidos.

We smoked a small tobacco factory and other stuff... There were all
kinds of artistic outbursts and educational moments, most of all memories -
all kinds of them, memorial points: historically artistic, purely artistic, new-
media, gallery-museological, archeological, mythological, ethical, religious,
floral (mycological, in particular, and the tea culture), some fauna, zoo
systems in general... and vivid talks to nature, along with the fooling around
and the elevated puns...

The Lake Ruled, Holy Mother, Kurbinovo...
On Golem Grad we finally disappeared.

To be Announced 2: AtP 5, 25.07 - 03.08.2012. Golem Grad, Prespa, R.

of Macedonia.
Skopje, Thursday, 17th of February, 2011.
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WRITTEN ART ON THE MACEDONIA STREET

2012, improvized stand of the Publishing House Oknat Elva Ovoet, promoting
the book Written Art and other publications of the artist. The stand was
situated in the most crowded street in Skopje; photopanorama 64x500cm.,
including ten photographs 30x40cm. from the performance, 70x240cm

Photographs: the artist (1 and 2), Filip Pereski (3-5)
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bUOT'PADHJA
BIOGRAPHY

CTAHKO ITABJIECKH

Popnen 1959 Bo EpekoBuy, [Ipunern. ®akynrer
3a JIMKOBHM YMETHOCTH 3aBpliyBa Bo Ckomje
B0 1984 ropguna. Maructpupa Ha DaKkynTeToT
3a JIMKOBHU YMeTHOCTU Bo benrpay Bo 1992
ropuHa. YieH e Ha J[IJIYM op 1984 rog,.

Bpab6oTeH e Kako mpodecop Ha DJIY - Ckomje.
Appeca: MakepnoHcka npepoa6a 100, 1000 Cromje
pavleskis@gmail.com u
pavleski@flu.ukim.edu.mk

CeJleKI{1ja Ha CAMOCTOJHH H3/I0KOM M IPOEKTH:

2012

Ckormje, M3maBauka kyka OkHat EnBa OBoerT-
[MTumryBana yMeTHOCT Ha yi1. MakegioHMja, Ynuua
MakepgoHuja

2011
Benec, JlukoBen CasnoHn; PeceH, J[lom Ha Kynrypa
Iparu To3uja, ABTOPCKU HU3 MM0jaBHOTO 4

2010
CrnuBHuLa, [Ipecria, ABTOpCKU HU3 MM0jaBHOTO, 4
ManacTtup CB. boropoauiia

2009

Anekcanppuja, [Ipoekuuja - bankoH 3 -
Ckapabej (3aegHo co Tome AjIMeBCKU U JoBaH
[IlymroBcKu), 'asiepuja Ha Je3yuTCKUOT
KY/ITYpEH 1LieHTap

Besnec, ABTOopcKu HKM3 nojaBHOTO 3, KyKa Ha
KacamnoBu [lojpan, CoHile u MeceunHa 3A, BO
aBopoT Ha Mune HuueBcku, u 3aTajKaHOTO
CoHiie u MeceunHa 3B, Bo nBopoT Ha OrmirruHa
Iojpau (Bo pamKuTe Ha ,PaboTunHuia 3a
Exkcniepumentanen Llprex”)

Cxkorje, I[Ipoekuuja Bankox 1, 2, 3 (3aegHo co
Tome AymeBcku u JoBaH IllymkoBcku), 'anepuja
Ha MaKejoHCKaTa aKajieMHja Ha HayKUTe U
YMETHOCTUTE

2008

Cxkorije, JaBHocT Ha ITonyopaTtcka 6.6., Mana
lanepuja

byjopk, ITpoekiuja BankoH 2 - ABTOMOOMICKHA
mpo3opeis 2 (3aeiHO co ToMe AlieBCKU 1 JoBaH
[IlymroBcKu), 'astepuja MI]

Benec, ABTOpcKuU HU3 nojaBHOTO, OpaoBIoI -
mnaHnHa Kaguuiia

2007

Hbyjopk, ITpoekiinja BasikoH 2 - ABTOMOOWICKHA
mpo3opeii (3aegHo co Tome AjIMeBCKY U JoBaH
IIIymkoBcku), l'amepuja MI]

Hosu Capi, bponue op tBpo micmo, basikan Apt 07

2006

Ckomje, Kuno Hampenok 3: Tpusorwmja -
IIpoBunumja 1, 2, 3 (3aegHo co T. AlineBcKH),
My3ej Ha coBpeMeHaTa YMeTHOCT, JIOKalluja
Masna CraHuiia

Ckomje, KomepiujanHa monemuka u O3HaueHO
3a akija - [IpoeKT Bo crimcaHueTo 3a KyJITypa
u ymeTHOocT APT PEITYBJIMKA 6 u 7

[Tapus, [Ipoekiuja bankoH 1 - Anekcanpgap
(3aegHO co Tome ArieBcKu U JoBaH
IlIymroBckm), Cité des Arts

2005

l'eBrenuja, Kuno Hanpepnoxk 3: Tpunoruja

- [IpoBunKja 3 (3aemuHo co T. AumeBcKH),
Hapopen Teatap

Teoso (Besec), ABTOpCKM HU3 [10jaBHOTO 2,
MasnacTup cB. apx. Muxaun

2004

Benec, Kuno Hanpepok 3: Tpunoruja -
ITpoBuninja 1 (3aemgHo co Tome ArineBcKu),
CniomeH KyKa Ha Bacun I'maBuHOB

Benec ABTOpcKu HU3 1MojaBHOTO, CIIOMeH KyKa
Ha Bacun 'maBuHOB

Iebap, Kuno Hampenok 3: Tpusioruja -
IIpoBuHLMja 2 (3aegHo co Tome AlineBCKH),
IlenTap 3a KyaTypa

2003
Ckomje, Kuno Hampeox 2 (3aemHo co Tome
AnneBckn), JaBeH KyaTypeH HeHTap Touka

2000
Bykypeint, Bapok Bo egHoTO 2, My3ej Ha
Pomanckara nurepartypa

1998
Ckomje, bapok Bo emHOTO, My3ej Ha rpaj Ckorje

1997
Hbyjopk, TekcToBu (3aegHo co KaHeTa
Banrenu), La MaMa

1995
Bpucern, Gallery DeZeyp (3aegHo co JoBan
IIIyMKOBCKU)

1993
Cxormje, O6peHM WIM 32 TUIIMHATA 2,
YMmeTHuuKka rajgepuja CToou

1992
Benrpaa, Obpeauu unu 3a THIIMHATA, [anepuja
Ha OJTY

1991
Ckomje, ApxutekToHu, My3ej Ha coBpeMeHaTa
YMETHOCT




1987
Crkormje, CKyanTypu ¥ 60€H1 UHTEPBEHIINH,
lanepwuja Ha [JomoT Ha maguTe 25 Maj

1985
IITun, CKynTypu U LPTeXU, YMETHUYKA
rajiepuja be3ucreH

Kuuru v KHMIIKH:

Cranxko ITaBnecku, HeHanuiilana KHUTa 0
nocpeayBadoT: 3a norjiefoT u aronot, CKorje,
My3ej Ha coBpeMeHaTa ymeTHOCT, 2002

Cranko IlaBnecku, Kuura Haj Kopuijure,

Moja aHTO/IOTHja-MaKeJIOHCKAaTa YMETHOCT U
Kputuka 1954-2004, Ckomje, Kuno Hamnpepox 3,
CamocTojHo usganue, 2004

Cranko IlaBnecku, [IpoekT npearosop, Kako ga
HaIuIram go6pa KpUTHKa KaKo IITO MMUIIyBaaT
JIMKOBHUTE KpUTHYapu? Bo: KuHeTHUKa ciukKa,
Cnace IlepoBcku, Besnec, JlukoBHa rasepwuja,
2005 (cat.exh.)

Cranko IlaBnecku, Jac IItonomej MK/I&H.B.
Humrroro, Ckomje: CamocTtojHo usganue, 2009
Cranko IlaBnecku, Bo HajaBa - [TunryBaHa
ymetHocT (Tokmy mpoekT), Ckomje: CamMocTOjHO
usnaxue, 2010;

Cranko IlaBnecku, [TunryBana yMeTHOCT
(Packasmu), Ckomje: U3maBauka KyKa OkHat EniBa
OgBoerT, 2011

Cranko IlaBnecku, [Togmopuuiia TMPI]
Deadline, Ckomje, CamocTojHO usganue, 2012

CenleKTHPaHH rPYITHU H3/TOKOM:

2012
Ckorje, Tonaruu, akBusuniuu 2000-2012, My3ej
Ha COBpeMeHaTa YMeTHOCT

2011

Ckorje, MUHUMaIU3MOT, KOHCTPYKTUBU3MOT
1 MoHoxpoMujaTa Bo MaKeJoHCKaTa YMETHOCT
(o komekumjaTta Ha MCY-Cromje), My3ej Ha
COBpeMeHaTa YMeTHOCT

Ckomje, HeBupgnmuBuoT nejzak, My3ej Ha
coBpeMeHaTa YMeTHOCT

Butosna, AkTo 6 (PaboTu-Hukoraii), Oduiepcku
oM

Ckormje, @parMeHTH: MaKeloHCKaTa JIMKOBHA
cuena 1991-2011, My3ej Ha coBpeMeHaTa
YMETHOCT

2010

Pum, Complesso monumentale di San Michele a
Ripa Grande; Benrpag, My3ej Ha I'pag Benrpap;
Ckormje, My3ej Ha coBpeMeHaTa YMETHOCT,
CuHecTte3uja: CoBpeMeHa MaKeJIOHCKa
YMETHOCT

2009

Buena, Cunecresuja: CoBpeMeHa MaKeJJOHCKa
yMmeTHoOCT, ['anepuja Bo [TamaTta ITopuwnja
Ckomje, CBeTCKa rajepuja Ha 1[pTeK, ['anepuja
Octen

2008

byjopk, CoBpeMeHU MaKe[JOHCKU YMETHUIIY,
IeHoBu Ha MakeoHCcKaTa Kyiarypa Bo CAJl,
lanepuja MI]

2006

Ckomje, HarjuonasnHa rajiepuja Ha MakejoHUja;
Xam6ypr, l'atepuja KammHaresn, YMETHUKOT BO
PpasroBop - CO KOTo pa3roBapa YMETHUKOT?

2005

Ckomje, [lujano3u - MaKeOHCKaTa YMETHOCT
neHec, HarimonanHa ranepuja Ha MakeioHuja
Hogu Caj, IIpBa MHTepHaIMOHAIHA U3/T0KOa
Ha YMETHUYKU 3HaMUma, ['asiepuja “3maTHo
0KO0” 1 Bo oTBopeH mpocTtop Bo HoBu Capy
Pueka, IHyCTpUCKU KPajosluK: Jiefia of,
KoJieKLmjaTa Ha My3ejoT Ha MoZilepHaTa
yMmeTHOCT, My3ej Ha MOJlepHa U COBpeMeHa
YMETHOCT

2004

Ckomje, 40 romuau MCY, My3ej Ha coBpeMeHaTa
YMETHOCT

ITogropuria, [lujano3u - MakefgOHCKaTa
YMeTHOCT JieHec, MoziepHa rasiepuja

Ckomje, 'eomeTpucKa arcTpakiigja 1 omn-

apT: Aena of Kojmekuujata Ha MCY, My3ej Ha
coBpeMeHaTa YMETHOCT

2003

[Tapus, l'anepuja Ha YHECKO; Pum, l'anepuja
Ha MuHHCTEpCTBOTO 3a Ky/ITypa Ha Utanuja,
Jujasmosu - MakeJOHCKaTa YMeTHOCT JieHeC
Cxormje, NmejaTeka: U360p Ha JOKYMEHTH 3a
KOHLIeIITYa/THUOT JUCKYPC Bo MakeJloHUja,
My3ej Ha coBpeMeHaTa YMEeTHOCT

2002

Ckomje, My3ej Ha coBpeMeHaTa YMETHOCT;
Oxpup, Kyka Ha Po6eBiiu u Ypanuja, OmacHu
BPCKU

Cxorje, [Tpeo6pa36u 2 - Ckynmrypa, Mysej Ha
COBpeMeHaTa YMETHOCT

2001

3arpe6, CkpueHu TekctoBu, I'anepuja XJIJTY

2000
Tokuo, 3paueme, JartoHcKa poHgarja

1999
Hupnb6epr, KadeH miekep uiu yMeTHOCT Mery

BOjHUTE, YMETHUUKA rajiepuja

1998

MumnxeH, Bayerische Landesbank; Benrpap,
[TaBuboH BemkoBuK; CKomje, My3ej Ha
CcoBpeMeHaTa YMeTHOCT, 3pauerha

1997
Hetume, 3. MerynapopaHo lletubcko buenarne,
IMopaHeIIHO CPIICKO 3aCTAITHUIIITBO

1995
Ckorije, 9 V2: HoBa MakegjoHCKa yMeTHOCT, My3ej
Ha COBpeMeHaTa YMeTHOCT

1994

Ckormje, AHTOIOTHja Ha MaKeJIOHCKaTa JIMKOBHA
yMeTHoCT 1894 - 1994, My3ej Ha coBpeMeHaTa
YMETHOCT

1991

Pueka, 16 JyrocnoBeHncko buenane Ha miagu,
MopepHa ranepuja

[ManueBo, 6. IINJC: U3nok6a Ha JyrocJioBeHCKa
Ckynrrypa, 'anepuja Onra Iletpos

Ckorje, 3. buenane Ha mnaau, My3ej Ha
coBpeMeHaTa YMeTHOCT

Codwuja, CoBpemeHa ymeTHOCT o, MakefoHuja,
MeryHapogta donpaanuja Cs. Kupun u Metomu
Bammnrros, M3nosk6a Ha 10 MakeJoHCKU
YMmeTHuiu - lipresk, JlutreparypeH cajioH
ITacTtapea

1990

Ckormje, Benrpag, CyboTtuiia (Cp6uja), Ocuexk,
3arpe6, KonpusHuiia (XpBaTcka), Mapu6op,
Jbyb6spana, CapaeBo, 'eomepuu

1989

CapaeBo, JyrocioBeHcka JJokymenTa 89,
CreHpepuja

Pueka, [leT MakepoHcku ymeTHuUIu, MogepHa
rajiepuja

Pueka, 15. JyrocinoBeHcko buenasne Ha miaay,
MopepHa rasepuja

Ckorje, 2. buenane Ha mytagu, My3ej Ha
coBpeMeHaTa YMEeTHOCT

1988
Cxkorje, IlpTek... IIpTesk - O6jeKT - YMeTHUUKYU
Kpyr 25, lanepwuja Jom Ha mtagu 25 Maj

1987

Ckorje, JIlukoBHa KonmoHuja KomyHa, 'asepuja
25 Maj u xoten KontuHeHTan

Ckorje, 1. Buenane Ha minagu, My3ej Ha
coBpeMeHaTa YMeTHOCT

Pueka, 14. JyrocioBeHCKo OueHase Ha MIagy,

MopiepHa ranepuja
CapaeBo, JyrocinoBeHcKa [lokymenTa 87,
CreHpiepuja

1986
Cxkorje, Coctoj6a 1986, l'anepuja Ha JJoMOT Ha
miaaute 25 Maj

Harpapgn:

OTKynHa Harpaja Ha 1 buenasne Ha MiaguTe Ha
Mys3ejoT Ha coBpeMeHaTa ymeTHocT, Ckorje 1987
OTkynHa Harpajia Ha 2. bueHasie Ha MJIaJiuTe
Ha My3ejoT Ha coBpeMeHaTa ymeTHOCT, CKorje
1989

Harpapna “Hepeuku majctopu* - 3a CKY/IITYpa,
T'opuiHa usmok6a Ha JIJTYM, Ckomje 1989
IIpBa pamHonpaBHa Harpajia Ha 6. [IU]JC:
N3nox6a Ha JyrocimoBercka CKy/IITypa,
ITanueBo 1991

Harpapa 3a ckynnrypa Ha 16. JyrocsioBeHCKO
6ueHase Ha MyajiuTe, MogepHa ranepuja,
Puexka 1991

I'pan IIpu Ha 3. BueHasne Ha miaguTe, My3ej Ha
coBpeMeHaTa ymeTHoOCT, CKorje 1991

Harpapa 3a ckynnrypa “Jopmas I'pabyn” Ha 6.
3umcku casoH Ha [[JIYM, Ckorje 1997
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Solo Exhibitions and Projects:

2012

Skopje, Publishing House Oknat Elva Ovoet-
Written Art on the Macedonia Street,
Macedonia Street

2011
Veles, Art Salon; Resen, House of Culture Dragi
Tozija, Artistically Through the Phenomenal 4

2010
Slivnica, Prespa, Artistically Through the



Phenomenal 4, Monastery of St. Bogorodica

2009

Alexandria, Projection Balcony 3 - Scarab
Beetle (together with Tome Adzievski and
Jovan Sumkovski), Gallery of the Jesuit Cultural
Center;

Veles, Artistically Through the Phenomenal 3,
Memorial House of Kasapov;

Dojran, Sun & Moon 3A, in the yard of Mile
Nicevski on the ........ Street, and Sun and Moon
Astray 3B, in the yard of the Municipality
House, both within the Experimental Drawing
Workshop;

Skopje, Projection Balcony 1, 2, 3 (together with
Tome Adzievski and Jovan Sumkovski), Gallery
of the Macedonian Academy of Sciences and
Arts

2008

Skopje, The Public on Step-Brothers Street,
Mala Galerija;

New York, Projection Balcony 2 - Car window
2 (together with Tome Adzievski and Jovan
Sumkovski), Gallery MC;

Veles, Artistically Through the Phenomenal 3,
Oraovdol on the Kadiica Mountain

2007

New York, Projection Balcony 2 - Car Window
(together with Tome Adzievski and Jovan
Sumkovski), Gallery MC;

Novi Sad, Boat Made of Hard Letter, Balkan Art 07

2006

Skopje, Cinema Napredok (Progress) 3: Trilogy -
Province 1, 2, 3 (together with Tome Adzievski),
Museum of Contemporary Art at the Little
Station;

Skopje, Commercial Polemics and Marked for
Action - Project in the Art Republica magazine
No. 6 and 7;

Paris, Projection Balcony - Alexander (together
with Tome Adzievski and Jovan Sumkovski),
Cité des Arts

2005

Gevgelija, Cinema Napredok (Progress) 3:
Trilogy - Province 2 (together with Tome
Adzievski), National Theater;

Teovo (Veles), solo project Artistically Through
the Phenomenal 2, Monastery St. arch. Michael

2004

Veles, Cinema Napredok (Progress) 3: Trilogy
- Province 1 (together with T. Adzievski),
Memorial House of Vasil Glavinov;

Veles, Artistically Through the Phenomenal,

Memorial House of Vasil Glavinov;

Debar, Cinema Napredok (Progress) 3: Trilogy
- Province 2 (together with Tome Adzievski),
Cultural Center

2003

Skopje, Cinema Napredok (Progress) 2 (together
with Tome Adzievski), Public Cultural Center
Tochka

2000
Bucharest, Baroque in the One 2, Museum of
the Roman Literature

1998
Skopje, Baroque in the One, Museum of the
City of Skopje

1997
New York, Texts, La MaMa Gallery (together
with Zaneta Vangeli)

1995
Brussels, Gallery DeZeyp (together with Jovan
Sumkovski)

1993
Skopje, Sacral or for the Silence 2, Art Gallery
“Stobi”

1992
Belgrade, Sacral or for the silence, Gallery of
the Academy of Fine Art

1991
Skopje, Architectons, Museum of
Contemporary Art

1987
Skopje, Sculptures and colored interventions,
Gallery of the Youth Center “25 May”

1985
Stip, Sculptures and Drawings, Art Gallery
“Bezisten”

Publication of books and booklets:

Stanko Pavleski, Unwritten Book to the

Mediator: On the Attitudes, Skopje, Museum of
Contemporary Art, 2002;

Stanko Pavleski, Work Beyond the Book - Book
Beyond the Covers: My Anthology - Macedonian
Art and Critique 1954 - 2004, published as an
independent publication by the artist, Skopje, 2004;
Stanko Pavleski, Project Preface: How do I
write a good review as art critics do?, published
by the artist as a part of the project Kinetic

Painting of Spase Perovski, Veles, 2005;

Stanko Pavleski, Me Ptolemy MKD & H.E.
Nothing, published as an independent
publication by the artist, Skopje, 2009;

Stanko Pavleski, In Preparation - Written Art
(Just Project), published as an independent
publication by the artist, Skopje, 2010;

Stanko Pavleski, Written Art (Short Stories),
published as an independent publication by the
artist, Skopje, 2011;

Stanko Pavleski, Submarine TMRC Deadline,
published as an independent publication by the
artist, Skopje, 2012

Selected Group Exhibitions:

2012
Skopje, Donations, Acquisitions 2000-2012,
Museum of Contemporary Art;

2011

Skopje, Minimalisam, Constructivism and
Monochrome in Macedonian Contemporary
Art, Museum of Contemporary Art;

Skopje, The Invisible Landscape, Museum of
Contemporary Art;

Bitola, Akto 6 (Work-Never), Contemporary
Arts Festival, Officers House;

Skopje, Fragments - Macedonian Art 1991-2011,
Museum of Contemporary Art

2010

Rome, Complesso monumentale di San Michele
a Ripa Grande; Belgrade, City Museum of
Belgrade; Skopje, Museum of Contemporary
Art, Synesthesia - Macedonian Contemporary
Art

2009

Vienna, Synesthesia - Macedonian
Contemporary Art, Gallery in Portia Palace;
Skopje, World Drawing Gallery, Osten Gallery

2008
New York, Contemporary Macedonian Artists
(Macedonian Culture in USA), Gallery MC

2006

Skopje, National Gallery of Macedonia;
Hamburg, Kampnagel Gallery, The Artist in
conversation - with whom the artist talks

2005
Skopje, Dialogues - Macedonian Art Today,
National Gallery of Macedonia

2004
Skopje, 40 Years Museum of Contemporary Art

- Skopje, Museum of Contemporary Art;
Podgorica, Dialogues - Macedonian Art Today,
Modern Art Gallery;

Skopje, Geometric Abstraction and Op-
Art:Works in the Collection, Museum of
Contemporary Art

2003

Paris, Gallery of UNESCO; Rome, Gallery of
Ministry of Foreign Affairs of Italy,
Dialogues - Macedonian Art Today;
Ideatheque: Documents on Conceptual
Discourse in Macedonia, Museum of
Contemporary Art

2002

Skopje, Museum of Contemporary Art;
Ohrid, Robevci House and the Uranija House,
Dangerous Liaisons;

Skopje, Transformations 2 - Sculpture,
Museum of Contemporary Art

2001
Zagreb, Hidden Texts, Gallery of HDLU
(Craotian Artits Assosiation)

2000
Tokyo, Radiations, Japan Foundation

1999
Nurnberg, Brown Sugar or Art Between the
Wars, Kunsthaus

1998

Munich, Bayerische Landesbank; Belgrade,
Veljkovi¢ Pavillion; Skopje, Museum of
Contemporary Art, Radiations

1997
Cetinje, 3. International Cetinje Biennial,
Former Serbian Embassy

1995
Skopje, 9 ¥2: New Macedonian Art, Museum of
Contemporary Art

1994

Budapest, 3.International Biennial of
Sculptural Drawings, Castle Museum of
Nagyteteny;

Skopje, Anthology of Macedonian Art 1984 -
1994, Museum of Contemporary Art

1991

Rijeka, 16. Youth Biennial, Moderna Galerija;
Skopje, 3. Youth Biennial, Museum of
Contemporary Art;

Sofia, Contemporary Art from Macedonia,



International Foundation St. Kiril and Metodi;
Washington D.C., Ten Macedonian Artists-
Drawing, Salon of Literature

1990

Skopje, Belgrade, Subotica, Osijek, Zagreb,
Koprivnica, Maribor, Ljubjana, Sarajevo,
GEOMETRIES

1989

Sarajevo, Yugoslav Documenta 89, Skenderija;
Rijeka, 15. Youth Biennial, Modern Gallery;
Rijeka, Five Macedonian Artists, Modern
Gallery;

Skopije, 2. Youth Biennial, Museum of
Contemporary Art

1988
Skopje, Drawing...Drawing - Object - Art Circle
25, Gallery of the Youth Center “25 May

1987

Skopije, 1. Youth Biennial, Museum of
Contemporary Art;

Rijeka, 14. Youth Biennial, Moderna galerija;
Sarajevo, Yugoslav Documenta 87, Skenderija

1986
Skopije, Situation 1986, Gallery of the Youth
Center “25 May”

Awards:

Purchase Award at the 1. Youth Biennial,
Museum of Contemporary Art, Skopje 1987
Purchase Award at the 2. Youth Biennial,
Museum of Contemporary Art, Skopje 1989
Nerezi Masters Award for Sculpture at the
Annual Exhibition of DLUM (Macedonian
Artists Assosiation), Skopje 1989

First Equality Award at the 6. Exhibition of
Yugoslav Sculpture, Pancevo (Serbia) 1991
Award for Sculpture at the 16. Youth Biennial,
Moderna Galerija, Rijeka (Croatia) 1991

Grand Prix at the 3. Youth Biennial, Museum of
Contemporary Art, Skopje 1991

Jordan Grabul Award for Sculpture at the 6.
Winter Salon od DLUM (Macedonian Artists
Assosiation) Skopje 1997
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