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YBOAHWK

Ha HacnoBHUTe cTpaHMLM BO NOBEKETO cncaHuja 3a BU3yenHu YMETHOCTH BO
ce nojasuja NMKOBHW Aena uanaravu Ha 46. BeHeuncko GueHane. Mako so
TpeTvoT 6poj Ha .lonemoTo cTakno" TpW TekeTa ce NOBP3aHW co oBaa
HajsHa4ajHa NukoBHa MaHudbecTaumja Bo CBETOT, pedakumjaTa 04nYy4YA Ha Ko-
puaUaTa Ha cnvcaHueTo Aa ro npeTcTaBW fenoTto .Y6aBuuarta u SBepoT” Ha
nosHaTtaTa ckynnropka AHeta CeeTuesa. TokMmy Taa Tpeballe aa 6uae Make-
AOHCKWOT npeTcTaBHUK Bo BeHeuuja Bo 1995 roawHa. HejsMHoTO MOXHO
y4ecTBO NponajHa Bo MPOLUenoT Ha napanenHiTe W He3aBUCHW eAeH o4 ApYr
NPeAnosu o4 ABe 3Ha4ajH1 PeneBaHTHU MHCTUTYLMK: U MysejoT Ha coBpeme-
HaTa ymeTHocT 1 YMeTHu4Kara ranepuja so Ckonje aoctaeuja 4o MuHucTep-
CTBOTO 3a KyNnTypa npoekTi 3a CeBeTneea. Kako Aa ce TonkyBa oTCYCTBOTO
Ha Hawarta seMja Ha CTOroAWIWHMHaTa Ha BueHaneTo Kora Ha NPeTXOAHOTO,
3a NpB NaT Kako camocToeH ApXKaBeH eHTUTET, Mefy 3eMmjuTe YYeCHUYKU ce
nojasu u MakeaoHuja? Kako HeKOOPAWHUPAHOCT Ha pa3NnYyHU HUBoa? Kako
Hemare Ha cTaB Mo O4HOC Ha NPUCPUTETUTE BO NMMKOBHATa M BOOMWTO BO
KynTypHaTta cchepa? Kako HeaaMHTepecupaHocT UK Kako HededrHUpaHocT
Ha KyNnTypHaTa nonutuka? Minu Kako cé saeaHo? Bea paznuka Ha npuYnHuTe
W Ha BUHOBHUUMTE, hbakTUTe 30opyBaaT Aeka OCTaHyBame CMPOMALLHM 3a
E4HO HEMPUCYCTBO W 3a eQHa HeocTBapeHa cpeaba Ha MUNMoOHCKaTa nybnuka
CO CO(PUCTULMPAHMOT NMUKOBEH ja3uK Ha AHeTa CeeTueBa. OHa WTO ro WH-
Wurpasme 1993 co [Metpe Hukonocku u Murop CrecbaHos Bo BeHeuuja
Tpebale roanHaBsa Aa ja cnean NUHMjaTa Ha KOHTWHYWTeT. HeroBoTo npeku-
HyBake € HeHagoMecTN1Bo.

HacnosHaTta cTpanuua HaBeayBa v Ha ApYrM KOHOTaWMK. HeKonkyTe TeKCTOBY 3a 46
Buetane Bo BeHeuwja (Ha asTopuTe A6aunesa, Bunuk u Munescka ), kako TOMKY-
BaweTo Ha Heaenkoscka, Hé BoBReKyEaaT U Bo HeobudHaTa peTopuka Ha cé noart-
pakTMBHaTa M BO NocnefHo BpemMe o0cobeHO akTyerHaTa NUKOBHOCT Ha XeHWTe -
yMeTHWUKM, BuaapHoTo Gynerbe Ha HMUBHATA TBOPEYKa CEECT, HANYLWTAHEeTO Ha KOH-
EeHUMNTE (HECTO NOXKECToKa, Noxpadpo W NoaporasTHO 04 OHA WTO ce rMeaa Bo Npo-
C2ABaTa Ha MaXuTe - YMETHWULM ), 3aMeHaTa Ha AoNTOBNafe4KMOT MPUHUMN Ha pe-
anHocTa" co WMPMHUMNOT Ha 3aA0BONCTBATO", 0BOj NaT, BO 0B0j 6pOj, MOXebU e camo
arTaUMnalmia Ha Hekoe MAHO NOTeMenHo obMUcnyBare Ha oBaa TeMa. Moxeme nu
42 cMeTame AeKa CMe BeKe BO «BPeMeTo Ha XeHata" (Jynuja KpucTesa ) Bo nukos-
#aTa ymeTHocT? 40% oA ydecHuunTe Ha Buenaneto so Mctanbyn so 1995 ce npu-
TE4HWUK Ha ApYTMOT non: He cTaHyea 36op 3a HewTo WTo Acafa, TYKY 3a HelTo Bo

€02 WTO cMe.

Corsa ABayueea
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EDITORIAL

Works shown at the 46th Venice Biennale have
appeared in recent months on the front pages of
the majority of art magazines around the world.
Even though The Large Glass No. 3 has three
texts connected with this highly significant inter-
national art event, the editorial board has chosen
to present Beauty and the Beasf on its cover, a
work by the distinguished sculptor Aneta Sve-
tieva. She was supposed fo be the Macedonian
representative in Venice 1995, but failed to take
part. She seems to have fallen out of sight de-
spite the simultaneous and independent propos-
als by two important and relevant institutions:
both the Museum of Contemporary Art and the
Skopje Art Gallery have proposed projects on
Svetieva to the Ministry of Culture. How should
one interpre! the absence of our country from this
Biennale, when Macedonia took part at the previ-
ous ane for the first time as an independent
state? As a lack of coordination at different lav-
els? As there being no clear position concerning
the priorities in art or culture in general? As lack
of interest or an undefined stance on cultural pal-
icy? Or as all of lhese together? Regardless of
the reasons and culprits, il is a facl that we failed
to participate and that an audience of millions did
not get to know Aneta Svetieva's sophisticated
expression. What we initiated in 1993 with Petre
Nikoloski and Gligor Stefanov in Venice should
have continued this year. The damage from the
interruption is irreparable.

The front page has other connotations as well
The texts dealing with the 46th Venice Biennale
(contributed by AbadZieva, Vilik and Milevska)
and Nedelkovska's interpretation introduce us ta
the unusual expression of the increasingly attrac-
tive and recently highly significant work by worm-
en artists. The bizarre awakening of their creative
consciousness, the abandonment of canventions
(often fiercer, more courageous and more arro-
gant than those seen in approaches by male art
ists), the replacement of the long-prevailing reali-
fy principle with the pleasure principle, this time
in this issue, is perhaps just an anticipation of
some future, more profound treatment of this
subject. Can we assume that we have already ar-
rived al the “age of the woman™ (Julia Kristeva) in
fine art? Forty percent of the participants in the
1995 Istanbul Biennial were arlisis of the second
sex: hence this is nol a matter of something y=t
lo come, but of something we are already n

Sonja Abadniesa
Transiated by F Korkemsis
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46 BUEHAAE BO BEHELMIA
46th VENICE BIENNALE
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Cora AbauueBa

HacnoeoT Ha oBoj TekcT (cecesuaHa napadpaaa Ha Etin Arcadia
Ego), ce Bpsysa 3a crnoXeHaTa aHTPOMONOIWKA O3HAYEHOCT Ha
0BOj PasHOBWAHO TONKysaH uspas, Co HeroBOTO YMTakse, pacTer-
HaTo mefy NONOBUTE Ha ABETE KOHTPaAMKTOPHW 3Hauersa ([dypu
W Jac - cmpTTa - nocTojam Bo BeHeuwmja, oaHocHo M Bo MeHe -
CMpTTa - uMa ybaBuHa), Moxe Aa ce apTWKyNMpa 1 cyGnumupa-
HWOT BNeYaToK O4 roAuHelHaTa MocTpa 8o BeHeuuja.

EavncTeenaTa mefyHaposHa nuKosHa maHwudecTauuja Bo cBe-
TOT co Tonky Aonra Tpaguuwja - BuenaneTo so BeHeuwja - 3a
Npe nat e oTeopeHa Ha 30 anpun 1895 roguHa, BO NPUCYCTEO Ha
HABHWTE Kpancku eenuyectea ¥YmbGepTo n Mapraputa au Caso-
ja. MosxaTara cnuka «Mocneawxa cpep6a” (" Supremo convegno')
Ha Llakomo Mpoco 6una segHaw wcknydena of Manox6aTta, Ha
MHCUCTHPare Ha BeHelUujckMoT KapawHan. ToKMy oBa Aeno, Bo
Koe C& WHTerpuMpaHn W NepcoHUtbMUMpaHn TeMWTe Ha WaOeHT-
MTeTOT W ApPYrocTa, Ha cMpTTa Bo Jby6oBTa M 06paTHO, rMaBHWOT
KoMmecap Ha rogwHewHoTo BueHane - XaH Knep- ro sema kako
MODTO Ha CBOjaTa W Ha OPYruTe M3Noxou.

Bo noveTokoT HaumoHanHo ocMmucnieHo, BueHaneTo oa 1910 ro-
AuHa pobuea MHTepHauMoHaneH KapakTep. Co WCTeKoT Ha Bpe-
MeTo, 6pOjoT Ha 3eMjUTe-YHBCHUYKW, HA 3ACTANEHUTE YMETHULN
M Ha nenarta e BO MocTojaH nopacT (rogvHaea yyecTeyeaaT 50
3emju co 900 aena opg 300 aeTopu). Osaa nporpecuja ce oaHecy-
88 W Ha NPOWMPEHUTE TEMaTCKW OpPUEHTAUWM, Ha U3NoXEUTE, Ha
OCBOEHUTE MPOCTOPW 3a Manararke. ExkcTeHaunjaTa ce ogeusa u
Ha MoneTo Ha HOBW M APYrM AUCUMNNMHA M oBnacTu, u cooaBeT-
HO Ha Toa Ha HoB BwA npodMnu Ha npochecuoHanuu. KeaHT-
WTeTOT Ha aBTOpcKWTe nanoxGu e npocneaysaH WM on cé
NOCNOXEHW COAPXUHK WTO, 3a Xarn, He @ CeKOrall aHanorHo W
Ha KkeanwTeToT.Toa WMa pedinekcuja M BpP3 nopacToT Ha

NoTpeSHMOT MHTeNeKTyaneH Hanop W BpeMe 3a Aa ce Aocjae Ao
CyWwTecTeeHocTa Ha AenoTo/NpoexkToT/Manoxbara.

W roguHasa, noTpebHM ce cTpaHMUM camo 3a Aa ce HabpojaT
HacnoeuTe/NoAHACNOBMTE Ha oapXKaHuTe ManudecTaunn/HacTa-
HAM3noxGu. On ceve NPpUYMHKM NOCOYyBamM CaMO Ha NoroneMuTe
UenuHK,

- MnaenaTta wanox6a MWIEHTUTETOT W APYITOCTA. ®UIYPH
HA TENNOTO 1895 - 1995, noceeTeHa Ha cTOroAvWHWHATA oA
Buenaneto so Beweuuja, Bo Palazzo Grassi, 8o Mysejot Correr
(«PeanxoTo u BupTyenHoTo Tenc") u Bo LlenTpaniuoT nasunjom
Ha Giardini di Castello (.OTcoun o4 TenoTo u aywara");

- Y4ecTeOTO Ha OAAGNHUTE 38Mj1, rNaBHoO nouvwpaxo so Giardini
(33 3emju) u Ha Apyr Nnokauun Bo Bexeunja (UPKBY, NanaTi, MH-
CTUTYTH...);

- Manox6ara BEHELIMJA WM BMEHANETO: MATYBAHA HA BKY-
COT, so Palazze Ducale (nukoenuoT aen) u Bo Ca' Pesaro (npw-
MeHeTUTe yMeTHOCTH);

- 100 FOOWHW HA MOPTPETHATA ®OTOIMPA®MJA BO UTA-
NWJA, so LlenTpanunoT nasunjon, Giardini;

- ASUJAHA - aBTopcka nanoxba Ha yMeTHUUM o KiuHa, JanoHu-
ja u Kopeja, o Palazzo Vendramin Calergi:

-APERTO osaa roavHa He ce oapXa, Ha UHCUCTUparse Ha dXKaH
Knep.
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Ke ro ynoTpeBam 360poT CTUrMaT, o4 Me-
AMUMHCKaTa TepmuHonorvja (Gener/bene-
3n Ha 3abonysarse WNK Ha BonHa cocToj-
Ga), 3a ga ykakam Ha OCHOBHaTa o3Hade-
HOCT Ha YyMeTHOCTa BO, pe4ucH, ckTe cer-
MEHTKU Ha 46 BueHane. [lanw KoHcTaTauu-
jaTa 3a BakBaTa CNWMKa Ha ymeTHoCTa &
oApas W pesynTaT Ha onwToTo pacnono-
¥eHwe Ha BpemeTo? MoxHa nu e Hekakea
Apyra BMaysenHa apryMeHTaunja Ha asTo-
pyTEe, BO €KOT Ha MAECNOWKATE, NOANTHNY-
KWUTe, COUW|anHnTe, PerMIVCKUTE, 8TUYKK-
Te, ecTeTckuTe, thunozodckMTe, eTHUN-
KMTE UTH. KPU3W, BO BpeMeTo Ha npogon-
wiuTenHata in infinitum HanperHaTocT Me-

fy MOKTa ¥ AYXOT UMM Mefy OHa WTo ce

nponoeena k camarta nparmMa? HeraTueHu-
oT oAroBop ja noenekyea co cebe amne-
MaTa ¥ 3a MOXHOTO 3aBeAyBarse of cTpa-
Ha Ha rnaesHWOT Komecap/ rmasHata Tema,
wTo implicite ja cogpxW 3anpaliaHocTa:
fanu e cé BO Pej Co YOBeKoT W ceBeToT?
AKO HWE M HALIETO OMNKPYXKYBare Ge TaK-
BWM KakBW WTo ce, Aann Kaj oALenHW
YMETHWUKW NOCTOW NocakysareTo fMoTpe-
bara/noTparata 3a Npo-MeHyBake, U3-me-
HyBarse Ha NOCTOEeYKMOT Pefl Ha HewTaTa,
AanW Toa ce YATa/ce HaceTyBa of] Kynuil-
TaTa MaTepujani (MMKOBHW M HENWKOBHW)
CMECTEHW BO CMTE MOXHW arnu Ha Bene-
uvja? Ce jaBysaaT Nu 3Haum Ha oTTyfyea-
HE HA YMETHWUMTe/yMeTHOCTa 04 KpWaa-
ta/6onectalcmpTTa? Bo uHTepBjyaTa Ha
»aH Knep jacHo ce oTKpuBa HerosaTa Ha-
mMepa, Aa NocTaByBa Npalwara npaj cé.

TBOPELUOT He XWBee BO XEPMETUYKK Npoc-
TOp WaKo HeroeBaTa Mvcna ce pafa Ha Te-
puTopKjaTa Ha ocameHocTa (Buno na coa-
NaBa BO AYXOT Ha XeNOHW3MOT WNK Ha 3a-
30pPHOCTA) W HeroBa e 04NyKaTa KpeaTus-
HO A& ce BKNy4n/MprKYHM Ha KOHpNUKT-
HATE CUTYaUUKW Ha MaeHTWYeH HaduH. OnHa
WTO HW & AafeHo Ha YuTarbe Bo Bereuwja
ja uapasysa HajuecTo noTpebaTta Ha aBTo-
pUTE Ol BHFAXKMPaH OAHOC KOH KPUTUYHK-
Te abuaHyBarba Ha HawaTa nnaHeTa, o4-
HOGHO MHUWAEHTHOTO 3aAPXKYBaHe Ha Yi-
cTo theHOMEeHoNOWKNTe | ecTeTCKUTE No-
Ntea Ha NWKOBHO WCTpaxysarse (0Ba,
npea cé, ce opHecyBa Ha HaUWOHANHWTE
nasunjonn). Moronem 6poj ymeTHUUM/3em-
1 paboTaT cornacHo efeH KoHuenT (wTo
ja BKNy4yBsa HapauvjaTa BO Pa3nNAYHK
cTeneHW/Ha4nmHW Ha MaHudecTUparse).
OTTyka, gofeKa 3a cekoe TeMenko «Bne-

ryearse" BO NOCTABKWTE HA HALWMOHANHM-
Te naeBwnjoHn e noTpebHa npeTxoaHa WH-
chopmaumja (maejara Ha aeTopoT), 3a no-
3HaYWMTeNHWOT MQden Ha Temarckara Wua-
noxba Ha Xan Knep (noa npetnocTtaeka
AeKa ofHanpepn ce pacnonara co nogaTto-
UMTEe 3a HeropaTa reHepanHa KoHuenuw-
ja), 3sa npuvcTan Ha AenaTa e AOBOMHa
KnacuyHaTa WCTOPUYapCKOo-YMETHWYKA eay-
Kaumja. O.EI. NO3HaTWUTE NMKOBHW XaHpoBW W
AUCUMNMMHA, reHepanHuoT KOMeacap
MOXEN A& ro W3BNeYe CeTO OHAa WTO My
6uno noTpebHo 3a Aa ja NoTepAu ceBojaTa
Teda 3a MNEpPMaHeHTHOTC efHOBEeKOBHO
AOMWHWPEse - UMNERHjANM3MOT - Ha dour-

Camu Kawep, 3oe, 1995, thoTorpadmja HaNpageHa HW3 MPOLEC HA XPOMaTCKa AvrnTanusassa 120« 1

ypauvjaTa W Toa Haj4ecTo BO HejaMHaTa
NaTonoWwKK O3HaY8HA OCYWTECTBEHOCT.
Kora 6u HacTojysan pa ja aprymeHTUpa
obpaTHaTa Tesa (3a ancTpakuwjara), nu-
KOBHaTa pu3Huua Ha XX Bek Toa W 61 my
ro oBosMoxXMNna. co YMeTHWYKWTe gena,
AYpW 1 04 UCTK aBTOPW, MOXe Ja Ce «Ma-
HUNynuMpa" Ha cexkakBu HaqunHW (MpruMepoT
Ha PayweHbepr, nanoxeH co eaHa MoOHO-
XpOMMja M CO eflHa HATYPANWCTUYKA NPeT-
CTaBa Ha pPEHTTeHCKa CHUMKa Ha Yo-
eeykoTo Teno). Co apyrioT npuctan Ha
YMETHUKOT {EKCHHML.WITEH KOHUENT 1 npo-
WMpeHo none Ha Meauvymu v obnacTu),
Toa 3a40BONCTEC Ha MCTOPW4apoT Ha
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Sammy Cucher, Zoe, 1995, Photography made by the process of chromogenic digfsizsten
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YMETHOCTE C& YKWHYBa MK Bo HajaoGap
cny4aj ce cTecHyea. [lenoTo / agTopoT ce
3aWTUTYBaaT o4 MMNPOBU3aUMM U of ec-
KanaunuM/eKcTeH3MK BO TONKYBarbaTa.

[enoTo ce 4MTa camo Taka Kako WTo 3a-
MWCAAN @BTOPOT, & He U BaKa W Taka M
oHaka, BpemeTo Ha oabpaHa W MHTepnpe-
Taluja camo Ha heHoMeHonowKaTa Kayaa
e HagmuHaTto. KoHuenToT Ha TBOpeuoT
3azemMa noavuuja Hh conditio sine qua non,
WTO FO NMMMTMPa NPOCTOPOT Ha AeMoKpa-
THjaTa BO TONKYBakeTo O4 CTpaHa Ha
KpUTHYapoT/McTopMyapoT Ha yMeTHocTa,
Kora ce umaaT npeaBli KOMMNeKcHWTE W1
nofiefHaKeo 80 WWPOYMHA W BO BepTUKa-
Na Haco4eHW MHTepecHparba Ha AeHellHn-
Te YMETHWLUW, CTaHyBa jacHO €O KakBeo
gHUMMaHWe, 3Haere W oarosopHocT Tpeba
na ce W3BplYBa YMHOT Ha «Brieryeatketo”
BO CYLWTWHATA HA YMETHWYKUTE fena.

COCTOJBATA BO NABUJOHUTE:
0O HATYPANU3AM 4O EYOEMUIAM

Ako Ha rnaswaTa wuanoxba so Palazzo
Grassi foMWHWPA APYrocTa, Toa He MoXe
03 Ce KOHCTaTHMpa W 33 HaUWoHanHWTEe
npeaeHTauun. Tue ocunnupaaT mefy Ase-
Te TOMKW Ha TemaTa: MpeHTuTeToT u Opy-
rocTa, co Noronema HakJIoHeToCT KOoH np-
BMOT AN, a MMa W criydaun Kora TemaTa ce
zacBukonysa.

Bo vTannjaHcKUoT NaexnjoH ce YyBcTayBa
yqecTeoTo Ha XKaH Knep, ocobeHo Bo ae-
nata HacrnukaHi co CeHanBUNUTETOT Ha
seke afnonesHaTa piftura colta (flopesuo
Eoxexu), WCTOWTEHWOT Haapeanuvsam W
CBOSBWAHWMOT col.peanviam (Buro Torum-
ani, Creghano u Crasuo), TeaTpanHuoT

Xupown Cenyy, Bogonag, 1994, uacTanauwja (JanoHokn nasumjoH)
Hiroshi Senju, Waterfall, 1994, installation (Japanese Pavilion)

Tomac Py, dpyrv noptpeTw, 1994/85,
thoTorpacimja, AeTan o4 WHcTanauuja
(MTepMaHcku naBmnjoH)

Thomas Ruff, Andere Portrats, 1994/95,
photography, detail from installation (German
Pavilion)

AeKopaTuBuaam Ha Fotepro Kariy4u, epo-
Tvkata 6ea Epoc (/laona Maxaongn), er-
anbuUnoHuamMoT Ha Sy Ortams... OHa
WwTo oTeTanyea of apTuipuumendocTa Ha
0BWE aBTOPW ce OAHEecYBa Ha HyHumo. An-
TUHOMWYHOTC NOBP3yBakbe Ha MaTepuja-
nuTe (MeTan co Apeo) e Bo hyHKUM]a Ha
theHOMEeHONOWKO - KoHUeNnTyanHaTa rpad-
6a Ha genata (Twe, maTepujanuTe He ce
npeTcrasyBaaT camc camuTe cebe: cTpyK-
Typa, 60ja, KOH3WCTEeHTHOCT. ). Bo HUBHa-
Ta MeTachOpUYKK 03HaYeHa ocHoBa CTOMW
LCONapHo - caTypHckarta Aywa" Ha aBTo-
pOT, WTO HE OTYIyBa 04 3aKNy40KoT Adeka
ecTeTWsMOT (NoHyded BoO KpajHo codou-
CcTULMpaH BUA), @ eAWHCTBEHWOT Cnoj Ha
penoto. {faomo [ansepann e Bnusck Ao
HyHuuo Bo xenbaTa aa cospane .ybasu”

S

pAena. Herosata KoHuenu4ja reHepvpa og
ONWTaTa BPaMHOTEMEHOCT BO CUHTE3aTa
Ha enemeHTV O/ CIMKapCTBOTO, CKYNNTY-
paTta, UpPTeXoT, apxuTeKTyparta, ready -
made-oT, objekToT. paHWuMTe Ha oBWe
AWCLWMNWHW ce cnojyBaaT/paszasojyeaat
fes Bnonuen wesosn. BnevaTokoT & opk-
TMHaneH v 3araao4eH, ABocMUCcneH W Bu-
FapeH. HekpoUnckHaT NoTTeKeT 36yHYy-
Ba4YKWM KOMYyHWUMPa co eydeMmamnTe yno-
TpebeHn 3a mecTaTa NpedBKaeHW 3a npe-
KWHYBake Ha XWBOTOT [KPTBEHWK, oaap,
ypHa). LipHo-6eno-crenTe objekTM-Hanpa-
BW HacTojysaaT Aa ro cyrepupaart ybaso-
TC BO YMWMPaHETO.

Eun Xencox (ABcTpanwja) npeTcTasyBa
ApaMaTUYHKM M CTYAEHW CLEeHWM Ha KOH-
SYN3NBEH POMaHTU3IAM CO epOTCKA TeH3M-
ja a la fin du siécle: konaxu - Aexonaxw
Ha hoTorpadpupany Tena, npocTopy, am-
BUEHTH, cUTyauuW, HEOBWYHW BU3MK Ha
PACKWHATW eHTUTETH

HenpeTeHUMO3HWTE HO KOoXxepeHTHW dena
Ha Huane Bepmepen (Benruwja), pasrpagequ
WA KOHCTRYWPAaHK, aKyMynupaHi unu pac-
dopnanw, paspaboTyBaar efHa YMeTHHYKO -
KpuMTUHapcka waeja 3a onopTyHOCTa, 3Ha-
4erETo, CMUCNAaTa M Ha4YMHOT Ha NocToe-
HETO Ha CKYNNTYPATA KOH KPajoT Ha BeKoB

MosHaTWOT roBop Ha_Cesap Bo KPWCTaNHo
3BYYHMOT NPOCTOP Ha MPaHUYCKUOT nasu-
fnjoH, ja npo4orKyea Bo NOCTaBYBaHETo 1
noToa, aHanorHo Ha Toa BO ACHUBYBarbe-
TO, TPaaMuujaTta Ha onceaHyBaYyKoTo nya-
WNo W ancypdHocT Ha MarpuTtoswoT WTan
Bo coba”.

AHrnwja, CYKUECMBHO BeKe HeKonky bue-

Uowya HojwrajH, Ypu Lajr v Nasna lpocman, oeTan o wHctanayuja,
1995 (Mspaenckw naswnjoH)

Joshua Neustein, Uri Tzaig and David Grossman. detall from installation
1985, (Israell Pavilion)




Hana, NpeTcTaByBa NOCTapW, NO3HaTh W
‘aBTopuTeTHW asTopu (Ayepbax, Xamun-
Tod, Kocogb).Ha KouwTo oaHanpea pearu-
pame co cyrepvpaHa cornacHocT Ho u Gea
4yBcTBO Ha ocofieH NpedM3BUK,

CyntunHo pacTpenepeHuTe MOMWHbA Ha
pasaBuxyBare/MamecTysaree BO HPOH-
TanHo cdoTorpadupaHuTe nuua Ha- Tomac
Pygp (Fepmaruja) ce epuHCTBEHUTE BM-
TanHW TOMKM BO CTporaTa HekKponowka
cAimeTpWja, pea W GecnpekopeH apaH-
¥MaH Ha UenaTta WHcTanauvja. Osue o03-
Ha4YeHoOCTW AenyMmHo ce ogHecyBaaT M Ha
apyrmte QaBeajua  ydecHuuw (Karepurna
@puy W MapTun XowepT) Ho co ekcnnu-
UMTHKA eneMeHTH Ha eBoeMOHN3aM.

OanuYHMoT U orpoMHuoT ready-made aH-
BUPOHMaH Ha TpojuaTa M3paencku aeTo-
pw: Vpu Lajr, Lowya Heywrafm n Jasun
Fpoémaﬂ. e efleH BM/ OMaX Ha UMBMNM3a-
uvjaTa (KHuraTa, TekcToT, BubnuoTekaTa,
neYyaTHWUATa), CYrepuMpaH HW3 npouecoT
Ha NeYaTereTo, NUWYBaHETD, BNeKTPoH-
CKOTO YUTare (MefyapyroTo, NpeHeceH e
W agen of HauvoHanHata BbubnuvoTeka BoO
Epycanum). MpoekToT e nocTaBeH BO KOH-
TEKCTOT Ha LWMPOKWUTE W NOCTOjaHo oTBO-
PEHW BHTPONOMOWKK 3anpalaHdocT o4
TUMOT Ha MASHTUTETOT W ApYrocTa, Kako
Len o[ HEPAcYUCTEHUTE AWNEMW Ha YoBE-
KOT

PadwHupaHaTa npouecyanHa nocTaBKa
Ha npoekToT Ha Fowmar Onanka (lloncka)
v aHMMWpa NpalakaTa 3a penaTMBHocTa
fdbnekcnbuvnHocTalancypaHocTa Ha diop-
MyNauunTe Ha NMKOBHWTE M3pasHoCTH o/
cTpaHa Ha UCTopUYapUTe/KpUTHYapuTe Ha
ymeTHocTa. Onanka eAHoOBpeMeHo HW Ao-
KaXKysa [eKa co cTaHfapAHuTe cpeacTBa
(akpunuk/nnaTtHo, Bpoj/aHak, cnukalnpeT-
cTapa) HeorpaHu4eHo e MoXHo aa ce 6u-
ne pobap. Bo cnyyajoB To] & oAnuYeH.
[MpBEMOT KOHTAKT CO HeroBvTe Aena, Hase-
oyea Ha npobrnemaTtuka of 4McTo dheHo-
MEHOMNOWKK KapakTep. HaTaMmowHWTe no-
nMpK co AEenoTo ja OTKpMBaaT cywTec-
TBEHATA TeXWHa Ha HeroBuoT rosop. Hua
KpajHo CYNTUNHO MCNUKaHWTE Aena (cnu-
K1 co Bpoesn W aBTONOPTRETH, NapaneHo
nocTtaBexu), maejara va Onanka ce cBe-
oyBa Ha UenocHaTa uaeHTUbukaumja Ha
OenoTo CO ABTOPOT: TO| M crMKaTa Xuee-
aT BO edWMHCcTBO (cBoeBuaHa napadppasa
Ha cnyuajot co .[lopTpetor Ha [opjaH
Ipe"). MpeTcTaBaTta 3a BeYHOCTa @ TpaHC-

theprpaHa Bo NONETO Ha MeTOHUMMjaTa:
GpoeenTe ja coonwTysaaT WasjaTa 3a Ge-
CKpajoT M BecMpTTHOCTA,

Bo janoHckuoT nasunjoH asete .Mukpo-
Makpo" MHcTanauuk Ha TB moHuTopw (9 X
18 onHocHo 2 X 9 meTpu) Ha Jae Eyx Lllow,
CO e08H CTPOro O3HAYEH PEA HE ABMXEH:S
Ha rnega4oT, HEOCETHO HE HamawmysaaT
BO NMPOCTOPOT Ha COBPWEeHAaTa cyrecTvja
Ha «BoaonanoTt" Bo 3ateopeH/TeneH npo-
cTop (Xupoww Cewxuy). CTnoHTaHoTe ©
6p3o pearvpare Ha nybnukaTa (MasMum
Ha M3HeHafyBaree W cTpas, BpTornaswWua)
ja aprymeHTMpaaT unyaujaTa coonwTeHa
CO BeWTWMHATa W CEH3WBWNUTETOT Ha ea-
HocTasHaTa XauKy WNK 3eH ecTeTUKa.

—=\

3a pa ce suaaT "3akonanvTe Tajhm" ("Bu-
ried Secrets", npoekT og 5 aena) Ha Bun
Bajona (CAL) umawe v 3o0wTo ga ce Yeka
Ha -pef npen amMepuKaHcKWMOoT nasBunjoH.
®acumHaHTHOCTa Ha Uenara nocTaBKa re-
Hepupa o4 anxemujata: BUayenHaTa npw-
BrieyHocT na ce pofuelmasnedye/ocrnobo-
o4 ©of BHAMaTenHaTa oncepeauvja Ha
ofuyHocTa, ByaucTMYKaTa eAHOCTABHOCT
Ha peTopvkarta, AoBejeHa 40 cTeneH Ha
cybnumaumja v nodanbarta Ha xenoHWa-
MOT, Ce MacKa (3af Koja Nno-CToM KoMmmne-
KcHaTa KpWsa Ha MHAMBWAYaTa, pacTprHa-
Ta Mefy OHeBO3MOMEHWOT roBop W noge-
neHocTal/packpwexocTa). Bajona ro 2asp-
Wysa NPOEKTOT co BUAeoTO MHecTuTare",
nopadvysajkv HW, AeKa AONUMpoT MoxXe Aa

6uae BonwebHaTa npayka 3a pecTuTyum|a
Ha uaryGeHata 6nucKocT Bo MefyyoBey-
KWTe NPOHUKHYBatsA,

A3WJAHA: YACTH 3BYLM

Haj4MeTuTe 38YUM Ha NMKOBHOCTA WTO He
cv pobysa Uckny4uMBeo camaTta Ha cebe o,
TYKY MOCTOM Ha PaMHWLLTE Ha XapMOHM-
4Yed/ eqHOBpEMEH AOCNYX CO MWcnaTa 3a
HeWTo, HY AoafaaT o4 MecToTO KaaewTo
BMCTMHCKM W3rpesa coHueTo. [poexToT
~Asujana” so Palazzo Vendramin Calergi e
npeaedTauMja Ha HHCTanauwW o4 KMHe-
CKMW, janoHCKK v Kopearcku asTopu. Mefy
HWB & N Hen3beXHMOT a3ujckn (juH W jaHr)
TaHaem: Ham Llyx Majk v Wureko KyGoTa,
6e3 KoM, BEKE& HEKOMKY roavHW Ha pea,
BeHeuwjckoTo BueHane moxebu 6w uary-
61no of ceojata apax.

OcHoBHMTE obenexja Ha AanekyucTou-
HaTa chvnosodhrja (M Ha XMBOTOT W Ha
yMeTHocTa nojefHakso): ycpeaoToqe-
HOCT, NPOMWCIIEHOCT, NocakyeaHo/nocTur-
HaTO HMBO Ha cBecT, ByAMCTUYKa MyApOCT
W eneMeHTapHOCT, EKCNIMUMTHO ce noja-
ByBaaT BO Aenarta Ha Ernokypa Kouw, Ce-
xuHe Ha6yo, Cyra Kuwwo, MujyHr Ceon,
Ceon Xorr v ronemata seeaga Jflr Vebaw.
OnvkoBeHUTe NPETCTABW Ha HUBHWTE BU-
34K, BO BpeMeTOo WTO foafa Bo NMKOBHA-
Ta cchepa, MoxaT Aa 6MaaT Hekakea opu-
eHTauuja unv napagwrma sa noTparaTa no
CoBplUEHaTa Mepa BO TpaHcKpunuujaTa

Kuwmo Cyra, MHcTanauuja, 1995 (Asujana), thoTo. H Bemes

Kishio Suga, Installation, 1283

Asiana) photo }




Bun Bajona, Xoguuk Ha WwenoTersaTa (geTans), 1995, ¢goto: Kupa Mepos
Bill Viola, Hall of Whispers (detail), 1995, photo: Kira Perov

Ha HelWTaTa WTo ce Aen o MHTepecHuTe
A He-NOKanNHD Haco4YeHnTe Hapalklh Ha ce-
KOja HMBHa MHAMBKAYanHa Waeja 0048nH0

lNonemara wanoxbGa:
WoeHTuTeToT W Apyrocra.
@dUrypu Ha TenoTo
1885 - 1995

KPHK
Pana Bo ncuxarta

[ee rogvHM nped na ce ocHea buedane-
To BO BeHeuwja, crnivkaTta Kpuk" (1883)
Ha E.MyHK ro noco4u NnaToT Ha naTorede-
3aTa Ha waHaTa ymeTHocT. «Cam, Tpene-
pejkv on Gonka", ke peye Toj, «CTaHas
ceeceH 3a HeckpajHMoT KpWK Ha NpMpoaa-
Ta", YoBekoT - xueparnudgy peayunpar Ha
cTpajarse - W rp4oT Ha amBueHToT Mucne-
HW K&KO eHTWTET Ha oBaa civKa, ja aedm-

HWpaaT MHBoNYUKWjaTa U HeMoKTa 3a npuc-
nocobyBame, Kako HoBa cocTojba Ha Helw-
aTa BO cBETOT

Ako HeEKDe [Aeno HajocyWwTecTBeHO coof-
BeTCTBYB& Ha rnaeHaTa u3noxba Ha XKaH
Knep, Toa e To] «Kpuk": nperHaHdTHocT/KO-
XEPeHTHOCT Ha MOAEPHWOT NUKOBEH WC-
K&a3, Ha 3agHMYKOTO NCMXOTHHKD nocrtoe
e Ha NUYHOCTE M HEj3MHWMOT KOHTEeKCT
HuBoTO Ha uabanaHcupaHocTa mery coap-
XWHATa W roBOpOT, acTeHnjaTa Ha dhury-
para WTo ja npevYexKopyBa KOMNAKTHOCTA
Ha chopMaTa Kako npe4ka, ce aHTuluna-
uMja Ha NPeMWHOT BO CBETOT Ha Ae-chopmM-
HocTa. KpukoT" ro semam Kako napaawr-
Ma BO HATaMOWHWOT ocBpT Ha uanoxba-
TalgenaTta, bes pasnuka WTO NPoOeKTOoT
Ha XaH Knep ro 3aobukaonyea oea aeno

Kora Ke ce wnipenucTaat” cMTe eKcnoHaTH
Ha wWanoXbaTa, Aoafame Ao eAeH Apyr

BUA Ha KpWK: «SWAOT Ha WenoTewaTa" Ha
(10) life
npoexuun. CTo W ABeTe roOWHW ce Bpe-

Bun Bajona siZze BWAeo-3BYK
MEeHCKO pa-C'TDjEIHMP. MEI;\I' KpHUCTanHo YMc-
TO apTUKyNupaHnoT «13BuK" Ha MyHK u
GaHgaxupadnTe yeTu Ha BajonoeaTta myn-
TUNNMUMpaHa »eHa WTo WwenoTu (WTo ja
Harnacysa Hej3WHAaTa BHATpelHa noTpe-

BalHaroH sa BMKare)

MNocTojaHocTa Ha anabokaTta Bo3HEMWpe-
HOocT/ocameHoeT/6oNecT Ha TENOTO WU Ay-
wara, spleen, cmMpT MEeHYBareTo WTOo

T W HarcHoT TOo&a Aa

i}

THe To Npegn3elkKyea

8 H2 KOHTUHYWpaHo

TpaeHe ck MIT, & OCHOBHATa NMWHWja

anoxbara.

Ha ABMMEHE BO KOHUS
McTopuja Ha naejara’

2a rnaBer Ko

a Hanpasuja



recT Ha NoTEpAa Ha HaUMOHANHaTa LWWpo-
4uHa Ha ayxoT. [NpeuMoT TyfMHeu KoMmecap
BO UcTopujaTa Ha BeHeuwjckoTo BueHane
- DpaHuyanHoT Xax Knep - Bo ocmucny-
BareTo Ha oBa jybunejHo M3gaHue, ru
CMHTETU3Mpan WCKycTBata o4 HeroBuTe
NO3HaTW WCcTopKckK npoexTy (QuwaH, [le
Kvpwko, Bantyc, BoHap, BueHa 1880 -
1938, +Peannamute", “L' Ame au Corps",
wYmeTHocTa v Haykute'...), OBMe MCKyc-
TBa ce pedpiieKcuja Ha HeroBaTa HaknoHe-
TOCT KOH fhurypaumnjata. HYoBe4vkoTo Tena

Kako cpenba Ha ncuxaTa co TenoTo, Gu-
BnuckuTe Temu (kuBoT-GonscT-cTapocT-
CMPT), NPETNOYWTYBakeTO Ha cTasAapA-
HWUTE NUKOBHK TEXHUKW/IMEANYMU, Ce yWwTe
NONPeLUn3HA apryMeHTH 3a HeroBMoT adm-

HMTET /BKYC/opueHTaUM|a U OTTYKa NPou3-

neryea HeroBatTa HEMOXHOCT ga UCHeko-

Py 0L KOHBEHUMMTE BO yMeTHocTa. Toa
WTO & akTyeneH anpekTop Ha MyzaejoT MNu-
kaco Bo [lapus, ro objacHyBa U eHOpMHOTO
NPUWCYCTBO Ha Aena of oBoj aBTop Bo pas-

NMUYHWTE CerMeHTH Ha rmaeBHaTa nanoxba.

Kako aa ce page cbenexje Ha cTorogm-
wHuHata of BeHeuwjckoTo GueHane? XK.
Knep ja onbuea uaejaTta sa peTpocnekumn-
ja Ha Beke ogpxaHwuTe Gwenana so rpa-
AOT Ha naryHwTe. HerosnoT npeanor, Ka-
KO WTO HABECTWB, & Npecek Ha onwTuTe
TeMmu/cogpxmHn/waen/ npeavseuUM WTO
M pasfsukysane YMeTHWLMUTE, HayqHW-
uMTe M ApyruTe, BC TEKOT Ha efAeH Bek,
KOW HW3 CUHXPOH NpoUec ro MeHyBane nu-
koBHWMOT jazuk. MeTamopdoanTe Ha ymeT-
HocTalyMeTHUUWTE BO NOTpara no MAeHTH-
TETOT Ce CYyrepupaHn Bo egeH npollupeH
perMcTep Ha NOjaBHOCTW TeHepupaHw on
KYNTYPHUTE, XYMaHMCTUYKWUTE, TIONMWUTUY-

KWUTE, 8THUHKWTE, BTUMKUTE, NCUXUYKUTE,
penurickuTe, PacHUTe UTH. AomeHu. EA- Eaeapn Myrk, Kpuk, 1895, nutorpaduja, 35 x 25,2
HOBPEMEHOTO XWBEeHe BO HWB AOBEno Edvard Munch, The Scream, 1895, lithograph
A0 NpoOMeHW BO CTATYycoT W Ha{YWMHOT Ha
NUKOBHWTE TpaHckpunuuwd. MopdcboreHe-
3ata XK. Knep ja 3agpxyBa Ha pamHuLuTe,
npea c&, Ha TenoTo o NUUETO Kako ¢hoKycC.
TeaaTa 3a WASHTUTETOT W APYrocTa He ce

TOCTW Mefy NUYHOCTE W OTYYBEHETO OA  uTe W KOHUEHTPAUMOHWTE roropw, AC
camata cefe (a He of peanHocTa), ja UC-  ckencaTa BO HANPEAOKOT W NPEMUHOT S0
4ATYBA Ha CBO] HaYMH XpOHOMOMWjaTa HA  napa-NPOCTOPMTE Ha OKYNTU3IMOT ChMps

MUKOBHATa YMETHOCT Ha XX Bek, HW3 Ae-  TyanuamoT W marvjata. lpawasa

BeT rnasHn U 24 nomowxn nogenbu. Cno-  supeT Ha BUANMBOTO - AYXOBHOTO W 32
O4BWBA Ha ronem nnax - Ha KonekKTUBHOTO ’

pep Hero npouecoT Ha ABWXEereTo Ha WC- CErano nofefHakBo W Hayy4HwunTe (Dpos
TopWjaTa Ha yMeTHocTa € enHoBpemeHa  [lamGposo, lapko, PerTren) 1 yusTs=mnus
uHTepthepeHumnja Ha cuTe cdhepn Ha NOC-  te (KanagurHcku, Manesny, Mossow=s

=, -

Toetbe OAHOCHO anoAWKTUHEH 0Apas Ha  fuwaH, KnajH). TbyGonuTcTEOTO Ha

Kako CyGjeKT-, TYKY H& MWKPO HMBO Ha noc-
Toere, Vis 8 Vis caMaTa eAWHKa - pac-ueny-
Barbe, oa-aenyearee o cefe, Bo cMucna Ha
oT-cTanyeare 04 HopmanaTta (ab-normal), a
nokycoT Ha TpakcdepoT o4 cebe Bo Apyro
cTa e Haj4yacTo camarta YoBe4Ka ncuxa

pacnonoXeHWeTo Ha BpeMeTo (Of, ONCeA-  ToMWCTUTE, GHATOMWUTE, MCHXOA=A T Tw=s
HATOCTa KOH KpajoT Ha 18 1 NOYeTOKOT H&  puTe, peHTreHONO3MTE, GOTOIDacTwTs
20 Bek co MPOUECOT HA NOCTUIHYBAHWATA 33 YOBEYKOTO TEMO, MMAND CE0| NEsISe
BO HayKaTa - BpeMeTo Ha NosvTUBMU3MOT - Kaj NMAKOBHWT

KomnnekcHaTa W Tellka 3a H4MTake Wa-

NpeKy aHaToMWjaTa Ha BOjHaTa, NYAHWU-  crenaT nNyncvpansTo =2 Spsws
noxba, 3acHOBaHa Ha MWTCKWTE 3aTerHa- )




Llemc Excop, MackuTe u cmpTTa, 1887, Macno Ha nnaTHo
James Ensor, Les masques et la mort, 1897, oil on canvas

Wanoxb6arta Ha X Knep, onToBapeHa co
chasuTe Ha oTuenyeatbe Ha MHAMBMAyaTa
o4 cebe cw, @ BO COBplUEHa Kopenauwja
CO HEroBOTO MNECMMUCTWYKO YYBCTBYBaH:e
Ha oBa Bpeme. OTTyka npousnerysa Ao-
MWHaHTHOCTA Ha ApyrocTa Bo censKTupa-
HeTO Ha AenaTta; npe-Tonyearee/ne-reHe-
puvparse/npe-Teoparke Ha 3ApaBoTO TKM-
Bolteno eo 6onka, As-hopMu-TeT, ge-rpa-
Aaumja; npoekunja Ha eaHa GesHanexHa
chnwka Ha nocToere. «HaBuoTHa Mucnam
AgKa ocHoBHaTa atTMocdiepa Ha nanoxba-
Ta, puankyea aa Guae NPUNMHHO Tellka.
MoceTUTENOT Ke ja HanylwTa Manky sawe-
meTeH/noTpeced. Mowebn Toa e saToa
WTOo, KOH KpajoT Ha 0BOj BeK, YMeTHWYKa-
Ta KNWMa, Kako W oHaa BOOMNWToO BO On-
WTecTBOTO & NUKoBHO MopbBwgHa"?, dypu
n KoH oafnenoT «Bpakare koH pefoTt” oc-
TaHyBame KpajHO COMHWYaBW: pegoT WTo
ro nNpeanara Moxe TEPMUHONOLWKW Aa ce
03HaYW KAKO CTEPUMMTET: CYyB, TPaauuMo-
HaneH, 3aTBOpPeH.

Hemame npaso ga My ce nyTiMe Ha KoMe-
CapoT 3a LpHWTe BM3WM Ha BPeMEeTOo WU Ha
YMEeTHOCTa Kako Heros npouason. Tue ce
WHAMBWAYANHO pesuMe Ha WaMuHaraTa W
MUCnewe 3a cerallHata ymMeTHoCT, nocra-
BEHW BO BWA Ha AWMNEeMW W NpawanHium.
3apn HeroBMOT eCXaToNOWKKA 03HaYeH na-
HONTUKYM He cTOW AeUHWTHBEH CTas,
TYKY CTaB Ha sanpawaHocT. BepojaTHo v
CUTe aBTOPUTETHM WMWHE KoM ce corna-
curne co NpoeKTeT ce BO HajronemnoT 6poj
HeroBu ucTomucneduun. W koj moxe aa ja
DApese MOKTa Ha HeraTvBHaTa eHeprija

WTO & OCHOBa 3a Naro-Ncvxo-nowkata
crnvka Ha pedellHoto YosewTeo., OTyry-
BaHEeTD Of CEeKOJAHEBHWOT KOHTEKCT 3a
TBOPEUOT, eBEHTYANHO, MOXE Aa ce o4e-
KyBa camMo BO BWA Ha CBeAyBake Ha
YMETHUHKWOT 4YMH Ha HEroBOoTO HWMCTO
heHomeHoNnoWKo none. Ho, Kako WTo ae-
KE& PEKDB, C& NoOMAnNKY BPEMEe CE MHBECTM-
pa BO rofMoT ecTeTULM3aM.

MpoekToT ja cndiaka M pacnpasaTa 3a
WMKOHOBOPCTBOTO M WMKOHOKNAasMmaTa, WTo
oTBOpa YWTe eAHo none 3a pasmucna. Bo
Beneuwja - napaanrMaTM4HOTO MecTo Ha
cpeaba Ha KOHTpoBep3aTa Mefy WkoHaTa
(ucTok) U cnukarta (3anaag), Knep rm co-
odyea (npeky)bpojHuTe nena Ha Amexce/
BOH JaBreHcKy co Henomanky GpojHWuTe
Ha Kasumup Manesuy. [pBMOT cyKUECHB-
HO ro npeTo-nyea NWKOT B cnvpuTyen-
HOCT, BTOPWOT ro cnefn obpaTHWOT npo-
vec. OcTaHyBa HejacHo 30WWTO 3aKopase-
HWOT peanweT Knep ro npeTno4YvTa npoc-
eneto Ha Jasnexcku (oabpad v 3a ToTan
avsajd Ha BueHaneTo), npes oHa Ha Ma-
nesny. [lanv HeroBoTo NpeT4HyBCTBO 3a
NedWHUTUBHOTO UCHE3HYBAHE Ha YoBeYd-
KOTO NUe 34 Herc 3HaYM U CMpT Ha ymeT-
HoCTa BoonwTo?

(muHyc)

KoHuenuujata Ha Knep Belle XecToKo oc-
NnopyBaHa pe4ncK Bo cuTe TeKcToBw obja-
BEHM MO NOBOA Ha roAWHeWHaTa MocTpa
(ocoBeHo npepHudea dppaHUyCKUTE Me-

avymm). .3a na ja HanagHe asaHrapaaTa
WTo BEKke He nocTou”, nuwysa KaTpuH
Mune, .»Kau Knep ce cnyxu co opyxjaTa
co Ko ce Bopsa Ha|eKCTPEMHWTe aBaH-
rapgvetn't. Hanagute ce dokycKpaHu
Bp3 cenekuujaTta TemnuvpaHa Aa npeaua-
8MKa npeg ce, Wok 1 ced3aumja. MNonemn
3abenelwKn My ce NPUNWLWYBaaT ¥ 3a 3ao-
BUKONyBarkeTo HAa HeKOW 3HaYajHW yMmeT-
HWLW MNK Aena, 0AHOCHO 3a NpeHarnacy-
BAHETO WMWY MWHUMWIWPAHETC Ha APYrW,
CO MPOHWYEH NOTTEKCT.

MoxaT Aa ce HALOBP3aT W HEeAOYMHULMTE
oKony Aucnponopunjata mery Hekpocpun-
CKOTO W CNPOTWBHO KOHOTMRaHOTO (MAEH-
TUTETOT He Mopa Aa ce W3edHaJyBa WC-
KNy4ueo co oTyfysaweTo of cebe Bo Npo-
cTOpOT Ha rpaccralrpybocta v cMpTTa)
Bo korkpeTHaTa u3noxba, Aa nosTopam,
AOMWHEHTaTa & cTaBeHa Ha NaTonoWKo-
TO, HATYPANWMCTUYKOTC W oabueHoTO.

[MpHoaoT KOH YMETHOCTA NO LWEeECETTUTE
rOAMHW WCTO Taka e 3ropHuded (ocobewno
WMajKku i NpefBEns aMepuKaHcKuTe/aH-
TMUCKWTE Non yMeTHWUK, YMEeTHOCcTa Ha
TEnoTo, KoxuenTtyanaTa WTH.). lemuctw-
hukaunjaTa Ha TBOPEYKWOT YWH Ha MecTa
2 NOBEASH HA MpaHnYHa NuHWja (M3eaHa-
YyBare Ha yMmoBonHuTe,
amaTepuTe, NCTRaXYBaYMTE U YMETHWLMK-
TE). YMETHOCTa ce Tnpu3emjyea w ce
cBeAyBa Ha NaHAaH Ha ApyruTe He-
YMETHMYKW aKTMBHOCTW Ha HYosekoT. [lpe-
HarnaceH e W maTepwjanoT upnex of ap-
XMBUTE HA MHCTUTYTUTE, DOMNHUUMTE, a3n-
nuTe, nonvunjata, GMBNMOTEKMTE K He-
YMEeTHUYKUTE My3ew, ynoTpebeH co uen
& NocoYyv Ha NaToT KOH anveHauvjaTta Ha
wHaMBuayaTta oa camaTa cebe. Bo ucta
cMMCcra MoXe [a ce MpUroBopy W 3a
npekybpojHnTe nena Ha Apwong ow-
Gepr, [(Mmkaco, Manesuy, Jasnewcku,
Egrap fera, Ormct Pogend, XXan Enmvor,
Hejpun Xoknu, W cbpaTHo, 3a 3ropHuy-
HoTo ydvecTtBo Ha Mapcen [uwawn, Maw
Aubncbe, Hie Knajw, Exan Booxon, Bunem
He KyHurr, Kk Cunt, 3 0a He 36opyea-
Me 3a oTcycTeoTo Ha Baw lorn, Tynys flo-
Tpek, Xopx Fyo. Knc sax foHreH, Emun

Hay4HUUWTE,

Ja

Honge. Cansazop fann... Konky u aa ce

MCTpOWeHK OO Tnefarsse, cenak Ha opa
usnowBa HeQoCTacyBaaT, Nokpaj cnome-
HETHUOT Kpux" ca My=x 1 Halata ¢o ne-
nuxkossl" on fJs72 ASTONOPTPETOT « HA
Eron e Jac wm cenovo" on Ularan
npoToTwnoT =a lecor Basenmy); «one-

e




moTo cTakno", "Etant donnes” u .As-
TonopTpetoT" Ha Mapcen [fuiwan anvac
Pos Cenasu; «JKeHaTa BO UpBeHO" Ha
Xaum CyruH. Man Pej, 6es .CnomeHukoT
Ha Mapkua e Can' e HeyBepnue, Kako
wTo e cnyyajoT co @pencuc Lejkow ([op-
TpeToT Ha MHokeHTWe X, Kako napadpasa
Ha MyHkosuwoT Kpuk"). «OenoT oa cTpun-
T3 « Ha Kpuero, rHomuTe Ha AwxTec
Xoper, .benoTo parawe" Ha Hur fe Cen
®an, cunyeTa- cepunte Ha Ana Merane-
72, peanMcTUYHUTE aHBMPOHMaHW Ha Ea-
gapn Kuwxony (npoto JSflyms Bypxoa),
Yy AECHWTE OrnefanHii MHcTanauvu Ha Ja-
jou Kycama.

XaH Knep caka pa 6une natonor, a Aa He
ro NoMWHe noTpebHWOT npouec Ha ucTpa-
XyBarbe: (PU3NonoWwKMoT naT (npoydysa-
e Ha nopobHocTWTe 3a Gonecrta Ha
YMETHOCTA/YMETHUKOT), ETMONOWKATa aHa-
nusa (corneaysBarbe Npu4nHWTe 3a Gonec-
Ta), NnaToreHesara (MCNUTYBare Ha HacT-
aHyBareTo Ha Bonecta). OA HerosuTe UG-
TpaxkyBarsa ce rfefaaT camo TpariTe Ha
CEMWOTUYKOTO: CUMMNTOMMTE/3HaUMTE Ha
fonecTa. Toa HWBO Ha naTo-rpadmja (onu-
cuTe Ha sabonysarkaTa Bo ymeTHocta/
yMeTHUUWTE/AenaTa) & HajeKcnnUUWMTHO
nocTurHaTo,

+7
(nnyc co npawanHuK)

Camo aBTop CO TOMKY LMPOKa epyavumnja
W CcO MPpOoBEHWEeHUW|a of HajnonynapHaTa
MeTponona Ha YMeTHOCTa, o4 TUNoT Ha
XKaH Knep, moXen ga cn AO3BONKY TONKY
SKCTEH3WBHO MoMUMAWCUMNNWHAPHO coon-
WTyBake Ha reHeszaTa Ha IMKosBHaTAa
YyMeTHOCT Ha XX Bek. Tparute of KOHTW-
HYMpaHMTE W cecTpaHW oncepBaulk Ha
YOBEKOT HW3 My3enTe, BnbnuoTekuTe, ap-
XMBWTE... Ce BUANWEXM BO OANWYHO MocTa-
seHaTa/iM3ajHupaHaTa TemaTcKa W3nox-
6a so Palazzo Grassi u Mysejot Correr.
Knep Hanpaewn My3ej ofl My3eu, HewTo
WTo AOcera He e BWASHO HWTY Ha napa-
AWFrMaTUYHMTE Manoxbk nocTaBeHW BO
cnoMeHaTuTe npoctopu: OyTypusam-dy-
Typuamu, Ceuecwja, Mapcen OuwaH.

S0 ume Ha apryMeHTauMjaTa Ha TeaaTa ce
“3HecyBaHW MaTepujanu oA aocera HeAo-
TMPHATKUTE arnu Ha MeauuMHCKWUTe, Nonn-
UMCKWTE, 3aTBOPCKWTE WTH. AOKYMeHTa-
amu, Ho, konky wro umnpecuonupa chax-
TOT, HWEDTO W WKMpOo4MHaTa Ha cnopenbu-
-= Ha oBWe (YecTo W ApacTUYHO noTpec-

HW) MaTepujanu co yMeTHUYKUTe aena (Ha
8QHO MECTO Ce CTABEHW aMmaTepckuTe do-
TorpacduK Ha [jep INywec, Ha nexapoT-
ckynnTop Mon Puwe, Ha ymoBonHaTta Ka-
TepuHa W ckynntopkata Jlywa Eypxoa),
TONKYy W BO3HEMWpYBa CO3HAHWEeTO [OeKa
CUTE TWe CTaBeHVW BO 33aBAHWYKM KOH-
TEKCT, KAKO eHTUTET BO (bYHKUMja Ha ea-
Ha 3amwcna, moxat ga 6unaat chaTeHu U
Kako nocTanka Ha uwaegHadysaree. OTTY-
Ka, BEpOjaTHO W 2a 0BDj KOMecap, ce noja-
BYBaaT KOHTYpUTE Ha AMNnemMuTe 3a no4e-
TOKOT W KPajoT, 3a NONeTo Ha NpunagHoc-
Ta. HepoyMuuMTe noekcnnMuMTHO W noar-
pecUBHO Ce HameTHyBaaT Kora e Bo npa-
ware HeynaTeH rnepa4y. [dpacTvyHocTa
Ha onopTyHocTa oA noaenbwte oA BMAOT
YMETHOCT - HeYMeTHOCT, KyNMUHWpa BO
opaenot Ars Moriendi. TpaveT mpToeel
oA mopraTa (legon Cunseprops), yba-
BATE pale Ha XeHaTa -KpTEa Ha cupaaTa
(AHgpec CepaHo), MWHYLWO3HOTO NNKOB-
Ho Berexerse Ha eTanwTe Ha YMUDarse Ha
BanenTtiH MNoge-fopwen (@espanHans Xo-
A/7ep), BCTETUUNIMOT BO DTCNUKYBAMHE Ha
TpuTe BO3pacTW Ha 4oBexoT (/yeras
Knumr), camoybueuoT coTorpacupar on
aHoHWMeH choTorpad M BOCOYHMOT O4NK-
BOK Off XeHaTa WTo My NoAnerHana Ha
akyTHWOT pesmaTtunaam ([fon Puwe) - cute
TWe cTaBeHM HaefHO BO 3aTEMHET npoc-
Top, eAHoBpemeHo 36opysaaTt 6es npe-
Apacyav u 3a ybasuHaTa W 3a rpaocTa Ha
yMupareTto, Ho oa rpybuoT HaTypanusam
Ha CamoyBueuoT A0 MasCcTpanHWOT cumy-
nakpym Ha CepaHoBuTe MpPTBM HOo3e /

paue/nnua, cTENEHWTE Ha LOXWBYBaHETO
Kaj rnenadoT Bapupaart. OcTaHysa cTpa-
BOT W 3anpallaHocTa, A0 Kafe Ce MOX-
HOCTWTE Ha ToNnepaHuMjaTa, Ha MaprMHuTe
M Ha oaganeyeHocTa Mefy YMEeTHocTa u
apyroto. Ako cé moxe aa buae TpeTuM-
paHo (co ornea Ha KOHTEKCTOT) Kako
YMETHOCT, aKo & YMeTHOCTa W Hayka, a
HayKaTa W YMeTHOCT, aKo W aMaTepoT M
Wwin3aodpeHn4apoT U YMETHUKOT ce TBOP LM
eJHOBpeMeHO; ako Mma Thanatos Bo ymeT-
HOCTa M YMETHOCT BO CMPTTa; aKo Co eAeH
36op cé e Ao3BoneHo U MoxHo (a XK. Knep
HEé yBepyBa BO TOa, MWW W To| ce npawy-
Ba?), cTaHyBaaT AennacupaHn cuTe no-
Aenbu, pacuenu 1 Hanagn v Ha cocTojbum-
Te BO AeHEeWHOTO BpeMe W BO YMETHOCTA U
Ha oBaa wanox6a v Ha rMaBHWOT KoMecap.

CepujaTa 3anpallaHoCTW MMaaT W oape-
AEHW KOHOTaUWKW o MopaneH KapakTep.
[llann nafaaT ¥ nocneaHuTe 3abpaHeTw
chbepM Ha WHTepecuparse/NpeTcTaByBa-
+we(camoybucTeaTta, NEPBEP3UNTE, CEKTY-
anHuTe ambueaneHuun, obenofeHyeame-
TO Ha HajCKPUEHWTE CerMeHTH, M3BMeKy-
BarbeTO HA NATOMNOWKUTE CyYan Ha YBKA
Ha OKOTO - anconyTHO U BECKOMNPOMUCHO
pasoTKpuBarke Ha cuTe OTBOPW Ha Aywa-
TaltenoTo)? Y4HOT Ha AeMucTAUKauUW-
jata X.Knep ro uspegyea co HamepHo
Nnpean3evkyBadka ocrnobogeHocT: camo
oTBOpero 360pyBajKu Co encKka WKpoyMHa
33 HajronemMuTe N BEYHW TajHM, MoXe aa
Ce CKpOTW cTpaBoT of HWB. AKo e pac:
YNCTEHO COZHAHWETO N8Ka HeMa Heao380-




neHW 30HW 2a 4onNMp Ha YyMeTHWKOBaTa
l‘IEpLiBHLLMjB. oCcTaHyea OTBOpeHO W npe-
NyWTeHo Ha cyAoT Ha CBKOj cyﬁjax‘r onn-
&MHO Aa ro npuMaMucin/oleHn ymeTHUY-
KoTO Aeno,

WUctepyBatse Ha faBonoT
o TenoTo

AKUMWTE Ha HenuMuemepHo pas-TajHyBa-
tbe, Ha UenocHo ocnobosyBarse Ha Temu-
Te of TOBapOT Ha KOHBEHUWMWTE, ce Haj-
cneuntvyHM BO aenaTa Ha aBTOPKWTE.
CranucyBaykaTa ambueHTaumja Ha XMcTe-
pwuHata nogoba (ST Bypxoa), coHouTe
WwTo ce «Wetaar" Bo yTpobaTta Ha YoBey-
koTo Teno (Moxa Xatym), komnjyTepcka-
Ta TepaTtonorkja nnm TeHeTCKn
WHxXEeHepuHr ‘{Hereu Bpcod), nepdekTHo
CUMYNMPaHWTe .peHecaHcHW" mMmajkm co
3ama-TeH norneg (Cumay Lllepman), Tena-
Ta KpnW OA Boan WAW uenynosa (Mepu
Kapnicor), natorpadmjaTta Ha MO30KOT W
epoTuLMamMoT (Xenew Yansuk) mecec-
TUTe TajHu BAnabHaTuhu (L fanumnr -
6ez npeapacyaun ro ocnoboayeaar faBos-
oT oa TenoTo. HepocTtacysaat Awer
Mecawe, Ana Meraunera, Opnak, 2a a ce
KOMMNeTWpa CNUKaTa Ha OCBOjyBarke Ha
CUTE MOXXHU TEPUTOPUM Ha TenoTo/MUcna-
Ta/aywata. HwenwoT noceBed npucTan
KOH pasznuynuTe chepu Ha nocToere, co
Harnacka Bp3 cexKcyanHocTa, & BO KOH-
TEKCTOT Ha pasmucniute v Ha Jynuja
Kpuctesa: .DemuHU3MOT & efjHa HoBa pe-
nirMja Kako cyncTuTyuvja Ha BpeMeTo
6es penuruja".®

Bo .spemeTto Ha xeHaTa" ccnoboayearse-
TO Ha CWTe HMBOA MOXe Aa aHTuuunupa
OMEeKHYBaHe Ha eHTpONWjaTa 3acTaHaTa
{CO jacHM KOHTYPW Ha NOjAaBHOCT) Ha XopK-
30HTOT Ha YoBEYKaTa ceralHocT, a Mo-
#efn W MaoHWHa. Ho ganw camo BO NpMH-
LUMNOT Ha XEeHCKWOT ceH3ubunuTeT e co-
APMaH HYKneycoT Ha APYroTo MoxHo?

Tepanwuja

CuTe poceralHW pasmicnyBaka OKony
wanoxbara JagentuteT n gpyroct” ja no-
TBpAYBAAT AMjarHoszaTa He camo 3a Bo-
nectal/cMpTTa KAKO YMETHWMKM npeT-
TEKCT, TYKY 3a nollaTa sgpaBCcTBeHa coc-
Toj6a v Ha camaTa YMeTHOCT, Kako peayn-
TaT Ha CeonWTUTE KPW3W BO CBETOT. Twe
Ha YMETHWKOT My A0araaT OAHAaABOpR, He
Kako opraHckw 3abonyBarba, TYKY Kawo

NCUXO3W Ha BpeMeTo. Kako Aa o3gpaBn
NaToNOWKOTO Teno Ha yMeTHocTa W Ha
HEJ3MHOTO ONKPYXYyBare - onwTecTBoTo/
npupopaTa- nopaaM Koja v JKpukoT" Ha
MyHK ro npo6u npoctopoT ? MeanuuHeka-
Ta nparma Mma paspaboTeH cUcTeM Ha
MOXHW Tepanncku MeTtoau. Eada o4 Hue e
NeKyBsatse Ha MVKPO NNaH: KOpUcTere Ha
WHAMBWAYANHWOT Tepanujckn noTeHuwnjan,
WTO ro MMa per se cammoT aBTop (cyrecT-
wja, xenba 3a ycnex, Bepba eo cebe). lle-
KYBareTo Ha oNWTEecTBOTO KAKo HaUWoH-
aneH cerMeHT Ha MMKPO W Ha Makpo nnaH
(36up Ha onwTecTeaTa Ha UenaTa
HoBeyka 3asaHuua) :Gpak, Mopan, cemej-
cTBO, cucTeM..., lNepmaneHTHOTO nekyBsa-
K8 CO NMKOBHW cpejcTBea {GCOﬁEHO npwu-
MEHYBaHO Kaj AeuaTa u AylwesHo BonHu-
Te); co npoydyeareeTo Ha npobnemuTe Ha
OAHecyBareTo, [OBOPOT, MWUCNEHaTo,
ceecTa (TeopuMTe Ha GuxejsopuamoT); co
ncuxoTepanujaTa Ha oxpabpysearke WTO o
OTCTpaHyBa CcTPaeoT BOONWTO, CO aB-
TOTEHAOT TPEHWHr, MHOAMBMAyanHaTa pe-
gAykaunja, penakcaunjata, anabuHeckara
ncuxoTepanuija, c& [o onpeAenysaseTo
Ha MeToanuTe Ha nekKyBake Ha ce»-(aja HMH-
Aveuaya noceBHo - co NcUXoaHanusaTa -
eAHa 04 HajronemMWTe 3apasu of noveTo-
KOT Ha BekoT. Kako o4 BpeMeTo Ha yTBp-
AyBareTo Ha rMaBHUOT BUHOBHWK 3a cuTe
HecpeKu Ha YoBeu4kaTa Aylwa/Teno-aHTar-
OHM3MOT Mely «MPUHLMNOT Ha peanHocTa"
W WNPMHLMNOT Ha 3agosBoncTeoTo”- Aa 3a-
cTaHane geceTvuM aeusHun, MNpesa cTo ro-
AVHWA YoBelWTBOTO cTpajawe oA spleen
(0ABPaTHOCT KOH XWBOTAT W npeaane-
HOCT Ha Whejata 3a cMmpTra)l. Xad Knep
H& yBenysa fAeKa 1 BC OBaa KOTa BpeMeTo

He NoMWHano. 3a cWwTperme Ha KpUTepuy-
MOT BO yMeTHOCTa NOBpEMEHO & naTpe-
GeH 1 Toj spleen, Ho caMo Kako NOTTUK Ha
KOj Ke ce HaJoBp3e xenbarta aa oTUeny-
pare og Thanatos.

1 Buawn: Epanri Manodpeku, ET IN ARCADIA EGO, MonemoTo cTakno, 6p. 2, MCY, Ckonje,
1995, cTp, 73-79.lpeBonoT Ha HACNOBOT GOrNacHO JA3UYKO - 3HAYSHCKWUTE WHTEPNpETaLUM

WwTo ru coonwTysa MNaHodpcku, B Tpebarno aa rnacu: Jypw u jac (cmpTTa) nocTojaMm Bo
Beneuwnja, oaHocHo co uHBepsuja: Oypu 1 Bo MeHe (cMpTTa) Mma Bexsuua (yGaBuHa),

Beneuwja e samena sa Apragwja, a Ero sa cmpTTa.

2 YecraTa YI"IOTPG(JB Ha MEQMUWHCKATA TEPMUHONOMM|A & 38MEHA KaKo NaHaaH Ha HE|3MHOTOD

ofunHo KOpUCTeEH:E BO CUTE ACNekKTH Ha wanoxbaTa [,ﬂe:"la nocTaBxa, nara_noau]
3 Venice 95, Exposition ouverte, Interview de Jean Clair par Catherine Millst Art Press, Paris,

6p. 203, 1985, cTp. 36

4 Catherine Millet, Le dernier des avant-gardistes, Art Press Fans &p 205 1285 c1p. 21
5 Julia Kristeva, Le temps des femmes, Art Press Pans 60 205 1225 cmp. 23
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46th Venice Biennale
Sonja Abadiieva
ET IN VENEZIA EGO'

The title of this text (a paraphrase of Et in
Arcadia Ego) is linked with the complex anthro-
pological signification of this expression inter-
preted in various ways. The overall impression
of this Venice exhibition may be articulated
through the interpretation which is stretched be-
tween the poles of two contradictory meanings
(Even | — death — exist in Venice,k and There is
beauty in me — death — as well).

This international art event, the only one in
the world with such a long tradition — the Ven-
ice Biennale — was opened for the first time on
April 30, 1895, in Venice, in the presence of
their Majesties Humbert and Marghereta of Sa-
voy. The famous painting ‘The Supreme En-
counter’ (Supremo convegna) by Giacomo
Grosso was immediately removed from the ex-
hibition at the insistence of the Cardinal of Ven-
ice. It is this work, integrating and personifying
the subjects of identity and alterity, of death in
love and vice versa, that the curator and direc-
tor of this year's Biennale — Jean Clair — took
as the motto of his and other exhibitions.

In the beginning the Biennale was intended
as a nalional event, but since 1910 it has ac-
quired an international character. With the
course of time the number of participating coun-
tries, artists and works has constantly risen (in
1995 there were 50 couniries showing 900
works by 300 artists). There has been a similar
progress in broadening the content and orienta-
tion of exhibitions and conquering new territo-
ries. The field of new and alternative disciplines
and realms has also expanded, and the work of
new kinds of professionals has been displayed
The quantity of exhibitions has been accompa-
nied by ever mare complex contents which, un-
fortunataly, have not always maintained the ap-
propriate quality. This has also been reflected in
the growing intellectual effort and time given in
order to arrive at the essence of the work/
project/exhibition.

The 1995 Biennale was no exception. We
would need many pages just to enumerate the
titles and subtitles of events and exhibitions
held there. Far this reason, | will point only to
the major events.

« The main exhibition, entitled IDENTITY
AND ALTERITY — FIGURES OF THE BODY
1895/1995, devoted to the one hundredth anni-
versary of the Venice Biennale, in Palazzo
Grassi, Museo Correr (The Real and Virtual
Body) and in the Central Pavilion of Giardini di
Castello (Imprints of Body and Mind).

- The participation of individual countries,
chiefly in the Giardini (33 countries) and other
locations in Venice (churches, palaces, institu-
tions, etc)

« The exhibition VENICE AND THE BIEN-
NALE: JOURNEYS OF TASTE, in Palazzo Du-
cale (fine art) and in Ca' Pesaro (applied art)

« A CENTURY OF PHOTOGRAPHY POR-
TRAITURE IN ITALY, in the Central Pavilion, Gia-
rdini;

- ASIANA, an exhibition of artists from China,
Japan and Korea, in Palazzo Vendramin Calergi;

« APERTO was not held this year, at Jean
Clair's insistence.

| will use the word stigma in its plural form
as it is used in medicine (stigmafa of a disease
or disorder) in order to describe the basic char-
acteristics of the art exhibited in almost all the
sections of the 46th Biennale. To assume such
a picture of art, is it a refiection and result of the
general mood of our age? s any other visual
reasoning by artists possible now at the height
of ideclogical, paolitical, social, religious, ethical,
aesthetic, philosophical, ethnic, etc. crises, at a
time of continuous tension ad infinitum between
power and spirit, or between what is preached
and practised? The negative answer raises the
problem of whether the curator or the main sub-
ject are possibly misleading us, which implicitly
brings up the question: is everything all right
with mankind and the world? If we and what sur-
rounds us are as they are, is there a desire/
need/search by certain artists to change the ex-
isting order of things, and can this be read in, or
guessed from, the heaps of material (artistic and
non-artistic) to be found in all the possible cor-
ners of Venice? Are there signs of an alienation
of artists and art from the crisis/disease/death?
Jean Clair's interviews clearly reveal his inten-
tion, above all, to ask guestions.

The creator does not live in a hermetic
space even though his thought is born within the
realm of solitude (whether he creates in the spir-
it of hedonism or abjection) and it is up to him
whether he will creatively take part in conflict sit-
uations in the same way. What was offered for
reading in Venice most often expressed the art-
ists’ need for a committed attitude towards criti-
cal events on our planet or an incidental treat-
ment of purely phenomenoclogical/aesthetic
fields of artistic exploration (this refers primarily
to national pavilions). A large number of afists
and countries adhered to a specific concept
(which includes narration in various degrees/
ways of manifestation), Hence, while for any
more profound ‘delving’ into the exhibits of the
national pavilions we may need preliminary in-
formation (the artist's idea), classical instruction
in art history is sufficient for the most part of
Jean Clair's thematic exhibition (presuming that
we have preliminary information of his general
concept). The curator could extract from the es-
tablished artistic genres and disciplines what he
needed in order to corroborate his thesis about
the permanent century-long domination — impe-
rialism — of the figurative, most often in its
pathologically designated essence. Had he at-
tempted to offer arguments in favour of the con-
trary thesis (abstraction), the 20th-century
treasury of art would have made this possible
for him too: with works of art, even by the same
artists, one can ‘manipulate’ in various ways
{Rauschenberg's example, presented in a mon-
ochrome and naturalist representation of an X-
ray image of the human body). The alternative
approach by the artist (explicit concept and ex-
panded field of media and fields) eliminates, or
at least narrows, any similar pleasure for the art
historian. The work and the artist seem to pro-
tect themselves both from improvisations and
from extended interpretations.

The reading of works of art is now mainly di-
rected towards the artist's idea. The age of de-
fence and interpretation of one’'s phenomeno-
logical cause alone is behind us. The creator's
concept takes an ever more emphatic position,

limiting the area for democracy of interpretation
by the critic/art historian. Bearing in mind the
complex interests of present-day artists in terms
of both depth and breadth, it becomes clear with
what attention, knowledge and responsibility
one must 'delve’ into the essence of works of
art.

The Situation in the Pavilions:
From Naturalism
to Euphemism

If alterity dominated the main exhibition in
Palazzo Grassi, this was not the case with the
national presentations. They oscillated between
the two elements of the theme: Identity and Al-
terity, with a greater inclination towards the
former, and there were also instances of by-
passing the subject,

Jean Clair's participation was felt in the Ital-
ian pavilion, particularly in the works painted in
the style of the already tedious pittura colta
{Lorenzo Bonechi), fatigued surrealism and
particular social realism (Vito Tongiani, Ste-
fano Di Stasio), (the theatrical decorativism of
Roberto Capucci, eroticism without Eros (Pao-
la Gandolfi), Luigi Ontani's exhibitionism...
Only Nunzio differed from the artificiality of
these artists. The antithetic combination of ma-
terials (metal and wood) serves the phenome-
nological element — the conceptual structure of
the works (the materials do not represent aonly
themselves: structure, colour, consistency..) In
their metaphorically designated basis there is
the 'Solar-Saturnian soul' of the artist, which es-
tranges us from the conclusion that aestheti-
cism (offered in an extremely sophisticated way)
is the only layer of the work. Paolo Gallerani is
close to Nunzio in his desire to create 'beautiful
works. His concept is a result of the general bal-
ance in the synthesis of elements from painting
sculpture, drawing, architecture, the ready-
made and the object. The borders of these dis-
ciplines meet/divide withaut visible seams. The
impression they make is original and mysteri-
ous, ambiguous and bizarre. The necrophiliac
subtext communicates embarrassingly with eu-
phemisms used for objects connected with the
end of life (altar, deathbed, urn). The black-and-
white-and-grey object-gauges attempt to sug-
gest beauty in dying.

Bill Henson (Australia) presents dramatic
and cold scenes of convulsive romanticism with
erotic tension 4 fa fin du siecle’ collages-de-
collages of photographed bodies, spaces, envi-
ronments, situations, unusual visions of dis-
membered entities.

The unpretentious but coherent works of Di-
dier Vermeiren (Belgium) — deconstructed or
constructed, accumulated or scattered — devel-
op an artistic/critical idea about the pertinence
significance, meaning and way of existence of
sculpture at the end of this century.

César's well-known script in the crystal
sounding space of the French pavilion has con-
tinued the staging — and accordingly expensnc-
ing — the tradition of the obsessive madness
and absurdity of Magritte's ‘cannon in the roam

For several Biennali in a row the Unsa=a
Kingdom has presented eminent and esiso-

lished artists (Auerbach, Hamiton Kossoff
and our reaction has always been an mpesc
approval though without any fesling of = parSice

lar challenge




Hexcwu BpcoH, Esonyumja 2, 1984, cuneepnpvHT, thoTo: H.Bunuk
Mancy Burson, Evolution 2, 1984, silverprint, photo: N.Vilik

The trembling fields of commotion/perturba-
tion in the frontally photographed faces by Tho-
mas Ruff (Germany) are the anly vital points in
the strct necrological symmetry, order and impec-
cable arrangement of the entire installation. These
characteristics may apply in part to the other two
participants (Katharina Fritsch and Martin Ho-
nert), but with explicit elements of eudaemanism

The huge and excellent ready-made envi-
ronment of the three Israeli artists (Uri Tzaig,
Joshua Neustein and David Grossman) is a
unique homage to civilization (book, text, library,
printing press) suggested through the process
of printing, wrting, electronic reading (among
other things, a section of the Jerusalem Nation-
al Library was taken there). The project is set
within the context of broad and constantly open
anthropological queries — such as that of identi-
ty and alterity — as a part of all the unresolved
dilemmas of Man,

The sophisticated process setting of Roman
Opalka (Poland) animates questions about the
relativity/flexibility/absurdity of formulations con-
cerning artistic expression by art historians and
art critics. At the same time Opalka proves that
it is possible to be infinitely good using only
standard means (acrylic — canvas, number —
sign, painting — representation). The first con-
tact with his work points to subjects of a purely
phenomenclogical character. Further explora-
tion reveals the essential weight of his expres-
sion. Through his very subtly painted works
{paintings with numbers and self-portraits, set
side by side) Opalka's idea develops into a total
identification of the work with the artist: his
painting and he himself live in unity (a kind of
paraphrase of the case of The Picture of Doran
Gray). The representation of eternity is transferred
into the field of metonymy: the numbers expound
the idea of endlessness and immartality.

In the Japanese pavilion the two Micro-Mac-
ro installations of TV monitors (9x18 and 2x8
metres) by Jan Eun Choi, with their strict indi-
cations for the movement of the viewer, imper-
ceptibly allure us into the space of the perfect

suggestion of a 'Waterfall' in a closed and dark
space (Hiroshi Senju). The spontaneous and
swift reaction of the audience (exclamations of
surprise and fear, dizziness) support the illusion
expressed through the skill and sensibility of
simple haiku or zen aesthetics.

To see ‘Buried Secrets’, a project consisting
of five parts by Bill Viola (United States), we
had to wait our turn in front of the American pa-
vilion, and justifiably so. The fascinating quality
of the entire setting stems from alchemy: the
visual altraction to parry/escape/shun the ob-
servant eye of usualness. The Buddhist simplic-
ity of the rhetoric brought to a degree of subli-
mation and praise of hedonism are but a mask
(behind which there lies the complex crisis of
the individual, torn apart between the speech
made Impossible and separation/dissolution).
Viola ends his project with the video entitled
‘The Greeting', telling us that touch can be the
magic wand for the restitution of the lost contact
in communication between human beings.

Asiana: Pure Strains

The purest strains of fine art which is not
only its own slave but exists at the level of a
harmonious/simultaneous  contact with  the
thought of something come from the lands
where the sun rises. The ‘Asiana’ project in Fal-
azzo Vendramin Calergi is a presentation of in-
stallations by Chinese, Japanese and Korean
artists. There we find the inescapable Asian
(Yin and Yang) tandem: Nam June Paik and
Shigeko Kubota, without whom the Venice Bi-
ennale would certainly have lost something of
its appeal over the past years.

The basic characteristics of far-eastern phi-
losophy (of both fife and art) — concentration,
thought, desired/attained levels of conscious-
ness, Buddhist wisdom and elementariness —
appear explicitly in the works of Enokura Koyi,
Sekine Nabuo, Suga Kishio, Miyung Seop,
Seop Hong and the new star, Li Ufan. The de-

pection of her WSONS 3

¢ the present moment in
sceme c2n be 2 kind of orientation or
e ssarch for the perfect measure
in the transcnpbon of Sings which are part of an
interesting and non-locally directed narration of
each of their nddual ideas

The Main Exhibition
Identity and Alterity — Figures of the Body
1895/1985

THE SCREAM
Wound in the Psyche

Two years prior to the establishment of the
Venice Biennale, Munch's painting ‘The
Scream’' pointed the way for the pathogenesis of
art in the future. “Alone and trembling from
pain," he said, "I became aware of the endless
scream of nature” The Hieroglyphic Man re-
duced to suffering — and the convulsion of the
environment conceived as the entity of this
painting — define involution and Impotence to
adapt as a new situation in the world

If there is a work which best reflects Jean
Clair's main exhibition it is 'The Scream’. preg-
nantness/coherence of the modern artistic ex-
pression, of the simultaneous psychotic exist-
ence of the person and his context. The level of
balance between content and speech, the
asthenia of the figure which surmounts the com-
pactness of form as a hindrance, are an antici-
pation of the transition into the world of de-form-
ity. | will take ‘The Scream’ as a paradigm in my
further examination of the exhibition and werks
on display, even though Jean Clair's project dis-
regards this work

If we 'leaf over' all the exhibits we come lo
another kind of scream: ‘Hall of Whispers' by Bill
Viola (10), life-size video-sound projections. One
hundred and two years divide Munch's crystal-
clearly articulated ‘exclamation’ and the bandaged
mouths of Viola's multiplied woman who whispers
(emphasizing her inner need or instinct to shout)

The constancy of deep agitation, soltude
disease of the body and soul. spleen, death.
the changes they cause and the urge to an-
nounce this as a state of uninterrupted continu-
ation up to the present moment, is the basic
thread of movement in the exhibition's concept

History of the Idea?’

Appointing a foresto as curator, the ltalians
have this time made a gesture confirming the
breadth of their national spint. The first foreign
curator in the history of the Venice Biennale —
Jean Clair, a Frenchman — synthesized, in the
preparation of the event's jubilee edition, the &x-
periences of other famous historical projects
(Duchamp, De Chirico, Balthus, Bonnard, Vien-
na 1880-1938, 'Realisms’, 'L'Ame au Corps'
‘The Arts and Sciences', etc). These experienc-
es reflect his inclination towards the figurative
The human body as the meeting point of the
psyche and body, biblical subjects (life, disease
old age, death) and the preference of standard
artistic techniques and media are the more pre-
cise characteristics of his affinity, taste and ori-
entation; hence the impossibility for him of mov-
ing away from conventions in art. His post as
manager of the Picasso Museum, Paris, ex-
plains the enormous presence of works by this
artist in various sections of the main exhibition




How to give a trademark to the Centenary of
the Venice Biennale? Jean Clair rejects the idea
of a retrospective of the previous Biennali held
in the City on the Lagoon. His proposition, as |
have already indicated, is a cross-section of
general subjects and challenges that have stim-
ulated artists, scientists and others in the
course of a century, changing their artistic ex-
pression in a synchronous process. Metamor-
phoses of art and artists in search of identity are
suggested by an extended register of appear-
ances generated by cultural, humanist, political,
ethnic, ethical, psychological, religious, racial
and other domains. Simultaneous living within
them has led to changes in the status and man-
ner of fine art transcription. Clair keeps the
event's morphogenesis, above all, at the level of
the body with the face as a focus. The thesis of
identity and alterity does not evolve on a larger
plane — of the collective as & subject — but on
a micro-level of existence: wvis @ vis the individu-
al — a split, separation from oneself in the
sense of deviation from the normal (abnormal)
whereas the place of transfer from oneself into
alterity is most often the human psyche itself.

This complex exhibition, difficult to read,
based on the mythical tension between oneself
and alienation from oneself (and not from reali-
ty), in a way recapitulates the chronclogy of
20th century fine art through @ basic and 24 ac-
cessory subdivisions. According to Clair, the
process of development of art history is a simul-
taneous interference in all the spheres of exist-
ence, i.e. an apodictic reflection of the mood of
the age: starting from the obsession, towards
the end of the 15th and the beginning of the
20th century, with achievements in science —
the age of positivism — through the anatomy of
war, asylums and concentration camps, up to
scepticism fowards progress and transition into
the para-spaces of occultism, spiritualism and
mysticism. Questions dealing with the ‘visible and
spiritual  concerned equally scientists  (Freud,
Lambroso, Charcot, Réntgen) and artists (Kand-
insky, Malevich, Mondrian, Duchamp, Klein).
The curiosity of lobotomists, anatomists, psycho-
analysts, radiographers, photographers... con-
ceming the human body was also shared by ar-
ists. They all followed the pulsation of time.

Jean Clair's exhibition, preoccupied with the
stages of alienation of the individual from itself,
s in perfect correlation with his pessimistic view
of this age. Hence the predominance of alterity
in his selection of works: de-generation, trans-
formation of healthy tissue into pain, de-form-
tty, de-gradation: the projection of a hopeless
picture of life. “I really think that the prevailing
atmosphere of the exhibition risks being rather
dismal. The visitor will leave it somewhat
stunned and shaken. This is perhaps because,
towards the end of this century, the artistic cli-
mate, just like that of society in general, tends to
be visually morbid."* We remain very suspicious
sven towards the section entitled ‘Return to Or-
der the order Clair proposes may be terminologi-
cally designated as sterlity: dry, traditional,
closed.

We have no right to be angry with the cura-
tar for the gloomy vision of our age and of art as
ts product. They are an individual summary of
the past and an opinion about present-day art,
set out in the form of dilemmas and question
marks. Behind his eschatological panopticon
there is no definite position, only a position of in-

Xenen Yepsux, Enflesh-
ings 1, 1889, choTorpadm-
ja, cTakno, Yenux,
eneKpoHoKa onpema
Helen Chadwick, Enflesh-
ings 1, 1989, cibachrome,
glass, steel, electronic
equipment

quiry. Probably most of the famous names who
have agreed to take part in his project are of the
same opinion. And who can deny the power of
negative energy, which is the basis of the
patho-psycho-logical picture of medern human-
kind? Alienation from the everyday context for a
creative person may perhaps be expected only
in the form of a reduction of the artistic act to its
purely phenomenclogical level. But, as | have
already said, less and less time is today invest-
ed in bare aestheticism.

The project also involves the debate over
the iconoclasts, which opens up still another
field for analysis. In Venice — the paradigmatic
meeting point of the controversy between the
icon (East) and image (West) — Clair confronts
the (excessively) numerous works of Alexei
von Jawlensky with these no less numerous of
Kasimir Malevich, The former artist succes-
sively melts down the face into spirituality, the
latter follows the opposite direction. It remains
unclear why the intractable realist Clair prefers
Jawlensky's approach (also chosen as an over-
all design for the Biennale} to that of Malevich.
Does his premonition of the final disappearance
of the human face mean for him the death of art
in general?

(minus sign)

Clair's concept was strongly criticized in al-
most all the commentaries (led by the French
media) published on the occasion of the 1995
exhibition. “In order to attack the avant-garde

which no longer exists," says Catherine Millet
“Jean Clair uses the weapons the most extreme
avant-gardists have used in their struggle.”* The
attacks focussed on the selection which was
calculated to cause, above all, shock and sen-
sation. Many critics strongly objected to the ne-
glect of some important artists or works and
overemphasis or minimization of others, with
ironic subtexts.

Here we can also mention the canfusion
over the disproportion between the necrophiliac
and that which has opposite connatations (iden-
tity does not necessarily have to be identified
with alienation from oneself in the realm of ugli-
nessicrudeness and death). In this exhibition
let me repeat once again, the emphasis was put
on the pathological, naturalistic and repulsive

The approach to the art of the 1960s is also
perfunctory (in particular with regard to Amer:-
can and British pop-artists, body art, conceptu-
alism, etc.). The demystification of the creative
act is occasionally radicalized (identifica
scientists, the mentally ill, amateurs. research-

activities of Man. Overemphasis s
the material drawn from the arch
tutes, hospitals, asylums, police. |
museums not devoted to art. us=
pose of describing the process o
the individual from itself In like fashion we may
object to the excessive numoer of works by Ar-
nold Shonberg, Picasso, Malevich, Jawlen-
sky, Edgar Degas, Auguste Rodin, Jean
Hélion or David Hockney And vice versa. the




superficial inclusion of Marcel Duchamp, Jean
Dubuffet, Yves Klein, Andy Warhol, Willem
de Kooning or Kiki Smith, not to mention the
absence of Van Gogh, Toulouse-Lautrec,
Georges Rousseau, Kees van Dongen, Emil
Nolde, Salvador Dali... Even though some may
consider them trite, this exhibition could have in-
cluded, in addition to the aforementioned
‘Scream’ by Munch, 'A Glass of Vermouth' by
Degas, ‘Self-Portrait’ by Egon Schiele, ‘Me and
My Village' by Chagall (Georg Baselitz' proto-
type). ‘The Large Glass’, 'Etant donnés' and
‘Self-Portrait’ by Marcel Duchamp alias Rrose
Sélavy;, 'The Woman in Red' by Chaim Soutin.
Man Ray without ‘The Monument to the Marguis
de Sade' is unconvincing, as is Francis Bacon
{'Porrait of Innocent X', as a paraphrase of
Munch's 'Scream'). The same goes for ‘Part of a
Stripteasel ' by Christo, Antes Horst's ‘'gnomes’,
‘White Birth' by Niki de Saint Phalle, the silhou-
ette-series of Ana Mendieta, the realistic envi-
ronments of Edward Kienholz (proto-Louise
Bourgeois), the marvellous mirror installations
by Yayoi Kusama

Jean Clair wishes to be a pathologist with-
out going through the necessary process of ex-
amination: the physiological path (study of the
details of the disease of the art/artist), etiologic
analysis (study of the causes of the disease),
pathogenesis (investigation of the development
of the disease). Only traces of semiotics are vis-
ible in his investigations. This level of patho-
graphy (description of disorders of art/artists/
works) is the one achieved maost explicitly.

+7?
(plus sign and question mark)

Only a person of great erudition and coming
from the most popular metropolis of art like Jean
Clair could have dared to make such an exten-
sive and multidisciplinary account of the genesis
of 20th century fine art. The layers of continu-
ous and comprehensive observation of Man in
museums, libraries and archives are visible in
the excellently set/designed thematic exhibition
in Palazzo Grassi and Museo Correr. Clair has
made a museum of museums, something as yet
unseen even in the paradigmatic exhibitions or-
ganized in the previously mentioned areas: Fu-
turism/Futurisms, Secession, Marcel Duchamp.

To suppart the thesis materials have been
brought from yet untouched caches of docu-
mentation from medical, police, prison and other
such institutions. But, however impressed one
may be by the facts, level and breadth of com-
parison of these (often drastically moving) mate-
rials with works of art (you can find in one place
the amateur photographs by Pierre Louys, next
to the sculptor/physician Paul Richer, the men-
tally il Catherine and the sculptress Louise
Bourgeois), just as disconcerting is the aware-
ness that all of them have been placed in a jaint
context, as an entity serving an idea which may
be taken as a procedure of identification. And
therefore the contours of the dilemmas this cu-
rator probably had about the beginning and the
end, about the field of pertinence, emerge. The
confusion is more explicit and more aggressive
in the case of an inexperienced viewer. The jus-
tification for classification of the art/non-art type
drastically culminates in the Ars moriendl sec-
tion. The ugly corpse from the morgue (Jeffrey
Silverthorne), the beautiful hands of the wom-

an, victim of AIDS (Andres Serrano), the care-
ful artistic recording of the stages of the death of
Valentine Godé-Darel (Ferdinand Hodler), the
aestheticism in the depiction of the three ages
of Man (Gustav Klimt), the suicide photo-
graphed by an anonymous photographer, and
the wax model of a woman who died of acute
reumatism (Paul Richer) — all of them put to-
gether in the dark space speak with no preju-
dice about the beauty and ugliness of dying. But
from the crude naturalism of the Suicide to the
remarkable simulacrum of Serrano’s dead legs/
arms/faces, the degrees of experience in the
viewer vary. What remains is fear and the ques-
tion of where the limits of tolerance are, of the
margins and differences between art and the
other. If everything can be interpreted as art
(considering the context); if art is science, and
science art; if the amateur and the schizophren-
ic and the artist are all alike creative people; if
there is thanatos in art and art in death, if, in a
word, anything is permitted and possible (and
Jean Clair assures us of that, or perhaps he is
asking us, too?) then all disputes, factions and
attacks concerning the situation of the present
moment in art and of this exhibition and of iis
curator are out of place.

The above series of questions has certain
connotations of a moral character. Have the last
farbidden spheres of interest/presentation been
falling (suicide, perversion, sexual ambivalence,
disclosure of the most intimate areas, display of
pathological cases before the eye — absolute
and uncompromising exposure of all the recess-
es of the soul/body)? Clair carries out the act of
demystification with a deliberately challenging
liberty: only by talking openly and at epic length
about the greatest and eternal secrets, can we
tame fear of them. Cnce it is clear that there are
no prohibited zones of contact with the artist's
perception it is up to the judgement of each par-
ticular person to acceplt/consider/evaluate any
particular work of art.

Expelling the Devil from
the Body

The actions of non-hypocritical dis-closure,
of complete liberation of topics from the burden
of convention, are most distinct in the works ex-
ecuted by women. The bewildering environmen-
talization of the hysteric form (L. Bourgeois),
the probes ‘walking' through the viscera of the
human body (Mona Hatoum), the computer ter-
atology or genetic engineering (Nancy Burson),
the perfectly stimulated 'renalssance’ mothers
with a vague gaze (Cindy Sherman), the rag-
bodies of voile or cellulose (Mary Carlson), the
pathography of the brain and eroticism (Helen
Chadwick), the meaty secret crevices (Jeanne
Dunning) — all of them liberate the devil from
the body with no prejudice. Missing were An-
nette Messager, Ana Mendieta and Orlan in
order to complete the picture of the conquest of
all the possible territories of the body/thought
soul. Their special access lo the different
spheres of existence — with an emphasis on
sexuality — is within the context of the ideas of
Julia Kristeva: "Feminism is a new religion com-
ing as a substitute in an age with no refigion ™°

In the 'age of the woman' liber -
levels can anticipate a softening of th
standing (with clear contours) on the horoon of
the human present and perhaps fulue B& =

the nucleus of the possible otherness contained
solely in the principle of female sensibility?

Therapy

What has been said so far aboul the exhibi-
tion 'ldentity and Alterity’ confirms the diagnosis
not only of disease/death as the artistic key-
stone, but also about the bad health of art itself
as a result of the general crisis in the world.
This crisis comes to the artist from the outside,
not as an organic disorder, but as a psychosis
of the age. How can one heal the pathological
body of art and what surrounds it — society or
nature — which results in Munch's 'Scream’
piercing the ar? Medical practice has an elabo-
rate system of possible therapeutic methods.
One of them is treatment on the micro-level: the
use of the individual therapeutic potential which
the artist has per se (suggestion, desire for suc-
cess, faith in oneself). Treatment of society as a
national matter both on the micro- and macro-
level (@ sum total of the societies from the entire
human community). marriage, morals, family,
system, etc; ongoing treatment with artistic
means (particularly applied to children and the
mentally ill); the study of problems of behaviour
speech, thought and consciousness (theories af
behaviourism);, the psychotherapy of encour-
agement which eliminates fear In general,
through autosuggestive training, individual re-
education, relaxation, in-depth psychotherapy,
all these up to devising methods of treatment for
each particular individual through psychoanaly-
sis — one of the greatest infections from the be-
ginning of this century. As if tens of decades
have not elapsed since the time of the discovery
of (that greatest culprit for all the misfortunes of
the human soulbody) the antagonism between
the reality principle and the pleasure principle
One hundred years ago humankind suffered
from spleen (disgust with life and dedication to
the idea of death). Jean Clair convinces us (hal
time has not moved forward in this respect. To
sharpen criteria In art spleen may occasionally
be needed, but only as a stimulus to be super-
seded by a desire fo break away from thanatos

NOTES

1. See: Ervin Panofski (Erwin Panofsky), Ei in
Arcadia Ego, Golemato stakio, No. 2, MSU,
Skopje, 1995, pp. 73-79. The translation of
the title in accordance with the linguistic and
semiotic interpretation put forward by Panof-
sky should be read as. Even | (death) exist in
Venice, or after the inversion. There /s beau-
ty (Venice) in me (desth) as well. Venice is a
substitution for Arcadia, and Ego for death.

2. The frequent use of medical terms is aimed to
reflect thew widespread use in all aspecls of

works, seiting, catalagues).
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46 BUEHAAE BO BEHELMIA
4b1h VENICE BIENNALE

XUCTEPOCKOMIIA
AV
AHATOMMJATA
RAKO' CYABMAA

CysaHa MUNNEBCKA

TEHOP: XAK JTAKAH', TeopeTud4ap Ha ncuxoaHanuaaTa Koj TBp-
fAejku AeKa caka fa ja UCHWCTH TeopucKaTta neuxoaHanusa of
CUTE WCKPUBEHW MHTEpNPeTAaUMM W [a ja BpaTW Ha W3BOPHOTO
®pojaoso y4ere, BCYWHOCT 0 BpaKka Ha cueHa 3aBeAyBarbeTo
Kako BaxKeH npuHumn. MefyToa, arpecMBHOCTa e ywTe NoBaHa
aa [lakaH - Aoka3 3a Toa Toj Haofa yWTe BO AeTCTBATO Kora fe-
TETO ja KpWW KYKNaTa unv Bo .NpUMUTMBHWTE onwTecTea", Bo
npakcaTa Ha TeToBWparbe U MHUM3K]a,

BAPUTOH: XN AENE3 U QENWKC F'ATAPW, neso opueHTupa-
MM dvnocod Kow npasart cnoj Mefy MapKCU3IMOT, KpUTHYKaTa
Teopwja W ncuxoaHanusaTta, Bo ceoute gena «AHTU-EOQWUMN" u
JANJALA MNATOA™ Tue ce cnpoTucTasyeaaT Ha llakaHoewoT
TEPMWH ~TETO Ha HEPHM&S" W BOBE8AYBAAT HOB, cnopeg HWe, no-
afeKBaTeH TepMuH: . Teno 6es Opranu” (TB0). TenoTo 6es op-
raHu e egHo jajua: Toa @ BKpCTeHO cO OCKW W NMparcsu, co reo-
rpacicCKM WWPKMHA W JOMXWHW, MCNpeceyvyeHO CO CTEeMeHW WTO
03HAYyyBaaT TPaH3MLMKU W HacTaHysara. HuwTo Bo T60 He e pe-
npeseHTaTVBHO, HANPOTUE C& @ KMBOTHO NPEeXWBEAHD MCKYCTBO!
aKTyenHocTWTe, AOXKMBEAHaTa eMouMja Ha uMarbe rpagu He M
npeTcTagyea rpagnTe, He noeexke OTKONKY WTO NpegecTuHupadara
30Ha Ha jajueTo ro o3HadvyBsa opraHoT WTo Ke 6uae cTUMYnMpaH Aa
npogyudpa so camwoT cebe".® T60 He e CNpoTMBHO Ha opraHwTe
TYKY Ha opraHuaM1Te. Toa He & Cb{)aTMEHTapHQ. KacTpupaHo WMnu
vcuenKaHo Teno-opraHu 6e3 Teno TyKy cnpoTweHo, opraH 6es opra-
Huzam.*

BAC: XXAH BEOLPWUJAP, ncuxoaHanuaaTta ja npornacysea 3a Mp-
Tea BuaejkK ro zanocraswna 3aBeaysareTo - Opoja ro oTdp-
nun Kako HebuTeH npoGneMoT Ha 3aBenysarbeTo Kora so 1897
rogvMHa NoYHan ga rm ncTpaxyesa IIL*DEHT.EI.:!MP'ITE.s

COMPAH: JYNTUJA KPUCTEBA, nacnegHnyka Ha Jlaka 1 Ha He-
roBMTE TEOPWWM 33 .Teno Ha nap4urba’ u arpecuBHOCTa W oTdp-
NnyBareTo Kako BaXHW MoMeHTW npu cybjekTueusaumjaTa. Cno-
pen Hea, ©pojg HE WM MNOCEETWN AOBOMHO BHWMaHWe Ha OBMe
npo6riemu, Kake W Ha npofnemoT Ha 3asopHocT (abject) wro
Wrpa npecyaHa ynora so copMiparseTo Ha Hallata KynTypa u
waeHTUbUKaumjaTa Ha cybjekToT.®

MEUOCOIMPAH: NUC WPUTAPW, chemuHUCTUYKM onpeaeneHa
TeopeTW4apka Ha ncuxoaHanusaTa Koja nopagw CBOWTe pagu-
KanHn KpMTUKKM Ha NaTpujapxanHuoT koHuenT sa CumbunuukmoT
nopefok 6ina oTnywTeHna og OTcekoT 3a ncuxoaHanusa Ha MNa-
PUCKWOT yHMBEpaWTeT M Wcpnexa ol JlakaHoBWMOT cemuHap.
MoaHaTa e HejaMHaTa Teopwja 3a NONMBANEHTHOCTa U NONWCeK-
cyanHocTta Ha YKeHaTa (.JKeHCKMOT non He e egeH”) n uHTep-
npetauvjaTa Ha MNaToHOBMOT MMT 3a NewWTEepaTa Kako uanery-
Batbe o4 XexckoTo Teno.’

KOHTPAANT: LUEJH MANOT, YecTto nuwysana sa npobnemoT Ha
norpewHoTo cdpakare Ha [lakaHoBuTe BopoMsjckM jasnu W
NoBpPWHOTO M3gaHadysarse Ha CumbonudkuoT canye co Pean-
HuoT nexwuc. MocebHo ja wcTpaxyea KoHdyawjaTa oxkony osue
TepmuHm Bo TexcToBuTe Ha Jlue Mpurapw u E. P. Canueen.”

Bo cpeauHaTa Ha AeBETHAECETTMOT BeK (bpaHUyCcKMOT AOKTOp
Mosed Pekamme 3a Npe naT ce ceTUN KOHKaBHOTO ornegano aa
ro ynoTpefin Kako WHCTDYMEHT CO KOj Ke ja ucTpaxysa aoTorauw
MWCTEPWO3HaTa BHATPELWHOCT HA XEHCKWOT MonoB opraH. 3a
Nuc Wpurapi Taa «XUCTepocKoncKa xenba" Ha MaXoT uMana u
NO3NTHMBHK adhekTH |

‘Omaa nojentia HA MALLKK 1 XKeHCKU FNacosn e anyswja Ha dpojnosarta pedenwua JAnaTomujata e cyabusa® u Ha MaKToT AeKa BUCOYWHATA W [a4WHATa Ha MacoT & AsTep-
uMHUpANA 0f pa3nvKara 8o AeGenuHATa W JONXMHATA Ha TNACHWTE XWLW Kaj MAWKUTE W KEHCKWTE ONEPCKK Nejaqum. Mexnysox 0 oBa NpaBUNo NPeTCTaByBa Noj@BaTta xa
KOHTPAANTOT Kaj KACTPaTMTE 0f 18 BeK KoW CO KACTPaUMjaTa yCnesaaT 4a ro 3aapkar AeTckuoT peructap. B. Liaejuk, H., Caspemenn BenkanTo, YHUBEPIUTET yMeTHOCTH
Beorpan, 1980




1. -OTKDWUTHETO deKa XeHCKWTe NeHUTanum ce HewTo noeeke of
OTCYCTBO, Npa3HWHa, HeraTMBeH NPOCTOP BO DAHOC HAa BUANW-
B3aTa MaluKoCcT

2. -AvcpynuujaTa Ha cnekynapHaTa mimesis nopaguw aakpuseeHa-
Ta NoBplMHA: XeHaTa BeKe cekoralw Bo cocToj6a Ha aHaMmop-
thoza, chopmarta e aamarneHa, noManky samarfneHa, nomanky
yHudbMumMpara W uBpcTa o4 MawkaTta, noénucky Ao dnyua.

MocuxoaHanuaaTta oTcekoraw 6una ynaTeHa Ha UCTpaXkyBarke Ha
anaboyvHaTa, 6MN0 Ha TenoTo, MNKW Ha Aywara; BUcUuepanHaTa
norMcTkKa & BO TecHa BpcKa co

nnaGoyvMHUTE BO KOEe ce Kpue Hec- - ’
gecHoTo.® TOKMy 3aToa M yMeTHOCTa
KOja KOHTMHYMpaHo Buna onceaHaTa
04 perpeseHTauWjaTa Ha TenoTo (co
WCKITYYOK Ha MOAEPHUCTUYKMOT obua
3a geaHTponoMmopdu3aumja Ha nu-
KOBHWOT Meawym), 4ecTo Buna
NPeAMEeT Ha MCTpaXKyBarbe Ha Mcu-
xoaHanuTuyapuTe.’ OnacHocTa BO
Koja 3anafane He camo ncuxoaHa-
AMTUYapUTe TYKY W WMCTopuYapuTe
Ha YMETHOCTa KOW O KOpWUCTENES
0BO| METO/A, HAa]4YecTo ce cBeAyBa Ha
HenpeunsHo uaeHTUdMKyBare Ha
NpeaMeToT HAa UCTPaXyBare. MHTEep-
npeTauujaTa Ha YMeTHWYKOTO Aerno
ce WOeHTUDMKYBa co WHTepnpeTalUm-
jatTa Ha nuyHocTa Ha ymeTHWkoT'
WTO MOXE, HO M He Mopa Aa Guae Bo
3@aeMHa NoBpP3aHocT, ocofeHo He Ae-
HEeC Kora NocTMOAEePHUCTUYKWTE Na-
CTankM Ha UWMTATHOCT, KOHUenTya-
nuM3auuja v MpoHWYHAa penHTepnpeTa-
uwja, sbopysaat 3a orpomHa OUcTaH-
UMPaHOCT Ha YMETHHMKOT Of TEMATA W
HapalwjaTa Ha concTBEeHOTO Aeno.,

Oeoj TekcT vMa 3a Uen Aa noHyan
HEKOMKY MOXHW MHTEepnpeTaunn Ha
Aenarta uanoxeHu Ha 46 BaHeuncko

Pofept Mopuc, Kykata Betn, 1983, wHctanauvja

®pojaosnoT adopuaam .aHaromujara e cyabmra”, kako v Naka-
HOBaTa M3jaBa «»KeHaTa He NOCTOM Kako Taksa" WcrpobBouWpane
MHOTY KPUTWYKW peakLWW o4 CTRaHaTa Ha heMUHUCTHYKATE NoK-
XOaHaNWTHYKa WKOoNa Koja KNacki4yHaTa ncvxoananiaa ja Tonky-
Ba Kako WOBWHUCTUYKA MopagM NaTpWjapxanHioT «3akoH Ha
TaTkoTo" . EnHa nobnara nHTepnpeTaTMeHa 2apujaHTa’, e oHaa
wro ce obuayea rpelwlkarta Ha oBWe .3acneneHun” heMUHUCTKK
lla ja NpoHajae BO HMBHOTO HaBoAHO Npesnaysarke Ha [lakaHo-
BaTa cynTunHa noaenta Ha GopoMejckuTe jaznu Ha CumBonny-
K1, imaruHeped u PeaneH, WTo AoBedyBa W A0 NpeBMayBake Ha
paznukara mery CumbonuykuoT chanyc 1 peanHuaT NeHuc.

CnoxeHocTa Ha noneMMkara oKony
BaxHocTa Ha npe-Epwnandara da-
3a - «tpasaTa Ha orneganoTo”, Ean-
nanHata dpasa, flakadosuoT npoB-
nem Ha «Teno Ha napyuvra" WTo ja
O3Hadyysa npeobMTHaTa nNpuWBps3a-
HOCT Ha AeTeTo 3a hparMeHT of Te-
noTe Ha poaMTencT, 3asopHocTa
WTo ro 3ayysyBa apxawamoT Ha
npea-o6jeKTHUOT OAHOC Kako Ha-
CUNCTBO CO Koe TenoTo buno ogne-
neHo oA Apyro Teno 3a fa ce ocTea-
Py Kako Takeo,
HeHcko" u
HoeT" ™,
Ha PAcrnpCcHATOTO XEHCKO YXWBaHee
Ha Nue Wpurapw, «Tenoto 6ea opra-
HW" co koe [lenes v MaTapu ce cnpo-
TWCTaByBaaT Ha ncuxoaHannmiuy-
KaTa ofcegHaTocT of perpecuja,
thaHTasMK NPOEKUWMK, & HE CO Noak-
TMBHOTC KOHTMHyWpaHo cebe-KoH-
cTpyWparse (HacTaHyBarbe Teno,
HacTaHyBaHe XeHa), C& ce Toa KOoH-
uenTK Kou KypaTopoT Ha oBoroau-
HewHoTo BueHane rv aen npensna.

WMOHCTPYO3HOTO
rpoTecK-
nonMeaneHTHaTa NonoBocT

WMEHCKATA

HajowpexkTHoTo noBpsyBarkbe Mery
ncuxcadHanwusata W ymeTHocTa ce
cnyyyea so HappeanusmoT Kora

Robert Morris, House of Vetti, 1983, installation

Bwvenane Kow MCcTpaXyBajku ro npo-

6neMoT Ha penpeseHTauMjaTa Ha XEHCKOTO Teno W Ha Apyr
HEYMH NOKaXKyBaaT AeKa NCMXOoaHanMTUYKaTa npobnemaTnka um
e No3HaTa Ha HMBHWTE ABTOPW WTo OAMrpano ynora npn oabu-
pareTo Ha HACNOBWTE, MEAWYMOT U TPETMaHOT Ha NpotnemoT.

«Cekoraw cramdysaa Jﬁqﬂ 38 Tesio, aKo He 3a aHartoMcKo, roraw
38 OPrascKo 1 8poreHo, OYHKLYNOHANHO TR0 Yija yer, 4ypv i 8o
raa pasnoxera u Merachopuyka ghopma, Gu Gnno yxusare o
ApMPoaHO NoKaXyBahe Ha wenbute. Cexorai Mopa ga ce Oﬂﬁe-
Pe efHe o [ABeTe. ui Teflore Bo cere 1oa Ke Bhae camo eqHa
Meraqbopa fHD 338 Wro Toraw packaxyga cekcyanHara pegony-
uifa, W yenara Haila KynTypa cTaHyeajku Kynrypa Ha renoto?)
WM TAK, CO TOj rOBOp 38 TEI0TO, CO TOf MOBOP HA XeHa, Henospa-
THO cMe Hagrerne B0 anaromekara C)’EﬁMHE. 80 &‘Ha’TG‘MHjE‘ Ta
Kawo cyabuna, "

KONKY WTO HajapeanwcThTe ce WH-
cnupupane on wWcTpaxyBaraTa Ha Opoja v flakad, Tonky W
NCUXOaHANWMTUYAPWUTE MM NpoyYyBane HaapeanucTUMKKTE MeTa-
copu W NPeTCcTaBK Ha COHWWTATA (HAJNO3HAT TAKOB NpUMep &
BnujaHneTo wto Janv ro u3spwwn ep3 flakad npy NUlyBareTo
Ha& HeroBaTa AOKTOpPCKa Tes3a 3a napadojata). Tokmy aenoBure
Ha nanoxbaTta Ha Mad Knep .Kyca ucTopuja Ha YOBEKOBOTO
Teno (npeasxTupana so MNanataTta MNpack, MyzejoT Kopep 1 Wta-
njaHckuoT MasunjoH) KoW ce ofHecyBaaT Ha Toj Nepwog rM Ho-
caT HacnoeuTe «Epoc v TenoTo Ha napuuma” u WHaspeanuamor
W KOHBYN3WEHATa vOasuHa",

Bo oso] aen nocefrxe BneYaTnUBo NOBP3aHW CO NCWXOAHANUTHY-
KuTe npobnemu ce GpoH3eHWTe ckyNNTYpW Ha MacToH lNawes

AncTpaskTrn durypu” (1930-34) n «JuHamo majka”(1933), cnum-
xuTe #a BukTop Bpayrep ("Mana mopdionorunja“(1934), doTorpa-
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dwuTe Ha Xauvc Benmep w HeroeaTa Kyk-
na co asa napa Hoae, .JucTopawnTe" Ha
Angpe KepTew (doTorpacmn oa 1933 u
1976) kako n upTexute Ha MNukaco.

Cnopea Knep, ncuxoaHanwsaTa, Koja
KOWMHUMAWpana co HajronemMaTo HayYHo
OTKpUTWE 3a M3y4vyBarbe Ha 4YOBEKOBOTO
Terno - NpPoHaofareTo Ha PEHTTeHCKWMOT
anapar, noYHana aHaToMwjaTa Aa ja Tpe-
TMPa KaKo HecaMoCcTojHa W necHo 3aocbu-
KONNuBa oA NcuxaTa saboneHa of xucTe-
pujaTa. XucTepwjaTa cosgaea AoToral
HENO23HATO TENo WTo WCTOoBpEMEeHD & Ma-
HudbecTaumja Ha jasMKoT M roBOPOT HO U
npoayuvpa chuandku edbekTu. Taka 3a
Dpoja He & TenoTo Toa WTo MM NpoU3Bse-
nysa npofnemuTe Ha Aywara Tyky obpaT-
HO, AywaTta riM waberHyBa 3aKOHWTe Ha
aHaTomujaTa. ToKMY yMEeTHULMTE LWTO ce
oﬁnnysaaT da HaBne3aT BO HeBUONWMBOTO
none Ha .HecBecHoTo" novHane ga ex-
CNepuMeHTUpPaaT U CO HOBWTEe TeXHOMoLW-
KW AOCTWIHYBakea: «AHATOMWM WCEYEHW
Ha napuvrea, parMeHTUPaHW 1 packno-
nexHn oA HoeBWuTe dhoTorpathckn TEXHUKM,
OKYNTUpaHuTe NabWnHKu NOABMXHKM Tena
Ha KHHBMRTOFPEEI}CKHTB qJE.HTaaMaI'OPIﬂH;
hMnUrpaKcKkn TpaHcnapeHTHWTE KPajHUUM
Ha HoBaTa HeMHBa3WBHa eKcnroaTaTopc-
Ka TexHonoruja, BMPTYenHWTe Tena Ha
MYNTUAMMEH3WOHANHWTE reoMeTpuu, Ae-
IMHKapHWpaHMTe Tena Ha TenekKoMyHWKa-
UMKTe, aHapXWYHUTE W TepaToMOLWKK aHa-
TOMWM Ha XWCTEPWYHOTO pafarbe Ha Kpaj-
HUUWTEe W napaecTeaujata Gea Heoudeky-
BaHM KakKD W nNpeKpacHATe W KDHI;bySHH
aHaToMWK Ha coHMwTara"". Ha osaa Geck-
pajHa nponudiepauuvja Ha MOXHW Tena ce
CMNPOTUCTABWAN CaMo TOTANMTapWjaHW3MOT
CO MNOBUKOT Ha wiagHa TuTaHcka ybasuHa",

YMeTHUUMTE NpoaonXKyBaaT Aa ce WHTe-
pecvpaar 3a AWCTOP3WKTe Ha TenaTta w
AYWWTE, pPasopeHWTe OpraHuamW, npeT-
cTaBuTe Ha WKOHBYN3aweHa ybaBuHa-
s«eAWHCTBeHa ybaeBuHa WTO MYy npunera
Ha osa speme"'® MucTanauwjarta Ha [lyna
Bypxoa Aypn 1 Bo camMoT HACMOB HOCW
anysmja Ha = ambuBaneHTHocTa W
HapyweHaTa cTabwnHocT Ha Tenoto:
«BHaTpe v Haasop". [lenoTo ce cocTou
on efHa Kenwja Bo Koja @ nocTaBeHa Ap-
BeHa ckynntypa-*Kexcko Teno: dwurypa-
Ta neXxu Ha nocTena Ha Koja ce

Wcnvwanu 36opoeuTe "je t'aime”, a uena-
Ta cueHa ce pedrieKTUpa BO ofneaanara
NacTageHn ofo3ropa Ha MeTanHuTe naM-
ca. Ha domrypaTta Kaxko aa v ce 3akaHysa

Nyws Bypxoa, BHaTpe v Haaeop, 1995, wHcTanauwja, choTo: H.Bunuk
Louise Bourgeois, In and Out, 1995, installation, photo: N.Vilik

efeH MexaHuW3am Koj mnoTceTysa Ha
MalwwvHa 3a wverse. Hagsop oA npocTo-
poT Ha KenwjaTa nocTaBeHa e egHa He-
AedvHMpaHa nonwecTepcka maca co of-
MUK WTO acolnpa Ha BHATPELWHW OpraHu.

prBKTDpHHTB no KoM MOXe aa ce TPrHe
rnpy MHTepnpeTaunjaTa Ha oBa KOMNnex-
cHO aeno ce mHorybpojHu. EaHa curypHo
moxe aa 6uae ovaa HaaHayeHa op [laka-
HOBaTa Teopwja: cybjeKToT Koj 3a nNpe nar
CTEKHYBEI CBeCT 3a rpaHMuWTEe Ha Ccon-
CTBEHOTO Teno Taka LWTo ce Npeno3Hasa
BO Heko| 06jekT Haneop of cebe, BO cBO-
joT oapas Bo orneganoTo.

Eunejku oBaa cnekynapHa cnvka sa cefe
ro NoKaxysa TenoTo B0 M3BpTeHa copMa,
Taa ja npeTcKaxXyBa ynorata Ha TenoTo
Kako u3sop Ha 3abnyan w mnysmu. Tpay-
MaTU4YHOTO MCKYCTBO Ha I"I.U-ﬂﬂﬂﬁeH!ﬂDT MO-
MeHT Mefy jac u [lpyruoT, ambusaneHTHoc-
Ta Ha abjeKTHOTO, WTO He & HUTY cybjexT
HUTY OBjeKT, HUTY BHATPe HATY HadBop, a
nocTojaHo H& noTceTyea Ha ®enbaTa Aa
ce OTCPF\HI»‘I, 0a ce NoBpaTh OHa WTOo MM
VCKYlWYyBa cTabunHUTe rpaHuuM Ha Teno-
TO, KaKO M «XMCTepockonckaTta xenba" Ha
LpyrvoT pna HaBnese BO U3UYKWTE W
NCUXHUHKNTE .ﬂ.ﬂ’d’ﬁﬂ‘-llﬂﬂﬂ Ha HecBeCHOTO,
MOXe Aa ce npoyuTaar 8o oea aeno. He-
no3HaToTo Teno Ha xcheija'ra 04 COHOT
v roeopoT Ha KeHata' HajavpekTHo ja
nospayeaaTt oBaa WHCTanauWja co ncuxo-
AHaNMTU4YKUTE TEOPKUK, MnyTCIEl KpUTUKa-
Ta Ha [flenea w MaTapu Ha HUBHOTO npeTe-
paHo noBpsyBarbe W NpesBelyBarbe Ha ce

BO anHTaSaM W NpoexKuWn OCTaBa npoc-
TOP W 3a MOBp3yBake Ha YMeTHW4YKaTa
noeTuka Ha Bypxoa co koHuenToT 3a
«Teno 6ea opraHmn”,

Bo doTtorpadmjata Ha CuHgm Llepman
(6p. 225) camaTa aeTopKa e choTorpadu-
paHa npeobneYyeHa BO PEHECAHCEH KOC-
TyM W BO noswvumja Ha Magora. lMpetcra-
BaTa Ha peHecaHcHa Magona co paarone-
Ha rpafla o4 Koja TedYe MNEeKo Kako fda
npeTcTaByBa WnycTpauuja Ha TeopujaTa
3a npevoT gen-o6jekT 3a Koj geTeTo pas-
BMBa chaHTaaMaTCKa NPUBP3aHOCT: TOj
Moxe Aa 6uae gedmHvpaH GUNo noau-
TMBHO BWMNO HEraTWUBHO, BO 3ABWCHOCT 04
OujaneKTUKaTa Ha NPUCYCTBO M OTCYCTBO
Ha majkata. OTTaMy n aeTckaTa arpecue-
HoCcT ¥ caguaaMm (kyknuTe Ha Benuep
WMaaT cnv4Ha KoHoTauwuja). Mnexoto,
nak e efHa 0/l OHKME TeYHOCTW KOM WMCTO-
BPEMEHD NPWBNEeKyBaaT v oabuBaar,

KapHesaneckHoTo, eraeMnnndvumMpano co
eKCNNUUMTHWOT MHTepec 3a TeaTpanHocT
W Mackepapa, ognanexky Hée sasegysaar
co cjajoT W WapeHonMKOCTa, 3a oabnuay
Aa ro ocTBapaT BWCTMHCKW CaKaHWwoT
edeKkT, cobnasHysareTo 04 naxHocTa
Ha nojasarTa,

“Wenara wMoxe 4ga ce
WIMWHKE CaMo axKo ce fo-
HHLTH, CO WMHMHKAHETO Taa
cTaMysa 4ucTa nojasa Ha
buTe nnweHo og cmucna”
(bogpwjap.)




CtpyxkTtypaTa v aMmeHanuTe (okony 2,5m)
Ha ckynntypata «Kykarta Ha Betu" (1983)
Ha Pobept Mopuc, nasenena op Tanwco-
HA M3BATKAHM B0 hopmMa Ha Baruma,
HaseayBaaT Ha HEj3WHO NOBP3yBare CO
npeTcTaBuTe 3a MWTCka Bynea - bauba
“nu nak noTceTyBaaT Ha eTUMonowkKaTa
nospaaHocT Ha 36opoBuTe labia i nasup-
uHT'", CTPaBOT 04 MajHMHUTE TeHUTaNUM
M KOMNNEeKcoT Ha KacTpauwja NoTekHy-
BaaT 04 naTpujapxanHuoT MWT 3a .MOH-
cTpyo3HoTo »eHcko".MHoryTe npexknonwu
v Habopu ynaTysaaT WCTOBpeMeHO Ha
ﬂenaaoaa'ra Te3da 3a ﬁ-apGKHHDT npocTop
KO] KOHTHHYWpaHo ce oTBopa W 3aTBopa
nop HabopuTe Ha ApanepunTe KOW He ce
yKpac TyKy CpeAcTBO 3a O3Ha4vyBarke Ha
feckoHeyHocTa Ha npocTopoT'®, Ceepe-
HOCTa Ha CMTe OpraHv Ha efleH WCTD Taka
MOo>Xe NOBTOpHO Aa ynatu Ha T60.

Bupeo wHcTanaumjaTa Ha Mona Xartym
“Corps étranger (1994) we nokaHysa Ha
efHO AONro naTyeBake BO TEMHWMHaTa Ha
SHATPeWHOCTa Ha HejauHoTo Teno co WTo
cnuqHo Ha Mopwc v McTpaxysa nasu-
PMHTMTE Ha HEBWANMBOTO (BWAED Kawe-
paTa o npaew Toa MHory y6eanueo) Ha
HejaMHaTa BHATpPelWHOCT Kako TaMmy Aa
nexw TajHaTa Ha XWBOTOT BO WTO Kako
fa pepyean v [uctas Kypbe xora ja
cnukan «MasopoT Ha ceeToT", cnuka wWTo
cofnasHysana co roaumHn ¢,

! i
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BENELLKW:

- ¥ noct 4

Innu Januur, nak, npaen easH exkcnepu-
MEHT CO MOKTa Ha choTorpadckoTo 3aBse-
nysatbe W cuMmynauuvja - Taa drotorpacu-
pa pacTeHuja(cnM4HKW Ha OHWe 04 CNUKWUTe
Ha Llopynja O, Kude) i objektv Kow npe-
AW3BMKYBaaT amBurenTeT W KoHdIy3nja Kaj
rMenayoT - cnuYHocTa Ha Tue dopMu co
JKeHcKuTe reHUTanuu rc noctagysaart npa-
WwarbeTo 3a nepdopauMjaTa Ha cMmucnaTa,
nospluMHckaTa 6e3Ha Ha camara nojaea.

eHckoTo Teno e oA ApyraTta cTpaHa Ha

mimesis W 3a xonaHWAckaTa asTopka_Ma-'

puja PoseH kbja aHamopdoszaTa Ha orne-
[anoTo ja KOPKUETW Taka WTo ornejanara
M Nve co hopMa Ha MeHCKW fpagw WTo
abopysa 3a acHUMeTpM4YHOCTa Ha .KeH-
cknTe ornepana” - WKeHCKOTO & TOKMYy-
OHa WTo He Moxe da Guae pednexkTu-
paHo Bo MawkuTe ornegana"®. [uctop-
3upaHnoT oabnecok Ha pednekTUpaHoTo
TENo yWwTe NoBeKe ro noTeduuMpa napa-
[OKCOT [EeKa XeHaTa He MOoXe Aa ja BUOW
O3HaKaTa Ha HejauHaTa xeHckocT. U apy-
raTa asTopka WTo Gelle NnpeTcTaseHa BO

XonasackuoT naamnjou,erapqua BaH |
‘BapmMepaaM, XeHCKOTO Teno ro TpeTupa

co AvcTadHuwpaHa AWNCKYP3MBHOCT
TpeThpajkM ro npobnemoT Ha wKeHCKO
speme"?, Bapmepaam ja onbupa noctanka-
Ta "in loop"- cHuMeH dparMeHT WTO NocTo-
jaHo ce nosTopysa. [lesojkaTa wTo ce
3aTpYyBa W 3acTaHyBa Ha paueTte (Tunudxa

1. Lacan, J., Ecrits, A Selection, Routledge, London, 1952, cvp.11
2. Deleuze, G,, Guattar, F., A Thousand Plateaus, Capitalism and Schizophrenia, Athlone Press, London1388, ctp.152
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4, Deleure, G., Gautari, F.,A Thousaud Platlaus,op. cit. cTp. 152

5. Bodrijar, 2., O Zavodenju, "Grigirije Bozovic", Pristina, 1994, cTp. 60

macho curypa) AoAeka 3A0ONHAWTETO W
nafa U M M oTkpuea GefpaTa, Kako aa ro
Herkpa noumoT 3a nporpec. Kako ga ja oT-
KpuBa .He xenbaTa Aa ce 3anae, fa nocey-
Ba u Aa buae 3anosoneHa, TYKy xenfata
3a camara Hesanwpnuea »enba, 6ea Kyn-
MUHauuja unm vexoauwTe",

BuctuHaTa » ybaBMHaTa Ha >X&HCKOTO
Teno, ("ToeapoT Ha Munocka Bexepa"
KaKo WTO AYXOBWTO O HAacNoBYBa CBOBTD
aeno Betop MNMusanu) Kako aa & yKWHaTa
BO UTpWTE Ha NpeBesu:

"Bo wumpuTe Ha fipesesw
ByKBarHo ce yKHHysa Tenoro
wKaKo Takso" 1 oTaopa npoc-
TOp 38 3asesysarbe. Tyxa
3aseqysarero Joara 8o
wipa, a He Kora ce oTTprHysa
npesesoT 80 MME Ha Hekaxsea
wenba ums BucTiaHa'®

3a pasnuka Of »KeHWTe NpeKpUeHW co
Apanepui choTorpadcupanu og Maetad Ma-
TvaH ge KnepamGo (1918-34) unu nak An-
XWpkuTe co n 6e3 npesesun Ha dhoTorpa-
tumTe Ha Map lNapanrep (1960), Hajnow-
ckvTe npesesu Ha Mepu Kapncou (1990)
He NoKaxyBsaaT naaep&a BO Toa OsKa CO OT-
TPrHYBaHeTO Ha NpeBe3oT Ke ce Aojde Ao
BACTKHATA, K& C& OTKPWME WTO W Aa & ApYyro
oCBeH NPa3HWOT NOMM Ha cMuCnaTa.
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46th Venice Biennale
Suzana Milevska

HYSTEROSCOPY OR
THE ANATOMY AS DESTINY

TENGCR: JACQUES LACAN,' theoretician
of psychoanalysis who, claiming to want to
cleanse thearetical psychoanalysis of all distort-
ed interpretations and bring it back to Freud's
original doctrine, has in fact brought back se-
duction to the stage as an important principle.
Yet aggressiveness is even more important for
Lacan — he finds evidence of this as early as
childhood, when the child breaks the dall, or in
primitive societies', in the practice of tattooing
and incision.

BARITONE: GILLES DELEUZE and FELIX
GUATTARI, left-oriented philosophers, have
combined Marxism, critical theory and psychoa-
nalysis. In their works Ant-Oedipus and A Thou-
sand Flateaus® they oppose Lacan's term ‘body
in pieces’ and introduce, according to them, a
newer, more adequate term — ‘Body without
Organs’ (BwO). “The body without organs is an
egg it is crisscrossed with axes and thresholds,
with latitudes and longitudes and geodetic lines,
traversed by gradients marking the transitions
and becomings, the destinations of the subject
developing along these particular vectors. MNoth-
ing here is representative; rather, it is all life and
lived experience: the actual, lived emotion of
having breasts does not resemble breasts, it
does not represent them, any more than a pre-
destined zone in the egg resembles the organ
that it is going to be stimulated to produce in it-
self.”® The BwQ lies in opposition not to organs
but to organisms. It is not a fragmentary, cas-
trated or incomplete body/organs without a
body, but on the contrary, an organ without or-
ganism.*

BASS: JEAN BAUDRILLARD proclaims
psychoanalysis dead as it has neglected seduc-
tion: Freud rejected the problem of seduction as
non-essential when he started studying phan-
tasms in 1897.°

SOPRANQ; JULIA KRISTEVA, successor
of Lacan and his theories on 'the body in piec-
es' aggressiveness and rejection as important
moments during subjectivization. According fo
her, Freud did not devote sufficient attention to
these problems nor to the problem of abjection
which plays a crucial role in the establishment
of our culture and identification of the subject.®

MEZZO-S0PRANO: LUCE IRIGAREY, fem-
inist-oriented  theoretician of psychoanalysis
who, owing to her radical criticism of the patriar-
chal concept of the Symbolic Order was sacked
from the Psychoanalysis Department of the Uni-
versity of Paris and thrown out of Lacan's semi-
nar. She is known for her theory on the polyva-
lence of Woman's polysexuality ("The female
sex is not one") and the interpretation of Plato's
myth about the cave as the emergence of the
Female Body.’

CONTRALTO: JANE GALLOP. She fre-
quently wrote about the problem of misinterpre-
tation of Lacan's Borromeian knots and the su-
perficial identification of the Symbolic Phallus
with the Real Penis. She studied in particular
the confusion resulting from these terms in Luce
Irigarey’s and E.R. Sullivan's texts.

Towards the middle of the nineteenth centu-
ry Joseph Recamier, a French doctor, first got

the idea of using a concave mirror as an nstre-
ment for the study of the yet mystenous nsce
of the female genitalia. For Luce Ingarsy ths
‘hysteroscopic desire' of men had posiive ef-
fects as well:

(1) the discovery that female genitaliz were
something more than an absence, a vacuum or
negative space as compared to the visible mas-
culinity;

(2) the disruption of the speculative mimess
owing to the curved surface: the woman has al-
ways been in the position of anamerphosis, her
form has been vague, less vague, less unified
and less solid than the male one, closer to a flu-
id.

Psychoanalysis has always been oriented
towards the study of depth, either of the body or
of the soul: visceral logistics is in close correla-
tion to the deeps in which the unconscious is
hiding.* Hence art, which has been continuously
obsessed by the representation of the body
(with the exception of modernist attempts to
achieve disanthropomorphization of the art me-
dium), has often been the object of study by
psychoanalysts.® The danger facing not only
psychoanalysts but also art historians using this
method has most often been an inaccurate iden-
tification of the object of study: the interpretation
of the work of art is identified with the interpreta-
tion of the artist's personality.'® There may be,
but not necessarily, ties between the two, espe-
cially today when postmodernist techniques of
quotation, conceptualization and ironic reinter-
pretation imply the artist's enormous detach-
ment from the subject and narrative of his work.

This text will attempt to offer several possi-
ble interpretations of the works shown at the
46th Venice Biennale which, exploring the ques-
tion of the representation of the female body,
show in a different way that these artists are
well-acquainted with psychoanalytic questions,
which have cerainly played a role in the choice
of titles, media and treatment of the subject

‘There is always a body, if not an anatomic
one, then an organic and erogenous, functional
body whose aim, even in that scattered and
metaphorical form, would be enjoyment and nai-
ural demonstration of desires. One must always
choose between the two: either the body will be
a mere metaphor in all that (but what about the
sexual revolution and our entire culture which is
turning into a culture of the body?) or with that
talk of the body, that talk of the woman, we
have irreversibly entered the realm of anatomic
destiny, the anatomy as destiny.""

Freud's aphorism that "the anatomy is desti-
ny" and Lacan's assertion that “the woman does
not exist as such™ have proveked a lot of critical
reactions in the feminist psychoanalytic school
which considers classical psychoanalysis chau-
vinistic because of the patriarchal ‘Law of the
Father’. There is a milder interpretational vari-
ant'? which tries to locate the mistake of these
"blinded" feminists in their alleged neglect of La-
can's subtle classification of the Borromeian
knots into Symbolic, Imaginary and Real; this
results in overlooking the difference between
the Symbolic Phallus and the Real Penis.

The complexity of the dispute over the im-
portance of the pre-Oedipal phase (or the 'mirror
phase'), the Oedipal phase, Lacan's problem of
the 'body in pieces' denoting the original attach-
ment of the child to a fragment of the parent's
body, the abjection which preserves the archa-
ism of the pre-objective relationship as violence

sspar=tng the body from another body in order
o cr==f= “the monstrous female" as such and
Temale grotesgueness”, ' the polyvalent sexual-
By of Luce Ingarey's scattered female enjoy-
ment. “The body without organs” through which
Deleuze and Guattari oppase the psychoanalyt-
© precccupstion with regression and phantasm
proeciions. and not with positive continuous
seifcomstruction (creation of a body, creation of
2 woman) — =l these are concepts which the
curator and dirsctor of the 1995 Biennale has
taken into consideration

The most direct connection between psy-
choanalysis and art was established at the time
of surrealism when just as the surrealists were
inspired by Freud's and Lacan's studies, the
psychoanalysts studied surrealist metaphors
and images of dreams (the best known such ex-
ample is the influence Dali had on Lacan in the
writing of his doctoral disseriation on paranoia).
It is precisely these sections of Jean Clair's ex-
hibition A Brief History of the Human Body
(shown in Palazzo Grassi, Museo Correr and
the ltalian Pavilion) which refer to this period
that are entitled ‘Eros and the Body in Pieces'
and 'Surrealism and Convulsive Beauty'

In this section, items which are impressively
linked to psychoanalytic problems include the
bronze sculptures by Gaston Lachaise (‘Ab-
stract Figures', 1930-34, and 'Dynamo Mcther',
1933), Victor Brauner's paintings ('Petite mor-
phologie’, 1934), Hans Bellmer's photographs
and his doll with two pairs of legs, 'Distortions’
by André Kertész (photographs from 1933 and
1976), and also Picasso's drawings.

According to Clair, psychoanalysis, which
coincided with the greatest scientific discovery
in the study of the human body, the discovery of
the X-ray, started treating anatomy as non-inde-
pendent and easily bypassed by the psyche ai-
flicted by hysteria. Hysteria created a yet un-
known body which was simultaneously a mani-
festation of language and speech but also pro-
duced physical effects. Therefore, for Freud it
was not the body which caused the problems of
the soul but vice versa, the soul tried to avoid
the laws of anatomy. Precisely those artists who
tried to break into the invisible field of the 'un-
conscious' began experimenting with the new
technological achievements: “The anatomies
cut up in pieces, fragmented and disarranged of
the new photographic techniques; the occulted
labile fluctuating bodies of cinematographic
phantasmagorias; the filigreed transparent limbs
of the new non-invasive exploratory technology;
the wirtual bodies of multidimensional ge-
ometries; the disincarnate bodies of telecommu-
nications, the anarchic or teratological anato-
mies of hysterics giving birth to limbs or paraes-
thesia where nothing was expected, and the
marvelious, disconcerting anatomies af
dreams."'"* Only totalitarianism, with its call upan
“cold tetanic Beauty’, opposed this infinite prolif-
eration of possible bodies.

Artists continue to be interested in distor-
tions of bodies and souls, disintegrating organ-
isms, with representations of a “convulsive
beauty’ — the only beauty suited to our age".™
Louise Bourgeois' installation contains an allu-
sion to the ambivalence and disturbed balance
of the body in the fitle itself; ‘In and Out’. The
work consists of a cell within which a wooden
sculpture is set — a Female Body: the figure
lies in 2 bed on which the words je t'aime are
written, and the whole scene is reflected in the




mirrors placed above the metal slats. A mecha-
nism, which is reminiscent of a sewing machine,
seems to threaten the figure. Outside the space
of the cell there is an undefined polyester mass
in a form which arouses associations of internal
organs.

The trajectories along which we can start in
the interpretation of this complex work are nu-
merous. One of them can certainly be that sug-
gested by Lacan's theory: the subject which be-
comes aware for the first time of the limits of his
own body so that he can recognize himself in an
object outside himself, in his reflection in the
mirror. Because this speculative picture shows
the body in a distorted form, it predicts the role
of the body as a source of misunderstanding
and illusions. The traumatic experience of the
dividing moment between oneself and the other
person, the ambivalence of the abject, which is
neither a subject nor an object, neither inside
nor outside, constantly reminding us of the de-
sire to reject, to restore what tempts the stable
limits of the body, as well as the 'hysteroscopic
desire’ of the Other Person to delve into the
physical and mental deeps of the unconscious
— all these can be read in this work. The un-
known body of hysteria from the Woman's'®
dream and speech maost directly link this instal-
lation to psychoanalytic theories, but Deleuze's
and Guattari's critiqgue with their exaggerated in-
terpretation of everything as phantasm and pro-
jection leaves room to connect Bourgeois' artis-
tic poetics with the body without organs con-
cept.

Cindy Sherman’s photograph ('Untitled No.
225') portrays the artist herself dressed in a
Renaissance costume and in the position of the
Virgin. The image of a Renaissance Virgin with
an uncovered breast from which milk is dripping
seems to represent an illustration of the theory
of the first object/part for which the child devel-
ops phantasmic attachment: it can be defined
either positively or negatively, depending on the
dialectics of the mother's presence or absence.
Hence the childlike aggressiveness and sadism
(Bellmer's dolls have a similar connotation). The
milk is again one of those liquids which is simul-
taneously attractive and repulsive.

The elements of carnival exemplified by an
explicit interest in theatricality and masquerade
seduce us from a distance with their glamour
and kaleidoscopic diversity, but on a closer look
they achieve their intended effect — disgust
with the falsity of outer appearance.

“The woman can put on her makeup only by
annihiiating herself; with her makeup she be-
comes the Pure Appearance of a being devoid
of meaning.” (Baudrillard)

The structure and size (about 2.5 metres) of
the sculpture ‘House of the Vetti' (1883) by Rob-
ert Morris, carried out in felt and moulded in the
form of a vagina, points to links with mythical
wilva (bauba) representations or reminds us of
the etymological connection between the words
labia and labyrnth."" Fear of one's mother's
genitalia and the castration complex stem from
the patriarchal myth about ‘the monstrous fe-
male'. The numerous folds and creases simulta-
neously point to Deleuze's thesis about the ba-
roque space which constantly opens and closes
#self under folds of drapery which are not an or-
nament but a means for designating the infinity
of space.' The reduction of all organs to one
zan again point to BwO.

Mona Hatoum's installation 'Corps étranger’

1594) invites us on a long journey into the dark-

ness of the interior of her body. Like Morris, she
explores the labyrinths of the invisible (the video
camera does this quite convincingly) within her
interior as if it was there that the secret of life
lay, as Gustave Courbet believed when he
painted his ‘Origin of the World, a painting
which had shocked the public for years.™

Jeanne Dunning, on the other hand, makes
an experiment with the power of photegraphic
seduction and simulation — she photographs
plants (similar to those in Georgia O'Keeffe's
paintings) and objects which create ambiguity
and confusion in the observer's mind. The simi-
larity of these forms to Female Genitalia pose
the question about the perforation of meaning,
about the superficial abyss of the appearance it-
self.

The female body is beyond any mimesis for
the Dutch artist Maria Roosen as well, who uti-
lizes the anamorphosis of the mirror by mould-
ing mirrors in the shape of female breasts, im-
plying an asymmetry of ‘female mirrors". “the fe-
male is precisely what cannot be reflected in
male mirrors”® The distorted image of the re-
flected body emphasizes even more the para-
dox that the woman cannot see the designation
of her femininity. The other artist presented in
the Dutch pavilion, Marijke van Warmerdam,
also treats the female body with a detached ap-
proach, treating the problem of the 'age of the
woman'.? Warmerdam chooses the in loop
technigue — a recorded fragment which is con-
stantly repeated. A girl starts running and
stands on her hands (a typical macho figure),
while her skirt falls down and reveals her legs:
this seems to refute the idea of progress. This
seems to reveal "not a desire to know, to pos-
ses and be satisfied, but a desire for the irre-
pressible desire itself, with no culmination or
outcome."#

The truth and beauty of the female body
(‘Calco della Venere di Milo', as Vettor Pisani
wittily entitled his work) seems to be neutralized
in the dance of veils:

“In the dance of veils the body is literally
neutralized 'as such' and a space for seduction
opens up. It is here that seduction comes into
play and not when the veil is removed in the
name of some desire or truth,"*

Unlike the fully draped women and photo-
graphed by Gagtan Gatian Clérambault (1918-
34) or the Algerian women with or without veils
in Marc Garanger's photographs (1960), the ny-
len veils of Mary Carlson (1990) show no confi-
dence that by removing veils we can come to
the truth and reveal anything other than the
empty idea of meaning.
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Paswmcayeaiwa okony 4. Wrepnaunonanio Guenare 8o Mcranbya

BaneHTuHo QumuTpoBCcKH

CocTtoj6a Ha 3amMuparbe Ha JasWKOT Ha yMeTHoc-
Ta. [MocTMoaepHUCTMYKATa WHCUeHauuja Ha
noMmecTysarbe, MPOHW3Mparse, ABOJHO WIK
NONUMOPGHO MCHMTYBaHE W BNUYBaHe

BD jasnyHaTa MaTepuja Ha YMeTHUYKUTe

M TEKCTYanHWTe OMCKYPCH Ha MWHAaTo- _((}
TO, eraucTvpalle Kako cBOeBWAHa oc-

HOB@ M MWHUMYM 3380HWHYKH WMEHW-

Ten. Taka, u3BecHW OBWXera Bo 80-

Te MOXea fAa ce Npeno3HaaT KaKko
ceBoesnpeH obpazel u ceHanbunuTeT

wTo, 6apem nasecHo speme, Gelle on- N
penenta Ha HUBHWTE HOCUTENW - HaKa
HeABOCMWCIMEHO OTCYCTBYBAaLEe AOMM-
HaWTHa Hacoka. Bo ymeTHocTa opg
nocnefHuTe roAvHK, rpamartuykuTe
npaeuna Ha copManHMoT  jaauk
WcHe3sHaa Bo He3anWpnvBaTa eHTpon- &
vja Ha roeduHeYHWTE  AWKUMK. [—_K(T
Paarpag6ata Ha CTpPYKTYpanHuTe

COOQHOCH W BO NOoeMHEYHWTe aBTOp-

CKW aHraXmaHn YecTonaTd oM Ao Tamy WTo eHTponujata npe-
AV3BUKYBa BHATPEWHN «KaTaknuamu" - npenomu, dopchpajki He-
Npeno3HaTNVen U HeKopenaTWBHW CO NPETXOAHWUTE - MyTaluWu,

YmeTHocTa Ha BO-Te NOBTOPHO c& COOMM Cco cBojoT Jaauk no Heo-
apaHrapAHarta, KoHuenTtyanHaTta, .68"-awkata TpaHcdopmaum-
ja. Ho nocTMoaepHU3MOT He MoXelle Aa ro noapasbepe JasnkoTt
HAWMBHO, HATY BO CMUCNA AeKa & 06WMYHO NPeHoCHO CPeACTBO, HIM-
TY NaK Kako emaHaunja Ha Hekaksa ja3ndka cMWMCNa co OHTO-
NowWwKa HoCKMBOCT. 3aToa WTo ce paﬁo-ru 33 CUCTEM Ha PasnuvKkK K
Ha MHOWTBO Koaupakka U Bnvwysara, CoodyBajku ce co Hero, U
CO CEMMOTWYKATA NPUPOAa Ha KYNTYpHUTE cheHoMeHn, ce cchaTh
feka og JasukoT Hema u3nes, Gapem o4 HETOBUTE jasu-HN UIPH.
JaToa v oHaa BaBWIOHCKA pacnojacaﬁcrr CO HeroBuTe Moaenu,

obpaauM v 6eabpoj cTapK U HoBW AnjanekTH. Ho
napafioKcanHo, cenak ce cnyyYd vanes of
JasukoT. He kako aBaHrapavcTUykKa Kpu-
» TUKa UNi AecTpyKUMWja Ha HeroeaTa npu-
{gm pofa, Mnv Nak Kako TpaHcdopmaTus-
Ha couWjanHa cumbuosa. JaaukoT
3JaMpe Ha MapruHiTe Ha concTeeHaTa
npuwpona - Ha wckasor. MckasoT ja
Npesefe cera ynorara Ha w.Hocay",
«oBopoT", co cBouTe Geabpo] wawa-
NeKTH, WAWOCUHKpasWK, adpaauu,
KAproHW, cera e MecTo Ha Koe ce
coafiasa , ce .«Kpevpa" oHa wTo Gews
YmeTHocT. He neka ce 3aMpeHun cuTe
acnekTv Ha JaswvkoT. HeWTo Kako
CTPYKTYpa rnocTou, Ho bea poBonHa
CHMHTaKTWYKa, MAaMoMaTcKa Wnu ce-
MaHTHUYKa KOHBeHUWOHaNHOCT "
yHucuumpaHocT. OTcycTeBOTO Ha thap-
Ma, Ha YHUMMuMpaH wmaTtepujan, Ha
CHITHO pedpepeHTHO MOTHBMpare, Ha
6apaM MWUHUMANHE rpynHa NpyunagHocT ja CurHanvanpa nog3emHa-
Ta AecTpyKUMWja: CMPTTa Ha JAa3nMKoT U Tankare No HeroBuTe ros-
OpHW OCTATOLM HacyKaHW, bes opueHTUp W noanora, Ha cnpyacBlTe
Ha cenpucyTHaTa KoMyHWKaUucKa 1 MHdopmMaTdka ToTanmsaumja,
CeeneHn Ha MHOMBUAYANHATA (PU3KMOTHOMU]A W AMKLM]E, AeHelIHA-
Te ocTBapyBatba NoapasbupaaT HexKaksa 3asHWHKOCT e4MHCTBE-
HO BO NMpakKTUKyBakeTOo Ha NNBOPHWUOT MOAen Ha MCKaxyBaraTo.

—=
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DeHOMeHOT Ha pediepeHUMenHocTa, 04 CBoja CTpaHa, OBO3MOXY-
Ba cornefysBarse Ha akTyenHaTa yMeTHUYKa cUueHa WTOo ja pa3nu-
KyBa of HejsuHuTe npeTxoAHuud Bo XX Bek. Cute rnobanHu
neuxera Bo XX Bex nocefysBaa WasecHa enoxanHo coobpasHa
pedbepeHTHa MaTtpuua co napaavrMaTcku kapaxkTtep. Bo mogep-
HU3MOT ce pediepvpa Ha HEKaKBa OHTOMOWKA TpaHcgopMauuwja




3a Koja wTo ymeTHocta Tpeba Ada
Nocny»W Kako NOBNacTeH Meguym, a
oYeKyBaHaTa NpomMeHa Ha cTBapHocTa ( U
yMeTHOoCTa) ce «OCcTBapyBa" Kako Temen-
Ha wenfa u KonHeXx Ha MOJEPHUCTUYKNOT
Novum., "KonkpetHaTa" ymeTHocT ( M
cTeapHocT) Ha MoHgpujad w WGecnpea-
mMeTHaTa" yMeTHocT ( W CTBApHOCT) Ha
Manesu4, BO Taa cMmucna, wmaaTt napa-
aurmMaTcka aHaderse. JflouHoMmogepHWe-
TUUKWTE HeoaBaHrap4HU WCKYCTBa cBOjOT
pedbepeHTEH XOPM3OHT ro uMaaT Bo
sanpaluaHocTa oxkony eTabnupaHara co-
UMO-KYNTYpHa W cumbBonnyka CTRYKTYpa-
UWja; BO «epoTW3Mparee’ Ha couujanHWoT
aHramaH, BO noTpara No eKCTaTWYKa
criyqyearbe ("ereignis’), Bo TemenHaoTo
pasHWWYBake Ha CUCTEMOT Ha yMeTHocTa
WNM BO CTaBake BO CPeAWWTETO - aHanw-
3aTa Ha KOHCTUTYTUBHWUTE TEPMWHW Ha ja-
IUKOT Ha YMeTHOCTa Kako eHoMeH.
MocTMOAEPHACTMYKATA MHOWTBEHOCT Ha
HeomamuTe o B0-Te pedpepvpa Ha Tek-
cTyanHaTa NpUPoAa Ha yMeTHocTa.

CwTyauwjaTa co pecdpepeHTHOCTa Kako aa
ce cMvMpyBa Bo MocfefAHATE  TOAWHM.
YMeTHocTa AeHec He MOXe Aa NoCoYK He-
KAKoB napagWrMaTcku Mogen Ha pecpe-
peHUWja, HATY BO nornen Ha onwTecTee-
HOTO MWUMjE WKW counjanHuTe NPaKTUKK,
HUTY BO NOrfed Ha CONCTBEHWOT aHrax-
wmaH v npupoaa. OTcycTBOTO Ha JakM Me-
TANMHIBUCTUMKM MMNYICK, Ha 6Mno Kakos
MCTOMHMK", OpPWEeHTHp, OTCYCTBOTO Ha
MWUHMMANHO 3a84HUYKW eKCnpeckBeH Mo-
A&, FO CHUXYBA KOMYHUKATUBHUOT U 3Ha-
YeHCKMOT Haboj Ha YMETHWYKMOT WCKas.
McKkazoT & CoOYMHEeT oA MUHUMYM pediep-
SHTHO NocodyBare, a Makcvmym npep-
MeTHa W NpocTopHa objekTuBusaumja. Toa
HE 3HaYW HEroBO 3amMupatrbe, HanpoTwB, He-
‘0Ba peAyHnaHTHocT, npeoGunHocT. Chu-
¥eHa e camp BUCOKOMapHaTa pedepeHTHa
apTHKYNaLUMja BO TOTANHa eHTponuja 1 MHd-
HUTESMMANHOCT Ha YMETHUYKOTO MCKYCTBO.

Ako 3@ aKTyenHaTa yMeTHOCT ja ynoTpe-
fueme meTadopaTa Ha roBopoT, Hacnpo-
M JaaukoT, cnefacTEeHD ce HaAaoBpayBea
yWTe eAHa Mrpa Ha NoABojyBarke: napas -
vckas. MapazoT ro veyuTyBaMme M BO Haj-
WCTYpEHUTE MOOEPHUCTWHKK nojasu. He-
-oBaTa KOHAeH3aUWja ce A0MXKW Ha (heHo-
MeHOMOWKATA CNOEBUTOCT Ha hopmanHa-

= : MNpasorey6 Weavos, TepuTopuja,
: T ens wTor
a rpagba. Toj e BHaTpelleH ad Torm o 005

Da3fBMXKYBA EeneMeHTapHWTe COOAHOCW  Prayoljub Ivanov, Territory,
Ha hopMaTa Koja WTo e Hema, MHepTHaA, detail, 1985




AHuw Kanyp, 1000 umursa, 1875-80
Anish Kapoor, 1000 Names, 1979-80

lypw n HajpaaukanHuoT obua 3a bpuwe-
& Ha eKcnpecuBHaTa MaTpula npeky
AecTpyKuMja Ha OHTOMOWKKOT cTaTyc Ha
YyMeTHOCTa - eHhopMEenoT, CIMKapcTaoTo
Ha maTtepujata Ha np. - Bo cebe cogpxe-
e, cenak, M3BECHO EKCNpecuBHO coo4y-
Bakse CO HeraTWeHoTOo. HeoasaHrapaHuTe
cocTojOM BO AOUHWOT MOABPHW3AM ja Haja-
Buja pasrpaatara Ha napasoT. [lojaBeHa-
Ta AgecybnuMaunja Bo KYNTYPHUTE U eraun-
cTeHunjanHuTe cdepu kage cydjekToT
WNKA HEroBOTO MEecTo AOXWBYBa TpaHc-
thopMaumja KOH KoaMpaHa KOHTWUreHum)ja,
KOra ce pacno3HaBa KaKo NOBPLIMHCKW
WnW BUpTyeneH Habop Ha cenpucyTHaTa
TEKCTYANHOCT, 0 pasHuluyBa ynopuute-
TO Ha aBTOHOMHWTE CyBjeKTMBHM 3HaYEH-
cky MaTpuum. NocTMoaepHUCTUYKAaTE AUC-
KYP3MBHCCT pagwvKanHo rm KoHTaMuHWpa
TpaHcUeAeHTanHUTe W MHTPOaKTUBHUTE
HABOA W NPeTNOCTaBKW Ha W3pa3oT BoO
MpexaTa Ha WcKasHaTa HenpernegHocT
Ha TEKCTYanHWOT yHUBepaym. AKTyenHa-
Ta YMETHWYKA NPaKTUKa, HaAoBp3yBajku
ce Ha wckycrteata Ha 80-Te, HegasocMmu-
cneHo ja npedepyupa UcKasHaTa AMKuMja.
OsxaunTenckoTo nomepyeathe, Bubpupa-

CYyNCTATYUM|a Ha 3HaYerHeTo U Hanyll-

Tahe Ha eAHO3HaYHOTO U TEMEeNHD Koawn-

pate, ja YyTBpAMBa WCKasHaTa MaTpuua
Ha ymeTHocTa asHec. CeBepoum cMme Ha
WMPOHUCKIK MCUUTYRaka, noasojyearka. Ce
HYAAT ersucTeHUMjanHn, TEXHONGIIKW, MH-
chopmaunckn KoduenTyanuaaunn. Ce Hw
wat MeTadopuuKy
NaT Ha CNOSBWTA WIPW Ha CNIUYHOCTK, UMK

npubnuxysaka no

nak MeTOHMMUCKM HAADBP2YRakea, KoHTa-
MUHaUMW Ha cheHomeruTa, Ce KopucTart
UMNYNcK 04 peTopukKaTa Ha MUCTMYHaTa
CUSHWYHOCT ¥ ayPaTUHYHOCT, 8 MHOWTBOTO
WCKAa3W ce 3aTeapaar BO CUMHTarMmTe Ha
wHAUBMAYanHaTa mutonoeTudHocT. Weoka-
30T ja CHWXKYBa CBOjaTa BMCOKONapHOCT W
PETOPWYHOCT W Ce CEEAYEA Ha MH(PUHWTE-
3UMaNHUTE BENMUYMHW M KpUnTOorpamu Ha
nepcoHanHnuTe WAMOCUHKPAIAW U WAKNONE-
KTW. [NasHO, M Haj4ecTo, Ha Aeno ce pas3
HOBUHW
W HapaTMBHW Moaycw WTo noapasbupa-

KOHUenTyanHih KoskasH3auun
aT BpeMeHcKa, NpocTopHa WKW MeHTanHa
npouecyanHocT. PaznuyHuTe
cTyanu3aumv M chopcupaar
cTpaTtermn” U .KycuTe NPUKaIHK WTD He-

KOHTEK-
JTHXATE

MaaT cBoja UCTopucKa MWcKja. ToKMy oBa
GTCYCTEICI, KakKD W HeJoCTHMIoT Ha r_j[..ll-ﬂ
EHTWp, MoXelle Aa Ouae NpoBepeHo Ha

osoroanwHoTo MHTepHaunonanHo Buexa-
ne o Wetanbyn

"KonuentoTt" Ha osa Buenane napagwr-
MATCKW & Brpafled Bo amGremoT, Npuroa-
HO HAaUpTaH ofi CeNeKTopoT Ha oBaa ma-
HucbecTaunja - PeHe Bnok. McuntyBatbe-
to Ha ApTyp [adTo ( B0 ecejoT Bo KaTano-
roT) ja cnegw ambnemaTtu4HocTa Ha Bnoko-
BuaT UpTex. CxemMaTHampaHuoT Komnac e
CO UeHTap WTo e HUKane, 8 KOOpAWHEHT-
HMTE Nnpasuy ce ToTanHo I'IDMEpEHM, e~
sopueHTUpann. Metanbyn e camo eneH o
MoXHWTe npasuw. [pakTikaTa Ho oBa bue-
Hane ce KoHUeHTpUpa Bo ancypiHocTa Ha
uaejaTa 2a LUeHTap BC AeHEeWHWOT cBeT
Mapagurmnute Ha Komnac (opueHTUp), To-
fioc, npasey |a sarybune ceojata BTeMe-
nysayka curiuchKaHTHOCT BD BW3WjaTa
Ha yMeTHoOCTa Bo efeH napafoKcaned
ceeT". Mako amBnemoT Ha Bnok moxe na

ce chaTh W Kaxko MeTaWuCKa3s LWTo Hajasy-
Ba W NPONWLIYBA HEKAKBA ONWTE COCTO|-
fa, OTCYCTBOTO HA HOPMaTUBHO-A0KAa3Ha
nocranka |:l C!llla"I}KyElEl MOXHATa E{I'IPU'IGP
HOCT 00 rect Ha cooYyBake, cornegyea-




#e, Taka, Orient/ation v cnegn HeroeuTe
oYeKyBaH-a 3a ﬂ,HjEiIlOI' BOH o4 mogenoT
1eHTap - nepupepuja v Ges nponosKumo-
HanHo HacodyBame, a efWHCTBEHO CO-
TnacHoO Ha MecToTaO, iE13l.1KDT. MagHTUTE-
TOT Ha akTepwTe. MecToTo Kane ce HyaM
0| omjanor e dpacurHanTHMOT Wictanbyn.
YlWWTe eneH napajokcaned Tanoc MecTo
<afe ce nounpaHw nosexke TeMerHi UMBU-
TM3AUMCKM OpUeHTWpPK, MecTo Kaje WTo
sMpTyenHo ce rpaHu4ar Metok" um .3a-
7an', HO epgHOBPEeMeHo W MecTo Kane
melting pot r Gpwwe
DEHWUMTE M CMWMCNAaTa Ha TakeaTta Mo-
zenba. Bnpodem, Bo TYpCKWOT ja3uk 360-
soeuTe MeTok v 3anan HemaaTt metado-

Y NTUKYNTYPHNAOT

D¥HHO 3Hadverbe, TYKY 03HadyBaaT camo

TDaBLM.

HaxeTta Bavrenn, JokymenTaped dunm za Bnagwmup AnToHoe, 1885

Zaneta Vangeli, A Documentary Film About Viadimir Antonowv

Pasbupajkn ro Orientfation kako avHamu-
4yeH KoHuenT, PeHe Bnok cBojaTa Bu3uja
3a yMeTHOCTa AeHec Ke ja NoTKpenu co
MHOMY YMETHWUW WTo napajokcanHo ro
OOXXWBYBEAT 0BD] AG30pWeHTUpaH cBeT
{He man 6poj o4 HWB foaraaTt o4 MHTepHa-
uvoHanHarta gwjacnopa). MogenoT Ha HuB-
HOTO Y4EcTBO He e HauWoHanHa napTuun-
nauwja, TYKy cenekTMBHO cnpoBeigHa ae-
Topcka paboTmnHuua, pocTopuTe Kage
ce ojsuBa bwenaneTo, co ceojaTa cno-
MEHWYHA MOHYMEeHTArNHOCT, C8 HYAaT Ka-
KO AONONHWTENHa NpoBoKauWja Bo aHeo-
BuyaeHmoT ambBuenT (JepabaTaH uWcTep-
Ha 1 upkeata Ce. WpeHa, aoseTe o4 Tpw-
ymchanHuoT nepuog Ha paHoBU3aHTWC-
KaTa YMETHOCT W NnopadeliHaTa uapwHap-
HWUa AHTpeno). Hexowu asTopk OWPEKTHO

1985

napTvuMnupaa BO CNojoT Mery nu4HMTe
BWM3WMKW M NOHYAeHWTE aMOWeHTH - MapuHa
A6pamoBWK, Ha npWMep, Ha TparaTa Ha
CONCTBEHWTE WCTpaXyBara Ha MmeHTan-
HUOT YHUBEP3YM W HEroBWTE YNOPULHK
TOYKKW Ha DI'ICTOJYBE!H;E, BO MHCTanauwjaTta
Bekoming Visible (Ha ceaym moHWTopW ce
NEMKaXyBaaT cedyMm BWOEC 3anucK Bo
kKow 3muja ja obBMTKYBA rMaeaTa Ha as
TopKaTa) coo4yBarka8To CO0 XTOHWYHOCTa

MOWHE COMMUCTULMPaHD Mo Ha
{I}ECHHH&HTHGCTB Ha I'JPE'CH'JL«’;.’
6aTaH UMCTepHaTa Kane WTo & nocTas:

Ha, & BO Ywja HenocpenHa GnuswHa 48
cTtonba of rpagbara 3a NnocTaMmes =¥

~ A Man

npeBpTeHa rnaea on

on Typuwja. MHCTANWPajKit MHOWTSO K5

o S - -

MHMYKKW CaaoBn 3a 4 H Ha " =



Wupasu Ywwjapw, Bpreree okony ueHTapoT, 1993

Shirazeh Houshiary, Turning around the Centre, 1993

HAUpaHW MecTa Of Hej3uHaTa 3eMja, ja KoM-
napuWpa cnoesuTaTta reorpachcka napa-
Aurma co ambueHToT Ha unMcTepHaTa B0
KOoja AOMWHWpaaT HenperneaHuoT dpus
Ha cTonfoBW, Kako HeKakBa .KapTorpa-
chuja" Ha noa3emjeTo, U enemMeHToT Ha Bo-
faTta. Mma KaBakoB ja npeseHTMpa oT-
KpWeHaTa naomopdmja Ha NUYHKMOT AeKo-
paTWBeH 3anMc W Mo3anyHaTa AekopauuW|a
o4 nogoT Ha Cs. VMipeHa kako MucTu4Ha
TpaHcucTopMcKa KouHuWdeHuuja. MHcTa-
nauujata Ha Jawuc KyHenuec ucnywTeHa
0/, UeHTapoT Ha Kynonata Ha Ce. Wpeha
KaKo CMHUMP og «anku”, «Tanosun" ja cyre-
pupa BpedHocHaTa KOHAeH3auwja Bo WC-
TopuMckuoT npocTop. Moxebn Hajsnedart-
nWEa, BO 0Baa cMMCcNa, & NYMWHO-NMpoc-
TopHaTa wssenba Ha Mopad MeTepuon oa
XpBaTcka, Yvja cBETNOCHa Npoekuwvja of,
TPW¥ M3BOPM Ha TPW COCeAHW MWMKPO npoc-
Topw o4 2anapgHarta ranepuja Ha Ce, Upe-

Ha, 3a4HyBa coucTULMpaHa Urpa Ha ocBe-
TINEHOTO K CEHKaTa, Ha ETeprUHHOTO Npocja-
|yBare M MUCTUYHOTO 2aTemHyBarbe. Cum-
bonuKaTa Ha CBeTNUHATA, OCBETNYBAHETO
04 VHAMBKUAYANHWOT uekas, MHdpa - ceHaop-
HO C& Kalemu BO BHaTPelHWOT NnacTu4eH
xabuTyc Ha «ceeThoT npocTop” - Ce. MpeHa.
Ha mHorybpojHWTe acnekTh o4 counjantmn-
OT ( HO CO caTa erancTeHUnjanHa cnoesu-
TOCT, & He aKTyenHa nojaBHocT) U Ha co-
UMO-KYNTYPHMOT ( HO No AndpysHaTa Xopu-
30HTaNa Ha AMCNep3nBHIUTE ja3nYHK UrpK)
yHuBep3aym pedhepupaa MHOWTBC Nyuwa-
HW, PETOPUYKK, NapajoKkcanyv uckasu, mu-
KpOMorMK, HenogaTHn 3a
Knacudpukalmja, EaHa mana nocTaeka co
CBOjCTBEHWUTE
obpasuv Ha bojc He NoTeceTn Ha MUCTepu-
jaTa Ha «NNacTUYHNOT" K CoUMjaninoT Lu-

eHO3HaYHA

MaTepujani W  McKasHu

janor Ha MaroT Ha HeoaBaHrapAHWoT caH-
anbunuteT. Tokmy HeroBuoT Fluxus-uckas

HE COOYM CO KOHTeKcTyanHaTa v pedpep-
eHUWenHaTa WHaKBOCT Ha akTyenHaTa
cueHa. A B0 0oBaa NpoWWpeHa cueHa Mmo-
Keme na npoYvTame MHowTeo Mckasu: Ce-
v Bupcen, MoHTveHd borma, Codu Kane,
Oyx XjyH, Mapwja EwcxopH, Moxamea En
bas, Eypoaptuct, Jycydp Xayudhejcosuk,
Andppeno #ap, Poamapn Tpoken, Bunujam
KenTpuy, Komap v Menamug, Ceetnada Ko-
nwcTjaHoka, Japocnae Koznoeckw, [pasgo-
Ieyd Visaqoe, Heako Conakos v MHOTy apyr,

Lukunjata Ha necybnumupaHaTa cBecT,
HO KaKo peTopMKa Ha WCKasoT, & Bnvwa-
Ha BO BeKe nocoyeHaTa WHeTanauwja Ha
Mapuda Abpamoeuk, so .[lepucbepHuoT
Yoeek" Ha 3eu [onacTajH, Bo AagancTyy-
KaTa npoHWja Ha BuaeoTo JWork" Ha Bpye
Hayman, so supTyenHwot .[lopTpeT Ha
Brnagumup AnToHoe" og MadeTa Batnre-
ni. «CakpanHarta" cTunuaaumja Ha dhop-




MWTE-00jeKTH BO XMNSD WMOSSCSMCTISKA
MaHMp W CO .-C;a’E—-i‘—E‘ sOxaiga e
BNWWaHa Bo W3BsabuTe sa HaTypanwaw-
paHuTe aHrnuyany Anvw Kanyp u lWnpasw
Ywwujapw. A uHcTanaumjaTa-o6jekT Ha Pej-
4en Bajtpea (AHrnuja), BNMWYBa BOKAUM-
ja o4 concTeeHaTa Tpaauuuja, MNoseke nu-
KOBHW, MMKTYPANHM KOHUENTK ja cneaar wH-
AvBMayanHaTa Nekcuka Ha Beke OcBeno-
yeHuTe asTopu MNep Knpkebu, Mapwuja INac-
Hiar, Curmap lMonke. W ywTe MHOTY BRMwWwy-
Barba v urpu co mectoTo Ha O6jekToT, cnu-

KOBHOTO, NPOCTOPHOTO, MKOHWYHOTO...

beckpajHocTa Ha napaaurmmMTe (YMeTHMY-
KWTe - 3apeM He?) BO OBOj A83UNYy3WMOoHMW-
paH CBET Ha onwTaTa HMBenauuja, HaBuc-
TWHa genysa napaaokcanyo. MocoyeHuTe
ce nuyko usbpaxw, co ybeaysarse aeka
He ce HATY o4 Aaneky vcupnenw, He Tpe-
ba na ce noTeHuMpa Aexa e MOXHO Apyro
W MOMHAKBO MCHYMTYBAaFE, T0a Ce AOTKM,
HO TOe e W BT, Ha NapadoKCcanHoCcTa Ha
AESHEWHWOT CBET, HO W Ha camara ymeT-
HWYKa NpoAyKUWja, a Ha KpajoT W Ha noaun-
uMjaTa Ha Koja WTo ce Haofa .obecxpa-
BpennoT Habrbyaysad".

CeeTnaHa KonucTujaHcokm,
EubnuoTeka, 1992
Svetiana Kopystianski,
The Library, 1282




ABTOPCKKM CTPAHWMLIWN

OywaH MNep4YnHKoB,

[ecT 3a CBETAOOTNOPHOCT Ha Gowure,
1992 (rracbriyuka mana)
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10AKYBAH A
INTERPRETATIONS

APYTVIOT TOBOP™ HA' IACKPA AVMMATPOBA

Bo paceanunoT nornen Ha nocTMoaepHaTta
BO KOj Ce BKpcTyBaaT pasnu4HW Mecra,
Orcjau, Cekaparsa, »en6u..egeH of
MOXHWTE HaqYWHW na ce Buae, na ce Buae
BO ja3MKOT, e fia ce «CTaHe XeHa" (devenir
femme)' .3a Jenes na ce .cTaHe xeHa"
3Ha4u aa ce «cTaHe (HewTo) apyro”. Toa,
«Apyroto", oaHayeHo co cBoeTo .Ber-
cTBO", CO HanywTaHkeTo Ha 3akoHoT WU
HopmaTa, roBopu co ja3swkoT Ha npegas-
cTBoTo. M TOKMY TyKa, BO cCaMMOT 4MH Ha
npeaascTeoTo, [lenes ro Haofa W3BOpOT,
NPUM4MHETE Ha NKlyBaHeTo (co3naBarbe-
7o) . Mnu: .[la ce 6mae npepaBHUK Ha con-
CTBEHOTO UuapcTBo, Aa ce Guae npe-
DaBHWK Ha CONCTBEHWOT Mon, Ha concTee-
HaTa Knaca, CONCTBEHOTO MHO3WH-
CTBO-KaKBa Apyra NpWYMHa 3a nu-
uwyBakeTo ywTe bu Mmoxeno aa
uma?..." 2 MpUHUMNOT Ha XKEHCKOTO,
APYroTo, pasnuyHoTo-MaprisHanu-
3upaH, NoTUCKYBaH-cera meTtado-
puduky ja ofijaByBa kpusaTa Ha
TpaguuroHanHuTe BpegHocTi. [la
ce .CTaHe »eHa", na ce .CTaHe
(HewTo) Apyro® 3Hauw Aa ce »uBee-
art paanuvKkWTe, Aa ce Herysaarv oT-
CTankKnTe, 3Ha4Y1 HanywTakwe Ha
ronemara cusHa Ha BTemenysaud-
KaTa, CWNHaTa MWcna... 3HadM fa
Ce NUWYyBa CoONCTBeHaTa pa3anyvkKa
BO NpoONYyCTNWBOTO TKWBO HA CBEC-
Ta.

Moa meTadopu<KMOT WMNYNC Ha
KEHCKWOT NPUHUMN Kako ApyrocT,
Kako «NMHWja Ha GercTeo" ce ap-
TUKYNMpa W eaHa He4yjHa, MupHa
CWina Ha NapTUKynapHo KoHUenTy-
anWsspaHa noTpara no .apyro"

Nunjava HEAENKOBCKA

NUCMO, #APYr" ja3nK Koj caka Bo «6enuTe
npocTopu" Ha MalkvoT rosop jAa ja
BNWILIE CONCTBEHATA pa3nuKa. Toa e XeH-
Toa e eaHo nouHaxkeo
YyBCTBYBaHE, NOMHAKBO rmeaarke. Toa e
MHTYWTWBHO NOHWpatbe Bo AnaboquHWTE
Ha 6uTreTo. Toa 8 84HO CEHSMTUBHO, TON-
no BNWBaree Ha XWBOTOT, HAa HeroeaTa
nyncupayka BHBDFHja. HO W Heroeo og-
tueare, 3aTeapase BO «BHaTPElWHNTE
oaam" Ha cbaHTasujaTa. Toa e .BNUwWyBa-
H:8 Ha XEeHCKOCTa BC TeKCTOT:. TOoa e nuc-
MO Ha pasnuka".

CKOTO MNMWUCMO.

Mako XeHCKOTO NMCMO He Ce 0ANUKYBa co
jacHo oapeneHa cTpyKTypa, co Hekoja

cneund4Ho XKeHcka apTUKynaumja Ha ro-
80pOT, NapagurMaTi4Ha Bo cBojaTa vM3g-
BOGHOCT (COUMO-KYNTYPONOWKA, Ha MpK-
Mep, WTo W ro onpasayBa yKaxysakeTo
Ha Jynuja KpucTeea fneka nuwysareTo
He ia nosHaBa pasnukaTa Ha nonaoTt
v MAWLYBAHRETC M0 NpeBuiyBa nNonoT U
paanukaTta Mefy nonoeuTe ja npedpnyea
B0 NPUTESHOCTA Ha ja3sUKOT U 3HAYeHBTO
(HyXHO uaecnowkM W WCTOPUCKH)..."d) |
cenak He MOXe BO NOTNONHOCT Aa ce
npeHebperHe HerosaTa cnyWaHa, TpaHc-
napeHTHa W30BOGHCCT HapESBHE HW3
eiHa YyBCTBUTENHa, nNpuTaeHa, Tpenep-
nwea pasnuka. OTTamy 1 3a Jynuja Kpuc-
TeBa pa3fnukarta He e coceMa MoHMWTeHa,

Wekpa Oumutpoea, OnTap-oTeop, MynThMeanjaneHd npoext 1985, nevams, cnaia Sobas [ypes
Iskra Dimitrova, Altar-Opening, multimedia project, 1995, detail, siide’ Boban Curi




Crnopef, Hea NpUCYTHWA C& HEKOW CTUTICKK U
TemaTckyM ocobeHoCTW Bp3 OCHOBA Ha KOW
Moxe aa ce 36opyea 3a cneundmnyH1OT oa-
HOC Ha XeHWTe cnpema niuwysarkeTo (co3-
fAaBareTo).

Mmajkw ro Bo npeaBuA AoceraliHoTo TBO-
pewTeo Ha Wckpa [vmnuTpoBa, HejanHaTta
npedMHeTa HyBCTBMTENHOCT U
ceHaMbunuTeT BO TeMaTHUaupa-
HeTo Ha cMMBoNUYKaTa HanHa-
TOCT Ha WKEHCKMOT ernemeHT",
cama no cefie ce HaMeTHa BpC-
KaTa CO XeHCKoTo nwvcmo. 3a
WMckpa [luMnTpoBa jasukoT Ha
cuMBoNUTE & MECTO Ha Koe Taa
+CNOKOjHO" v rpaau 1 obrnuky-
Ba .BHaTpewHwTe ogawn" Ha
ceojata draHTaanja. Kako «noa-
nora", exemplar w cnyxu cTpy-
KTYpaTa Ha MWUTCKWTE, apxe-
TUNCKWTE NpeTcTaBu coO Kow,
npeky churypata Ha .aHuma"
(MEHCKUOT NpUHLMN), M AoBe-
AyBa [o rosop, MM apTukynupa
wIOTUCHaTUTE MecTa" Ha Gapa-
HMOT nmaeHTuTeT. MUTOT Kako
cumBonu4eH nNopefok Bo KOj
BeKe e BOCnocTaseH YHWBEp-
3anHWoT Moden Ha ceeToT cny-
XM KAKO CLeHa Ha Koja ce noc-
TaByBa IMKOT Ha .aHumMa’.
MNpeTcTaBeH OHaka Kako WTo
To] BEkKe e pe-npe3sHTUpaH,
Wckpa [luMmTpoBa, BCYLWHOCT,
ja noTeHuwpa ABojHOCTa Ha He-
roBaTta oTcyTHocT. Ce paboTu
3a efqHa ABOCMWCINEeHa wrpa Ha
NpUCy THOTO/OTCYTHOTO! ce-
Koraw Kora ce noBUKyBa NAKOT
Ha «aHuma", BO HerosaTa pe-
npeseHTaTuBHa chopma, nposBopysa W
wenbarta 3a ocnoboysarbe o UMariHap-
HUTE WASHTWdMKaLWA BO KOW 0BO| MWK ce
WOTYMN", cTaHan camo KoHBeHUWoHanHa
chopma Ha cumbBonuyka pasmeHa. Ho, we-
TOBPEMEHO, Ce caka npeky apbuTpapHaTa
AVMEH3M|a Ha pe-NpeseHTUPaHNOT NuK Aa
ce A0jAEe A0 NONHOTO 3Ha4ere, 40 CMU-
cnata, A0 W3BOPOT Ha OHAa WTO pafa W
co3fasBa, HO WM WTO YHAWTYBaA W Ce
pacnafa‘ 00 BUCTMHCKMOT NWK Ha .aHW-
ma". M Bo eAHMOT WM BO APYTUOT cnysaj,
D3HauyBa4YKaTa hyHKuMja Ha «aHuma" ro
Haofa camo .MpasHoTe MecTo", MecToTo
Ha xenbaTa.

Wrpata Ha npwcyTHOTO/OTCYTHOTO e no-
TeHlUUpaHa co CMNHaTa cemaHTh3aumja Ha
03HaYUTENOT, CO HeroBMTe W3Pa3sHU MOo-
avdvkauMu W nNpeMecTysara WTo ce
cny4yyeaat Ha NMoBeKe HWBEDE Ha AenoTo:
o4 ynoTpebeHuoT .maTtepujan" (BonHa,
GpallHo, TecTo, OrMH- HWBHaTa chopmMa,
TAKTMNHOCT, TOMNWHA, CBETNOCHO 3paye-
He8, MUpWUC, pUTaM) , NPEKY NpocTopHaTa
aML’JMEHTEJ"IHSB.uM]'a W 3BYYHWOT enemeHT

Vickpa Oumutposa, OnTap - oTeop, 1995, netarm, cnaja: Pymeu Kamunce
(co reySesnocT Ha SCCA , Cronje)

Iskra Dimitrova, Altar-Opening, detail, siide. Rumen Kamilov {couriesy SCCA, Skopje)

KAaKo BPEMEHCKW NpoTOK, cé [0 TenecHa-
Ta NPUCYTHOCT, A0 camoo3sHadyBaukaTa
dhyHKLMja HE COMCTBEHOTO Teno Kake
rect, obpea, putyan. OTTamy Bo AenoTo
Ha Wckpa [MmuTpoBa KoMyHUKaUMjaTa He
ce OABMBA CAMO NPEKYy W3pasHWTe MOX-
HOCTK Ha thopmaTta, TYKy Taa ce cnydyysa
peke Ha HMBOTO Ha O3AHAYWMTENnoT, UNK co
Apyrku 3GopoBM, c& BO AenoTo craHyea
3HaK: W marepujanoT, dhopMaTa, TeKcTy-
paTa, MMpPWCOT, TONNWHATA, 3BYKOT, rec-
ToT, TenoTo... Ce BpWW CBOEBMAHO HEyT-
panuanparbe Ha 03Ha4yeHoTo, Ha pedep-
eHUMjanHoTo (MNK Kako WTo Toa Jynuja
KpucTeea ro Hapekysa JJeHeyTpanuaaum-

ja Ha curHudMKaHToT") BO KOpUCT Ha cun-
HaTa ceMaHTW3auWja Ha uapasoT. Komnnek-
CHOCTa Ha jasM4K1Te NOoMecTyBata co KoM
WMckpa [umwutposBa ce Wapasyea-MynTumMe-
AunjarnHa noctanka Koja ro nogpastupa ek-
CTEH3VWBHOTO MOMe Ha NWKOBHO AejcTBYBa-
Hs€ (MHCTanauuja, nepdopmManc, BUAego...) ja
0BO3MOXYBa OBaa CUHa CeMaHTU3aumja Ha
W“3pasor,

Magenbute Ha Mckpa [dumnTtposa
ce OANMKyBaaT co ABOeH acnexT:
MPOCTOPHO-MATEPHJANHO WHCLEHW-
pare Bo oapeneH ambueHT u Bpe-
MeHcko onpusarse. VM asaTta osue
acnexkTta Bo cebe ja nogpasbupaar
Wiejata 3a NMPOCTOPOT KAKD MECTO
Ha MocBeTeHOCT W UHUWLMjaumja,
Wwagja WTo neXu Bo No3afuHaTa Ha
noBeKkeTo Aena HacTaHaTu Bo nepu-
onoT oa 1991 ao 1995, on CapaH-
caka go Ontapor. Toa e eped
BHaTpeleH, Anaboko MeauTaTUBEH
NpocTOp, NPOCTOP MeTathopa BO Ko|
ce crnojyBaaT eauMHCTBEHOCTa Ha
NPMCYCTBOTO M paceaHocTa Ha Mec-
TOTO, eflEH BU/A He-BTeMeneH npoc-
TOp, HO MPOCTOP KOj WTO Cenak Bo
cebe ja copp¥W noTeHuMjanHocTa
Ha CBOETO CONCTBEHO CO3AaBae.

AmbBreHTanHaTa KOHKpeTH3auwja
Ha OBOj NPOCTOpP Ce BPWW Ha He-
KOMKY HWBOW cO WTO ce oTBapa
EHO LIKPOKO NOMEe Ha 3HAKOBHW
npeBuparba: NpeKy KoH4eH3Wpa-
HOTO, XepMeTW4YKO CeMaHTu3npa-
e BO 80Ha KoHUMNupaHa obpea-
Ha cueHa; nepdopMaATUBHOTO NpK-
CYCTED BO pUTyanHara npouscuja
WTO Ce O4BMBA BO 330KPYXEHWOT
M NocBeTeH NPOCTOp HAacNpoTW TeMHWHATA
Ha DKOMHWOT «He-NpocTop"; CTPYKTYpUpa-
HaTa 3HaKOBHOCT CO cUMeH Habo] Ha XeH-
CKWOT npuHUMn (pomB, oraH, eonHa, neb,
KYKa); NOTeHUMpaHaTa KOHTPacHoCT Ha
eneMeHTHTE (BoAa-0raH, semja-oraH, neb-
oraH); eKcTaTU4KaTa, MUCTUNMKA WenonHe-
TOCT HacnpoTM HemaTa HalBOpewHocT,
npasHoTHja, BHATpelWHaTa, .marepujan-
Ha" HeapTudWLUWenHa cBeTNMHa U ToNW-
Ha WTO NPOHUKHYBA Of, aMBWeHTanHoTo,
aHadeHckoTo cpeauwTe. CuTe oBWe ac-
NeKTW Ha AenoTo ce pasABvXeHn, aHnmn
- paHu BO BPEMEHCKOTO OfBUBakse WTO ja
noapasbupa npouecyanHocTa Ha obpen-




HaTa npakTuka. Masenbute ce BpameHw
BO CONCTBEHMOT WCKa3l ‘-ilﬂja TeMnopanHa
apTuMKynaunja npocjajysa o AnabWHCKa-
Ta nNpupofa Ha NPaKTUKYBAHMOT jasvk.
DOKYCUPAHEeTO Ha NPUMapHUTe acnekTw
Ha NOCTORHETO BO HEKAKBA CBETA, TauH-
CTBEHa W MMCTWYKA MHCLEeHauWja Kako W
OpCHParbeTO Ha MUTO-NOSTCKUTE ACNeK-
TW Ha ja3MKOT WTO BO 8AHA AWjaxpoHUYKa
OCKa Cce HMXaT, ce TKaaT KakKo HaTanoxe-
HW, NOCBETEHW UCKYCTBA, HYXKHO ro oape-
AyBaaT BpeMeHCKMOoT EHTUTeT. PETDPHKa—
Ta Ha CBETOTO WCKYCTBO noceayBa BUCO-
Ka ceMaHTW4Ka BxeluTeHoCT WM HYXHD 3a-
muparse. [logpasbupa oOTNOYHYyBarse,
npoceeTneHo W MUIrHOBEHO nocToere |
AoKpaMyBarse.

Bo .OnTapoT-oTeop" wto Mckpa [um-
MTPOBa ro uarpajn Bo HanywTeHWoT npoc-
Top Ha YudTe AmamoT (1995) nukoT Ha
LaHuMa" NPoroBopW 04 MECTOTO Ha cBoja-
Ta noTMcHaTtocT, oTcyTHocT. Hamecto
CHMHK KOHTPAcTW, HamecTo Urpa Ha pas-
nuKK WTo 6u ro cBoamoxuna npobusoT
Ha ApYroTo, CeHayanHoTo, Cera Ha Aeno e
sAeH NoBnedeH, ackeTckw rosop. Mosop
Koj coropyBa Bo cefie ch, koj BO cBOjaTa
NpUTaeHOCT MoBeKe HaBecTyBa OTKOMNKY
wro kaxyea. [oBop wWTo ce pafa oA
TUWWHATA Ha CBETWOT NPOCTOpP 3aWTHUTEeH
CO pUTyanHaTa HemocT Ha .BecTankwTe".
“Yysajku ro cBeTWOT OTMH, HeroBoTo Tne-
S8 W TONMWHA BO .NpocTopoT-yTpo6a
w3rpajeH of AONM CTPakoBW BOMHa, The
co ceojaTa NMpeAafeHocT ro 3aTsopuja
0B0j NPOCTOP BO HerosaTa HeAonupnuea
sHaTpewnrocT, O3HayeH co BercTeoTo, €O
HeraumjaTa Ha dnywaHaTa .BO3HeMmupe-
HOCT Ha TenoTo", BTKaeHa BO MeKaTa W
TOnna BoMHa, OBOj NPOCTOP 3paYi Co BHa-
TDELWHWOT ap, EHaTpelHaTa TennuHa Ha
cBOjaTa noceeTeHOCT. A Bo Taa UHTEpHUOp-
Ha, camopedpepeHuMenHa nNOCBEeTEHOCT
KEHCKWOT ENeMeHT He MOXEejKu (unu He
cakajkv) Aa ce BuaM Bo cBojaTa HaABo-
pewHa, eTabnupada wasHTUgKrKauvja, ce
3aBeTyBa Ha HEMOCT U TULUKMHA.

1. Rada Ivekovi¢, Primijenjena filozofija i
pozivanje drugoega, Filozofska istrazivan)a
16, Zagreb, 1986, str.103-116

2. Gilles Deleuze, Postajanje - Zenom?,
Republika 11-12, Zagreb, 1983, sir.146

3. Razgovor s Juliom Kristevom, Republika 11-
12, Zagreb, 1983, str.44-49

INTERPRETATIONS
Liljana Nedelkovska

ISKRA DIMITROVA'S
OTHER SPEECH

In the scattered gaze of postmodernism
where different Places, Reflections, Remem-
brances, Desires... cross each other, one of the
possible ways to Be, to Be within language, is to
“become a woman” {devenir femme).! "To be-
come a woman" for Deleuze means to “be
[something] other”. That, “the other", character-
ized by “escape’, by abandonment of Law and
Norm, speaks with the language of treason. And
it is precisely here, in the very act of treason,
that Deleuze finds the source, the reason of
writing (creation). Or “to be a ftraitor 1o one's
own realm, to be a fraitor to one's own sex, to
one's own class, to one's own majority — what
other reasons could there be...?"" The principle
of the female, the other, the different — margin-
alized, repressed — has now metaphorically an-
nounced the crisis of traditional values. To "be-
come a woman”, to “become [something] other”
means to live out differences, to cherish com-
promise, it means abandonment of the great
stage of the founding and powerful thought... It
means to inscribe one's own differences in the
permeable texture of consciousness.

Under the metaphorical impulse of the fe-
male principle as otherness, as a "line of es-
cape”, a silent, peaceful thaught is being articu-
lated as a particular and conceptualized search
for "another” script, for “"another’ language. de-
siring to inscribe its difference in the "white

spaces” of male speech. It is the female script.
It is a different feeling, a different insight. It is an
intuitive delving into the depths of being. It Is a
sensitive, warm absorption of life and of its pul-
sating energy, but also its rejection and confine-
ment into the "internal rooms” of imagination. It
is “inscribing femininity into the text: it is a script
of difference”.

Even though the female script is not charac-
terized by a clearly defined structure, by a
uniguely female articulation of speech — para-
digmatic in its individuality [for instance, socio-
cultural, which justifies Julia Kristeva's remark
that writing does not acknowledge sex differenc-
es: "writing overlooks sexes and includes differ-
ences between sexes among the mysteries of
language and meaning (necessarily ideological
and historical)...”],” one cannot fully disregard its
fluid, transparent individuality  expressed
through a sensitive, restrained and trembling
difference. Hence differences for Julia Kristeva
are not completely neutralized. According to
her, there are some stylistic and thematic char-
acteristics on the basis of which we can speak
about a singular relation of women to writing
(crealion)

Bearing in mind Iskra Dimitrova's work to
date, her refined feeling and sensibility, and the
symbolic tension of the “female element” in the
choice of subjects, the connection with the fe-
male script arises by itself. As far as Iskra Dim-
itrova is concerned, the language of symbals is
a place where she "calmly” builds and moulds
the ‘internal rooms" of her imagination. As a
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“pasls” and example she uses the structure of
mythical, archetypal representations with the
help of which, through the figure of “anima” (the
female principle), she produces speech, articu-
lating the “repressed places" of the sought iden-
lity. The myth as symbalic order where the uni-
versal model of the world Is already established
serves as a stage on which the character of the
‘anima” is placed. Represented in the way it is
already re-presented, Iskra Dimitrova in fact em-
phasizes the double state of its absence. It is a
dubious playing of the present/absent: every
time the "anima" character in its re-presentation
form is called upon, the desire speaks out for
liberation from the Imaginary Identification
where this character "became es-
tranged"”, turned only into a conven-
tional form of symbolic exchange.
But at the same time there is a de-
sire, through the arbitrary dimen-
sion of the re-presented character,
to arrive at the full significance, at
the meaning, at the source of what
gives birth and creates but also de-
stroys and disintegrates, at the true
character of the "anima”. In both
cases, the designaling function of
"anima” finds only an ‘“empty
place", the place of desire.

The play of the present/absent
is underlined by a strong significa-
tion of the designator achieved
through expressive modifications
and transpositions taking place at
several levels in the work: the *ma-
terial" used (wool, flour, dough, fire
— their form, tactiie quality,
warmth, radiation of light, odour,
rhythm), slarting from spatial envi-
ronmentalization and sound as the
fleeting of time, to the bodily pres-
ence and self-designating function
of one's own body as gesture, rite,
ritual. Hence communication in Isk-
ra Dimitrova's work does not take
place via the expressive possibili-
ties of form only, but takes place al-
ready at the level of designator, or
in other words, everything in the
work becomes a sign: the material,
form, texture, odour, warmth,
sound, gesture, body.. A kind of
neutralization is carried out of what
is designated, of the referential (or,
as Julia Kristeva calls it, a "deneu-
tralization of the signifier”) in favour
of the strong signification of expres-
sion. The complexity of rhetorical shifts with
which Iskra Dimitrova expresses herself — mul-
timedia approach which presupposes an exten-
sive area of art activity (installation, perform-
ance, video..) makes possible this expression
full of signs.

Iskra Dimitrova's works are characterized by
a double aspect: spatial-material staging in a
certain environment, and temporal progress.
Both aspects presuppose the idea of space as a
place of dedication and initiation, an idea which
lies behind the majority of works created from
1991 to 1995, from Saransaka to the Aftar. It is
an internal, deeply meditative space, a space-
metaphor which combines a unity of presence
and dissemination of place, a kind of non-found-

ed space, but a space which nevertheless con-
tains the potential of self-creation.

The environmental concretization of this
space is carried out al several levels, opening a
broad field of turmoil In signification: through
condensed, hermetic signs within a conceived
ritual scene; a presence of performance in the
ritual procession which takes place in the en-
closed and dedicated space in contrast to the
darkness of the surrounding “non-space™ a
structured signification with a strong charge of
the female principle (rhombus, fire, wool, bread,
house); an ecstatic, mystical fulfiment in con-
trast to the mute outwardness and emptiness;
internal, “material’, non-artificial light and

Wckpa OwmuTtposa, Bakaped koten..., Il cpasa, 1994, getams
lskra Dimitrova, Brazen bowl

, phase [Il, 1994, detail

warmth which comes from the environmental
centre of signification. All these aspects of the
work are mobile, animas/wounds in the temporal
continuum which implies a ritual procession
The works are framed within their own expres-
sion whose temporal articulation glows from the
deep nature of the language practised. The fo-
cus of the primary aspects concerning the exist-
ence of some sacred, mysterious and mystical
staging as well as the emphasis on the mythic-
poetical aspects of language which follow each
other along a diachronic axis — woven as lay-
ers of dedicated experience — necessarily de-
termine the temporal entity. The rhetoric of the
sacred experience is full of semantic heat and
inevitable extinction, It presupposes =
ning, enlightened and evanescent
and dissolution

In the Alfar-Opening which Iskra Dimitrova
has built in the deserted space of the Cifte-
Amam (1985), the “anima” character speaks
from the place of its repression and absence. In-
stead of a strong contrast, instead of a play of
differences which would make possible the
breakthrough of the other, the sensual, this is a
withdrawn, ascetic speech. A speech which is
consumed in its flames, which is rather a harbin-
ger than telling something through its reticence,
A speech which is born in the silence of the sa-
cred space protected by the ritual reticence of
the “vestals”. Tending the sacred fire, keeping
its warmth within the “"space-entrails”
built from long tufts of wool, through
dedication they close the space in its
untouchable interior. Designated by es-
cape, by denial of the fluid “disturbance
of the body”, intertwined in the soft and
warm wool, this space radiates with an
internal glow, an internal warmth of
dedication. And it is in this internal,
self-referential dedication that the fe-
male element — being unable (or refus-
ing) to see itself in its external, estab-
lished identity — pledges itself to reti-
cence and silence.

NOTES

1. Rada Ivekovi¢, 'Primijenjena
filozofija i pozivanje drugoga’ (Applied
Philosophy and Invocation of the
Other), Filozofska istraZivanja 16
Zagreb, 1986, pp. 103-116.

2. Gilles Deleuze, ‘Postajanje —
Zenom?' (Becoming — a Woman?),
Republika 11-12, Zagreb, 1983, p. 146.

3. 'Razgovor s Juliom Kristevom'
(Talking to Julia Kristeva), Republika
11-12, Zagreb, 1983, pp. 44-49

Translated by Filip Korzenski
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Heb6ojwa BUNMUK

Co npeTcraBaTa' Ha® cnukaHoTo? nnaTtHo' HeWTo e enyyeno® ®

BENELWKK:

1. MpeTcrasara Bo 0B0] TEKCT ro MMa 3Hade-
HweTo Ha pedbepeHTHa NPe3EHTHOCT MMM pe-
nNpe3eHTHOCT, W 3apagu ofHecyBakkaTo Ha
npercTasara BO ENeKTPOHCKWOT Meauym Taa

Larnac MopaoH, XucTepuded, 1895
Douglas Gordon, Hysterical, 1995

Ke 6uae o3HaveHa kako ‘npetctasa’. Osa cnpe-
Aenyeake 3a TeKCTOT & o4 ocobeHo IHaYEHE,

Ouaejkn BO Hero ce asHanuanpaar oHMe YmeT-
HWYKW OCTBapYBaH:a KOW ja NnpobneMarHanpaar
npoBeHWEHUV]aTa Ha npeTcTasaTa onpejeneHs
BO ENEeKTPOHCKWOT Meauym. HacnpoTtw pe-

NPE3EHTHOCTA HA GNUMKAaHaTa npeTcrass, 'npert-
cTapata ja nocelysa cneuMtpU<HOCTA Ha Me-
AMYMOT Bo Koj ce ocTeapysa. HexonkyTe acnex-
TW 3aBUCHMW 04 TeXHoNoWKaTa cTpyKTypa ja noc-
TABYBAAT OHAA CMNeuUWtWYHOCT co Koja 'npert-
cTaBaTta' cTaWysa pesynTaT Ha NpoTMBPEYHOCT.
KoMnaxkTHoCTa Ha NPe3eHTHOCTA HA cnuKasaTa
npeTcTasa Bo 'npeTtcTasarta’ He e BeHe eduH-
cTeeHa. PasnukysarkeTo Ha oBWe ABe nperT-
CTaBW ce OofMECYBa HA PA3INMKYBAHETO BO
HMBHWOT 3anuc. EnexTpoHckWoT 3anic ja onpe-
nenysa npeTcTaBaTa’ Ha CNEeAHAOT HaunH:

TpeTcTasaTta’ He nocelyea HUKaKos MaTepwja-
nNeH KBaNATeT, Taa He e maTepujanHa Bo HWeq-
Ha cmucna, PecbnexcHoTo nnatHo Ha Koe
‘npeTcTasaTta’ ce NPoOEKTWpa € CamMo MECTO Ha
KO2 Taa ce NoTepaAyea Kako HEMaTEij-F.lI‘IHE_
Taa nocTtoM Gamo BO MOMEHTUTE Ha NpoexKTH-
pareTo. Taa @ TemnopanHa (Koja nocTou npu-
BpeMeHo), 3a Hea Hema HUTY Npejd HUTY nocne
npoexTupakeTo, OAHOCHO, UMA, HO Toa npeg u
nocrne e - Npa3HoTo. 3Ha4wn, ‘npeTcTasaTa’ @ W
Apea 1 nocne W 3a BpEME Ha NPUKaXYyBarkeTo
npasHo. Toa npasHo e HaMecTo marepujanHo-
TO, OAHOCHO, HaMecTo TPajHOTO, KOHeYHOTOo,
TEMNOPapHOTO (KO MOCTOW BO BpPEMeTo) Ma
CnWKaHaTa npeTcTaBa. faa MNOCTOM caMmo Bo
GUHapHWTE KOAOBW H& 3anUCoT HA BUAED NeH-
Tarta, HejsMHaTA MPe3eHTHOCT e BO TUe KoAo-
BM, & TWE C8, MOBTOPHO, CAMO BMPTY&NMHU Koao-
B Ha CTBApHOTO! TME (KOAOBUTE) YKAXKYBAAT
HEe Ha Toa KaKBa e CTBapHocTa (Kako Taa us-
rnefa), TYKy Ha Toa Kaxksa Ke 6mae (Kako Taa
ke nirnega). ‘Npetcrasara’ nocrou 8o nocToe-




HETO HA NPA3HOTO: AOAEKA @ Ha BUAsC neHTa-
Ta (kaxo 3anuc) (Npea W Nocne NpoexkTUparse-
To) Taa NOCTOM BO NPasHoOTO, GUASjKM caMuoT
KOA e npaiHo, Aodexa ce NpoekTvpa Taa noe-
TOPHO NOCTOM BO NOCTOBHETO Ha MPasHoTo,
6uaejkv e TemnopanHa, HemarepujanHa. Pe-
npesexTHocTa Ha 'RpeTcTaeara’ e mo Henoc-
ToeteTo Ha BUno Koja maTepujanHa npeseHT-
HocT, 3apanu Toa Taa cTaHysa BUPTYyenHa.

Kako supryenHa, 'npetcraBara’ noafa of
cnegHara Tesa: 'Every universal form is simu-
lacrum, since it is the simultaneous equivavient
of all others - something it is impossible for any
real being to be'. [Jean Baudrillard] Mortoa M
3aMeHyBa TEPMHHUTE BO cnefHaTa chopMynay-
wa: 'Cekoja BMPTYSnHa npeTcTaEa & cuMy-
naKpyMm, OTKaKo cTaHyBa CMMynTaHa exksuea-
NEeHTHOCT Ha CUTe APYrW NPETCTaBW - HeWTo
WTo e HemoxHo aa ce buge 3a 6uno Koja apyra
npetcrasa.’ MNocneawaTta KoWcTaTauWwja ce od-
HecyBa Ha reHepatWBHOTO NOTeKnNo Ha Il"Ij'JET-
ctagata. '[lpetcTaBara’ HacTaHyBa Bo enex-
TPOHCKWOT cHon. Toj He & HUWTO Apyro TyKy
LeKofupar-e Ha 3anucoT Ha BWABO nNedTaTta,
noTo4Ho, eNeKTpoHCKA pasMeHa Ha uHchopma-
uwute, [ekoaupareeTo & NPUYUHA W nocneauua
Ha oOpraHnusvparseTo Ha JAesopraHuavpanuTe
hoTOHK KOM, yAWPajkKW Ha pedhnexKcHoTo nnat-
Ho ja 'coapaeaar’ ‘npetcrasara’. Co Toa, rexe-
PETHBHOTO NOTEKNo Ha 'npeTcTaBaTa’ e dpak-
TanHo. OpakTanuTe ce maHwgecTaunja Ha Ges-
GpojHHTe MUKPO-NAPTUKYNWM KOW oncTojysaar,
cexoja 3a cefe, Bo Makpo-cTpykypata Wme-
HyBaHa Kako enekTpoHcka crnwka (‘npeTcra-
Ba’). AKO MWKpPO-NapTHKYMWTe ce& A&eKOMMOoHW-
parbe Ha MaKpo-cTpyKTypaTa (KoMnakTHocTa
Ha cnuKaHaTa ﬂp‘ETCTﬂ.BE}, Torau, Tve ce octa-
TOUW 04 TOa OEKOMMOHWPare KOW CamocTojHO
cncTojysaaT Bo cBojaTa CTPYKTYpa, M 3apaau
0Baa CAaMOCTOJHOCT TWE Ce HOCHTENW Ha 'reHu-
Te' Ha sanwcoT. Co apyru 36opoew, 3apagu Toa
THe ce dpakTand. KomnakTHocTa ¥ MaTtepu-
ianr;oc‘ra Ha cnMKaHaTa npeTcTasa e 3ameHeTa
BO enexKTpOHCKaTa npeTcTasa Co EhpﬂKTE..I"IHD‘

TO.

2. 'MpeTcTaBata’ BeKke He 'MocToW Ha' NAaTHo-
To, TYKy ‘ce jaBysa co' nnatHoTo, EnexTpol-
ckara cnvka e 3aBWcHa oa NnaTHOTo BO oHaa
cMWcna Bo Koja NNaTHOTO cCe TpeTWpa Kako
NoBpLUMHAE, NOTOMHO, MECTO Ha Koe Taa He ce
nocTeapysa, UNK cTaHysa cTBapHa, WTo 3Ha4M
maTepujanta, (kako WTo Toa ce chny4Yyea co
cnWKaHaTa NpeTcTasa), TYKY MecTo co Koe Taa
ce nojasyea, TakBaTo TNaTHo € ywTe eaWa
MHKPO-NapTUKyna BO Makpo-cTpyKTypaTta Ha
enekTpoHckaTa cnuka. lMNpea v nocne nanoxy-

BarETO HA 'NNaTHOTO' Ha YAapOT Ha eneKTpoH-

CKWOT CHOM TOA & camo NMATHO NPeMaYKaHo co
pecnexcHa maTepuja, 3a speMe Ha ManoKyBa-
HeTo Toa cTaHysa pednexkTupadqka NoBpLUKHE
Koja, MCTOTEBKA Y-4eCTBYBA BO leHEpHPAHETO
Ha 'npeTcrasarta’.

Paanukara nomefy cnukaHara npeTcTasa Koja
'NocTou HAa' NNATHOTO W BMEKTPOHCKaTa npeT-
cTaBa Koja 'ce jasysa co' nnaTHoTo € Bo no-
TEHTHOCTa Ha pedneKTUPaE4KoTo nnatHo na
reHepupa. 3a paanuka o4 cnuvkaHoTo, pedinex-
THPAYKOTO NNATHO HE & CaMO HOCWTen Ha 3a-
MWCOT, TYKY M reHepaTop Ha 3anvcoT, Toa ro
OBO3MOXYBa jaByBarbeTo Ha NpeTcTaBaTa' Ka-
KO aKTHWBEH enemMeHT, 38 paSJ'IHKa o4 nacueHW-
OT Kaj CNMKaHoTo, BO CNEAHATA CMMCNa: KBa-
ndTeToT Ha AobweHata ‘npercraBaTa’ (WTo
3Ha{M, KOHEYHATA) & BO 3aBMCHOCT Of KBanu-
TETOT Ha pednexkTHpadYKaTa mMarepuja HaHece-
Ha Ha nnatHoto. (Osa e 6GUTHO Ao Tonmky Ao
KOMKY Ha ‘npeTcTaBaTa’, KaKo cTBapHOCT Koja
e BupTyenHa, v e GuTHo aa Buae pasnwyHa, Ho
cenak, v KD]"IK]! WTo e MOoXHO nobGnucKa 4o
cTBapHaTta crTeapHocT, KoHewHo, BMpTyenHaTa
CTBAPHOCT ja AOCGTWIHYBa CBOjaTa Uen co coBp-
WeHOCTa BO NOWCTOBETYBakEeTO CO CTBapHaTa
CTBapHOCT, HO BO APYr Meauym. Taa e 3awHTe-
pecupasa fa cTaHe 4pyro-og-wetoTto). Wmeno,
Guaejkn ce paboTH 3a MEOWMYM WCKNyYWMBO 3a-
BUCEH 04 TBXHGHDFHI&T&. COBPLWEeHCTBOTO Ha
‘NpeTcTaBaTa’ 3aBlCH W 04 KBANWTETOT Ha pe-
thneKTUpaykaTa maTepwja, co WTo Taa coBp-
weHo Bu ce ocTeapuna, [McToTo ce cnydysa
cO eneKkTpoHCKAaTa npeTcraea Koja ce jasysa
Ha MOHUTOPOT: KONKY NOBWCOKA pesonyuwja Ha
eKpaHoT, TONKy nNoBepojocTojHa NpeTcTasa.
cf. Peknama 3a TenesWM30pUTE Ha KOMNaHWjaTa
Nokia, 8o koja raneboT koj NeTa oA Mopckarta
WHp NpeMwWHyBa (Brerysa) Bo Teneau3opcknor
eKpaH.|

3. Ako peTepmMHaHTa Ha ‘npeTcTasaTta’ e
EMNEKTPOHCKMOT CHoN Koj M TpaHcdepupa Bun-
HEPHUTE KOOOBM DA SanWcoT Ha BMAED NEHTAa-
Ta Oo pedineKTWpadKoTo ANaTHo, Toraw pas-
NAKATA Koja ce jaByBa NoMery Hea W chnukaHa-
Ta I'IPBTG'TRH& a paa.quara nomefy NoOBK M-
HocTa Ha obeTte. Kaj eTopara npeTcraeata e
HenogewxkHa, KyfucTuTe Konky W ga HacTojy-
Baar Aa ja ondatar KaTeropujaTta Ha OBMXEHsE
(apemeTpaetbe, NpoUecyanHocT) Bo MeauymoT
Ha CNUKapCcTBOTO, TONKY HMBHWOT ofua ocTa-
Hyea BesycneweH. Tpetcrasata' ce ocTeapy-
Ba npeky cHonoT (6e3 pasnuka gand npm Toa
C& MWCIW Ha CBETIOCHWOT - 0 NPOeKTOPOT Ao
NNaTHOTO, WNKW enekTPOHCKMOT - HW3 npoeEoq-
HiumuTe). CHOMOT KaKo EKCMOKEHT Ha 'NpeTcra-
BaTa’

CBOjaTaA CTPYKTYpa ja 3acHoBa EBp3

OBWXEH:ETO Ha eneKTpoHWTe (NpB acnexT).

Toa aHauu Aeka 'npeTcTasata’ ce ocTeapysa
npeKky OBMXEYKW CTpYKTypW. Toj cHonm He &
HWWTO Apyro TYKYy efHa KakodgoHwja og enex-
TPOHW BO CBOETO OE30PraHM3UpPaHD OBMKEHE.
3Ha4YereTo HA CHOMOT € Bo Toa WTo To| U aasa
HEKoja cMMCNa Ha Taa AesopraHW3vpaqa maca
Ha enekTpoHU. CUTe TWE eneKTPOHM, KaKo Ho-
CHTENW Ha KoOoBWTE, NOpakuTe W reHuTe Mo-
WaT ja MMaaT cMWCNa caMo 8KO ce HacouarT.
(CHonoT e pakaTta Ha cnMKapoT Koja uMm gaea
cMucna Ha GouTe of TybuTe BO cChMKaHaTa
npetcrasa.) HacodysareTo Ha cCHOMoT, NoHa-
Tamy Ja ocTeapyBa cnvkara Koja e nocrojaHe
pe-aKTHeWparee Ha hoTo-oCeTNMBATA MaTepH-
ja Ha pednexTupaqkoTo nnaTtHo. 'MpertcTasa-
Ta' NocToW BO BOHO HENpecTajHo jaByeare W
ryGerbe Ha WHpopmauwjaTa npeHeceHa on go-
ToOHOT, HejauHoTo Tpenepere & BTOPWOT &c-
NexkT Ha HejanHaTa geuxedqkocT. KoWewdHo, W
camaTa Taa e OBWkedKa CTPyKTypa Koja on-
CTojyBa BO NOCTOJAHOTO OBMMEHE Ha enek-
TPOHWTE, CO WTO ro NOTEBpAysa W TPETWOT ac-
NexkT Ha ABWMedYKocTa Ha 'npercrasarta’. Toj
acnekT & MOMHOCTA Ha MEeAMYyMoT Aa TPaHc-
NoHWpa cCcykKUeCWBHA NpeTcTaBd opraHMiIvpaHd
BO WM3BECHO BpEMETpasH:e W NPOUSCYanHoCT.
Co Toa, ‘npeTcrasara’ e onpedenseHa ol OBW-
WEYKMOT KApPAKTep Ha Hej3SMHATa NojaBHOCT.
3a pasnuka of CNUKaWaTa npeTcTasa, Tyka
cTaHyea sbop 3a ABMXeYKA NpeTcTaea.

4. 3a na moXe AOKpaj Aa ce pasrpaHvudM cni-
KaHaTa npeTcTasa o4 ABMxeYKaTa npertcrasa,
W NpW Toa Oa Ce Harnacu npoBeHWeHUWjaTa Ha
BTopaTta oj npearta, co WTo 6u ce goobjacHuno
CNY4eHoTO, ynorarta Ha NnaTHoTo ce jasysa
KaKo ylWTe eaHa aprymeHTHpaYKa KoMNoHeHTa.
Oeoj nat onpefenyea-koTo ce ogHecyBa Ha
maTepujanHocTa Ha nnatHoto. [euxedkata
npeTcTaBa ja laapxyea pecpepeHTHOCTA KOH
chnukaxsaTa co Toa WTo Taa ce OCTBapyea Ha
nnatHo koe e spamedo. CamoTo npnatHo (Bo
0Ba ONpefenysarbe He & BEXKHO WTo Toa nnar-
HO & pedhneKTHPaYKo) @ NOCTABEHO Ha pamMKa 1
3akadeHo Ha sua. 3ropa Ha Toa, Ha camMTe
paboBu e osHaveHa pamka (HajuecTo upHa).
‘MpeTcTagata ce nNpoeKTMpa BO UIMHKMTE
rpaHuum (pabosu) Ha osa nnaTtHo. MMnaTtHoTo (K
paMKaTa) Kaxko npeiMeT cTaHyBaaT KOHCTUTY-
EHC Ha ABMMedKaTa I'IPEITCTGB&, Co oea Harna-
cyBarke Ha WHTeHUWjaTa npeTcTasaTa ga ocTa-
H& BO H&iJHHOTD TpadWuuoHanHo BpaMyearte
ce poafa fo cuTyauwWja Bo Koja ce gobusa cne-
KaTa, Ha Koja @ HABMKHATO A3 ce rNefs «axo
Ha CcTaTW4Ha W HeNpoMEHNWBA NpeTCcTasa &=
ce aBvmx. Cé @ Bo AyXOT HA TPAQMUMOHI=OTD
CNUKAPCTBO, CAMO WT0 NPETCTESSTS HawecTo 28

e CTati4yHa, Taa ce OBasen




lepw Xun, Bes Hacnoe1995
Gary Hill, Untitled, 1995

5. Moving images versus Video. [BuxKe4kuTe
npeTcTaBd Ce CNpoTHMECTaByBaaT Ha onpe-
nenysareTo AeKa Toa e caMmo Buaeo. Tue Ga-
paar noaocapefysare BO pamMKUTE Ha BAOSO
ymeTHccTa, Hepazaennweata TexHonollka no
BpP3aHOCT Ha 0BWE NpeTcTasw ' Bp3yeEa 3a Bn-
AEe0 YMETHOCTA BO CMUCNATA HA oHaa pasnuka
CO Koja Tue ce W3ABQjYBAAT OA CNMKaHWTe
npetcTaev. Bo ocHosa nocTojaT Tpk npe3edTa-
UMW Ha BWOEO YMETHOCTA. eMWTYBarke Ha BM-
neo, NpoexkTHparse Ha Buaeo W obnuKysarse-
co-NpoeKTHpare Ha Buaeo

Mpeata 6w ce oAHecysana Ha NpeseHTHOCTA
Ha BWMAES0 3anNMCOT Ha MOHWTOR WNW rpyna Ha
monMTopwu. BTopata 6 ce oaHecysana Ha npe-
3EHTHOCTA Ha BWAE0 3AMWCOT NMpexy npoekuuja
CO BUAEO NpoeKTop. Tpetata 61 ce ooHeCYBa-
na Ha NpPe3eHTHOCTAa Ha BUASO 3aNUCoT NPeky
npoekunja Koja e soofnu-eHa Bo oApedeHa
cTpykTypa. [lanxeukuTe NPeTcTaBn 61 Bnerne
Bo nocnegHaTta. Twe He ce 3auHTepecupaHn sa
EHOCTABHOTO eMWUTYBare Ha BWASOD 3anucaT,
3a eMWTYBaHE KOe He e NpeTNocTaBeHo Aa ce
OCTBapW BOH O[I PAMKWTE Ha MOHWTOPOT Kako
EKCTIOHEHT Ha BMAESO TexHonorkjara. Tue He ce
WCTO Taka, 3avHTapecHpaHi HWTY 3a MoXHocTa
33 IroNeMyBarke No NAT Ha npoekunja, Kako 6K
ce HaaMMHAna HeJOCTANHOCTA W oTexHaTarta

KOMYHWKaLWa Ha MOHMTOROT (NpoeKTHparbeTo

Ha BWOSOTO 8 3rONemMeHo eMi-
TyBake Ha BnAeocTo). Twe ce
sawHTepecupady na Gwpar ca-
MOCTOjHA KaTeropkja koja, kKa-
KO npoekTupaHa, & Guno ca-
MocToeH OMNO KOHCTUTYBEH
eneMeHT Ha, oApefeHa YMeT-
HUYKW 0B6nuKyBaHa CTpYKTYpa
(Haj4ecTo MHcTanauuja).
[euxedkiTe nNpeTcTaBW BOC-
nocTaeyeaaT penauwja »n co
cnukapcTeoTo. Co Taa pena-
uvja TMe ja momecTysaar Tpa-
avunoHandarta onpenenba Ha
cnuvkaHata npetcrasa. Cumy-
nauMoHMoT acnekT (nokpaj
OpYyruTe cUMynNauMoHW acnek-
TW KOW OBUXEYKWTE NpeTcTa-
BV WM NocedysaaT) ce oaHecy-
Ba HA CUMMyNWparseTo AeKa
NpeTcTaEaTa ce OABWMBA Ha
NBOAWMEHIWOHANHD  MAATHO:
fNaTHoToO @ HaBWCTUHE ABOAW-
MEHIHMOHAaNHD (NnowHa), Mefy-
Toa, MpeTcTasaTta, HaMecTo Aa
BUae CTATUYHA, HenoaBWXHA,
Taa e gsvxe-Ka. Cumynauwja-
Ta KOja BO [ABMMXEYKWTE MpeT-
cTaBu ce cny-4yBa &, NMoToYHo, chMynaurja Ha
npMpodHaTa cTeapHocT. Taa ja WHKopnopupa
NoABMXHOCTA HA MpUpefHaTa CTBapHOCT B0,
HenoroAHaTa 3a Toa, (cnvkada) ABoAUMEHSWO-
HanHocT, Taka, oa eOHa cTpaHa NocToW CUMY-
naumja Ha CnNUKapcKWOT MeauyM™, a o apyra
cHMynauMja Ha npupoaHata cTeBapHocT. Kako
TAKBA, OBWKEHKWTE NPETCTABW ja NokaxysaaT
ceojaTa ABONONHOCT KOja NOCTOM eAHOBpemMe-
HO, W CAMD Taka TME MOXarT aa ja ocTeapar
chopmynaymjata: 'Cexoja BUPTYeNnHa npeacTa-
Ba & CHMYNakpyM, OTKako cTaHyea cumynrtaHa
SKBWEANEHTHOCT Ha CWTe OPYyrH MpeTcTaBu
HEWTO WTO & HeMoXHo Oa ce Guae sa Buno

Koja opyra npetcrasa.’

6, XvWnoTesaTta BO pedeHMUaTa e nocTaBeHa
Bp3 OCHOBA Ha aHanwuaarta Ha ocTBEapYBRakaTa
Ha 46. BeHeuwjaHcko Guenane 1995, Ha cnea-
HuTe ymeTHuuw: Douglas Gordon,
1995 (o; wanoxbata General Release. Young
British Artists at Scuola di San Pasquale, Ven-
ice 1995); Gary Hill Untitled (on wsnoxbara
ldentita e alterita - The Real and Virtual Body)
Bill Viola, Buried Secrets - The Greefing 1985

I:Oﬂ M3noxBara Bo HAUWOHANHWOT NaBunjoH Ha
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Nebojsa Vilik
MOVING IMAGES

The image' of? the painted® screen*: some-
thing has happened® to it.®

NOTES

Image in this text denotes referential pres-
entation or re-presentation, and because of the
characteristics of the image in electronic media
it will be designated as ‘image’. This choice is of
particular significance for the text, because it at-
tempts to analyse those works of art which
problematize the provenance of the image as
defined in electronic media. In contrast to re-
presentation of the painted image, the ‘image’
possesses the specific features of the medium
in which it is actualized. Several aspects de-
pendent on the technological structure deter-
mine these specific features with which the 'im-
age' becomes the result of contradiction. The
compactness of presentation of the painted im-
age is in this ‘image’ ne longer unigue. Differ-
ences belween these two images are reduced
to differences in their recording. Electronic re-
cording defines the ‘image’ in the following way

The ‘image’ has no material quality, it is not
material in any sense of the word. The reflective
screen on which the ‘image’ is projected is only
a place where it proves to be immaterial. It ex-
ists only during the moments of projection. It is
temporal (existing temporari), it is neither before
nor after the projection. To be precise, it is, but
that before and that after is void. Hence the 'im-
age' is void before and after and during the
showing. It is void in place of the material quali-
ty, that is, in place of the permanent, final and
temporar quality (existing in time) of the painted
image. It exists only in the binary codes of the
video-tape recording. Its presentation is in these
codes, and they are, again, only virtual codes of
the real: they (the codes) point not to what reali-
ty is (how it appears), but to what it will be (how
it will appear). The ‘'image' exists in the exist-
ence of the void: while it is on the video-tape (as
a recording) (before and after projection) it ex-
ists in the void, since the code itsell is void,;
while it is projected it again exists in the exist-
ence of the void, since it is temporal and imma-
terial. Re-presentation of the 'image’ is in the
non-existence of any material presentation
Therefore it becomes virtual,

As virtual, the 'image’ starts from the follow-
ing assumption: "Every universal form is a simu-
lacrum, since it is the simultaneous equivalent
of all others — something it is impossible for
any real being to be." (Baudrillard) Then we can
substitute the terms and come to the following
formulation: “Every virtual image is a simu-
lacrum, since it is the simultaneous equivalent
of all other images — something it is impossible
for any other image to be." The latter assump-
tion refers to the generative origin of the ‘im-
age’. The ‘image' is created in the electronic
beam. It is nothing other than the decoding of
the video-tape recording, or mare precisely, the
electronic exchange of information. Decoding is
the cause and consequence of the organization
of disorganized photons which, hitting the re-
flective screen, 'create’ an ‘image’. Thus the

generative origin of the 'image’ is fractal in na-







ture. Fractals are the manifestation of innumera-
ble micro-particles which exist, each in itself, in
the macro-structure called the electronic image
('image'). If micro-pariicles result from the de-
composition of the macro-structure (the com-
pactness of the painted image), then they are
the remains of that decomposition surviving in-
dependently in their structure; as a result of this
independence they become holders of the
‘genes’ of the recording. In other words, they
are fractals precisely because of this. The com-
pactness and materiality of the painted image is
substituted in the electronic image by the frac-
tal.

The ‘image’ no longer 'exists on' the
screen, but 'appears together with' the screen.
The electronic image is dependent on the
screen in the sense the screen is treated as a
surface, or more precisely, as a place where it
does not turn into reality, or become real, le.
material (as is the case with the painted image),
but a place alongside which it appears. This
‘screen’ is another micro-particie in the macro-
structure of the electronic picture. Before and
after the exposure of the 'secreen’ to the action
of the electronic beam it is only a screen coated
with a reflective material. During the exposure it
turns into a reflective surface which takes part in
the generation of the ‘image’.

The difference between the painted image
which 'exists on' the screen and the electronic
image which ‘appears together with' the screen
lies in the potency of the reflective screen to
generale. Unlike the painted screen, the reflec-
tive screen is not only the holder of the record-
ing, but also its generator. This is made possible
by the appearance of the ‘image’ as an active
element in contrast to the passive one in paint-
ing in the following sense: the guality of the ‘im-
age’ obtained (i.e. the final one) is dependent on
the quality of the reflective material of the
screen. (This is important as long as it is impor-
tant to the 'image' — as a reality which is virtual
— to be different and yet as close as possible to
the real reality. Finally, virtual reality achieves
its aim in the perfection of identifying itself with
the real reality but in another medium. It is inter-
ested in becoming other-of-the-same). Because
these are media exclusively dependent on tech-
nology, the perfection of the ‘image' also de-
pends on the guality of the reflective material
with the help of which it can actualize itsell per-
fectly. [The same happens to the electronic im-
age which appears on the monitor: the higher
the resolution of the screen the truer the image.
Cf. the commercial for TV sets produced by No-
kia where the seagull fiying from the sea horizon
enters (breaks into) the TV screen.]

iIf the chief determinant of the ‘image’ is the
electronic beam which transfers binary codes
from the video-tape recording onto the reflective
screen, then the difference which arises be-
tween it and the painted image is the difference
in the movement of the two. The image in the
latter |s immovable. The more cubists have tried
to include the category of movement (duration,
process) in the medium of painting the less suc-
cessful has been their attempt. The 'image’ is
actualized through the beam (regardless of

whether this refers to light — from the projector
to the screen — or to the electronic beam — in
the cathode-ray tube). The beam as an expo-
nent of the 'image’ bases its structure on the
movement of electrons (the first aspect). This

means that the ‘image’ Is being actualized
through moving structures, This beam is nothing
other than a cacophony of electrons in disorgan-
ized movement. The significance of the beam is
that it gives a particular meaning to that disor-
ganized mass of electrons. All these electrons,
as holders of codes, messages and genes, can
have meaning only if they are directed. (The
beam is the painter's hand which gives meaning
to paint squeezed from tubes in the painted im-
age). The directing of the beam then actualizes
the picture, which is in fact a constant re-activa-
tion of the photo-sensitive material on the reflec-
tive screen. The ‘image’ exists in an everlasting
appearance and disappearance of information
borne by photons. lts trembling is the second
aspect of its moving character. Finally, it is a
moving structure which upholds itself in the con-
stant movement of electrons, thus confirming
the third aspect of the moving character of the
‘image’. This aspect is the possibility of the me-
dium to transpose successive images organized
in a certain duration and process.

Thus the ‘image’ is determined by the mov-
ing character of its appearance. In conirast to
the painted image, this is a moving image.

‘In order to make full the distinction between
the painted image and the moving Image,
stressing that the latter derives from the former,
which would fully explain the event, the role of
the screen emerges as another component and
argument, This time the determining element is
the screen's materiality. The moving image re-
tains its referentiality to the painted one since it
is actualized on a screen within a frame. The
screen itself (the fact that the screen is a reflec-
tive one is of no significance here) is set within a
frame and hung on a wall. Moreover, the edges
are marked as a frame (most often black). The
image’ is projected within the physical borders
(edges) of this screen. The screen (and the
frame) as an object becomes a constituent of
the moving image. By emphasizing the intention
that the image remains within its traditional
frame, we find ourselves in the situation of hav-
ing a picture — usually observed as a static and
unchangeable image — which moves. Every-
thing is in the spirit of traditional painting, only
the image, instead of being static, moves.

SMoving images versus Video. Moving imag-
es oppose the assumption that they are only
video. They seek to be included in the category
of video arl. The inseparable technolegical con-
nection between these images links them to vi-
deo art in the sense of the difference that sets
them apart from painted images. There are basi-
cally three presentations of video art video
showing, video projection, and video moulding-
with-projection.

The first one refers to the presentation of
the video recording on & monitor or group of
monitors. The second refers to the presentation
of the video recording through projection by vid-
eo-projector, The third one refers to the presen-
tation of the video recording through projection
which is moulded into a definite structure. Mov-
ing images could be included in the last catego-
ry. They are not concerned in a simple showing
of the video recording, a showing which is not
supposed to transcend the framework of the
monitor as the exponent of video technology
They are not concerned either in the possibility
of being enlarged by way of projection in order
to overcome problems and difficulties in com-

munication with the monitor (video projection is
an enlarged video showing). They are con-
cerned in being an independent category which,
as a projected one, is either an independent or
constituent element of a ceriain artistically
moulded structure (most often installation).

Moving images aiso establish a particular
relationship with painting. By this relationship
they shift traditional assumptions about the
painted image. The simulation aspect (in addi-
tion to the other simulation aspescts which mov-
ing images have) refers to the simulation of the
image ftaking place on the two-dimensional
screen; the screen is indeed two-dimensional (a
surface) but the image, instead of being static,
or immovable, is moving. The simulation which
takes place in the moving images is, more pre-
cisely, a simulation of natural reality. It incorpo-
rates the moving character of natural reality in a
for this purpose inappropriate (painted) two-di-
mensionality. Thus, there is simulation of the
painting medium on the one hand, and simula-
tion of natural reality on the other. As such,
moving images show their bipolarity, which ex-
ists simultaneously, and it is only in this way
that the formulation mentioned above may be
applied: 'Every virtual image Is a simulacrum,
since it is the simultaneous equivalent of all oth-
er images — something it is impassible for any
other image to be.’

"The hypothesis in the sentence is based on
an analysis of the work displayed at the 46th
Venice Biennale, 1995, by the following artists:
Douglas Gordon, Hystercal, 1995 (from the ex-
hibition General Release. Young Brtish Artists
at Scuola df San Pasquale, Venice 1995), Gary
Hill Untitted (from the exhibition /dentita e alfer-
ita — The Real and Virfual Body}, Bill Viola
Buried Secrets — The Greeting 1895 (from the
exhibition in the national pavilion of the United
States).

Translated by Filip Korzenski
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Pasrosapan: Con OCTPOY

[lejs XvKkv e BeTepaH o Kyn-
TYpPHMTE  BOjHM  WTO ce
crny4yBaaT HanBop o4 MmefvTe
Ha Hbyjopk, Yukaro u Noc AHye-
nec. Pacten eo Jloc AHuenec,
KagewTo Bo 50-Te HeroewOT
TaTko paboTh KaKko Le3s My3u-
yap. Bo gounnte 60-TM oTBOpPa
ranepuja (HapedeHa JHucT,
Aobpo oceeTned npoctop”) BO
OcTvH, Texcac Bo Koja wanara
MNanu MWHAMANWCTW W KOH-
uentyanvucti oa McTodHunaT u
of 3anagHuor  Gper. [lo
3aTeOpareTo Ha ranepwjarta,
cae ceny Bo Hbyjopk kKanewTo
HajHanpea paboTW Kako au-
pekTop Ha "Reese Paley" rane-
pujaTa, a NnoToa M Kako ypea-
HUK Ha cnwcaHweTo “Art and
America”, HaGpao rn HanywTa
yMeTHOCTa W OMNepcTBOTO 33
ha WM ce NOCBEeTH Ha KOM-
NOHAPaHETO My3WMKa Bo OyXoT
Ha Hewswn, Ha naTtyBaqkuTe
TypHeW co rpynarta Ha Heroea-
Ta MeHa W Ha NUwWyBareTo
KPUTHKK 3a cnucaHweTo “Rol-
ing Stone". Mo peceT roanHw
04 OBOj HOM3ACKW >XWMBOT, TOj
ce CBpTYBa KOH TWBKara
akajeMcKa Kapvepa v Bo MO-
MEHTOT npejasa Teopuja Ha
YMEeTHOCT W KpUTHKa Ha YHu-
sepauTeToT B Jlac Berac.

Kako pakeTa naHcMpaHa oa
orpomHaTa NycTolWw Ha aMmepu-

KaHCKWMOT jyro-zanaf, Xwku
cTaHa npodyeH cnyyaj Bo
ymeTHu4kuoT ceeT, o kaHaT
ha yYecTByBa Ha naHen guc-
KyChK, fa 36opyBa No MysenTe
W ha nNpeaasa No yHABepauTe-
TWTe U KoneunTe. Ho He, “Na-
tional Endowment for the Arts"
("OpxaBHaTa ynpaBa 3a noT-
Kpena sa yMeTHocTa") He 0a6M
£a ro oMHaHcupa, HUTY Gewse
HanafaH 3a HeroBWTe Nornean
of penvrio3HaTa AecHuua.
Toa wWTo ja npeaussuka ceTa
tyxa Gewe HeroBoTo ocMmeny-
Baree Aa ro ynotpebu jaBHo
abopoT «Y6aeuHa". Ho aa paa-
NUKa of KNacW4HWTe ecTeTw,
To] He ro ynoTpebwn oeoj 36op
BO Hekoja aﬁmxoyuna. enu-
TUCTHUYKE CMMCNA, TYKY o no-
Bp3a co npawararta Ha Modep-
HOTO onwTecTeo. Bo YyeTupuTe
ecen WTO ja CONMMHYBaaT Hero-
BaTa Mana KHWra «Hesugnueu-
or ameg/", Xukn ce szadaka co
npevcnuTyBake Ha onuwTo
npudcaTEHWTE BUCTUHK, Mexa-
HUYKWTE OATOBOPK W CO 3aBep-
WTe Ha MOMK WTOo AOMWHKpaaT
BO AMCKYCUWTE 3a OnWTecTse-
HaTa WHCTUTYUMOHanu3auwja
Ha yMeTHOCTa W ecTeTUKaTa.

OBa WHTepBjy & HanpaseHo BO
efeH npekuH Mefy Heroeute
naTyeara Ha penauwjata floc
AHuenec u BocToH, kagewTo

Ha YnusepauTeToT Xapeapg
NoBpeMeHo ApXK npepasarsa
3a apxutektypata. Co aapas-
HWOT 8HTY3Wjazam WTo XWKK ro
Wwupw Kora 36opyea 3a Heroea-
Ta TemaW CO WWMPOKMOT pacnoH
Ha 3a4HaTMTE npawara 3a
KynTypaTta, pasrosopoT Moxe-
we fa ce oaBWBa BO GeCKOHEY-
HOCT, HO NO ABa Yaca nedrTara,
cenak, HW 3aBpLlWK.

Con OcTtpoy: BaweTo nosTop-
HO nojasysarse KaKko
TeopeTudap ce Gasvpalle Ha
ecenTe 23a yﬁaBnHaTa, wio 3a
cuTe npeTcTaByBalle ronewm
npeamsewk Bmaejkm cmeTtaa
fAeKa Taa Tema e BeKe MpTBa.

Oejs Xuku: Toa e Moxebu mp-
TBa TeMa 3a YMeTHWUYKWOT
CBET, HO jac He »wBeawm BO
Hero. 3a MeHes, MOXHOCTa Aa
nocToM HEeKo] Bua BuAnWea
soabyna npercrasyea npak-
TMuHa notpeba. Me nnakaar
4a nuwysam, a He Aa rnegam.
Mojata ©AroBOpPHOCT  KOH
jaBHoCTa He ce COCTOM 04 rne-
Aarbe BO yMeTHOCTa, na 3apa-
AW Toa of YMETHOCTa O4YeKy-
BaM W oApeneH KBaHTUTET Ha
“ekyeTao. Buaejki x1Bees Ha
3anagHuoT Gper, KaaewTo e cé
MHOTY pasBneYyeHo Ha ronemu
npocTpaHcTea, [0 pas3Bue
CNefHMOB KPUTEpPHUYM: aKo BoO
YMETHOCTa WNK YMEeTHWYKATE
Aena He MOXam 4a rnegam no-
Aonro of BpeMeTo WTO MW
6ewe noTpebHo 3a Aa cTUrHaM
[0 HME.... (cmea)

C.0: Tpu 4aca Bo3eH:s..

A.X: EavHcTEEHWTE Aena WTo
BO MOYETOKOT BWCTMHCKW rO
HaamMwWHaa oBo) napameTap 6Gea
cnukute Ha lepxapg Puxtep
on cepujata bagep-MajHxod.
MomuHae MHory noBeke BpemMe
rmegajk Bo HWB, off oHa WTo
M1 Belwe noTpebHo 3a Aa W3BO-
3am Ao @odpaumjata [laHad,
3a egHo NpaBuno ucunUaHo of
naneuoT Toa e npunuyHo Acb-
po. Toa e aprymenT 3a ocobe-

HOCTWTE Ha BU3yenHaTa KOoM-
NNeKCHOCT, WTO ro oTKPUB 3a
cebe Tamy Hexkale B0 cpeau-
HaTa Ha B0-Te, Kora ce Hajaoe
sarnaseH so @opTt BopT, Tek-
cac, nopaav SonecTta Ha Majka
mw, Bes BoaHemupeH, na saToa
foYyHas MHOTY Aa ofam no Mys-
euTe, BeywHoer, ceTo Toa Bpe-
Me ro npoBeayBaB BO My3ejor
Kimbell Art, HOo He 3apagW He-
Koja peakuwoHepHa xenba na
ce BpaTaM Ha BenukaTa Tpa-
AWuUnja Ha eBpONCKOTO CrMKap-
CTBO, TYKY @QHOCTaBHO 3apaamn
TOoa WwTo e JMHCTEEHO TaMmy Ges
cnocobeH na opam. Bneryeaj-
KW CeKojaHeBHO BO TO| Mysej
NOMUHYBAB 4HacoBW M HacosW
rnefajku Bo cUTe TWe ronemu
cnuku Ha bywe, Kapaeauo, Be-
nackea, ®pa AHUENNKO; CNMKK
BO KOW MMaLLe TOMNKY MHOrY co-
ApMWHA, TONKY MHOrY cypoBw
wHOpMaLMK WTO MOXEB Aa
rnenam Bo Hue 6e3 npekuH. Co
Apyr  3bopoeun, Toa Gewe
«6a8Ha ymeTHoCT" nopaav Koja
e 6ecMMCneH0o Aa ce 04K BO He-
KOja Ol OHWe UMK ranepuu 3a
Oa ce BUAOW egeH GynyK CeKcy-
anHM Wrpadykv Bo KaaudeHu
Bpek¥ obeceHW Ha SMAoOT W
noKpaj KoM CTOjaT MeTAamNHW
NNoYKNW co paHUycKKn Ha-
cnoau. Konky speme 6K BM
Tpebano 3a Hus? [lBasceT
CeKYHAW, OCBEH &aKO HeMaTe
npobnemu co dpaHUycKWioT.
MNoTtoa nanerysaTe HaaBop co
€4AHO WCKYCTBO Ofl YMEeTHOCT
AW3ajHiMpaHa  3a NpuBneKy-
Bakbe BHUMaHMe WTo ce WHMpW
npeky ®M papwoTo. Cakam
CfvKa WNW npeTcTasa Bo Koja
MOXaM MocTojaHo fa rnegam,
[ia Nnoceaysa HeKoj Buz Bo3ap-
)aHa enoKBeHUM|a, CNuKa WTo
HernpeKWMHaTo ja npolMpysa
MmojaTa cnocoBHocT pa ja
onuwysam,

C.0: Cnopean peakuwdiTe,
gawwoT npeanor 3a ybasoTo
ovyMrnegHo norogyv Bo HepBoT.

O.X: Moxebu He BO TO] HepB
KOH Ko Uusnes, Ho Oawe




o4yurneaHo geka He 6es camo
jac Toj WTo ce YyBCTBYBA YCK-
paTteHo. He ce cmeTam 3a
KPCTOHOCEU HWNKM 3a HewTo
cnu4YHo nopafgW Toa wro y6a-
BWHaTa He ja cMeTaM 3a Kpaj Ha
yMeTHOCTa, TYKY 3a HejauH
no4yeTok. Taa ja npaeu ceky-
napHata yMeTHocT
6uaejkn cosfaBa ycnoBw opf
KOW Hih ce OBO3MOXYBa CBO-
2BONHO W BHAMATENHO aa rne-
Aame Bo HeWwTo. YbasBwHaTa,
cnopeg Toa, e caMo egHa Tema.
Toa e cé. 3a pasnuKka oa..
YYY..CMPTTa WNW Tarata Kou
HEe Cce TeMHK.

MOXKHA,

CO: Taa e

ncuxoaHanmTuykKa

Tema BO

cMucna,
KaKOB WTOo & cNy4ajoT co noTu-
CH&TOTO.

O.X: Oa. Y6asuHaTa npeTcTa-
BYBa Tema TONKY KoMKy LWTo &
NoTUCHAT KoHLenToT. 3aToa ro
cmeTam 3a oxpabpyeayko Toa
WTo MojaTa KHWra MM ce ao-
nagHa Ha nomnaguTte. Toa
3Ha4YM [eKa KOHUenToT He e
ToTanHo oTeyTeH. AKo gonvpa
Ao noMnaguTe, Toa 3HA4M
Aeka ybaBuHaTa W HaTtamy e
KWMBOTEH NOUM BO OBMYHWUOT
KYNTYpPEH AnjaneKkT, OHOj WTD &
HaABOp 0f, YMETHUYKWOT CBET.
Ho, oa apyra ctpada nak, aa
chaTuTe Aeka cTe Hanuwane
«nonynapHo" KpUTWYKO [deno
H& & Hekoe npeTepaHo
BOOAYWEBYBAYKO  WCKYCTBO.
Toa aHauMm geka cTe narybune
YEeKOpP W [OeKa CcBeToT ce
3aka4un 3a Bac. buasjku, og
KpUTWKaTa He ce oYekyBa Aa
6uae nonynapHa, TyKy Aa
BO3HemMupyBa. AKO MHory nyfe
ce corfnacyeaar co Bawara

KPUTUKAa, TMNOBEKe He cTe
KpuTh4Yap, amn Heko] Bua
Cencku ToMKyBad, BO WTO,

Kako wTo 3abenexa epTpyAa
CrajH, HeMa HAWTO Mowo Ao-
KOMKY CTe W cCaMuoT cenaxed,
AKo He cTe, Toraw e nowo.
KpuTukaTa e noTTWKHaTa og
YyMETHOCTa, Taa He NOTTUKHYEA
yMeTHocT, vnu Bapem He 6w

Tpebano. Mucnaw....aaax!
Momucnetre Ha ceTa nowa
YMEeTHOCT NoTTMKHaTa og Ban-
Tep BenjamuH. (cmea) Bu mu
6uno MpcKo Aa cym oAroBopeH
3a TaKBO HeWTOo - MaKo, 3HeTe,
Me [pXaT 3a 0AroBopeH 3a ce-
KDE& NNnaTHO co UBeKWra Hac-
nukaHo so MHaujaHa camo 3a-
Toa WTo ro ynoTpebua Taj map-
rvHaneH 36op VbasuHa. A
BCYWHOCT, jac ce sacTanyeam
3a MHory nocekynapHa v noar-
pecusBHa uaeja 3a ybaeuHaTa.

C.0: OuurnesHo He Moxeme
HuKkoraw na Guaeme oarosop-
HW 3a Toj BUA nepmyTaunKn. Toa
ja oTBOpPa BpaTaTa Ha MCTWOT
BUA cyBjeKTMBHOCT BO KojallTo
Ha KpajoT 3aTankaa ancTpakT-
HATE eKCMpPecHoHWCTH: «3Ham
wTo cakaM. 3a MeHe Toa e y6a-
so".

0.X: Ma, jac cym sanHTepeck-
paH 3a oHa wTo e ybaeo 3a
MeHe. Jac He cyMm YMHOBHMK. [0
YyBCTBYBaM KaKo NpeaascTeo
TOZ WTO HAWKWTE KYITYPHU WH-
CTUTYLMM HE MW NpyXaaT HW-
KaKBa pafocT, HUKaKBW MCKYC-
Tea WTo 6U rv coaHan Bo cBoe-
To Teno v 6u rv noTepaAMn BO
cBojata ceecT. EgeH mapk-
CUCT, npeTnocTasyeam, U ro
Hapekon Toa cy6jeKTHBHOCT,
HO 32 MeHe rnefareTo BO
YMETHUYKKM fena e uanqKa
aKTWMBHOCT, 3aToa, fo3BoneTe
MW TYKa Aia HanpaBaM pasnuka
mefy y6asuHata M «yBasoTo".
V6aBoTo e couujanHa KoH-
cTpyKumMja. Toa e rpyna Ha am-
GweHTanHW cTaH@apau  Ha
eflHa 3aefHWUa KojawTo ce
cornacyea 3a Toa of WTo ce
cocToW Hekoja ocobeHa BU3yen-
Ha KoHdwmrypaumja. OHa WTo ce
OYeKyBa 04 Hac Aa ro cakame,
V6aBwHaTa, MefyToa, @ HeWTo
WTO nocakyBame, HeWTO KOH
WTO Hecakajku pearupame, 6ea
pasnuka fanv Toa e HewTo
WTo ce 04eKyBa 0 HAC UMK He.
Y6asBuHaTa, 3aToa, He e Npoua-
BOA Ha 3aeaHWUMTe. Taa cos3-
AaBa zaeaHUUW. 3aeaHUUM Ha

*enbara, ako cakate. Ha npu-
Mep, jac BO YMETHWYKWMOT ceeT
BNeroB Kako aen of egHa 3a-
efHMUa KojawTo
AeKa UBeKuraTa Ha EHaw
Bopxan ce ybuecteeHo
BenM4eHCTBEHW. (1 BUAOB Haj-
Hanpea Bo [apua. Momucnine
AEeKa ce HelWTo WTOo 0aM Hac-
npoTk cé Ha WTo 6eB y4yeH.
Toraw cpeTHaB W Apyrk nyfe
LWITO UCTO Taka M cakaa oBue
cnukr. Ctue Munep, En Pauwa,
Mutep Ckenman v Tepn Anen,
CounHyeaeme 3asfHWLA CO3-
fafeHa o HawwoT cybjeKTUBe-
eH, TeneceH oAroBOp Ha oBME
rmynasv cnukW. Jac neHec ce
yliTe X1MBeam BO Taa 3asOHu-
Uua v BO 3aefHnLUa Ha nyre Kou
mucnaTt aeka Pobept Muuem e
NpUNKUYHo cool.

cMeTawe

C.0: Tomac Mekeeunu se o6-
BUHW AeKka nuwysaTte meTadu-
suka. Op apyra cTpaHa, MHory
o4 NpeMMCcCATe Bp3 KOW Ce NoT-
NUpaTe ce CNWYHW CO OHWEe Ha
KnemeHT [puHbepr, uako Bo
BAWWOT cry4aj Tue 6 moxene
Da ce Hape4yaT asaHrapaa Ha
KWM4Y0T.

AX: [a  swe TykywTo
ynoTpebueTe Uen peYHWK Ha
TEPMWHA WTO MK & npunu4HO
Tyf. 3aToa, Aa noYyHeme o4 Bp-
BoT. Hajsanpea, jac He
nuwyeam MeTtadpuanka. A ce-
nakK jac, Kako v Aa e, nuwysam
W Kora ro npasam Toa AOHecy-
BaM oAnykKW oA TUNOT ga-He,
vcnpaBHO-TPeLHO, AoGpo-
Nnolwo ¥ oTTaMmy, ako cyMm ro
cchatun  [epupa npasunHo,
eVMHCTBEHWOT Ha4MH 4a He ce
nuilysa meTtacduanka e ga ce
OTKaxKeTe of TakBUTe DANYKK
W ga He nuwysate. Mucnam
AeKa M3pasoT «NUllyBare Me-
Tadmamka" e peayHaaHTeH, Cé
WTOo @ HanuwaHo MoXe La Ce
LEKOHCTpYMpa, a He caMmo
nowwTe paboTu.

Wro ce onHecysa Ao KnemeHTt
FpwHbepr, Toj nuwyea ybaso,
HO & ecTeTwdap. Jac He

npunafam Tamy. LTo e ywre
nozHayajHo, MeHe mMu e
Aane4yHo U CeTo OHa 3a WTo Toj
C& 3acTanyBa: CHOBU3MOT W
eNWTU3MDT,  .anonoHckaTta"
WKOHOKNACTHMKa,  TpaHcueH-
AEHTHUOT MaTepujanuaam, vc-
TOPUCKWMOT AeTepMMHM3aM W
CUTe TWe faBONCKW Aonaanvemn
paboTu. EaMHcTeeHaTa npemn-
ca wTo ja genam co [puHGepr,
ja aenam u co T.C. EnuoT, co
KOro UMaMm WCTO TaKa Manky
3aegHudke. CuTe Hue wMuc-
neMe gexa UCKYCTBOTO WTO o
UpMNUME BO YMETHOGTA e 3acHOo-
BaHO BO pafocTa - BO yXWBa-
tbeTo. Nonema paboTa. Ma Kaj
He Mucnu Taka? Toa He me
npaew .ectetkyap". Jac oypw
noseke He 3HaMm M WTO e Toa
wBCTETWKA", ocBeH efeH pas-
paboTeH Ha4vH 3a na ce oTdp-
naT KOHCeKBeHUWTe Ha HalmK-
Te xenbu. HuTy aHam wTo e
Toa «KW4', Hageop oA oma-
nosaxyeadkata MMnyTauwja
3@ HerosaTa ynora Bo CUTHO
6ypxoackaTa KracHa CBecT,
HuTy 3Ham wro aHayu .apax-
rapaa", HaaBop of HejauHaTa
nNpeTcTaBa Kako ennuTeH Kagap
WTo Mapwwupa Hanpeg W ja
0TenoTBOPYBa «paunoHanHoc-
Ta" Ha HallaTa UCTOpKCKa cy A-
6wHa. EpnHocTaeHo peveHo,
0Ba & 3a MeHe Tyfa TepMmu-
Honoruja. Jac cym npocT peTo-
pu4ap, efeH BWayeneH npar-
maTudap. Opbpae aa ja nosp-
3aMm ybaBMHaTa cO pUMMCKaTa
erioKBeHUW|a KaKo areHc npe-
Ky KOj YyMeTHWUWTe npeana-
raaTt nonuTUYKW TEMW co Toa
WTo rM HasedysBaaT HWBHWATE
TENECHW OATCBOPW Ha MNoOnM-
TW4koTo Teno. bw cakan swu-
3yenHaTta KynTypa Aa buae no-
BeKe kako pumcku Qopym, a
kako [lnaTtoHoBa
Axkagemuja. Toa e Tonky ea-
HocTasHo. Bo cBoeBonHWTe
KYNTYPHW aKTUBHOCTH, Kagje
WTO HUKO] He 3aruHyBea, ybasw-
HaTa e MoK. [puHBepr nuwysa
ybaBo, wako ceTo oHa 3a WTo
ce 3acTanyea warnega
CUTHMYaBo, 3N0BHO M ASCTPYK-

noManky




TreHo. MefyToa, aKo HeroeoTo
nuwysare He Hewe ybaso, Toa
Ke bGewe 6esHavajHo wn GBe-
cnpeameTHo. YBaBumHaTa Ha
niwyeareTo My nogapysa
nonuTU4Ka MOK, a Taa, nak,
npMaoHecyBa HerosaTa coap-
XWHA Oa CTaHe No3HadajHa v
nonpucyTHa. Taa WCTo Taka
NpUAOHECYBa W 3a NOTeWKo,
WaKo HaBMCTWMHA W NOManky
eHepruyHo, pasbueare Ha He-
rogaTta NnonuTHYKa CoOpMuHa,

NozBonete MM
WMCKaXamM Ha 0BO| Ha4WH: ecTe-
TUKaTa Ha AeBeTHaeceTTMOT
BeK ja eceHuunjanuavpale yoa-
BWHaTa, Ho naejaTa Ha ybasu-
HaTa u NpeTXodW Ha ecTeThka-
Ta peydcu efeH MUMESHWYM.
QOuurnegHo, goBaTa KoHUenTa
He ce noepsanun. Kako u aa e,
6ea ecTeTWKaTa ybaBwHaTa e
MOK, BUCTHMHCKa MoK, Taa ja ma-
Emekyaa Ha BWAenvHa HallaTa
HeBonHa cornacHocT. Toa @
oHa WTo 't 3aeege pEHEC:aH-
CHWTE KPWUTUYapW W Toa & oHa
WTo Me 3aBedyBa W MeHe,
OMAaejKM jac cym 3anHTepecu-
paH 3a YMeTHMYKW Aena co
nonuTHU4Ka Mok. Axko aenoTo
nocefyea MOK, TOraw jac cym
3ACErHaT CO HEeroBWTeE nonu-
THUHKW KOHCEKBEHUWMA. Ako ae-
fnoTo ja Hema MoOKTa-3a-cor-
neanueocT (look-at-ableness),
Torall Toa HeMa HWKakso
3IHaverse. T0a 38 MEHE & HeWH-
TepecHa yMeTHoCT.

Toa Ao o

C.0: Wro ce npubnvxysa no
napacdpasata Ha [punbepr
KafewTo MoKTa-sa-corneanu-
BOCT Ce W3eaHavyBa co Aobpo-
TO.

O.X: Ho Toa e eceHumjan-
Wanparse. MokTa-za-carn-
eAnuBoCT He e nobpoTo. [leno-
TO & TMOoXefHo W oTTamy
ycrnelwHo, WTo He e ucTa pabo-
Ta. [puHbepr 36opysa 3a
4yWcTa MOK-3a-cormednnBocT
WTO He HW Ao3BONyBa aa ce
fOTYAHKME HE MaTepHjanHo-
CcTa Ha genoTo U Ha HeroBaTa

uwcTopucka cynbwHa. Cmetam
AeKa Toa & manky MopHu4as
npuctan. [loTyuHyBarse Ha
fe3xmMBOTHATA MaTepujanHa
cynbuHa? Acnvupaumi KoH HYuc-
ToTaTa? Toa e OTPOBEH peu-
HWK BO OBO] BeK, NokaHa 3a
redouma. “YuctoTata e go-
GnecT 3a NUTKaTa Boda W 3a
HapkoTuuuTe. (cMmea)

C.0: WTo no4ucTo Toa nofo-
tpo.

O.X: Taka mucnam, Mako oTce-
KOralw CyM ja cakan v aHanoru-
jaTa wTo ja npasw lopruja -
BMCTUHCKWOT [opruja, He oHOj
cnamernuoT Ha MnaToH. Mopru-
ja Benewe aeka peTopuKaTa e
Kako gpora oA Koja Moxell
WNW [a ce U3NeudWll unik Aa ce
y6uew. Cnopes Hero, oBa e
waHcaTa WTto ce AobuBa ako
YyoBeK xuBee Bo cnoboaHo on-
wTecTeo. Jac ro Mvcnam ueTo-
To, 3a pasnvka of MNnatoH, Koj
o4MrnenHo He MuWcnes Taka,
PaBoTuTe co ymMeTHocTa cTojaT
Taka WTo WaKo Taa fenysa Ha
Hac BO efdeH MWr, cenak Hu e
noTpebHo BpeMe Aa ja npeama-
Bukame Taa dmanyka notpeba
80 HewTo WTo € MopanHa
cBECT. 3eMeTe MM Ha npumep
LlekcoH Monok v Exav Bopxon.
A nBajuara cozgasaat ybep-
nMBW npeTtctaen. Kora ma Bu-
[0B 3a NPB Nar, No4YyBcTBYBaB
AeKa MoMXam nocTojaHo Aa v
rnegam. 3a MeHe, Toa 3HauYM
AEKa TWe ce [0 W3BeceH cTe-
nex ybeanwew. A wTo Gewe
Toa Bo wTo Me ybeayeaa? E,
3a Toa Mu Bea noTpefHu He-
Konky rognin. Mopas oaHoso
W OAHOBO Aa rnefam v 4a mvc-
naMm, Aa ro NoYyscTBYBaM nNpo-
cTOpOT WTo ro coznanoa Ars
longa. Ce pasbupa, AeHec jac
reHepanHo ro npeTnoYMTam
oHa WTo ro npeanara Enam,

npea oHa WTO fo npegnara
Monok. Bo npBAOT MWF, 3Ha4K,
GeB eAMHCTBEHO CBECEH AeKa
ce Toa 0bjeKTW co oapeneHa
yBeanuBocT co KojawTo Tpeba
Aa ce cnpasam. Benu4eHcTee-

HOCTa @ 3aT0a BO U3BeCHa CMK-
cna ceKaorauw NONUTHUHKE.
HenpueneyHuTe npeTcTaen ce
enHocTaeHo HByGﬂBLIJHI.‘I.

C.0: Oga 3BY4M KaKo aprymeHT
3a efeH BWUA CcyBjeKTUBHOCT
WTO e TONKY MHOTY HaaBop o4
moAaarta.

O.X: MNa, npocTeTe, WTO UMa Aa
ce rpuxam 3a monata? Jac cym
nucaTen, a He HeKaKoB BpBeH
Moden oA MoAHWTe nucTu, W
ylwTe noseke, jac cyM nucaten
ko] ®xweee go Jlac Berac (cmea)
, WUTO & BO NOTNONHA CNpOTUB-
HOCT co cé& WTo & Aobpo unn
nowo wnu MogepHo. Berac e
rpaf koj A03BOMNyBa C&, Koj &
HaABOP OA MOJATa W Koj & Ko-
MEepuujaneH, au jac cyM T!M Koj
AO3BONYBa C&, Koj 8 HaaBop o4
MOAATE W KOj & KoMepuujaneH.
Jac ce kpumam. Muwysam 3bo-
POBMW, 3eMam Napwu, Kynyeam
KOpHIPrejKe, KOH3YyMUpaM Ka-
nopui, nuiyeam 3s6opoB4 W
T.H. Toa & kKomepuwjana. lNok-
paj Toa cyM W YMETHWUYKHK
KpWUTUYap, WTO & 8AWHCTBEHN-
OT HEeMCNNaTNWe, HeHarpaanue
M HeHaaoMecTnuB
KOjWITO AYPW & DABA| HEKaKOD K
nosp3aH co ymeTHocTa. W, Bo
MmojoT cnydaj, Aobpo e wWTo &
Taka, Gunejkn He cyM BO TOj
dhasoH.

Hanop

C.0: MoBeKeTo 0 HAC KOW WTO
ce HapekyeaaT KpUTW4apw, Ha
KpajoT noeBeke nuwyeaaT za
YMeTHOCTa, OTKONKY WTo ce
HagaT co KpUTKKa.

O.X: Ma, He moxeTe fa uMmarte
BUCTHMHCKa KPUTUKAa BO KYNTYy-
pa KafelwTo ceTa YyMeTHOCT ce
cMeTa 3a BpeflHa W MHTepecHa.
KpuTukaTa UeeTa BO Nomanky
,uoﬁ-necrfa'cpa,ﬂwa. Taa npet-
nocTtaeysa neka HEKOW
YMETHWYKM fena ce noBeKke
BPE4HW M NHTEPECHW o4 ApYTK.
TeopujaTa, aABOKATCTBOTO M
HaMecTeHUTe HacMeBKK ce ae-
Hec »kaHpoBM no  w3bop,
6uaejku cuTe NnpeTnocTasysa-

aT AeKa YMeTHOCTa & HaBUCTK-
Ha BaXHa. Jac He CyM curypen
[eKa e BaXHa, Wako mmano
Bpemutba kora 6una. MaoeanHo,
jac 6u cakan ga nUwysam 3a
Lo6poBONHKY rneaavw, 3a nyfe
KOM ja rmefaaT v cnejart yMeT-
HOCTA, HO He ce ONToBapeHn co
HejsuHaTa BaxHocT. Jlyfe Kowu
rnoseke peyYMcKH He nOCTojaT.
Mutep Ckenaan u Kpuctodep
Hajtr ce pnobBnuxysaaT BO
NpWIM4Ha Mepka A0 BWUCTUH-
CKW KpuTW4apw, Buasjku Tue
ce ywTe NuwyesaaT 3a 4YMTarte-
nM Ha Kou um e notpebHo aa
BnaaTt ybeseHn M Kow Twe ce
obuaysaat aa rm ybenar.

C.0: Axko oa oeaa npodecuja
He ce >»wBee Oaw Hajnobpo,
3owTo Toraw ce BasuTe co

Hea?

O.X: 3awiTo o4ajoT & 3anyasH 1
HenpodecoHaned. BucTuHa e
neka Bo Hea Hema ybaea
XWMBEaYKa, HO jac YXuBaMm Bo
gakenoT xwueoT. Me nnakaar
na ro paboTam oHa WTo cakam
pa ro paboram, a Toa e
nuwyeareTo. vMBeam kage
wTo cakam fAa xueeam. Ogam
Kafe WTo cakam ga ogam. Ce
paabupa, amepukaHcKaTa Kyn-
TypacTaHyBsa cé nos3fofeBHa 1
ce 3406MBA CO C& NOBEKe WH-
CT&HT A06NecTH, HO ToAa He &
no Moja BiHa, & 3a Cpeka, HUKO|
He >wWBee BeYHO.
Taka, Mopa fa ce Kaxe [eka
MMa W cé nosBekKe 3HaUW KoM
yKaxyBsaaT Ha nojaea Ha HOBO
chopMuparse Ha BUCTUHCKKM un-
derground, a jac ce 4yBCTBY-
BaM MPUjaTHO BO TajHUTE Kyn-
Typu. TaTkoe mu bewe uyes
My3u4ap W jac NopacHae B0 TO|
cool yes ceet Ha lloc AHuenec
KOojwTo
underground. Osa
OeKa [OKONKY 3HasTe Kais
caupat HeT Bejkep u [ln< Tyo
pSMK, Hema a2
Hukomy. OHme so "L A Tmes"

Ho wucTo

bewe BUCTUHCHM

3Havews

I=ETE

He cMeswe a3 A03H33T 53 WS

HUTY K& caxkasTe 35 To= 58




Cera cym Beke noAroTeeH Aa
ce MoBMeYaMm BOMana CeHka,
da My ce Bpatam Ha Toa
noasemje, a cyM NOBTOPHO Ha

nat ("on the road"}) , na i ce

Bpartam Ha nnaxaTta Wnu He-
WTO CAWYHO. He MKk e npujaTHO
ga ce ApyXam co YMeTHOoCT
UTO He & KpUTUYKa KOH npe-
poraTMBWTE Ha BUCOKaTa Kyn-

S MW 2 NPpWjaTHD BO TaK-

Ba KyNTypHa KNvMa Bo Koja
YMETHUYKUTE Aena “
APXMaBHUTE MHCTUTYUWK Ha BK-
cokaTa KynTypa BnerysaaTt Bo
KOHCNWpauwja 3a fa ja Kpwu-
TUKyBaaT nanynapHarta KynTy-
pa. Ml koHe4Ho, He MK e npujaT-
HO Aa XMBeam co npeTnocTas-
KaTa Aeka Kako KpuTwhyap 6u
Tpebano ga MMam 3aedHWYKK
WHTEpecKk CO HeKOoja ruraHTcka

EHgw Bopxon, Bes Hacnoe, 1964, cutoneyar
Andy Warhol, Untitled, 1964, silkscreen

WHCTUTYUMW]a.
C.0: A Kako ce 4yBcTByBATE
nopaaw Toa WTo TOKMY Te WH-

CTUTYUMW Be OTKpKWja n Be ca-
Kaat?

A.X: Ma, He Mk e Gaw npwjaTHo
0a Me oTKpuBaaT, Ho aa 6u-
OEME VICKPEHM, TOA CE8 U fINH-
CTBEHMTE pPacnonoXuBM Mec-

Ta. Ho ncto Taka, 6w Tpebano

Aa ro Harnacam v Toca geKa Tue
He Me cakaar. BepysajTe M1 3a
oea. Bes Tamy, MNoepemeric pe
arwpaat
0BMYHO BO CTYAEHTCKUTE Kam-
nycw Me KaHaT 3a ha WM
nocnyxam Kaxko KeMKaBoTo
AeTe Melfy HUBHUTE MUNEHWLK

CTYAEHTUTE,  HO

04 TaBopoT HA WMONMTUYKK KO-
pekTHWTE". Mako He Moxam
HWKako pa cdatam kako Bu




MoXen jac na  Buaam
NONUTHUYKK HEKOpPEKTEH.
Hveeam W oTceKkoraw cym
KuBeen Ha MapriHiTe. Oon,
MapriuHuTe aGopyBaMm 3a Apyrv
MapriaHanHi TANDBK W OTNpK-
nMKa CcyMm ucTo Tonky Ao
ocsefoyeHoTO ynu4dHo fybBpe
cO Koe WTo U Tue paao 6u ce
cpeTHane. EavHcTBEHMOT
npofnem wWTo 6k Moxen aa ro
cornedam e feka jac HaBucTK-
Ha He ja NoapXyBamMm yYyMeTHoC-
Ta Kako npakTuka W npodheck-
ja. Ama, mojata paboTa He e aa
ja .noapxyeam ymeTHocTa"
WNW UenuTe Ha «aMepuKaHcka-
Ta yMeTHW4YKa 3aefHMuUa" KoH
KojawTo He npunaram. Jac n
npunafam Ha saegH4LaTa Ha
EHOMEBUTE LUBEKWHA W TOMKY.
WMcTo Taka, ymeTHocTa He e
CMMNTOM BO MOjaTa NpakTuKa.
Taa e npuuynHa. ¥YmeTHocTa ja
MeHyBa KpWMTWKaTa, a He ob-
paTHo. YMeTHocTa rv meHyea
WMHCTUTYUMWTE, a He obpaTHo.
Tom MekeBunu W jac AMCKYTU-
paeBme 3a oBa: ToM Benu Aeka
YMETHOCTa KOMYHWUWPA CO KO-
MyHMKATOpPWTE, a fAeKa oBMe
KOMyHWLMpaaT co KynTypara.
Bo oBoj MOMEHT, Toa MoXe Aa
varnefa BUCTMHWTO, HO cenak
Mucnam gexka He e Bo ped. Toa
e NpeMHory KhepwkanHo 3a
meHe. He 6u cakan na Guaoam
HWUKOMY 1 BO HULUTO BWCOK CBe-
WTEeHWK, OCBEH BO WIpuTe Ha
BUAED NOKep.

C.0: A 3HaeMe KONKY cMe Hue
MOKHW. (cmea) Coagasame W
KpLUKME Kapuepw, NpoMoBMrpame
YMETHOCT LUTO HWKO] He ja caka.

O.X: BeywHocT, Toa e Takos
BWA HA YMETHOCT LUTO HUKO] He
MOXe [a ja caka unu ga buae
nHesHo co Hea. MNoBekeTto of
HE[3MHWTE NPOU3BOAW Ce Hame-
HETW 3a MHCTUTYLMUTE Mnu ce
oAHanpes obnuKyBaHK 3a WH-
CTUTYLUMOHANKWTE DapeavllTa,
Bu pekon gekaoBa e nocneau-
uata of oTdpnysameTo Ha
gpeckasoTo OGebe Ha Ko-
MepLUMjanMamoT 3aefHo co Bo-

AaTa 3a Kanewe Ha KanuTa-
nuamoT. Mucnam, jac cym
NPWIMYHD HanpeaseH TWM, HO
He 61 cakan so Mojata coba ga
MW CTOJaT NOTNpeHW Ha suaoT
Tp Tabnu cyposa WBEpKaE,
YKpPaceHW CO KMMN NaMmnM w
venuwadkn co 36opoT WByrn".
Toa e cxonacTWYKWM noOCT-
MWHUManu3am- .6p3a ymer-
HoCcT" AW3ajHMpaHa 3a WH-
CTUTYUMOHaNHUTE Benu KyTum
W HUBHKTE UBAKHW-TONTHW. Jac
cyM 3a «6aBHa yMeTHoCT" WTo
useTa co npobneMuTe Ha Hej-
3vHaTa noxenHocTt. Taa ymer-
HOCT ja nocakyeam Bo MojoT
[OM, TaKa WTO He Ke MopaMm Aa
ja noceTyBam Kako Hexoja ne-
fGena TeTKa BO cTapeyku JoM.
N wTo ako Hekoj peye Aeka
MOJOT AOM He e AO0BOMHO WwKO-
pexkTeH" 3a HerosaTa ymeT-
Hoct? WTo ako Hekoj cmeTa
feka HeroBaTa YMeTHOCT e
npemHory pobpa 3a MouTe
napn? Ke My pedam: ebu ce!

C.0: Moseke naTw ro
ynoTpebuaeTe 3bopoT npeTcTa-
Ba (image) . Jac no4yHae Kako
YMETHWK W C& YlWTe ce CMeTam
3a ymeTHuK... Ce cTpemam ga
fAojoam Ao wasjata 3a HejauHa-
Ta peayuvpaHa cylwrecTBe-
HOCT W Toa nocebHo 3atoa Wro
cé noeeke ce a6opyea 3a Hej-
3MHoTo npedpnyeakke Ha
KomnjyTep. Ha kpajoT noeTop-
HO Adoafame [0 KynTypa Ha
cnuKarTa. CKDDD A0 HeKakKoB
rOTCKW CEH3NMBMNNTET.

O.X: Kako npeo, oHa wWTo e
HE3anuwaHo e4HOCTEBHO He
npetcTtasysa HuwTo. My He-
pocTacyBa vckas, 3aToa, ro
ynoTpebyeam s6opoT .npeT-
cTapa" 3a Aa noTepaamM Aeka
e/lHALl KOra HeWTo Ke C8 KOH-
TEKCTyanusMpa Kaxko ymerT-
HocT, Toraw Toa, 6Ges ornep
nany e cnuka wnu objexT,
thyHKUWOHWPa Kako concTBeH
penpesedT; hyHKUMOHMpa Ha
WMCT HEYMH KaKo LWITO NPUPoOKOT
BO peuqeHWUaTa e cekoralw pe-
NPE3eHT Ha Hej3nHMOT cyBjexT.

(cmea) Kako 1 na e, jac Hemam
Heko| nocefeH npofnem co
KynTypaTta Ha cnukarta. [Mogo-
6po kynTypa Ha cnukara,
OAOWTO KYNTYpa Ha TEeKCToT.

C.0: Tyka wmame paBoTa co
aMepukaHckaTa GyksanHocT
Wnu co aKkageMmckKara npupoda
Ha KynTypaTta, kaaewTo objac-
HyBameTo ro WaefHavysame
co pasbupareTo, a npertcra-
BATA ja NPeTBOPaMe BO TeKCT.

0.X: ToyHo. Mu ce gonara ave-
TUHKUWjaTa WTO BO edeH of
cBouTe ecev ja npaeu Llepemun
MunéepT-FPondg, a Ha paanuyeH
Ha4wH Bunwjam Mbcok Bo cBO-
jaTa KHura 23a BWANWBOTO.
MmeHo: nocToum pasnuka mefy
BUANWBOTO NONe U BUANMBUAOT
ceet. [NocTou, 3HauUW, BULLIOK
Ha NoOCTOoEYKW BU3YerHn noaa-
TOUW Ha KOW WTO MM NpeTxoan
W 0A KOW WTO npouaneryea
HalleTo BU3yenHo AexKoaupa-
He Ha npeTcTaBuTe, a Ha
HaYMH WTO & NOTNonHo
pasnu4eH o4 HaWeTo WCKyc-
TBO CO AeKOAWpareaTo Ha TeK-
CTOBMW. Hopap,u oBa, HalWweTo
nmckyctTeo of, 6uno  koe
YMETHWYKO AENO &, BO M3BECHAa
cmucna, cekoraw 6GesvcTop-
WGKO W TOa, NOBTOpPHO, Ce pas-
NWKYBA DA HALETO WCKYCTBO
co TekcToT. Kora Ke Buaam
eneHd Padchaen, To] & Tokmy
TyKa v Tokmy cera. MouTe o4n
ro eHKoAWpaaT, a MojoT yMm ro
Aekoaupa. AKo MojoT yM cMeTa
fAeKa OHa WTo ro rAepjam e
HEBO3MOMXHO na ro
Aelvcbpupa, MOWTe 044 Cce
obuayeaaT da ro eMaaT ywTe
S8AHAW W A& ro UCNUWAT ywTe
egaw. (cuea)

C.0: Bp3ao sosspaKkaHe.

O.X: Ha Hekoj HauwH: ounTe
nAwyeaart, MO30KOT 4YuTa. A
04MTe MoXaM ceKorall ga
Haco4Yam Aa ro MCNUWaT oAHo-
B0 BU3yenHoTo none, Buaejku
cekorall MmMa HeWwTo Noseke og
OHa WTO MOXAT 4a ro Hanuwar

o4yuTe. Co TekcToT Toa He e
moxHo 6wuaejkn, ce paabupa,
TEKCTOT € Hanulas,
eHkoaupaH. Bo akanemckaTta
npakTWka, mefyToa, cBue ac-
MNeKkTH Ha UenocHo BUANKBOTO
WTo NUKOBHaTa yMeTHocT ja
Aenu oA MysukaTa (nopagu
Hej3MHATAa USnocHa Crywnu-
EOCT) c& NOTWUCHYBAaaT 3a cMaT-
Ka Ha OHWE BU3yenHW eHKoaM-
paka KoM WTO yMeTHOoCTa v
Aeny co NUTepaTypaTa.

BEKE

C.0: Toa e MaBoOHpenHa aHano-
rvja, HO MCTO Taka He Tpeba ga
sabopaBume Aeka AMepuka ro
Mpasu LiesoT.

O.X: [a, ama 3aToa ro Wmame
OHoj npexkpaceH uuTart oa Ke-
HeT Bapk, Koj Benw feka Hajro-
neMuTe 3acnyrM My npunaraat
Ha Cexkoe yMeTHWYKO AEMo WTo
ja yyBa KynTypata oA Toa Aa
CTaHe anconyTHo W Anaboko
noceeTeHa Ha camarta cebs,
(cmea)

C.0: BawwoT TekcT 3a
NnGepa4yn (No3HaT amepwkaH-
CKM NMUjaHuCT Koj Bo cBojaTa
MNafqocT ce OTKaXysBa of
BpWIMWjaHTHUOT TaNeHT W Kapw-
epa BO cepuo3HaTa My3uKa 3a
Aa ce NpeTeopu BO BpBeH 3a-
GaByBa4y BO XOTENWTE W canu-
Te Ha [lac Berac - 3a36. Ha
npes.) UMa MHOry 3aeAHW4KO
CO NOCBETEHOCTa Ha camuoT
cebe. Toa e hacumHauuja Koja
WCTO Taka MoXe Aa ro ucapnu
BAWETO Aeno HaABop o4 My-
3enTe. OBa & Moxebu nopaaw
Toa WTo NoTeKHyBaTe o4 ame-
pPVIKaHCKMOT 3anaj, Koj e ywTe
eneH OfL amMepWKaHCKWTS Mu-
TOBW 32 HaMypPTeH WHAWMBMOY-
anusam u noTnupareTo-Ha-ca-
MuoT-cebe,

A.X: Na, kako npeo, .cebcTs0-
T0" e yWwTe efeH oa zBoposuTe
KOW 38 MEHE MMaaT CaMo KCTo-
PWCKO 3Ha4ere. Toj NnoTceTyea
Ha XamneT, @aycT, Kute w
Opoja. Kako sTopo, Wro no

faBonwTe BM 3Ha4YM oBa .Joara



on 3anaa”, Con? MNpasuTte aa
3By4am kako Hatu Bamno, koja
e WctovHa namucnuua sa 3a-
naaoT, UNu Kako 6UNo Koj MuT
33 HaMmypTeHWOT MHAWEWAOYAn-
waam. Bepyeajte Mu, nyfeto
KOW ¥WBEaT Ha 3anagHwoT
Oper He MoXaT 4a cW 4o3Bon-
aT MMTOCBW 33 Hero. Toa g egHo
ronemo, CcypoBC, MpPTBO W
I"IpaSHO MEacTO YWY WTO rNaBHK
nobnectW ce OTCYCTBOTO Ha
ApBa, OTCTYCTBOTO HA CHer 1
HeMOXHOCTa NpUpodaTta Aa ce
3aMeHu co kyntypa. UnTtene-
KTyanHo, HajaobpoTo WTo Mo-
MaAM fa ro Kaxkam 3a Hero e
neka 3anafoT & CYWTWUHCKK
noBeke nocT-mo4epHa cpe-
anHa og WetokoT. Toj e
noBeke ASUEHTPWMPaH, HeroBa-
Ta KynTypa e obecnpupoieHa,
d HelroBoTO HacelieHne e Ccoc-
TaBeHo of] AeUeHTpuUpann ceb-
CTEA.

C.0: 36opyBame 3a BalWoT
ceHanbunuTeT, cnpoTUBCTaRY-
Bajku ro Ha ceHaubunuTeToT
Ha 3anafoT Koj, aKo & nocT-Mo-
[epeH, Toralw e TakoB Ha MHO-
ry NononynucTUHKA HauuH.

A.X: 3anapnoT 3a MeHe npet-
cTaByBa efHa reorpadpcka
npa3HWHa, NWWeHa on ceecT
unu censmbunuteT. Toa e He-
roea ocobuHa, HeroBa pAo-
6nect. lUTto ce ogHecyea Ao
nonynucTUYKaTa nocT-Moaep-
HocT, He 6w pexkon aeka Bunc

3anagor 6Mno  jac  MmaHwu-
checTepame HewWwTo ChnYHOo.
Jac cym  HajopaneqeHnoT

YOBEK 04 eAEH NoNyIKCT, MaKo
HEKOW Me& CMeTaaT 3a TakoB
nopadW MOjaTa CKNOHOCT KOH
nonynapHaTta KynTypa, Bcylu-
HOET, jac He cyM NoBeke nony-
nueT of MojoT xepoj, U.J. Oc-
TWH. Toj ro cmeTalwe oBU4HUOT
jasnk
AenWKaTeH U 3a WHCTPYMEHT
KOjWTo e noroneM wvssop of
CXONacTUYKKMOT, rnosodcku
|&3MK Ha HEroBoTo BpemMe. Toa
He ro npasu OCTUH NONYNMCT.
Jac, nak, cyM 3aMHTepecupaH

3a nocynTtunedH, no-

3a obuyHaTa KyNTypa o4 ueTu-
Te npuynHK. CmeTam aeka Ha-
pogHaTa, ynM4HaTa Kyntypa e
noBeke cynTWnHa, 4envKaTHa,
apantTmBunHa W Aeka Kako
npaKTuKa MMa NnoBeKe pecypcK
0J OHaa Ha BMcoKaTa KynTypa,
KojawTo e ofpemeHeTa co
ONWTO NpUaTeH PeyHuK Ha
cxonacTvyka TepMWHONoruja.
3aToa v BepyBaMm Ha yuv4HaTa
KYyNTypa, MWcnam pgdeka Taa
thYHKUMOHWpA. MpuaHasam
AeKa ce YyBCTBYBaM KOMOTHO
co KoMepuwjanHaTa KynTypa,
Buaejkn 1 caMuoT cym asra-
MWpaH BO Hea, OAHOCHO BO
TPryBareTo co Waeu. A og Mo-
eTO TaMHC WCKYCTBO 3HaM
Aeka cnobogHoTo TpryBarbe
cO WAheW cTaHyea fJaneky
NOTELWKO Kora He NMocTou crno-
6oana Tproeuja co objexTu. Ce
nnawam AeKa 0BA HE @ HellTo
BO WTO jac BepysBam Wnv He,
TYKY WTO CyM ro oTKpun no
UeHa Ha ogpejeHa nuyHa Maka
v Tpowok. EnHocTaBHo peve-
HO, YMEeTHOCTa M KpMTUKaTa 3a
KOW CyM 3avHTepecvpaH ce
obua na ce pexkoHCTUTyupa
OHa WTo ro cMeTaMe 3a +A06-
po". Moxebw Hema noTpeba aa
6ugeTe .now" 2a pa cosfa-
BaTe gobpa YyMEeTHOCT, Ho ce
nnawam gexka He nocTou no-
Tpeba 3a ymeTHOCT BO efHa
cpeavHa  KajslWwTo cuTe ce
cornacysaaTt WTo e Toa »4ob-
po" ¥ WTO e Toa WTO o co-
uyMHyea .aobpoTo" oaHecyea-
e,

C.0: BawworT ecej «Bresere 8o
aMeioT" & peyrc POMaHTUHEH
NOBWMK 38 PEKOHCTUTYWPaHsE Ha
TpaguunoHanHaTa asaHrapaa.

AX: Ako e Taka, Ke ce
aTkaxam of Hero. OHa wWTo
cakae fla ro Kaxam e aeka
yMeTHoCTa Mopa Aa WM3BpLIW
HacWNCTBO 8p3 HawwuTe
O4YeKyBakha, fia CTaHe Ha HekKo)
Ha4YMH BWANWBA 3a Hac. Ymer-
HOCTa MOpAa [a C& CMEeHMW W Ke
ce cMeHW. Ho, Toa He 3HauqM
AeKa YMEeTHOCTa, BO WCTOPKUC-

K& CMWCNa, CTPEMENa KoH ofa-
peaera uen, Mucnam geka Taa
HWTY Cera, HATY Kora W aa e
MMana Hekoja uen. YMeTHwWu-
KOTO TBOpeHse & KyMynaTuBeHa,
CEpMCKAa aKTUBHOCT, & He WeTo-
pUcKa cekBeHUa Ha NPeTXo4Ho
YTEPAEHW NPEAno3M.

C.0O: MNpawareTo ro nocTaeue
noseKe BO CMUCNA Ha TUYKO-
TO, OTKOMKY BO CMMCNA Ha He-
KaKkBa TpaHcrpecua.

A.X: E na nobpo, co egHa eTu-
Ka Ha TpaHcrpecwjata 6w Mo-
Xen na ce nomupam. 3atoa W
MuMcnam nexa 6u Tpebano pa
Bune Gapem UCTO TONMKY TEWKO
na ce Buae YMeTHWK, Konky
WTo & Tellko Aa ce CBMpW BO
POK BeHa.

C.0: [la ce no4yHe Bo rapaxa w
Oa ce NaTyBa HaoKony no Mec-
Ta 3a KOW HWKOTall He CcW Yyr.

O0.X: Tokmy Taka. Mnagwute
yMeTHUUKM AeHec Ce CcTaBeHM
BO yxacHa cocTojba, ocobeto
oHwe Ha thakynTeTuTe, Buaej-
K1 ako cakalw fa Gupel ymeT-
HWK Ke Mopa aa paboTuw 3a
OHWE CO KOW ce HaTnpesapy-
Baw. Tve ce nNyreTo co Kou Ke
XMBeell A0 KpajoT Ha XWso-
ToT. [leHec peuaTta saBpuy-
BaaT Taka WTo WU BO CBOWTE
TpueceTM roawHa aobpo ce
BKNonyeaatT BO ceHKaTa Ha
CBOWTE TATKOBCKW churypu.
ﬂncnenuuu‘ra ce TakBWv LWTO
EHOPMHOD C& YCMopyBa TpKano-
To Ha ctunoT. Ce cexkaeBam
kora Ges MoMYe ja KopucTes
CeKoja NPUNKKa fa ofam aBTo-
cTon fo Hbyjopk. 3a ymeTHocTa
ce 3anHTepecwpas co Toa WTo
BWCEB No ranepwuTte, a Toa
noYHae Aa ro npasam Suaejku
Gpakata Llenuc (concteeHnumn
Ha efHa of HajnoadaTuTe
HYjOplIKK ranepun - 3ab. Ha
npee.) MW A03BONyBaa Aa ce
KOPWCTaM CO TOAaneToT, HeWTo
WTo Kara Ke BM arycrtelle He
MOXEBTE Aa ro HajaeTe BO
ueHTapoT Ha MeHxeTH HM 3a

Xuea rnasa. lTaxka, ce MmagTaB
no ranepuMTe BO MNepwoaoT
KOra non-apToT e 4HOCTABHO o
abpuwa ancTpakTHUOT ex-
cnpecnoHnzam. Toa ce cnyudu
CKOpPO Npeky Hok. 3HaeTe, yyB-
cTeoTo Bewe ebeHo KaTaknMa-
mMuyHo. [lobpo 6w HM gowna
yliTe eAHa TaKkBa KaTaknuama
W Toa He 3apaaw .a0bpoTo” Ha
KYyNTypata, TyKy eAWHCTBEHD
3apagm faBonckw fobpaTa
sosbyna on Hea. Ho enek-
TpudHaTa Boanukaea kuua
nogurHaTta o4 MWHCTHUTYUWKUTe
BO CBeTOT Ha CcoBpeMeHarta
YMETHOCT, ja Npasv oBaa peso-
nyunja HesoamoxHa. Toa wTo
ro UMame AeHec Ke nponaaHe
ywTe npeg na Ce CMeHW,
6uaejkK co Toa nponaraat w
WHCTUTYUMKUTE, co Toa nponarfa
¥ nasapor...

C.0: KnemeHT lpuHbBepr Tep-
felle 0eKa OBWe WHCTHUTYLWMM,
OTKaKo ro nponywTuja an-
CTREKTHUOT EKCNPecuoHW3amM,
cv flafioa 3a 3aflaqa HUKoraw
noBeke fpa He Mponywrar
HAWTOD.

A.X: Myzente rv npeTBOpM|a
o ByTuum. o faBonwTe, GM
BMn cpekeH My3eWTe Aa cakaa
A3 OCTaHAT KOH2epBaTUBHW
WHCTUTYUMM KaaewTo MoXKe 4a
ce BUAW HEWTO Hafjeop o4 Mo-
data. Bv me ocaywesuno kora
MmyzenTe Bu moxene aa Guoar
aoBonHo cnobofHK 3a ga oc-
TaHaT HaaBop Of MoAaTa U aa
NpY»XaaT HeKaKBO CNO3HATMK-
BO CTEHOBMLWTE KOE & Ha cnpo-
TUBHATa CTPaHa o/l TEKaBHMOT
auckypc. Ho He moxart, Buae)-
KW TWe ce NoBp3aHK co nasa-
pPOT KEKO CO nano4YHa BpckKa.
Taka, Ha KpajoT uMmame 3abe-
TOHMpaHa nocBeTeHoCcT Ha
TPEHAOBUTE Ha BYTUK Tprosu-
jaTa W WTETHO BNUjaHke Ha Xu-
epapxunTe BOCnNocTaBeHwW o4
HaWWTe YYBEPW Ha YMETHOCTA -
wHCTKMTyumuTe. [locTojaHo ce
NneTKkam no MUHaTOTO, nNpatuy-
Bajku ce Kaae e rpewkarta, WTo
8 TOa WTO OBO3MOXM My3enTs




Aa craHaT ByTuum WTo ce
MackupaaT BoO YMETHUYKKM na-
aunjoHn  (“kunsthalle”)? Kora
CeKynapHaTa &aHrno-KpuTuka
CTaHa repmaHckKa «BMCoKa KPH-
Thka"? Kora nyfeTo nodHaa ga
MUcnar geka Ha dhakynTeT Mo-
Xelw na Hay-Wll Kako ce cTaHy-
Ba yMeTHWK? W cnudHmn paboTtu

C.0: 3arnaseHu cMe co chak-
TOT fAeKa WHCTUTYLUMKTE ro
npudhaTija KPUTUHKUOT Nproa
0f WeeceTUTS roaAvHK, cchakaj-
KW To Ha eAMHCTBEHMOT MOXEH
Ha4MH 3a Hue.

O.X: Pazbwpam wTo ce cny.yu,
HO He pasfivpam 3owWwTo nyfeTo
Toa ro kynyeaaT. Ouurneato,
aMepvKaHckaTa KynTypa M
npuchaTv cUTe HEraTWBHKW CNo-
foan on negeceTTUTe U LWee-
CeTUTE rOAMHK U M NPETBOPK
BO NO3WTMBHKW cnobogawm. Taka,
Tomac LlechepcoHosata .cno-
Bona oa" ce npeTeopw Bo LloH
Apnamcosara .cnofoga kKoH".
OcnoboaeHocta o cTaTtyc W
no6nectn, ctaHa cnoboga Aa
ce uma craTyc v pobnectu.

C.0: MucnuTe nuM feka e Toa
reHepauvcku npobnem? Wnw,
MUCNNTE OeKa BWe W jac ce
YyBCTBYBaMe Taka?

O.X: Axko pesespeceT W NeT Hac-
TO 04 CUTe LITO Ce nomnaaw oA
Bac MwWcnaT fAeka HewTata
Tpeba Aa Warnepaart Taka, To-
Tpeba Aa
npeTnocTaEnMmMe Aeka umame re-
Hepauwcku npobnem. Ho, Toa He
3HaYW feka jac He moxam aa
nna4am Haj TakeaTa cocTojba.
Moxebu Ke 38y4M enuTUCTWY-
KW, HO CO CWTe ONLITeCTBEHK
NOrogHoOCTU CO KOW YyMeTHUUWTE
pacTar, co WWpo4KMHAaTa Ha HKB-
+OTo 06pasoBaHUE 1 OrPOMHOTO
|2BHO M NPUBATHO MHBECTUPAaE
80 HMBHATa YMeTHW4Ka cnobo-
Aa, MW ce YWHKM JeKa yMeTHocTa
ou Tpebano aa 6wae Manky no
AHTEPECHa OA POK-eHO-ponoT
Moxebw apyrute mucnaT nexa
¢ TakBa, Bo MomeHTOB, jac He

raw BepojarHo

MWMcnam Taka. Mucnam Oeka
Tpeba Oa CKpLWTE HeKow npa-
BUMNA KOW npasaTt TPeCKOT npu
KpLieHeTo.

C.0: lWro mucnuTe, Bo Toj KOH-
TEeKCT, 328 «gangsta rap . myaun-
fann Taa BoonwTo
HEWTo B 3Ha4Yn?

KaTa.

O.X: He ja cnywam npemHory,
Buaejkn 3BYYHWUWTE Bo Kona-
Ta He MW Ce TonKy ronemu. Ho,
cenak, ojspeMe-HaBpeMe |a
crywam, 3alTo MM ce aonafa
Kora nyreTo ce WCKynyeaaT co
npousBoAWTe Ha ynuuaTa. Ja
cakam nposogujaTta, rv cakam
The hU3NY KK, Knacu4HW
KageHuw. boxe, Kanky mu ce
AoNafiHa Kako maplupaaT Tye
oAMepeHuW CcroroBW BO enHO
HELWTO WTO ro cnywHae npea
Heko] neH. Bo cebe, 3HaeTe, ro
MMaaT OHO] BEeprununjaHCcKM,
NaTUHCKW xexkcameTtap. Bym!
Bym! Bym! Bym! M noctojaro,
KOra crywam Takeu paboTu, ce
thakam cebecu Kako pazmMc-
nysam: Aany e 0Ba NOOTKauye-
HO W NoOUWHWYHO o4 Exile on the
Main Street? [lann e oea nono-
Wo of «BKIIY4M ce, WWEHU Ha-
npen u Gopu ce co efeHuTe
cuT W aebenn"!? Eana og He-
KOMKYTEe eHeMa CTUXOBW BO
pok-eHAa-ponoT. (cmea) Kaxo
6u ce cnopegnna oBaa aHoMMU-
ja, Ha npumep, co Ny Pua unu
co Street Hassle? Ce pasbupa,
Kora umarte paboTa co nony-
napHaTta Mys3Wka Ccekoraw
Tpeba Aa MUcNUTe geka Toa Ao
W3BeceH GTeneH npeTcTaByBa
«KPWEeHe Ha CPUETOo Ha nyauTe
xopmaoHu" (cMea) , Ho Toa He Me
wokKpa. MocnenHnoT nat Kora
6es wokKpaH Toa Bewe nopa-
ou eneH cnaBo npuseMmHeT
«{CrpatokacTtep". (cmea) Muc-
nam, .gangsta rap" e onacHa
My3uKa: Taa e Ha rpaHuLaTa Ha
HO co ceTa
cMpT Taa He e
ybuecTeeHa. Taa e o4ajHo aMme-
pUKaHCKa. 3HaeTe, caMMoT YKH
Ha rosoperse, camaTa uaoeja
WTO THE OeUa HUKHETK-0A-HW-

CMPTOHOCHOTO,
Haokony,

kapne 6K rM noMmpaHane raso-
euTe aga ro npepaboTaT jasu-
KOT 3a Aa cTaHe roBODEH, ca-
MOTO HMBHO MW3Nerysarke u
3bopyBatbe, e cTENEH Ha npe-
AAaBCTBO Ha HeBMHOCTa W ac-
nMpaunMnTe WTO BW o KpPLK
BaweTo ebeHo cpue. Jac cym
ceupen so GeHg 1 ja 3Ham Taa
4sojHa spcka. [ocnoae, Konky
£ Toa oTKa4yeHo. EM cTe HuKoj
¥ HMLWITO, @M CTe Ce UcnpaBune
co BallaTa uaeja sa cool koc-
TYM KaKo Hekoe WecTroamiHo
AeTe BO WKOMNcKa nakpauja,
Monejkw fa BuW ogobpysaar,
3atoa w Bu Tpeba Toa Nuue, Toj
arpecvbeH cppoHT. [loTpebHo
BW & Aa ce 3aWTUTUTe oA Ue-
NOCHOTO NOHWXKYBAaHE, 3a A& ja
Bpawarta WHhaH-
TANHa noepefnuesocT. Toa e
e[0MHCTBEHOTO WTO o UMaTe.
Nuue. @pouT. U Toraw ovexy-
gate oaroeop. MNoHekoraw v ro
fobwusare. a Taka v on “gang-
sta rap" MyaukaTa Ke uma Be-
pojaTHO NoBeKe oNMNAMBK Noc-
NeanuUn, OTKONKY 04 NoCT-MUH-
WMaNW3MOoT, 3aliTo Toj e no-
xpabap v caka noBeKe: Tue
nyfe He 64 cakane Aa ympart Ha
ynuua. MNopakaTa wTo ja no6u-
BaM Kofa ro clywam e Taa u
HWE Ke ja npudraTuMe Taa no-
paka v Ke oAroBopuMe Ha Toa
Baparse.

MEICKHpaTE

C.0: Ho xako pa ce cnpo-
TuecTaByBame. Kora nponane-
ryea o/l MagjaTa Ha leesceTUuTe
rofinHK, YoBeK UMa BUCTHUHCKA
*#enba Aa KOHCTpYWpa HelwTo
WTo cosaaea oTnop. MefyToa,
OHa WTo ce NOBeKe ro HaoraMe
BO HAaWeTo ONKPYXYyBarke e
npoMouuja Ha wAejata neka
ymeTHocTa Tpeba pga cTaHe
fAen oa vHaycTpujaTa 3a 3aba-
Ba.

A.X: Ako moxam aa usbupam
Mery yMeTHocTa Kako obpaso-
BaHWe W YMETHOCTA Kako 3aba-
Ba, Ke ja onbepam s3abasarta.
Ako e eflMHCTBEHA Taa onuwja,
najte Mu rnamyp. Kakeo e Toa
npeaybenyBarbe fAeKa yMeT-

HOCTa He MOXe Aa aabasypa?
Boxe rocnoge, na wro 6w
Moxena gpyro ga 6uae? Taa
Becenn. Taa manky 3acTpa-
wysa. Hukoj He ruxe. Ma Toa e
3abaeal

C.0: 36opyeaTe 3a sabasa Bo
TepMuHK Ha X|X-oT BaK. 3aba-
BaTa BO Taa cMucria e AMBeps-
Mja

A.X: Mojor nornes  Ha
JyoBedkaTta cyabuHa e noseke
NpaBonnHUCKK oA BawnoT. 3a
MeHe eaeH "gengsta rap" Ha
Ajc Kjy6 v .[MwTaskaTa onepa"
Ha lNej ce eaHakeo 3abaBHu.
Onweep TeweT u Pulp Fietion
ce 3a MeHe nofegHakeo 3a-
OaBHw, AkapemckaTta ymer-
HOCT, OHaa WTO ro Mpasw Teno-
TO, NpeTeHUMO3HaTa yMeTHOCT
- Taa e AMBepauja.

npesog of aHrnAcKE:

3opan MNeTpoBoKK
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BanentnHo OUMWTPOBCKW

KHura 3a nocTMOAEpPHWU3MOT,
2a yMeTHocTa Ha 80-Te, 3a na-
paaurMaTckKuTe crnyYyBarsa oA
KpajoT Ha BeKoT WTO ywTe
efHall (no Koj naTt?) ru pasbpa-
HyBaa AYyx0BWTe 3a MoAdepHa-
Ta, 38 MOJEPHU3MOT M 38 UMB-
WNM3aLUMCKUTE penepKycui of
HUBHOTO 3aTeMHyBare. M Toa
KHWra Bo NoApadje Kafe eHo-
MEHWTE Ha npoMeHuTe dhoKy-
chpaHW BO W3MMHATaTa Aeka-
na ce Tanoxea 6GaBHo W
HenpoTuBpedHo. OTTyka, UM-
noHupa xpabpocTa Ha aBTopoT
co offied ocameHocTa Ha 3a-
thaToT U pecTpPUKTMBHOCTA Ha
TNOKANHWOT KOHTEKCT.

Pazbupnvea e MHTEHUM|aTa, BO
CTPYKTYpPWUpareTo Ha npucTa-
NoT KOH HalarTa cueHa, aa ce
vcnvwe ronem Kpyr o Teopuc-
ka enabopauwja za cocTojfuTe
M WHTepnpeTaunwnTe Ha rno-
BanHaTa nocTMmoaepHa aypa,
3a .theHomeHonornjara” Ha
NOCTMOASPHU3MOT, NPEKY Npo-
ME8HWTe BO YyMeTHOCTa BO cBe-
TOT WU COOOBETHWTE pervoHan-
HW, |YrocrnoBeHCKWA MPUKNYYYy-
Barsd W NapTuuWvnauri. MeTo-
Aonowky onpasfaHo He caMo
nopagv HeonxogHaTa KoOHTeK-
CTYanuaaunja, TYKY W co arnes
Ha CI'IEL.IMCDH'-IHOTO KanemMetoe
Wroro o,qﬁpa HawaTa nnKoBHa
cusHa 2 koe Bele ynaTeHo Ha

rnobanHuTe mexoauwTa. MNpo-
6neMmckoTo pasBp3yBarbe Ha
COGTD|OMTE OTMOYHYBA YIWTe Co
BOBEAHOTO HacnoByBake Ka-
g WTo TepMUHOT NocTMoaep-
HW3aMm e UCnniiad Co CKpUNTYy-
Pa WTO ro CKMLUMPa 3Ha4eHeTo
Ha HanylwTake Ha Henpernen-
HaTa MeHa Ha namute (POST-
modernlZAM). HaTtamowHoTo
BOBeAYyBatbe & CO NOBeKe LW-
TaTh 04 KPUTHUYKK UK TEopeT-
CKW TEKCTOBW, MMaBHo 04 Kyn-
TYPHO-YMETHHYKATA Nepuoan-
ka. [NpumereT & nperneq, ne-
nesa, AMCNepanBHo 3ahakars
BO BeKe HenpernegHara marma
0/l TEOPMCKM M KPUTWUHKK NpaK-
TWKK WTO coparMeHTapHo Ke ja
OTCNKUKa 1 oHaka hparmeHTap-
HaTa cocTojfa Ha npeosnagy-
BaYKWMOT CeHaNBUNNTET Ha Ae-
HelWwHuuaTta. Pacuenkadocta
Ha 3adhakarseTo Cyrepupa pac-
LuenKaHocT Ha cueHata. Ce Hu-
»KaT NOCTMOAEPHUCTMHKM WBEH-
KOBW W KPYMNHW NNaHoBK 2a He-
KOW OJ MHOWTBOTO aKTYernHW
napagurmn. Mogenot Ha um-
TaT, HaMecTo YBO/A, KaKo BoBe-
AyBare BO e4Ha KHura 3a
NOCTMOABPHUIMOT, HECKPMEHD
ce NPUKNOHYBAa KOH TeKkcTyan-
HaTa Bokauwja W npakca Ha
TpeTupaHoTo nogpadje.

Ha no4yeToKoT ce nocTaeyBa
npaware 3a MOAEPHW3IMOT,
WwTo co Hero?, 3a Aa ce ucKa-
»aT ABe cornefysarsa: €aAHO-
TOo, WTo HoeaTa cocTojba ja
chaka Kako npoAorxKeHwe
nnu TpaHcdopMaunja Ha Mo-
AEpHW3MOT, fodeka ApyroTo,
NoCTMOAEPHWUIMOT ro pastupa
KaKO HOB W KOHTpapeH deHo-
meH. OBaa, WHaky pedpepeHTHa
nogenba BO KPUTUYKOD-TEOP-
WMCKUTE OWCKYPCH, Cenak He e
Taka dyHoMpaHa 3a fa 6uae
nojaosHa ocka, Guaejku neba-
NaHcoT e Ha cTpaHaTa Ha cdha-
KareTo 3a NocTMOAEpHW3MOT
KaKo HOBa enoXa co CUTE WM-
nnuKauMk of npeTxogHaTa,
He3aBWCHO Lanv of Mnpo MnW
KOHTPA No3uumMK. 3a KBanwdmu-
UMparke Ha NPEOTOo ce 3eMa ec-

TeTckWoT npwoa Ha . Buprep
3a «KOHLUenTyanusaumja Ha au-
jaNeKTUYKOTO NPOACIKYBaHe
Ha MogepHuMaMoT", dodeKka
sTopoTo ce ofjacHyea co HoBo-
MapKcucTMYKaTa cneuuduka-
umja (P. LlejMcoH) Ha wHoBKMOT
CBETCKWM NopefoK Ha JOoUHWOT
MYNTWHAUWOHaNeH Kanwutan",
Gpulierse Ha rpaHuUNTE Ha BK-
COKOTO W HWCKOTOD BO KYNTYp-
HWTE NPaKTWKK BO ToTanHaTa
noTpolwyBaYkKa KoerancreHuym-
ja - aHa4m efeH CoOUMONOLIKK
T‘IPHU,IJ,. Osa HEeBHMMaTEenHo
Mellake Ha HWBOaTa (ecTeT-
CKO-COLUMONOWKD) AoHeKane
ro cumnnucUumpa Henperne-
HOTO MOpe o4 pPasHoBWAHW
npaBuUW Ha NoBp3yBarke U Aunc-
TaHUunpakea, HaTamolwHoTo ak-
cnnvuMparse Ha NpBoTo CToja-
NUuTe - NOCTMO AEPHWU3MOT Npo-
JOMKETOK Ha MOAEBPHW3MOT -
BO e0&H EKCKYPC 38 HBOKOH-
38pBaTUBM3MOT, 04K NO NUHK-
ja Ha XabepmacoBoTo cdaka-
H:8 33 HeUEeNOCHWOT NPOBKT Ha
MOJepHaTa 4M| WTo NpocBeTH-
TENCKW aredc, v Nokpaj pena-
THUEBHAaTAa CTarHauuja. cenaxk mo-
e Aa cMeTa Ha oBHoRa W YHK-
gepsannaaunja. Osae ce ak-
LeHTWpaaT HOBWTE KOH3epBa-
TUELW, 38 pa3nuMKa of cTapuTe
WTO arWTupaaT 3a nocTMoaep-
HWU3MOT, KOM «FO NO3ApaByBaaT
pasBojoT Ha MoAepHaTa Hayka
ce Aojeka Toj u3nerysa BoH o4
HerosaTa ccepa 3a pa Gune
HOCHTEN Ha TEXHWYKWOT npo-
rpec, KanuTanucTUYKKMOT Ha-
npeack W pauvoHanHaTta an-
MMHUCTpaunja". HueHwoT aH-
TUMOAepHW3aMm 3Ha4W camMo oT-
thpnare Ha HeraTWeHWTe ac-
MEKTW Ha NpouUecoT Ha MoLep-
HW3aUnjaTa, KpUTukKa Ha Kyn-
TYPHWUOT MOAEPHM3AM KaKo
cBoeBvnOgH NOCTMOOSPHWM3aM

Flpocne,nyal-berc Ha mMmoaep-
HUCTUHKWTE MMNYNCKA BO NoCT-
MOAEPHW3MOT Ha cUeHaTa Ha
HEOKOH3IEPBATUEHWTE TEOpWK
Moxebn e Manky M3HACKIEHD,
TeswTe 3a He3aBPLIEHWOT Npo-
KT MW JJM;E.HEKTH‘-!KDTD npo-

AONXyBarbe CBOETO MCXOOMIL-
Te ro WMaaT Hajseke, cropep
Moe MWUCIeHe, Bo TpaauumjaTta
Ha AnabuHCKO TeopeTUsnparse
Ha MogepHaTa (rnasHo rep-
MmaHckarTa, og Huue, npexy Be-
Bep, Ao oHaa KpUTWuKaTa Ha
thbpaHkdypTCcKaTa WKona, no-
cebHo AnopHo). [naBHWTe UM-
Ayncu c2 upnaTt ol HeMox-
HOCTa Aa ce oAonee Ha MoOKTa
Ha MoAepHaTa NpoeKTMBHOCT.
OcTaHyBajkM Ha MoXHOCTa o4
paLUMOHANHO COOMYBaHe U pas-
pewysarbe Ha NPoTUEpPEYHOC-
TWUTe, Na Makap Wu Kako TpaH-
CUEfEHTaNHA npeTnocTaska,
Kako W Ha XyMaHWCTWYKO-yTO-
NUCKWOT eToc, ce aklUeHTupa
He3aBplWeHocTa, OTBOPEHOoC-
Ta. Hekow o4 HeckoH3epBaTK-
BHWTE MMeaMllTa KoM, ako U1 ja
noapxyeaar sepbaTta Bo pa-
uvMoHaneH cvcTem W nporpec,
cenak ro HeMaaT OHO| ecxaTo-
NOWKY NPU3BYK WTO oBaa Tpa-
AvuMja ro nocegyea. [lokpaj
Toa, NoBUKYBareTo Ha Xabep-
MEC NO NpaWakeTo Ha HEOKOH-
3epBaTMBM3MOT Moxebn He e
Haj}’l'laTHO Co orned Ha Heroga-
Ta rnobanHa knacudmkauuja
Ha NocTMOASPHW3AMOT. 3a Hero
Toa He @ caMo aMepUKaHCKWoT
HEOKOH3ePBATUBW3EM, TYKY
TakBaTa cocTojfa npofuna Ha-
ceKafle Bo NOPWUTE Ha MHTenek-
TYanHWTe nofpasdja co Wto ce
«PEAM3BUKYBaaT TeopuKk Ha
NOCTRPOCEETUTENCTED,
MOAEPHO, MoCT-MCTopKja, Ha-
KpaTKO HEOKOH3epBaTHBKn3am".

nocT-

MNoaenbata Ha NocTMoOAEpHNS-
MOT Ha HeOKoH3epBaTWBW3aM
W NOCTRYKTYPanW3am ja cneaw
6uHapHaTa WHTepnpetaTuBHa
HWWKa. Ho W oBae, ce 4YnHK,
NPYMEHET & ABOEH KPUTEPUYM:
COLMOMAEONOLWKY (HEOKOH3Ep-
BATUBWM3AM) W KPUTWYKD-Teo-
pUCKW (NOCTCTRYKTYPanu3am).
BakBaTta noaenta e MoXHa, HO
£ efiHa o4 nosekeTto. Mako, no-
panM MHOXecTBOTO Ha napa-
OWTMWTE W BU3YpWUTE, NpumMa-
PHOTO Knacudvunpare BO
NoCTMOGEPHU3IMOT He & YecTa




nojasa. Cocema & onpasaaHo
npocnenysarkeTo Ha nocT-
CTPYKTYpPanuaMoT Kako rna-
BEH EKCMNOHEeHT Ha LEKOH-
CTpyKUMjaTa Ha MOABPHA3MOT
OBpe ce wucTakHyeBaaT ABs
oapefdysadvykn ceojcTea. Pop-
cupareTe Ha TexcTyanHuoT
MOAEN MNOBTOPHO WCNULIYBA
aHamopcho3a Ha MoYeTHMOT 3a-
Hopae u ja ocBeTNyBa e3aTep-
vcKata HavWBHOCT Ha Moaep-
HUCTUHKWOT apTedhakT BO He-
nperneaHara TeKCTYaNHOCT Ha
ja3MKoT. Taka, He camo WTo ce
pazHWlWYBa aBTOXTOHOCTa Ha
TeKcTOT (apTedakToT), TYKY K
reHepuyHocta Ha cybjexToT,
Co Toa ce ckuuMpa v rNasHuoT
MOAepPaTOp Ha ASKOHCTPYKLUM-
jatTa Ha wmopepHata - nocT-
CTPYKTYPANUCTUYKMOT  auve-
KYpC Ha [OeKoHCTpyKuujaTa.
HeonxoghuTe pedpepeHuM Ha
TNuotap v [depnaoa ce pasbup-
nueu. MefyToa, ckuumparseTo
Ha NoCTCTPYKTYPanucTUYKUaT
OUcKYpe He Bu Buno a3Ha-
YWTENHO ONTOBAPEHC ako Ha
OBa MecTo dparmMeHTapHo ce
Hadbpnart v eaed Poptu, CnoT-
epaujk, lNakaH, BpojHUOT HK-
YeaHckw  revival,  gouswoT
BapT, 3HadYajHaTa dpojaoBCKo-
nakaHoBcKa apTukynauwja (J.
KpucTesa, npes ¢é&) u T.H. Ha
TOoa MOXaT [la ce HafoBp3aT U
HajaHa4ajHUTe NPoaoMKYBaYM
Ha AEKOHCTPYKUM|ATa BO KHM-
KeBHOCTa:  aMepuKaHCcKuTe
KpUTWYapu of Jejnckuat yHu-
sepauTeT - Mon ge MaH, L.
XaptmaH u LI Xunue -Munep.
Ho, HamepaTa Ha Bunwk ceka-
Ko Guna napagurmarcka goky-
cauMja, a He CUHTarMaTCKo WK-
perse. CneaceeHocTa Ha «cna-
HaTta Mucna" v peTopudHocTa
€ Ha MecTo 3aToa WTO OBaa
annuKkauvja 8o NOCTMCLAEPHWUS-
MOT e MHAMKATUBEH NoYnTyBaYy
Ha [eKOHCTpyKUujaTa Ha Tpa-
raTa Ha XajnersposaTa ocTa-
BMHa. KpaTKnoT ekckypc 3a
COUWMO-EKOHOMCKWTE  acnekTH
80 enoxaTa Ha NocTMOAEepHa-
Ta, npeky crtasoeuTe Ha ben,
Manaen u LlejmcoH, v ucTak-

HyBa Dasv<HMTE NapagurMu Bo
ONWTeCTBEHaTa cTpaTurpadm-
|2, dDyHOMDAJKM TM NPOMEHWUTE
oL BTopaTta NonoBWHA Ha Be-
KOT BO . MOCT-UMHAYCTPUCKOTO
ONWTECTBO" UMK BO CENPUCYT-
HoCTa 1 pachuHUupaHuTe hopmi
H& OOMWHaUWja Ha «O0UHWOT
MynTuHaunoHaneH kanuran".

Saokpyxysajku ro onwTtoTeo-
peTckuoT npucTtan, Bunuk Ha-
3Ha4YyBa ABa Ko4a nnu cucTe-
MW Ha 4WTare Ha (heHOMEHMK-
Te: HEOKOH3IepBaTWBM3aM W
nocTcTpykTypanuzam. Ene-
MEHTUTE Ha DAHOCOT KOH Tpa-
avuvjaTa M McTopujaTa, Kako
HaBpakake, HaBoh, UMTaT,
nacTuil, BpaKarse Ha npeTcTa-
ByBareTo, hUrypaTWBHOCTA,
HapaTWeHOCTa M T.H,, ce Bp3y-
BaaT 3a HeoKoH3epBaTUBW-
3MOT, WTo MOXe Aa MMIMUMpa
W HUBHA HeraTMBHA KOHOTaUW-
ja. OB e He e HajjacHo ganw ac-
NeKTUTE Ha HaBpakarwe My
npunaraaT W3BOPHO, UNK MY ce
npuivwysaaT of cTojanuwTe
WTO MCTUTE MM chaka Kako pe-
rpec. [locTeTpykTypanucTuy-
KWOT AWUCKYPE, UCTO Taka, NokK-
paj AecTPYKTYpPUpaHeTo U Ae-
LUeHTpMparbeTo Ha CTRYKTYpMU-
Te, NepMaHeHTHO ja NoArpesa
TeH3WjaTa OKONy pPeTopuKaTa
Ha ofHoBaTa W MeTadopuy-
HOCTa Ha HaBpaKareTo.

Cneayea conuara enabopauu-
j@ Ha HeKOW MOCTMOASPHUCTHY-
KW CBOJCTBEHOCTWU, Npeg ce, BO
YMETHUHKWUOT NPakTUKym. AHa-
nn3aTta Ha NocTMOASPHUCTHY-
KWOT eKnexkTUuM3aMm, Bo npa
Wnu KonTpa nseenbwre, ouc-
TUHKTWUBHO ro Npodnnupa oBoj
theHoMEH - BO 04HOC Ha WeTo-
PUCKWOT EKNEKTULUW2EM W OCOo-
6ero nejopaTuBHWTE MoAep-
HUCTMHYKN KOHOTALUMM - Kako
cnobofHa Urpa co KynTypHUTe
MOOENW M cTUNoBM. Toa He
noapasfupa HeEKakKBo enoxan-
HO npeBpegHyBarbe MMM WHO-
BATUBHO Aekoaupatrbe, TYKY
npedopMynupare, ACNONHK-
TernHo Kogupare, BNvllyBare

BO apceHanoT Ha TakaHapeye-
HaTa JyHMBep3anHa Wctopuja",
AEKOHCTpyWpaHa o4 pasHo-
BULHWTE @KCKMY3UBUIMK, XMe-
papxui, AoMMHauui. Pekomno-
HUPaeTo KOH WMarMHapHWoT
pPerucTep Ha MCTOPUCKUTe ob-
pasuv Bo rnobanHata TeKkcTy-
anHa mMaTpuua, ocnobogeHa o,
BpeMeHCKaTa  KOHTeKcTyan-
HOCT, ro oApeyBa 0BO| eKNeK-
TUKOC Kako ocnoboaysaqku
eToc K KonHex. HacnpoTu Mo-
AepHACTUYKKUOT GopbeH rnoba-
NU3aM LWTO CTPATEWKK YeKopu
W 6Gpulle. NOCTMOAEPHUCTHY-
KWOT CTPEeMeX e HaToneH co
«pietas”" koH MMHaToTo, cornac-
HO MMNYACWTE WTO MY MY NpK-
niwyea .cnabara mucna".

Bpakamwero Ha npetcrasaTta
(penpesenTaTuaHocTa), ury-
paTuBHoCTa, «objeKTHocTa" ce
npocnefysa Bo eeH KOXepeH-
TEH CKOMN: pasHulyBarkeTo
Ha MofepHuoT cybjexT (duno-
3ocpmjaTa Ha cybjexToT) ja ob-
HOBYBa penpessHTaTWBHAaTA
pa3smeHa, rybejku ja cmmcnaTa
Ha cumBonWykoTo BO nocTan-
HOTO TpoweHe Ha jacTBeHaTa
KoxepeHuuja, maeHTuTeT. Bo
AoUHWOT hnosodcku Moaep-
HW3aMm Toa MMNAULKMPpa KoMHeX
no HewaeHTuTeT. [pomenaTa
Ha TeH3WjaTa oAl 3HaKOBHOTO
KoH objekToT, Taka, e NorMyHa
nocnepuua, nako He Tpeba ga
ce cdhaTW Kako NoMecTysare
KOH npeaMeTHaTa CTBapHOCT,
PeanHoto, Tyky cnopea Xu-
xek (flakaH) kako npuctan
KOH «BOH-CMMBONHOTO, Kako
npasHWHa WTo ja oTeapa npas-
HOTWjaTa cpeje camoTo Cum-
Gonko". Ho MOXHD & W HewTo
NOVHaKBO BNWIWYBaH:e BO 0BOj
theHomeH. MmeHo, MopepHUc-
TUHKWOT CYGjEKTMBUTET MOXe
Aa ce nc4MTa Bo MeTadopaTa
Ha pacnap4yeHuoT Opdbej (wako
W. Xacad Bo 1971 r. » npunu-
wysa NOCTMOAEPHUCTUHKMI
NpPeA3HaK) WTo M HUWTK cuTe
M30OMOpPN3MK, CNMYHOCTH (oA
PETMCTEPOT Ha CUMODMUHYKUOT
aHanoroH) co BeKe YHULTSHM-

oT ceeT. OncTojysa Ha MeToH-
MMUCKO chopclparse Ha con-
CTBEHUTE OcaxkaTeHn .chury-
pu", aBTopedepeHuMenHn ao
samupatee. OTTyKa, nocTMo-
AEPHUCTUHKMOT OTKMOH KOH
penpeseHTHOCTa W OBjEKTOT He
6 GKMNo HaNpPoCTo HanyWTare
Ha MOAEDHUCTUYKMOT cybjek-
TYKY COYYBCTBEHO
nputhakare Ha HerosaTa pac-
nap4eHoCT, AeUeHTPYPAHOCT 1
Toa, He Kako KaTtacTpohM4Ho
co3HaHue, TYKY co ceTa Bo3ob-
HOBeHa pafaocT o4 NOETOPHOTO
aKkTueBuparse Ha Opdheesata
cTpyHa W Ha Bo3byanuenTe
«Menoaun", na Makap Toa ga
6uae v cobnasnTenHda urpa Ha
CenpucyTHATE CYNCTaHUMKN W
CUMYNaKpymu,

THUBMHUTET,

Coctojbata Ha pOeueHTpupa-
HOCT, pacpefu1lUeHocT B0 NocT-
MoAEepHaTa, Taka, He Moxe fAa
6une NoTNONHO pasnuuyHa of
oHaa Bo MoAepHaTa. Bnpovem,
NPBUYHUTE OSTEKUMM HAa 0Baa
cocTojba ce MOAEPHUCTUYKM.
Kako u chparmeHToT, thparmeH-
TapHocTa. Cnopes egeH of
HajeMWHEHTHUTE  MOAEPHWC-
TUYKIW TeopeTuyapn Ha Moaep-
HaTa (AgopHo), MMNYnCcKHTe Ha
dhparMeHTapHoCTa, Ha HeuaeH-
TUTETOT Ce YyBapW Ha W3BOp-
HaTa aBTOHOMMWja Ha HeeTa-
GrnwvpaxaTa ymeTHocT. Ho ry6e-
HETO Ha cpegMWTeTO W OTK-
NOHOT KOH parmMeHTapHocTa
BO MOASPHW3MOT UMaLLe Heka-
KOB CYAGUHCKM NPU3BYK: ncye-
KyBarbe AeKa Ke npocjae ceeT-
noTo Ha cocema [pyroTo, Kako
HEKaKOB MWMCTUYeH KOMHex
Bo nocTmoaepHaTa osaa peTo-
PUKa Ce CHYXYBA BO HEOTDaHM-
YyeHaTa Mrpa Ha pasnuKyBarse
Taka WTo, K CPeAUWTETO W Ne-
pudpepujara,
hparMeHToT ce B0 hysKuMo-
HanHa cnpera ocnoboas#Ha o
EKCKNY3UBUCTHMYKMOT AMKTET
BUnuK, nHaky, He ro Harnacyss
CTPMKTHO NOCTMOSSeDHSCTINS-

M UenwHata =

KHOT Npen3HaK NpEa oses D

HOMEHH




Mps1oT Aen of KHWraTa ja Tpe-
TWpa nocTMoAepHaTa aypa W
NOCTMOAEPHU3MAT BO HMBHOTD
TeopeTcko pamHuwTe. Mokpaj
KoHCTaTaunjata 3a ondgar co
CMTe penesBaHTHW caojcma w
acneKTH, npos3syyyBea, Gu pexK-
ne, 1 egHa NOCTMOAEPHWCTHY-
Ka HHTOHaL.LHja WTO oOocTasa
npocTop 3a Bruwyeawe. Bo
Taa HacoKa Ce YWHW MOXHO 1e-
TMOT KOpNYc Ha acnektn aa
Buae YCTPOEH M HELLTO NowHa-
Ky, criopell HeKakBW .OOMMW-
HaHTHKM" napagWrmu WTO, 04
Apyra cTpaHa, MoXe [a e caMo
paboTta Ha BKyc v nabop Ha no-
3numja:

-HEeMa MEeTaNMHIBUCTUHKO yno-
pULITE, WHE NOCTOW HUWTO HaAa-
sop o4 TekctoT" (flepwaa),
OcoBEHO aKo M HECBECHOTO e
CTRYKTYPUPAHO Kako [a3uk
(NakaH), vnu nak n npeanuHr-
BMCTWHKaTa hbaza Bo pasBojoT
Ha edWHKaTa noceaysa CemMWuo-
TuykW ceojcTea -J. Kpucteea.
(oHTONOWKa)

-HeMa NPUBMNETUDAHW METAaH-
apauui, nNocTEKCKNY3WBM3am
(CnoTepaujk), dwnosodujaTa
ro ryfiK NoOBNacTeHOTD MECTO
kako apbutep ([lepnaa), paszo-
pyBarke Ha PENpPe3eHTaTUBHW-
Te enncTeMu. 3HauWTe He yna-
TYEAaT Ha HeWwTo OApefeHD
03HaYEeHO, TYKY CeKoralw camo
Ha Apyr aHak. W HajbopbennoT
MOAEPHW3aM, YWja ASCTPYKUM-
|a Ha npeTcTaByBarceTo Oelle
HeOBOCMWCNEHa, CKPWULLHO Ka-
KO [la WCHEKYBALWEe MWCTUYEH
OAroBOp WTo Ke npocjae of
OsnaveHoTo. [yBerwe  Ha
ybeayBameTo 3a  Henpomu-
CTNMBaTa pasfBoeHOCT Mefy
Hay4YHO-TeOpeTCKUTe W KHK-
XEBHO-UCTOPUCKWTE OMCKYPCH
co ornea Ha peTOpPUYHOCTA Ha
jasnkoT. (rHoceonoluka)

-HanyWwTaHke Ha MWTOT 3a Npo-
cheTckaTa hyHKUMja Ha ymeT-
HocTa, pasHoobpasHocTa Ha
TEKCTYanHnTe ocbpasun,
HanywTake Ha BpTOrnaBoTo

HaAMWHYBate Ha MaMuTe. (ec-
TeTcKa)

Opuwierse  Ha poaHuTe W
CTPYKTYPANHUTE pasnvku Ha
KOMYHWKETUBHWTE MOAENA W
cheHOMEHM 0f T.H, peanHa er-
aucTeHuuja Ao HajpaduHupaH-
uTe cMMBONNYHW Nopedoun BO
MpexaTa Ha CenpUcyTHUTE Ko-
MYHUKaUMCKN W MHopMaTHy-
K penen, a No QUKTAaT Ha npa-
BOMWHUCKO BoeAHaqyBarse B0
efeH Hegonupnue Cumynax-
pyM. (counonowka)

MNpwofajkn NoKoHKpeTHO KoH
TEMaTa 2a ymeTHocTa Ha 80-
Te, Bunuk noteHuvpa aee na-
pagnrMaTtcky nojaBu: KoHuen-
Tyanuamot Ha Bojc W non-ap-
ToT Ha Bopxen no samopoT Ha
AoUHMOT MofepHwaam. [lapa-
aWrMaTv4HocTa ce  COcToW,
npea cé&, BO OAHOCOT KOH
CTBapHOCTa M YMeTHOCTa: npo-
LWWPEHWOT MNOUM Ha YMeTHOCTA
BO Koja ce rybu aypaTa Ha oca-
MEHWOT aBTop BO «COUMjanHa-
Ta NNacTuka W cUrHugMKaH-
THUTe churypu" oa macosHaTa
KyNTypa, reHepvpady co ex-
CrpecMBHOCTa Ha CONCTBEHaTa
PENPOAYKTUEMNHOCT W MKO-
HuyHocT. OBve asTopu cTaHy-
BaaT npeonHu dhurypu, npea-
BECHWLW Ha CeH3MOWNUTEeTOT
4umn ucxooumwTa ce BapaaT BO
apxeonowxKMTe HacrnojkKu Ha
AecybnumvpaHvoT Wckas, Ka-
KO W1 BO HEOTpPaHW4eHoTo OTBea-
pare KOH WCTOpUCKWTE Mop-
tbemun 1 ctunemu. Ha Toa ce
HafoBp3yBawn 3amopoT og bea-
W3MEHUOT CONWNCU3aM Ha Te-
OpeTCKOTO U MHTeneKTyanHo-
To sachakame KOH cpeguHaTa
Ha 70-Te (MHaKy CBOjCTEEHD 3a
MAHWUMAN apToT, NWHIBUCTNY-
KMOT KOHUENTYanu3am, aHanu-
THYKOTO criMKapcTeo W Ap.). Bo
Hacoka Ha BOCTAHOBEHWOT
aHanuTWYKW npaBeL ce WcTak-
HyBaaT eHoMeHWTe Ha pe-
npeseHTaumnjaTa, durypatme-

HOETa X Ha CNMKapPCKWOT YWH,
MeTje BO Mocne WKDHOKNa-
CTUYKMOT TpeHAa Ha obHoBeHaE-

Ta cnuKka. Ha dhoHoT Ha agesu-
NY3MOHUPaHWOT reHYUH Moaep-
HUCTUYKW cyBjeKT M HeromaTa
notpara no objeKTHUBHOCT W
BUCTUHA, CMIHWIMKAHTHO ae-
nyea ctasoT Ha CnoTtepawjk:
B0 obHOBaTa Ha NUKOT Ha cBe-
TOT ¥ M3pas3oT He ce paboTw 3a
To&a Aa ce pPeluW 3araTKaTa, Ty-
Ky WcTaTa Aa ce 3adqysa npeg
DHME WTOo caxaaT Aa ja o4rar-
HaT. PenpeaeHTaTtueHocTa He
uMnnuuMpa ofiHoBa Ha cumbo-
NWYKOTO (Ha WTo Bunuk pedie-
pvpa), TyKy dopcupare Ha
«BaBWNOHCKOTO" pacnpwyesa-
HE Ha YMETHWYKOTO MKCMO BO
Koe ce WHayrypupa aneropuc-
KMOT UMNynNc Ha BeckpajHu 3a-
MeHW, a BO OTCYCTBO Ha pedhe-
perTed dyHaamenT. ObHoBe-
HaTa aneropesa ce ABWXW Mo
6esfHaTa Ha MHAWBMAYanHaTa
wavocuHkpasuja. Bo wpaboTHu-
OT NPOCTOP Ha CNMKapcTBoTo"
(T. bpeju), Toa e oHaa mopdo-
norvja Ha obHoBeHaTa crnuvka,
OHOj NNypanuTeT Ha npeTcra-
BATE M .M3MuTe" 3a Koj wTo
Bunuk ja curiupa metacoparta
3a J[lapanennduoTr myas|" Kako
enucTeMa Ha ymeTHocTa. Ma-
PanenHo co YMeTHUYKNOT ro-
80p BO NpBo Nvue" ce oaBvBa
W NMpakcarTa Ha «KpuTW4ap Bo
npBeo nuue" 3a WTo ce AaBa co-
nuaHa NoTKpena Bo MCKYCTBO-
TO Ha ABWraTeNUTE Ha HOBaTa
yMEeTHOCT o4 NoBeKe 3emju. Ha
e[ HZKOB Ha4uH ce TpeTupaHu
M nojasuTe Ha TpaHWcasaHrap-
Aata v Ha genius loci og nove-
TOKOT Ha ABWXeHaTo. MNoman-
Ky yBepnWBo HW Aenyea noa-
BOjyBaBTO Ha KOXEepeHTHa
npeTcTaea W AeUeHTpWpaHa
churypaTUBHOCT, 3a oApeneHn
purypantm mckaan. HacnpoTw
EB004NMBUTE Pa3nnKW Bo dury-
paTUBHWOT WCKa3, CMeTam ae-
Ka Ha feno e efHaKkBa .Koxe-
peHuMja" v .aeueHTpupaHocT"
Bo HabopuTe Ha aecybnumupa-
HWoT cybjekT. PaanukaTa & no-
BeKe BO MopdonorvjaTa Ha Mi-
TUNoeTckWTe obpasuu: Kone-
KTMBHWTE CeAMMEHTW BO Kyn-
TypHaTa memopuja, of egHa

CTpaHa, W HarnacedHaTa WaWo-
CUHKpasuja (cxm3a) Ha NUYHK-
0T roBsop, o4 Apyra cTpaHa,

MpueTanoT koH (cera Beke
Buswara) jyrocnoBeHcKa cue-
Ha OTNOYHYBa CO MCTaKHyBa-
HBETO Ha TPW |YroCNOBEHCKW
napTvuMnaumw Ha BexeuujaHc-
koTo Buenane eBo 80-te (B,
Wreosckn, A, Wanamyw, E. LWy-
bepT - 1982; B. Byyax - 1984;
E. Beprap, 3. Ouo, H. Ueak-
yuk, M. Mpogarosuk, . Bo-
Aonwveey - 1986). TorawHuTe
aKTYenHW paamMvucii oKony Toa
Aanwn ce paﬁoTw 38 aBTeHTn4-
HOCT WK 3a penaTWBHO cBex
WMMOPT BO NOJaBUTE Ha HOBaTA
YMETHOCT 04 NOYEeTOKOT Ha ge-
UueHWjaTa, AeHec [enysBaart
6naznpano. He camo nopagw
HecthaTnueaTa aAWMKuWja, Bo
e[HO BpeMe co rmnobanHo ex-
NeKTWU4YHO, KEHTaypCcKo WCKYC-
TBO, TYKY W NOPaguW CYLWTUH-
CKWTe napTuuwnauwm Ha jyro-
CNOBEHCKUTE YMETHULMW B0 eB-
poncKarta, Na W CBETCKaTacle-
Ha. [loBonHo & fa ce 3eMme
npeaswi NPUAOHECOT Ha OBWe
aeTopu Ha BweHaneto eo Be-
Heunja. Kako penpeseHTaHTK
Ha efHa cueHa Ha npobyneHa
CNHMKa, Ha NoOCTMOAEBRHWCTHY-
KW OWMKTYCW, Ha TpaHcaBaxrap-
LieH CeHanbunuTeT, MollHE aB-
TOpPUTETHO AenyBaa HWBHWTE
WCKa3an NoUMpaHn Hekane Mefy
MeauTepaHcKaTa CeTUNHOCT K
MHOTYTAcHOCT W CcpedHoes-
ponckarta «anabo4dvHa" n exc-
NPpecuBHOCT. Ogaa CueHa coce-
M2 DaMHOMPaBHO cToewe co
OCTaHaTUTe EBPONCKW NapTu-
umnaund. 3atoa, no  mManky
HecchaTnuea Gewe wnakaTa
peuenuuja Bo NoWWPOKUTE B-
ponckn KoopAvHaTW WTo, Ao-
HeKkafde, moxe aa ce pasbepe
CO KapakTepOoT Ha pallupeHwu-
OT YMETHWYKW MAPKETWHI BO
KOj CE NpOTEXWpaa camo ogpe-
AEHW eTabnupaHy cpeauHn.

MNocebex acnekT Bo obHOBEHA-
Ta NUKOBHA NPaKTUKA Ha HEKD-
ralHaTa JyrocnoBeHcKa cueHa




npeTcTasyea npalareTo 3a
M3BeceH KOHTUHYWTeT. Bunuk
npeunaHo ro paceeTnysa oBa,
BHMMATENHO cornenyBajku ja
npeavcTopwjaTa Ha HOBWOT
ceH3nbMNWTEeT Ha oBaa No4vea.
Buno kakeoc W3Haofake Ha
OMKTYC NNV NUKoBHW obpa3um
WTO NPETX0AaT U M4 aHTULMNKU-
paat 80-Te 61 BunNo UaHacune-
HO JONONHWTENHO NPoeKTUpa-
He, OCBEH BC cnyYawTe Kora
HOCHTENWTE 0f NPeTXoAHWTe
reHepauUny ce aKTUBHW NapTu-
LUMNHMEHTK BO HOBaTa YMEeTHOCT
(Ha np. Cenep, Kynmep, Koxa-
pwK). MHory oceenoYeHy aeTo-
pu npofonxysaaT Aa TeopaT
akTWBHo Bo B80-Te, HO rnaBHO
ce ABnxaT Bo pasHobojHuTe
LOUHOMOAEPHUCTUYKK  UCKY G-
TEa, WaKo BC BWAOKM3MEHETW
YCroBM.

CpoaHo Ha oBa npawarse 2 1
TeaaTa 3a genius loci, pervox-
anuamMoT Ha KYNTYpHWTE npea-
NOWKW ¥ KOHCTAHTH BO yMmeT-
HocTa Ha 80-te. MNpocneayeaj-
ki ri TeanTe Ha A, Measeaw [1.
MaTudesuk, Bunuk ro npobne-
MaTMaMpa oBa XWNoTETHYHO
Bp3yBakke CO perMaHanHara u
HauwoHanHaTa Tpaawuuja, co
thakToT Ha He0BONHa ycorna-
CEHOCT CO KOHKPETHOTO YyMeT-
HWYKO MCKYCTBO W CO CpeauHn
W aBTOPW 23 KOW He MOXe fa ce
npumMmenn Taa cxema. Ho uctak-
HYBareTo Ha XWMOTEeTUYHWOT
KapakTep Ha oBaa Te3a Mo-
webu Tpeba noeeke ga ce Ha-
rmacy co W3BoHpeaHo cnoxe-
HATA CUTYauWja BO aKTYenHNoT
MOMEHT, BxKellTeHaTa apTuKy-
nauvja BO Koja WTo W
EKNeKTUYKaTa HeorpaHuye-
HOCT W pPerMoHanu3mMoT, v erso-
TEPU3MOT 1 e30TepuamMoT, tu-
rypvpaaT Kako peTopu4ky ob-
pasun. Ce KoHcTaTMpa W He-
soefHa4yeHOCT BO nornea Ha
rnoBanHaTa 03HaKa Bo Nojasu-
Te Ha wHOoBaTa cnuka" npu WTo
ce ynaTyBa Ha pasnu4Hn uc-
KycTBa, Ha npumep bBenrpaa-
cKaTa cleHa, BO OfJHOC Ha DHue
oa 3arpe6 wnw Jbybreana

CUHTETUYKHOT Npecex Ha He-
KorawHara jyrocnosekxcka
NOCTMOASPHMCTUYKAE CUEHA C8
3A0KPYXYBa CO (DEHOMEHOT Ha
nojasa Ha yMeTHUYKWA rpynu.
Toa HegBOCMWUCNEHD Ce onpe-
Aenyea Kako aTUnW4YHo Bo OT-
CYCTBO H& nNapagnrMaTcKu
KOHUeNnTW. TakcaTMBHOTO Hab-
pojybatbe ce 4MHM Kako NoTBp-
A& 32 nocTapW pPeMMHMCLEH-
nofexka WCKMY4YoK BO
oOBaa cMucna npeTcTagysaar
ALTER IMAGO u IRWIN.

Lwm,

DeHOMEHOT Ha YMeTHOCTa Ha
B80-Te, WTO BO MOpa3zBMeHWTE
JYyroCNoBEHCKW CPeanHK MoLW-
He 6p3o ce annwuupa, 8o Ma-
KefoHckaTa cpeanHa bewe 3a-
BbaseHo npuceojyeaH. [Mpuyn-
HWTe 3a Toa NeXaT BO HeKoW
NoKanHW ocobeHocTU NpUCYT-
HW Bapem Bo noyeTHaTa chasza:
PUTMAHOCT Ha YMeTHW4KaTa
Knuma Ges GnarospemMeHn WH-
chopMaLUMKn M KOMYHMKaUWW; OT-
CYCTBO Ha aBTOXTOHO ABVXe-
8 W NocpeayeaHo MHbWurpa-
e CO HOBWDT CeH3nbunuTeT;
HEBaXEHe Ha CUHAPOMOT «ge-
nius loci" - aTcycTBO Ha MHCNK-
pauvM of CONcTEEHATa MCTOo-
pWja Ha YyMeTHOCTa 3a CMeTKa
Ha ceeTckaTta. [louHeraTo Ha
NoCTMCA8PHACTUHKUTE MMMy N-
CM BO Hallata YMeTHOCT ceKa-
KD Ce OOMT¥W W Ha YMeTHWYKa-
Ta Knuma Bo 70-Te Kaj Hac: bea
nosHa4yajHK KOHUENTyanucTuy-
KW MCKYycTBa BO Kow 6K ce ume-
TpaxyBane pabHuTe theHome-
HW Ha MCKAa30T M cMKWcnaTa Ha
YMETHWYKWNOT aHraxmaH, WTo
HAa M3BeceH Ha4YMH MOLepHWa-
MOT ro JoBejAyeaart Ao cBoWTe
KpajHu rpaHmuun. Ha Takea noy-
Ba Toraw nofnecHo ce jaByea
peTopuUKaTa Ha yMeTHWYKaTa
o6HoBa. Bo MakepoHuja, so
70-Te roOMHW, ONCTojyBaarT,
rMaBHo, ancTRaKTHA U Heodwr-
ypaTWUBHW TeHOeHUMW Bo pas-
NAYHKM BapyjauMM, a co HeKak-
Ba Audy3Ha 3anpawaHocT W
KDPWTWYHOCT KOH COBpeMeHaTa
uMBMnNuM3auuja-enHa penatue-
Ho Knacu4Ha mopepHocT. OT-

CYCTBOTO Ha DEHOMEHOT .Jge-
nuis loci® so 80-Te kaj Hac ce
YuHK pa3bupnuBo aKo ce 3eMe
npedswa Aeka npeTcTasysa
OMNWTO MEecTO, KOHCTaHTa BO
pa3BojoT Ha HawarTa coBpeme-
Ha ymeTHoeT. W nokpaj paww-
peHWTE Te3W Bo HallaTa MeTo-
puorpadhija, cMeTaM AeKa HW-
Ty ©AHa Hawa reHepaumja
TBOPUM HE y4ena of npeTxon-
HWTe, BO CMUCNA Ha TpaHcna-
PEHTHO W noruyHo, chopmanHo
W npobnemcko npowaneryea-
te. HUTY nak ogHocoT KoH no-
cTapaTa Tpaauuwja bun Taxkos
3a Aa MoXe HeABOCMWCNEHO
Aa ce nocoyaT penauuMM Ha
NOBTOPHO WCNWWYBaHe, WH-
TepnpeTauunja, peKoHTeKcTya-
nwWaauMja MnuM Nak TaBTONOLWKO
pennuuuparee. EpgHocTaBHo,
€8 Y4eno npeky nocpeaHWTe
BNWjaHuja WM WHCnupaumy oA
cBeTCKWTE TPEHAOBW W oA on-
WTaTa UCTOpWja Ha YyMeTHoCTAa.

Bo npuCTanoT KOH aBTOpUATE M
CEH3NBUNUTETOT 3a KOoj WTOo ce
Bp3yEa NOCTMOAEPHUCTUHKOTO
npUKNy4Yyeare Kaj Hac, Bunuk
noTeHUWpa HeKONKY OcBeno-
YeHW MMWHE LWTO BO NepvoioT
Ha MHTEPPErHyM ro oap»xysaart
OWTHWTETOT Ha YMeTHW4KaTa
NpakKTUkKa W aKTWMBHO TBOpaTt
Bo 80-tTe: Mazes, Xauu Bow-
koB, Kanyesckw, “Yemepckm,
Wemoe. Mpu Toa, MOWHE BHK-
MaTenHo M CKULMPa HUBHWUTE
npocedea, jacHo oABOjYBAJKKM
™ of NOCTMOAEPHWUCTUYKATE
WCKasWn, ocBeH AoHekage Ye-
mepcku v LLemos.

MonucoT Ha WHAWBWAYANHUTE
W TPYNHWTE Npe3eHTaunn Ha
HOCMTEMWTE Ha HOBMOT Wapas,
wro Bunuwk rv cneaw og 18982
no 1987, dhpna wWHTepecHa
cBeTNMHa BP3 NWKOBHaTa cue-
Ha. MeHepanHo 3eMeHo, cuTe
HOBW NojaBW He MoXe fAa ce
cMeTaaT Kako NocTMOoAepHWC-
Tuykn. Cé ywTe ce NpUCyTHK
HannMeW WTo M paspaboTy-
BEaT 04 MNOpaHo MNpUCYTHUTE
CTUNCKW W KOHUenuwcku ob-

pasuu. Ho, noneka ce npobu-
BaaTt UHau B AYaNnHK pakKonucu
WTO NO3HAYMTENHO Ke ce Npo-
tunupaaT Bo BTOpaTa nono-
BMHa Ha AeueHwjaTa. Moxebu
NpecBpTHULA BO Taa cMmMcna
npeTcTaByBsa YMETHUYKATa
npakTuka Ha I, Ctedbanos wn M,
HukonockW. KoHuenTyanuaw-
Pa8HMOT NPOCTORHO -CKYNMNTop-
CKW BHTUTET Of NOYETOKOT Ha
HMBHOTO TBOPEWTEO 044 nNo
NuHKWja Ha paarpaaba Ha dop-
MaTa, WTo, cnopea Bunwk, on-
pedenyea Aa He ce TpeTWpaaT
co NpeasHakoT Ha BO-Te, Tyky
Kako peumavBu Ha rnobanHuTe
uckycTea oa 70-Te. Bo sTopa-
Ta nonoewHa Ha B80-Te, Kaj
OBME aBTOPW HEe camo WTo ce
chopecHpa KOHSWCTEHTHOCTA Ha
ciopmaTa, TYKY WM peTopuyHoc-
Ta HaWCKAa30T, MUTOMNOETCKUTE
WMNYnNcK Ha maTepujanaT, ob-
nuKoT u npocTopeT. [Npoeejyea
YYBCTEBOTO Ha MUCTWYHO efuH-
CTBO CO Mafepujanor W oncTo-
jyBaree Ha HeonpepenedaTa
«natopaTopuja" Ha aHMMWG-
TUYKHW, PUTYEINHW, CBETKU MCKYC-
TBa W BM3WKW. Hema Hu Tpara oA
KOHUENTYanu3auwja Ha mate-
pwujanoT ¥ 0BNMKOT W Ha yMeT-
HMYKWMOT adra®mand.

Paarnepysar-eTo Ha YMETHWY-
KWTe NojaBu o4 BTOPATA nono-
BWHa Ha 80-Te Kaj Hac Ha npe
nornef ocTaBa BNeYaToK Ha
HepopeyeHocT, [puopor e
dparmeHTUpaH, 6ea Hamepa 3a
obemHa ctyamcka obpaboTka
Ha nojaeuTe, npobnemuTe MnK
noeAWHeYHWTe aBTOPCKA nap-
Taumnaumm, OTcycTBYEa W On-
peaenbaTta 3a wcTopuorpady-
CKD CMecTyBare W Knacudu-
Kauwja. Ho wmeTodonowkuoT
npuvcTan cBecHo e BOAeH 04
co3HaHWeTo AeKka ce pasrne-
AyBa eABaj NOMNOBUHA OELEHM-
ja pedbepeHTHa nocTMoAEp-
HUCTUYKa cocTojba. TMopaaw
pervoHanHuTe fnpeancToDUM
KaKO W PENaTUBHO 3300UHETH-
OT NpUKNYy4oK OenyBa Hyms0
HalaTa clueHa fia @ Npomapa

Ha CO MOLTYyY“nB0 NOSSssEss—""




MCKycTBa, MAMOMWA, BO OTCyc-
TBO Ha
3aefHM4Ka HWLWIKA, CO Manu nc-
kny4ouu. [locTMoaepHUCTMY-
KWTe UCKa3W Kaj Hac He ce npo-
thmnupaa Kako Hekoe CTPYKTY-
panHo ABMXeHe, UMK NaK eKc-
nnosvBHa AeToHauwa WTo el-
HOBPEMEHOD ja pacTpecysa ue-
nokynHata cueHa. Oa apyra
cTpaHa, pa3rnegybaHaTa cue-
Ha BO pacnoH of, HEKOMKY ro-
AMHA He Aasa MaTepMjan HUTY
NaK ja MMa HeonxogHaTta epe-
MEHaKa JWcTaHua 3a Hekoe
nooncTojHo ANabWHCKo 3acHo-
syBate. JlnkosHnTe obpasum,
MOPChONOLWKNTE W 3HAKOBHUTE
uckasw embpupaaTr KpaTkoTa-
iHO. HOCeHW 04 MmnNajgy aBTopK
yuja Boxkaunja He e eTabnupa-
Ha. MHory paseojHM NUHWK Ha-
Bpry ce npekvHyeBaaT. Hekou
3a KpaTka BPeMe ro Tpwar
CBDJOT KOHUENT KOH noYeTo-
KOT Ha 90-Te, COOYEHW CO NOT-
nonHo wM3meHeTTa cuTyauuja.
BunuvK, cBeoK HA OBWE COCTO)-
61, NPUCTaNyBa COYYECHUYKHN,
04 BHAaTpe, cO AMKUMj@ Koja
WTo, aKo He rpaMaTHYKW, To-
ralw no norMkaTta Ha TeHawpa-
HaTa cmucna, cyrepupa crtas
Ha BNUCcKocT, JMCKaxXyBarbe Bo
npeo nuue".

nozabenexurenHa

llocneneH Ha uckaxkaHnTe cTa-
BOBM 3a@ nocpedyBsaHocTa Ha
YMETHUYKATE NpaKTUKKW Kaj
HAc, 3a OTCYCTBOTO Ha nokan-
HWA MHCMWMPaUWK, KaxKo W 3a Ka-
pakTepoT Ha npeTxoaHaTa
cueHa, Bunuk v ckuuwpa noe-
OWHEYHWTE MNojaBu ¥ NpyacHe-
cu. bes ornen Ha Toa Aanw Bo
uenocT 6K ce cornacune co on-
ceraT Ha TPeTUPaHWTE NojasW
WMK co NoeavHeYHTe NpUOo-
Heck (Ha npwWMep 3a rpynaTta
ZERQ), BaxHo e pace ogbene-
KW AeKka 3a Npe naT kaj Hac
nooncTojHo ce onthaTeHn cuTe
NMUKOBHM MCKYCTBa CO NocTMO-
AEPHUCTUY KM Npel3HaK, m3ep-
WeHa e aHanuTUYKa UHTepnpea-
Tauuja Ha noefMHeYHUWTe nAc-
Ma v dasv, CKMUMpaHu ce pedy-
SpEHTHUTE KOHTEKCTW, MHCMU-

pauun co TakcaTusHa enabo-
pauwuja Ha NpeseMeHnTE UCKYyC-
TBa. Ha KpajoT, HO He nomanky
3Ha4ajHo, WMcKaXaHa e xpab-
pPOCT ©cO caMvoT hakT WTo ce
enabopWpa enHa xMBa maTte-
puja, ce aHanuaupaaT Mnagw
aBTOPMW 33 KOW pasrnefysaHo-
To noApadje cé ywTe He e WMc-
TOPMCKE NO3&AWHA Ha HUBHWOT
aKTyeneH aHraxmaH.

3atoa, npvcTanoT Ha Bunvk eo
uenMHaTa Ha KHUratTa moxe aa
npuacbune v aa npobnemaTnan-
pa, HO HajBaXkHo e ako ro pas-
GpaHyBa MHTeNeKTYanHuoT WH-
Tepec 3a WTo, CMETaM, Hyaw
J0BOMHO aprymeHT. MoeTo
NpUKNyYyBarke KOH KHWrata
Gelue co HaMepa Aa ce npocne-
AaT HejsuHWTe Habopwu 1 AWK-
umja. fla ce vcuMTa HMBHAaTA
cneacTBEHOCT OHaka kako
WTO TOA & M3MOMEHD BO KHWra-
Ta. Ho, egHoBpemeHo, W aa
BNWILIE HEKOW COMNCTBEHW WM-
Nyncw W cornegyearsa, ocno-
6ogeHo o4 NoMWcnaTa 3a He-
Kakeo TeMenHo objeKTMBHO W
TPaHCNapeHTHO W3NOoXKYBake,

#13ADKBH
EXHIBITIONS

CUMOH LLEMOB

Myze| Ha coBpemeHaTa
yMeTHoCT

CumoH LlemoB & MmakeLoHCKH
YMeTHMK - He [pukn Makepno-
Heu, TYKY, KaKo WTo odulmnen-
Ho ce Hapevysa so ObeawnHe-
TUTE Hauwu, rparaHwH Ha Bus-
wara jyrocnoseHcka penybnu-
kKa Makenonnja. Toa e eleH
3arpo3ed Aen oji CBETOT, CO
CpbuTe Ha ceeep, AnbaHumTe
Ha 3anag, byrapuTte Ha MCToK
v punTe Ha jyr, 3emjn co no-
WKW HaMEpKW BO DAHOC Ha Hejau-
HWTe rpanuun. Bo oBaa cmu-
cna Taa e Ha KpPCcTonar: aa aa
ce npeMMHe of eaHaTa Ha
apyrata ctpaHda Ha bankauoT
Tpeba pna ce nNOMWHE HWa
Ckonje. lenoTo Ha LUemoB Kka-
Ko aa ja pednekTvpa HecTa-
BUNHOCTA Ha HeroBaTa pojiHa
3eMja M HejanHaTa xwbpuaHa
KYNTypa BO HErOBOTO Mellate
Ha O4eBUWAHO PA3HOBWMAHW BW-
IYENHM ja3nuumn.

Ogaa ronema peTpocnekTUEHA
vanoxba, nogroTeeHa og Co-
Ha Abayvesa, ondgaka nose-
ke og 30 rogMHW TEOpeWTBo.
Taa oTKpuBa BNe4aTrMBO pas-
HOBWIHK 1 320KPY>XEHW BUAO-

BW Ha OHa WTo noToa Ke Guae
AedhrHpaHo Kako camo-ceec-
Hi NOCT-MOOEDHUCTUYKA MO-
TUBKW: BHATPELHW KOHTPaAWK-
UAW, CTWMICKW Nnypanuaam,
unTparke W nactuw. Osue
ocoBeHocT ce jaBysaar Bo
nenoto Ha lWewmoe npen na
6uie nNo3HaTa BO BU3YenHWATE
YMETHOCTW WAagjaTa 3a nocT-
MoAepHu3mMoT. YWwTe o4 Hajpa-
HoTo peno J[lojagok Ha Tpe-
sa", 1963, Bo HerosoTo TEO-
pewTeo ce BKOYYeHW UMTaTH
Ha KAHOHCKMTE YMETHMYKK Ae-
Na oA sanagHara Tpaguuuja.
Toa Gewe Kako WTo Benw Aba-
unesa «efeH BWA Ha Nanuvm-
CecT Ha YoBe4YKoTo BUuTue WTo
CTaHano KynTypHo'.

Bo onceror w w3ocbuncrteoTo
Ha agenaTta Ha Wewmor, geaTa
roneMu napaBaHW COCTaBeHW
o[l NoBeKe A8NOBW ce NaragHw
fAa ce pa3rnenyeaaTt Kako WKo-
HuaHK: WJdetcku wurpu" (napa-
BaH 2), 1972 un ButpuHn"
(napaeaw), 1975-76. N peete
Adena co ronemMy gumeH3Ivn ce
Hac/MKaHW co HarnaceHo pas-
NWYHKA CTWUMMBKW WTO Noapas-
Gupa ener BUA Ha nNpernea Ha
BACOKMTE W AOUKHO MOOEPHWG-
TUYKMTE CTUNCKW pedeHMUM -

MOHOXpPOMHOCTE, eKCcnpecuo-

HUCTUHYKKW pasaenxeHuTe nnart-
Ha, ancTpakuWjaTa Ha ocTpUTe
paboewn v T.H. emoe, Bo oBue
Aena, cnuka He Kako fAa ce

Cumon Wemos, detcku wrpn (napasad i), 1972
Simon Semov, Child Games (Screen 11), 1972
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paboT 3a efeH, TyKy 3a He-
KOMKY PasinydHn yMeTHULN.

Bo .[eTckute wrpn" (nonun-
Tux), 1972-73, 16 penosu, Hac-
NWKaHW BO Pa3ani4HA CTUNOBN,
ce nocTaBeHld Ha SWAQT Kako
eNMHCTBEHA KOMMNeKcHa ue-
NnHa, WTO BO M3BecHa cMucna
noTceTyea Ha Mat Crempcoea-
Ta «Cepwja no Bpojren”, 1982-
84, wnu Ha Jejenp Can. Egus-
CTBEHAaTa MHTepecHa pasivka
e BO BpeMeTo Ha co3faBarbe-
TO Ha Aenara: aenata Ha LWe-
MOB O/l 0BOj BUA Ce co3AaneHN
ASCET  [DAWHW  Npes  Baka
CBECHO OCO3HaeHaTa MocT-Mo-
OEepHMCTMHYKA  cocTojfa  Aa
no4He Aa ce nojasysa Bo Hoy-
jopk.

lMNokpaj oBWe Tonky napagur-
MaTHYHWU NOCT-MOASDPHUCTUYKK
fena, Bo nanoxbarta ce ekny-
YeHW noBeke obMUCneHun W
NPUENEYHM OCTBAPYBakka WTo
OTKpWBaaT BpTOrNasa, BHaT-
PELUHD KOH3WCTEeHTHa pa3sHo-
BWAHOCT Ha pacrnonaxskHuja wn
ctunoeu. lLlemos He & npomen-
nWMe, TOj He MNpemMWHyBa He-
orpaHMyeHo o4 edeH BO ApYyr
napas. XpOHOMOLWKW HEroBOTO
TeopewTso noapasbupa no-
cTeneHocT BO MpPOWWPYBarse-
TO Ha eTanuTe co WTa MM WeT-
paxyBa paannyHuTe CTUNOBMK
v matepujanu. Tue ce aswxar
0f NacTWW CNWKNTE DA ceaym-
ASCETTUTE AC CKYNNTYpanHWu-
Te Aena ofi xapTuja of ocyM-
OS8CETTUTE W AeBefeceTTuTe,
80 KOW Ce BKNYYEHW TPEBKUTE
cofipadv W CylWeHW o4 camuoT
aBTOp (Ha M3BeceH Ha4YuH NoT-
ceTysa Ha ynoTpebata Ha no-
nen oa Bondraudr Nenb).

TeopewTsoTo Ha lemom pe-
nukaTtHo nsbaM Mely MakenoH-
CKMOT ¥ MelyHapoAHMOT CTUA-
CKW M3D3E3 CE YMHW UCTORPWUCKM
peEneBanTHo ¥ 33 ABaTa

Tomac Mexesenw
Art Forum International, Hyjopk,

oxTomspu 1885

PUCTO NO3AHOCKM

Cnukw oa GonHuua - LpTexn
Mysej Ha coBpemeHaTa
ymeTHocT, Ckonje

maj-jyHn 1995

Pwcto lNosaxockn (1923-1965),
4neH Ha NPEecTVXHWTE rpynu
«deHec" n «Myrpu" Bo 50-Te 1
Ha npeMuHoT Ha B0-Te roa.,
cnafa BO pegoT Ha HajsHa-
YajHUTe MakefoHCKW NoBOEHW
asTopW WTO ro cnpoBegoa
NPEMMHOT KOH ja3WKoT Ha anc-
TpakuwjaTa Bo HawaTa nosoe-
Ha nuWkoBHa ymeTHocT. Ba 50-
Te NPMMEHYBa KoHUenuwja Ha
NocpeayBaHu eKCnpecuoHuc-
TUYKK W KyBUCTUYKW MCKYCTBa
BO churypanHuTe npeTcTaBw
(MopTpeTw, MpTBM Npupoau,
dMrypanHl  KOMNo3WuUM  co
vcTopycka W chonknopHa Bo-
kaluja). Bo ceojaTa penpeseH-
TaTWBHAa hasza KoMnosvumuTe
M NNAacTUYKWUTE KOMMOHEHTH
ce ABOMNaHCKW cXeMaThaupa-
HW CO CMMHO Harnacesa Komno-
pUCTUYKA MHTOHaUWja Ha nno-
wtuHuTe. Cmenoc dexopejku
KOH 3penaTa ha3a oa CBOETO
TBOPELWTBO Ha MOYETOKOT Of
B60-Te, nocTanHo rpaan acoum-
jaTWBEeH NpMCTan BO Nej3a»Ho-
TO CNWUKAPCTBO, 33 Aa Ce KOH-
LUEHTPUPA Bp3 efeH ancTpak-
TeH WcKas, 3aApXyBajkd W
acOUM|aTUBHWTE WMMNYNCH, BO
eAHO CNWKAapPCTBO Ha MaTepu-
jaTa co wapecHw exdhopmen-
cKu Tpark. KoH KpajoT Ha cBo-
JOT KWMBOT, NpepaHo 3amMuHy-
BajkM 04 MakefoHckaTa nu-
KOBHA cUeHa, ro OcTBapyBsa
UMKNYCOT UPTEXW - CUEeHW oA
GonHMua W Npu3opK ol cKon-
ckaTa KatacTpodha - wTo Hea
npe3eHTMpany Bo MyasjoT Ha
coBpemMeraTa ymeTHocT. Toa
QBO3MOKM HECEKOJAHEBHO Ha-
Bpakarbe KOH 0BO] aBTop W
KOH efeH Of HajkpeaTUBHUTE
nepuoav BO MaxKe/oHcKaTa
COBPEMEHA YMETHOCT.

Oeoj nocneger onye Ha floa-

e

T

PucTo NosaHockw, XeHckwu tourypy Bo Yekanda, 1964, Tywixamep, 70,5x50
Risto Lozanoski, Female Figures in Waiting Room, 1964, ink on paper

aHocKW nocenysa efiHa ornce-
CMBHA KOMMOHEHTa NpUCyTHa
W BO DOCTAHATWOT A&rn Of Hero-
BoTo Teopewso., OHaka Kako
WTO CyrecTUBHO ce BpP3yBa 3a
NOKanHWoT Npesen u ambueHT
(npunencko) Bo cBoeTo acouun-
jaTwBHO nejaaxHo  cnukap-
CTBO, KEK0o M 32 BUMTanmcTu4d-
KaTa apoma BoO HeroBuTe an-
CTPAKTHW KOMNO3WUMW, Taka K
BO .CNWKMTE 04 BonHuua" w
NpU3opuTe Off CKONcKaTta ka-
TacTpodcha, nNpuMeHysBa eaHa
«BHaTpelHa ambueHTanusal-
wja", eaHa npetxoaxa enato-
paunja Ha TparuTe U ceHlauum-
WTe of pasbpaHyBaHaTa gna-
6MHCKA MCWXOMOWKA CUEHa,
NpW WTO NOKANHWOT amBueHT
MOLUHE KOX8PEHTHO C& WHTe-
puopU3vpa, ce NpUcBOjyBa",
ceKorall cneludMyHo HHTOHK-
paH, oboen. MoTpebaTa op ce-

Koraw npucyTHata npuep-
38HOCT, NPUCBOjyBarbe Ha Nno-
KanHuoT ambueHT, nponanery-
Ba 04 HeonxofHocTa Aa ce
pasropu gnabuHcKarta ekcnpe-
CWBHa CUeHa Ha pacnoeHuaT
cyBjeKT, Aa ce pasronu Hero-
Bata Aecybnumaunja. OTTamy
ce gpasHu, ce cbnpcnpa eaHa
cneundpmyHa cukcaumja za
HeKaKBa OncecvaHa waomop-
thu1ja Ha BHaTpelWHTe Aylies-
HW cocTojbKn K akuenTWpaHWoT
amoueHT.

W nokpaj Toa WTo oBOj YecTo-
natu e mopbuaeHd, Tyf, gane-
YeH, 3a Hero ce Herysa uage-
CeH MWeTeT, W3BECHa 3anpe-
TaHa 4YyBCTBMTENHOCT. A, ako
Ha MOMeHTW U3BuBa HecKpue-
Ha W HECOMWPNWEA MadHWHa W
6onka, Toa ce A0OMKWM Ha an-

CDPﬁIﬂpaHDTU NeECUMUCTUYKD




KPeao W Ha eKcrnpecuoHnCTHY-
KaTa CMHTakca BO Hej3MHOTO
TemaTuauparse Ha paHuTe Ha
AQUHOLMBANM3AUMCKMOT  OLW-
TeTeH cybjekT. OBMe wKomno-
HEHTW, N NOKPaj W3BECHO pea-
NACTUYKO OTKNOHYBaHe Kaj
UPTEXWTE, HEeroBWMOT onyc ro
cMecTyTaaT BO  LIKMPOKWATE
paMKKW Ha 3afouHeTuTe MOo-
AEPHWCTUYMKW  MCKyCcTBa  Kaj
Hac, HO CO efeH aBTeHTWYeH
KOHLENT.

CwpoBaTa, BUONEHTHa cxema-
TW3aurja BO HEroBUTe acoLlu-
JaTMBHW Nej3axkKn AOBEAEHW AD
ancTpakuuja,  AnabuHcKoTo
NnoHWpare OO OPraHckoTo M
aHOPraHcKoTO BO HeroewTe
ancTpakTHW npedenu oa noc-
NefHWOT Nepwojl, ce BOAEHM
o4 edHa cneundwuyHa ersuc-
TeHUMjanHa NocTaBeHOCT, o4
enHa PETOpPMKA WTO CTPeMW
Aa rv oTCTpaHn W nocnegHuTe
peuvanen opf cyBjeKTMBHWTE
N MHTEPCYB|EKTUBHUTE KOH-
AeH3auvK, ceaMMeHTaund, 3a
La ce COOMW €O NpUMapHuTE
WCKYCcTEa Ha paboT Ha WcKa-
s0T. OBMe npumapHK .eravc-
TeHuwjann" sbopysaat 2a 6pu-
Were Ha cMmucnarta, KoHuen-
TaT, 3abopae Ha BuTueTo, 3a-
MWpaHe Ha BCceHUWenHoTo,
OTTyka n He e Tewko aa ce
paabepe cuTyauujaTa Bo Koja
IoaaHockn ja paboTu cepujaTa
UpTEeXW, PEYUCH eHOBPEMEHD
co oBWe Aena. Bo upTexuTe e
3ampeH  ersucTeHuMjanHuoT
natoc U HeMMp BO efHO pam-
HOAYLWHO BEreTupake W NoMKu-
pyearbe co cyabwHckoTo, Ce
HMXKAT MCKasW of «NpUMapHW-
OT eraucTeHuwjaned rosop"
6e3 gononHWTenHa pegakudja
Ha PpeBonT WK onTAMM3aM.
EravcreHumnjanicTUHKNTE WM-
NyncK, ako He ce CBECHO Npu-
thaTeHk NaToKasw BO coovyBa-
HeTo €0 UMBMNM3auMCKaTa
cocTojfa BO ABeTe NOBOEHW
ABUEHWW (Taka cUMNToOMaThY-
HO Ha cBeTcKaTa cleHa Bo
KHWXeBHOCTa, UNMoT, HO W
BO NWKOBHWTE YMETHOCTM), BO

cny4ajotT Ha llosaHocku, ce-
nak, ce NpUcyTHW Kako nosa-
AVHE WTO ce YYBCTBYBA M Ha
KojawTo ce TBOPK.

LinknycoT upTexu og 6onHuua
W cUeHW o[ cCKONckKaTa KaTa-
cTpodpa ce HacTaHaTi Bo noc-
nepHarta rogvHa-ase o4 Hero-
BMOT XWBOT. Eravcrtesuujan-
HaTa WKoHorpaduja ce ucnon-
HYBa W C& OrpaHW4yBa co npw-
30pW 04 «NEKONOT Ha BonHUY-
KWOT npocTop ¥ aTmocdepa”,
XOpW30HTOT Ha HerosaTa nep-
uenuuja U ekcnpecuja ce npu-
MUPYBa KOH CUMBWMOTO Ha ea-
HONW4HaTa ceHzauuja. Hemu-
HOBHOCTA W NOBTOPNMBOCTA Ha
NnocToeHweTo CBeAeHo Ha py-
AMMEHTapPHW ABWXeHea, recTo-
BW, CBEAEHO Ha CcTecHeTWoT
ambueHT o4 6onHr4KaTa coba,
CTOMN, KpeBeT, WHCTPYMEHTH,
6onHUYKkK ekcTepuep, obeanu-
HeHn GonHu v GonHudapu, ja
OTKpWBa cBojaTa aHeMWYHa
fecmucna v cBoeTo TBpAOrna-
BO M Hemo npucycTeo. [lozaHo-
CKUK camo ro «perncTpupa’ oBgj
CMpOB WMcKa3 Ha GesaywwaTa
peanHocT. HemuHoBHOCTa Ha
Taka-nocraBeHoTo-6UTME  Ha
noctoerweTo, cybjekToT ro
NPaBW HeM CBeJOK LUTO eBeH-
TyanHo Moxe na Bhnuile Tuxa
pesdrdaunja npen oBa cymap-
Ho oABMBatbe. HeMa rpy, Hema
nameHT, HeroBmoT nNWK e BKO-
HYaHeT npej peanHoTo Kako Bo
HEeKaKBO CeHMLIHO cHoBWAae-
HWE WTO ro coHyeaaT W NUKo-
BATE BO HEroBUTE LPTEYKW
npu3opy. PakonucoT & HeHa-
METNMB, HEKAKOB CNoj Ha
peanucTUYKo-eKCNPECMOHKC-
TUYKW WHTE3WTET Ha UpTeXoT.
Ha MoMeHTW, BO Hekow of
BONHWYKWTE CLUEHW W NpU3opu
o4 cKonckata KartacTpoda,
npofuBaaT Aane4yHu peMuHUC-
LUeHUWW, BO UpTEYKaTa OMKUM-
ja W BO KOMNO3uuUMCKaTa noc-
TaBKa, 0[] TepMaHCKWOT ekK-
cnpecuoHu3am ("HosaTa
cTBapHocT"), Ho Bea oHaa 6y4-
Ha TeaTpalHOCT W BXewTe-
HOCT Ha cTpacTuTe. LipTexoT

Ce HaHecyBa KpOoKMW, ABMXe]jkun
Ce MO MHK|jaTa Ha eneMeHTap-
HoTo. YecTonaT NNOWTHHWTE
Ce 3aceH4YyBaaT WNnM 3aTeMHy-
BaaT cos3aasBajkK, Ha Toj Ha-
HYWH, eneH nocebeH WTUMYHT
wTo ja Hagononwysa .Gone-
anuveaTa aTumocdpepa" Ha Ha-
nywTaree, TNeare, 3aMuparse
- CcMpT. Hekow o UpTexuTe ce
BpaeyposHu Benelwkn Bo Kop-
nycoT Ha BoeAHa4YeHa CTWNCcKa
W WM3pasHa BMCMHA Ha UenaTa
3bupka,

Bucokarta ctunuzauuja so up-
TEYKMOT MCKa3d W aBTeHTHY-
HaTa ekcnpecwBHa apTUKyna-
uuja Ha cboHOT Ha NoBOeHWTe
Er3ncCTeHUM|anNCTNYKKN MCKYC-
TBa, ja wW3gBojyBaar oBaa
3bupka Kako 3HayajHo ymeT-
HWYKD W enoxanHo cBeolWwTBo
BO HalaTa coBpeMeHa ymeT-
HOCT. HejswHoTo 3aqyeyeatke
KakKo aﬁnpr(a ¢e HameTHyBa
KaxKo vmMmnepaTve. Heasocmwu-
CMeHo e [ileKa Hajpenpe3eHTa-
TWBHD MecTo 3a Toa e MysejoT
Ha COBpPEMeHaTa YMETHOCT
Kaje WTo MoXe Aace cMeTau
Ha HajcooaBaTeH MYy3e0nOoLKA
TpeTmaH. OBa Moxe aa ce
cthaT W Kako anen go Hag-
NEXHATE CTPYKTYPW 3a noap-
WKa Ha MHWUKWjaTUBaTa U ucKa-
*aHata cnpemHocT Ha Myae-
joT 2a sadyeyearke Ha oBaa
cKanoueHa afupka.

BaneHTHHO [JUMHTROBCKH

AHPU KAPTUE -
BPECOH

Mysej Ha coBpemenaTa
ymetHocT, Ckonje
anpun - maj, 1995

®oTorpathmjaTta e oTKpoBeHwe
Ha CBeTOT M3paseHa BO BU3Y-
EMHA TEepMWHW, a McToBpeMe-
HO Toa e npalare WTo HUKO-
raw He nofuea AecoUHMTUMEEH
ogarosop. HajpaxHo e pa ce
YyBcTBYBaTe WHhepuopHW nnn
CYynepvopHW BO OQHOC Ha Toa
WTO ro cHumaTe co choToana-
patoT... ®oTorpacoT Mopa aa
BHMMAaBa HVKoraw Aa He ce
OfBOWM 04 C& OHa WTo & 8o 40-
MEHOT Ha YOoBeYKOoTO,

WanaxbaTta on 155 choTorpa-
hmn BO LUpHo-Gena TexHuka of
TBOpeWTBOTO Ha AHpw Kap-
Te-BpecoH e BUCTViHCKa npw-
NWKa 3a oBAsWHaTa nybnuka
Aa yYecTByBa BO HeErosuoT
UMarMHapeH cBeT Ha MWHAaTO-
to. CeeT BO Koj peanuamoT Ha
EpecovoeaTta  doTorpadmja
co3jaea Heaoymuua 3a cyb-
|EKTMBHOTO cCylWTecTByBat:e.
CamaTa wanox6Ga e npeTcra-
BeHa Bo noBeke obnacTtw Ha
YMETHWKOBOTO JlejcTByBaHe:
nopTpeTw, wnajd. choTorpa-
ch1K, naTonMcHY penopTaxm 1
doTorpachMm  Kou ce Hajb-
NACKY A0 TEPMWMHOT AOKYMEH-
TapHa doTorpacpuja. Manoxe-
HUTe choTorpachuu ce peanw-
avpaHy Bo NnepuogoT on 1928 -
1980 roauHa.

Kako eneH o4 Hajambu-
UMO3HMTE MOAEPHWCTK BO No-
neto Ha cpoTorpadpckaTa

YMeTHOCT, 3aefHO CO CBOjOT
AHEBHWK 04 CNVKW, TO] crieden
HACTaHW KOW, KaKo CTpar cBe-
AOK W CO KPUTWYEH OAHOC BO
cMucna Ha 0BjeKTMBHOCT,
chopMmynupan Bo Aena Ha Kou
Jonro BpeMe Haj4ecTo ce Nos-
WKyBaMe Kako NpunoMoLl 3a
TonepaHuuja U pasbupnusoccT
eleH BWA HA .O0KYMEeHTapes
xymanusam.. OTepusame =




CTBAPHOCTA Ha YOBEKOBOTO
6UTUE, Ha YOBEUKUTE HELWTa,
Kaptue-bpecoHoBata dhoTo-
rpadhuja ja npeobpasyea pean-
HocTa Bo TaBTonorvja. Kako
WTO WM NoKakyBaaT W3noxe-
HWTe aena, Kaptue-EpecoH ce
Haofan cekage Kade WTo ce
Tpecene TeMenwWTe Ha CTapu-
Te BpeMWHa W Ha cUTe pac-
KPCHWUM KajewTo wAHWHATA
ce coeiHyBana co MAHATOTO.
MeT KOHTWHEHTW, Ceaym cBeT-
CKW Yyda v unjaja v efied ged
BO KOM Cce oAnydysana
vosekoBeaTa cyabuHa. Co yys-
CTBOTO KOH CETO OHa WTo noc-
TOM W eraucTipa W co OKo
NpoAOMXEHO BO HEPEO3HA Ka-

mepa, Kaprtne-BpecoH ycnean
Aa Aelwndipyvpa MHOMY CrasHW

n  w0bu4HM. macku: CapTp,
DokHep, llakometw, MaTue,
Eapa lMayHa kake U NWKoOT Ha
CTapUOT eBHYX KO| ja npeMmw-
sBean nunepujandaTta KuHa.

MefyToa, aHayereTo Ha aena-
Ta Ha KapTwe-bpecoH He mo-
XaT Aa ce Mepar KBaHTuTa-
TWBHO BP3 OCHOBa Ha KWnome-
TPW CHUMEH chunM 1 no GpojoT
Ha MecTaTa WTo rM WMma noce-
TE&HO Ha 3aMjuHaTa Tonka. He-
roeuTe upHo-6enn doTorpadun
ce NoManky BoajepucTUYKKM K
rpy6o BepUCTUHKK BO DAHOC
Ha cpoTorpacMuTe WTO ja Ko-
pucTaTt upHo-Genata cnuka
(Bun bBpaxT, Bokep, Esanc,
Pobept ®park). EaHa choTto-
rpachuja Ha KapTue-BpecoH

AHpu KapTue- bpecon, JyHu 68 so Mapwua, 1968, cdoTorpacpuja
Henri Cartier - Bresson, June 68 in Paris, 1968, photography

npetcTasysa sbwp Ha Aponro
pasmucnyeatbe W eaHo GasHo
Habrsyaysare u/Mnu Tonkyea-
tee Ha ¥u3oToT. UHTenurexT-
HO KomBuHMpaHa , a ceeTnoc-
Ta W NpocTOpOT pelleHn Bo
~Cnukapcku. pea; co eaeH pe-
pok 36op, Taa doTorpacuja e
ybasa. [lpyra KapakTepucTuka
WwTo ce BpayBa 3a daTorpa-
cdunte Ha KapTue-BpecoH e
OAHOCOT nomely HWB WM Hac.
Wmeno, Bo HeroBuTe choTorpa-
thrK nocTon egHo BHaTpPeLWwHo,
ncuxonowko Askxerse. [Bu-
Kere WTo He Aoasonyea 6pa
npernea Koj necHo ce 3ago-
BOMyBa, WTO MHaky HajuyecTo
ce crny4Yyea co HMBHWTE X040-
YecHUUM npepa dpoTorpachmjata
Ha Kaptue - Bpecod. Mpuyn-
HaTa e BO TOa WTo Toa BHaT-
peliHo aABvkerse Bo cebe co-
APXW CUNa - 30Ha Ha Hapylue-
HA BpPEMEHCKA OJHOCWH npw
WTO TEXWHaATa Nafa Ha napa-
AOKCOT Ha 0OHOCOT MOMEHT K
824YHOCT M [ WNW Ha KOHKpeT-
HOTO co ancTpaxkTHoTo. Kako
eflHOOKa Taa cexoraw ce
cnpoTUBCTaBYBa Ha Hawarta
LBOOKA MepuenuWja U Bo Toj
KOHTEKCT Ha BUCTMHCKA HecT-
BapHoOCT Ha camarta choTorpa-
thuja, Taa kKaxko aTpakuwja
(peanucTUYKaTa COApPKUHA Ha
KapTtue-bpecoHosata dhoTo-
rpachuja) Bo MCTO BpeMe e M
3amka / noTTUMK 3a Habreyay-
BaY0T 3a Aa 04M Hanpen, noa-
naboko. Pona BapT Bo cepu-
ja cBon ecen 3a choTorpaduja-
Ta BO KOW - KAKO LWUTO cam nu-
wysa cakan ja oTKpue WTo e
Toa cpoTorpachmja .3a cebe,,
Ha Kpaj WCKpeHo 3aKknyyun:
MOXam caMo fga ja ondpartam
co rnornes v Aa coy4ecTeyBam
CO Hea, HO Aa BMnesam Bo Hej-
3vHaTa CTPYKTYpa He Moxam -
Taa Bo cebe coApXK HewWTo
WTo Toa He ro Ao3ecnysa.

KapTue - Bpecod moxe ga pe-
arMpa Ha ybasuHaTa Ha HEKo|
nejsam WM Ha HewTo Apyro,
HO TOj MOMEHT Ha pearMparse
NpepacHyBa BO HeWTo 33 WTo

HAE He MoXeMe Aa cyaume,
Bunejku cpoTorpachumute ce
TWe WTo Ke cynar 3a Hac. Bo
Toa e W ronemuHaTta Ha AHpw
Kaptue - BpecoH Kaxo epeH
OO HajfonemwTe asTOPU BO
cBeTckaTa dhoTorpadv)a.

DOejan Byfesay

91/2: HOBA
MAKEAOHCKA
YMETHOCT

Myaej Ha coBpemenaTa
YMeTHoCT
HoemBpw 1985-jaHyapw 1996

YenewHo HaceTyBajku ja no-
TpebaTa o4 aHMMUparke W Toa,
o4 efHa cTpaHa, Ha YMEeTHULW-
TE KOW KaKo Aa 3anajHane eo
cocTojba Ha anatuja chaTeHn
BD pac4exkopoT Ha ConcTBEHa-
Ta BoNja 3a co3gaeare W on-
uiTata HemMOoTUBMpaYdKa KyNTyp-
Ha noAvTWKa, U 04 Apyra cTpa-
Ha, Ha oYWIMefHD HamanesruoT
WHTEpEC W BHWMaHWe Ha ny6-
nvKaTa W KynTypHaTa jaBHocT
3a OHa LWTO ce Cny.Yyea Ba nu-
KoBHaTa YMETHOCT, aBTopoT
Ha nznoxbarta 3opaH MNeTpos-
CKW, C& YMHM, TO HanpasW BUC-
TUHCKWMOT NOTEr BO BUCTHHCKO
speme. BknyuyBajkn Ha W3-
noxb6arta 25 yMeTHWUM, rnae-
HO nomnagw asTopu, 3opad
MeTposcku ce ofuae pa Ha-
npaBn HelWTo NoBeke o4 rpyn-
Ha WanoxBa of TUNOT WaxTy-
&nHa NMKoBHa clueHa". MimeHao,
Wako BO KOOpPAMHATUTE Ha
HalaTa KyNnTypHa cpeilHa e
Tellko fa ce chny4ysaar as-
TOPCKM OCMWCNEHW W3MOXDBK
wTo noapasbupaat npobnema-
TW3Mparke Ha oApedeHn coc-




TojBM M NUKOBHWM WCKaswW, ce-
nak osaa uanoxba moxeme
da ja rnepame TOKMY Kako
obwg pa ce wanese o4
BooBW4aeHWTe WeMaTCKW coc-
Toj6K Ha npeseHTaunja, Kako
Oﬁlﬂﬂ ha ce W3Hece concrTee-
HaTa 3anpawWwaHocT KM aHrax-
MaH BDO 04HOC Ha nocrtoaedykKaTta
NWKOBHA NpoayKUMja.

HasusoT Ha nanox6aTa .9 1/2:
Hosa makepoHcka ymeTHocT"
faBa NoBof 3a ABOJHO TONKY-
Barbe: M Kako OCNUKyBare Ha
PELEHTHOTC NMKOBHD TBOpeL:-
TBO, HO W, CO CBOWTE CKPUEeHW
KOHOTaUWW, Kako anapMaHTHa
BO3HEMWPEHOCT Npej npeaus-
BAUMTE WM WCKYWEeHWjaTa Ha
yMeTHOCTa Ha nparot Ha 21
gek. [omwvHaHTHOTO npuUcyc-
TBO Ha MWHCTanauujaTta, wnu
MoTOWHO Ha OHDj BMA Aena
WTo ce co3aaeaar in situ, ae-
na 44| OHTOMOWKW CTaTyc e
HapylweH ywTe BO camara 3a-
MWCIa Ha YMeTHWKOT, MoWHe
jacHo ja apTWKynNWpa sanpawa-
HOoCTa: Aann Ha [efno e cuTya-
uvja WTc TONKy oJamHa ja
npeTckaxan [Juad TBpaejKM
fAeKa He BepyBa BO YMeTHOCTa
TYKY camo Bo ymeTHuumTe? U,
nany ymeTHacTa AaBa MOXHO-
cT 3a u3bop - nuYeH, HHAWNBW-
ayaneH (HacneAcTBO WTO HW
ro OCTaBl MOAepHaTa CBecT)
unu nak ja Gpulle cekoja MoX-
HocT 3a opueHTaunja? Oswve
npawara ( WTo MoxaT Aa ce
npounTaat u Ha 4. brueHane Bo
WeTanbyn) Ha oBaa nanoxba n
fasaaT cBoeevfiHa npobnem-
CKa TeXuHa.

Ma6opoT Ha yMeTHAUWTE W ae-
naTa, KaKo W Ha4YWHOT Ha noc-
TapKaTa Ha WHOWKaTWBEH Ha-
4MH HE nocTasByBa BO eleH,
peuYMCH, KpajHo HepediepeHum-
erneH «NWKoBeH' NpPocTop:
oKony Aenarta, co HarnaceHa
jykcTanosuumja, Kako pa ce
06BMTKYBA KOMYHWUKaTUBEH ja-
301 KOj ro OHeBO3MOXYBa ce-
koj obua 3a opueHTaumja. Ce-
Koe Aeno eMUTWpa CEOj conc-

TEBEH WCKAa3, cBoja COoncTeeHa
noavuwja, concTEEHa BW3ypa.
HacnpoTw «Bo 6eno wnwn KoH
OHa WTO He ce rnefa-amop-
TU3MpaHo  KOHKpeTHo"! o4
CraHko MaBrneckn ce Haofa
rpadmykara mana «HuwTe" og
Oywax MepunHkoe, [Be koH-
uentyanHo Ao nepdexkunja
CTPYKTYpWpaHn Aena, Ho oc-
BeH MUHMMaNW3IMOT Kako pe-
chepeHUa HAWTO APYro He Hé
oxpafpyea Bo HawaTa xenba
32 B3agMHO WMCHMTYBaH:e. Ma
AYPM W MUHMMANU3IMoT wma
noMHakeW KoHoTauuu, Wnw,
«Mecto I" u WMecTo II' oa To-
me Auwmesckwm HacnpoTh .OT-
BopatbeTo Ha okoTo" oa Wbpa-
xum Beaw. Mako u oBeTe WH-
cTanauwm so cebe ro WHKop-
nopupaaT npobneMoT Ha npo-
CTOPOT, Ka] NPBWOT MEecToTo
KakKo NMpocTopHa opyveHTauuja,
a Kaj BTOpWOT NPOCTOPOT KakKo
HecKpajHo MHOXeH:e, cenaxk He-
pechbepeHUMEnHOCTa Ha HUBHK-
OT Mckas e oyurnegHa. ¥inw
Bnaroja Manescku w JosaH
LWymkoecku HacnpoTw Wckpa
HdumnTpoea n MupHa Apcosc-
Ka, wnu Wemet Pamudesuk
HacnpoTh AHeTa CeeTwesa u
Koseo Muwes, unu MaprapuTa
Kucenwyka HacnpotTw Boroja
AHrenkosckm, unu axeTa

Baurenun HacnpoTu Buoneta
Bnaxescka w BorpaH [paby-
Maznes-

NocKK, WnNyv AHTOHW

cku W PobepT JaHKynoBCKM,
wnu [parad [leTkoBMK Hac-
npot [umurap Manes #
Cnas4o Cokonoeckw n Cauwo
BapjakTapos, wnu AnekcaH-
pap CTaHKOBCKM HAacnpoTw...
M nak poafame OO KoHcTaTa-
uvjaTa fQeka cekoe [Oeno
EMWTWPA CBOj CONCTBEH UCKa3,
cBoja concTBeHa
concTeeHa Buaypa. A cexoe
Aeno (unw 6apem cekoe) Npue-
NeKyBa Ha CBOj Ha4vH, BOBMe-
KyBajku HE& BO eAHa CroxXeHa
MpexXa Ha 3araTkv, UPOHWUYHK
AONUPK, «MEKW" norneam, mMn-
TO-NOEeTCKK NPeTCTaeu, u npeg
c&, NUYHW NMpeausBnuM W oa-
BaXHOCTW fa ce Wrpa Ha pa-
60T Ha .ymeTHocTa". .TooTa-
ka" oa Bnaroja Manesckn mo-
#ebn HajcunHo He WcnpaBysa
npes npawareTo Aany cenak
HE T0 XUBEESME BPEMETO WTO
MHOry oAaMHa co cBOeTO TBp-
Aete o aHTuumnupawe [n-
WaH: BpeMe BO KO BEKe He
MoXe fa ce 3bopyea 3a ymeT-
HOCT TYKY Camo 3a yMeTHIUM?
AKko nanoxbara MMmalle Hame-
pa ga ro nocTaBu 0Ba npawa-
He, TOralW Bo Toa W ycnea.

noavumja,

Nunjaxa Hegenkoscka

Bnaroja Maneecku, TooTaka, 1995
Blagoja Manevski, Tootaka, 1995

NMPUKA3HU 3A
norneaoT

Myzej Ha coBpemeHaTa
yMeTHDCT

7 nekemspwn 1985 —
ctbespyapw 1996

"Mpukasxwn 3a nornegot"’ (ce-
neKTUBHa Bep3uja Ha roauw-
HaTa nanoxba Ha Copoc Llew-
TApoT 3a COBpPaMEHK YyMeTHoC-
TM Bo Benrpan) ce .KpaTku
NWKOBHW 3anMcuK" 3a/so U oKo-
ny nornefoT WMCnWwaHv" oa
wecTopuua ymeTHwun: Epa
Munueoeauk, Hewa [Mapwno-
BUK, JosaH Yekuk, 3opax Hac-
koBcku, Anexcangap [lasvk u
Huna Kounk. CothucTrumMpaHa
«30MpKa" Ha Aena KoW Mano-
MEHW Ha HawwoT nornep Bo3-
BpakaaT co HapuucowaHaTa
peTOpUKa Ha NorneaoT Kako
cueHa, Kako Wrpa Ha cuewa,
vrpa Ha nojaByBarke W CKpWBa-
He - Ornefanta MoK Ha HacTa-
HyBareTo Ha cybjeKToT Kako
apyrocT. Ho norneaot v kako
WHTEpaKTMBHA Wrpa BO Koja
rnegaw v cu rnegad - Kako
nakaHoBWOT norneg, nakaHo-
BOTO OKO BO YWe AHO «C& Crnw-
Ka nnaTtHo" Ha Koe ce nojaBy-
ga u Toj cammoT. OkoTo (...)
KaKko exkpaH Koj ro 3aapXysa
CjajHOTO CREeTKake off cuTe
CTpaHW, NPenonHo co cMwucna
wTo ja warpagwn cyGjexrot"
(¥ aH-Muwen PabaTte). Ho fno-
rneaopT W Kako «nNneH" Ha Bp-
TOrN@Bara WMrpa Ha oncleHoc-
Ta Ha CBETOT, BO KOja Hapumc-
TWYKWOT, OCAMEHWOT nornes
ce 3aMeHyBa co NaToNOWKWMOT
CO OHO| Ha WKW30MhPEeHNKOT KO|
rybejiu ja clieHaTa JNoBeKe He
moxe cebe cu ga ce Nponzes-
Ae Kako ornefano. Toj craHy-
Ba YWNCT EKPaH, YWUCTa NOBpLUH-
Ha Koja 'M BNWBa MpPexWTE =a
BnujaHneTo" (Boapwap)

b

Wrpajkw ja opamaTyprmaTa =
nornegoT, oCTBapysasaTa =

s

oBue ymeTHuuM (OussmosasT
Ha [laBuK, TpeTe Mepees s
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Kouuk, UpHoTo v Benoto oko
Ha Munueoesunk, No Knocking,
UpTtex v Kamukazw Ha Hac-
koBCKM, 3By4YHaTa cTpaHa Ha
ksanpatoT, Bparta v JlesaTa
cTpaHa Ha pamkarta Ha [lapw-
nosuk, CTanuua 3a oKoTo M
MornenoT Ha MoKTa Ha YekuK)
HYyOaT MEHTENMHW W BU3YEnHK
CNWKW, efeH BWA wCueHorpa-
thuja Ha nornepoT" Bo Koja
BMULIYBAHKETO Ha ApPYrvoT no-
rmea e gpamaTypliki Hemu-
HoBHo. OTTaMmy, KOHLENTOT Ha
nmanow6aTa Kako eHa AaKTUB-
Ha, CLUEeHCKW apTUKynvpaHa
rnocTaBKa BO Koja nornejor e
M3NoXeH Ha nocTojaHo Wcnu-
TyBare W NPencnUTyBamke Ha
COMcTEEHAaTAa NEPUBNTUBHA MOK,
HO M HA OHAA YYBCTBUTENHOCT
3a koja wrto zbopyea bapT:
rnefam, YyBCTAYBAM, 3Ha4M 3a-
Genexysam, rmeaam 1M MACNam.

YyscTBYBa|KW BO cueHaTa Ha
nornegoT He MoXe da ce oc-
TaHe paMHOoAYLWeH:
«Npoboayea", oHa WTO @ punc-
tum Ha uanoxBaTa He & HWUTY
COMMCTHUMPAHWOT jasMK co

OHa W7o

KO| OBWE YMETHWUM rM packa-
XyBaaT CBOWTE NpPUKa3HKW 334
nornegoT, HWTY HWBHaTa cbac-
UHMHMPEHOCT CO nornenoT, HW-
TY NaK acneKToT Ha BD36‘/.&1J"IH-
BaTa Wrpa Ha orneganHwoT
WAEHTHUTET W BO3HEMWpPYBaM-
KaTa pasnu4yHocT. Punctum-oT
& BO NecHoTWjaTa co Koja WwTo
nornenoT ce «rneaa’ so con-
cTeeHaTa cueHa, .OkoTo, Mp-
jaTa nynka. BuaooT v nynkara,
KOW CO 3a40BONCTBO TWU cobne-
kysam" (Kan-Muwen Pabare).

NunjaHa Hegenkoscka

PUCTO KANMYEBCKMW,

YMeTHU4KaTa ranepwja,
Ckonje, jyHu-jynn 1885

npOBDKETMEHGCTa BO corne-
OyBaHeTO Ha «NporpaMupaHa-
Ta" ymeTHooT Ha Kandesckw,

Ce COCTOW BO TONKYBaHETO Ha
HEeroBuMaT

npuaoHec co yno-
npucTan

KO COAPMM HEKONKY acnekTu

Tpefa Ha NMKoBeH

Ha paarnegyearse. [lpeo, ce
HaMeTHyBa AMNeMaTa - KOnky
HeroBaTa yMmeTHocT bGele Bo
MOXHOCT AEKNapaTUBHO Aa ce
onpefenu 3a ancTpakTeH W3-
KOHCEKBEHUWW Bp3
WHAMBKMAYaTa, a 4a Ce CTeKHE
aBaHrapfeH ctaTyc BO Make-
OOHCKMOT NUKoBeH amBueHT.
Cenak He nocToelle PWU3WK,
Buaejkn HeroBuMTe npudaTeHn
CTABOBW BPEMEHCKM WaeanHo
ce BKNoNyBaaT M KOpecnoHaw-
paaT co ancTpakTHW Moaenw
Ha cnvkapcTeEo Anaboko Has-
neseHo Bo WemuTe U cdhaka-
HAaTa Ha BUCOKAaTa MOAepHa.
Toj ce Hajae Bo cuTyauuja na
M NpokKnaMvpa ancTpakTHUTe
TEHASHOSHUMW Ka] Hac, Npexy
YNEeHCTBOTO M Y4eCcTBOTO Ha
manoxbwte Ha rpynata My-
rpw" (1960/61). My HegocTacy-
Baa (CekyHan" 3a npeseMar:e
Ha 6GapjakoT BO KNy4YHWTe Ha-
CTaHW, Bo KoWw Bewe npecyaHo
NPUCYCTBOTO W AejcTByBarke-
TO BO AOUHWTE NEAECEeTH U pa-
HWTe WeeceTn Ha eneH O. Me-
Tnescku unu Ha P.AHacTacos,
na v Ha [.Mazes.

pas, besz

MarvyHocTa Ha TorawHuTe He-
roBW ocTeapysatka ce Ao6nu-
»yBa A0 NMPEKOTO BO TpeTMa-
HOT Ha MNej3axaoT UNK Bo TPaH-
CKpWnuWjaTa Ha MOTWB, “Yvja
eTUMonorvja moxebu e npo-
wupeHa. Kputu4knTe cTaBoBm
OKOMy 0Baa NW4YHOCT Ce ceyu-
Te HefoBOMHO jacHW W aedu-
HwpaHw. 3aTtoa, Bopuc [leTt-
KOBCKW (BO BOBEAHWOT TEKCT)
ro CKOPWETW OBOj MOMEHT Ka-
KO M Tep BO CNpoBeayBarbe-
TO Ha ONWTKTE KNacuuKaum
Ha MAaKeOOHCKAaTa [MWKOBHA
YMETHOCT, WTO M ondakaar
obnacTMTe Ha ancTpakTHWTe
NoOKanHW pasmucnyeara, co
GKUEHT Ha KOHKpeTHWOT as-
TOp.

Cny4ajHo unu He, Tue aexec

Pucto Kan4escku, Cnuka 804, 1968, macno Ha nnaTtHo, 133 x 93
Risto Kaléevski, Painting 804, 1968, oil on canvas

CE aKTYenuavpaHW BO paMKu-
Te Ha o4apedeHW NOCT-MOg4ep-
HWCTUYKM KpeauwK, KoW ce Haj-
BepCjaTHO ¥ AMPEKTHW WHCK-
HyauuW WNK CBECHO WHdhun-
TpUpaHw uckycTea Bo rnoban-
HWTe eCTETHUKW HA NoMNagnTe:
0. Metkoeuk, J. Lymkosku, B.
MaHeBCKM. ..

Mpodb. Aap. [NeTKoOBCKKM BO
NpeAroBOpPOT r0 NPUMeHW no-
nynapHMOT METOAOT Ha McTpa-
KyBarke W NpUcTan, onecHeTo
CO napaneHoTo BPEeMEHCKO
AejcTByBarE HAa YMETHWUKOT W
Ha MCTOpPMYapoT Ha yMeTHOC-
Ta. Toj BO TeopeTcKaTa ekc-
NNWKauWja BroXW Hamnop, 3a-
chaKkajiku ro Bo cBOWTE adanu-
3W LUenoKynHoTo TEOPELWTE.
Ha Kanyesckw. Hencbuten e
dakToT feka Aenata WwTo Gea
W3NOXeHW He ro pedneKkTUpaa

cooaBeTHOTO. Moxetn Toa
Gele efsH He KoOpAWHWUpaH
s3achaTt Ha penauvjata KpWTK-
Yap-MHCTUTYUMW|a, a Hegdopas-
BuparkaTa ce NPUNWWYBaaT Ha
«CrocoBHocTa" Ha KoMecapoT
aHraxxwpaH BO oOpraHusauuja
Ha uanox6aTa. To] u ce no-
Tpyan fa obesbegn pena 3a
noaTpakTMBHa npeseHTalwu|a,
OenyMHo crefejku ri nonaTHo
HathpNeHUTe cyrecThu, co Uen
Aa ce MackKupaaT napuujanHi-
TE NpUOAW KOH YMETHOCTA Ha
efHa o4 MapKaTHUTe NYHoC-
TW Ha COBpEMeHaTa MaksaoH-
cKka NWKoBHa ymeTHocT (Bea
nosajmeHn camo gena og My-
3ej0T Ha COBPEMEHATa YMET




HWOT noBo4 3a pea.nwaau,wja
Ha efiHa BaKBa MaHucecTaum-
ja Bewe npomoBUpaH-e Ha Ae-
na (cnuKK, upTexu u rpadgmy-
KW NMWCTOBM) WTO C& OCTaBeHW
BO CONCTBEHOCT Ha conpyrarta
Ha NoYUuHaTUoOT YMeTHUWK. Tue
noTekKHyBaaT o4 pa3znvyHu ne-
pvoan ¥ chasu Ha TBOpPeWTBO-
To Ha Kan4yeBckW W Kako 3Ha-
YHaeH CerMeHT o4 Hera, ro MH1u-
uvpalle NpeTcTasyBareTo BO
chopma Ha peTpocnexuuja.
3HENIP‘I, peneeaHTHOCTAa Ha
36mpKaTa 2 HeocnopHa, a ca-
MaTa ekcnosuvuwja 6UuTHa Kako
WHthopmaumja.

MyénukyeaH e penpeseHaTUB-
eH KaTtanor, co ronem Bpoj Ko-
nop penpoaykuAW W W3BOH-
pefHo AW3ajHMpaH of cTpaHa
Ha ymeTHukoT, Ctedan [eop-
TMEBCKM, MPX WTO C8 HAMETHY-
Ba bBeckomnpomucHaTa KoH-
cTaTauuja Aeka rM 3anoBony-
Ba cTaHAapAWTE Ha Nnocepuos-
Ha cTyauja sa Aen og onycoT
Ha P.Kanueecku. Ho, zatoa
CEeBKYNHWMOT onyc Kpue noBe-
KeKpaTHW fpoBokKauuu, WwTo
HajsepojaTHo ke BupaT enabo-
pUpaHK 1 3a0KpUMXEeHW BO paMm-
KWUTE U Ha ApYyri NpOeKTK.

W nokpaj sabenewkuTe, W3-
noxeaTta HW NoHYAM MOMEHTM
Ha yXuBake W LOXWBYBaHe
Ha HeroBWTe nnaTHaTa W upTe-
xu. Monem 6poj oa HWE focera
He Gea npuKaXaHu WNKM nak
WHUWAEHTHO Bea BKNONEHW BO
KOHUenuWMTe Ha OApPefeHH
npeseHTauum. Hekow op Hue
CM WM3AT NaHAaHW, HO BO
Kpaj-HMOT BNe4YaTok npeTcTa-
ByBaa CaMoOCTOEH KpeaTuBeH
NPOAYKT, 4Yve noelvHe4vyHo
TonKyeatke rM OTBOpa nep-
CNeKTUBMTE 3a MXUBOT Ha
KOHKpPeTHOTO Aeno.

Mapuka Boysapoea

COBPEMEHA
YMETHOCT O/
OPE3JEH
"OUT OF
RESIDENCE"

YmeTHWYKa ranepwja, Ckonje,
jynu-aeryeT, 1995

NeTHaTa wWemMa Ha NMKOBHWOT
XWBOT Ha HawwoT rpag Gewe
HeoYeKyBaHo nomonHeTa co
MOWHe aTpakTWBHa Wanoxba
Ha AeBeTMWHA YMEeTHWUW of
ﬂpea,ﬂ,en. KoHuenumjata Ha
nanoxbata ja ogpasysa noan-
uujaTa Ha CcTaBoBMTE BO
AeBefeceTUTe Ha asBTopu co
HarnaceHa WHAWBWAYANHOCT,
KOW YyChnewHo M HaaumuHaa
CeHWWTaTa Ha BpeMeTo WTo
A0 HeoAaMHa ja npuTWCKalle

L] .

AyxosHaTta cpeduHa Ha
WecTo4uHa Mepmanuja,

Mpea Toa noTceTyBame Ha
BeKe ofaMHa oOcTBapeHuTe
KOHTaKTH Ha penauwjata
HupHbepr - Ckonje, koja e He-
nocpefeH NoBoj 3a wanoxba-
Ta. MwuHaTa roguHa so rane-
pujara Kunsthaus so Hupn-
Gepr Belwe npuKaXkaHa peUeH-
THaTa npofykuuvja Ha ceaym-
MMHaTa MnagM MakKe[oHCKW
ymeTHuumM (T.Aunescku, U, Be-
an, X, Nenescka, M. Hukonos-
cku, MN.Neoprues, C. Cokonos-
cku u [.CtedanoB) no usbop
Ha KycTocoT Manka Kapana-
woscKa. YenelwHWoT o4sSHe Ha
oBaa npesedTauuja Hewe noT-
BPAEH CO NMOKaHa oA cTpada
Ha ranepwjata Landeshaupt-
staidt so [peaned wcrata na

| ‘

Wrechan Hectnep, llaneuHa 6onka, 1994

Stefan Nestler, Fernweh, 1994

Buae peanuavpaHa W Kaj HUB.
OTTyka U nznoxba "Out of res-
idence" ce jasyBa Kako caoe-
EWAEH PELUNPOLWTET, a BO OK-
TOMBPW NPUCTUrHA W BTOpaTa
manoxba .Ceaym ymeTHUUM
ofn HuprbBepr' (K. Akepman, W.
Mutéopa, K.Hukon, [ Mayne,
P.Memcn, P.3enecHuk n P. 3u-
remyHA), Koja He ja NoHyau oHaa
aTPaKTMBHOCT Na W KBanuTeT
Ha npeTxogHaTa nocTaBka,
WaKo reHepauvckn KM Ha Kpea-
TWBEH NnaH ce MHory Grvcku.

Bo ceoeTo ofpa3anoxeHue Ko-
mecapoT, Xepana KyHae ae-
MYMHO ce AMcTaHuMpa o4 onLw-
TWOT EMEYaTOK Ha cUTyauuja-
Ta BO 0BOj rpaj v NoWWpoKa.
Cenak ce yyBcTByBa oapede-
Ha KOX@PEHTHOCT M KODPAWHM-
PAHOCT Ha 0Baa NUKOBHAa cle-
Ha, NpoMane3eHo oj cocTojbu-
Te Bo obeauHeta [epmanuja
Koja u...Npowussede edeH ymaeT-
HUYKK NoTeHuMjan WTo 3anay-
Ha Ja TBOpW HAABCOP o4 pam-
KWTE Ha MofgepHaTa YyMeTHOCT,
HO cCenak He 3acTpaHW Bo noc-
MoAepHaTa ceoesonHocT", Ba-
KBaTa KoHCcTaTauuja Ha asTo-
pOT Ha TeKCTOT WMa CBOj apry-
MEHT NPV enNeMeHTapH1UTe coa-
HaHnja NpPUMeHeTH BO KAEjHW-
Te peweHwWja peanvanpann
Kako CKYNNTYPW, CIUKK WK
WMHCTanauvu, WTo MPBEHCTBE-
HO ce MoTnMpaaT Ha npuao-
6uBk1Te Ha BMCOKaTa MoAep-
Ha W Ha OHWE MOMEHTW WTO
3achakaaT KpajHuTe UMNyncK -
eHcbopMmenoT,  acamBnaxor,
KOHUenTyanHata Wnv enieo-
To. CTaBeHuM ce BO BpeMeHcKa
AvicTaHua Kora MoXe aa on-
CTojyBa HWBHOTO TpagWuwo-
HaNHO Npuchakare, Ho BO KOH-
TEKCT Kaje WTO MWCNeHeTo
fekKa «...04 ronemwoT Hpoj ao-
MalwHW YMeTHUUKW ce W3ABOjy-
BaaT TOKMY OHWe Mo3WuMW Ha
YMETHWYKA NpenosHaTnueccT
WTo yMeaT Aa ro oTCcnMKaaTt u
Aa ro KoMnpoMWTUpaaT 34MB-
OT Ha NPOMEHWTE, AWHaMWKa-
Ta Ha efHO U3MWHATO BpeMe 1
Aa npoHajaiaT  camocTojHW




opMK, NOTOYHO NO3MLWK WITO
T HaaMWHYBaaT paMKuTe Ha
pervoHanHuoT WHTepec",
BCYLWHOCT O4KW BO NPWNOF Ha
NocTMOAEPHUCTUHKNTE HACTO-
jyBaksa WTO ja oTBOpaaT Bpa-
TaTa npeky ynoTpefata Ha
NNYypani3aMoT BO W3PA3IHATA «
ja3nyKaTa cuHTakca, npeTnoc-
TaBKWN COAPXAHK W BO camweT
Hacnose Ha uanox6ata

JacHo, ocmWicrneHaTa nospaa-
HOCT Ha aBTOpPMTE NOTEKHYEa
TOKMY 0f TemaTcKuTe onpe-
nentu. Kaj Wanpop fopo Toa
e JApxuBaTa Ha 3auBoT" (0CT-
BapeHo NPeKy MOHYMSHTanHa-
Ta UHcTanauuja co crtapu Ga-
noH wuwuksa). Wredan Hec-
TNep & MOTUBMPAaH 04 NpoHaj-
LeHWTe paboTW co NOHOB pa-
TYM WTO ce BO PyHKUMja Ha
KONaXKHW enemeHT, acambna-
W NOCTaByBaHW W Ha nof, Ao-
AeKa CNW4HO Ha Hero Kone-
KUMOHMpaH1Te cTapu npeamMe-
TW, NpenapvpaHiTe XWBOTHKW
M BOEHMTE Wrpadkm XeHpuk
Hectnep (noa moTo .Bpeme 3a
qucTere") M cmecTysa BO
ceoUTe LBONWebHW KomMopK'.
MospenerHuoT npocTop Ha Ma-
TWjac Jakuw e co NoBeKkekpaT-
HO 3Haverse (OCHOBHATa Tema
e moaepHuoT Cebactujan) npr
WTo M KOPMCTM BWAEOTO M
CKYNNTOPCKUTE pa3mucnysa-
Ha Kako KoHeYHW Mogan-
uTeT Ha aenoTto. CapkasmoT
(euT, BEcen) Ha KpucTujaH
LWneTe nokpaj sMaoHKUTe MHCTa-
nauvn oa KameHu ocTaToun &
NpeHeceH W nNpeKy MopHW4a-
BMTE PeHTreHCKW CHUMKWA npo-
eKTHpaHu Ha nap4usa cTakna
WTo BucaT oA nnadoHoT.

ErsvcTeHuMjanicTuyKuTE npo-
6nemw Ha E6epxapa lowen
Kako concTeeHu Geneluku
npeHecysa co eHdopMeneH
NPVYHUMA (BOCOK W Necok), de-
na co ronemn chopmaty WTO
npeTcTaByBaaTt efHW oA Hajce-
PUO3HUTE W HajBneYyaTnMeuTe
Kpeauun Ha uanoxbBata. MWe-

nukanuTe 138 mMuHMjaTYpHW

Tabnu Ha Pysmenz Sepr 3=
KOW CE TEDZOw SS«== o= ==7T==
THUYEH AHCEEN =5 COCTOEMTE
HA NOCTOSS:STD 3 Sao<cey
HZ SHAZ ww =SpegSssw B0

MOHCXDOMHM WAeOrpaMy  of
B0COK HanensHW Ha SKAHaTa
NOBDWHMHE KAKO NO3UTUE W HAa
NOAHETE KaKo HeraTus, ja of-
pa3ysaaT peakuujaTa Ha To-
oujac LTeHren koH egHomn4-
HocTa W yHudopMHOCTa Ha
ceetoT. WcToBeTHa peakuwja
nocTou M Bo genata Ha Bond-
raHr CMW, HO Toa Toj ro Npasu
npeky churypaTieHK bparmeH-
TM W 3HaUW Kage wWto e BuTHa
W KONopucTUYKaTa urpa.

Mapwka Bousapona

26 - ta TPAOUYKA
U3JTOXKBA HA ANYM
Canox Ha HYE

«Ca. KnumeHrT Oxpuackn” -
Ckonje

Maj - jynn 1995

TpaguuMoHanHaTa rpacuyka
wanoxba Ha [pywTsoTo Ha
NUKOBHUTE yMeTHWUW Ha Ma-
KefoHWja of CBOJOT NOYETOK
80 1957 no aexec, ce obuayea
KOHTUHYMpPaHo fa ro cnegu
pa3BojoT Ha rpadmyYKkuoT na-
pas Bo MakenoHuja, npeky
npessHTauMjaTa Ha egHoro-
AWlIHaTa NpoayKumja Ha make-
AoHckaTa rpacmka, cenekTu-
paHa oA KOMUCMWja cocTaBeHa
0f 4NeHoBW Ha camoTo [pyuw-
Teo. 3a xan, nocnegHasa ae-
UueHuja maHudpecTauwjasa bHe-
fiex NocTojaHo HamanyBarbe
Ha 6pojoT Ha y4YecHUUWUTe WTo
co c=be ja NOBMNEeKYBa KOHCTa-
Tauwjata 3a BUANMBO ONarame
H& KBanuTeTOoT Ha uanoxbaTa.

26-ta lpadmuka nanoxba ro

TCTE0SYSE TODE H2884SHOTO U
ro HameTHyBa co-
Sez=psTO deKs e noTpebho
LOOCMMCNYBarks WK LenocHo
MeHyBakbe Ha KoHUenuwjaTa
#a uanoxbaTta co Uen ga ce
noaoBpu HEj3MHWOT KBANWTET,
a co Toa Aa ce corfejaar BUC-
TWUHCKWTE BpPeAHOCTM Ha rpa-
tukaTa kaj Hac. WanoxBaea
He npeTcTaByBa W3ApXaHa,
KBanWTeTHa W Npasa npeseH-
Tauuja Ha makeAoHckaTa rpa-
thrKa, He camo nopagn Henpu-
CycTBOTO Ha MNOTEPAEHWTE
MajcTopu Bo oBoj Meguym (.
Manuaaxoe, 1. Hukonos, 3.
Jakumoscku, [. TepuuHkos,
C. Wewmos, MN. Xayn Bowkos,
M. PayHWK...] 44W nocTojaHu
npeseHTauuK , MponNpaTeHwn co
Harpagm, Ha MefyHapoaHwTe
rpacmdki  manoxbu  36opy-
BaaT 32 JOCTUTHYBaHAaTa Ha
MaxKedoHCKaTa rpaduka, Tyry
¥ nopagau cnaBvoT oASME Ha
MnaguTe rpaduyapuw Aa 2s-
MaT yYecTeo Ha oBaa ,npea
c&, HMBHa uanoxba. Bo uenu-
Ha Toa pe3ynTupa co man 6poj
aBTopu (21) v pgena (29) wTo
HeraTMBHO BNWjae Ha KBanw-
TaTWBHATa CTPYKTypa Ha W3-
nox6aTa Koja opraHu3aTopoT
ce obwaen pgda ja nopoBpu

s
DS8TORHD

WCKOPWCTYBAjKK ro 3a npe nar
NPaBoTo Aa NoKaHW yYecHUUM -
roctv. HueHoTo npucycTeo e
noTepfa Aeka W Mokpaj esBu-
OEHTHWTE OTEXHATW EeKOHOM-
CKW YCMOBK, He 3aMupa enaHoT
W EHTY3WjaaMoT Ha MnaguTe
rpacbMyapu na ro W3pasar ceo-
joT TBOpEYKM KpeaTMBeH Haboj,
HO OPraHw3aTopoT & TO| KojWTo
Tpeba Aa ro npoHajae BACTWH-
CKMOT Ha4Y4MH 3a MOTWBMpare
Ha aBTopWTe 4a 3eMaT y4ecTBO
Ha uanoxbasa.

Oceer co BeKe nNOTBpAEHWTE
rpachkyapK Co WarpaneH nuKo-
geH pakonue (T. Kpmoe, B. Ya-
noecka, H. MNewTakoecka...) ce
cpeTHyBame co rpacdudkmTe ne-
TpakyBarba Ha MnaguTe asTo-
pw E.Nantes, . BapTnudr, M.
Puctescka, W.Towesckn, C.
Cresuescka, H.EdTumos, A.
LleeTroBcka, KOW nokaxyeaaT
MasecHa 3penocT BO MUKOBHMW-
OT M3paz W wuaeja, Ho Ges
3HAYUTENHW MHOBAUMM BO Tex-
HUYKO - TEXHOMDLWKWTE eKcne-
PMMEHTHMpaksa LUTO Hy4aT HOBW
MOMHOCTW  BO MW3pa3syBarbeTo
Ha NWKOBHO-ECTETCKW pasmuc-
nysawa, Ctuncknte achuHwWTe-
TW Ha aBTOpPWUTE NpEe3eHTUpaHK
Ha wanoxbasa ce OBWXAT BO

Esrenuj MNantes, YanTa 3a natysare - CAL, 18293, nemopes sps pe—=s

Evgenij

uspaboTeHs xapTes. S
Pantay 1




BeKe MOo3HaTUTE HacokWm Ha
NPOYMCTEHWOT aNcTpaKTeH W3-
pa3, cé Ao ancTpakTHO-acouwn-

jaTMBHMOT npueTan co
HagpeanucTUYKKW NPU3BYK, Ka-
paxkTepucTWyeH, npeg ce, 3a

noctapute Beke advpMupaHi
asTopy,

Harpapgata .Mowa T[ujage"
wro ja gogenn ANYM Ha Huua
leWTakoBCKa, Kako W pamHo-
npaeHarTa OTKYNHa Harpaja Ha
HYE .Cs. Knument Oxpua-
ckn" pofeneHa Ha Huwva Mew-
Takoscka W BrvoneTta Yanosc-
Ka, Cé BMCTWHCKa noTepaa 32
NOCTUTHATOTO HUBO Ha HUBHU-
OT NWKOBEH Wapas Bo coap-
MUHCKATa W TeXHWHYKO-CTUN-
cKaTa paamucna.

lla ce HapesaMe aeKa opraHw-
saTopoT noTodHo [petcena-
TencteoTo Ha fINYM ke nznaj-
A€ Ha4WH Co NPOMEHW BO KOH-
uenuujata fa ja pesMTanvau-
pa maHudbecTauwjaTta, cé BO
WHTepec Ha rpadmkaTta, Kako
WwTo Toa ce obwae Aa ro noc-
TUTHE OpYrMoT Y4ecHWK Bo op-
raHuzauwjata Ha wanoxbara,
HYE .Ce. Knument Oxpwna-
cku", npeky conuviHo AW3aj-
HAPaHWOT KaTanoer wTo ja cne-
oW rpaduyKaTa nanoxba,

Jaxapukka Anexcocka

12 COBPEMEHMU
MAKENOHCKHU
YMETHULA
SPADEM,

Mapwna, jyHn 1995

MuHaTwoT jyHu Bo Mapua, so
npoctopuuTe Ha CMAJEM,
MysejoTr Ha coBpemeHaTa
yMmeTHOCT oa Ckonje, nog no-
KPOEWTENCTBO Ha MaKeoH-
ckaTa cekumja Ha AMKA,
npeTcTaBu efHa MHOry cyrec-
TMEBHA nNaHopama Ha aKTynHa
MakeAoHCKa yMeTHoCT. Hekau
04 3acTaneHnuTe YMeTHUUW He
6ea HenoaHaTty Bo MNapna, Tue
OAHOBO ja NoOTBPAWja CBOjATA
npUNagHoCT KOH FonemM1uTe Te-
KOBW Ha 3anafHaTta YyMeTHOCT,
Cenak HarnaceHo McTakHyBaj-
KW ro HM3 Toa HacneacTso
CBOJOT COMNCTBEH MABHTUTET. A
naK apyr¥Te yMeTHUUM, WTo
cnaraaTt Mery HajMnaavTe, no-
CBeAOYMja 3a NOCTOEHETo Ha
efleH KpeaTMBEH CTPEMEX
WTO e BO COBpLUEH CKNapg co
HOBWTE KOHUeNTW Ha ceBeTcka-
Ta YMETHOCT.

MecTopujaTtoT Ha coznasareTo
Ha Mysejor Ha coBpemeHaTa

Ownwnrap Manes, Bes Hacnos, 1995, macno Ha NRaTtHo U xapTuja, 130x160
Dimitar Manev, Untitled, 1995, oil on canvas and paper

yMeTHocT Bo Ckonje, Kako
WTO e No3HaTo, & NOBP3aH co
enaHaT Ha eara GecnpumepHa
Bo makenoH-
CKMOT YMETHWYKA KOHTEKCT,

conuaapHocT.

UenocHo NocBeTeH Ha Tpaau-
uujaTa, BO WeeceTTUTE roanHW
oAeaHalW ce nojaBuja Hajrone-
MWTE MMUHE HE COBPEMEHOTO
TeopewTseo. MNocneamunTe bea
GnaroTeopHu, ce BOCNOCTaBM-
ja BpcKW co cBeTCcKuTe, npen
cé, co paHUyCcKUTE YMEeTHMW-
UM, v Belle MHOry MHTepacHo
KOra MM cpeKaBaBMe HWBHWTe
Tpari Ha oBaa nznoxba. Taxa,
EKCNPecoHM3IMOT Ha Mazes
H& noTceTyea Ha KoBpa, camo
WTO HeroBaTa XWBOCT & nome-
ovTepaHcka, AojeKka oHoj Ha
Hemepcku e aborated co Te-
MWTE 04 BM2aHTWCKAT&a YMET-
HOCT €O eBWASHTHa AyXOoB-
HocT. MaHee Moxe fa ce cno-
peav co [lvkaco npeky ek-
CNPeCcMBHOCTE Ha CBOJOT Lp-
Tex W npeky ynoTpebaTa Ha
CBETNX chopMi obGpabBeHu co
KatheHo WTO WCTOBPEMaHo
noTCceTysaaT Ha NeWTEpPCKUTE
UPTEXW W Ha TPYOBWATWTE no-
Te3n Ha aBTopoT Ha [ epHu-
Ka",

MoopHaMeHTanHk ce ancTpak-
THUTE WUCTpaXyBarsa Ha Kupo
YpauH. Co ceBouTe KpeBku
KOHCTPYKUWKM  ©f  xapTvja
Lllemoe re cnojysa koHuenToT
Ha yMeTHWK CO KOHLeNnToT Ha
3aHaeT4mnja. CnukuTte Ha Py-
6exc KopybuH, co padmHupa-
Ha uapaboTka, ce oboeHu He
co Haapeanwsam, TYKY €O W3-
BecHa 3aBefnuBa .Hagpearn-
HocT".

OcofeH BneYyaTok My Hanpaen
YHWBEP3YMOT Ha AHacTacoB co
CBOWTE TONEMU, NPa3sHK Npoc-
TOPW BO KOM nNyfeTo, aypu u
Kora ce B0 Tonna, uarnepaar
Tonky 6ecrnoMowHo. Kakeo nu
WCKYMyBare WCYeKysaaT Tue
nnawnuveun cywrecTtea. Esoka-
uvjaTta e NoTpecHa, NNacTU4YHO
peweHa 6e3 ronema pacnpu-
KaxaHocT.

Mnanata reHepauuja He za-
ocTaHysa 3aj, OBWMe NoTBpAe-
HA crhuKkapu. AncTpakumjata
Ha CokonoBcku ceefeHa Ha
reoMeTpWjaTa Ha TpWaronHu-
KOT, cO MWHMManusam so Goja-
Ta, e sborateHa co cKUTe BUOO-
BW TEKCTYPW, KOW o4 efHo
PE4YMCH MOHOXPOMHO MNaTHo
npaeaTt objexT, onunnueo no-
ne Ha cHWWTA.

Toj nowm Ha o6jekT, Toa uc-
npenneTyBare Ha Ccrukap-
CTBOTO €O CKynnTypaTa ce
cpekasaaT M BO Jdenara Ha
Koo Muwes (4um nnaTHa
rnoTceTyeaaT Ha  camaTa
CTPYKTYpa Ha JApeoTo, no-
MWPaHo M NPECEYEHD) KaKo W
Bo wacambnaxwte" Ha Manea-
cku 1 Ha JosaH Lymkoacku.

Wro ce oaHecysa Ha eguH-
CTBEHATa CnuKapka npeTcTa-
BeHa Ha wanoxbara, XaHeta
Baurenu, HejasuHaTa wHcTana-
uuja, npenonHa co cumbonm,
M OTKpMBA  WCTOBPEMEHO
YMETHMYKNTE W eraucTeHuuja-
MUCTUYKMTE NPEecKynauuyw Ha
HaweTo Bpeme. Ho nopaaw
thakToT feka Taa Ha W3nox-
6ara belwe 3acTaneHa camo co
ened aetanj, nybnukata He
Gewe Bo MOXHOCT Aa ja npo-
LUEHWM HejamHaTa BWCTHMHCKA
BpeaHocT, lWreTa.

W, Ha kpajoT, ronema Gnaro-
OEPHOCT A0 CUTE OpraHn3aro-
py Ha oBaa Manoxba, WTo Ha
cbpaHuyckaTa nybnuka m aa-
Aoa MOXHOCT 3a efleH cocema
npernefed yewa Bo cospeme-
HOTC ClWKapPCKo TBOpeWwTso
Bo Makenouunja, koe ucToepe-
MEHD CBEAOMKM 3a nocTojaHoc-
Ta Ha BPeAHOCTUTE Kako W 2a
npepoabata Ha efHa xpabpa
3emja.

Neow ae na MpaKewun




BNAIOJA
MAHEBCKHW

YMeTHW4Ka ranepuja,

Ckonje

Aexemepy 1995 - jaHyapw 1998

MpeaTa noronema camocTojHa
npeseHTaunja MaHesckn |a
foxWBea BO NPOCTOPOT Ha
Myzejor Ha coBpemeHaTa
ymeTHocT (1987) yenewHo
NPOMOBVPAjKW Ce Kako CnvKap
CO Onyc co3faneH BO rofuHa-
Ta no 3aspwysareTo Ha Qa-
KYNTeToT 3a NWKOBHW YMeT-
HocTu Bo Ckonje. Oeaa npo-
MOUMja MCTOBRPEMEHD 3Hadelle
M HernBQ BKNonyBaree BO ak-
TYENHWTE HACTaHKW Ha ocymae-
ceTuTe Bo MaxkenoHuja. Bo
Toa BpeMe, a U BO fAelsHhjaTa
wTo e npeg Hero e hoKycnpaH
Bp3 npobnemoT Ha chopManHa-
Ta W CTPYKTYpanHa ecTeTuka,
oAHOCHO Ha paspaboTkarta Ha
CNMKapcKWTe Nonuia Bo AYy-
xoT Ha MoHapuwjaHoBuoT Heo-
nAacTMuM3am, Kako u Ha rec-
TYanHWoT NOTEer Kako CeKyH-
[apeH CerMeHT BO HeroelTe
cnuKapcku neTpadkyearba. Ce-
To 0BA MCKYCTBO NoaolHa Ke ro
KYNMWHUPE A0 MOHOXPOMHOCT W

KOHTDOMMPAHCCT Ha recToT -
A0 CepwianoT Ha UPpHUTe CNHUKK
Sponsus » Sponsa)

Copocosata [lpea roavwHa
wanoxba (1994-95) my ja no-
HeCe Harpafarta 3a MOWHe WH-
BEHTUMBHO w3BegeHuoT [MAH-
TEOH (vHcTanauwja co apae-
ceTWHa TeneBM30pW W3AWTHAE-
™™ Ha "cTtonGoBu" - MeTanHw
WwunKk), HaenerysaweTo BO
TpeTaTa AWMMEH3Wja, WTo no-
AONro BpeMe Trnee Kaj Hero,
MeaUyMCKaTa npecpuenTaumja
ja  npecbpasuja HeroBaTa
YMEeTHOCT A0 CTeneH Ha yno-
Tpeba Ha apTehakTh npou-
3e3eHO 04 HenocpenHWTe
OOKWBYBaea W
MpocTopHOTO  OCMWCHYBatbe
Ha opMMTe €O KOWWTO
MaHeBcku  MaHunynupa e
CYWTHHCKOTO BO MocTaBKaTa
Ha uanoxbarta. Taa Gewe noT-
nonHo npeaafeHa Bo paueTe
Ha YMeTHUKOT, Koj HajeepojaT-
HO Ce NoTnWpalle Ha concTee-
HaTa MHTYyWUWja Bo ocTBapysa-
+HeTo Ha NpuMapHaTa penauu-
ja co rnegayoT. Ha Toa u Tpe-
fa na ce rmefa co pecneaxkT, Ha
v cO N03a Ha pe3epeEvpaHoCcT
BWOEjKM OO KPWTUHYapCKWM ac-
MeKT & MpWCYTeH BrieyarokoT

CNoOMeHH.

Enaroja Manesckw, ManoT, 1995
Blagoja Manevski, Galot, 1995

Ha HeNOCTUrHaT MakKcumaneH
MOXeH EdJEK"I'. WTO Ha npuMep
e 0cTeapeH BO KO-HLIEI'IL.M]E.T& W
YpeldyBakeTo Ha KaTanoraT.

Osoj nat MareBcku ce peum
3a OEeCeTWHa KOMMNaKTHW Le-
TIVHKA WTO Ce NPOAYKT Ha BeKke
npocunMpad ¥ KynTusupad
ceHanbunuter: Xpmwbna 1992-
94, Bapa, buHgepw w [ana-
HoaTt 1994, Ywmpar, Kaym,
AnannaH, leHgadH, OHaaH w
ManoT 1995, Hacnoew H6e3 me-
Taopuyka TeHAeHUWO3HoCT
6uaejkm Toa ce "..rMacoBHW
CKMOMOBK NWWeHK o4 pedep-
eHTHoCT..." (3abenexaHo op
asToOpoT Ha npearosopaT, Bo-
jax WsaHoB).

Bo cebe Toj rv Hocw modanw-
TeTWTe Ha MoaepHaTa (CTpyk-
TYypaTa Ha hopMWUTE, WASanH-
WTe nponopuwyk, GeckpajHoTo
MAMETHUYKD W PUTMWUYKO MOB-
TopyBarke Ha of6nuunte BGe-
cnpexopHaTa peanuaaluja,
MAHWMANMCTUYKWOT W KOHUEen-
TYanucTHU§KW NpyMoa), a Kako
npecyneH MOMeHT Bo "TeMmarT-
ckuoT" wabop ce HaMmeTHyEa
"aBToBuorpadckoTo" He Kako
damMunujaped WCTOpKUjaT, TYKY
KaKo YcnoBHO npudpaTeH py-
paneH MOMEHT co HeHarnace-
Ha couvonowKa AWMeH3nja.
3aToa roBOpOT Ha HeroBuTe
WHCTanauuu, objexTn, LUpTEXK
unu choTorpaddcKK 3anncK Mo-
webu u pecnekTupaaT ogpe-
LEHA TeOoMONWMTUYKK, COUMOD-
NOLWKK M MCTOPUCKKA MMNMKa-
ummn (nopagu ynotpeBarta Ha
MoaoMUMPpaHK  AenosBu  o4-
HOCHO ENEMEHTH KaKo panepu
v "npuoobuMekn" Ha aBTOXTO-
HaTa kyntypa). Cenak, Bo
0BO] KOHTEKCT TWe ce camo
chparMeHTH Ha npuKasHata (1
MWYHO NpeXunBeaHn) noeaHoc-

TEEHH BO npouecoT Ha
KOHeuHaTa  Buayanusauuja.
Heroeute uHcTanauwm ce

AIMMUTUPAHM U BO MCKOPWUCTY-
BaHeTo Ha eneMeHTUTEe npn
peanuaauu}a'ra WwTo ce U Te-
Men BO rpagerHeT0 HAa CTOpK-

jaTa, co ceTa HejsMHa pena-
TUBHOCT nopaau MapraHan-
HocTa Ha ceKkaeamaTta. Toj
cBecHo ce 3adiaka 33 BaKBW
pediepeHuM cO HaMmepa Aa M
TpaHckpubupa Bo cybjeKTUBHW
CNWKK, NocTasyBaku ce cebe
CW BO No3uUKnja Ha "HapaTop” 1
vnycTpaTop Ha aMBUeHTH MHO-
ry nosHatw u 6nvcku. Bo
4YMHOT Ha HaBapakareTo Ha
HWB, OJOHOCHO
CO HOTa Ha HocTanruja, Tie ce
M3AMIHATW Ha NWedecTan Ha
"KyNTHM MecTa", WTO 3a Hac
npeTcTaByBaaT egHocTasHa
MamMKa, Ho NpeausBuK 3a no-
mMnafata feHepauuja noarot-
BeHa fa ro npudiati oBa camo
KaKo wWHOMBMAYanHa WHTep-
npeTauuja Ha HewTaTa nocTa-
BEHW BO HOB MPOCTOP WM KOH-
TekcT. [pycyTHO & M JOKYMEH-
TapHoTo, "nereHaaTta"” Ho Ge3
noTeHUupaHa
6es enHOCTpPAHO Npefn3BUKY-
Barbe Ha TeH3WW. Toa u He e
CBOJjCTBEHO 3a Hero, Ho 3aToa
& CchnpoBefeHC €O MOK Ha
KpeaTWBHOCT BTEMeneHa Bpa
penauMuTe W BP3 WHNyeH-
UMTe Ha NOCTMOASPHMCTUYKM-
OT OyX Ha HoBaTa reHepaumja,
cO (hnekcBUMHOCT WTo M Ao-
nupa yHMBep3anHuTe HopMu.

noTceTyBsarse

cimbonuka W

lMNopaaw oBME KOHCTaTauuw ca-
MocTojHaTa wanoxba Ha Ma-
HEBCKW Ce W3LB0jyBa Kaxo He-
ceKojaseH,
CTaH BO TEKOBHWOT IWKOBEH
XWBOT Kaj Hac.

peneBaHTeaH Ha-

Mapuka Bousaposa
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Bo Ymernmykara ranepuja 8o Ckonje Ha 1 ghespyapm 1996. ce orBopu V SUMCKM CATIOH, fIMKOBHAa MaHughecTa-
uaja Koja ro onghaka TEOPEWTBOTO 04 06/1aCTa Ha STAKOBHITE YMETHOCTH, & BO opraHusaumja Ha foywreoro
Ha fTMKoBHUTE yYMeTHILM Ha Maxkenonuja, a noA NoKpPoBUTENCTEO Ha BecHukoT Hosa Makeqoruja i fiuk, fo-
JaroK 3a 1uTeparypa, Haen ¥ Kynarypa. OBaa TpaduuMoHanHa MKoBHa MannbecTawmja co ceojara Bocroc-
TaBeHa hUSHOHOMUIa HA M3/I0XOA WTO TPeba Aa ja [PeTcTasy HajanaqajHara v peyeHTHa Npogykiija Ha
HaLMTE JTMKOBHI YMETHILM, OBOJ MAT MPOCAE.qeHa i CO aHTULMNATOPCKUTE PASMUCYBAtba Ha YMeTHIYKHoT
coger Ha A/IVM , ycriea Ha efqeH aacTu4eH HavnH 48 ro oypTa HUBOTO HA HALUUTE KYITTVOHM U YMETHUY KU
Agoeturarka. A J/TIVM osaa roguHa ro cnasu cBofor roniem [younej-50 roaunHi 04 cBoeTo AocToerke. Ho it Jum-
CKHOT cafioH npocriasyea...

3UMCKMOT cafoH Bo 3HaKoT Ha ceojoT CYIBWHCKW jytunej

OBa e neTTa, 3Ha4wn jybunejHa nanoxba Ha ANYM-oBuoT 3umMckn canoH Yuja anaboko coppXajHa o3Haka
DLUM 50 years, Kako napaaurMa 3a cepMo3HocTa Ha MaHudecTaunjata, cyAOMHCKI HE NpeYeka v BoBee Bo
OAAaWTE MONHWA cO HenpecyllieH TBOPEYKWM eHTY3Wjasam Ha oabpaHuTe MakeOoHCKW YMeTHWUW, ce pasbwvpa,
cute YneHoew Ha [JTYM. MNosekeTo o4 oBue oaBpaHK YMETHUUW (CO MCKNYYOK HA HEKONKYMUHA Yuj Usbop e
KpajHo CoOMHUTeNeH) NpenyLwTeHn Ha ceouTe anabokn "cTpadaHuja of y6asuHata Ha ayxoT" cozgagoa W oBoj
nar, BNpoYem Kako M MHOTY naTtu gocera, "npenectHd gena n 6ecye(n)HocTn" U HA v Nnoaapuja "Kako mocTpa
3a Hayk W 3a HaBek". CMHTarmara "kou cme, WTO cMe , 04 KaAe cme W Kaae oaume?!" cyA6MHCKN HE COo4M Co
W3NoXKeHUTe, MoLIHe rpuXKNuBo oabpaHu Aena (ocBeH, ce pasbupa, oHWe Aena KOW OBOj Xpam Ha YMEeTHOCTA
0 CKpHaBea co CBOUTE NPodiaHi M MOLUHE akTyenHu COAPKMHA). A HUE, NPpel 0BWE FPUXKMBO oabpaHk aena
YecTByBaBMe co AnaboKko noTpeceHn AywK npawysajku ce AanM HaBuUCTWHA CMe 0Ba HWe, AANW HAaBUCTWHA
cMe oa/no Tyka i Aany HaBUCTUHA NPOMEeHaTa Ha roAuLLIHNTE BpeMuHha (MponeT, eceH, a cera e auma) cyabuH-
CKW BnWjae Ha HeconuvpnuenoT oA Ha Hawata [OJTYM-oBcka coBpemeHa NMKOBHA yMeTHocT. Ho YMeTHUYKueT
coBeT Ha [1NTYM molHe nobpo 3Hae KoW cMe, WTOo CMe, OA Kaae cMe W Kaje oaume, ce pazdupa, co 3UMCKMoT
canoH. Mo YuTaMe UMNEpaTUBOT WTO ro NocTaBysa (MNK ro nocakysa) YmMeTHUYKUOT cogeT Ha ANYM: "3um-
CKMOT CanoH BO NAHWHA Ke Mopa Aa MMa jaceH KOHLENT, Kaje WTo cenekuvjarta Ke Buae camo eeH o Hero-
BUTe enemeHT. A He W eAMHCTBEH. Ho, ce pa3bupa, Toa Npej cé Ke 3aBUCW 0f TOoa KOMKY Koj Teopey e CY [1-
BMHCKW BpsaH 3a YMHOT Ha cozpasarbeTo. CUTe 'TPEeHAOBCKW', 'akTyenHW' U 'ModepH' U 'coBpemMeHn' ocTea-
pyBarsa Ke BuaaT NpeseHTUpaHn Ha Apyrv U3NoXOu co 3a HUB CBOJCTBEHW NocTaBKu".

HaBucTuvHa BooayWeBYBa OBa CMENOo W jaBHO MCKaXXyBatbe MoMnHO co BO3BULLEHA YYBCTBUTENHOCT U UCKPEH
TBOPEYKM Xap 1, ce pasbupa, co edeH BUA NPOCBETMTENCKA 3arpvyKeHocT 3a "anconyTtHara cnoboga Ha
NUYHocTa HU3 cozgaBarkeTo”. 3oWTo, cnoboara Ha NMMYHOCTA, U Toa anconyTHaTa, e cyabuHcka onpedenta
Ha OJ1YM un TokMmy 3atoa, Bo MMeTO Ha oBaa cyfOuHcKa onpedenba i ce npeanara cé oHa WTo e "TpeHa",
"akTyenHo", "MoaepHo" 1 "coBpeMeHo" Aa ce Usnara Bo 3a HWB CBOJCTBeHW NocTaBKK. YMeTHWHKMOT coBeT Ha
ONTYM koH oBa BenwudeHcTBEHa W MOHYMEHTanHa 3arpu>kKeHocT 3a TBopeYkara cnobopa, OnaropodHo ro
noHece 1M TOBapoT Ha MopanHartTa o4roBOpHOCT KOH HE]OCTPHTE KPUTepMyMK Ha Hawarta NUMKoOBHA I'IyﬁJ'IIﬂKa wTo
Kaj Hac Beke NoAONro BpeMe TpaAuUWoHANHO W cyABUHCKKW ce HeryBaaT. Ce pasbupa co ronemo sanararbe n
naptTiuunuparse Ha 1Y M-oBUTe roAuiHA 1 jyBunejHn nanoxou. -

Nunjana HegenkoBckKa

peepyapn 1996
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...always clear in memory,
never fading,

the colour of love, friendship and pleasure...
rich like Skopsko,

one of the colours of my homeland...

JSC SKOPJE BREWERY



