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Ona ycronuyysareto Ha UHCTANALIUJA-
TA BO nepuoaoT Ha KoHuenTyanaTta u
«ApyraTta yMeTHu4Ka npaktuka", co noma-
v unu noronemm aurpecum, TAA Kako
Ha4yWH Ha coonwTyBare, MOXe Aa ce
pedye, cTaHa npsa Aama BO NMKOBHMWOT ja-
31K Ha co BPEME Hocra.

MparmaTta Ha cuTe noHoBu GueHana,
TpueHana, AOKYMEHTUU U3INoX6u
CO 3BYYHM UMMHbA, Kako MeTpononuc
wnn Les magiciens de la terre
wwm L'epoque, l|la mode, la mo-
rale et la passion, ja (pa3)oTkpusa
C& noHenonynapHara - aHaxpoHuyHaTa -
aypa Ha CNuKapcTBOTO-CITMKAPCTBO OA-
HOCHO cKynnTypaTa-ckynnrypa. Tue, aypv
U Kora ocTaHyBaaT HeoTyfeHu of
KnacuyHaTa 03HaKOBEHOCT, r0 MeHyBaaT
AYXOT, AMMEH3UUTE - NOWHAKY My npunara-
aT U KOMyHUUMpaaT co NPOCTOPOT (MUKPO-
NPOCTOPOT Ha MEAWYMOT U MaKponpocTo-
POT BO KOj crvkata unu ckKynnrtyparta
Xusear). EKCTeH3UBHO-(hnekcubunHute
ABWXEHa BO NO3HATUTE NUKOBHW AvUCUMN-
NWHW ja KMHaT obBMBKaTa Ha HUBHaTa Op-
TOAOKCHA uucToTa. MorneaoT Ha yMeTHu-
KOT C& MOoYecTo NMOMUHYBA HWU3 LWWPOKOAar-
oneH objektus, ae-F'EH-epupajku ja
oapeaeHaTta nukosHa obnacT (He BO nejo-
patusHa cmucna) Bo hopMma WTo MoXe Aa
ce (hopMynupa Kako HUTY ckynntypa / unu
HWTY CNMKapcTBo.

HajHoBuUTe cny4yBarba BO GueHanckure u
ApyruTe Kpyrosu, Tyka Bo Makenonuja u
Tamy BO CBETOT (MefyHapoaHuTe GueHana
80 Cao Maono u Bo LleTuree, MHcTanauuu-
Te .CyesepHuoT Yyosek" Ha Heako Conak-
o u Jllopta" Ha >XXaHeta BaHrenu Bo
MCY- Ckonje, roauvwHata usnoxba Ha
SCCA BO «HOBOOTKPUEHWOT" NPOCTOP Ha
Mana ctaHuua) Hanpasuja oa MHcTanauu-
jaTa He3aobukonHa KaTteropuja.

BropuoT 6poj Ha oBa cnvucaHue caka aa ja
Harnacu Kako rnasHa Tema TOKMy Taa
nocTojaHa NPUCYTHOCT Ha MHCTanauuwjata
BO u3noxbeHute u apyrn mecrta. N He
camo Toa: U ronemuTe - Manu HewTa WTo

Ha Hea ce HaBpayBaaT, BUCOKWOT CTeneH
Ha HapauujaTa (M BpBHaTa nosvuuja Ha
TENoTO BO NpUKasHaTa), aHraxwupaHocTa,

MHTEpnpeTaTUuBHUTE MeToAu. TekcTosuTe
Ha Bunuk, Ha Munescka, u Ha Abauvesa
ja umaat Taa uHTeHuuja. Ko HuB, Ha apyr
Ha4yuH, ce nNpubnuxysa M NPesoAOT Ha
BpajaH WHosuoT TekcT : .lMpocTopoT 3a
nuwysare”.

Enxo apyro o3HadvyBarbe npovanerysa og
nHTepsjyTo co XKaH Knep - AMpeKkTopoT Ha
BU3YeINHUTE YMETHOCTWM Ha roAvHewHarTa
MocTpa 8O BeHeuuja- unu npBuoT YoBeK
Ha 100 6bueHane, a propos Haj3Ha4ajHOTO
UNKU ako cakaTte Haju3BUKaAHOTO NUKOBHO
cnyyysarwe BO CBETOT, MOXebu, Kako
KOHTpaTexa, Ha ocnoboayBavykuTe 03Ha-
KOBEHOCTM Ha MHCTanauujata Kako
wHajnpowupeHa" nuWKOBHa  W3PasHOCT.
WmeHo: XKan Knep - asTopoT Ha nosHara-
Ta u3noxba Réalismes Bo Bobyp - kako

. [la Hé BpaKka BO pamkaTta Ha CKynnTypa-

ckynntypa / cnuka-cnuka, T.e. B0 GUMY-
PALUWJA - HAPALWUJATA Ha Hekakos
esprit Ha fin du siécle, kako Bo mefyspeme
Aa He ro Harpuane / Ha4Hane KynTypHWoT
uMnepujanusam pecnekTabunHuTe Tekc-
ToBW Ha eaeH ®paHuys - XaH U6ep Map-
TeH u Ha eneH Amepukadeu - Tomac Me-
KeBenu.

[enoto .Akuuja, noteHuuja" oa XaHeTta
BaHrenu Ha HacnosHaTa cpaHuua Ha 0BOj
6poj e CKpoMeH recT Ha nogpwka Ha
Hawata Pepakuuja KOH oBaa mnaga as-
TOpPKA W HEj3MHOTO JIMKOBHO 3a-rpuay-
Barbe BO up to date opueHTaumjata KOH
MHCTanauvjata, KOH packaxysareTo co
TakT U MepKa, KOH NMUKOBHOTO TEno Kako
meTadm3nyka KaTeropvja u Herosarta on-
cTojba Ha HMBO HA eTep, eKpaH unu Ha
Mucna, ceeaHo.

W TpeTo: Bo hunMOT ce cry4dysa (nu1) HewTo
HoBo (?). PULP FICTION - aeno co apyr
CEeH3UbUNMTeT 1 CBeXa uaeja.. HoB BUPYC.
Hosa meToaonorvja Bo TONKyBaweTo: aHa-
nu3a Ha ase pamHuHW. Bosbyanus TekcT
WTO NOBUKYBaLe Ha NpesoA.

C.A

Since the establishment of the INSTALLATION in the
period of conceptualism and "the alternative artistic
practice”, with minor or major digressions, as a manner
of expression, IT has become, as it were, the first lady
of the artistic language of conTEMPOraneity.

The experience of all recent biennials, triennials and ex-
hibitions with high-sounding names such as Metropolis
or Les magiciens de la terre or L'époque, la mode, la
morale et la passion, reveals the increasingly unpopu-
lar/anachronistic aura of painting-painting or sculpture-
sculpture. Even when they remain unalienated from
their classical designations, they change their spirit and
dimensions — they belong in and communicate with
space in a different way (with the micro-space of the
medium and the macro-space in which the painting or
sculpture lives). The extensive-flexible movements in
the well-known artistic disciplines break the shell of
their orthodox purity. The eye of the artist now more and
more often passes through a wide-angle lens, leading
to a de-GEN-eration of the particular artistic field (not in
a pejorative sense) into a form which can be formulated
as non-sculpture or non-painting

The most recent events in biennial and other such cir-
cles, here in Macedonia and there in the world (the Sao
Paulo and Cetinje international biennials, the installa-
tions The Superstitious Man by Nedko Solakov and
Gate by Zaneta Vangeli in the Skopje Museum of Con-
temporary Art, the annual SCCA exhibition in the newly-
opened Mala Stanica building) have made the installa-
tion an unavoidable category.

The second number of this magazine would like to
stress as Its main subject precisely this permanent
presence of the installation in galleries and elsewhere
And not only that — to stress also the great little things
which come with it: the high degree of narration (and
the paramount position of the body in the story), com-
mitment, interpretation methods. This is the intention of
the reviews contributed by Vilik, Milevska and
AbadZieva. Close to them, but in a different way, is the
translation of Brian Eno's text ‘Writing Space .

Another designation may be drawn from the interview
with Jean Clair — Director of Visual Arts at Venice this
year — or the first man of the 100th Biennale, apropos
of the most significant, or if you will, the most notorious,
art event in the world, perhaps as a counterweight to
the liberating description of the installation as "the most
widespread” artistic expression. Namely, Jean Clair, the
author of the well-known exhibition Réalismes in the
Centre Pompidou, seems to bring us back into the
framework of sculpture-sculpture/painting-painting, i.e.
to a figuration-narration of some esprit of the fin du sié-
cle. as if it had not been eroded/eaten away in the
meantime by the respectable texts of a Frenchman —
Jean-Hubert Martin — and an American — Thomas
McEvilley.

The work Action, Potency by the Macedonian artist Zan-
eta Vangeli, shown on the cover of this issue, is a mod-
est gesture of support by our editorial staff for this
young artist and her artistic delving into up-to-date
trends towards installation, towards storyteliing with tact
and measure, towards the body as a metaphysical cate-
gory and its existence at the level of ether, screen or
thought, all the same.

And three: There is something new happening in film.
(Is there?) Pulp Fiction — a work with a different sensi-
bility and a fresh idea: a new virus. A new methodology
of interpretation: analysis on two levels. An exciting text
which has called for translation.

S. AbadZieva
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WHCTANAUUN
INSTALLATIONS

WHCTAAALNIA:
IPEANSBUR
A
HYRHOCT?

LLITo co cocrofbara Kora eaeH yMeTHUK
(KOj AeceTuHa roamHn ucTpaxysa Bo
CBOETO TBOPELITBO U3HAOIar-e Ha Corl-
CTBEHa IMOeTUKA, COMNCTBEH 3HaK U/N
PaKoIC KOPUCTEJKN v UCKYyCTBAaTa Ha
K/1aCUYHNTE JIMKOBHU ANCUNITITUHY)
M10YHyBa 4a pasmucriysa 3a pabora co

uHcranayma?

AKTyenHocTa Ha WHcTanauvjata BO TEKOBUTE Ha peueHTHaTa yMeTHW4Ka
npoaykuuja ja noctasysa notpebara oA pasrpaHudyBarbe Ha Hej3uHUTe ro-
jaBHocTU. OBa ocobeHo 3apaau (hakToT WTO Taa ce jaByBa Kako M3BeceH
come back nocne cute oHMe .KYNUWAOHW U AeTeHUA... Hac/IMKaHW HeoeKc-
NPECUOHUCTUYKK", UMM HEOU3MU U NOCTU3MU Ha reoMeTpujaTa, ancTpakuu-
jata, eHpopmenoT UTH. HeOKOHUEeNTyanuamMoT UM NOCTKOHUENTYanm3MoT
CBOETO BpaKakbe ro HajasyBa CcO MHcTanauujata. Toa Bpakahe 3Ha4uu rnos-
TOPHO NOBUKYBaHe Ha norukara u hunocogujata Ha yMETHOCTa Npeky pe-
AykuuvjaTa Ha y4ecTBOTO Ha nepcoHanHoTo. BoBeayBareTo Ha KOHUENToT
Ha NPOCTOPHOTO Kako Aa caka Aa ja packvHe NoBTOPHO HameTHaTara crera
Ha .ranepuckara yMeTHOCT" 3acTaneHa BO NpBWTE NMpojaBu Ha yMeTHocTa
Ha NocTMoAepHU3MOT. MHcTanaumnjata NoBTOPHO ro ynotpebysa martepu-
janHoOTO 04 NpeaMeTHaTa CTBapHOCT.

KoHuenTHaTta nosaauHa Ha TOKMy oBaa ynotpeba ro onpegenysa pasrpa-
HUYYBaHETO Ha NOjaBHOCTUTE Ha MHCTanauuvjaTa BO 0Ba BpeMe.




OHEBHUK 3A UHCTANALIMJATA
maj 1994.
Mupra Apcoscka: .MHcTanaumja”

WHcTanauvjata ja coOuMHYBaT YeTUPU €MNeMeHTW MOCTAaBEeHU BO
npocTopoT Ha [anepwujata Ha MnNaauHCKUOT KyNTypeH LeHTap 8O
Ckonje: ABa oA HUB Ce W3BEAEHU BO KOMOMHaumja Ha chopma o
3aBapeH YenuyeH NMM U jarned, efeH e KOMNoauuuja Ha aenosu
O/ paseauHeTa YenuyHa poTauuoHa YeTka, 40AeKa NocneaHuoT
e coctaseH oa AebGena Hacnara Ha jarned, egeH Aen oa osaa
YyeTka, Ase (hopMu 04 YenuyeHa namapvHa U NOAUrHaTo Konw-
4YecTBO Mpas Koj ce Tonu Bp3 eaHa oA osue ase opmu. Dopm-
UTE 04 Yenu4yeHa namapuHa ce acouvjaTMBHU: eaHaw Taa e nna-
MEH, eaHalw nayHa, Apyr naT HenpasunHO U3BMEHA NOBpPLMHA 3a
akymynuparbe Ha KankuTe 04 MpasoT, a eaHaw 6paH. KoHTpa-
nocTupaweTo Ha upHaTa 60ja Ha jarneHoT Co OHaa cuBa Ha MeTa-

Mupra Apcoscka, MHcranaun-
Jja (geram), 1994

Mirna Arsovska, Installation
(detail), 1994

noT ywTe noseKke ro NoTepAyBa BMEYaTOKOT - KOj Npouanerysa
O0A apTU(UUMENHUOT OAHOC W acouujaTUBHOCTA Ha chopmuTe
(koja exsunubpupa nomery cnobogHaTa ancTpakumja u pecep-
EHTHOCTa KOH npupoaarta) - Aeka WHTepecoT Ha ApcoBscka e
Haco4YeH KOH paspaboTkaTa Ha pelweHue Haasop o4 chepute Ha
61no Kakos aHraxkvupaH, UAeONoWKMU, hUnocockn unu eraucT-
eHuujaneH ogHoc. KopucTerweTto Ha MpasoT (co HerosaTta Temno-
panHocT), jarneHoT (co HeroeaTa HATYpPanHoCT), YenuyHaTta na-
MapuHa (co HejauHaTa TpaHchopmabunHoCcT) W aAenosuTe oA
YenuyHa YyeTka (Co HMBHaTa (habpukyBaHOCT) yKaxyBa Ha 3aa0-
BONCTBOTO CO UCTpaxyBarbaTa Ha TAKTUMHOCTA Ha Marepujanu-
Te, HUBHOTO MCUXONOWKO Aenysarbe unu pabotaTta Ha HUBHOTO
KOMIMOHUPare Kako 4Y4CTO NUKOBHU Npobnemu.

Co roa oBaa uHcTanaumja ce ornpejenysa Kako o4qHoc Ha ecre-
TUYKOTO M JINKOBHOTO.




Xanera Banrenu, lNopra, 1994, nncranaunja(gerarn)
Zaneta Vangeli, Gate, installation (detail), 1994

JyHm 1994.
XMarnera BaHrenu:
", ”o p r a "

WHcTanauwjaTa ja counHysaat 36 neHeHu nnaTHa MONoOXeHu Ha
eAWHEYHN NapoBU APBEHW HOrapkKu U NOCTaBeHW BAOMX XOAHMU-
KoT Ha MysejoT Ha coBpemeHaTa ymeTHocT Bo Ckonje. Ha osue
nnarHa ce ucupTaHu (04 NOYeTOKOT KOH KPajoT): pyHW, rnaron-
CKM 3Hauu, xpucTtorpamu, notoa 36oposu kako wro ce VISVER-
BUM, LOGOS-SOPHIA, CECI N'EST PAS UNE PEINTURE, INITI-
ATOR, NEOROMANTISMUS, PRINCEPS, BERLIN-BENEDICTIO,
COCA-COLA, MADONNA, BMW-SONY-TOYOTA-ADIDAS-ALDI-
MULTIPLE STARS, PLUMBUM, EGOMETAR, APOKALIPSA, u ko-
HEYHO UPTeX Ha ONpoCTOpeH Ksaapar.

He HaBneryBsajku BO NOWMpOKa aHanu3a, ce KOHCTaTupa Aeka
oBaa uHcTanauvja Ha BaHrenu npercraByBa 3aTBOpare Ha Hej-
3UHWTE AONTOrOAMILHM UCTpaXyBarba 3a U3Haofarbe Ha cuHTesa
Mefy eCTeTUYKOTO U MOMMHOTO. MocTaByBareTo Ha 0BOj NPo6-

nem ja neduHupa UHcTanauvjaTa Ha BaHrenu kako Anaboko Bp-
3aHa cO KOHUENTHOTO TOKMY 3apaau peaykuujata Ha ynotpebe-
HWTE eneMeHTu (Kako LWTO Ce MyNTUMNNUUMPaHOTO pejere Ha
MAEGHTUYHU NnaTHa, KOPUCTEeHeTO Ha u3bpaHute 360poBu U Nou-
MW Kako uaeorpamu npeHeceHu Co NeTpucTUyKa nocranka) v
HUBHO Npeo3HayyBarbe Kako KOAOBW 3a YUTarbe Ha UHTEPTEKCTY-
anHocTa 04 Koja TWe NpUMapHO npouanerysaar. YHuBep3an-Hute
noumMu (oNwTOTO) ce ynoTpebeHun 3a 03HaYvyBarbe Ha KOHLENnToT
(noeanHeyHoTo). Oa Apyra cTpaHa, nak, co TaKBOTO O3HaYyBarbe
KOHUEeNTOT ce noaura Ha yHueep3anHo pamHuwre. Pesepanbun-
HOCTa Ha 0BOj Npouec BO paboTerHeTo CO KOHLUENTHOTO € TpaHc-
noHUpaHa Cco JIMKOBHU €NeMeHTVW Haasop o4 apTuuuMenHoTo.
PetbepeHTHOCTa Ha oBaa HeapTuthuumenHocT ce npedgpna Bo
noapadyjeTo Ha MaTepujanHoTo, MOTOYHO NPEAMETHOTO.

U TOKMY TyKa, BO TOYKATa KOra KOHLENTHOTO ce OTe/oTBopysa
MPEeKy NPEAMETHOTO (CO HABEAeHATa ITOCTAlNka Ha peayKumja) ce
oCcTBapysa yMETHUYKOTO. Toa OTefIoTBOpPYBake ja Orpeaesysa
0Baa nHeTanaumja Kako 04Hoc Ha eCTeTHYKOTO M MAEJHOTO.




Jynn 1994. -
3narko TpajkoBcku: .qui sait, lorsque le ciel nous
frappe de ses coups, si le plus grand malheur n'est
pas un bien pour nous." d.a.e. de sade

WHcTanauwvjaTta ja couMHyBaaT rpynu Ha npeaMeTyt NoCcTaBeHu Ha
WeCT MecTa BO UEHTPAanHUOT u3nox6eH npoctop Ha My3sejoT Ha
rpaa Ckonje. OcHoBHaTa KapakTepucTUKa Ha OBWe NpeaMeTH e
Taa Wwro noronem 6poj 04 HUAB Ce rOTOBM W, yluTe noBeke, ynoTpe-
bysanu npeametn. Osue rpynu ce BCYWHOCT akymynauwuM Ha
npeameTy 04 aBTOPOBOTO OKPYXEHUE, WTO 3Ha4u: pasHu Aeno-
84M 04 obneka, NnaTHa, (UrypuHu, CIMKUYKKU, UCEHOLUM O BECHM-
uW, Katanosu, ctapu oTtorpagui; eaHaw Toa € CTapo HOKHO
OopMaH4e, 3akprneHa Kowyna, Knaesup, Apyr nat nNnaTHo Ha Koe ce
«HaupTaHu" KpPCTOBW, APBEHU NPOohUnuMpaHn pamku BO KOW ce
nocTaseHn kKonaxu oa coTtorpadum U uceuouu, pacropeneHu
3aTBopaYM Ha wuwurba 3a Coca-Cola. Mpea HuB (Bo ronem gop-
MaT CMOXeH 04 HeKONKY eIMHEYHN NUCTOBK XapTuja) oTnevaTeH

uuTar Ha Marquis de Sade (HacnosoT Ha WHcTanauwjata), a BO
CpPeavLITeTO Ce NOCTaBEHU TPU MOHUTOPU Ha KOW BUAEO 3anuUcoT
Te4ye BO AEKOHCTPYMPAHU CeKBEHLUM.

BakBUOT KOHTEKCT Ha NOCTaByBatbe Ha aKyMynauun HeBOCMUC-
JIeHo ynaTyBa Ha 0AHOCOT BO KOj ynoTpebeHuTe npeameT ce no-
AvrHaTv Ha paMHUWTETO Ha theTuwu. 3a TpajkoBcku OBMe npea-
MeTW Ce HerosaTa KOHKpeTHa CTBapHOCT, HErOBO OKPYXXeHue, co
HUB U Mefy HUB TOj XUBee, TUe Ce HEeroBUTE TOMNKYBara 3a CBe-
TOT BO KOj XuBee. OBue Tonkysarba ce NpeHecysaar, ja AecKpU-
6upaar cocTojbata koja e HabrbyayBaHa Mpeky npusmarta Ha
eneH rock 'n' roll fan, a HabrbyAyBaHOTO € NOCTOjaHO HACOYEHO
KOH CEpUO3HOCTa Ha KOHCeKBeHUWTe, ynotpebarta Ha «MKoHUTEe"
Ha rpafaHcKuoT BKYC, TOTanMTapuamoT, nopHorpadujara.

DaKToT WTO cUTE HNB TPAajKOBCKM JINYHO M DOXMBYBA U KaKO
TaKBN YMETHUYKM M TPAHCIIOHMPA ja [AequHmpa 0Baa MHCTana-
unja Kako 04HOC Ha ECTETUYKOTO U erancTeHLMjaHoTo.

3narxo Tpajxosckwu (Zlatko Trajkovski, installation, 1994, detail),

"qui sait, lorsque le ciel nous frappe de ses coups, si le plus grand malheur n' est pas un bien pour nous" d.a.e. de sade, 1994, uHcranaymja

(aeram)




Annw Kanyp, MHcranaumja Ha Beneymncxoro buerane 1990
Anish Capoor, Installation, Venice Biennial, 1990

MHCTANALUJATA MNPEKY EPOEBM

Osue Tpu npuMepa BO OCHOBa oApeAyBaaT TPU MOjJaBHOCTU Ha
uHcTtanauujata. lNoco4yennTe anjaau Kou npousnerysaar o4 aHa-
nM3aTa Ha OBMe NojaBHOCTW Ce Bp3aHu, BCYWHOCT, 3a aHanusara
Ha ynoTpebeHaTa npeAMEeTHOCT U UCTPaXXyBarbeTO Ha YMETHUKOT
Ha KOj Ha4uH Aa ro TpaHCnoHUpa CBOJOT KOHLENT Npeky Taa npea-
MeTHOCT. KoHoTauuuTe Kou ce annuuupaar Bp3 Hea (BO NMPBUOT
npvMep JIMKOBHOTO, BO BTOPUOT WAEJHOTO, @ BO TPETUOT erauc-
TEeHUMjanHoTo) ja Aoonpeaenysaar oBaa NPeaMEeTHOCT Kako nu-
KOBEH enemeHT. EKBMBANEHTHOCTA Ha Taka TpeTupaHwuTe ene-
MEHTW (KOHOTauuuMTe U NpeaMeTHOCTAa) ja 3a0Kpy)XyBaaT nojas-
HOCTa Ha MHCTanauuvjaTta BO CNneAHUTe TONKyBakba:

- MHCTarnaymja Kako JIMKOBHOCT. NOjaBHOCTA Ha UHCTanauujata
Kako NUKOBHOCT Mnpousnerysa OA OAHOCOT HA YMETHUKOT KOH
yMeTHUYKUTE nNpobnemu Koj ce cnoaenysa CoO Kateropujata Ha
6e3nHTepecHoTO. BOo 0BOj OAHOC YMETHWKOT OCTaHyBa Ha pam-
HULWITETO Ha 3aHWUMaBare CO eNeMeHTUTe 04 YUCTO JSIMKOBHAa
npoBuHWeHuuja. lMNMoarajkn o HacTojyBarbeTo Aa ja TpaHcnoHupa
cBojaTa 3amucna Toj ce 3athaka co npobrnemuTe Ha 06nNuKyBare-
TO, KOMNOHWPaHETO, Ha MaTepujanoT, Ha TexHonorujata Ha o6-
paboTkaTa u uaseanbara. lpu Toa TOj NOCTOjaHO rM paspaboTyBa
8pEAHOCTUTE, OAHOCHO KaTeropuMTe Ha NMKOBHOTO OCTaBajKu ja
thopmara, maTepujanoT, KOMNoO3uuujaTa Aa roBopaT 3a HerosuTe
BuAayBarba. YMETHMKOT e 3acerHaTt o4 3a40BOMCTBOTO CO UCTpa-

XKYyBareTO Ha TakTUNHOCTA Ha MaTepujanoT, HeroBoTO MNCUXO-
NOWKO Aenysare Unu co paborarta Ha HEroBOTO KOMMNOHUPaH-E.
3apaau Toa MHCTanauvjata Kako NIMKOBHOCT rpaHuy4u co noruka-
Ta Ha CKYNNTOPCKOTO TBOpeHe. (AHUW Kanyp, ... MHCTanauuja Ha
BexeuuckoTto Buenane 1990.)

- MHCTanaymja Kako KOHLEenTHOCT. NojaBHOCTa Ha UHCTanauuja-
Ta Kako KOHUEeNTHOCT npou3nerysa o4 OAHOCOT Ha YMETHUKOT
KOH YMEeTHWYKUTE npobnemu Koj ce crnoagenysa co kareropujara
Ha uaejHoTo. Bo 0BOj 0AHOC YMETHUKOT OCTaHyBa Ha pamHULITE-
TO Ha 3aHUMaBarbe CO enemeHTUuTe Ha (unocockoTo, MeTa-
PU3NHKOTO UKW MABONOLWKOTO KOW MHOTY HECTO (HO HE U HYXHO)
3aBnerysaaTt W BO aHraxupaHoto. OsBaa nojaBHOCT Aenysa CO
peaykuujata Ha ynotTpebeHuTe enemMeHTM A0 paMHULLTE HA HUB-
HOTO 3Ha4ere; NOTOYHO TUe AenysaaT Co Tue 3Hadera. [lpeo-
3HavyBarbeTO Ha 03HaYyBaYykKUTE KOAOBW Ce U3BeAayBa CO NPeko-
AVpareTo Ha MHTePTEeKCTyanHocTa o4 Koja Tue KoAoBu Nponane-
rysaart. OTTyKa, yHusep3anHute novmu (onwTtoTo) ce ynotpeby-
BaaT 3a O3HayyBarbe Ha KOHUenToT (noeauHeyHoTto). Oa apyra
CTpaHa, nak, CO TaKBOTO O3Ha4yBarbe KOHLEeNnTOT ce noavra Ha
yHUBep3anHo pamHuwTe. PesepanbunHocTta Ha OBOj Mpouec BO
paboTereTo CO KOHUEeNTHOTO € TPaHCNOHWpaHa CO enemeHTH
Haasop oA apTuduunenHoTo. Taka, pedepeHTHOCTa Ha 0Baa He-
apTuchuumMenHocT ce npedpna BO NOAPAYjeTO Ha MaTepujanHoTo,
notoyHo npeametHoTto. (MCepxapa Mepu, MCMLXXXVII Vittoria del
Sole, 1987 - uHcTanauvja Ha lokymeHTa 8, Kacen 1987)




l'epxapa Mepu, MCMLXXXVII lTo6ega Ha coHuero, 1987, wuHcranauwja Ha foxkymeHTa 8, Kacen
Gerhard Merz, MCMLXXXVII Vittoria del Sole, 1987, installation, Dokumenta 8, Kassel
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Wrma Kabaxos, Lipsexnnor nasursijoH, 1993, nHcranauwja, Beneyncko bueHane
llya Kabakov, The Red Pavillon, 1993, installation, Venice Biennial

- MHCTanayuja Kako HaparuBHOCT: N0jaBHOCTA Ha UHCTanauuja-
Ta Kako HapaTUBHOCT npou3nerysa oA OAHOCOT Ha YMETHUKOT
KOH YMEeTHU4KUTe npobnemu Koj ce cnogenysa co Kareropvjata
Ha eraucTeHunjanHoTto. Bo 0BOj 04HOC YyMETHUKOT OCTaHyBa Ha
PaMHULITETO Ha 3aHWMaBarbe CO efleMeHTUTE OA nocToeykara
CTBApHOCT, Haj4ecTo O/l HEroBOTO OKpYyXeHue. BageweTo oa
KOHTEKCTOT Ha HUBHOTO NOCTOEHE UNW YTUNUTAPHOCT U nocTa-
ByBarbe BO CKNon Koj ce audepeHuupa co csojaTta ecTeTU4KocT
npaBv OA HUB - Hapauvu. Bo cuTe HUB MOMEHTOT Ha packaxKysa-
e e HOCeYKa CTPyKTypa; ce MeHyBaaT camo HapauuuTte. OTTy-
Ka, 6aHanHocTa Ha OBME ENMeMeHTU, MOTOYHO NPeaMEeTU ce Ha-
rnacysa A0 TOj CTENEH WTO TUe Ce U3auraaT Ha pamHuULTe Ha
MKOHUYHOCT. HO, 0Baa UKOHWYHOCT He ja noceaysa CyncTUTYLM-
jaTta co 3Ha4eHcKOTO (peaykuumja), TYKy ja COApPXW peTopuyHocTa
(ekcnnukauwja) - a 3apaau Toa U HapaTtusHocTa. O apyra cTpa-
Ha, (hakTOT WTO CUTE TWe onpeaenysaaT HeKakoB cTas (6uno
acvpmaTveeH 61O ONO3WUTEH), a CO Toa 3a3emaaT U HekakoB
OAHOC cnpema CcTBapHOCTa OA KOja W npou3nerysaar, Tue
npeMuHysaaTt BO cepara Ha aHraxupaHoto. (Mmwa Kabakos,
LipeeH naBurboH, MHCTanauuja Ha BeHeuuckoTo BueHane 1993.)

MHCTAJTALIWJA -
KOJIKY TOA rorpAio 3BY4H

HHcranaymja nnm
AEKOHCTpYKUMja Ha CKY/InTypasHoTo

PasrneanysarbeTo Ha acnekToT Ha MOjaBHOCTA Ha WHCTanauuvjata
Kako [IeKOHCTPYKUMja Ha CKynnTypanHoTo noara o4 ToykaTa BO
Koja TeXuWTeTo ce oaHecysa Ha copmarta. Bo oBoj cnyyaj cra-
HyBa 3060p 3a NpoWwupyBare Ha KOHLUENTOT Ha CKynnTyparta Koe
ce oAHecyBa He Kako NpOLIMpYyBare Ha eKCNPeCUBHUTE MOXHOC-
TW Ha CKYNNTypaTa Kako NMMKOBHA AUCLMNINHA, TYKY Kako 3ame-
Ha Ha KOMNakTHOCTa Ha ckynnTopckaTa opMa (Kako HajaeTep-
MUHaTHa KapakTepucTUka) CO HejauHa AekoHcTpykuuja. Osaa
AEKOHCTPYKUWja HEe ro 03HavyBa pacyneHyBareTo Ha dopmarta
(aekomnoHupare) 3a noaouHa NOBTOPHO Aa buae BrpageHa BO
HEKaKoB ApYr CKNon (pPeKoMNoHUpame); AeKOHCTpyKuujaTa He ja
03HauvyBa pasrpaabara Ha KO¥epeHTHOCTa Ha npeTcTasara, TyKY,
yuiTe noBeKe, KOXepPeHTHOCTa Koja ja ocTBapyBa ce OAHecysa Ha




[oBeAyBare Ha pPasrpafeHnTe Ui HEKOXEPEHTHUTE eNemMeHTH Ha
npeTcTasaTta BO KOXEPEHTHOCT BO HehUan4Ka cMucna.

3apaav Toa MHCTanauujaTa Kako NUKOBHOCT e MHOry 61McKy Ao
CKYNNTOpCKaTa Noruka Ha TBoperke, HO Toa LWTO ja U3ABojysa 04
CKYNNTYPanHoTO e uanerysareTo / npobusameTo / 3adakareTo
BO NpocTopoT. Pa3busarbeTo Ha KOMNakTHOCTa Ha CKynnTyparta
BO KOPUCT Ha ONPOCTOPYBaH-ETO Ha CKyNNTypaTa peaynrupa co
HU3a Ha eneMeHTy (MoHeKoral ¥ CaMOCTOJHU EHTUTETH) KOW CBO-
jaTa egHOCT ja rpaaaTt camo npeky HUBHaTa CEeBKYMHOCT.

Co Toa, AEKOHCTpyKUMjaTa Ha CKYNMNTypasiHOTO CTaHyBa KOH-
CTPYKUMja Ha MPOCTOPHOTO

UHcranaumja nim
AEKOHCTPpyKUuMja
Ha MarepmjasHoro

CyncTutyuujata Ha KaTeropuuTe Ha MaTepujanHoTo CO MeTasHa-
Yerba BO OBOj TMM Ha MHCTanauuu ce oAHecyBa Kako KapakTte-
pUCTUKA KOja OBO3MOXYBa NPUCTan KOH noapadyjata Ha marepu-
janHOTO oA acnekT Ha HeroBaTa AEKOHCTPyKuuwja. [leKOHCTpyK-
uvjaTa Ha MaTepujanHoTO ce ocTBapyBa CO AUCNOKaUWK Ha Hero-
BUTE NPBUYHU 3HaYer-a, BOrNaBHO BP3aHu 3a ogHanpea oapeae-
HaTa HameHa. OBue AUCNOKaLMKU yKaxyBaaT Ha NnoctaByBareTo
Ha MaTepujanHoTo (Kako NpeaAMEeTHO) BO KOHTEeKCT Ha HocuTen
Ha MeTas3Ha4yerba KOM KOHEeYHO ro 3anocrasysaaTr NPBUYHOTO.
MoMeHTOT Kora marepujanHaTa CTPyKTypa ce 3ameHyBa co
3Ha4eHcKka CTPYKTypa OA Koja npou3nerysaaT OAHOCU Ha Ae-
Koauparse Ha 3Ha4YeHCKOTO, a He Ha mMaTepujanHoTo, ro npasu
NPecBPTOT BO KOj MaTepujanHoTo € HaaMUHATO (Mnu 3anocTase-
HO). CTEeneHoT Ha HaAMUHYBaHEeTO Ha MarepujanHoTo ro oape-
AyBa PaMHULLITETO Ha KOHUENTHOTO: TOj ro oApeaysa paMmHuLLTe-
TO Ha KOHUENTHOTO Kako (hunococko, MeTahuanyko unm naeo-
NOLWKO, OAHOCHO MHTEH3UTETOT Ha OBUE TPU KaTeropuu.

TakBMOT OAHOC Ha HAaAMUHYBare Ha MaTepujanHoTO My HameT-
HyBa ynora koja Tpeba Aa ro noHWLWTU Kako NUKOBEH ereMeHT.
OAHOCHO, CYyncTUTyuMjaTa Ha 3HaverbaTa e BCYLWHOCT CYncTUTy-
uvja Ha HOCUTENOT Ha NUKOBHOCTA: BO OBOj CNy4aj TOj HOCUTEnN
cTaHyBa KoHUenTHoTo. CamMo Kako TakBo, KOHLUENTHOTO e Banua-
HO 3a pasrneayearbe BO NOAPAYjeTO HA ECTeTUYKOTO, WTO 3Ha4M
AeKa Toa moxe Aa 6uae TONKYBaHO Kako eCTETUYKO eauHCTBe-
HO aKOo W 3acera KaTeropuuTe Ha YMEeTHWYKOTO O6nuKyBame.
MeTogonoruute Ha AEKOHCTpyKuujaTa (Ha martepujanHoTo) U
cyncTuTyumnjata (Ha 3Hayerarta) rm nocrasysaaT KOHUENTOT U
3HAYEeHETO Haa nNnacTuykara popma unu o0bnuKysame.

Co T0a, AEeKOHCTPYKUMjaTa Ha MaTepujanHoTo CTaHyBa KOHCTPYK-
uMja Ha KOHUEeNTHOTO.

UHCTANALIUJA
N AEKOHCTPYKUWUJA HA UHOAUBUAYAITHOTO

MpemucuTe oA Kou noafa NPUCYCTBOTO HA MHAVBWMAYANHOTO BO
MHCTanauujata o4 0BOj TWM Ce OAHEecyBaaT Ha BHECYBarbe Ha ac-
NeKTUTE Ha eraucTeHUMjanHoTo. MPMOAOT KOH YMETHUYKOTO TBO-
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perbe Koj Aenysa CO YMETHUKOBOTO MHAWMBUMAYANHO MOXeE Aa
UMa criefHUTe KaTeropun: amHAMBHAYASIHO - KOFa YMETHUKOT
CONCTBEHOTO WHAWBMAYaANHO ro NOCTaByBa Kako Apyro Jac;
METanHANBHAYANIHO - KOTa UHAMBUAYANHOTO € NOCTABEHO KakKo
napabona; TpaHCUHAMBHAYAITHO - KOTa WHAUBMAYANHOTO Ce noc-
TaByBa Kako OeauHTepecHo npucycTeo. bBe3 pasnuka Ha
Pa3NUYHOCTUTE HA OBUE KATEropuv, CaMoTO NOCTaBYyBaHe Ha UH-
AMBWAYANHOTO KaKo CPeAnWTE (MU UCXOAMWTE) HA KOHUenTHa-
Ta OCHOBA ro onpeaeslyBa TOMKYBaHETO KaKo EraucTeHumjanHo.
BuaysarbaTa 3acerHatv oA nepuenuujata Ha CBETOT U HUBHOTO
TPaHCMOHWparbe CO NpeaMeTUTE OA TOj CBET ro MpeHecysaat
YMETHUKOBOTO NWYHO U TOA HE KaKO CyBjeKTHO, TYKY Kako uHAau-
BuayanHo. Tue npeaMeTV UCTPrHaTU O4 OKPYXXEHWETO Ha ymeT-
HUKOBaTa NMPUPOAHA CTBAPHOCT BO MOCTaBKaTa CTaHysBaaT UKO-
HUYHOCT, TOKMY 3apaau MOMEHTOT Ha Aucrokauujata Ha cTeap-
HOCTUTE - TUE CTaHyBaaT yMETHUYKA CTBAPHOCT: Kako UKOHWUYKW
Tue ro objacHyBaaT CTABOT HAa YMETHUKOT, OAHOCHO CTaHysaar
Heroea eKCrnpecuBHa HYXHOCT.

W kora ymeTHMKOBaTa BHaTpellHa CTBAPHOCT ce npodannanpa,
Kora cTaHyBa jaBHa, Taa uma ABE MOXHOCTUW: AOKONKY i Aonupa
YyHUBEp3anHUTEe KaTeropuu Ha MOCTOEHETO Taa CTaHyBa KOH-
UenTHOCT, AOKOMKY M Aonvpa noeavHEeYHWTEe KaTeropuv Taa
cTaHyBa HapaTuBHOCT (peTopwyHocT). Co ornea Ha pethepeHT-
HOCTa Ha BTOpaTa MOXXHOCT 3a 0BOj TUM UHCTanauum, 3aKny4oKoT
BOAM KOH TOa AeKa cTaHysa 360p 3a AeKOHCTPYKUUja Ha UHAUBU-
AyanHoOTO WNKU CaMo-AEKOHCTPYKLUMja.

Co Toa, AEKOHCTpyKuUMjaTa Ha UHAMBUAYANHOTO CTaHyBa KOH-
CTPyKUMWja Ha HapaTUBHOTO.

MHCTAJIALIUJA - 3ATATKA:
KOJ E NPB?

AKO MHCTanaumjaTa Kako NIMKOBHOCT Ce onpeaesnysa Kako 04HOC
Ha eCTeTUYKOTO WM NUKOBHOTO, AaKO MHCTanauujata Kako KOH-
UenTHOCT ce onpegenysa Kako OAHOC Ha ECTeTUYKOTO W uAaej-
HOTO M ako WMHCTanauuvjata Kako HapaTWBHOCT ce onpeaenysa
Kako 0HOC Ha eCTeTUYKOTO U eraucTeHUMjanHoTo, Toraw, Aanu
MOXe Aa Ce U3ABOojaT NPUOPUTETHOCTW, PENeBaHTHX 3a BpemMeTo,
Mmefy oBUe Tpu nojaBHoOCTU?

Nlanu neHec NpUOpPUTETHOCTUTE ce oApeayBaaT criopea npeos-
naflyBarbeTo Ha 6e3UHTEPECcHOCTa Ha IMKOBHOCTA WK YHUBEP3an-
HOCTa Ha KOHLENTHOCTA MW aHraXupaHocTa Ha HapaTusHocTa?

[lanv noctasyBareTO Ha NPUHUMMNOT Ha AEKOHCTPYKUMjaTa, Kako
MeToAonoWKa nocTanka, e A0BOMHO 3a Aa rv ondatu cute ac-
NEKTU Ha OBUE NMOBEKECTPYKTYPHU MojaBHOCTH?

OparoBopoT Ha osBue npawarba (6e3 pasnuka Ha ogHocuTe, Npeo-
BnaaysarbaTa WNM MEeTOAONOWKUTE MOCTamnku) ro HocaT cute
OHWE MOjaBHOCTM Ha MHCTanauujata Kow ja coapXar KaTeropu-
jaTta Ha cybjeKTHOTO.

ABTOp Ha hoTorpachumTe 3a 0BOj TekcT: Hebojwa Bunmk
Photographs: Nebojsa Vilik




HAPLNC, JAHYC....
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MHCTANALUWUKU
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IMAAH HA Il HETMHCKO BUEHAAE

1. BAaAMHMOT AOM

2. bumaraa

7. ABoPelo1 Ha kPaAoT Hukoaa

4. Cpncka ambacaaa

7. Aurancka ambacapa

6. [l1aaBn ABoPal

/. buBa Aokanaa

8. Pycka ambacapa



bAJKATA
BO MHCTAAAULUWUIATA

"Through total installation
| could attract viewers inside
my story"

Wmsa KABAKOB

[leHec nocTaByBareTO
Ha n3noxoéure Bo
My3euTe NoyHyBa aa
CTaHyBa C& NOTeXO0K
npobnem nocmartpaHo oA
npocecnoHanex /
KaapOBCKU, TEXHUYKM,
©KOHOMCKW U Ap.acneKT.
Mokpaj aocera
nosHaTuTe npocunm
(ucTopu4apu Ha
YMETHOCT / Kputuyapm /
YMETHUUM), cera ce
WHBONBUpaaT u
rpazexHu unm enekTpo -
WUHXEHepu, apxXuTeKTy,
cTartnyapy,
€NeKTPOHMYapU, TOHLM U
CN. Kowu, ce
npeTnocTasyBsa, Tpeba u
Aa ja «pasbupaart"
ymeTHocTa. OBaa
KOoHCcTarTauuja
HajocobeHo e HarnaceHa
npv NOAroToBKaTa u
npeTcTaByBaHeTO Ha
WHcTanauuuTe. Tonky 3a
NPakTU4HO-TEXHUYKaTa
cTpaHa. Bo OIHOC HA
KOHLIEMUWJATA, cneaw
€1HO MPOLUMPEHO none
Ha Hapauwja, Bpakarse
Ha MHTepecupareTo 3a
npukasHarta. BO O[IHOC
HA JASUKOT,
NIUKOBHUTE YMETHULIM
0TBOpaart NnocTojaHo
Apyrv, KpajHo
nepcoHanuanpaHu
rOBOPHU aKTUBHOCTM.
Toa uma penepkycun BO
OAHOC HA YATAHETO
Ha NIMKOBHUOT mMaTepujan
(noTpeba oa nocTojaHo
ApYyry Kry4esu 3a
oTBOpare Ha
cywTuHaTa/coapXxuHaTa,
04 HOBWM WKhpu 32
Aewndpupame).
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Il 6unerane, Uernrwe, Bnagnn Lom: nanoxba ,Bo cobure”, 1994
1l Biennial, Cetinje, Vladin Dom, exhibition "In the Rooms", 1994

On 20 aerycT Ao 9 oktomepu 1994 roauHa
B0 LleTurse, noa npetcenaTencTso Ha He-
roBOTO BENWYeCTBO - MpUHUOT Hukona
MeTpoBuK Hberow - Bo noBeke myseu, ra-
nepuv, HekorawHu ambacaan v apyru
npoctopuu, ce oapxa |l ueTUHCKO Mery-
HapoaHo GueHane, noa Hacnos: «Bug-
Jjetu y mpaky' («[la ce Buau BO TemHuua-
ta"). Bo arpaparta Ha HekorawHaTta Bpu-
TaHcka ambacana 6ewe cMecTeHa U3nox-
6ava . Vmernnynte ogq 3anayg’, noaroTse-
H2 04 N03HATMOT (hpaHUycKu uctopuyap /
¥pw-Tw-2D Ha ymeTHocTa, XKaH U6ep Map-
Te= CTOS0SMEHMTE MOCKOBCKU YMETHUUM
wanarzs =0 Fycxara ambacaga BO pamku-
Te =& s=oowiata (Pycka mucwa',; BO

Mnasu asopau «5 ymerHuum og Ipyswja".
Moa HacnoB «Festival Off " 6ea npeTtcrase-
HW YyMETHUUMTE oA HekorawHaTta bocHa u
XepuerosuHa, CP Jyrocnaswja, CnoseHu-
ja u MakenoHuja (Buaeo U BUAEO MHCTa-
naumm Ha AnexkcaHpap CTaHKOBCKM,
3natko TpajkoBcku u [lparan A6jaHuK).
Cekako HajaHavajHaTa mefy cuTe oBue
JTMKOBHW aKTUMBHOCTU BO LleTurbe Gewe
uanoxbara .Bo cobure” BO BnaauHuot
AoM, peanuaupaHa Bo copaboTka co Lla-
pvuuHO my3sejoT oa Mocksa.

HejauHmoT asTop - KpuTM4apoT AHApej
Epochees ja 3samucnun Kako peTtpocnex-
TMBa Ha cosetckata underground ymer-

HOCT 04 ceagymaeceTTuTe U ocymaeceTTu-
Te.

Mefy 36 uHcTanauuu, Konky wWTo 6ea Ha-
npaBeHn 3a osaa uanoxba (paboTeHu BO
AYXOT Ha pyckaTa opmanucTiyka wkona,
cou. apT, anT. apT, on apT...), ' u3aBojy-
BaM oOHuWe Ha Jlapuca SsespodoToBa
(1958), Upuna Haxosa (1953), Onra Yep-
Huwosa (1962) n Tumyp Hosukos(1958).
OBoj u360p He reHepupa 04 akTOT Ha
aKCUONowKuTe Kateropuaauuu. Mabanau-
CUPaHWOT TpaHcdep 04 CEeKOjAHEBHWOT
XKUBOT (XKMBOTOT TAKOB KakoB WTO e,
Kako .rona" peanHocT) BO ApYr XweoT
(kMBOTOT Ha unysujata, bajkara, ymeT-




HOCTa), OBO3MOXWN WHCTanauum Kou ce
OA OHaa cTpaHa Ha peanHocTa (Mako e
Taa HUBEH OcHOBEH reHepartop). Osaa
KOHCTaTauvja moxebu 6u 6una udyawa,
aKo e BO npallare Hekaksa CBeTCKa KOoH-
cTenauvja Ha UHCTanauuMm Kako nocebHu
JIMKOBHU UCKA3HOCTU, HO BO Cny4ajos ja
cMeTaM 3a NnoruyHa.

Ha usnox6ata «Bo cobure” Haj4ecTo e
NOBTOPYBaH NOMUTUYKUOT, COLMjANHUOT,
ONWTECTBEHUOT UTH.KPUTUYKK cTas ([dmu-
Tpuj [lpuros, Mwuxaun PoruHcku, Wrba
Ka6akos, Bnaaumup Hemyxux, OMuTpuj
MnasuHcku, Jleowna Cokos, KOHCTaHTWUH
SsespnoyoTos, Bopuc Opnos, AnekcaHaap
Koconanos, AHTOH OrbwsaHr). ®opma-
NM3MOT Ha pyckaTa Heo-Tpaguuuja e no-
Manky npucyTeH HoO cenak e Tyka (MeaH
Yyukos, MpuHa Haxosa co uHcTanauuvjaTa
«Coba 6p.5", Bnaaumup Bajsbepr). Bapu-
jaHTaTa WTo ja U3ABOjyBaM 04 KOHTEKCT-
oT Ha «Bo cobure’, ja nouvpam mefy TBp-
AaTta avkuuvja Ha eneH COKOB U MEKMOT
rosop Ha Yyukos. CenekTupaHute aBTopu
ja umaaT cpeavwHa no3uumja Ha 3amucne-
HaTa NnHWja, Ha YMn KpajHu TOYKM cTojarT:
1)3acerHatocta Ha yMeTHUUMTE 04 Toa
LITO UM Ce Cny4vyBa BO MOMUTUYKUOT U Cce-
KOjJAHEBHWOT XWBOT, OA eaHa CTpaHa u
2)oa apyra cTpaHa, 6erctsoTo oA Taa coc-
Toj6a BO NONETO Ha paMHOAYLWHOCTA Vis a
Vis nonuTuKaTa unu co NMKOBHa TEPMUHO-
noruja 36opysaHo: BO heHOM-

eHonorujara. =

Cobara e obeavHyBadku, 3a-
eHU4YKN (POKYC Ha cuTe u3na-
ra4yu: Mecto Ha CeMmejHOTO M
NIMYHOTO OCYLITECTBYBaHE, HO
eQHOBPEMEHO U MecTO 04 Ka-
AeWwTo UHTUMAaTa NoYHyBa Aa
ce paarpagysa. PyckuoT noum
3a coba ja onthaka uHTpuraTta
merfy: a) cobata - MecTo Ha 3a-
TBOPEHK WHAWBUAYyanHu - top
secret cutyauum u 6) cobara -
MEecTo 04 Kaae Taa noBHa-
TPELHeTOCT Ce OTKOPHyBa U a
posteriori ce Brpaaysa BO ak-
TOT Ha AecTpyKkuujara Ha nuy-
HocTa (AeHyHuwjauuja, aerpa-
Anaumja...). Pyckara coba e cu-
MyNTaHoO SWA Ha pagocTa wu
SUA Ha nnaYor.

NseTe nuua Ha cobara (JaHyc)
ce npeamMeT Ha fIMKOBHO Jby- etk

Bnagnmup
HemyxnH,
Jlnarnososo, 1991,
HHCTanaywja
Viadimir Nemuhin,
Lianovovo, 1991,
installation

Hmpa Kabakos,
SHAHKM BECHHUH,
1991, nHcranaunja
llya Kabakov, Wall
Newspapers,
installation




Muxann Porurckw, Mucranaumja, 1991
Mihail Roginski, Installation, 1991

KowucranTus Ssesgoyoros, Coba Ha yncTure noroun, 1991, nucranaunja
Konstantin Zvezdocotov, Room of the Pure Streams, 1991, installation

6onutcTBo Kaj HemyxuH, Koconanos, Ka-
6akoB, [MnaBuHCKU. [MOKOHKPETHO, O0BOj
eKCTepuepHo-UHTepUepeH KkapakTtep, ce
ABWKW 04 YYBCTBOTO HAa KPajHUOT HUXU-
nusam (MnasuHCKKM), A0 TEHAESHUMO3HUOT
pekopatusu3aMm (SBe3fo4voTos); o4 Xu-
neppeanusam co 6nara uwpoHuja, o Aes-
MAeonoru3anpaH MUHUManuaam; oA UPoHU-
YeH ONTUMWM3aMm, A0 HapaTuBHa napadoja
1 nateTuka.

Osve opa - Ao ocuunauuun, kaj Jlapuca,
Onra, puHa n Tumyp ce BpamHOTeXyBa-
aT. HUBHWTE NOEeTCKU O4M ja u3aurHysaar
cobata BO MECTO Ha CnyyyBarbe Ha maru-
jaTa, Ha 6ajkaTta wnu unysujaTa: cekojaHe-
Bve yHanpeaeHo Bo ymeTHocT. MoHaTamy,
TUe YeTBopMuUaTa ro ancrpaxupaar Yose-
KOT (MaXoT ¥ no4yecTo xeHaTta). [lupexT-
HOTO npucycTeo e obesbeneHo npeky sa-
MeHaTa WnuM cyncTutyTuTe. Kaj Jlapuca
Toa Ce HEBECTUHCKUTE akuecopuymu, Kaj
Onra .kyknute" - obpeanuTe nebosu, Kaj
MpuHa ucnukaHuTe MaHekeHn oa nnactu-
ka, kaj Tumyp kaauceTo v bouTe.

Jlapuca SeespoyoToBa ja nocseTysa CO-
6aTta Ha HesecTuTe. HMBHOTO Teno e oT-
CYTHO, HE& @ BO NPOCTOPOT, HanpoTuB ca-
maTta coba ro oTenoTsopysa AyXOT Ha
HesecTaTa: OrpomHu watopu oa 6ena
TaHTena, BO 4Yvja BHATPELWHOCT ce Kpue
cBanbeHunoT BykeT u obnekara Ha XeHa-
Ta WTO ro MEHyBa CTaTycoT 04 AeBojka BO
conpyra / xeHa. HeBeCcTUHCKWOT dhycTaH
CTOM BpP3 HEBUMANWBOTO TEN0 Ha XeHara
KOja NOCTOU Camo Ha HWBO Ha meTachusun-
ka. CKpLeHOoTOo orneaano Ha nofdoT ro Ao-
KaXyBa TOKMY MPUCYCTBOTO Ha (haHToM-
ckarTa npeTtctaBa Ha HeBecTaTa, 04 Koja
ocrtaHana camo obnekarta / cumbonute Ha
HOBMOT cTtaTyc. buaejku HejsuHnoT nuk/
Teno ce HeBUANUBU, TOj HE MOXEe HUTY Aa
ce oApasu BO orneaanoTo. HamecTo suc-
TUHCKaTa npetcTasa npeocTaHysa 3ame-
HaTa 3a HEej3VHUOT NOoUM (akuecopuymuTe,
npeaMeTuTe) Aa ce orneaa BO nap4utbata
oA ckpweHoTo orneaano. Hesecrarta BO
6ajkaTa Ha Jlapuca Hema nuue. [lo cebe
Taa ro Hema u mnagoxeneuot. OTcycTsy-
Ba CPEKHWOT Kpaj: KpWweHeTo Ha orneaa-
N10TO @ 03Ha4yyBay Ha WUCYEe3HYBareTo Ha
NPUHLOT: UCTOpUja MOXEbU npeHeceHa oA
NWYHWOT XUBOT BO NPUKA3HUTE Ha yMeT-
HOCTa, BO KOja 04 nooAamHa orneaanoTo
e CKpweHo. Hapuuc He caka aa ce orne-
[yBa, Aa ce BUAW BO CBOjaTa BUCTUHCKA
NojaBHOCT, TYKy caka, hurypaTtusHo aa ce




uspasam, aa (cu) ro(fu) Buaum u Apyroto
(rute) nuue(a): ce koneba mery concrse-
Hata paeduHupaHocT Kako Hapuuc v ge-
thuHuumjaTa Ha Janyc. OBaa peTopuka e
BO KOHTEKCTOT Ha cumbonuykarta objasa
Ha KpajoT Ha eaHO rneaare BO YMETHOC-
Ta Ha 0BOj BeK.

Yoseukarta npertcraBa ja Hema HUTY Kaj
Onra YepHuwosa. Bo 3ameHa HU e NoHy-
aeHa .Kykna" oa Tecto unu CBOeBUAEH
obpepeH ne6. Oa peanHo nocroe4ykara
coba-kyjHa-aTenje 3a mecerbe neb Ha
oBaa CynTUNHA CKYnnNToOpKa, uanerysaar
naraHckute/apxeTunckute dopmu (nnow-
HW - cboTorpapun ¥ TPUAUMEH3UOHANHK -
CKynnTypu = uHcTanauuja). PabortereTto
co Tecto (6aHanHa aAoMakuHcka paboTa)
BO W3BECHA CMUCNA MOXe Aa ce TONKyBa
Kako aHTuuMnauvja Ha HejavHaTa NUKoB-
Ha u3kasHocT. KyjHata e npeTteBopeHa BO
cKynnTopcko artenje (6enu runcexu cop-
MW LWITO cyrepupaaTt TecTo/KOpW, ronemu
upHo-6env cpoTtorpacum pacnocnaHu eaHa
Bp3/Haa gpyra Ha SWAoBUTE, Kako OrpoMm-
HW KOpU 3a NuTa, BP3 KOW Ce OTCNUKaHW
paueTte «BO NPBO NUUe" U HUBHUTE NPOU3-
soau on GpawHo v Boaa). YvmHOT Ha Aae-
nepcoHanusauvja U osae e MUCNEH TeH-
OEHUMO3HO: TpaHcdopMmauuja Ha «Kykn-
uTe" oA TeCTO BO OTAAECTPaHOCTU - TpaHe-
thopmauvja Ha nenenawka Bo npuHUesa.

U npumepoT co uHcTanauuwjata Ha Mpuxa
Haxosa ja noTBpayBa Tesara 3a OTCYC-
TBOTO, OAHOCHO 3aMmeHara. Tenara Ha Ma-
XWUTE U XEHUTe CMEeCTEeHW BO Hej3uHaTta
coba, ce aekanuTupaHu u 6e3 eKcTpemu-
TeTU: AeMHAVBUAYaNUM3UpaHu Tena Ha pa-
60THUMUKW, MOAEeNnu W akToBu (eaHOBpe-
MeHo obne4yeHu u cobneyenu). Osue Tpy-
MOBU CTOjaT Kako UpHO-6enu ceHuwTa BO
CBETNO-TEMHUOT npocTop Ha co6ara,
npeTcTasyBajku nyfe 6e3 rnasa, paue v
Ho3e - obneyeHun Tpynosu, HaboaeHu Bp3
M@HEKEHCKW CTaTUBMW, HU3 KOW Kako Aa
MWHyBaaT pPeHTreHcku 3pauu. MoTtparara
no MAEHTUTETOT NPOAOIXYBa BO haHTac-
maropuyHa atmoctpepa. Tesata 3a Heno-
TPebHOTO orneaano BO YMETHUYKUOT ro-
BOp Ce noTepAyBa U BO OBOj NpUMep.

Moxe na ce peve geka Hajmanara UHcTa-
nauuja oa cnomeHaTute 36 BO KOHTEKCT-
OT Ha uanoxbara «Bo cobure”, e neno Ha
ymeTHukoT Tumyp Hosukos oa Cankr [le-
Tepbypr. Bo MekoTo/cMvpyBa4yko TKWBO
Ha 3eneHo-cuHuTe 6oM Ha KaaudeTto of

————— st

b

AHToH Omuwsanr, MHcranaynja, 1991
Anton Oljsvang, Installation, 1991

Bopuc Opnos,MHcranaymja, 1991
Boris Orlov, Installation




Hpura Haxosa, Mncranaunja, 1994
Irina Nahova, Installation, 1994

Jflapuca Ssesgovorosa, WHcranaumja, 1994
Larisa Zvezdocotova, Installation

X

WwTo e wu3rpageHa" cobara, CToM eaHO MU-
HUjaTypHO UPBEHO coHUe BO 4uja Gnara
unysvja Ha BeTeHaTa yTOnuja, Kako KOH
BPB Ha 6ajkata ce HaCOYEeHW cuTe MHAM-
BuayanHn ontumuamu. Kako Bp3 Hekoja
CueHa WM naHopama, CNUYHW Ha OHue
Avopamu o4 NPUPOAOHAYYHUTE My3eu, BO
OoBaa HaBuWaym HenpeTeHUMo3Ha WHcTana-
uvja Ha HoBukoB, ce U3BpLYBA NPEMUHOT
01 TPUBMjANHOTO CeKojaHeBue BO NOMeTo
Ha TpaHcueHaeHuuwjaTa. Tyka aeuHUTUE-
HO Hema Tpara oAl YoBEeYKO NocToeHse (ay-
pu HUTY BO hopma Ha npeameT-cumbon/
3ameHa). MocTon camo MeToHUMujcKa 03-
Ha4yeHoCT Ha nejsaxoT. MasHoTo kaaude
CO Koe ce 06110XeHN cuTe 5 CcTpaHu Ha Ky-
6ycoT Ha cobata e eAUHCTBEHWOT, HO A0-
BONHO 3BYyYEH 3HaK 3a MOCTOEHETO Ha
HMBO Ha UMBUNU3UPaAHA - OYOBEYeHa WH-
Avsuaya. Bo cnpoTUBHOCT, A0XUBYBaH-e-
TO Ha Nej3aXoT Ke ce cghakale kako Hu-
Barke camMo Ha npupopata, ocnoboaeHa
04 4YoBeKoBOTO npucycTso. [lanu on osaa
Touka Tpeba Aa nouyHe, Mo He 3HaM Koj




nat, 6aparbeTo Ha WAeHTUTeToT, 6uno
npeky NPMMepuTe Ha MUTCKUTE JIUHHOCTH
(Hapuwmc, JaHyc), Ha XOMO AyNnnekc Wnu
(Ha wWu3onaHUTe oaHecyBarba) Ha 4oBe-
KOT BO OBOj BEK.

He cakas na AoKaxysam gexka 4eTBopu-
LaTa aBTOpYW 3a KOW NpeTxoAHo 360pyBas,
ce ocnoboaeHu oa HapauuvjaTta. Taa, Kako
W Kaj NoBEeKemMuHaTa NpeTcTaseHu Ha u3-
noxbarta .Bo cobuTe"” e KoHcTaTupaHa
naneHocT. Ho 3a pa3nuka o4 HUB, TEXHU-
<aTa Ha packaxysare Kaj oBue 4eTBopu-
La e peayuupana, nocynTunHa u He e Ton-
Ky eKCNUUMTHA. MpeHecyBajkn ro HUBOTO
Ha KOMyHWKauujata mefy asTopoT / aeno-
TO U rneaaLuTe, BO e30TepuyHuTe nonu-
Wa Ha yMeTHocTa Kako unysuja / bajka,
WHCTANAUMUTE HA OBME YMETHWUM HE OTY-
fysaaT oA peanHocTa.

Onra Yepunwosa, [oT8apcKa cKynTypa, 1991, uncranaumja (aerass)
Olga Cernisova, Cook Sculpture, 1991,Installation (detail)

Tumyp Hosnxos, Coba Ha Momye / Usrpejcorue, 1991, nHcranaunja
Timur Novikov, Bedroom of a Young Man / Sunrise, 1991, installation

ABTOp Ha OTOrpagoHHTe 38 080f TEKCT: C. AGauwesa/
Photographs: S. Abadjieva




WHCTANALUUMK
INSTALLATIONS

SHOW VERSUS TOP

22. UHTepHaumoHanHo BueHane Bo Cao Maono, Bpaaun (BISP)

He6ojwa BUNMUK

Temara Ha 22. UHTepHauuoHanHo BueHane so Cao Maono, Bpa-
3un (BISP), Breaking Away from Support ja 3acera aktyenHocta
Ha cnydysarbaTa BO cBeTCKaTa yMETHOCT BO NOCNeAHUTe aeceT-
TWHa roauHu. HacTojysajku aa ja cneaw osaa akTyenHoct BISP
0Baa roanHa AoHecyBa W3AaHWe Koe KOHUEMUUCKM ce Haofa Ha
pasmereTo Ha kacenckara HokymeHTa u BeHeuuckoTo 6ueHane.
WMeHo, kacenckoto HacTojyBsatbe aa U3BPLUX pekanuTynauuja Ha
HajpeneBaHTHUTe cnydyysarsa BO NOCNeaHUTe neT roAvHW Ha
PamHUAWITETO HAa TemaTCKUTe NpUCYCTBa BO yMeTHWYKaTa npo-
AyKuuja e NpenneTeHo co BEeHeLMjaHCKOTO, Koe co nocrasysatrbe
Ha Tema r KoHcTaTupa Hej3WHWTe nojaBHOCTU BO MmefyHapoa-
HOTO yMETHUYKO MUn1e. YenewHocTa Ha 080j 06ua e npeamMeT Ha
0BOj TEKCT.

“The exhibition depicts the changes brought about by the expan-
sion of supporting framework Systems. " OcHoBHaTa VHTeHUuja Ha
usnoxoara e Aa ro KOHcTaTupa NOBTOPHOTO NPUCYCTBO Ha cUTe
OHME nOjaBHOCTU KoM BO OCHOBa ja HanywTaaT oaHanpea
OApeAeHaTa TepUTOpWja Ha CAMKApCKOTO NNaTHO (oaHoCHO -
ABOAMMEH3MOHANHOCTA HAa NNATHOTO U paMKaTa) unu CKynnTop-
ckaTa maca (0OAHOCHO - KOMNakTHOCTa Ha CKynnTopckarta chop-
Ma) unu, Kako wTo Toa Hencow Arsunap, rnaseH KypaTop Ha
22.BISP, ro chopmynupa, HanywTareTto Ha TpagvuuuoHanHara
«MOAAPWKA" UMK HOCAYOT" Ha NUKOBHUTE AUCUMNNUHKU, ocobe-
HO CNMKapcTBOTO M ckynnTypata. Mosukysajku ce Ha UCKycTBa-
Ta KoM reHepauuvjata Ha negeceTTMTE M uma anconsupaHo BoO
CuUTe MOXHW maHucbecTauuu, Arsunap KOHCTaTMpa Aeka npe-
SEHTHOCTa Ha COBPEMEHNTE YMeTHUYKU Aenysarba BO MHOTY UM
Aonxar Ha osue uckyctsa. Oaejku ywTe noHaTamy, Toj KoHcTa-
TWpa neka nocne NpBUYHUTE MOjaBM BO yMeTHOCTa Ha ocymae-
CeTTuTe, BO KOM CNMKapcTBOTO M CKynnTypaTa NOBTOPHO ce
BpakaaT Kako AOMUHaHTHW EKCNPEeCcUBHN NUKOBHU AUCLMNINHM,
YyMeTHU4YKaTa cueHa e NoBTOPHO UCNONHeTa co - WHCTanauujaTa
“ nepgopmaHcoT. Arsunap akuenTupa rnojaBHOCTM Kou Gapaar
Aa 6uaar novyBCTBYBAHM, CNYLHATH UNK MaHunynupauu; aa ro
nocTasaTt peuunueHToT BO eAeH 0OAHOC Ha aKTUBEH YYECHUK BO
YMETHUYKOTO Aeno. CoBpeMeHUOT yMeTHUK HanywTajku ro Tpa-
AMLUMOHANHWOT wHocay" ja noHecysa OAroBOpPHOCTA 3a M3Haora-

b€ Ha HOBW XOPU3OHTK BO KOW .HOCA4OT" Tpeba Aa e Bo cornac-
HOCT co noTpebuTe Ha BpemeTo. Bo 0Boj cnyyaj TpaauUMOHanHY-
OT «HOCa4" e 3eMeH Kako Napaanurma 3a yMeTHOCTa BO OHUe Man-
KY 3eMji UM YMETHUYKI LIEHTPU KOU Ce AOMUHAHTHM BO nepuo-
AOT Ha MOAEPHU3MOT, KOra yMEeTHOCTa PacyucTysa co penpe-
SEHTHOCTa U WNY3MOHUIMOT Ha CTUNOBUTE Ha MoaepHaTa; KoH-
KpeTHaTa ymeTHoCT Ha MoHapujaH, Ha npumep.

Cé oBa 3a COBPEMEHMOT yMETHUK 3HAuW npowupysarse Ha
orpaHuyyBsarbaTa Ha «HOCa4yoT" BO cMUCNa Ha AeueHTpanusauu-
jaTa Ha ymeTHocTa. EHopMHOTO npucycTso Ha WHCTanauujaTa Ha
cuTe reorpacCkn WMPOYMHU (0COBEHO BO JyxHa Awmepuka,
Uctouna Espona, Adpuka u Asvja) ykaxysa aeka csecTa 3a
YMETHWYKOTO Aenysarbe e npousneseHa oA GpULer-eTo Ha no-
MUHaUM|aTa Ha YMETHUYKNTE LEHTPU.

Breaking Away from Support e cunTarma 3a HoBaTa cocTojba Ha
cBeTcKara ymeTHuuka cueHa. Co Toa, KOHcTaTauuvjata Ha chak-
TOT 3a @HOPMHOTO NPUCYCTBO Ha WHCTanauwjata Bo oBa coBpe-
MEHOCT W HEej3UHOTO pacnpocTpaHeTo NPUCYCTBO @ HeocnopHa.
Mpo6nemaTuyHa e camo aprymMeHTauujaTta sacHoBaHa Ha nocoye-
Harta cuHTarma.

Kako noo6jacHysarbe Ha 0BOj KOHUENT BO cknonoT Ha BISP ce
OpraHusvpann v uanox6u Ha Xenwo Ojtukuka, Nuxa Knapk u
Mupa Lennen, asTopu kou ce pedepeHTHU 3a KOHUEeNnToT Ha
PACKUHYyBaHeTo Co wHOca4oT" Ha BpasunckaTa cueHa BO Lwee-
CeTTUTe U ceaymAeceTTUTe rOAWNHU, Kako W 3acebHu NpPOCTOpPY
3a KOMOUHUPaHUTE CNUKKU Ha Pobept PayweH6epr, €HBUPOHMEH-
TMTe Ha Jly4o ®oHTaHa, Ha thopmuTe u eKcnpecujata Ha oTcyc-
TBOTO Ha Mapcen Bpoarepc, Kapnute Ha Puyapa Jlowr, Bugeo
WHCTanauwwTe Ha lepu Xun, neHetpabnute Ha Jecyc Pachaen
Corto, rpan6bute Ha Mep Kupkebu. Yuwre HEKONKY Apyru cneuu-
janHu usnoxéu ce Opraxusupaxu so cknonot Ha BISP. Tue Tpe-
6a na rv aprymeHTMpaaT npeTnocTaekuTe Ha Arsunap, a ocmuc-
NIeHn ce Kako napanenHocT Ha nojasuTe oA AeHewHuuaTa, oa-
HOCHO KaKO aHTULUMNATOPW Ha NPEeTNOCTAaBEHUOT KOHWUeNT Ha
«HOCAYOT" UNW Kako M3NOX6M Ha Kou y4decTsysaat yMeTHWUUM
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3Ha4ajHu 3a NocTaByBareTO Ha napamer-
puTe Ha Toj KoHuenT: [luero Pusepa u He-
roBUTE Mypanu ja HaaAMWHyBaaT KOHBEH-
LUMOHANHOCTA Ha «wHOCA4oT" U ja 0BO3MO-
XyBaaT AO0CTanHOCTa Ha yMeTHocTa 3a
nybnukarta; Manesu4 W HEroBUOT KOH-
LenT 3a NPOCTOPOT Kako efeH oA HajBnu-
jaTenHuTe yMeTHUUM 3a BTOpaTa Nnonosu-
Ha Ha cTtoneTtueTto; CtyauoTo Ha MoHapu-
jaH BO Hbyjopk (6e3 jacHa HasHaka 30LW-
T0), PychuHo Tamajo u HerosuTe MypanHv
KaxyBara Ha nnatHo u XKoakuH Topec-
[apcuja, peKkoHCTpyKuujaTa Ha onoxape-
HaTta uanoxb6a so Puo ae XXaHeupo.

"The distinction between the modern and
the contemporary is indicative of a new
state of affairs, which the 22nd Biennial,
true to its calling, seeks to reflect.”

KoHeyHaTa Te3a Ha Areunap 3a 22. BISP
e neka Breaking Away from Support, kako
coctojba Ha pAeHewHuuarta, e cocTojba

cnpoTMBHa Ha enoxata Ha MopepHara.
Te3aTa e TO4YHA C& A0 OHOj MOMEHT Kora
nouMoT Ha MopepHata ce usmewa co
NoUMOT MOAEpHU3aM, OAHOCHO, Cé aoae-
Ka Taa ce 0AHecyBa Ha penpe3eHTHocTa v
WUNy3UOHU3MOT Ha enoxata Ha MopepHa-
Ta. Mefytoa, MoaepHara Bo cBojata noc-
neaHa cpasa - MOAEPHU3MOT, ABUMAHO ce
onpeaenysa 3a 03Ha4yyBa4koOTO W KOHeY-
HO Ce pa3spelwyBa CO KOHKpeTHaTa ymeT-
HOCT (BO CNMKapCTBOTO) WU KOHCTPYKTM-
Bu3MoOT (BO ckynnTtyparta). Oa apyra crpa-
Ha, CO HanywTareTo Ha TpaauuUOHaITHU-
oT «Hocawy", ywTte co Mapcen [uwaH u
TaTtnuH, ce aoafa A0 BOBeAyBareTO Ha
NPeAMeTHOCTa Kako 3ameHa 3a apTudwu-
uvenHocta. M TokMy oa oBaa npeameT-
HOCT ce noafa BO WWPOKOTO noapadje Ha
Breaking Away from Support KoHuenToT.
MonaTamy, 3a paboTute aAa He ce u3Me-
WwaarT, aKTyenHocTa Ha uHcTanauujata v
cuTe apyrv nojasHocTu Ha Breaking Away

from Support BO geHelwHuuaTa ce Kapak-
Tepuaupa CcO MNPUCYCTBOTO Ha ABOJHUOT
KapakTep Ha YMETHUYKOTO AEeno Kako
ABOJCTBO Ha NPEAMETHOTO U apTucuumen-
HoTo. OBa ABOJCTBO Ce jaByBa Kako ABO-
jcTBO Ha npeaMeTHOTO W apTuduumen-
HOTO U TOa Kora NpPeAMEeTHOTO € apTudu-
UMenM3npaHo 1 Kora apTuuunenHoTo e
onpeameTeHo. TOKMy OBa ja pasnukysa
coBpemMeHaTa uWHcTanauuja o4 oHaa Ha
AOUHUOT MOAEpHU3aM, a He eaHocTas-
HOTO pacKuHyBare €O .Hoca4oT" (oBa
packuHyBarbe He npecTaHano HWTYy BO Te-
KOT Ha ocympaeceTTuTe - WHcTanauujarta
NnocToON CUHXPOHO!) U HerosaTa eaHOBpPEME-
Ha pacnpoCcTPaHeToCT WUPYM CBETOT (He ro
Hanpasu MU Toa WUHTEPHAUMOHANW3MOT Ha
KOHUenTyanHaTa yMeTHOCT o4 ceaymaeceT-
TWTE rOANHKW Ha OBa cToneTue?).

Bo kpajHa uHcTaHua, enoxara Ha MocTmo-
[epHaTa HeuM30CTaBHO ro BKIy4yBa nNpu-

Axn Kypoaa, wenor Ha aHresickure kpusja, 1994, nHcranaumja
Aki Kuroda, Angel's Fethers Wisper, 1994, installation




Townkarcy Engo, lMnanraxa, 1994, nHcranaunja (KHHIrH, 38BPTKH, 8KPHITHO CTaK/IO, KarpaH, bakap, B04a/oror)

Toshikatsu Endo, Plantation, 1994, installation

CYCTBOTO Ha CY6jeKTHOTO (HO He U UHANBU-
[lyanHoTo) BO MPOLECOT Ha apTuguum-
enu3npareTo U onpeaMeTyBareTo. A TOK-
My pasnukara nomefy cy6jeKTHOTO W UHAU-
BUAYaNnHOTO BO OBOj Mpouec ja co3aasa
avcTuHKumjata nomefy MocTMOAEPHOTO U
MoaepHOTO (OAHOCHO MOAEPHUCTUYKOTO).

The Show Versus Topic. loBopereTo 3a
penarta Ha uanoxobaTa Ha 22. BISP Moxe
na 6uge napagvrMatMdMHO M 3a cekoja
apyra uanox6a sp3aHa 3a oapeaeHa Te-
ma. MOBTOPHO ¥ NOBTOPHO C@ NOKaxysa
AeKa e Hy>XXeH pacyekop nomefy samucne-
HOTO 1 ocTBapeHoTo. OBOj pacyekop BO
cny4ajoT Ha 22. BISP e nouuvpaH Ha ase
paMHULITA: pacyeKkop noMery TeauTe u ap-
ryMeHTauujata Ha UCTUTe NpeKy usnoxe-
HUTE Aena oA crneuMjanHuTe U3noxeu u
pacyekop nomefy Te3uTe W aprymeHTauu-
jaTa Ha ucTUTe Npeky Aenata oA rnasHa-
Ta wanox6a kou Tpeba ucrara aAa ja
noTkpenar.

MpBMKOT ce oHecyBa Ha CMopHOCTa BOOM-
wTto wro 6apaat MoHapujaH U Manesu4
80 rpynarta Ha yMeTHUun pedepeHTHU 3a
npo6neMoT Ha .Hoca4oT". MoHapwjaH ro
paspaboTysa KOHLENTOT Ha KOHKpeTHaTa
YMETHOCT KOj KOHe4YHO ja HanywTa pe-
npe3eHTHocTa Ha MoaepHarta, KOHKpeT-
HaTa cTBapHoCT Ha MoHapwjaH e cTBap-
HOCT Koja He e pedepeHTHa Ha Buanuea-
Ta CTBApHOCT, HO MEAWYMOT BO KOj Taa
HOBa CTBApPHOCT Ce OcTBapysa € ABOAW-
MEH3MOHAMHOTO NNaTHO - CO CamoTOo Toa
He poara A0 HanywTarbe Ha Tpaguuumo-
HanHWOT «Hocay". KoHuenToT Ha 6es-
npeameTHaTa ymeTHocT Ha Manesuy e oA
ucta npupoaa, 6uaejku u Bo 0BOj Cryyaj
npoMeHaTa ce OAHecyBa Ha KOHUeNnToT Ha
yMeTHUYKaTa CTBApHOCT, @ He Ha npome-
Ha BO OAHOC cnpema .HOcayoT" Ha ymeT-
HU4KOTO aeno. Manox6aTa Ha Topec-Iap-
cvja e 3amucneHa kako hommage Ha np-
BUOT NaTUHO-aMEPUKAHCKU YMETHWK Ha
ancTpakuujaTta: ce paboTh 3@ yMETHUK Ha

cnukapckara anctpakuvja. Wnu, manata
peTpocnekTusa Ha Mepxapa PuxTtep. Kup-
kebu, koj e u3bpaH 3apaan HerosuTe
Jrpagbu”, Kou HasuCTMHA o HanywTaar
TPaAUUMOHANHWOT wHOocay", MpeTcTaseH &
CO peTpocnexkTvBa Ha Aena oA KpajoT Ha
cefyMAeceTTUTe U NOYETOKOT Ha ocymae-
ceTTMTE (CrNMkKapuv) M co mManu OpoH3W
(komnakTHa ckynnTypa). [oHaTamy, u3no-
XEeHUTe aena M nokaxysaaT Hexkou oA
yMEeTHUUMTE BO u3aaHue Koe He oarosapa
Ha HMBHATa apryMeHTUPaHoOCT BO TeauTe:
Pusepa e npeTcTaseH co cnvku!

BTOpUOT pacuyekop ce OAHecyBa Ha He-
aocneaHocTa BO NPUAPXYBarbeTO  KOH
KOHUENTOT U TemaTa Ha uanoxobara: Tpe-
TVHa o4 BKynHo 158 ymeTHuuu ce npeTt-
CTaBEHW CO CMWUKW Ha NAaTHO U KOMNaKT-
HU ckynnTypu. [oronemuoT Aen o4 us-
noxb6aTta wTo noapasbupa npercrasysa-
Fb€ Ha WHcTanauujata e ucroraxka npob-
nematudeH. Co camoTo T0a WTO NOUMOT
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Ha WHcTanauujata € TONKyBaH npewu-
pOKO [0jaeHo e A0 eneH HeaeduHUpaH
KOHUeNT Ha camarta uHcTanauvja. [lanu e
uHcTanauvjata Ha CsetnaHa KonucTjax-
CKW UCTO LWTO W MHCTanauwjata Ha WUrop
KonucTjaHckn? Ako ce TprHe o4 MHcTana-
uvjata Ha LloBaHn AH3esMO Kako MHCTa-
nauvja Ha AOUHMOT MOAEpHW3aM, Npeky
Llon OTepbpuy v Herosata GpukonaxdHa
WHCTanauuja, cé A0 WHcTanauujata Ha
Akn Kypoaa Kako uHcTanauuja Ha nukos-
HOCTa, Ce CTeKHyBa Bre4aTok Aeka Arsu-
nap caka [Aa rv nokaxe cuTte BMAOBU Ha
UHCTanauuja NnpUcyTHU BO AeHeluHuuaTa.
MefyToa, HeroBa WHTEHUMja e Aa ja u3a-
sou cneuudmyHaTa unu aeTepMUHaHTHa-
Ta UHCcTanauuja Ha AeHelHuuaTa - WTo co
oBaa WMpO4MHa (3apaaun cBojaTa XxeTepor-
€HOCT) He ce MnoTBpAayBa, TYKy camo ce
cosnasa KoHdy3uja.

The Highlights. lokonky ce cneau nocra-
BeHaTa Tema HeKou oA aBTopuTe MNpucyT-
HM Ha oBaa u3noxba ro 3acnyxysaar
NOTMONHOTO BHWMaHue, Ce YvMHW Aeka ja-
noHckaTta v 6puTaHckata cenekuuvja ro
ucnonHysaaTt cpeavwTeTo. Buno aga ce
paboTu 3a Kypoaa, Towukatcy EHgo, Xe-
neH Yaasvk unu Ketu ae MoHwo, a nok-
paj HMB cekako u Posemapu Tpoken (Mep-
maHuja), XKaH-Mapk Butaman (®paHuwja),
JosaH LUymkoscku (Makeaonuja), [Ayau
Mapuja Posa u PoszaHxena PeHo (Bpa-
3un) - cMTe TUe ja noaapXxysaaTt Temara
CO pelleHuja peneBaHTHW 3a cUTe pasrne-
aysaHu acnekTtu. Kaxo cneuvduyHu v
OpUrMHanHW pelexvja ce w3asojysaat
CBET/IOCHO-CKY/NINTOPCKOTO pelieHne Ha
lopax MeTtepuon (XpsaTcka), OrpOMHUTE
cnukapuu Ha Llynujan LWHa6en (CAL), vH-
cranauujata Ha KonucTjaHcku (YkpauHa),

—tk’énf')'.%" =

NOHWLITYBaETO Ha MNPOCTOPHOCTA Ha
XepsuHr Kemnuurep (AscTpuja). Kpusata
Ha choTorpadckMoT Meauym ja HaaMuHy-
BaaT aurutanuavpanara coTorpadguja Ha
Bepu ®puanexaep (U3paen) un Hagspeme-
HaTta aTrMmoctepa Bo poTorpacguute Ha
Anatonuj Lypasnes (Pycwja), a co BOH-
peaHu peleHuja Ha CKynnTopcko-npoc-
TOPHOTO obmucnyBare ce Aenata Ha
HyHo Pamoc (Bpasun) u ckynntypute Ha
Nyjo Boaponuseu (Cnosenuja) v Meaumu-
Hac YpboHac (/lutsaHuja).

Disputes over the Object. majku rv npea-
BWA WM HaAcTojyBajkv ga rv Aornpe ac-
NeKTUTEe Ha nocoYeHaTa Tema v KoHuent
oA cTpaHa Ha opraHusartopute Ha BISP,
Op6opoT Ha Copoc LleHTapoT 3a cospe-
meHu ymeTHocTu - Ckonje, Makenohuja,
Kako opraHusatop, 6e3 ABoymere ro

Kern ge Mownwo, Heso3apxysajkn ce oa Huwro, 1993, coMoT, Koxa, M, 72 X 82x 10
Cathy de Monchaux, Holding Back from Nothing, 1993




npeancws Josas= Wymkoscku. EnemeHTu-
TE KO COEZ3T Ce NOCOYMEHU Kako apry-
MeHTaws2 32 u360opoT:

Kow obrnmukyBarero.

Haofaj<u ce Hekage Ha cpeauHarta nome-
Iy CNWKapcKOTO MUCNEHE U CKYNMNTOPCKO-
70 obnukysatbe, LLlyMkoBCKM ja AOCTUrHY-
82 OHaa ToOYKa Ha OocTBapyBare Koja BO
noTNONHOCT ja 6pulie rpaHuuara nomefy
0BUE [B@ HAjCONEPHUYKU NUKOBHU AuUC-
uvnnuHu. CeeceH 3a HacneacTsOTO Ha
NMOHEpPUTE Ha MOAEPHU3MOT KOW paau-
KarnHo ja MeHyBaaT CBeCTa 3a TBOPEeHeTo
NpeKy MewaweTo Ha meauyMmuTe, TOj ja
3boraTyBa CO ywTe eaHa KoHuenuwja no-
BeKe. HerosuTte gena He o3HadysaaT no-
MECTEH U1 NPOLWMPEH KOHUENT Ha CKynn-
Typata (CKynntypa noctaBeHa Ha sua);
TWe He 3bopysaaT 3a NOMHAKOB BUA Ha
CNUKapCTBO (CNWKW M3nes3eHn Bo TpeTarta
Aumensuja). Tue He O3HauyBaaT NOHUWTY-
Barbe, TYKy Avcriokauuja Ha obarta Tepmu-
HM BO obnacta Ha uucTaTa NMUKOBHOCT,
NOTOYHO YUCTO JIMKOBHO OOMUKYBaHe.
HuWBHWOT eHTUTET MOXe aa 6uae obmuc-
nyBaH HajbnucKy BO pamKuTe Ha TepMu-
HOT 06jeKT. AKO puruaHaTa nuHuja Ha OBOj
TEpMUH noapasbupa WUPOKO noapadje
Koe ce nportera oA ready-made Ao yno-
Tpeba Ha habpvKyBaHu enemeHTH, Torauw
o6jexkToT Ha LLlymkoBcku ja cneau notec-
HaTa onpeaenba Kkoja ce oaHecyBa Ha
e[lHO noapadyje Koe ce npoTera o4 apTu-
thuumenHo npepaboteH ready-made ao
notnonHa aptucuumenHocT. BeywHocr,
BO HEroBUOT TBOPEYKU KOHLENT OCHOBHO-
To noafanuwTe e ready-made-oT, HO camo
Kako uHuuvjaumja - KpajHata KOHCEeKBeT-
HOCT Ha 0BOj KOHUENT 3aBpLuyBa BO CUMY-
NakpyMmoT 04 TPeT CTeneH, cCUMynakpym
BO KOj OpUrMHanoT ce ryou.

Kown ,ITejzaxure”.

YnoTtpebata Ha noseke W, npea ce, Ha
pPasHopoAHW MaTepujanu BO OBWe Aena ro
nojacHysa KapakTepoT Ha BaksaTa onpe-
fenba. LLlymkoBsCcKu He ce orpaHudysa Ha
ynotpeba Ha UCKNYy4YUBO KOHBEHUMOHAMHU
maTepujanu. Kora HeroBOTO YMETHUYKO
6apatbe ma notpeba oa peanuaauuvja Ha
KOHUENTOT TOj He ce CTecHysa Aa ynoTpe-
6u cé wTo 6u Moxeno ga ro ocTeapu osa
Gapare. Taka TOj nocera no NpUpPoOAHU
MaTepujanu Kako WTOo ce Necok, CTpyro-
TUHA, (DypHUP, APBEHU rpeau Unu nnouu,
HO ucToTaka nocera v No 60EH NUrMeHT,
MeTaneH nuM, 3aspTku, a cé Toa ro obe-

AWHYBa CO ernoKcWTHa CMona UNu nonu-
ecTep kako Mmeauym. HerosaTta BewTocT
My OBO3MOXyBa MOTMONHAa KOHTPONa Ha
TEXHOMOWKMUOT NpoLec CO WTO NOCTUrHY-
Ba PasHOPOAHU TeKcTypu. MNpeKky HUB TOj
Aobuea peweHuja KoM BO KpajHa MHCTaH-
La rosopar 3a ejHa cocema novHaksa no-
rMKa Ha ymeTHuW4ko obnukysarse. lNMocTta-
BEHO Ha SWAHOTO NNaTHO oBa 06nMKyBa-
€ HEOCNOPHO e pechepeHTHO Ha cnukap-
ckaTa norvka. CnukapckoTo ywTe noseke
€ HarfaceHo CO HacrnosuTe Ha genara:
0ej3axu - acouwjaTMBHOCT Ha npeaeny,
npoctpaHcTea. MefyToa, npeaenute Ha
LyMKOBCKM HEMaaT HUWTO 3aeAHUNKO CO
npuvpoaaTa; Tve ce A0 Toj cTeneH asToped-
€PEeHTHM WTO CTaHyBaaT KNOHOBU Ha Opuru-
HanoT ¥ NOBTOPHO AeTepMuUHauvjaTa ce Bp-
3yBa 3a CUMYNakpymuTe O TPeT CTeneH.

AKO Ha oBa ce Aodafde W HayvHOT Ha
CK/IONyBarkeTO Ha MOBEKETO EeneMeHTH
NpUCyTHU BO oBME 06jeKTH, KOj BO OCHOBa
€ KOHCTPYKTMBUCTUYKM, TOraw HeABOCMU-
CNeHo e Aeka osve aena ce NoBeKecnoj-
HW BO CBOjaTa nojaBHOCT. HauyuHOT Ha
CKIiOnyBameTo Ha eneMeHTUTe W pasHo-
POAHWUTE Martepujanu, Npu WTO CeKoj yno-
TpebeH enemeHT M maTepujan ja 3agpxy-
Ba COMCTBEHaTta eHTUTETHOCT, € HauuH
KOj Ha HUBOTO Ha NOjaBHOCTa Ce MaHu-
thecTvpa Kako UCKNYyYUTENHO pauvoHan-
HO KOMMoHuparbe. PaunoHanHoTo, Koe ja
3ameHyBa eMOTUBHOCTa, ro co3gaea Bne-
4aTOKOT 3a eNn0T0 Kako CepuosHo, oana-
neyYyeHo o4 6uMNO KakBa WMMYNCUBHOCT,
EKCMPEecUBHOCT UMK NUYHOCT(HOCT).

Kon pegpmunymjara.

NeduHuparbeto Ha BakBaTa noseKecnoj-
HOCT Ha aenata Ha Lllymkoscku ce ogHe-
CyBa Ha nocTasByBarbe€ Ha [ABa MOXHU
NPUHUMNK Ha TONKyBare: Npeky AeKOH-
CTpyKuujaTa u npeky peepeHTHOCTa KOH
apTuduumenHara npeameTHoCT. [JOKOMKY
AEKOHCTpyKUuWjaTa, BO HejauHaTa npowu-
peHa cMucna a npucyTHa Ha CeMaHTUYKO-
TO HUBO, C& OAHECYBa Ha HUBOTO HA AEKOH-
CTpyKUMja Ha MeauyMUTe Kaksu WTO ce
CNUKapCTBOTO U ckynnTyparta (pedepeHT-
HOCT KOH Cnukapckata noruka v pedep-
E@HTHOCT KOH CKYNnTopckara Noruka), To-
raw aptucguuvenHarta npeamMeTHOCT ce oa-
HecyBa Ha u3Haofarbe Ha nouHaksa 06nu-
KyBa4yka noruka u nocranka. MefyTtoa, u
obeTe ynaTysaaT Ha Toa AeKa oBue Aena
npunaraar Ha HosaTta O6jekTHa YMeTHOCT.
DNenata kou Bnerysaat Bo Hosata O6-

jeKTHa YMeTHOCT, ce AeTepMUHUpaaT TOK-
MY npeKky nukosHocTa. Tue HemaaTt pec-
EPEeHTHOCT KOH fpeAMeTHaTa CTBapHOCT,
6unejkv ja OGpuwar pasnukata nomefy
UNY3MBHOTO U KOHKPETHOTO; Tue ja noce-
AyBaaT pauvoHanHocTa BO MPOLECOT Ha
KOHCTpyKuujata, npeky cybjekTHocta BO
YMETHUYKUOT npouec Tue ce BTonysaar
BO MEKOCTa Ha .MajcTopucyBameTo" W,
KOHEYHO, NOBTOPHO CE& OCMWUCMIEHN BO KO-
OpAWHATUTE Ha NIMKOBHOCTA CO BpaKarbe-
TO Ha uarybeHaTta aBpaTUYHOCT Ha yMeT-
HUYKOTO aeno. Taka, aenata Ha Hosarta
O6jekTHa YMETHOCT, BO KOu cnafaaT u ae-
nata Ha JosaH LlymkoBcku, ce umnnuvu-
UTEH Aen Ha YMeTHWYKOTO TBOPELITBO BO
nocneaHuTe AeceTTUHa roauHu,

Folha da Sao Paulo. Ha TpkanesnaTa
Maca HacnoeeHa kako Bienal Internacional
da Sao Paulo - As the Model of Exhibition,
opraHusMpaHa BO NPOCTOPUUTE Ha eaeH
OA HajTUPaXKHUTe AHEBHW BecHMUM B8O Cao
Maono, pasrneaysaHa e 6e3ausnesHocTa
BO Koja ce HaofaaT KOHLEeNUUMTe Ha pequ-
cn cute bueHana. TpuTe NOHyAeHW muc-
newa ynatysaaTt Ha notpebarta oa vame-
HA BO peuenuujata M TPeTMaHoT Ha
YMETHUYKUTE CpeauHU U HedyHKUMoHan-
HOCTa Ha NOCTOEYKUOT MPOLEC Ha Cenek-
uvja. Taka, Tomac Mekesenu Bo cBoeTo
NoAoNro uanarare ja NnocTaBu HyXHOCTa
oA npucpakareTo Ha ymeTHocTa oa Tpe-
TMoT ceeT. [leHewHaTa cocToj6a Ha ae-
KOnoHusauvja (0AHOCHO NOCTKOMOHWjan-
Ha cocToj6a) ja oapeaysa Kako AeTepMu-
HaTMBHa pedepeHua BO NPOUEcoT Ha pe-
uenuuja Ha genarta o4 OBWE CpeauHW, 6u-
fOejkn BO cocTojba Kora MHOry 3emju ce
COOMyBaaT CO HauMoHanu3mu, WHTEpPecoT
Tpeba Aa ce CBPTU KOH aHanusara Ha Toa
Kako YMEeTHUKOT paboTu, a He Aanu unu
wTto TOj pabotu. [lenata BO TOj cnyuaj
CTaHyBaaT .aunsioMatn" Ha Kyntypute
(HO camo BO KOHTEKCT Ha WHTEpPKYNTyp-
anHuot avckypc). Co Toa, cnopea Hero,
n360poT Ha Tema no Koja ce npoHaoraar
nena e, BCYWHOCT, MOAEPHUCTUYKA uaeja.

Bpjyc ®eprycon, no nosoa cneaHoTo Gue-
Hane Bo CaHta ®e, ynatysa Ha npobne-
MOT Ha KypaTopuvjanHuoT anapat. Toj KoH-
cTaTtupa Aeka KypaTopoT Kako nocpea-
HWK BO MpOUECOT Ha cenekuujata u npert-
CTaByBareTO Ha YMETHULUMUTE Ce noKaxy-
Ba Kako npobnem Koj HajnoBeKke i onTo-
Bapysa cute (cé noobemuu) OGueHana.
JNlopHa ®eprycoH, reHepaneH KypaTtop Ha




Josaw Wymrxosckm, Mejzax VI, 1992, apso, necok, nonmecrep, macso/kapToH, 110 x 157 x 20,
gororpagpmja orcraneHa co wybesHoct Ha SCCA, Ckorije
Jovan Sumkovski, Lanscape VI, wood, sand, polyester, oil/cardboard, photograph: Courtesy SCCA,Skopje

Africus, npBoTo Buenane Bo JoxaHecOypr,
80 Taa CMMCNa, Hyaw pelweHue 3a uanes
of oBaa Kpuza. Ce YMHU OeKa Hej3UHUOT
KOHUEeNT € Ha naT Aa rv paspewn cute
pac4eKopu nomefy 3amucneHoTo U ocTBa-
peHoTo. Taa ro obpasnoxysa OBOj KOH-
uenT co Toa WTO Harnacysa Aeka uenrta
Ha oBa bueHane Tpeba na 6uae, scyw-
HOCT, Konpoaykuuja Ha apukaHckuTe U
UHU KypaTopy W ymeTHuun. OBa TprHysa
oA (hakTOT WTO HekoMmnaTubunHocTa Ha
YMETHUYKUTE CPeauHW He MoXe Aa aase
eKBuBaneHTHa npoaykuuja, ywTte noman-
Ky npetcrasysatbe. Ce uHcucTupa (Moxe-
6U e BeKe W HYXHOCT) Aypu v camarta
YMETHOCT Koja ce npeTcTasyBa BO BakBuW
npunuku aa buae npoayuupaHa (cocToj-

6a. npoaykuuja HamecTo cenekuwja).
Taka, He ce paboTu NoBeKe 3a naryBay-Ku,
noBUKaHW Unu u3bpaHu (aomaluHw/nokarn-
HU) KypaTopu KOW BpluaT cenekuuja, Tyky
npeky pasmeHa v npecToj (aypu v 3aen-
HUYKO XUBEEHE) Ha YMETHUUUTE K Kypa-
TopuTe o4 Adpuka Bo ApyruTe 3emju (v 06-
paTHo) Aa ce Aojae A0 3aeaHuHKa paboTa,
YMETHUHKO [ero, KypaTopcku KoHuenT. Mo-
[0UHa, pesynTaTtute 04 OBaa Mpoaykuuja
61 6une npeTcTaBeHy Ha camoTo BueHane.

OBOj KOHUENT Ha bueHase Kako paboTunsi-
HuL&E e NoTNONHO Pa3nuyeH oA cuTe Aoce-
rawHW. Bea pa3nuka Ha KpUTUKUTE ynare-
HW [0 OPraHU3aTopuTe NO OTBOPaHEeTO Ha
BueHaneTo (kou noseke ce oaHecysaaT

Ha OpraHu3auucKuTe HeaoCneaHoCT!. OT-
KOMKY Ha KOHUENUWUCKUTE), MOXebu TOK-
My OBOj KOHUENT KOHEeYHO Ke ja usbpuie
pasnukara nomery KynTypuTe, yMEeTHWY-
KUTE CPeauHn U BnujaHwja n Ke aane
obnuuje Ha AeHelwHaTa TpaHCKynTypanda
KOHUEenuuja Ha yMeTHUYKO-TO TBOPEW T TBO.
Moxebu co oBa ymeTHOCTa Ha AEHELWHW-
uata KOHEYHO Ke CTaHe BUCTUHCKW TpaHc-
KynTypanHa.

(14-15, jynn, 5-6, Hoemepu 1994,
10. chespyapu, 14. mapT 1995.)

ABTOp Ha hoTorpacumTe 3a 0BOj TEKCT:
Hebojwa Bunuk
Photographs: Nebojsa Vilik



22. VHTEPHALIMOHAAHO
bUEHAAE BO
CAO NAOAO, BPA3UA
(BISP)

Xenern Yageuk, Berey Ha 3agosoncreoro op. 12,
1994, mewanra rexrnka, 110x 110x 5

Helen Chadwick, Wreath to Pleasure N° 12, mixed
media, 1710x 110x 5

Posmapn Tpoken, bes Hacnos, 1992, lopar lMerepuon, Cexkwn, 1994, anymMuHuym,
YesIHYeH JTHM, nioTHu, 80 x 80 METaNHH XHUH, CBET/IO
Rosemarie Trockel, Untitled, 1992 Goran Petercol,Sjene, 1994

XKan-Mapk Buramar, U3sop, 1992,
emajnupan vennk, 180 x 150 x 4
Jean - Marc Bustamante, Les Origines, 1992




Jlyjo Bogonuseu, Hacnaaga (aeram), 1994, apso,
Kay4yK, ctuponop, xeneso, 120x 190 x 150
Lujo Vodopivec, Savour, 1994

Anaronuj Wypasnes, Erunercka cepHja, Hyro Pamoc, Makyna lll, 1994, katpaH, napagpnt,

1992, gpororpagpuja, 140 x 170 CTaKs10, COJI, J1ajM, Ba3esTHH
Anatolij Suiraviev, Egypt Series, 1992, Nuno Ramos, Macula Ill, 1994

photography

leanmurac Ypborac, larHa ropba, 1988,
rpaunT, 60 x 130 x 25
Gediminas Urbonas, Suitcase, 1988

Bapu ®puaneraep, bes Hacnos, 1994,
Aaururanen ornevarok, 125 x 500
Barry Frydlender, Untitled, 1994, digital print
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Esprit de Corps
Nopen Cepodeku: pasrosop co XaH Knep
no nosoA bueHaneto Bo Beneuunja 1995

Co npocnasara Ha cBojaTta CTOroAWLWHW-
Ha, BuenHaneto Bo BeHeuwja ro meHysa
KypcoT. OcTaBajku rM Ha cTpaHa Heyc-
newHuTe obuav pa ja ondaru ynrtpa-ce-
rawHocTa Ha MefyHapoaHaTa ymeTHu4Ka
npoaykuuvja, BueHaneto cera Ke ro npo-
cnasyBa KpajoT Ha BekoT. Vieillesse obli-
ge. [leka 3aBplwHarTa cMeTka Tpeba na ce
noagHece co 4oseykaTta curypa, co u3-
nox6a Ha TenoTo U NMUeTO, He € HUKaKBO
u3HeHaaysarbe. Toa WTO MOXe Aa WU3He-
Haau Unu HanyTu, aa 36yHU UNU UHTPUrn-
pa, Kako wTo Ke ce cny4u co bueHaneTo,
€ MOBTOPHOTO YuTarbe Ha ucTopujata Ha
KOe MOBUKyBa OBOj OAHOBO HAAZYEH KOp-
nyc. bupaejku, co usbopoTt Ha XKaH Knep
3a HeKOj WTO Ke oapean Kako ce cobupa-
aT CMeTKUTe Ha MoAepHoTo, BuenaneTto
patucdukysa nocebeH npuoa Ha eaeH Kyc-
TOC, UCTO KaKo U onpeaeneHu BpeaHocTy,
noauuuja U UABHTUTET BO KPUTUYHUOT MO-
MEHT 3a eBPONCKOTO obeauHyBarbe.

Knep 6ele oAroBopeH 3a HEKOU TBPAOKO-
PHU U3NOX6W BO NocneaHWTe ABaeceTuHa
roauHn. Kako kyctoc Bo LleHTtapoT XKopx
Momnuay Toj rM NnocTasu CBOUTE cTaHaap-
M 3a Toa WTO @ UCLIPNHO U wHay4HO-naeo-
NOWKW U3APXKaHO", NpeKy uHayrypanHara
peTpocnektuea Ha Mapcen [uwaH BO
1977 roavHa. Mo 6p3onoTesHaTta U3nox-
6a 3a xpoHochoTorpacujata Ha ETueH
>XKun Mape Bo 1978, Knep ja aecduHupawse
cBojaTa HaTamolWHa opueHTauuja co Pe-
ann3MnTe Mery pesonyumjara n peakymja-

7a. 1919-1939, uanox6a opraHusupaHa so
1980 co uen pa r noTtupta durypa-
TUBHUTE CTpyera Bo Mtanuja u Mepmanu-
ja Bo TOj nepuoa. Bo BpemeTto kora u3-
nox6ute Mocksea / Bepnux / Mapua / Hby-
jopk 6ea rnaBHUTE KOOpAWHATU BO MONU-
Tukarta Ha LlenTapoT, Knep ja BmMeTHa u3-

Tuunjar,Cs.Mapxo Ha npecronor co
Cs.Kyaman w Cs.[amjaH, Cs Poxo wn
Cs.Cebacrwjar, macsio Ha nnarto, 1550-1570?
Tiziano, St Markus on the Throne and St.
Cosma and St. Damian, St. Rocco and St.
Sebastian, oil on canvas

nox6arta 3a BueHa o4 NOYETOKOT Ha Be-
KOT, e4Ha waeanHa CToXepHa Tovka oA
KOja Ke Ce NOMEeCTWU TeXWLITeTO 04 «Tpw-
yMhanHuoT, Xepojcku asaHrapaeH Mo-
[epHU3aM KOH KPUTUYKMOT, O4ajHUOT W
nyumanuwoT". [lo AeH AeHec TOj He npec-
TaHa na My 3abenexysa Ha HYjOPWKMUOT
My3ej Ha mMoaepHarTa yMeTHOCT 3a npes-
3eMarbeTo Ha .acenTu4yHaTa, ecTeTusu-
paHa" Bepauja Ha Herosata BueHa, 1890-
1938 8o 1986 roauHa: »30WTO HU € Buena
6e3 Teno, Kps, byka, Mapkcusam, couujan-
HW 60pbu u 6e3 espejcKUOT KOH(NUKT?".
WNanoxbata Ha Knep 6ewe HaBUCTUHA
rNaBHUOT MOrOH Ha AYXOT Ha BPEMeTo.
PaboTeHa TUMCKK W CTPOro UHTEepAUCLM-
NAMHApPHO CO MOMOW Ha nokanHute 6o-
XecTBa, Taa Tpebawe Aa AEMOHCTpuUpa
fneka asaHrapaarta ewe camo obu4eH oT-
naaok o4 moaepHarta Tpaawuuuja, KojawTo
nak, Moxeuwe aa bGanadcupa Mery .MHO-
Bauujata v pekanutynauujata’ v .na ja
NPOAONXW Knacu4HaTa KynTypa Ha uHauv-
Buayara“.

OTtkako ja 3aB3ene AMpeKTopckaTa nosu-
uvja Bo MysejoT lNMukaco, Knep ja naHcu-
pawe uanox6arta L'’Ame au Corps (Jywa-
Ta BO T1€s1070), XMTOT Ha [paHd MNane Bo
1993 roauHa. 3aeaHo co HeBpobWONOroT
Xan-Mjep WaHXo, TOj rv U3noxu nper-
CTaBUTE Ha TenoTo 04 NPOCBETUTENCTBO-
To Ao XIX BEK Kako ce NMpOHUKHyBaaT co
TOrawHUTe HayKu 3a MO30KOT: HeBpobuo-
norujata u ncuxujatpujata. TokMmy osaa
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vaeja Ke buge u 3asecata BO No3aguHaTa
Ha oHa WTO Ke ro suaume Bo BeHeuwja.
Kora Ha ceTo osa Ke ce aogagat ynopo-
TO UCTpaxyBarbe Ha HeKoU pabHu curypu
BO yMeTHOCTa (peTpocnekTusara Ha ban-
Tyc Bo 1982, npBOTO (hpaHUYCKO OCBPHY-
sarbe Ha JlycujeH ®poja Bo 1986), kHurute
3a [vwan, Knumt n Mukaco, fenso, Bo-
Hap, Kaptue-BpecoH u .Mepay3ara", ke ro
AobvemMe 4OBEKOT KOXEPEHTeH BO CBOWUTe
KOHTPaAUKUMK: MaTepujanucT, nocseTeH
Ha KOHKPETHOTO, CEeH3yanHoTo, TenecHo-
TO ¥ YOBEK YMULITO OCHOBHU MpeTnocTas-
Kun ce Bo metacuauykoTo. Peanuct, co
U30CTpeHa CBECT 3a KyNTypHUTe MyTauwu
Ha Hay4HaTta, couujanHata u nonuTuYKa
PasHOBMAHOCT W 4YOBEK 4uM WTO ybeay-
Barba 0ZaT BO Mpasel Ha TpajHuTe Bpea-
HocTU. MoaepHUcT, 3aanaboyeH Bo ymeT-
HOCTa Ha OBOj BEK, HO Yve WTO Kpeao ja
“cmejysa aBaHrapaara v ja oaberHysa an-
cTpakuumjata. Herosute npuoputeTu ce
HECOMHeHU: uHAuBMAyaTa U HerosaTta
WU HejauHaTa BHATPELWHOCT, TENoTo U
HEroBMOT WHTEerpuTeT, WcTOpujaTa Ha
yMeTHOCTa cmecTeHa Bo noumot Geistes-
geschichte. Hakpatko, Knep ro npertcra-
ByBa 3BYYEHETO Ha 3aBPWHUOT YUH Ha
XymaHuamoT. OncTojysajku Ha cBoeTo cTa-
HOBULWTE, TOj ja aHTUUMNMPa KonebnusocTa
Ha yMeTHU4KaTa 3aefgHuua: 3aBpLUHWOT
Y1H 61 MOXen Aa ce NPeTBOPY BO BOBEAEH
YvH 3a HoeaTa Espona.

lNopen Cepodeku: flanu uma Hekoe no-
cebHO 3Hayerse BO Toa wWTo BueHaneto
HasHauu OpaHUy3uH 3a AUPEKTOp Ha cek-
uvjata 3a BU3yenHu ymeTHocTU?

Xan Knep: He rnegam neka uma Kakso
1 [a e nocebHo 3Hayere. MonuTuyuku, Ha
BueHaneto My 6ewe noTpe6Ho na ce
oTBOpM KOH EBpona 3a aa ro oaberHe no-
rneaoT o4 Kyna-oA-CroHoBa-kocka v no-
KanHuoT Kasrauucku TOH, WTO BoAewe
KOH nponacTa Ha nocneaHuTe mavudecra-
uvn. Tue WMeHysaa cTpaHel 3a AUPEKTOP
HaaeBajKku ce Aeka Toj Hema TosKy 6p3o aa
Ce BTOMNW BO KNuMara Ha naryHara.

N.C.: [lanu Bawara uanox6a no nosoa
CTOroavWwHWHaTa Ke buae camo ywre eaHa
0A UeHTpanHuTe uanoxom Ha bueHaneTto?

X.K.: Bugejku crorogviuHuHaTa Hamert-
HyBa peTpoCneKTUBeH OCBPT, Toa A03BO-
nysa u eaeH BuA MopaTopuym. XKvusees-
Me CTO roavHu BO moaepHoTo goba, ae-

NYMHO KOHKpeTU3upaHo v co BueHanero;
cera 6u ce csprtene Hasaa u 6u nornea-
Hane Janu ceTo Toa MMalle HekKaksa CMU-
cna. Cekoj 61 6un npeauasukaH og Taa
nomucna.

Cenak, jac Hema aga Hanpasam M3noxb6a
3a uctopujata Ha Buenaneto, 6uaejku
TOa He @ uHTepecHo. [1saeceT roauHU Toa
Gewe akanemcku canoH, npoTUB Koj ce
AeduHupawe uTanujaHckara asaHrapaa;
noToa ce nojaBu WTanUjaHCKMOT chalum-
3am. Mo sojHaTa BueHaneTo ja oTkpu una-
puckata wkona", TokMy kora AMepuKaH-
uiTe TBpAea Aeka Taa BOOMWTO He noc-
Tou. BueHaneTo cekoraw umawe uckpu-
BOKONYEeH OAHOC KOH aKTYyenHOoTO, HO U
noKpaj Toa ycnea aa ucTpae.

N.C.: KakBu npomeHu BHecysaTa Bue?

X.K.: Hve ja 3aTBOpame cekuujata .An-
epTo". MNpBuUTe Ase U3nox6u Ha «AnepTo"
3a mMeHe Gea npeau3BMKyBaykW, nocnea-
HUTe ase 6Gea katacTpocha. HosoTo no
cekoja ueHa e BUCTUHCKA Heotunuja. Bo-
XeM MnaguTe ro ApXat K/y4oT Ha CBeTOT
- Toa ce cBeayBa Ha uaeonorvja Wro He e
Moja.

N.C.: Co cmecTyBarbeTo Ha uanox6ara” no-
Aaneky oA MoauTe Ha nocrneaHuTe aecer
roauHn", Bue ja MeHysate aeduHuumjaTa Ha
BueHaneTo kako uanor Ha Hosu aena?

XK.K.: Jac ru 3emam BO npeasua 6pojHuTe
npawarba noctaseHn BO TEKOT Ha U3MMU-
HaTaTa feueHuja; npawarbaTta OKoSy Mo-
AepHara, asaHrapaarta v uaeonorujata Ha
nporpecoT. Ho WTo e Toa HOBO BO yMeTHOC-
Ta? LLTo e kapakTepucTuka Ha HOBOTO?

l1abno lMuxaco, Xercku nonyaxr, 1907, macno Ha nnarvo, 61 x 46, Epmurax, Cr.llerepbypr
Pablo Picasso, Women's nude, 1907, oil on canvas




N.C.: CnopegeTte ja BeHeuuja co BuTHU
6ueHaneTo BO Hbyjopk, kaaewTo u3bopoT
uma 3a uen aa reHepvpa ua3secHa Bo30y-
Aa, M NoKpaj Toa wro Toj ulbop Gpry cTa-
HyBa npobnemaTuyeH.

X.K.: 3a koro e Bo36yanuso?

J.C.: 3a yMETHUYKUOT CBET.

X.K.: Toa e HeMHTepecHo.

N1.C.: Koja e nybnukara Ha BueHaneto?

X.K.: Hemam novm. Bo noyeTokoT Toa 6e-
e HesepojaTHO ronynapeH naHafyp Wro
ro noceTysaa mefy 200.000 # 500.000 ny-
fe. [leHec BueHaneTo npuBnexkysa eaeH
OrpaH1yeH CBET Ha CaMOMnOCBETEHW eAuH-
ku. Toa Be npucunysa Aa ro npoHajaeTe
HekorawHoTo BueHane.

N.C.: Eana «Exposition Universelle".
X.K.: ToyHo Taka.

N1.C.: Bawara uanoxo6a .aeHtuteT n an-
TepuTeT" Ke cobepe okosny 400 ymeTHu-
UMW, NOAENeHn BO OCYM UCTOPWUCKK nornas-
ja WTO Ke ro uctpaxysaaT npeTcTasysa-
HETO Ha TenoTo U NocebHO Ha YOBEYKOTO
nuue, OHaka Kako WTo Toa ce npenneTty-
Ba CO Hay4yHuTe npeTcTasyBara. Kako ke
¢hyHKUMOHMpPa ceTo oBa?

X.K.: NneHTUTeTOT Ha MOAEPHNOT YOBEeK
ce necuHupa KoH kpajoT Ha XIX Bek co
aHTpononorujata Ha Bpoka, aHTponomeT-
pujata Ha BepTujoH, pa3sojoT Ha ¢oTo-
rpacmjaTa, OTKPUTUETO HA PEHTIeHCKuTe
3pauu 80 1895 (roavHaTta Ha npsoTo Bue-
Hane). CeTo Toa ja oTBOpa epaTa Ha Te-
noto. MAGHTUTETOT Ha TenoTo € jacHo
onuwan, cneundukysaH, KankynmpaH, Ko-
AvpaH v (hunNTpUpaH BO cepuja Hay4Hu no-
ctanku. Ako ce obuaete aa HanpasuTe
napanena mefy uctopujata Ha opmute u
Ha aHTpononorujaTa v 6uonorvjara, Ke Hau-
[eTe Ha u3BOHpeAaHo boraT BuayeneH mare-
pujan 0 MMHATMOT BEK W Ha cneunduyHu
JIONPHU TOYKM - CKYNNTypaTa Ha XeHa oA
Mon Puwep, Ha npumep, ce nospsysa cO
napkuHcoHoeaTta 6onect, a Toa nak, e
CKyNnTypa WTo BMvjaewe Ha aenara Ha Po-
AeH n Kamuj Knogen. PeHTreHckuTe 3pauv
BNMjaea Ha HAYMHOT Ha KOj yMEeTHUUWTe
pasmucnysaa 3a BMANMBOTO. Ha npumep,
[uwaHoBaTa HepeTuHanHa yMeTHOCT.

Kako WTO Hanpegyeate BO COBpPeMeHOC-
Ta, KOH oTkpuTujata Ha [AHA u rexute,
BnerysaTe BO AOMEHOT Ha HeBWANWBOTO
u ancTpakTHoTo. CTaHyBa cé noTewko Aa
ce Hajaat 06jeKTy WTOo ro Bu3yenusupaat
Hay4HOTO CO3HaHWe 3a TenoTo, a ymeT-
HOCTa uarneaa cé nooganedeHa oa npet-
CTaByBaykoTO. Hanopute Ha ymeTHAUUTE
fAa ce BpartaT Ha TenoTo ce cMmeTaar 3a
peakuvOHepHu U perpecvsHu. Ho cenak,
[leHec cMe NOBTOPHO CBeAOUM 3a Bu3yen-
HO CMEeKTaKyNnapHOTO BpaKarbe Ha TenoTo
BO AMjanoroT mefy HaykaTta v yMeTHOCTa,
a WTo MOXe Aa ce crneau npeky Komnjy-
TEepCKW reHepupasara cnuka.

N.C.: AHTpOnomMeTpujaTa, PeHTreHckuTe
3pauw, eTHonorwjata, LLlapko v ncuxujatpu-
jaTa, reHeTukara, eerenukara’, IHA, komn-
jyrepucTukata, reHomot* u KapTorpacu-
jata Ha MO30KOT: Aanu e Toa oaerbe No
naTekata Ha ersakTHWTe HayKu, unu Ha
WXYMaHUCTUYKUTE HAYKK" KaKo LTO ce Ha-
pekyBaaT BO (hpaHLlyCKMOT ja3uk?

X.K.: ErzakTHuTe HayKu.
N.C.: Bue me 3avyanysare.

X.K.: (cmea) MocTon peanHa KoHdysuja.
MaTekata HaBUCTUHA Mo4YHyBa oA 6uono-
rMjata Kako eraakTHa Hayka KojawTo
[leHeC ce HaMeTHyBa Kako obnacT wWTo
npasew Hajronemu npobusu. Cnopea MeHe,
6uonorujaTta bewe noTxpaHysaHa OA aH-
Tpononorujata M aHTponomeTpujata Ha
Bpoka.

N.C.: He mucnute nu aeka Taa narveka
BOAW KOH ©BreHukara u apyrute uaeo-
NOLKU UHCNUPMPAHKU AeBujaumMu npousne-
3eHn oa Guonowkute cnekynauun. Ko-
HeYHO, 3Haeme 3a packonoT Mmefy duau-
kanHuTe Tunonorum Ha Bpoka, Ketne unu
Nlom6po3o u, aa pedeme, Jlyj Mactep u
Knoa BepHap - BepojaTHO 3aTtoa WTo noc-
neaHwTe ABsajua Beke UMmaa HanpaseHo
rUraHTCKuU YeKop BO HEBUANUBOTO.

X.K.: Kora eneH amepukaHCKu Hay4HuK
TBPAW AeKa XOMOCEeKCyanHocta e pesyn-
TaT Ha reHUTe 3anuwaHu BO WUHAUBUAY-
anHUOT reHoM, HeroeaTa nocranka, Konky
1 aa e paduHupaHa, cenak He ce pasnu-
KyBa MHOry co oHaa Ha Jlombpo3o oA
npea eneH BeK, Kora TBpAewe Aeka co
MEpeHeTO Ha NIMYHUTE UPTU Ha eaHa WH-
avsBuaya MoxXe Aa ce ogpeav Aanu Taa e

KpumuHaneu. Toa e Mapkupare Ha uHau-
BugyaTa cropea maTepujanHuTe Kapak-
TepucTuku. Maejata 3a MAEHTUTETOT BO
XX Bek e BaxHa nopaav pa3oTKpuBarbe-
TO Ha penauujata mefy MOAEPHWTETOT U
TOTAnUTapHuTe pexumn. Kaksa e Bpcka-
Ta Mmefy chaHTasujata 3a YMCTOTO Teno 1
naeuTe 3a MOHCTPYO3HOCTa W AereHepau-
njata?

N.C.: U3anoxbaTa Ke KynMmuHupa co BuA-
eo-uHcTanauumTe(Ha np. Ha bun Buona u
Fepu Xun) ¥ KOMNjyTepckuTe npetcrasu
Ha TenoTo. KakoB e 04HOCOT Mefy aHTpo-
nomeTpujaTa U BMAEO CNUKUTE, KOU camo
ja npeseayBaat chopmarta 3a KaTtoAHWOT
ekpaH?

XK.K.: HauuHOT Ha KOjwTO KOMMjyTep-
CKWUTE CMUKW MOXAaT Aa MaHunynupaart co
NMUETO ¥ Aa co3aasaaTt BU3YenHU KNoHo-
BW, OHOCHO Aa co3jajaTt cuTyauuu BO
KOM TUEe MPEeTXOAHO HWUKOraw He nocToe-
ne, jacHoO noTceTyBa Ha nocTankuTe WTO
rv npumeHysalle bepTujoH npea eaeH Bex
- knacudukaumnja Ha u3pasu, apxerba Ha
TEenoTo, CTPacTy.

N.C.: 3HavyaeH pgen oa usnoxbara ja
couMHyBa ogpeAeH Tun Ha urypaTtueHa
YMETHOCT, HecTo CMeTaHa 3a perpecusHa.

X.K.: YXuBam BO NOBTOPHOTO NULyBarbe
Ha ucTopujaTta co WTO 0ApeAeHn YMEeTHU-
LU¥ KOW BO MOMEHTOT ce cmeTaaT 3a map-
ruHanHu, nobueaar apyra ynora. Jac cym
[en oA eaHa reHepauvja WTo noTnaaHa
noa TupanwvjaTa Ha hopmanusmoT: 3a Taa
redepauvja coapXuHara wnu cmucnara
ucyesHa. Tewko rm noaHecos Tue aeae-
ceT roavHu Ha (POpManuUCTUHKUOT Tepo-
pv3am, 6unejku Toj 6ewe BO CNPOTUBHOCT
CO MOeTO WKonyBawe Kako cunocod u
UCTOpUYap Ha YMETHOCTa; LWKOyBarbe
opvieHTUpaHo KoH Mepno-ToHTu, dheHom-
eHonorvjata v AenymHo JlakaH. Mopata
cera ce CBpTU KOH MeHe. Ho 30wWwTo aa ce
cnydysa eaHa usnoxb6a Ha moaepHata
ckynnTtypa so Bobyp aa wrHopvpa eaHa
uena CKynnTopcka wkona - wkonara Ha
Bunem JlemMbpyK, eAeH OA HajronemuTte
CKynnTopW, unu aenata Ha Aptypo Map-
TuHu, Cesap, ApmaH? Kage ro cmecTty-
saTe XKaH ®oTpue, Bantyc, Meopr Basen-
uu? JenoTto Ha eaeH JlycujeH ®poja He e
CKpLUHyBarbe OA rnasHata cTpyja, TyKy u
npunara Ha uctopujata Ha (hopmMu WTO Ao-
npea Tpeba Aa ce Hanuwe. Jac UCTO Taka




rv Bpakam u CteHnu CneHcep u [1.X. JlopeHc, McTo Kako u Jloeuc
KOpUHT - NOTNONHO 3ab60paBeH, HO 3HAa4YaeH 3a MHOry Mnaaw
crnukapu.

N.C.: Kako Ke ce cnpasuTe CO XECTOKOCTa Ha aHTU-aHTPONoMop-
thHaTa ymeTHocT?

X.K.: Ce Hanesam aeka Ke ro nocrtasam npalwareTo Ha OHa LWTO

ro HapekyBam .MKOHOKNnacTu4yka asa" oa 1950-te roauhHu - oa- )
: bunn Bajona, Tpunrux og Hanr, eugeo, 26. X 1994 - 27.11 1995
GuBarbeTo Ha npeTcTaByBakeTo, MHKapHauwjata, Tenoto. Huty Bill Viola, Nantes Triptych, 26.X 1994 - 27.1 1995, video

@percHe benkoH, TpunTux Maj-fyHu, 1973, macno Ha nnarHo, 198 x
147 (cexoj gen oggento) “ ’ ~

efeH nepuoa He 6UN TONKy onceaHaT OA4 TenoTo Kako XX Bek.
AncTpakuujaTta e napeHTesa.

N.C.: Bue ru rpynupaTe 6enute aena Ha PayweH6epr oa 1951 3a-
e[lHo co oHue Ha ArHec MapTuH, Ho npeky PobepT PajmaH u Po6-
epT Maxrona?

X.K.: Toa e apyraTta rnasHa nuHuja Ha uanoxbarta: NnocTou npeT-
cTaBa M NoCcTOU MKOHa.

J1.C.: Co ucrara «ukoHa" ce cpekaeame u kaj Kasumup Manesuy,
Anekcej oH JaBrbeHcku u Bacunuj KaHavHcku, Kou ke buaar
NPUCYTHU Ha usnoxbara?

XK.K.: lanv Tyka uma HewTo 4yaHo? 3eMeTe rm KpUTUYHUTE
cny4yad Ha yMeTHUUWTe KOM Ce pasBuBaaTt MpeKy HajaorMaTuyd-
HaTa ancTpakuuja, a noToa My ce Bpakaar Ha nuueTo. AncTpak-
uvuTe Ha LlekcoH Monok ce cosaaneHu CO HEroBUTE recToBU U
CO HerosuTe MycKynu - Tue ce Tenoto. Ho Ha KpajoT Toj My ce
8paka Ha nuueto. ®unun acToH e ancTpakTeH cnukap 8o 50-Te,
HO NOTOa Ce BpaKa Ha NMueTo WTo nywu U nue. Tyka ce u XKaH ) )

EnvoH u Llakometn. Ke rv uctakHam osue cnyydau Ha KpynHa Fanapa Avaaon; Fonsna Swep, - [Nersp ors‘j’;”;;;’,”(;:'r’z:’;;zz;
pevHKapHauuja Ha HewTo wWTo Gewe ucyesHato. Bo Toa Hema Richard Avedon, Ronald Fischer, Beekeeper Davis, California, 5.1X
HULWITO MUCTEPUO3HO UNKU naceucTu4ko. Toa e notpeba. 1981,gelatine silver print




Pobept Mannropn, /lajza /lajor, 1981, gpoTorpagpmja
Robert Mapplethorpe, Lisa Lyon, 1981, photograph

Enronn Fopmnn, lMogurHysarse, 1983-84, onoso # runc,
4OBeYKa AWMEH3Hja
Anthony Gormley, Rise, lead and plaster, 1983-84, life size

N.C.: 3owTo ja OTHPNIMBTE MNONUTUKATA Ha WAEHTUTETOT?
Wanox6aTa e CTPMKTHO AMepukaHcko/EBpOnoLeHTpUYHa.

X.K.: UpejaTta 3a ymeTHOCTa € UCKNy4uBO 3anaaHa. Taa He ce
oApXXyBa HaABop oA Hawara KynTtypa. lMpawareTo Ha NonuTuY-
Ka KOPEKTHOCT MU @ NoTnonHo Tyfo. OHa wTo ro 3a4yaysa Espo-
neeLoT Ce BTHUYKUTE BOjHU WTO HE Bne4aT Hasaa BO cuTyauuja-
Ta oa 1914 roguHa. TokMy 3aToa CyM BO UCKYLIEHWE Aa Ce Nosu-

KaMm Ha OoT(ppnyBareTo Ha npeTcTaByBavkara YyMeTHOCT BO YMC-
TO UCTOYHUTE KyNTypw, a nocebHo Bo McnamoT. AKo co3naneTe
CnuKa-npeTcTasa, MHOrYy BepojaTHO € Aexa Ke BU ro npecevar
rpknaHoT.Toa e TakoB KynTypeH npobnem WTo BOAU BO penuru-
03HMW BOjHU U € HeWTO WTO Ce 0ABMBA TOKMY AEHEC.

J1.C.: Kako Ke My npucTanuTe Ha oBa npawarse?

X.K.: CeHzaumoHanHo peuenve 6u 6uno aa ru nokasume npo-
thecopute oa JlnkosHaTa akagemuja BO AmXvp(4MjlwTo Avpek-
TOp e BeKe ybueH) Aa oapxaTt npenasarsa 80 BeHeuuja. Ho se-
pojaTtHo Tue noToa 6u Gune youeHu.

N.C.: UmaTe Hamepa aa ro TpeTupate depeleTo kako 3abpaHa
3a nuueto?

X.K.: Ke ro npukaxam auntuxoT .Tue goaraat" oa XenmyT Hby-
TOH, KOj C@ COCTON 04 NET NPEeKPacH! XXeHW, eBreHUYHW NpoToTH-
nOBW, NpUKaXxaHu ronu Ha eaHa cortorpacuja u obneveHn Kako
AVMPEKTOPKMU Ha apyra. IunTuxoT Ke 6uae nocraseH seaHaw 4o
thoTtorpachuute Ha laetaH acwjaH ae Knepambo, dpaHuycku
ncuxujatap oa 30-Te, koj bewe hacuvHMpaH oA ApanepuuTe Ha
MYCITUMaHCKUTE XEHMU.

N.C.: A eTHUYKUTE KOHMDNUKTU?

X.K.: Mpatus eaHa konewka Bo buslwa Jyrocnasuja aa nobapa
maTepujan WTo Ke ro unyctpupa npuTUCOKOT OA MOCTOBYKUTE
KOH(NUKTW Bp3 co3aasareto cnuku-npercrasu. LTo 3sHaym
cera 3a eAeH efeH LPHOTOPCKKU, CPMNCKU UMK XPBATCKU YMETHUK
na cosaasa Cnmku?

J1.C.: KakBa e Bpckara Mefy 0BOj NapoKCM3aM Ha eTHWYKa unu
penuruo3Ha pas3nuyHoOCT WU reHOMOT UMK MNpaBereTo KapTa Ha
MO30KOT?

X.K.: BpckaTa e BO naejata 3a MOHCTPYO3HOCTa, 3a uenocHarta
pasnuyHocT. Ce Konebas npea Aa pewam Aa r npukaxam Kom-
njyTepcku Mauunynupawute otorpacum Ha nuua og HeHcu
BapcoH, eAHu NoKpaj Apyru co HejsuHuTe doTorpacuu Ha Aeua
€O reHeTCKU NpobBNemu, WTo 1 Npasu HUBHWUTE N MOHCTPYO3-
HW. Toa € YUCT XOpOop, HO BO UCTO BPEME TOa € U Y1cTa ApyrocT.

N.C.: Ce 4vHM NOCTOM eaeH jaceH TepaTomnoWKX® MOTUB WTO ce
npenesa BO HajrnosHaTara ApyrocT, BO CMpPTTa.

XK.K.: Osa ke 6uae MHory Beceno buenane. Herosarta XpoHoso-
ruja oa 1895 no 1995 ke 6buae npekuHysaHa co TeMaTCKu rpynu-
parba WTo ja pasbusaar maejata 3a BPEMETO. Ke rv BuauTe, Ha
npumep, doTorpacunTe oA cepujata «MpToBedHUUM" Ha AHApec
CepaHo, nocTaBeHw Kpaj Apyrv TPynosu 04 MPTOBEYHWUM, WITO
patupaat oa 1895, 1920, 1930. Ke ja suaume uctata oncecuja
OTeNoTBOPEHA BO PeYUCH MASHTUYHKM (hOPMM HA AUCTaHua oA cTo
roAVvHW, Ofcecwja LWTO ja BOAWU uaejaTa 3a MOAEpPHOTO.

J1.C.: Bo Hbyjopk nocTou ronem oTnop KoH cepunte «MpToBEYHM-
um" Ha Anapec CepaHo.




X.K.: Ce pasbupa, Toa e notnonH taody.
Toa e cpueTo Ha uanoxbara.

N.C.: Wto mucnute kora ro onuwysarte
npeTcTaByBakeToO Ha Tenoto u nocebHo
Ha NMUEeTo Kako meTatuanyko?

X.K.: Kachka Benu agexa co aHTOMU He
MoXeTe Aa BoawuTe rbybos. AHanorHo Ha
TOa, He MOXeTe Aa U ce npeaajeTe Ha
CeTUNHOCTA M CTpacTa Co ancTpakTHU Ae-
na.

N.C.: [lseTe nojaoBHULM BU ce npobnema-
TuyHK. WTo noapasbupate noa metadu-
3UYKKU?

X.K.: Kora ke ro nocrtasute npo6nemot
Ha NUUETO, a Toa Ke peye, cooYyBare Nu-
ue B nuue, BeAHal ce BpakaTe Ha3aa KOoH
meTaduanykoTo. MpoyuTajTe ro 0AHOBO
Emanyen JlesuHac.

MNpesaemexo oa Artforum, Anpun 1995
Mpesoa: 3opax MeTposcku

* EBreHvka: npoyyyearhe Ha Hajaobpure
HauuHW 3a nofobpyearse Ha pacara co
sHUMaTENHO oabuparbe Ha poauTenuTe(sab.Ha
npes.)

* FeHom: 6MNO KOj 04 ABeTE rpynu XpoOMO30MU
30 3UroToT (3a6. Ha npes.)

* TepaTtonoruja: Hayka 3a 4yaosuwTa oa
XWBOTUHCKMOT U PacTUTENHUOT ceeT (3ab.Ha
npes.)

Anera Csernesa, Kanayka co HauyptaHa paka, 1987, repakora n
eHro6a, 39 x 50 x 45; ¢pororpagmja:Mapur Aumecku, Ckorje

Aneta Svetieva, Bather with Drawn Hand, terracotta; photograph: Marin
Dimeski, Skopje

Angpec Ceparo, Mopra (cMpT o4 nHesmoH#ja), 1992,unbaxpom, 23 x 152
Andres Serrano, Morgue (Pneumonia Death), 1992, cibachrome
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ON THE (.T.

JEBTUHWN TMPUKA3HWN'

Bu Tpebano aa nocrojaT Ay3auHa Mnaav AMepuKaHCKy TBOpUM Ha (hUIMOBU BAAGXHOBEHU
Kako KeeHTuH TapaHTuHO. Toraw 6u 6uno nonecHo Toj Aa buae oapeaeH Kako HacTpa-
HO GpUNMjaHTeH HeBaXeH pexxucep, WTO TOj HABUCTUHA €.

Ho aypu u co HeroBuTe HaBUCTUHA YNaanMBU NUMUTUPAHOCTU - CUEHCKW apXeTurncku
KapakTepu, KpaTKoTpajHU U AONroTpajHu npobnemu co Memopujata, Mp3nuBo BU3yenHo
YyBCTBO - Cenak 3a pasnuka oA noBeKemuHa oA HeroBuTe COBPEMEHWUUW BO HErosuTe
MNMOBM NOCTON (PMHO HAWTUMaHa eHepruja. TapaHTUHO e HAaBUCTUHA efeH 04 Manky-
Te nocT-MapTud CKOpCcU30BCKM peXxucepu cnocobeH 3a BUCTUHCKA KMHemaTcka maruja.
Toj He e BO paHroT Ha Cepuo3HUTe ekcrnepumeHTaropu kako LloH LlocT u Llejmc Benunr,
HO Kako U Tue u Toj e hacumHupaH oa CKOpCcU3 U HeroBuTe oncecuun (KomnnuumpaHocTa
Ha mawkuoT ctpas). Ckopcua e anabok, a HerosuTe Hajaobpu (hunmosu ce onpemeHu
CO eMOLMOHANHU U AYXOBHU NY3HW. TapaHTUHO Aasa 0ANUYHA NOBPLIMHA HO Ha HAYMHOT
Ha Tea KeHeau - TOj Te npasu fa ce YyBCTBYBalW Kako BO NPUCYCTBO Ha ronemuHa, aypu
M aKo xapuamara e CyWTUHCKU HacneaeHa. TapaHTUHO MOXe Aa Hanpasu ronemu cue-
HW, @ OCTAHAaTUOT HapaTUBEH TOBap Ha HerosuTe (HUNMOBU € NONH U AOBOMHO NONETEH
3a na ce ABMXM MOMEHTYMOT. Herosa jaka To4ka e 0ANU4YHO U3BEeAEHUOT XOpop: Mna-
AWTe Aunepu Ha apora AurHaTtv BO Bo3ayx, a Yma TypmaHoBaTa npekymepHa Aosa v
cnacysavykuoT aapeHanuH ynykauu so Pulp Fiction. CueHata Ha nonuuuckarta TopTtypa
8o Reservoir Dogs (1992), ersekyuuvjaTta Ha [leHuc Xoonep oa ctpaHa Ha Kpuctodep
Bokep Bo cueHapuoTo Ha TapaHTUMHO (HO He u pexuja) True Romance (1993), konexoT
BO Konarta 3a py4are co wro ce orsopa Onueep CToOHOBOTO nony-TpaHTUHOBO CueHa-
pvo Natural Born Killers (1994). lNpea aa ctaHe npemHory 3arby6eH BO HanpasHo thacum-
HaHTeH cnekTakn, BepHapao BepTonyyn KOHCTpyMpalle CNUYHK BYYA0BUAYBAYKY Nony-
(hUNMCKKU nojasu, HAacTpaHa CUEHUTe KOW Ce NOManky npeau3BuKaHu oA NuTepapHuTe
UrpyU OTKONKY OA MACUBHO YrylIeHOTO XOMOCEKCyarnHO Ye3Heere, CKOpPO cekorall Ha
MaXKO0T KOH MOMYe: aZlofNeCLEeHTHO HApKOMaHCKO 3aBeAayBatbe OA NUK CNUYEeH Ha TaTKo-
BuoT Bo Luna (1979), cnoHTaHOTO nykare oA AeTe BO NeaohunHUMOT A0ABOPYBaYy BO
Conformist (1971), rpo3Ho ybucTBO Ha MOMYe OA MOBUCOKUTE Knacu oA CTpaHa Ha
HacunHuk oa paboTHuykara knaca Bo 1900 (1977). Beptony4uesuTte hunMosu umaar
CUIEeH NONUTUYKKA U3pa3 U ce BepaupaHu Bo thunocodujata Ha 20. BEK U ONCECUBHO ce
3arpukeHn 1 60nHO 36yHeTH 0A TajHUTe MOTUBALMW Ha HUBHUTE NUKOBU, 3a cnopeaba,
TapaHTuHOBUTE (PMNIMOBM Ce 3ajaanneo BO3OyANUBYU M anNCUXONOLLKM.

-TapaHTUHO npaBu eaHa pabota OGpunujaHTHO: TOj Habusa 360PNUBK, HEBPOTCKM,
nameTHW HO NONy-apTUKYNMPaHu, Wnamnkasu NMYHOCTU BO napanenHu opbutu okony
npujatHa, Manky sananuea, 06M4HO TpeHaoBcKa Tema - MaaoHa, TB - pasrosopu, Hac-
TpaH cekc, UTH. Pa3roBopuTe KO MM KOHCTpyupa ce TONKY U3BEeLWTavyeHO CUCTEMATCKU







WTO KOra efgHa nWYHOCT CcTaHysa 3an-
naweHa oA 3aA0MKEHMEeTO KOH NpomeHa-
Ta, ce pasasojysa M ocnoboaysa nuyHa
CynyAoCT Ha HEroBUOT WNU  HEj3UHMOT
conaTtHUK, eeKTOT € OHOj Ha HOKHaTa
mopa. Bo TapaHTMHOBOTO corneaysarse
COBpEeMeHUTe nyfe Ce HEeWTO Ha MEHUTO
oA ehemepHUTE Npalarba Ha CnucaHueTo
Details, opnageHo Ha MTV TpadoT u Tab6-
nouaHata TpusujanHocT. BepbanHa 3ase-
ca ru obeavHysa HEroBUTE fIMMHOCTU HO
M CTaBa BO KapaHTUH acnekTUTe Ha HUBHU-
Te Ncuxu Kou He ce BO cocTojba aa ru apTu-
Kynupaar - cekcyanHa npusrie4HoCT, eMou-
UjanHo BHeCyBarbe, yXOBHU MHTEPEecH WTH.
Kako pesynTart HerosuTe NMHHOCTU Ce Hep-
BO3HW BO KOHTUHYWTET, HO NCUXONOLWWKUTE
NPUYUHM 32 HMBHATA TPema He Ce HUKOoraLl
cneuncbuuMpany, BepojaTtHo Gugejku Ta-
PaHTUHO ce Nnawu aa rv Ao3Hae.

Cé poneka necHoTujaTta nexu Bo npe-
MO3HaBarbeTO0 Ha TPAHCIPECUBHUTE WUM-
Nyfncu Ha HeroBUTE JIMYHOCTU - KOW Ce Mo-
BeKe 3paBopasyMCKWM OTKONKY aBTeH-
TUYHO NEepcoHanU3upaHu - A0TOoralw Hue-
HATE TpaHcrpecuu Hema fa umaar peso-
HaHua. BcywHOCT HacuncTeBoTO BO Hero-
BuTe thunmosu 61U Umano nopHorpadcku
eheKT Aa He e HaYMHOT Ha KOjWTo TOj ja
MaHunynuMpa co MopanHocTa Ha rneaaYor.
Mopanuctuukara thacumHaumja co Hemop-
anHoTo, Koja WTo e cnogenexa co [ejsua
Jluey mefy apyrute, moxebu e rnasHa
npu4MHa 30WTO, HAacTpaHa oA rnoeTckara
napba Ha bnebetereTo TapaHTUHOBWUTE
hUNMOBM Ce rnoBeke NPUCUNYBaYKu OT-
KOMKY fa pe4yeMe ynu4HWTe Heopeasnuc-
T4k cepum kako NYPD Blue, Ho noman-
Ky ancopbupayku 0TKONKY AOKY-aKLMOHU-
Te cepun kako Cops, Koja ce chokycupa,
CO CNWYHa WpOHUja HO NOMAanNKy AHeseH
pea, Ha cnuyeH couuwjaneH perucTep Ha
naagHartaTa HUXa cpeaHa knaca

Pa6otaTa e BO Toa wTto TapaHTuHo e Ton-
Ky TaneHTupaH nucaTtesn v HeroBuTe Hes-
po3u usrnegaat HeEOOUYHO CUMBONUYKK
3a onwTara KynTypHa HenarogHoCT OKO-
ny panute 90Tu. Heroeata Touka Ha rne-
Aarbe 4ecTo Hanarada 3apaau eBTUHUTE
WTOCOBU KOH HECUNHUTE, € BCYLWHOCT,
HacTpaHa CenekTUBHOCTA, COMYyBCTBUTEN-
Ha, 4YyAEeCHO HEeBUHa W NPOCTOAYLIHA.
TapaHTUHO HacTou Aa cnacu U PEeKOHTEeK-
CcTyanuaupa HewHTeHuuanHo cybnumupa-
HWU cueHu oA reToTo Ha B-thunmcekara uc-
TOpUja, Kako HeKoj CKOpO MOCT-MOAEpeH

®nopeHue HajtuHrejn co cnabocrta Ha no-
BTOPEH KYNTYpeH 0Tnazok.

TapaHTUHOBOTO NULLYBAHE € TONKY YUCTO
Ha CBOj OTKA4eH Ha4uH LTO ro MUCTUGU-
uupa Toa WTO TOj He @ Ha PEeXWCepPCKOTO
ctonye. [la He e AonaanuMBocTa Ha Hero-
BOTO cueHapuo The Romance 6u 6una
npoMawysarse #u 6e3ueneH akuuMoHeH
¢unm 3a MTV. HejaunaTa rpgocT e npe-
rpAa, HejsaMHaTa nameTHOCT nNpemHory
nonjoYeHa Co TexXHUYKa KOoMneTeHuwja.
HejauHaTta TOoYka Ha rnepare npemHory
AocagHo HeonobpyBayka 3a CBOWUTE Mpo-
TaronucTn. Natural Born Killers, 3a kou
WwTo TapaHTUHO AenyMHO 1o Hanuwan
CUeHapuoTO a cera ro oApekysa, uMma
TeXHUYKW wapm, Ho CTOHOBOTO KuHema-
Torpadhcko npeTtepysarbe M npusemjysa
AWjanowKNUTe ONCECUBHU MaxuHaLUUK.

TapaHTWHO U CaMUOT He € HEeKOj ronem pe-
Xucep (Unu He cé ywTe) - Toj € CaMo BHU-
MaTteneH, BewT, uckpeH. Ho Tewko e aa
ce 3amucnu noaobap uarnea, Koj Wro oau
CO HerosuTe cueHapuja. Toj Moxebu e
YMETHWUK 04 peAoT Ha NeCHONUCELOT U KO-

nera uwpoHudap Panau HbymaH, 4um kom-
NNEKCHN HO eAHOCTaBHO HanpaseHu nec-
HU (PyHKUMOHMpaaT BO CBOW TPOMM, ama-
Tepcku n3senbu. Tanentute Ha obajuarta
Ce eaAHOCTaBHO Manky nouaeoCUHKPaTCKM
W HanoNHeTU CO HecBeCHW HaroHu 3a aa
npexuseaTt HeTenecHW UCKYCTBa.

Bo3MmoxHo e na e TapaHTuHO npeagoape-
AeH fga 6uae HeCcOBpLWEH AUMCUAEHTCKW
pexucep, a He Kako WTO HeKon 61 caka-
ne Toj aa 6uae - HoBUOT PobepT ToyH unu
Mon UWpenep, co npeapexucepckn npe-
TeH3uu. [loneka npeTepaHuoT ny6nuum-
TET OKOJlY HEroBuOT WWKPT YYUHOK MOXe
HEKOMY Aa My Ce YMHU npepaH, Toa He e
ocobeHo uaHeHaaysa4ku. Mo ABa unu Tpu
unma, TapaHTUHOBUTE Manu TPUKOBM
MoXat fa 6buaaT pyTUHCKM, BCYLIHOCT jac
Ha Toa 6u ce obnoxun. 3a cera HerosuoT
YyAEH TaneHT Ce YMHU BUCTUHCKKU a Ouu-
rneaHo e AeKa XUBOTOT e KpaTok.

Art Forum mapt 1995
npesoa: MenenTue MNaHaMnoscku




EKCLUEHTPUYHA
ATPAKTUBHOCT

Fepy UHOAUJAHA

Kako O.L. CumncoH u HbyT Mvurpuy, Taka u KseHTUH TapaHTuHO ce npeTsopu BO egHa
OA OHUE KOCMUYKW paLIMPeHN UMy3uW 3a WTO CTaHyBaaT CBECHUA BO MEAUYMUTE M Haj-
TBPAOKOPHUTE ackeTu, 3aKonaHu Hekade BO Hekoja Aynka. 3a Hac obuyHUTe nyfe Kow
WTO KOHCYyMMpaMme cnucaHuja noBpemMeHo, Toj kako U CUMNCOH U MMHrpuy ce 34061 co
Bneyara Ha BWTENOT BO KOj WTO UENMOT pasrosop ce Bnesa. HaowTpeH oa KotheuH,
GykBanHo awjapenyeH, Bo CTyAWja Ha ynaTeHa EKCLeHTPUYHOCT UMK eKCLUEHTPUYHA yna-
TeHocT, TapaHTUHOBaTa NUYHOCT € Ha yBUA BO AY3MHA OTNeYaTeHu uHTepsjya u T.B.
eMUCUW, M TOa e UCTaTa OHaa Koja UM ja [aBa Ha CUTe CBOW KapakTepu. Kako u Tue,
Taka 1 Toj ru caka KpukasuTe Lepeanu 3a nojagok, UpTaHuTe thunmoeu, onckypHute
UNMOBM U AUCKO XUTOBUTE OA 70-Te; KAKO U TUe U TOj M npeTnoyuTa sepbanHuTe
TPONU3MK Ha .MHTEepecHa™ Aaurpecuja, apeata Ha KynTypHara TPUBMJANHOCT, camo-
MOTPOLYBAYKUOT MOHONOr. MoBeKe 04 ApyrUTe AMEpPUKaHCKU pexucepu TOj UM npune-
ra Ha ceouTe (OUnMosu.

TapaHTUHO ro nouupa TPEHAOBCKOTO BO UCTUTE Hey6aBu NpoayKTU Ha amepukaHckaTa
non KynTypa Kou UM ce Aparv Ha TOSIKY CTPAHCKW TUHejuepu. HerosmoT uaeaneH nuk e
OHOj WTO ro Haofa matoT Ao Mek[oHana Kora ro nocetysa Mapus, Hekoj Yuja pecbe-
PEHTHa pamka BeaHaw ro acumunupa [ipyroto Bo CONCTBEHa TBPAOrNABa NONYUHTENW-
eHTHA Lema - HeLWTo NOWMPOKO 61 610 NpeTeHUMo3Ho. Bo UCTO Bpeme, 0BOj MUK @ Ha-
6ueH co HajTauHCTBEHa epyavuMja, AONYCTNNBO, ce npeTnocTaeysa, buaejku epyauum-
jaTa e CyWwTUHCKU HeuHTenureHTHa. Kako Lium Llapmyw Bo Stranger Than Paradise u
Mystery Train, TapaHTUHO e UHTENEKTYanew Koj yxuBsa aa ce npasu raynas, Koj ja Haay-
ByBa camoaoBepnvBaTa rnynasocT BTemenieHa o ynateHocta. Osa My AaBa efeH sua
Ha BO3AylHa BUW3ypa acouvpaHa co catupa, Mako e TeWwKO Aa ce Kaxe WTo ywre Ta-
PaHTWHO caTUpU3npa OCBEeH CBOjaTa 3aCUTEHOCT 04 cTapuTe hUNMOBHU.

TapaHTuHO hnepTysa co BepbaTa Aeka eHepreTckaTa cocToj6a Ke My ja NpeTsopu Ko-
Kara BO UpHa, eaHa uamama cnoaeneHa co 6env sabasysayn kako Canapa BepHxapa u
Kamun Marva. Bo ceojaTta snowexa cocToj6a, OBOj CeHTUMEHTaneH TUK Ha benara yna-
TEHa NIMYHOCT ja nouupa uenarta aBTEHTUYHOCT BO LPHOTO WUCKYCTBO, HacnpoTu WTo
CeTO 0CTaHaTO UCKYCTBO CTaHyBa MaTepujan Ha rpoTeckHa uponuja. [la ce 6uae Hasuc-
TUHE, HABUCTWHA KyN CTaHyBa AYXOBEH EKBUBANEHT Ha LPHOTO, U AypU CYNepuopHO Ha
HEro: NOCTOU MHOXECTBO Ha YeCHW LUPHM Nyfe HO HUTY eaHa YecHa Kyn nuyHocT. 3a Ta-
panTuHo o4 Pulp Fiction, upHoTo npeTcTasysa nnactuyeH CeeT Mpan, mutcka cyncrau-
Ua Co BUCTUHCKM eheKTyH 1 CONCTBEH CPeaHOBEKOBEH Koa. Toa CTaHyBa Kala BO ronem
6poj Ha eKCTPeMHO 3roAHN HAYUHU, HEKOU BYKBATHM (LUPHUOT CO-M3BPLIMTEN YUjLITO MO-
30K cny4ajHo ce ucTypa, rocrnoguH Bur kojwTo AOMUHMPA Haa nosekeTo oa Henute
NUYHOCTW Npexusysa, MefyToa, e AyneH oA jyXtbak ncuxonar). TapaHTuHO cumynupa




co npubpaxocTa u co 6enuTte uaeum 3a up-
HuTe, ByTKajKu ri npeky numutoT. BHaTpe
BO rnynasocTa mefyToa NOCTOM ABOjHA
AeTepMuHauvja aa ce buae Hajkyn oa cu-
TE pexucepu, KojalwTo ro Y4UHW edeH aen
o4 KpeanbunuTeToT.

TapaHTMHOBaTa TemMa € MalkocTa; Cco
NMOBTOPHO CNWKarbe Ha KUHEMaTCKu pu-
Tyanu Ha MalwKocTa BO 3AUBEHO npeTepa-
HW OopMM, TOj MOCTUrHyBa nocmena Ae-
KOHCTPyKUMWja OTKONKY PexXucepu Kako
MapTtuH Ckopuus u ®peHcuc ®opa Kono-
na. 3a pa3nuka oA HUB, TOj mefyToa uma
npo6niemMn co CNMKareTo Ha XeHuTe BO
noseke 04 eAHa AWMeH3uja - Bo (hunmo-
BUTE KOWLITO MM pexupawe Toj easaj ce
obune. Reservoir Dogs e cé-maliku, ce-
Mayo, HabueH XOMOepoTCKU hunM Hamep-
HO cnnetkaH oA TapaHTMHOBOTO OA-
6uBarbe Aa o0 CHUMW aHanHWOT O4HOC
WTO cUTe Tue nNukosu ro bapaar (Mako co
OrHeHO OpyXje, a He co neHuc) 6uno Kako
peuvnueHTM wnu Aasayu. Bo TapaHTy-
HOBOTO LAPCTBO Ha aHanHo noXxenysawe,
xeHute ce 6eanpeameTHU. Muja, so Pulp
Fiction, e wapmaHTeH upTaH unmM 3a AHa

KapwHa, Kako MaruqHOTO XXMBOTHO BO 6aj-
KaTa, HejauHaTa HapaTuBHa (pyHKuuja e
BO TOa Aa ja TecTupa TpasonTtuHarta so-
jaMHOCT KOH HEJ3UHWMOT Max, a Heroe
wed. Mawkara BepHOCT cekako nobeay-
Ba. CUTe OCTaHATN XEHKW Kpy>XaT OKOosly
+aKTUBHUTE" MaXW CO KOW Kako Aa ce 3a-
neneHu co nenak, B0 e4eH cnyyaj 6apajku
opanHo 3a40BONICTBO CO ManakcaHa Ko-
KETHOCT Ha TUHEjUEepPCKU KaTtamuT.

PexucepckaTa reHujanHocT nexu Bo Toa
Aa CTaBu HEKOMNATUOUNHWN COCTOJKU KaKo
Bo canaTta. Herosute cunmosu umaar
¢dopmyna Ho dopmynara e yHUKaTHa,
AVBa KONW3mja Ha HewTaTa - NPeKUH Ha
HapaTUBHOTO Bpeme, norpy6 U nopaavka-
neH oa MoAapoBUOT, CNOEBUTOCT Ha UUTa-
TU o4 Apyrv OUNIMOBM, NTUHHOCTU 3aHece-
HA 04 COMCTBEHATa enoKBeHUWja, MeK-
CUKaHCKO ApXere Ha CTpaHa, HeBaXeH
pasroBOp KOjWTO ce BOAW 3a Bpeme Ha
rPO3HO HAcuNCcTeo. TapaHTUHO MOXe Aa
BOBEAEe KNuwWe CO eHeprvja LWTO ocTasa
6e3 3amB. Konky M Kako CkuuuM Aa wu3-
rneaaart HeroBuTe NUKOBM, TOj ce obesbe-
ZyBa TWe Aa Ce nojaeaT Ha CLeHa Ha HeKoj

HEeu3bpuULLNUB HaYMH - TUe MOXebu Hema-
aT aonabo4vHa mefytoa umaaTt NpUCyTHO-
ct. TapaHTuMHO ce 3aanabo4ysa BO hun-
MOBM KOMWTO I'v ¥Ma rneaaHo Ha suaeo,
WwTo MOXebu Moxe aa objacHu 30WTO
HUBHOTO NPUCBOjyBare U3rneaa Hekako
6e3 TeXuHa: Tue ce OTCTpaHeTu Ha Asa
YEeKOpU 04 NPUMAapPHWOT HapaTUBEH Npo-
uec. EneH e cekoraw BHaTpe Bo apTedak-
TOT 3aneneH oa Apyrute aptedaxTtu
noseKke oA KONKy 6uno Kou Anaboku uc-
KycTBa 04 XWBOTOT (no osa, TapaHTWHO
noseke o4 6UNO Koj Apyr My e 6n1mM30K Ha
Xopxe Jlyuc Bopxec, nucaten uenocHo
M3BefeH 04 OHa LWTO ro MMma NPoOYUTaHO,
4uj WTO TaneHT bewe Hajaobpo npumeHeT
CO nonHa WpOHWja, Ha >XaHpoBckaTta Ae-
TekTuscka ukuuvja, napabonata, bajka-
Ta). MefyTtoa BO oBa nexu u cunara Ha
TapaHTUHO: TOj UMa cKopo Byryenoscka
TEYHOCT cO (PUMMOT - «T0 UMa PUNMOT BO
npcTuTe” Kako XepojoT BO (PMUAMOT Ha
AnexkcaHpap Kpyre The Blind Director.
Osa cTaHyBa ocobeHo o4urneaHo so Nat-
ural Born Killers 1 True Romance, asa
U3HeHaZyBayku GaHanHu (UNMOBKA CHU-
MeHW 04 APYr pexucepu no cueHapuo Ha




TapanTuHo. OBUE (DUNMOBU €AUHCTBEHO
0XWByBaaT 3a BpeMe Ha paceaHuTe Mo-
MEHTU Kora TapaHTUMHOBOTO NULLYBaHe ro
npexusysa ManTpeTuparLeTo.

«~Kus” e moxebu npejak 360p, na aypu u
80 TapaHTUHOBUTE COMNCTBEHWU (HUNMOBH.
TapaHTUHOBMTE rOTOBM Aena - HanMUBuW
Ha OMEepeTcKo HacuncTeO BOCNOCTaByBa-
at 6punujaHTHO HecknagHW MOHOMO3W U
octaHaTu paboTu (pa3mucnysam 3a Majkn
MapncexoBsata necHa, urpa, pytTuHa co
xunet Bo Reservoir Dogs) - npeav3suky-
BaaT ameTaMuMHCKa TpKa LTO YecTo no-
TOa OcTaBa HeKBanuTeTeH BKyc. Hue cme
thpneHn BO cBET 4ujawTo ocobeHa
60OXecTBEHOCT MM npyXa COYYBCTBO Ha
OHMWE WTO Ce BO WTOC W Ha HacunuuTte, a
HUKOraw Ha XpTeuTe-6yrbawn. Tue Moxar
Ae Hé HanonHaTt co u3BecHa Huyeoscka
BO3HECEHOCT, HO cenak moxart aa buaar
cneaeHu, nopaHo Wnu NogouHa, co eaHo
3QMBEHO YyBCTBO Ha MWCLPMEHOCT, Kako
na He ybeawne aa orpabume npoaasHuua
3a XEeCcTOKW nujanoun unu aa nperasvme
Ky4e. Pexucepor Moxe ybeanuso aa
TBPAM [EeKa HacUMNCTBOTO BO HErosurte
tunmosu e .HecTsapeH' npernea [ap-
pergu] wTo Toj ro npenuwa oa MNoaap. (Toa
He e KpB, Toa e UpBEeHo) - MefyToa Mopa
Aa ce ofaje Aeka NpeKymMepHOTO npuka-
XyBarbe€ Ha HeCTBapHO HACWUNCTBO ro uma
UCTUOT M3HEeHaAyBaYKu KBaANUTET WTO ue-
nocHoto [wall - to - wall] neerse ro umawe
80 ctapute MGM wmjyauknu, WTO He BOAM,
He MHOry aaneky, o4 BOCOYeH My3ej co
nync.

o umam yyscTBOTO Aeka Pulp Fiction ua-
rneaa TOMKYy A06po AenyMHO 6uaejku,
npekpacHute aobpoaeTtenu HacTpaHa,
CTYOVCKATE CMWKW CTaHaa NouAUOTCKM,
MPUTUPAYKN NpeTcKasfnvWewW, UM camoao-
naanuem.

EneH yokep kako TapaHTUHO BepaupaH
80 CETO OHa WTO ceywTe (yHKUMOHUPA
80 XONMBYACKWOT Kanyn v BO UCTOTO Bpe-
Me OANUKYBAjKW Ce CO WAMOCUHKPpAa3wja,
TBPAOrNasoCT U onacHa eHepruja, Moxe
Aa ro AoHece Npou3BoAoT A0 nybnukara
Koja e npernagHeTa 3a HWjaHCU HO
anepruyHa KoH «ymeTHocT". pewwkara Ha
nopaHelHuTe ByHAEpPKUHAN Kako [ejsua
Jlvny Gewe Bo TOa Aa 3amucnysaa geka
nybnukara caka yMeTHOCT (3aefHo CO He-
KOW CTpaHU4HW O0NWUPM), WU aBTOPCKU
CTWN, unu ronem 6poj Ha ocTtaHaTu paboTu

KOW Ce CTpaHu Ha ceaeHeTo BO TeMHUUa U
janeweTo Ha nykawku (Bnye Benser
(byHKUMOHMPa BOrNaBHOM 3aT0a WTO Ny6-
nukara ro Hemawe HuKoraw BUAEHO
KeHeT AHreposuoT Cuopnuo Pucur). Haj-
A06poTo oKkony TapaHTUHOBUTE (HUNMOBK
€ Toa WTO TUe He Ce YMEeTHOCT, Tue camo
Ce ABWXKaT Kaae WTO U ymeTHocta 6e3
NPeMHOry uenuanadyere OKOny Toa Kako
Tamy NpUCTUrHyBaar.

npesoAa:
MeneHnTue MaHaunoscku

Cuenu oa cpunmoT EBTUHM NpUKasHKU
35-39 cTp.







ABTOPCKWU CTPAHMUM
AUTHORS PAGES

~ Josan lIYMKOBCKU

CTAHA 45, 46

BUAEO CNAJAOBY
1994/95

CTPAHA 47, 48
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TONKYBAHA
INTERPRETATION

MpearosopoT 3a KHurata oA Teoaop
AnopHo .EcteTuuka Teopuja" Kacum lMpo-
XMK ro 3anodHyBa CO KOHcTaTauujara:
«HenospaTHo nomuHaa sBpemurbaTa Kora
MOXelle [a Ce XuBee u MUcnM BO cknaa
n cknagHo. Mpu TO@, CKNOMOT Ha WHXU-
BULMK HE € BEeKe 04 NCUXonolwka, Tyky oA
ersucTeHuMjanHo-ayXoBHO-MOpanHa npu-
popa. [la ce xuBee AeHec BO cknaa 6u
3Ha4eno BeKe BO npsaTa, CTapTHa 30Ha
COrnacHoCT Ha CONCTBEHO NpPeaascTso,
Ha OHOj Bua OykBanHa maeHTUgukauuja
Ha BHATPELHOTO U HAaABOPELWHOTO 32 KO-
ja, BO KpuTUYKaTa npoekuuja Ha Ccekoj-
OHEBHUTE NPAKTUKKU Ha XUBeere, umame
soobuyaeHa AECKPUNTMBHA TEPMUHONOMM-
ja: HekpuTUYKa napTuuvnauuja, KoHdop-
MU3aM, OTCYCTBO Ha JAyxoBHa cy6Bep-
amBHocT"." OBaa KoHcTarauuja ro cneau
OCHOBHUOT (OUNOCO(PCKO-8CTETCKU CTaB
Ha Teogop AZOPHO 3a HE-UAEHTUYHOTO
KaKo KpUTUKa Ha WAEHTUUKYBAYKOTO
MUCNEHEe, Kako Herauvja Ha cuHTesaTta.
Cnopea AOOPHO YMeTHOCTa MOXe Jaa
NPeXWBEEe Kako aBTeHTUYHA eAUHCTBEHO
ako ¥ ycrniee Herauwjata Ha cuHTesaTa Aa
ja apTuKynupa Kako ecteTcka cmucna: Bo
CNPOTUBHO, yMeTHOCTa € npuBuA 30WTO
He e BO cocTojba aa ce «CnpoTUBCTABU Ha
cyrectujata Ha cmucnata cpege 6ecmuc-
nara“.

ABaHrapaHaTa yMeTHOCT 04 BUAOT Ha pa-
AuKanHaTta ancTpakuvja Ha Manesud w
Poa4yeHKo ja AOCTUrHa OHaa Tovka Ha
eKcTaTuyKa npoekuuja Bo Koja ocnoboay-
BaykKaTa Herauuja ce jaByBa Kako NpuWH-
uun Ha obnukysarbe. Tue nNpexky Herauuja-

ponsusu

B aarola M AHEBCKU

NMuniana HEAENKOBCKA

Ta Ha pedepeHUMenHMoT 0AHOC Ha yMeT-
HWYKOTO Ao U CBeTOT ja AoBeaoa ymer-
HOCTa Ha «rpaHuuaTa Ha ja3ukoT", Ha rpa-
HUMUaTa Kage ja3vkoT ce noBnekysa BO
LlenocHa TULIMHA BO OAHOC Ha cBeToT. 3a
Manesu4 «BO CynpemaTu3MoT He MoXe Aa
6une 36op 3a cnvkapcTeo”, Aodeka 3a
PoOAYEHKO ....NOCTUrareTo Ha MOHOXPO-
MEH WHTEH3UTEeT BO rpaHvuuTe Ha egHa
60ja-Ha XOMOreHOCT BO KOja HWWTO He e
npeHarnaceHo HUTYy npemHory cnaéo,
npeTtcrasysa nocneaxa gasa..."?

[leHec cme NOBTOPHO COOYeHU co npobne-
MOT Ha «rpaHuuaTta Ha jasukoT", HO cera,
ce pasbupa, BO cocema nouHaken AyXxos-
HW 1 KynTypHu penauvun. WTO, Bnpouem,
feHec 3Ha4u aa ce 6uae Ha «rpaHuuarta
Ha jasukoT", Aa ce buae .ToTanHo" an-
CTpakTeH BO rpaHWuuTe Ha eaHa 6oja?
[lanu Tyka noBOpHO MoXeMme Aa ja 6apa-
Me ucTaTa ekcraTudka npoekuuja Ha ay-
XOT Aa Ce XPTByBa ja3uKOT Ha yMeTHoCTa
TOKMY BO 06MAOT Aa ce A0jae A0 HejauHa-
Ta Hajanaboka cywTuHa? Unu nak, ce pa-
60TM 3a ancTpakuuja co «NOAroTBeHa U
KOMMNNeTHa nopaka, npecMmeraHa M KOH-
TPONUpaHa BO HEj3UHWUTE eNeMeHTH, npeT-
KaXNMBO ECTeTCKO WCKYCTBO 06e3nn4eHo
npeHeceHo".?’ OBa ce 8KCTPEMHU NO3ULIUA
Ha paamucryBarbe Mefy Kou npobnemot
Ha ancTpakTHaTa yMeTHOCT aeHec ocobe-
HO aoara ao uapas. MefyToa, oBue pasmu-
cnyBatba MOCTaBeHU BO KOHTEKCTOT Ha
nocTMoaepHaTta rybar oa ceojata npo-
fnemMcka TexuHa u nobusaart v3pasvuTo
peTopu4Ka AMMEH3uja, na Tve Moxar aa
HU NOCNYXaT Kako urypu Kou HU Kaxy-

ponsa:

BaaT KOfKaBa OCeT/IMBOCT Ha Aywara e
noTpebHa YMETHUKOT AeHec Aa cosjasa
ancTpakuuvja u Toa BO HejauHaTa .uucTa’,
«ToTanHa" gopma.

Sponsus # Sponsa (1990) oa Bnaroja
MaHeBCKu e Aeno Koe, pasrneaysaHo 8O
paMKuTe Ha Baka nocTtaseHuTe npawarba,
necHo moxe aa Hé 3aseae. MoHymeH-
TanHata U KOHKpeTHaTta ¢opma Ha Ae-
NOTO, UHTEH3UBHOCTA Ha Heroeara upHa
NoBpLIKHA, BO KOja Kako Aa He nocTou
HUWITO APYro OCBEH YyBCTBOTO 3a Ma-
TepujanHocTa Ha bojarta, ro npasu aa ce
maHudgecTUpa Kako eaHo UBpCTO U non-
HO Teno Koe cebe cu ce u3pasyBa eaAuH-
CTBEHO MpeKy cBojaTa HeNnpUMKOCHOBEHa
NPUCYTHOCT-KAaKO MPUCYTHOCT Ha UPHO
Teno. A, aa ce 6uae NpUCyTeEH Toa 3Ha4u
LeNOCHO Aa ce WCMONHW MUroT Ha nojasy-
BarbeTO CO EAMHCTBEHOTO A0XUBYBatbe
neka .HewTo noctou', Aeka e .Tyka"
npea Hac, Kako efeH BUA Hem 3HaK Ha
xenbaTta KOMyHuKauujaTta aa ce nocTurHe
6e3 3aobukonysarbe u 6e3 nocpeaysarbe.
enbarta 3a HenocpeaHo MpPUCYCTBO O
6yaM YyBCTBOTO 3a HALETO CONCTBEeHO
npucycTeo. Toa e oHa 4yBcTB0 WTO Bap-
HeT HbyMeH TexHeen Aa ro nocTurHe, Aa
ro MHWUMpA CO CBOWTE CNUKW; TOA e OHa
YYBCTBO WTO TOj ro onuwan Kako .anco-
nyTHo": ....[lojnos Ao waejata Aa ro Han-
pasaMm rnefaqoT NpPUCYTEH, A0 uAaejata
neka 4oBekoT e npucyteH «(Man is

present)!../luoTap oeaa waeja 3a npucyc-
TBOTO ja 03Ha4YyBa Kako MUCTUYHA, Buaej-
Kv cnopea Hero .ce paboTu 3a MucTtepuja
Ha butueTo"9.




bnaroja Marescku, Sponsus # Sponsa, 71990, (nHrMeHT, NeHEHO MAc/10, AamMap naKx, baxap n Apso); ororpagmja orcraneHa co rbybe3Hoct
Ha SCCA, Ckonje
Blagoja Manevski, Sponsus and Sponsa, 1990 (pigment, oil, laque, copper and wood);photograph courtesy SCCA, Skopje




Sponsus # Sponsa ro uHWUMpa, UK NOTO-
YHO, ycnesa ga ro NOTTUKHE WUCTOTO OBa
4YyBCTBO 3a NpucyTHOCT. MefyToa, 3a pas-
nMka oa MbymeH 3a Koj oBa 4yBCTBO €
CTPYKTYPMPAHO BO OHTOSMOWKOTO 3HaYe-
e Ha enoTo, UMa OHTONOLWKK KapakTep
(WAenoTo ce nojaByBa MWrHOBEHO, HO
MONCKaBW4HOCTA Ha MUrOT Ce ucnpasHysa
Haa Hero Kako Hajkpartka 3anoeea:
Buan" %), 3a Bbnaroja MaHescku Toa e
CTPYKTYPUPaHO BO 3HA4YeH-eTO Ha wurparta
CO BpeAHOCTUTEe, BO KOja NPUCYCTBOTO &
chaTeHo caMo Kako eaHa petopuyka u-
rypa. 3a aa buae HewWwTO NPUCYTHO Toa
Mopa aa 6uae ocnoboaeHo oA HUNO KakBU
pPasnuKu, AMCKOHTUHYUTET. Tyka He MoXe
[ia NOCTOM HULLTO LWTO OU ja HAPYLUWIIO He-
ropata BHaTPEWHOCT W XOMOreHocT. A
Sponsus # Sponsa e geno Koe Bo cebe ro
COAPXW NapafokcoT Ha npeseHTaumjaTa:
o4 efHa CTpaHa ce HyAu Kako KOMNakTHO
1 XOMOreHo Teno, a oA Apyra cTpaHa v
Harnacyea TOKMY pasfnukuTe W urparta Ha
oaHocuTe. AKO cnukuTe Ha HbymeH ce ro-
NneMu, HenperneaHyu NOBPLUMHKW, «FONeMu
efHocTaBHu 06jekTW" N0 4uMM  rpaHuum
OKOTO He MOXe fecHo aa aonpe, Sponsus
¥ Sponsa e MOHYMEHTasnHo, HO NecHo CoB-
naanveo BO CBOWUTE rpaHvuu. AKO Henpe-
rneaHocTa Ha criMkuTe Ha HbymeH ro uso-
nupaar rneaaqoT v ro ynatyeaar Ha camu-
oT cebe, Sponsus u Sponsa Toa ro nNoCTuUr-
HyBa CO cBojaTa nonHa u KoOHKpeTHa ¢op-
Ma, CO «3payerbe-T0" Ha CBOETO UpHO
Teno. Ako kaj tbymeH xenbata pa ce
Buae uma cBOe OHTONOW-KO 3Ha4Yere,
oBAe Taa ce uspasysa NnoBe-Ke Kako recr:
Kako rect Ha xenbara aa ce buge. Toa e
efeH BWA HA TeaTpaneH recr: ro nor-
TUKHYBa 4yBCTBOTO HO WM ro OApPeKHyBa.
OTTamy 1 NapanokcoT Ha AOXUBYBaHETO
Ha aenoto. MnepnaHo oa paaneky penysa
MOHYMEHTaNHO, NOMHO U UBPCTO, Aenysa
Kako CaMo-A0BOMNEH, CaMo-MAEHTUYEH 00-
jexT; rnepaHo oa 6nuay Toa € Aeno Ha
AUCKOHTUHYWUTET U pasnuku. Tyka norne-
NOT € HaseaeH pa nobapa UEHTpanHo
ynopuwTe oa kKoe 6u ro corneaan KOHTU-
HYMTETOT Ha NOBPLUMHATA, HO TOKMY BO TOj
aKkT nornenoT e cnpeyeH, 6nokupad. Osa
ce cnyyYysa nopaauM eKkcUeHTpuyHaTa
CTPYKTypa Ha AenoTo BO Koja AejcTByBaar
npasuuTe Ha AaujaroHanuTe U OCTpuUTe
arnu, a TeXWLWTeTo Ha AenoTo e nocrase-
HO MOHUCKO OA reoOMeTPUCKUOT UeHTap
(Toa oA cBoja cTpaHa Ha AenoTo My Aaea
n3secHa 6apoKHOCT BO u3pasoT). MoHaTta-
My, AENnoTO He ce u3pasyBa Kako KOH3UC-

TEHTEH, CaMO-WAEHTU-YEeH O0OjeKT TyKy
KaKo 00jeKT Ha cnoesw; cO3aadeHo € co
MOHTaXa Ha ABaHaeceT TPUaronHUUM
CroeHn Bo Tpu pomba co WTo e gobueHa
oBaa HeobuyHa topma (ynaTysa Ha ekc-
UEeHTPUYHO U3ABOEH UCEYOK 04 eaeH no-
TEHUWjanHo CUMETPUYEH NDOCTOP Kakos
WTO € NPOCTOPOT Ha POMOOT) Yuja CTPyK-
Typa € HarnaceHa co uwBu4yHaTa bakapHa
KOHCTPpyKUMja, nocTaseHa BO 4OMHUOT
cpeauweH aen Ha aenoto. OBaa exkcueH-
TPU4HA CTPYKTypa ja noapasbupa cTpyk-
Typata Ha shaped canvas, OAHOCHO, Ha
006NUKYBaHOTO NNATHO: HO, OBAE, TOA He e
yCnoB 3a HerosaTa TpaHcopmauuja B0
ToTanuTeT (kako kaj FbyMeH), HATY nak ro
noapasbupa YUCTOTO OOJEKTUBHO 3HauYe-
e Ha AenoTo (BO OHaa cMucna wWTo ja
cpeTHyBame kaj ®peHk Crtena ), TyKy e
MECTO WTO Ce 0TBOpA Ha crnoboaHaTa urpa
Ha 3Hayemara.

MapanokcoT ce jasyBa U BO HA4YUHOT Ha
AOXUBYBArbETO Ha UpHaTa NoBpLUMHA Ha
AEenoTo: HaMecTo rycra, HenposuHa u
npasHa nosBplwuHa (a UPHUTE MNOBPLUUHK
cekoraw esouupaaTt Ha Toa, WUNKU Kako
wTto senu Muwen Cepec, nyctuHute 6e3
Aywa ce upHu), oBAe u3BMpa urparta Ha
ONTUYKUTE eheKTH, urpata Ha cBeTNUHa-
Ta 1 ceHkarta. OBaa wrpa e 0BO3MOXeHa
CO paMHOMEPHOTO, CYKUEeCUBHO HaHecyBa-
e Ha upHata 60ja BO pas3nvyHu, mery-
cebHO cCnpoTUCTaBEeHW Npasuu, co3aasaj-
KW eAHa NOBPLUMHA HA Ma3HU W penjedHn
reoOMEeTPUCKN NONUHba; CNPOTUBHUTE npas-
UM Ha OBMUE NONUHbA, HUBHWOT KOHTPAcT
npeau3BuKyBa BHATPELWHO nyncuparse
NPOTKaeHO CO CBETNIOCHO UHTOHMpaHa aT-
Moccepa WTO Ha MNPOCTOPOT My Aasa
€/1HO BHATPEeWHO, XapMOHUYHO ABUXEHE.
Bo HepocTMXHaTa TUWKUHA Ha AenoTo
0Baa XapMOHWYHOCT W ONTUYKA PUTMUY-
HOCT AenyBa (PacuUMHaAHTHO, NyUMAHO BO
cBojaTa UPOHUYHA NPOHUKMBOCT.

Ce Haofame cpege heHOMEeHOT Ha urpara
co wuctopuckute moaend. OCHOBHUOT
CTPEMEX He e apTukynauujata Ha npucyc-
TBOTO Kako emaHauuja Ha butmeto (HuTy
nak npucycTso 6e3 3Hauerbe), He 3Hauu
CYyreCTUBEH CTPEMEX KOH O03HA4YeHOTOo,
TYKY emhaTuyko npurpabysarbe Ha ymeT-
HUYKaTa npakTvKa Kako eAUHCTBEHO .6u-
Tue" BO KOe ce cooYyBame CO moaenure
Ha TpaauuujaTa u HeMoXHocTa aAa rv oa-
6erHemMe co HEKOj OANyYeH UCYEeKOop Haa-
BOP 04 AenoTo unu jasukoT. Unu, 6apem

Ha «rpaduuara’ Ha TOj ja3uk B0 HEKOE cu
«OTKPOBEHWE" UNK npeTrnocTaseH .UAaeH-
TuteT". OTTYKA, Sponsus u Sponsa 80 ce-
6e ro coap>u cTaBoT Ha pietas (Batumo)”
TuwwuHaTa 80 Koja ce ocTeapysa 080 CTas
e TULWKHA BO KOja ce cyrepupa wrparta co
uctopuckute Moaenu. Bo osaa cmucna
YMETHUKOT He € CybjeKT KOj u3pasysa wnu
ynatysa Ha Heko| HenpotuspeyeH .,C6-
|eKT", TYKy MecTO 0e3 cpeavwTe npeky
KOe ce 0ABMBA NMETUYHOTO W NOBTUY-HOTO
CTpyere Ha YMETHUYKWOT jasuk. Ho,
0BAe, HEMa 3HAuW Ha XXanerbe UnNu Kata-
CTPOUYHOCT: TOA € NOBEeKe e[eH NOTTUK
3a UCNUTYBare Ha CAaMUOT ceode, 3a Camo-
0cO3HaBame, NoTTUK WTO € eAUHCTBEeHO
MOXEH MPeKy apTukynauujata Ha UCKyc-
TBOTO. A UCKYCTBOTO, Kako wTo senu Pos-
aTtu, 3Ha4um cTas: npeky Hero .Moxeme aa
Hay4YMMe Hekoj BUA Ha BHUMaHue, aa ce
u3sexbame BO cocTojbara Ha npeTnasnu-
BOCT, BO BeWTUHATa Ha COMHEXO0T, BO ak-
TUBHATa MoAyNnauuvja Ha 3arpuxeHocTa, a
BO WCTO BpeMe Aa Ceé COMHeBame BO He-
NOABMXHOCTA, BO HabrbyayBarero B8O
COMNCTBEHOTO Orneaanc, BO HapuucTuyka-
Ta KynTypa Ha npasHuHata.’? 3owTo, BO
CNPOTUBHO, CEKOja cyrecTuja Ha cmucnara
cpene becmucnara 6w buna npuemA.

3abenewxn:

1.Kacum Mpoxuk, Ectetuuka teopuja-Work in
progress() Teonop B. AnopHo, EcTeTnyka Teo-
puwja, HonuTt, Beorpaa, 1979

2. AHap3ej Typorcku, Ha rpannum jeamka, Mo-
MeHT 1, beorpaa, 1984

3 Donald Kuspit, Concerning the Spirtual in
Contemporary Art, The Spiritual in Art: Abstract
painting 1890-1985, Los Angeles County Muse-
um of Art, 1986

4. Thomas B. Hess, Barnett Newman, The Tate
Gallery, London, 1972

5. Jean Frangois Lyotard, Trenutak-Newman,
Polja 377-379, Nowvi Sad, 1990

6. Ncto

7. l'anmn Batumo, Kpaj MoaepHe, BpaTtcTo-Je-
auvHeTeo, Hoeu Cap, 1991

8. Pier Aldo Rovatti, Preobrazbe u toku iskus-
tva, Republika 10-12, Zagreb, 1985
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aypa

cBecT

TEIOTO

BO J0BA
HA ENEKTPOHCKA
PEIPONYKLIIA

Cy3aHa MUNEBCKA

“"Hekoraw renoro 6uno meragpopa Ha 4ywara,
noroa meraghopa Ha nosioT, a AeHec BeKe He e
meraghopa Ha HALITO TYKY € MECTO Ha MeTacTasa,
Ha MalWHHCKO CHHUMPHO roBp3yBare Ha cHTe
npouyecu, eqHo nporpammparse Bo Hegornes 6es
cumbosninyka opraHmsaymja, b6e3 rpaHcyeqeHTanHa
yesi, BO YACT MPOMHUCKYHUTET CO cebe WTOo e UCTO
TaKa M NPOMHCKYHTET Ha MPEXH U MOBP3aHH
kona".

(Boapwjap -')

TononorujaTta Ha TeNOTO BO BPEME KOra efieKTpoHcKaTa penpoaykuvja ja 3aMmeHysa mMexaHuykara'®
3Ha4YUTenNHoO ce MeHysa. TenoTo ja rybu .aypara"® Ha HenoBTOPNUB UHTErpuTeT, HO AoBuBa MHOTY
HenpeasuanuBKM acnexkTu.

PenpeseHTauvjaTa Ha TenoTo cTaHyBa KOMMIEKCHO npaluarbe CO orfej Ha Herosara (hparMeHTa-
uvja ¥ oasojyBareTo oA uHdopmauvjaTta. Kpusata Ha penpeseHTauujata Ha Tenoto 8o aoba Ha
©NEeKTPOHCKUTEe MeauyMU W BUPTYenHaTa peanHocT NoKpaj KPUTUHKUTE UMa U NO3UTUBHWU UHTEp-
NPeTeHTy, ¥, HO 3aeHVYKO 33 CUTe HUB € TOa LUTO BO CUTE TEKCTOBW NOCBETEHW Ha oBaa npobne-
MaTUKa ce HameTHano npawareTo 3a penauvjata ceect/reno ©.

MaTonorvjata Ha TenoTO BO HOBOHAcTaHaTUTE YCMOBW Ha WH(OPMATWYKO HACUNCTBO Ce ucnpe-
nneTysa co npobnemute Ha aesuvjauvja U parmeHTaumvja Ha ceecta. ApXMTEKTOHUKATa Ha TenoTo
e BO 3aBMCHOCT 04 apXMTEKTOHWKaTa Ha CBecTa W pa3ymoT: BaKBOTO MeTauanyko noAsojysarse
Ha CBECTa U TEeO0TO HYXXHO BOAW KOH PasnUYHu MHTepnpeTauvu Ha npobnemMoT cBecT/Teno 8o hu-
nococpujata o4 OHUE UMAHEHTHU Ha HayKaTa.

Hay4yHuTe TonkyBara Ha MeTacu3n4KUOT MoAen CBECT/TeNno MoXat Aa ce caTaT Kako aHanoruu
KOW u3pasysaaTt HeKou hnnococku U TeonoLWwKu NpobnemMu WTO MOXe Aa BOAM BO NoAoOpo pas-
6uparbe Ha NPO6NeMOT, HO Toa Ce Camo aHanoruu, a He objacHysarba U AOBPLEHN pelweHunja. 3a aa
ce o6jacHi NOTEKNOTO Ha MHKOMNATUOMNHOCTa Ha HaykaTa u cunocodujata, cnopea [posaek (%,




MO30K

ceTuna

Tpeba Aa ce Hanpasu AUCTUHKLWjA Mefy OHTONMOLWKMOT W enUCTEMONOWKMOT Ayanu3am, 1 OHTOMOL-
KUOT U eNUCTeMOSTOWKUOT MOHU3AM.

OHTONOLWKWOT Ayanu3aM peanHocTa ja Aenu Ha ABe PeanHocTy CO pasnuyHa npupoaa: marepujan-
Ha u ayxosHa. Tue ce ynpasyBaHu 04 Pa3fnMyHN 3aKOHUTOCTM U Camo eaHaTa e AocTanHa Ha Hawarta
nepuenuuja. NMoaenbeHaTa nuHuja Mefy OBMe ABa BUAA HA peanHocT Npousnerysa oA nNpupoaaTa Ha
4OBEKOBaTa KOrHUTUBHA MOK.

EnWcTeMonowKuoT ayanuaam npudaka noctoere Ha Ase chepy Ha peanHocTa Kou He moxar Aa
6uaat ondaTeHn 04 UCTa Knaca Ha mMeToau. Taka, OHTOMOWKWOT Ayanu3am umnnuumpa envcre-
MOMOLWKM Ayanu3am, HO enUCTEMONOWKUOT Ayanu3am KOMHUMAVPA CO OHTOMOLIKWOT MOHU3am 7

Bo KoMnjyTepckaTa Hayka OHTOMOWKWOT MOHU3aM Ce KOMOMHWpaA CO enucTeMOSOWKM MOHU3aM Bu-
[ejkn BO HEj3NHWOT yHUBep3yM ceToT Ha hardware u software moxe Aa 6uae NOCTaseH Ha UCT OH-
TOMOWKK TemMen u Moxe aa buae MHTEpNpeTUpaH Ha UCT HadvH. Kora ce nocTasysa npawareTo 3a
AUXOoTOMMjaTa CBECT /TENno Mopa BHUMATeNHO Aa Ce pa3nukysa nojaosHaTa Touka oA Koja Taa Ke
6une aHanNUaMpaHa U UHTepPNpeTUpaHa: Aanu Ke 6uae OHTOMOWKAa UNKU enucTemMonowka. ipekTHa-
Ta TpaHcnoauuuja o4 KoMnjyTepckuTe Ha chunocodekuTe MeTadopu He e MoXHa.

KomnjyTepckuoT AOMEH onepupa BO KOHTEKCT Ha OHTOMOLWKMA W eNUCTEMOSIOLKY MOHU3aM CO WTO ce
nojaByBa ONAacHOCT OA eAeH HOB BUA Ha PeAyKUMOHU3aM BO KOMNjyTepckara Hayka: nporpamabunu-
3MOT BO CyyauTe Kora ce TBpAM AeKa Cé 3aA AOMEHOT Ha HalwWTe KOTHUTUBHU CpeacTsa e ncesao-
npo6nem. .KOMNNeKcHOCTa Ha MO30KOT € MPUYMHATa WTO MHTPUHCUYHATA NPUPoAA Ha YMOT W Hero-
BMOT OAHOC CO LiepebpanHara ekcuvTauwja AeHec OCTaHyBa ucTa 3araTka Kako WTo Gewe u npea
cTo roavnn” ©. Mo3aHaBareTo Ha MO3OKOT OCTaHyBa KMy4YeH efieMeHT 3a NocTaByBarbeTo Ha paBeHKaTa
cBecT/Teno. 3aToa, oBaa CTpaTeruja Ha TeopujaTa 3a HUBHUOT MAGHTUTET - 0BMAOT Aa ce npe-TcTasu ce
WTO Npunara BO AOMEHOT Ha AYXOBHOTO Kako MaTepujanHo - Cé NoKaxyBsa Kako HeaaeksaTtHa.

®YHKLUMOHANU3MOT, NaK, NPUHLUMNUenHaTa pasnuka mefy (hUsM4KOTO, MaTEPUjanHOTO U HeU3NYKO-
TO, MMaTepujanHoTo, ja NOKaXyBa Kako MpeneBaHTHa W ABaTa AOMEHA MM aHanuaupa oA ancTpakTHa
rnefHa TOYKa: WHCNUPUPaH 04 AMCTUHKUMWjaTa software u hardware, He MOXe Aa ja u3berHe aHano-
rujata co ceect/Teno. 3a hyHKUMOHANUCTUTE, Ha anCTPaKTHO HABO, MOXE Aa Ce 3aMUC/I CBECT KO-
ja He e oTenoTeopeHa, a e (hyHKLMOHANHa U XuBa Kako u oTenoTsopeHarta. MefyToa, aypu v 8o
KOMNjyTepcKaTa Hayka BakBOTO ancTpaxvparbe e npobnematuyHo 6uaejku ctporata AVCTUHKUM]a
software/hardware e HewWwTo WTO ce KOMMAUKyBa Kora ce 36opysa 3a ynoTtpebarta Ha nporpamckure
ja3uuM, OnepaTUBHUTE CUCTEMU W anfOPUTMUTE W HUBHATA B3aeMHa NOBP3AHOCT: NPOGNeMoT ceect /
Teno, Aypy v Kora e CBeAeH Ha KOMNjyTepCKM jasuk, ocTaHysa HepelueH. Haykara, cnopea camara cso-
ja npupoaa, ynaTysa Ha NepLenTUBUIHOTO Kako OCHOBA M MOTBPAA 3@ KOrHUUMjaTa. Cekoraw noctou
NWHWja Mefy OHa WTO e AOCTanHO Ha NepLenuujaTa v oHa WTO MOXe camo Aa ce NPeTnocTasu U HaceTu.

Tokmy nopaau NpoMeHUTe BO MOAENUTE Ha KOH3yMauuja Bo BpeMe Ha eNeKTPOHCKUTE Meauymi ce
nojasysaaT NMpPOMEHU W BO MOAENWTE Ha O3HauyBarbe, Nepuenuwja W penpeseHTauvja WTo BOAN U
KOH HOBW WUCKYCTBa Ha OTenoTBOpyBarbe. HoBUTE TenecHn NCKycTBsa, BO MHTepakuuja co nomecTy-
BarbETO HA KOLOBWUTE Ha WHTepnpeTauwja, reHepupaar HOBU ymeTHU4Kku ceeToeu. Cekoja oA KaTe-
rOpUMTe: NpOoAyKUMja, O3HaYyBarbe, KOH3ymauuja, TenecHo WCKYCTBO U penpeseHTauvja, BO KOH-
cTaHTHa Mefyce6Ha nospaTHa Bpcka, HE ynaTyBa Ha eaHa Apyra kareropuja: vwHhbopmMaumjaTa.
MefyToa, 3a uHbopMauujaTa e KapakTepMCTUYHO TOa WTO Taa He @ NpucyTHa BO camarta cebe. Nme-
HO, Taa e KOHLENTyanHo pasnuyHa oA HOCUTENUTEe BO KO e OTeNI0TBOPeHa (nevarHuuaTa, enexkTpo-
marHeTHuTe 6paHosu). LLlemara, (pattern) MOAenoT (a He NPUCYCTBOTO) CTaHyBa OHa WTO € AehuH-
upaHo oA AMcTpubyumjata Ha KOAOBHUTE eNeMeHTU KOW ja COMWHYBaaT nopakara. @

AKO WHGOpMaumjaTa ja nouCToBeTUME CO Lema, Toraw HewHdopmauujata 6u 3Hadvena Cny4ajHoCT.
Bo pamkuTe Ha uHcopMaTuYKaTa Teopuja cenak He e Cé Taka eAHOCTABHO: Kora Ke ce 3emar npea-
BUA NOBEKEe 0APeAeHW CO3HaHKja MOXe Aa Ce A0jAe A0 HeoYeKyBaHW 3aKny4ouun Aeka uHopmauu-
jaTa MOXe MoaeaHakso Aa Ce u3eaHauwu CO CNyuajHocT Kako u co wema. !'” Penauwjata mery
npaBunHaTa Wwema W HenpeasMANMBaTa CNy4ajHOCT € MOKEeH NapafoKc, KOMNNeKcHa AujanekTuuika
npo6nemaTika, WTO HUAB M NPaBi KOMMNEMEHTapHU, a He KOHTPaAWUKTOpHU. Taka, wemara v cny-
yajHocTa ce AedMHMpaar eqHa co Apyra, C nomaraaT BO NPOTOKOT Ha UH(POPMaUMM HU3 CUCTEMOT.
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[lonexa BO OCHOBA Ha (hYHKLMOHUPAHETO Ha 06MyHaTa MallvHa 3a NuLyBsarse Nexuv AMCKyp3nsHa-
Ta Mpexa nocTaseHa Bp3 AvjanekTukaTa MpUCYCTBO/OTCYCTBO W BKNyYyBa AUPEKTEH OAHOC eaeH
npema eaeH Mefy 03HaYMTeNOT U 03HAYEHOTO, Kaj KOMNjyTepuTe BpckaTa Mefy Tactatyparta u Ma-
HUNYNauujaTa co TEKCTOT @ HenponopUMOHAnHa W eNeKTPOHCKa. 3HayerbeTo, CBecTa 3a Toa, He &
caMO MAEJHO TYKY ¥ CETUSTHO U KUHECTUTUYKO. Kora ce paboTi CO TeKCT / Cnvka 8o HawuTe Tena ce
0BO3MOXYBa CNy4yBarbeToO Ha BOOGUHAeHN ABMXErba KO WemMaTa v Cy4ajHocTa rv npasar nopen-
©BaHTHW U MOMOKHU 04 NPUCYCTBOTO W OTCYCTBOTO.

OTCyCTBOTO, UCHE3HYBAHETO Ha TENOTO Ha CY6JeKTOT, BeKe HasHa4eHo BO KpuTuikaTa Teopuja, BO
NOCTCTPYKTYPAnU3MOT € PEKOHUeNTYanuaupaHo Ha TOj HauuH WTOo He e BEKe HUWTOCT TYKYy Npo-
AYKTUBHA CUNA CYWITUHCKA 32 AUCKYPCOT U MCUXONUHIBUCTUKATA; UCTOBPEMEHO, cny4ajHocTa bewe
peKoHuenTyanuaupaHa Bo HayKaTa - BeKe He e HelWTo HejacHo TyKy NpoAyKTWBHA cuna npecyaa 3a
eBoNyuMjaTa Ha KOMNMEKCHATE cucTemMn. 3ameHara Ha MoaenoT NpUCycTBO / OTCYCTBO CO MOAENOT
wemal/cnyyajHocT (pattern/randomness) ce nokaxysa Kako HyXHa Kora ce 360pysa 3a BUpTYyenHara
peanHocT, KOra CEH30PHUOT CUCTEM € BO AMpeKTHa nospartHa Bpcka co komnjyTepoT. «KyknaTa"
(BMPTYENHOTO TeNo Ha KOPUCHUKOT WTO € »MPeHeceHo” Bo KOMNjyTepoT) UCTOBPEMEHD € U He &
NPUCYTHO, CTO KakKO WTO KOPUCHUKOT € U He e BO eKpaHoT. 3atoa, npawareTo 3a NpUCycTBOTO U
OTCYCTBOTO He Ce NOKaXyBa Kako PenesaHTHO W MHAWKATUBHO 1 Ce CBPTYBa BO Npallarke 3a Wema-
Ta cnopea Koja ce ynpasyBaHu TpaHcgopmauuuTe Mefy KOPUCHUKOT 1 "Kyknarta" unu napameTpu-
Te WTO ja KOHTPONMUPAAT KOHCTPyKUUjaTa Ha CBETOT Ha eKpaHoT. Cekako, BaXHO e u npawarseto
BO KOj MOMEHT cuTe Tie Wemu ce rybaT noAa BnujaHue Ha Cny4ajoT UnK nak Kora cny4ajHocTa ce uH-
Tepnonupa BO camara wema.

Haj6nuckaTta meTtacopa 3a TeNecHOTO koauparbe e Herosata cnopeaba co kHurute '': TenoTo u
KHUraTa cnofenysaaT eaHa KnyyHa KapakTepucTvKa Koja He € NpUCyTHa BO €NIEKTPOHCKUTE Meau-
yMW. VIMEHO, HacnpoT¥ paaMoTo W TenesuanjaTa KoW Npumaar W npeHecysaar nopaku, Ho He i
cknaavpaat BO TpajHW MaTepuwjanHu NoAnory, KHUruTe ri Hocar UHChOpMaUMMTe BNULLAHK BO CBOM-
Te Tena. Kako v H4OBEUKOTO TeNo, KHUruTe ce hopMa Ha CKnaavparse ¥ NpeHecysarse Ha UHpop-
MauujaTa WTo rM UHKOPNOpUpa KOAOBUTE BO TPaeH matepwjan. MeyaTeHoT Martepwujan u npoTeu-
HUTE UMaaT NoBeKe 3aeAHUYKO Nopaau TeLKOTHjaTa Ha NPOMeHUTEe BO KOAWPAabeTo Ha marepwjan-
HaTa OCHOBA OTKOMKY MarHeTHUTE WK eNeKTPOHCKUTEe Koavparba Ko MoXar Aa 6uaaT usbpuwa-
HU U NOBTOPHO HaNWLWaHU CO eAHOCTABHA NPOMEHA Ha NoNapuTeToT. YoBeykuTe Tena, Kako v KHu-
FUTe, MMAaT LWTO Aa U3ry6aT aKo Ce TPeTUpaaT eAMHCTBEHO KaKo MH(POPMALMCKY LemMM. Enuctemo-
NowWKAaTa 3aMeHa Ha MOAENOT MPUCYCTBO / OTCYCTBO CO MOAENOT LeMa/cy4ajHOCT Brivjae Bp3 Ho-
BEYKUTE U TEKCTYanHWTe Tena Ha ABe HUBOA: Kako NpomeHa BO TenoTo (MaTepujanHuoT cyncTpar)
1 KaKo NpoMeHa BO nopakara (KoaoBuTe Ha penpe3eHTauuja).

EcheKTOT Ha Aucnepaunja Ha Cy6jeKTOoT HU3 KNGePHeTUHKWUOT Kpyr, LITO BOAW KOH nemarepvjanusau-
uja co NOMOL HA MOAENOT Wema/cny4ajHOCT, BCYWHOCT ce obesbepnysa Kora CEH30PHUOT CUCTEM €
cTaBeH BO AWPEeKTHa NoBpaTHa BPCKA CO KOMMjyTepoT 1 Ha TOj HA4YWH ro y4u cy6jeKToT AeKa rpaHu-
UMTe Ha HEeroBoOTO jac ce nomanky AvudepeHUMpaHu Co Koxara OTKOMKY CO NOBpaTHATE jaznu wro
ro NoBp3yBaaT TenoTo CO CUMynauumjata Bo TEXHO - 6uouHTerpupax kpyr". 2

O3HAYUTENUTE BO KOAUPAHETO Ha MPOrPaMCKUTe ja3ulm Ce NoKaxyBaaT Kako Tpenepesku 3a pas-
NUKa 04 03HAYUTENUTe BO OOMYHUTE ja3uumn KoW, cnopea JlakaH, othopMyBaaT CUHUMP WTO NN0BK
HaA CMHUMPOT oA o3HadeHu. Kaj flakaH, o3HauuTenuTe u o3HayeHuTe He ce nospaaHu buaejku 03-
HAUEHUTE He NOCTOjaT OCBEH aKO He Ce NPOoAyLMpaHu OA 03HAYNTENUTE, a O3HAUUTeNUTe Ce ocTea-
pyBaat caMo HU3 B3aemHata WHTepakuvja U aucbepeHumjauvja, a He BO OAHOC CO O3HAYEHUTE. Ta-
Ka, B0 J1aKaHOBMOT AMCKYPC, ABOJHOTO OTCYCTBO € OCHOBA Ha 03HA4yBa4KUOT NPOLEC: OTCYCTBOTO
Ha O3HAYeHUTe KaKo CTBapu-B0-ce6e W OTCYCTBOTO Ha cTabunHa KopecnoHAeHuuja mefy camute
03HauuTenu. Bo NCUXONMHIBUCTMKATA aAeKBaTHA Ha 0BA OTCYCTBO BO 03HAYyBaHETO € KaTacTpo-
¢hata HapeyeHa KacTpauuja : «MOMEHTOT Kora eaeH (Mawkw) cybjekT cumbonuyku oabusa aa co-
rnena neka Cy6jeKTUBUTETOT, Kako W ja3ukoT, e 6a3upaH Bp3 otcycTeoTo" ('

Bo UH(OPMATMKaTa, O3HAUUTENNTE He MOXAT BeKe Aa 61AaT MHTEepnpeTMpaHn Kako eanHesH 03-
HaKu TyKy Tve Brierysaat BO 60raTa MHTEpHa Urpa Ha pasnuku, BO eAeH thnekcubmuneH CUHUMP Ha
03HaKu1 NOBP3aHU CO apbuUTpapHU penauum cneuvuuMpaHin OA penesaHTH KOAOBH. O3HayeHoTo
Of BHO HMBO BEKe Ha CNeAHOTO HABO CTaHyBa O3HAYUTEN, Mefy OHa WTO ro rneaame Ha komnjyTep-
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CKWOT eKpaH 1 OHa WTO ro Y1uTa KOMNjyTepoT ce HaofaaT MalWMWHCKUTE KOAOBMU KOV Ce BO COOAHOC CO
anaHyMepuyKkuTe cMMG0NKM o GUHApPHKU AUrUTaNHK O3HAKMW, KOMMNAjnep jasukoT Koj CooABEeTYBa Ha
TUe CUMOOSIU CO UHCTPYKUMM Ha MOBUCOKO HUBO OA WTO € AEeTePMUHUPAH HAYMHOT Kako ke 6upat
MaHunynpaxu cumbonuTe, nporpamara WTo nocpeaysa Mefy TWe WHCTPYKUMM U KomaHauTe... Co
eAHa eAvHCTBeHa KoMaHaa MoXe Aa ce NoCcTUrHe orpoMHa NpoMeHa BO OAHOCOT Mery 03Ha4YeHuTe u
o3HauuTenuTe. Taka ce npoAyudpaaT Tpenepeykit a He NNOBEYKW O3HAYUTENU, CEKOrall CrpemHm
Ha pagukanHu TpaHchopmauuv noa BnvjaHue Ha NpoMeHa BO wemara.

LemaTa ja pacnosHasame croped NOBTOPNMBOCTA HA €NEMEHTUTE, HO aKO MOCTOM Camo NOBTOPY-
Barbe peAyHAaHTHOCTa € MakcuMarnHa, WTo 3Hauv Aeka Hema Hosa uHdpopmaumja - TyKy goara criy-
4ajHocTa, na uHhopmaumjaTa ce ocTeapyBsa HU3 CNOXeHa urpa Mefy NpeasuanNuBOTO U Henpeasna-
NMBOTO, NOBTOPYBareTO U Bapujauujata. Kako pesynrar Ha Toa ce nojaByBa MyTauujata Koja e Kpy-
uvjanHa 6uaejku ro o3Havysa 6UypKaUMOHUOT MOMEHT BO KOj UrpaTa Mefy wemara v cnydajHocTa
npeav3BuKyBa NpoMeHa BO NpaseLoT Ha CUCTEeMOT U NpoLecoT.

MyTauujata umnnuuupa pennukauvja Ha wemarta - MopOOWKWOT cTaHaapa 8o crnopeaba co Wwro
HEeLWTO MOXe Aa ce TpeTupa Kako MyTauuja, HO UCTOBPEMEHO W WHTEepPMonuparse Ha Cry4ajHocTa -
BapujauuuTe WTO ja 03HauyBaaT AeBujaudjaTa Koja e TOMKY UCKITYHUTENHO pasfiuyHa WTo BeKe He
Moxe aa 6uae acumunupaHa Bo McToTo. CnyyajHocTa e wCekoraw Beke" WMaHeHTHa, BnneTeHa 8o
LwemaTa MOXe Aa Ce NojasBu camo nopaav MOXHOCTA 3@ He-WeMaTUYHOCT, CNy4ajHoCT.

KatacTtpoghara Ha KacTpauujata BO MOAENOT NPUCYCTBO/OTCYCTBO Haofa aHanoruja Bo myrauujara
BO KOHTEKCT Ha MOAEnoT LeMa/Cny4ajHOCT: Taa e BUANUBMUOT 3HAK KOj cBEA0YM 3a HeckoHeyHaTa
urpa Ha AvjaneKTU4YKUTe TePMUHA CNPOTUBHU Ha FbyTOHOBMOT CBET Ha CTPUKTHA KaysanHocT. MyTa-
uvjaTta, naTtonorujaTa Ha TeNoTo BO BPEMETO Ha eNeKTPOHCKUTE MeauyMu He Mopa aa buae ciarte-
Ha camo Kako huauyka npomeHa 6uaejku 0TenoTBOpyBaeTo Ha UHopMaumjaTa e BruwaHo U Bo
TenoTo U BO cBecTa. TenoTo e pe3epBoap Ha MaTepujanHoCT WTO e BO NocTojaHa 6UuTka Ha Aasare
0TNOp Ha AeMarepujanuaauujarta, a MHopmaumjaTa Kako ¥ YOBELWTBOTO HEe MOXe Aa MoCcToM OABO-
eHo oA oTenoTsopeHocTa. Cnopea Xejnc, TenecHocTa MoxXe Aa buae yHULWTEHa, HO He W Aa ce pe-
nnuuvpa ako eaHaw ce uarybu HejauHarta cneuncuyHa chopma.

CnuyHo npeaynpeaysarse HW noafa o4 M. Xajm (') koj noeukyBa Ha Toa Aa ce 3aapXart nogobpure
acnekTu Ha npeauruTanHaTta peanHocT 3a Nnoaobpo Aa ce banaHcupa co BUCOKaTa TEXHOoNoruja Koja
ja meHyBa cerawHarta peanHocT. AKO ce UMNNaHTUpa TexHonorujata Bo TeNoTo, Mopa Aa ce WUM-
nnNaHdT1pa U BHaTpelwHa AyXOBHA KOHTpoONa.

Boapuwjap e MHOTY NOKPUTUYKY HAaCTPOEH BO WHTEpnpeTauvjata Ha MOXHUTE OMacHOCTU 0 HOBOTO
©/1eKTPOHCKO «TpaHcnapeHTHo 3n0". Toj 36opyBa 3a eNeKTPOHCKUTE MeAUYMU Kako 3a NPOTEe3n Kou
ce pasnvKysaaT 04 MeXaHW4KWUTe NpoTe3u LITO Ce BpakaaT BO TeNoTO 3a Aa ja U3MeHaT HerosaTa
cnuKa 6uaejku TexHONOWKUOT MeTabonmaam U eNeKTPOHCKUTE NPOoTe3n ce npoanabodysaar v CT-
aHysaaT COCTaseH Aen OA4 ChvKara Ha TenoTo: Ce BOBMEeKyBaaT BO MUKPOMOMEKYNAPHOTO Cpue Ha
TenoTo U ce HamMeTHyBaaT Kako Heroe U3sopeH Moaen. boapujap BcywHocT objaBysa Kpaj HA TEno-
T0('®,Kpaj Ha HerosaTa ucTtopuja 1 3annet 6uaejku Toa cTaHyBa camMo HENPOMEHUBO NOBTOPYBaH:E,
caMo KaHLeporeHa meTacrasa Ha cBojaTa concTeeHa (hopMyna, yMHOXyBare [0 Hehornea Ha eaHa
OCHOBHA KneTka 6e3 ornea Ha OpPraHCKUTE 3aKOHW Ha LuenuHara.

CueHaTa Ha TenoTo ce MeHysa Co OTCTPaHyBareTO Ha APYroTHOCTA NpW LWTO CE NojaBysa anconyT-
HOTO pa3nuyHo - BupycoT . TenoTo e ycpneHo Bo MeTabonuaMoT 6e3 nocpeayBarse Co akT Uu
nornea. Ce MeHyBa v napagurmarta Ha AONUPOT - Taa He @ BEeKe 03Ha4YeHa Co TaKTU/IHOCTAa Koja cera
3Ha4u enMaepMcKo Aonupare Ha OKOTO M CNuKaTa, TYKy Toa e Kpaj Ha ecTeTckara AvucTaHua Ha ro-
rnenoT. EkpaHoT ucupTyBa 6@3KOHeYHa npasHuHa Koja Hue ja nononHysame. durypaTta Ha TenoTo
HE Ce pacrno3Hasa, HaluTe O4YM Ce paceaHu no CnvkaTa, a UHTePaKTUBHUOT U TENEeMaTCKUOT ekpaH
ce npemHory 6nucKy ¥ NpemMHory aaneky: «npemHory 6nucky 3a aa 6uaaTt BUCTUHCKY (3a Aa umaart
ApPaMCK1 UHTEH3UTET Ha CueHa) U NpeMHory aaneky 3a Aa buaaT naxHu (3a Aa umaar coy4ecHUYKa
nanevyuHa Ha sewTuHa)." 7

MaTtonorujata Ha hpakTanHOTO TENO € NaTonorkja Ha MHUECTYO3HOCT - TENOTO CTaHyBa CONCTBEHO
aHTU-Teno nopaau nocTojaHo coeauHyBare Ha UCTO CO UCTO: Taka TenoTo Hema npeTcTasa HU 3a




cebe Hu 3a apyruTe, A06UBA NPOSUPHA CTPYKTYpa Kako TenoTo Ha pubarta oA NO3HATUOT COH HA NAUMEHTOT
Ha JlakaH: +Toj ce BUAe cebe cu Kako BO3U aBTOMOGUN, NpuAapyXyBaH 04 eaHa XeHa co Koja belue BO A0C-
Ta crioxeHa penauvja, CneaeH oA neTadka puéa Yuja Koxa 6una TONKY NPOSUPHA LTO MOXENo Aa ce BMAn
XOPU3OHTANHOTO TEYHO TKWBO Ha TeNoTO, NPeTCTaBa Ha BHATPELLHA Ka3Ha CO OrpoMHa aHaToMcKa jacHo-
cT". '® AHaTOMMjaTa Ha TenoTo, hparMeHTpaHo 1 AUCEMUHMPAHO CO eNEeKTPOHCKa W BUPTYeslHa PenpoayK-
uvja, cTaHyBsa NOTNOMHO TPAHCNAPEHTHA, A0 UCHEe3HYBaHE.
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183. Ibid, cTp. 77

14. Lovink, G., Heidegger On - Line (interview with Michael Heim), "Mediumatic"
Vol. 8, Nu. |, Summer 1994

XajM e egeH oA HajynaTeHuTe TeopeTudapn Ha BUpTYenHaTa peanHocT Koj e
HapeueH «dunocod Ha caj6ep-cnejc". o npeseanysan Xajperep, a asTop € Ha
khvruTe "Elektronic Language" i "The Metaphysics of Virtual Reality" 8o Kou
TexHonorujata ja MHTEpnNpeTUpa OA nparMaTu4ku acnekr, Kako cynbuxa oa
Koja 4oBewTBOTO 61 Tpe6ano aa ussneye HajMHory.

Bo TekcToT: "The Essence of V.R." (Idealistic Studies, Vol 23, Nu. |, 1993, Xajm
nWWysa Aeka BO BUPTyenHara peanHocT TenoTo cTaHyBa TEKCT 3a KomnjyTe-
porT.

15. Tyka Boapujap ce Ao6nMXysa Ao npobnemartikara wro Haj4ecTo ja obpa-
6oTysa Mon BupUnMo Koj ucHesHyBarbeTo Ha tenoto ("L' Ecran du Desert") ro
TpeTupa Kako pesyntart Ha MaHunynauvjata co uHgopmaumuTe. Toj ru Kopuc-
T npuMmepuTe OA BOjHaTa BO 3anuBOT Kora wHopmaumrjata He 6Guna
NPUKpUBaHa UNKU YHUWTYBaHa TYKy camo 61N OHeBO3MOXYBaH MpucTanoT Ao
Hea CO MOMOLL Ha TONWYKK NpeTcTasu u BupTyenHa penpeseHTauvja,Taka Wwro
BO XaoCOT Ha BepojaTHOCTa BO NepuenTUBHOTO none cé& cTaHyBa MOXHO U
HULWTO He @ TOYHO.

16. BupycoT 3a Boapjap He npeTcTaBysa camo HeWwTo HeraTMBHO U NATONOWKO
TyKy M HyxHa oabpambera peakuvja Ha KOXEPeHTHOCTa Ha CUCTeMOT,
XUNepnoryyHa 3aWTuTa OA KOMNeTHaTa, CMpTOHOCHA TpaHcnapeHTHOCT Ha
uHdopmaumjaTa.

17. Bodrijar, Z., op. cit., str. 53

18. Lacan, J., Ecrits: A. Selection, Routledge, London, 1992, cTp, 12.

Cnnunyn Baksu npetcTaeu flakaH Haofa W BO CNWKUTE Ha Bow WTo 3a Hero
npeTcTaBysa apryMeHT Aeka CcivkuTe Ha (hbparmeHTUpaHu Tena ja npenosHa-
BaaT arpecuMBHOCTA U MHTEHUMOHanHaTa arpecvja. TenecHara avcnokauvja 8o
[ICUX0aHanW3aTa urpa orpomMHa ynora npu (opmuparseTo Ha cybjexToT.




WUHTEPBJY

INTERVIEW NMETMUHATA OA [PY3UNIJA

PA3rOBAPANA
Cowa ABALIMEBA

MAMYKA LUEXNTAQ3E

(p.1960) - HcTanauuja: IcTo4eH canoH;

HUKO LIEXTNTAASE

(p. 1961) - uHcTanauuja: ButymeHcka coba 1 Jiuua oA KasKacka HaUMOHamNHOCT;
OJIEr TAMYEHKO

(p. 1957) - uHcTanaumja: XXeneaHu knuHosu, 6ena coba;

KETU KAMAHAL3E ( p. 1962) - uHcTanauuja Ha nuue MecTo;

KOKA PAMMILUBWIIU - Cana Ha camuToT Ha LlecTopuuara - uHcTanauuja.

Huxo Lexnaase, Oner Tumyeriko u Mamyxa Llexnagse npea para Xoren so Lerntse, 1994
(o4 neso xow gecto); gpororpagmja:C.Abaynesa

Niko Cehladze, Oleg Timcenko and Mamuka Cehladze in front of the Grand Hotel, Cetinje,
1994; photograph: S.Abadjieva

3a eKkcknyauBeH HacTaH Ha LleTuHckoTo
6ueHane 1994 ja cmetam uanoxbarta Ha

neTMUHaTa yMeTHUUM o4 Mpyauja:

EkcnyauseH Gelwe npocTopoT BO KOjWTO
uanaraa - [nasu Asopau - u360poT Ha aB-
TOPWTE, HAYMHOT Ha Bnerysarbe BO fIMKOB-
HaTa npobnemaTvka W Hej3UHOTO TONKY-
Batbe. [lpyrocTta Ha HUBHOTO pa3mucrysa-
e ja NnpeausBuka Mojata cpeaba co HuB
Ha 23 asrycT 1994 Bo Lleture. Pasroso-
pPOT ro BOAEBME Ha HeKOSKY C/I0BEHCKM
jasuuM u penymHo Ha adrnuckw. Orpa-
HWYEHOTO BpEMe UCTO Taka ro CTecHu Au-
janasoHoT Ha npawarkata “ ro OHe-
BO3MOXMU NoanabokuoT npobus BO Npob-
nemarukara WwTo Me uHTepecvpale.

Oa BakBUTE OKONMHOCTWM Mpou3nese wu
CKpPOMHOCTa Ha oBa uHTepsjy. MefyToa,
nopaav CKyAHoCTa Ha WHGopmauun 3a
rpyauckata yMEeTHOCT, CMmeTas [feka W
BaKBOTO COOMWTYyBake Moxe Aa 6uae oA
kopucT, ®aKTOT Aeka Toa aoara o4 npsa
paka, ja 3auBpCTW oanykara, cenak, 0Boj
paaroBop Aa 6uae objaseH.

CorosopHuuu mu 6ea Mamyka Llexnaase,
Huko Llexnaase n Oner TumuyeHko. Ketu
KanaHanse He ja 3ano3Has, a Koka Pamu-
Wweunu He bewe Bo LleTure.

*

«Jac ce cmectysam cebe cu BO OHUE yMeT-
HWALM KOW Ce POAEeHW BO npasHuWHaTa Ha
XX BEK, HEMajku ucTopuja U NepcnekTv-
Ba.

Koka PAMULLBUIU

.YMeTHOCTa € 3a MeHe MoBTOopyBarbe Ha
XuBOTOT. [MOBTOPYBarb€TO € MOXHOCT




cebe cu Aa ce uKcvpall BO BPeMmeTo,
oananeqyBsajkv ce o4 CMpTTa.
Keru KAMAHAL3E

«PoaeH 1957 roauHa. Ce 3arbybun 1973.
He ce oxeHun 1991. He ympen 1992. He
ce 3arbybun 1992. Ce oxenun 1992. He
ro npoaan nycrepot 1992 roauHa.

Oner TUMYEHKO

«CmeTam geka 8o uenvsa, 60 u 70 roanuu
6ea HaBUCTUHA NMpekpacHW nopaau csoja-
Ta ybaBuMHa W CMNOKOJCTBO, HE camMo BO
T6unucu u pysuja, Tyky 1 Bo uenuot Co-
BeTcku Cojys. Moxebu rpewam Ho Tue
6ea MoeTo AETCTBO, a [AETCTBOTO He
MOXe Aa NnorpeLum,

Mamyka LEXNAOSE

«Cakam pa nartysam. [laTysareto e
yMeTHOCT, a ymeTHocta e 6ajka, Taa e
COH, Taa e peanHocT.
n.c.
MaTyBareTo e npujaTHo ako umaw yanob-
HU YeBNW..
Huko UEXJTAA3E

COHBbA ABALIMEBA: Kaj
Hac, ocobeHo A0 aesefe-
ceTTuTe roAvHW, pgoafaa
MHOry OrpaHv4eHu BecTu 3a
yMEeTHOCTa BO Bawara 3em-
ja. bBesMme opueHTUpaHU
NoBEKEe KOH OHa WTOo ce
cnyyyea Ha 3anaa u Bo Ce-
BepHa Awmepuka. Kou ce
0COBEHOCTUTE HA NUKOBHA-
Ta ymeTHocT BO [pyauja?
Bo cnopenba co pyckaTta
YMETHOCT BO KOja WTO ce
3abenexysa HarnaceHa Ha-
pPaTUBHOCT, W adraxupa-
HOCT, UMaM Bne4yaTok aeka
BO YMETHOCTa Ha Bawarta
3eMja ce Herysa ejHa
mcra theHOMeHONoLWKa
nocranka.

-
1%
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ONEr TUMYEHKO: Bo Ha-
wara yMeTHOCT Hema BMe-
lwyBarbe Ha NonuTUKa Kako
BO pyckara. Hue cme no-
AWCTaHUMpaHu oA AHEeBHO-
NONUTUYKUTE Npawara, WTo
Ke peye nobnucky cme A0
nukoeHaTta npobnemaruka.

(202 s A L L O

4
4

[pyauckata ymeTHOCT oacekoraw 6una
noBeKe nosp3aHa Co 3anaaHaTa yMeTHOCT.

CA: [lypu 1 3a Bpeme Ha Ctanuu?

OT: Ja. CouunjanuamMoT UCTO Taka Gewe u
Bo [pyavja, HO umawe MHory noronema
cnobopna. Bo 6uswuot Cosetcku Cojy3 Ha
cuTe (U Ha CTPaHUUTe U Ha HaWWTe) o4uTe
UM 6ea ycmepeHu KoH Teopuute Bo Mo-
ckBa, B0 Pycuja. Ce BHMMaBawe Ha cekoj
HuBeH noTer. 3a Hac Bo [pyauja peuucn
HUKOj He ce WHTepecupawe, Hé ocrasaa
Ha CTpaHa, He Bplwea NPUTUCOK U 3aToa
HWe NONPWPOAHO, NOHOPMASIHO Ce pa3Bu-
sasMme. Cneanesme LWITO ce Cnyyysa BO 3a-
nagHaTa yMeTHOCT U ja manudecTupasme
HalwaTa HaKMOHeTOCT KOH ancTpakTHaTa
yMmeTHocT. Bo pyckara ymeTHOCT ce
Heryeawe efeH nopeanucTuYKu CTun, pe-
nauvjata coO CTBapHOCTa, CO >XWBOTOT
6ewe nouspaseHa. [lypu v Ha JlukosHaTa
akagemuja so pyauja nukosHaTa nporpa-
Ma ce pa3nuKysalle 04 OHaa Ha pyckara
akagemuja. Pyckata wkona B8O cnukap-
CTBOTO ¥ BOOMWTO BO NUKOBHATa ymeT-
HOCT AOMWHWpale AypyM U BO BUCOKOTO
NUKoBHO obpasosBaHue Ha CaxkT [leTep-
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6ypr. Bo cekoja knaca mopalue ga ce pa-
60Tv cnopea MHory ctporu npasuna: 30
nyre pabortea kako efeH 4osek. Bo Mpy-
31ja Hemalle Takea YHUOpMUPaHOCT, Ha-
NPOTUB NOCTOEja MOXHOCTW 3a pasnu4eH
BWA Ha u3pasyBare.

CA: Mucnam aeka ToKMy oBaa cuTyauvja,
wTo Bue BO [pyauja cTe 6une ocTaseHn
Ha cTpaHa oA ronemuTe cnydysarba BO
ueHTapot (Mockea), Bnvjaena noBonHo Ha
Bawara yMeTHOCT, cTaHana sawa npea-
HOCT, MOXHOCT Aa ce pa3suBaTe cnoboa-
Ho. lanu e TOYHO AeKka Bue UMasTe MHOry
nomManky MOXHOCTW Aia uanarate Ha rpyn-
HA UNU CaMOCTOjHW WU3NOX6M BO CTpaH-
CTBO, 04 pycKuTe ymeTHMun? Tue Kako aa
ce nonpoaopHU, Aa He peyam noarpecus-
HW. LleHejku cnopea osBuwe Balwwu WHcTana-
umm Bo CuHuoT asopeu Ha Lleturbe Bue
CTe efHa MOLHE UMNPecUBHa rpyna asTo-
pU CO CBOj HarnaceH VHAWBUAyanuTeT u
opuruHanHocT. 3a Bac pocera Hemasme,
6apem Hue oBae Bo MakeaoHwja, Hukaksa
nHbopmauumja.

A WTO ce oaHecyBa A0 PYCKUTE YMETHWLMW,
3a HUBHUTE nohpekeHTHU A0NUpU Co cBe-
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[Mokana og H3nox6ara Ha rpy3nckure ymerHnumn 8o bepnur, 1989 n 1990
Invitation for the exhibition of the Georgian Artists in Berlin, 1989 and 1990




TOT 360pyBa U (haKTOT Aeka eneH ronem
[en Ha no3HaTM PYCKU YMETHULM Xusee
neHec Haasop oA Pycuja, Ha npumep Kaba-
koB, Komap u Menamua, Yyukos...

OT: [la, cocema cTe BO npaso. Ho Toa e
BEKe MONUMTUYKO Mnpawarbe, 0AHOCHO Mo-
NUTUKA Ha NMpeTcTaByBarbe Ha aBTopuUTe
oa 6uswuot Cosetcku Cojy3 BO cTpaH-
cTBO. BeywHocT akueHToT 6ewe Ha moc-
KOBCKUTE yMeTHUUW. Cute ymeTHuuu, oA
KasaxcraH, oa TypkectaH, oa [py3uja
UTH. HacTtojysaa pga aojaatr Bo Mockea,
Kako rofiem nosIMTUYKKW, eKOHOMCKU, Kyn-
TYPEH W aAMUHUCTPaTWBEH ueHTap. Hap-
BOp 04  NpecTonHWHara  Hemaue
MOX>HOCTH 3a Npo6uB unu pa3soj BOH rpa-
HUUMTE Ha 3emjaTta. MockoBckuTe ymeT-
HWUM ce uanaraa, ce Kynyeaa, ce Harpa-
aysaa. Tue co3gasaa cou apT KojwTo ce
Hapawe. OpraHuzauvjaTa Ha cuTe U3nox-
6u 3asucewe on Mockea.

lTo ce oaHecyBa A0 YMETHWLUTE KO
XuBeat Haasop oa Pycuja 6u ru cnome-
Han ywrte v Koconanos, SBesno4oTos,
KonuctuaHcku, COKOB ¥ APYrM KOMULWTO
fAeHec npectasysaT Aen 04 CBeTckara
NMKOBHA cLeHa.

CA: Kako poarate oo wHcopmauuu 3a
OHa WTO cCe cnyvyyeBa BO CBETOT U Kako
CBETOT A03HaBa 3a sac?

HUKO LIEXJIAQ3E: HosocTuTe rnasHo BO
ABETe HAacoku ce aucTpubyupaart npeky
HauumoHanHaTa (rpysuckara) cekuuja Ha
AUKA (MefyHapoaHOTO 3ApYy>XeHue Ha
NUKOBHUTE KpuTu4dapu). Muory noaaTtoum
3a Hawarta yMeTHOCT ojaT npeky oBa
3apyxexue Bo Amepuka, AHrnuja, Mepma-
Huja. [oBeke nNUKOBHU KpuTU4apu oA
CTPaHCTBO Aoafaar Bo TOunvcu, nuwysa-
art 3a HoBaTa rpy3ucka yMeTHOCT U ja Ko-
MEHTUPaaT BO CTPAHCKWUTE crnucaHuja.

CA: Bo sawwuTte uHcTanaumu so Lleturse
KaKo Aa HeMa CTPOr NONUTUYKN KOHTEKCT
Kako Ha pyckata uanoxba .Bo coburte.?
M YiaTaMm Kako efeH BuA Ha cou apT HO
Ha Apyr HayuH. Mu ce ponaraart BawwuTe
peanusauvu 30WTO ce ABWXAT rNasHO BO
paMKuTe Ha MeauyMOT, Ce 3aHumaBsaar Ha
MHOTy OCOGEH Ha4uH CO NUKOBHWUTE npa-
Wwarba, BO AyXOT Ce Ha camaTa yMeTHOCT.

HU: Hue uHCcucTMpame Ha NUMKOBHOCTA
Kako Ha eneMeHTapeH KBanuTeT, ja oa-

6erHysame nonuTudkara auvMmeHsuja. Ha
cUTe HM e AocTa oA nonuTukara. Jac He
cakaMm fa ro npecnukyBam >XUBOTOT Ha
nnatHo. Bo ymeTHu4kuTe aena 6apam aa
cospagaMm HewTto gpyro. Cakam ronema
npoMeHa, NPOMEHW, WUHAKBOCT, anTepHa-
TMBa Ha cTBapHocTa.

CA: Toa e # 04€BMAHO BO BalWUTE WHCTa-
nauvu. Tue penysaaT eqHOCTaBHO, npe-
rHaTHO, KOxepeHTHo. Hekoj oa BawwuTe
KOMecapyu MW peye Aeka Bue neTtMuHaTa
noctojaHo pabotute 3aeaHo. KoHcratu-
pam, cenak, aeka Cexkoj oA Bac Cu ro uma
3a4yyBaHO TOHYCOT Ha WHAUBWAYANHUWOT
rosop. Kako Bu ycnesa aa octaHeTe cBOU
BO rpynara ?

OT: MHory 3Ha4yaeH MOMEHT € Aa ro um-
aMe WUCTOTO YyBCTBO Kora paboTume 3a-
eaHo. He Tpeba HewTo camo aa buae pas-
6paHo. 3a MeHe e no3Ha4ajHo Toa Aa ce
noyyscTeysa. Mefy Hac uma norosop BO
KOj] MHAWBMAYyANHOCTA Ha CeKoj oA Hac e
HEeNpPUKOCHOBEHO none, pasbupare, ceKoj
caMm Cu pelasa 3a CBOjOT UCKas, He ce
npucnocobysa, He npasy KOMMPOMUCHK.
ETe Mamyka ce pa3nukysa o4 MeHe, a jac
ce paanukysam oa HUKO UTH.

WM ywTe epHaw Harnacysam, ja oaberHy-
BaMe NonuTUKaTa, U ce nocseTysame Ha
CyWwTeCTBEHOCTa Ha camaTa ymeTHocT. Bo
oBaa cmucna 61 pekon UCTO Taka Aeka
LPHOrOPCKUTE YMETHULUM KOW M BUAOBME
0BAE HU Ce MHOry 6MUCKW U WHTEpPEeCcHMW.
He ce KOHKpeTHU, HO HUe rv pasbupame.

CA: A WTo Mucnute 3a esponckara us-
nox6a (.YMeTHuuute oa 3anaa.) Bo arpa-
narta Ha 6uswara AHrnucka ambacana?

OT: HeunTepecHa.

CA: Wmam u4ysBcTBO JAeka 3anagHarta
YMETHOCT € McTowTeHa, ucupneHa. 3an
MHTEpecupareTo U NpeTcTasysareTo Ha
yMeTHOCTa Ha MoManky nosHaTuTe 3emju
KOja € eBMAEeHTHA BO passBueHuTe Oenosu
o4 CBETOT, Kako Aa ctou xenbara 3a
CONCTBEHOTO OO6HOBYBaH:E.

OT: [la. YMeTHUUUTe 04 UCTOYHUTE Aeno-
84 Ha Espona, ocobeHo oa Pycuja HocaT
HeWTO APYro, HO Cé A0 OHOj MOMEHT Kora
ce BO penauuja co oco6eHocTa Ha HUBHO-
TO aBTOHOMHO HauuoHanHo 6utue. Kora
rM ry6aT Tve KoHOTauuu (OcTaHysajku BO

3anaaxa Espona unu o CA[l Kako HUBHM
XUTENK) 3Hayn Kora rM KMHaT BpCKUTe Co
KOpeHuTe Ha concTseHaTa 3eMja, Toraw
Tve BnerysaaT BO wurpata Ha yHuopm-
HocTa.

CA: BawvTte gena Mu OTKpusaaT eaHa
¢vHa nabanaHcupaHocT Mefy HosaTa nu-
KOBHA UCKA3HOCT W HauvoHanHarta ocobe-
HOCT, 3a pasnuka Ha npumep oA npeHa-
rNaceHoTo 3Havere Ha thonknopoT (aypu
1 HEeroBO UCKPUBOKONYyBarbe) BO Aenart a
Ha PYCKWUOT yMeTHUK See3noyoTos. Toa e
TEWKOo Aa ce NoCcTUrHe, mucnam Ha Toj 6a-
naHc, HO Kaj Bac Toj & o4eBuaeH.

OT: Hawarta ymeTHocT e 6e3 Bpeme. Taka
W HanWwasmMe BO KaTanoror.

MAMYKA LEXJTAQ3E: 3a meHe NMKOBHO
€ Toa WTOo ro npeTcraByBaaT BO CBOUTE
nena Manesuy, Monyaposa, JlapuoHos.
Tue ce »U aeHec MHOry akTyenHu u ce-
Koraw ke buaart, 6uaejkv HUBHUOT OCHO-
BEH KBANWUTET NEeXW Ha pamHULLITEe Ha Nn-
KOBHOTO. Toa e yMeTHOCT 6e3 cnekTaknu,
YMETHOCT WTO He ce nosp3ysa rpybo u
AUPEKTHO CO CaMUOT XXWBOT.

CA: [lanu kputudapkata EsreHuja Kuko-
A3e Koja paboTelle co BAc Ha 0BOj NPOEKT
80 Lleturbe uma nnaHosu Aa Be npeseH-
TUpa BO Hekoja apyra 3emja?

ML: Cera 3a cera KONKY LWTO HE U3BECTU
MoCTOW MOXHOCT Aa u3narame BO Bawara
3eMmja, B0 My3ejoT Ha coBpemeHaTta ymeT-
HocT - Ckonje, Bo 1996. Hu kaxaa ageka
BaLLMOT My3ej e MHory aobap.

CA: Ke HanpasuTe no TOj NoBoA, Bepy-
Bam, HOBU NPOEKTU?

MLU: Qa, ce pa3bupa, HewWwTo HoBo, buaej-
Ku 3a Hac e nouHTepecHo pna paboTume
HeWTOo Apyro.

CA: Toraw Ke ce Buaume, ce Haaesam, A0
20007




MHTEPTMEOWJA
INTERMEDIA

lap6o cé ywTe npunafa Ha OHOj MWr Ha
KuHemarorpacdwmjarta, Kora 4YoBe4KOTO Nu-
Le rv BOOAylWeBYBano macute v r gose-
AyBano Ao Hajronem 3aHec, kaae Toa Gyk-
BanHo ce rybeno BO 4oBe4KaTa CNuKa,
Kako B0 (hunTep v npeTcrasysano eaeH
BWA anconyTtHa coctojba Ha nnoTTa, He-
AOCTUXHA U HeoaMuHNuBea. Hekonky ro-
AVHW nopaHo nuueTto Ha BaneHTuHo yna-
TyBano Ha camoybujuute; nuueto Ha pe-
Ta lapbo cé ywTe e NoAaHWK Ha UCTOTO
Kpancteo Ha npecduHeTa rbyboB, Kaae
WTO MAOTCKOTO PasBuBa MUCTUYHU YyB-
cTea Ha 6e3aHa.

HecomHeHO Toa e npekpacHo nuue-npea-
meT. Bo KPATIMLIATA KPUCTUHA, dunm
WUTO OBWE MOAUHWU MOBTOPHO Ce MPUKaXy-
sawe Bo [Mapus, 6enunoTo ja uma cHe-
XHaTa WCMONMHEeTOCT Ha mackata. Toa He
€ HanperHarto, TyKy runceHo nuue, 3awTu-
TEHO CO MOBpPLUMHA, a He co noTesn 6oja;
BO CUOT TOj CHer, ICTOBPEMEHO TPOLLEH 1
3rycHaT, CamMo O4UTE, LPHU KakKo Heobuu-
Ha Kawa v 6e3u3pasHu, ce ABe MOAPVHW
no manky TpeneTtnueu. Bnpodem u BO
BpBHaTa ybasuHa, oBa nvue, He HaupTa-
HO, TYKY NOTOYHO M3BajaHO CO Ma3HeHe U
TPOWEHE, UCTOBPEMEHO COBPLUEHO U MU-
HOBHO, C€ NMpuApYXyBa KOH HanyapeHuoT
nuk Ha LWapno, HerosuTe TaXHW pacTu-
TENHW 04X, HEroBOTO NULE HA TOTEM.

Ho uckyleHreTo Ha ToTanHarta macka (Ha
npUMep aHTu4kara macka) nomanky ro
noapasbupa 06eMoT Ha TajHaTa (Kako WTo

TUHUETO HA

ET A
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Ponau BAPT

€ Toa cnyyaj co uTanujadckara nonymac-
Ka), OTKONKYy O6EeMOT Ha apXxeTurnoT Ha
4oBeYKOoTO nuue. Map6o 0BO3MOXW BUAY-
Batbe Ha eAHa NnaToHcKa uaeja Ha cyl-
TEeCTBOTO, U Toa € OHa WTo objacHysa
30WTO HEjaUHOTO nuue 6uno peducu ae-
CeKcyanuaupaHo, a cenak He 6UNo0 COMHU-
TenHo. BuctuHa e geka unmoT urpa Ha
osaa Bpcka (Kpanuuata KpuctuHa e
HaU3MEHUYHO W XeHa W Mnaa AoABOPY-
Bau), Ho peTa Map6o HUKoraw He ycnesa
fa ce npenpasu: Taa e cekoraw oHaa uc-
TaTa, NoA HejauHaTa KpyHa unv noa Hejsu-
HATE rONeMu nepjaHuuM, ce MpUKaxysa,
6e3 npeTBopame, Toa UCTO HEXHO U oca-
meHo nuue. Hejaunuor enutetr BOXKEC-
TBEHA, curypHo, uman 3a uen nomanky
[a ja u3pasu cynepnaTtusHaTa cTpaHa Ha
ybaBuHaTa, a NoBeKe CylTuHaTa Ha Hejau-
HaTa MaoTHa NUYHOCT, CUMHAaTa oA Hebo-
TO Kaae WTo npeaMeTuTe ce 0b6nuKysaHu
cocem jacHo. W 6uno no3HaTo KOnNKy ax-
TepKWU ce nomupune co (hakToT Aeka ma-
cUTe ro rnegane HecrnokojHOTO co3pesa-
e U onararbe Ha HuBHaTa ybasuHa. Taa
CO TOa He ce cornacuna, He ce cornacuna
na u ce gerpaavpa 6uToT, umana notpeba
HEj3UHOTO NUUe HuKoraw Aa He 6uae Apy-
ra peanHocT, TYKy camo nnactuyHa peasn-
HOCT Ha MHTeNeKTYanHoTO COBPLUEHCTBO.
BUTOT UCTPAjHO Ce 3aTeMHyBa, NPOrpecus-
HO Ce NpUKpUBa CO 0YUna, Kanu, u co no-
BNEKyBarba, HO HUKOrall He ce MeHyBsa.
Ho Bo oBa 060roTBOPEHO NULIe ce oupTyBa
HeLWTOo WTO € NOOCTPO OA Mackarta: efeH
BUA YOBEYKU OAHOC NOMery CBUeHOCTa Ha

HO3ApPUTE W 3aKpuBeHOCTa Ha BefuTe,
eaQHa peTka, uHAuBMAyanHa 3aBWCHOCT
nomefy Asa gena oa curypara; mackara
npeTcTasyBa camo cobuparse Ha nuHuuTe,
[oaeka nuueTo e, Npea ce, HUBHO 3aeMHO
TemMaTcKo NPOHWKHyBarse. Jluueto Ha Map-
60 ro npeTcrasyBa OHOj MAT KOra KuHema-
TorpacmjaTa npemMvHyBa Ha U3BneKkyBare
Ha eraucreHunjanHaTta ybasuHa oA eceH-
uujanHaTa, Kora apxeTunoT Ce NPUKIIoHY-
Ba KOH Marerncysare Ha MUHNMBUTE ury-
pW, Kora jacHocTa Ha nnoTHuTe BuscTsa
oTcTanysa MeCTO Ha eAHa nupuka Ha
XeHara.

Kako Mur Ha 0BOj NpemuH, nuueTo Ha Mpe-
Ta [apbo nomupyBa ABa WKOHOrpacCcku
nepuoaun, obesbenysa npeMuH Ha Tepo-
poT BO wapm. Mo3HaTo e Aeka AeHec cMme
Ha ApyrMoT Mnon Ha osaa esonyuuvja: Ha
npumep nuueto Ha Oapu XenbepH e WH-
OVMBUAYaNu3MpaHo He camo CO Hej3uHara
TemaTtcka crneunduyHoCT (XeHa - aete,
XeHa - Mayka), TYKy W CO HejauHaTa nuy-
HOCT, CO eAuHCTBEeHaTa cneundukaumja
Ha NWUUeTo, Koe MOoBEeKe HemMa HUWTO oA
cywTuHaTa, Tyky e co3anaaeHo oa 6ecko-
He4yHaTa KOMMMEKCHOCT Ha MOpPOonow-
KuTe yHKuMn. AKO Hanpasume jasuudHa
napanena, nocebHocta Ha peta ap6o
6u 6una oa noumoBeH pea, a Ha Oapwu
XenbepH - oA cyncTaHumjenex. Jluueto Ha
lap6o e - Waeja, nuueto Ha XenbepH - Ha-
cTaH.

Mpesoa: JynuaHa Kpanescka







WHTEPTMEAWJA
INTERMEDIA

Bo 4nHOT Ha nuwysar-€To, nMcaresor rv
Baaun Ha BHAGIINHA HEroBUTE MU HEJ3MHN-
Te mucsm. [Tucarenor Brerysa Bo pegre-
KTHBEH W PeqhrIeKcMBEeH 04HOC €O CTPaHM-
yara 3a nuulyBarke, 04HOC BO KO MHUC/IH-
Te cTaHyBaart TenecHn. Telwko e A4a ce Ka-
Xe Kage 3asplulyBaaTr MUC/TUTE, a Kaae
MOYHyBa [MNILYBarbeTo, Kaade 3aspllyBa
YMOT, a Kage ro4HyBsa rpocTopoTr Ha -
wysamero. Co Koja 6uno TexHnka Ha -
wysarbe - Ha KaMeH u/m r7IMHa, nanmpyc
WM XapTuja, a nocebHo Ha KOMIIyTepcKku
ekpaH - nucarTesioT goara 4o Toa yMoT 4a
ro cMeTa 3a npocTop Ha NuLLYBar-eTo.

Tesara Ha kHuraTa Ha Llej [lejsua Bontep
€ [eKa HauMHOT Ha KOj ro opraHusupame
HaLWWOT NPOCTOP Ha NULLYBare € HauuH
Ha KOj M opraHu3vMpame CBOWTE MUCNU, a
CO BpeMe Toa CTaHyBa W HaYuMH Ha Koj
MucnuMe aeka Tpeba na 6uae opraHuau-
paH 1 ceeToT BoonwTo. BonTep, Koj npe-
Aasa Ha YHusepauTeToT CesepHa Kapo-
NWHa, M pasrneayea rnaBHATe nepuoawv
BO UCTOpMjaTa Ha NULYyBaeTo, 04 pos-
HWTE nanupyc, npeky CpeaHOBEeKOBHUTE
MaHyCKpWNTH, C& A0 epaTa Ha nevarerse-
TO. TOj FO MCNUTYBA HAYMHOT Ha KOj CEKO]
04 OBME NPOCTOPYW Ha NULyBarbe co3aane
CorncTBeHa npeTcTasa 3a MUCNEeHEeTo U 3a
opraHusauujata Ha mucnara. «lMpocTopoT
Ha nuwysareTo", Benu Toj, «CTaHyBa Me-
Tacopa, 6ykBanHa KynTypHO BKOpeHeTa
meTtacopa Ha Yoseuykata mucna". Taka,
Nne4yaTeHnoT NPOCTOp Ha NULyBare Hyau
NUHEeapHo, NOCNeAUYHO U YHUULMPAHO
MCKYCTBO Ha NUlIyBarbe 1 YuTarbe, a Toa
H& oxpabpysa BO o6uauTe CBETOT Aa ro
3amucnysame BO WUCTUTE TUE TEPMUHU:

WY BARE:

Bpajay UHO

KaKo MecTO Kaje LWTO NOrM4KUTe NpoLm-
pyBara Ha npu4MHaTa v nocneguuara
maplmpaaT Hanpea KOH eAeH yHubuuu-
paH, onwT nnaH. CpeaAHOBEKOBHUOT KO-
AeKc, oA Apyra cTpaHa, ctaHan ¢opym 3a
AucKycuja U UHTepnpeTauuja co CeKoj uH-
AvBuayaneH npuaoHec KOH TEKCTOT WTo
ro npenuiwysane CUTe HEroBu npenuuly-
Ba4n. KonekcoT noBuKyBa Ha eaeH yHu-
BEep3yM co noronemo mefryce6Ho pasbupa-
b€ - YHUBEP3yM Ha nonycTnMBOCT, nocpe-
nysae, pasHoymue.

HajronemuoT nen oa osaa KHUra e nocse-
TEH Ha OLeHKaTa Ha HajHoBaTa peBonyuu-
ja BO NUwWyBareTO; Ha KOMNjyTepoT U He-
rOBUTE MUMNIIMKAUWU Kako .KOpPEHWUTa me-
Tacopa". BonTepoBoTO pacyaysare oau
KOH TO2a AeKka KOMMjyTepckuoT/36op npo-
LUecop rv pekanuTynupa cuTe MUHaTU ne-
puoau BO ucTopujaTa Ha NULYBAHETO, U
Aeka co ugejara 3a .XunepTekcT" ce oc-
noboaysame oA NMHEAPHOTO NULYBaHE W
BNnerysaMe Ha eaHa HoBa TepuTopuja Ha
borata paameHa Ha uaeu.

XvnepTeKCcTOT AenyMHO NMpouanerysa oA
OHa WTO ro no3HaBame Kako .(PycHOTW-
pare" BO nevarapckara KynTypa: npouec
Ha enabopuparbe Ha oAnenHu uaeu coap-
XXaHu BO UenuMHaTa Ha TekcToT. Ho 3amuc-
nete cera Aeno Tonky 6orato co pycHOTH
u co ycHOTH 3a (hycHOTUTEe, Taka WTo
noseKe He NOCTOW HWUTY eAeH rnaseH ap-
FYMEHT, @ NpouecoT Ha YATarbeTo ce npe-
TBOpa BO €4AHO aKTUBHO Tarnkare BO pas-
NIWYHU HAcoKU HWU3 TPUAUMEH3VNOHANHUOT
npocTop Ha TekcToT. Bo Takeara KHura
wyuTaraTenoT ro 6apa HeroBUOT UMK Hej-

NPOCTOPOT HA

3MHUOT TEKCT BO KOMMNjyTepckaTa Mpexa,
a CeKoj TakoB TEKCT My npunara Ha eaeH
yuTtaten W Ha efeH nocebeH YMH Ha
yuTameTo". +ABTOpOT" BO TOj cnyyaj cTa-
HyBa OHaa /MYHOCT KOja ja KOHCTpywupa
Mpexara Ha MOXHW NoBp3yBarsa, HO MNpu-
TOa, NpupoaaTa Ha CUCTEMOT € Taksa LITO
TOj UMK Taa Hema HUKoraw aa buaaT BO
cocToj6a Aa 3HaaT Koja KHUra AaaeHvuoT
yuTaTen Ke ja yura.

BonTtep 36opysa 3a nopaHewHuTe obuau
Ha TakKBWTE EKCNEepUMEeHTanHW nucatesnu
kako Jloperc CtepH, Llejmc Llojc u Xopxe
Jlyuc Bopxec, pa ro moauduvumpaat
ne4yaTapckuoT NULYBaH NPOCTOP CO uen
Aa 0BO3MOXaT Henocneav4Ha, Mpexecra
CTPYKTypa Ha KomyHuumpare. Llojc e Tyka
ONULWaH Kako efeH oA paHuTe TBOpUM Ha
XUNEpPTEeKCTOBKU: He Cakajku ga ro cneam
NPaBofIMHUCKOTO HapPaTUBHO HUXEHE Ha
360p0OBM HU3 KOMMNMEKCHOTO TKWBO WTO ja
KOHCTUTYyUpa YoBe4Kara mMemopuja, Toj Bo
3ameHa, ce obuaen pa ro cneau
UCKYCTBOTO OMUCKO TOKMYy Ha TakBOTO
Tkuso. Bo .¥Ynuc" u Bo .duHeraHosoTO
6aeerse” Llojc nnete 3ampceHa mpexa Ha
anysuun, BKPCTEHW pecpepeHuun, enuncu,
NpoOMeHW BO BPEMEeTO Ha AejcTeaTta M Ha
pasHuTe crojanuwTa. Monuewkym, oa
YATaTenoT Ce O4YeKyBa Aa ro Aekoaupa
AenoTo, akTUBHO Aa ce BKNy4u BO urparta
Ha acouujauuu, Aa ce aHraxupa so npoue-
COT Ha OpraHu3vparbe Ha XaoTUYHOTO W
pasHoBMAHO uckycTBO. Bo cnopeaba co
osa, bopxec nuwysan Bo TpaguuuoHaneH
MaHup, HO oA CBOja cTpaHa, oabpan aa v
onuwe HOBUTE NPOCTOPU Ha MULYBaHE:
KHUMM NUWYBAHNW U OQHOBO Hanwwaxu co




6e36pojHM NepMyTauuK; KHUMM co 6eckpa-
jHO pasrpaHeTn 3anneTu; 6eckoHeYHU 6u-
6nmoTekn Ha cny4YajHu KoM6uHauumM co 6y-
KBW; KHUMK 32 KHUruTe. BonTep Benu: .3a
Bopxec nutepatypara e ucupnena, 6uaej-
K1 ce onpeaenysa 3a Kpaj CO 3aKny4oK,
32 eAMHCTBEHAa HULKa Ha npukasHarta u
pacnnetoT. [la ce o6HOBM nuTepaTypaTta
Ke Mopa Aa ce nuwysa MynTUNAMUMPAHO,
Ha Ha4vH WTO NOMPBO Ke r'm pas3oTKpusa
MOXXHOCTUTE, OTKONKY WTO Ke rv 3aTsopa.
Bopxec Moxe aa ja samucnu TaksaTta
vkumja, HO He MOXe Aa ja npoussese...
CamuoT Bopxec HuWKoOraw He cU OBO3MO-
XUN eaeH enekTPOHCKU NpPOCTOp BO KOj
TEKCTOT MOXe Aa ce co3nane oA Mpexa
Ha pasMuHyBayKu, COEAVHYBaykuW U na-
panenHu BpeMmurba. Toj He Moxen aa
BMAM fOeka ucupneHaTta nurepaTtypa Ha
ne4yaTapcTeoTO, HA HUEeAeH HaYWUH He ro
“cLpnyBa enNeKTPOHCKUOT Meauym",

EnexTpoHckaTa «kHUra" (ako oBoj TepMuH
€ Ce yWwTe NpUMeHnus) ce ny6nuKysa Ka-
KO auckeTa. Ha Hekonky 3HauajHu Hauu-
HW Taa e KOHUenTyanHo pasnuyHa oa ne-
HaTeHaTa KHWra, 3alWTo e HenocTojaHa,
ebemepHa, noseke eaHa MaHugecTaumja
Ha eHepruja OTKONKy Ha martepuja. Haj-
MHOry 04 ce, Taa noapasbupa WHTepakuu-
ja, Koja co audpyaujata Ha KOHUENTOT Ha
aBTOPCTBO 32 CUTE KOPUCHULUM Ha cucTe-
MOT, co3aaBsa HOB BUA YuTaTen. [UCTUHK-
uvjata mefy aBTOPOT WM YuTaTenoT cé no-
8eKe ce 3amaTtyBa CO aKTUBHOTO BMeLy-
8arbe BO TEKCTOT 0A CTpaHa Ha YyaTaTenu-
Te, CO HMBHOTO Ao0AaBare, U3ABOjyBaHe
4 moaucbuuMparbe Mo Tactatyparta Ha
HUBHUOT KomnjyTep. Maejata 3a .kHura"
cera ce MeHyBa paavkanHo: Taa noseke
He e KOHeYHa, 3aBplieHa usjasa u Hamec-
TO TOoa CTaHyBa /]pOCTOp Kaje WTo uaeu-
T€ NOCTojaHo ce cobupaaT, npeypeaysaat
# Hapopaeaat. Osa cyrepupa eaHa npe-
AM3BUKYBaAYKa uaeja 3a KHUMM WTO HUKO-
raw He nNpecTaHysaar Aa ce nUwyBaar, 3a
XHUMM WTO MyTUpaaT u cTtaHysaaT obeau-
HETU 3aefHUUM Ha naeun, eaHa MOKHa Mo-
AepHa Bepauja Ha CPeAHOBEKOBHUOT KO-
AEKC, CNOeBUT CO KOMEHTapu U A0AATOUM.

Piéce de resistance (. nasHoTo jagerse")
30 OBaa KHura goafa, BcywHocT, co Bon-
TepoBaTa KOHCTPyKUMja Ha XUNEepTeKCTy-
anHata Bepauja Ha camarta kHura .[po-
CTOpPOT Ha nuwysare". CTaBeTe ja BO
sawuoT «Mek" KoMnjyTep KHUraTa npes-
SCeHa Ha AWCKeTa M Ke MnovHeTe Aaa ro

HyBCTBYBaTe MOTEHUMjanoOT Ha HOBUOT
npocTop Ha nuwysareTo. EkpaHoT noka-
XyBa eneH nacyc oa TtekctoT. OapeaeHu
360poBU 1 peyeHUUU ce usasoeHu. Moco-
4yBajKM egHa oA HWMB, OTBOpATe HOBO
npo3op4e WTO MOKaxysa Harnacysarse
“nu npolwmvpysarse Ha Taa uaeja. Toa npo-
wupysame M CaMoOTO MOXe Aa COAPXM
M3[BOEHW CEKLUUM LWTO NOBUKYBaaT Ha no-
HaTaMmoOWHO ucTpaxysare. lMoToa uane-
3eTe Hasad o4 Mpexarta 3a Aa ro ucyu-
Tarte 04HOBO NPO30PYeTO WTO BU ja NOKa-
XyBa Uenara apxuTekTypa Ha TeKCTOT,
oabepeTe TOYKa 3a NOBTOPHO BReryBare
¥ NoYHeTe 0A4HOBO Aa YMTaTe 04 NOUHAaK-
Ba nepcnektusa. BaweTto Hanpeaysarbe
BO €/IeKTPOHCKUOT TEKCT ce npeTsopa Bo
aBaHTypa - U3BOPHO U HOBO UCKYCTBO BO
4YUTaeTO U MUCNeHeTo. Jac BeKe ja Mo-
Avduumpas MojaTta Konuja Ha auckeTarta;
£A04anos, Ha NnpuMep, OBAE-0HAE MO HEeKO-
ja 3abeneuwka, Taka WTO BO M3BECHa Mepa
jac u camuoT cym ko-asTop Ha MojaTa no-
cebHa Bepauja Ha erieKTpoHcKaTa KHWra
«[lpocTopoT Ha nuwysarse". A kora Ke ja
KOMMpam cBojaTta Bepauvja 1 Kora Ke UM ja
Aapam Ha MmouTe npujatenu (Kako wWwTo
BonTtep u ro nosukyea uuTaTtenoT aa ro
cTopu T0a), 683 COMHeHUe Tue Ke Hanpa-
BaT CONCTBEHU MoaucbuMkauwu v aonarto-
uu. JlecHo Moxe na ce samucnu geka no
€AeH A0BOMHO AONr nepuoa, camo man
Aen oA marTepujanoT Ha AuckeTaTa Ke
npousneryesa oA knasuwute Ha BonTep-
OBUOT KOMMjyTep.

MpoBokaTueHUTe npawara 3a asTop-
CKWUTe npasa NocTaBeHu 04 OBOj BUA WH-
Tepakuuja Ke ru aHraxupaar cneuwjan-
U3npaHWTe aABoKaTu 3a OBWe npallarsa,
HeKonky adeueHuu. Bo cueHapujata kako
0Ba, WTO BOONLWTO 3Ha4YX aBTopcTBO? AKO
3a aBTOp Ce CMeTa HeKoj Koj «camo" pac-
nopeaysa efHa Mpexa Ha Konyvra W
TOYKM, W MOTOa Be HanywTa, a YuTaTenor
UM ce NpuAapyXyBa (aoaasajku u 6puwej-
KU rv), MOXe nu Toj unu Taa aa 6uge oa-
roBopeH 3a 06n1uuuTe WTOo ce nojasysaaT?
Moxeme nu cera eaeH asTop aa ro onu-
WemMe Kako «KYCTOC Ha NpPOCTOPOT Ha
naen"? Osa npaware e BO AOMEHOT Ha
KynTypata BO ceTa wupouyuHa. Toa e
aapecvpaHo Ha CrexkTapoT KycTocu, oA
ranepucTu (nyfe Kou ru uaeHTUuUkysaat
¥ U3ABOjyBaaT CONCTBEHUTE KOHCTenauuv
BO TOTAnNHWOT NPOCTOP Ha McTopujaTa Ha
YMETHOCTa, U KoM 3aToa cosaasaaT Opu-
TMHanNHW pe3oHaHuW Ha TOj NpocTop) Ao

»pan” apTUCTM CO HUBHWATE .cemnnepu”
(nyfe wou chbabpukysaat Hosa Myauka
BaAejKu ja oA TOTANHUOT NPOCTOP Ha Moc-
TojHaTa cHUMeHa Mysuka). Toa e aapecu-
pPaHo A0 KpuTu4yapute, ypeaHuuuTe, au-
pPeKTopuTe Ha nporpamu, 6ubnuoTekap-
UTe, NONUTUYKUTE aHanNUTUYapK, XypHan-
UCTUTE, eayKaTopuTe W CUTE OHWe 4uja-
wTo pabota e Aa coshasaaT Kananu Bo
roneMuTe peku Ha wuHopmauumTe. He-
CMOpPHO, KycTockata paboTta e ronemo
HOBO 3aHMMarbe Ha HalweTo Bpeme: Toa e
3aja4a Ha pesanopusauuja, cunTpupa-
e, npeusakysare W nospaysare. Bo
epa HabvueHa co HOBW apTedakT U WH-
¢hopmauuu, BepojaTHO KycTocoT - coaaa-
BaY4OT Ha BPCKKU - € HOBWOT packaxysad,
MeTa-aBTopoT.

BonTteposara kHura moxe na ce rneaa,
Npea cé, Kako YeKop MoHaTamy BO KOH-
uenToT Ha opuruHanHocTa. MNMoaenbaTa Ha
CBeTOT Ha .aBTopu" U .4uTaTenn" Ke npe-
CTaHe, a HaMecTo Toa Ke 3anoyHe npe-
No3HaBareTO Ha KOHTUHYYMOT Ha BKMy-
YyBarbe BO NPOLEecoT Ha nuwysareto. Ke
Aojaeme [0 YyBCTBOTO 32 0BOj HOB KOHTU-
HYYyM Npeky HaweTo 3ronemeHo npubnu-
XyBarbe 40 KOMNjyTepuTe, MawnH1Te WTo
HE OKypaxKyBaaT Ha MHTepakuuja co WH-
¢opmaumjata. MHory e BepojaTHO Aeka
«MPOCTOPOT Ha NULWYyBare" 3a eneKTPoH-
CKOTO nuLyBame 3Hauu oHa WTo MyTeH-
Gepr 3Ha4ewe 3a nevarerserto. Cpeka e
Aa ce vMa TakoB AeTaneH M UHCNMpaTu-
BEH Nnpernea Ha HOBUTE TEXHOMNOrUM, Ton-
Ky paHo BO HBHaTa esonyuvja.

* KycuoT ecej Ha no3HaTUOT Myaudap, my-
3U4KW NPOAYyUEeHT U yMeTHUK BpajaH UHo
(Brian Eno) npeTcTasysa ocepT Ha KHura-
Ta Ha Llej [lejsua BonTep noa nonH Ha-
cnos: Jay David Bolter, Writing Space: The
Computer, Hypertext and the History of
Writting; N.J. Lawrence Erlbaum, 1991.
Knurata e napanenHo uspageHa w Ha
«Mac" auckera.

Mpesemero oa: ARTFORUM International,
Hbyjopk, Hoemspu 1991.
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OPARYECKO

PeleH3ujaTa e Hen3ocTaBeH [ief Ha Cekoe cnucaHue Koe ce 6asu co
TeKOBHaTa yMeTHUYKa npakTuka. Bo cpeanHuTe co BUCOKO passne-
HW MHCTUTYLIMOHASTHW, ranepucKu Uin nsaasayku CUCTEMMU Ha NPOMO-
LMja Ha yMETHUYKUTE ABUXKErba, peLieH3njaTa e npsarta 3Ha4ajHa WH-
cTaHua co Koja CTpyYHaTa jaBHOCT ce obuaysa Aa BOCNOCTasu oape-
[EeHW BPEAHOCHW penepu BO OAHOC Ha AeNoTo Ha eAeH Unu noeeKke
asTopu. Mopaaw thukcupareTo Ha eieH HacTaH U Heroeara 6nu3n-
Ha, @ UCTO Taka M Nopaau OrpaHu4eHocTa Ha nevyaTeHnuoT NpocTop
WTO 06W4HO ro 3a3ema peueHaujara, 0BOj BUA KPUTUHKO MUCIEre €
HEMUHOBHO CBEAEeH Ha KOHUM3HOCT U1 fannaapHocT BO U3pasysa-
HETO, HO U Ha HeMOCPeHO MCHUCTYBarEe Ha AeN0TO U COONTYBare
Ha KPUTUYKMOT CyA4 3a Hero.

Co ornea Ha Toa LITO CNUcaHWeTo BeKe Mo ceojaTa CywTuHa e CBp-
3aHO CO HEeryBar-eTO Ha OBOj O6SIMK HA KpUTWKa, Ce onpeaesmeme
3a BOCTaHyBare Ha eaHa pybpuwka cO Mo3ajMeHu peueHsun oA
CTPaHCKMOT nevar, NULyBaHu O HABHUTE nocTojaHn copaboTHULN.
Hawarta Hamepa, NpuUToa, He e Aa yTepAyBame HeKou UBpCTO onpe-
neneHn npasuna BO TPETMAHOT Ha peueHaujaTa, 6uaejkn Toa e,
npea cé, npalwarbe Ha MHAMBUAYaNeH u3pas, TyKy eBEeHTyanHo Aa
cornefamMe OHUE MOXHM MapameTpu Kou npuaoHecysaat Taa Aa
6uae NMOAEH M COOABETHO 3HavaeH (hakTop Kako 3a TBOPeuoT,
Taka 1 3a KPUTUHKMOT 0AHOC Ha jasHocTa. Ce pa3bupa, tyHkumjaTa
Ha no3ajmeHaTa peueH3unja ke 6uzae 1 Taa, HaWwWoT YuTaTen Aa ro
3anoaHaeme, 6apem NocpeaHo, o AOCTpeNuTe BO NpoaykumjaTa Ha
HeKOoM noaHaTn ymeTHUUM. Bo oBoj 6poj ja AoHecyBame peueHaunjaTa
3a uanoxbata Ha ®paHdyecko KnemeHTe, eneH oA mpodyeHata
neTopka WTanujaHCKM yMeTHULUW KOM Ha MOYETOKOT Ha 80-TuTe ja
npoMmoBMpaa T.H. «TpaHc-aBaHrapaa“.

3. M.

RAEMERTE

Manepuvja
FarocwujaH
Hyjopk

Bo cBouWTe HOBW Manu CIVKW U LPTEXW,
®paHyecko KnemeHTe € npeokynupaH co
[enoBu o4 Tenoto, 0cob6eHO CO Maliku K
YEHCKW reHnTanuu, Ho v co rnasara v cpue-
To (nocneaHoOTo BO hopMa Ha nosHaTt 3Hak
unu Knuwe). Tue ce NPeTCTaBeHu Kako pu-
TyanHu WnpuyecTu" (0BOj TEPMUH € ynoTpe-
6eH Kako HaCMoB Ha MOBEKeTOo Aena), Wro
3HauM, Kako obpeaHu noHyau. Kpeaso Ka-
cheasarta 60ja AOMUHMPA, HO U HEOECHO-CH-
HaTa U UPHWTE 3aceHyyBarba ja HaaomnonHy-
saaT atMmoccpepata. Bo eao geno (Mnaea,
1990) e npeTcTaBeHa “oBeYka rnasa Ha
6ena nonymece4yuHa (MoKnoHyBarbe Ha CB.
JosaH Kpctuten?). Cnukara, BCYLWHO-CT, 10
noABNeKyBa UMNAULUMTHOTO HACUNCTBO Npu-
CYTHO BO CUTE Aena, ako HuBHaTa cTyaAeHa
cTUNM3aumMja M WamMaHUucTUYKa NpeTeHunos-
HOCT MOXaT Aa Hé oasnedaTr OA TaksWOT
3akny4yok. Bo eaHo Apyro Aeno HapeqeHo
«puuecHa”, 6nuka KpB 04 OTKUHATH XKEH-
ckn paue u BaruHa ( CrapoTto npeT-
(heMUHUCTUYKO CyeBepue 3a MeHcTpyanHa-
Ta MMCTepMUja - XKeHuHaTa «noceeTa’ Ha npu-
poaara wTo ja npereopa 8o Hej3vHa 3abpa-
HeTa, HO UCTO Taka u rnynasa xpTea?). Te-
NOTO € OAIHOBO W OAHOBO MPETCTaBeHo Ha
(hparMeHTapeH Ha-4uH, 0COBEHO Kora cueHa-
Ta e HarnaceHo cekcyanHa. Toa Tpeba aa ja
03HauM .MoBucokaTa' nepuenTuBHa MOK Ha
KnemeH-Te ¥ HerosuTe TaHTPUYKW, LWMPOKO
MUCTU-YHU WHTepecu (ynoTpebewu ce cute
BMOOBM HA BU3MOHEpPCKu wu unocodcku
waeu 3a Aa ja uCTakHaT NpoAayxoBeHocTa Ha
KnemeHTe), HO jac Benam [eka Herosure
fena ce BO OCHOBa nartonowku, 6es ornea
KONKy TOj CV NOWrpyBsa co natonorujara.




YepeyereTO Ha TenoTo BO U3ABOEHMU 06-
JEKTW, KONKY U Aa e rnaMmypo3Ho 3amuche-
HO, @ MCUXOMOWKN NPUMUTUBHO. BeylwHo-
CT, npeTctasuTte Ha KnemeHTe mupucaar
Ha npoanaboyeHa perpecuja, 40 TOYKa Ha
NCUXOTUYHA Ae3uHTerpauuja. Toa 3Hauu
neKa HaBecTyBaaT eaHO ANaboKo BO3He-
MWPEHO TenecHo ero, a He Herosa cybnu-
mauvja wu naeanHa nHTerpauuja.
MpawareTo WTO ce HaMeTHyBa e, Aa-nu,
cenak, KnemeHTesarta TenecHa perpecuja
(¥ perpecuBHO cTojanuwTe) My CNy>XMU Ha
HEeroBOTO YMETHUYKO ero, Aanu e Toa
e/leH NameTeH Ha4yuH Ha ynotpeba Ha Te-
NOTO Kako Hekoja ancTpakTHa Hanpasa
(kako kaj Meopr Basenuu); unu, aanu Toa
nokaxysa eaHa aBTEHTUYHO MPOMEHeTa,
nocebHa cBecT, Koja ro rneaa cBeTOT
pa3fiM4HO U CO CUTE Herosu pasnuku. Kne-
MeHTe ynoTpebyBa TakBU BU3YEITHW
KNWLLen Kako 3pauv WTo ce wupart (Kako
«Tpybute" Ha Mojcej) 3a aa He yBepu BO
0oBa NOCNeAHOBO, HO jac He cym 6aw yB-
epeH Bo Toa. Bo 3ameHa ja pobusame
KnemeHTesata chamunujapHa no-3za Ha
naxHa HeBWHOCT - HeroBarta crTpareruvja
Ha HeBuHa cumnnudgpukaumja. Uapenenu-
Te TenecHu objekTn - nobpuTe U nowuTe
06jeKT Ha Hawara HajuHgaHTUNHa emo-
TUBHA CKMOHOCT - Ce WemaTu3npaHu BO
MeTOAUYHa NPUMWUTUMBHOCT WU CE€ KOM-
BUHMPaHN BO HOBWU EKCLIEHTPUYHM LeNUHA
Kako fga ce npou3Bof Ha Hekoe ny-ao
nete. MNpo6nemoT e BO Toa WTO TPaHC-
urypauvjata e camo npukpneHa: Kne-
MEHTE HM fAaBa XUCTEPUYHO W3MATEHO,
HEKOXEePEeHTHO TEeNo WTO MOCTOU BO WH-
aHTUNHUOT YM - YM LWITO C& ywTe ro
Hema AOCTUrHaToO BNnaaeereTo Co cTBap-
HOCTa, BK/YyYyBajKu ja CTBapHOCTa Ha
COMNCTBEHOTO TEnNo.

Ako arpecujata e Ae3uHTerpaTuBeH npo-
1M3BOA Ha CONCTBEHOTO jac, Kako LWTO TBp-
au XajHu KoxyT, Toraw KnemexTte e cyw-
TUHCKW [Ae3WHTerpupaH, a arpecujata Bo
HEeroBWTe CNUKKU € CaMO CUMMNTOM Ha CeTo
Toa. KnemeHTte 6u Tpebano aa 6uae Heo-
CUMBOIUCT KOj NOCTUrHYBAa PETKU U Aparo-
LeHU - OYPU U BO3BULIEHU U EKCTATUYHM -
cocTojbu Ha ceecTta. HerosuTe npeTcrasu,
MmefyToa, cyrepupaar Aeka Hemy my e ro-
chacuMHaHTHa W .pasnuyHa" npodaHara
«MUCTepuja" Ha nepsepaujaTa - epoTckarta
¢hopma Ha ompasaTa, pe4eHo co nosHara-
Ta ¢pasa Ha Pobept Ctonep - OTKONKY
cBeTarta MuUcTepuja Ha TpaHcueHaeHuuja-
Ta. (Crapara waeja neka cBeToT ce noka-

XyBa npeky npoaHoTo, N AeKa NoBu-
COKOTO Ao06po poafa npeky TOTanHOTO
Hasnerysare BO 3510TO - €BUAEHTHO, Ha
npumep, Kaj lMjep Maono MasonuHu - He
OAEKHYBa MoAeAHaKBO BO CMMKUTE Ha
KnemeHTe.) lMepBep3HoTo Moxe aa ce
NOJIHW CO CTUN KOSMKY LITO cakame, Ho Toa
cenak ocTtaHysa nepsepsHo.

W nokpaj ceta cumnartuvja 3a YosekoBaTa
cynba WTo ce cyrepypa BO AENOTO Kako
WITO @ OHa BO Koe eaHa ¢hurypa nponesa
OrpPOMHM cON3n, cnukuTe Ha KnemeHTe ce
BO UEenuHa cenak KpajHO He4oBe4Hu, non-
HU CO apXau4Hu, UrHOPaHTCKW norneau, a
ocobeHo Kora ce paboTu 3a xenute. Tue
ce nNoManky noTTUKHYBaYKWU, OTKONKY WTO
TOa HaBUCTMHA MoXaT Aa 6uaar, 3awTo
HUBHATa naxHa cTunusauuja ru npasu
NaXkHo cTpacHWu; - XeHu faux obscéne.

{ako » pa e, oHa WTO mopa Aa ce
noYUTyBa € YMEeWHOCTa BO LUpTeXuTe Ha
KnemeHTe. Tue noceaysaaT npekpacHa
BO3AYLWeCTOCT, @ HABHATa CKeneTHa cae-
AGHOCT Ha NUHUMTE ja noHecyea 6ojaTta
Kako fa nocTou TOonkaeo u3obunue Ha
Meco wTto KnemeHTe, U nokpaj ce, ouu-
rneaHo He caka aa ro pacrtypa.

NoHana Kacnut
Artforum International, Hbyjopk.
Mpesoa oa anrnuckm 3. 1.

@panyecxo Knemerre, bes Hacnos, 1983,
macno Ha nnarxo, 200 x 236

Francesco Clemente, Untitled, 1983, oil on
canvas
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My3sej Ha coBpemeHaTa
ymeTHocT, Ckonje, jynu-
okToMmBpu, 1994

YmeTHuuka ranepuja, butona,
HoemBp#u, 1994

Ha no4eTokoT Ha cBojaTa nu-
KOBHa Kapuepa, Hekage BO
nonoeuHara Ha 80-Te, Banre-
NK pelun Aa ja HanywTy Hawa-
Ta cpeavHa u TprHa Bo noTpa-
ra Ha HoBa, KOH U3Haofare Ha
APYr1 MOXHOCTH 3a foobpaay-
Barbe M pabora. Taa ce cra-
uuoHupa Bo ®paHkdypT, Kane
WTO W cera paenysa, Haspa-
KajKkv ce noBpemMeHo W Ha oBue
npoctopu. lMojaBaTa Ha BakBsa
MUrpauuvja Ha yMeTHUKOT, oaa-
MHa akTyenHa BO CBeTOT,
coapXaHa e AeHec BO KoHuen-
TOT Ha KyNTYPHWUOT HOMaau-
3aMm. KapakTtepuctuyHa e no
NMOBEKeCNOjHUOT  uckas, no
MOXHOCTa 3a ynoTpeba Ha
pPasHoBUMAHW MeaAuyMU, BO Ay-
XOT Ha ja3U4HUOT Nnypanusam,
Yuja HOMeHKnaTtypa ja Haofame
BO KOHKPETHUOT KOHLEnT.

Hauayeajku, Ha  oapeaeH
Ha4yuH, Ha cuTyauuja Ha He
orpaHuyeHa ambueHTanHa ap-
TUKyNnauuja Ha npocTopoT BO

Xanera Banrenm, lMopra, 1994, nHcranaumja (aerasm),

goro:C.Abaunesa

Zaneta Vangeli, Gate, installation (detail), photograph;S.Abadjieva

Mysejor Ha cospemeHaTa
YMETHOCT, MpeKy nocTasysa-
e Ha 60 japuu BO HU3, KOj Te-
Yyewe u Gewe aenymHo pasbu-
eH BO ABe u3nox6eHu canw,
Taa rM OCTBapu NNacTU4HWUTE
BPEAHOCTM Ha MEHTaNHWOT,
MeTadpopu4eH TeMaTCKU KOH-
TeKCT - nopra. Cnukapckute
nnarHa co eAHaKkBy AUMEH3WUK
(320x140 cm) u nononHeTu co
6ykBUM (TEKCTOBM) UNU 3HauUM
BO Hekonky 6ou, 6ea .onter-
HaTh", oaHOCHO npedpnexu Ha
no asa japuu. Cumbonukara
Ha OBOj ja3uk, M3pas3eHa BO
Makpo U MUKpPO ambueHTanex
OAHOC, BO €eAeH nocTMoaep-
HUCTUYKU MaHUP, ja uckaxysa
peanHocTa Ha OnwTuTe AyXoB-
HW cocTojou. Nako, Taa npous-
BeayBsa Nopaku Kou anyauvpa-
aT XM Ha u3BopHaTa naTtepHa,
TOa ce no3HaTu Unu nonynap-
HA apxau4yHu, WUCTOPUCKU WU
KynTyponowku cumbonu Ha
HaweTo Bpeme. Habuenu ce co
cumbonuyka eHepruja, pevH-

KapHupaHu BO 3Hauu, Kapge
WTO € MNpUCyTHa ovesuaHaTa
MHUNTPUPAHOCT, ycnewHaTa
MaHunynauvja M uHTepnpeTa-
uvjata Ha asTopoT. BaHrenu
TOa ro NOCTUrHyBa Ha eaHoc-
TaBeH Ha4uMH Npeky MynTun-
nvMKauuvja Ha 3HakoT, neTpua-
MOT ¥ npouecyanHocTa. Bo
OBUE CEMUOTUYKU CTPYKTYPH,
BO KOV ce noafa oA oApeaeHu
cumbonu (Haj4ecTo XpucTujaH-
CKW, NoTOa CO CNOXYBareTo
Ha bykBuTe BO npaea nuHuWja
wnu BO 06MMK Ha KpCT ce
o3Ha4eHu cumbonute Ha Ae-
HewHuuaTa: Koka-kona, Aaw-
fpac, MagoHa...) co o6ua aa He
ce wuarybn koaucuumpaHoTo
3Ha4ere, BCYLWHOCT e BKone-
Ha HejavHaTa OCHOBHa naeja Ha
BOCMOCTaBYyBare penauvja mMu-
HaTo-CeralHoCT U AoBeayBarbe
A0 HUBHa naeHTudukaumja. Ha-
BEeAeHOTO ro Npasu BO UHTepec
Ha onpeaenexHa Aenaeonoruaa-
uvja u ocnoboaysare Ha obpe-
MEHEeTUOT HOBEYKU AyX.

MoHyMeHTanHocTa Ha WHCTa-
nauujata oa Apyra cTpaHa ru
pednekTupa umnyncute Ha
BpemeTo, KoewTo bGapa 6p3a
akymynauuvja Ha uvHdgopmauum
W HMBHa TpaHctopmauvja BO
nopaKku. HeoKOoHLENTYanMCTUHKVOT
npuoAa ja onecHyea peanvsa-
uvjaTa Ha nenoTo, Npasejku ro
MCTOBPEMEHO U MNOMPUEMYNBO
3a HabrbyayBadoT, Ha KOj My
ce Hyau v .noobjacHysarse"
npeky suaeo nexra. Hacnosor
Ha BuAeo-hUNMOT € WaeH-
TWYEH, NOBP3aH € CO NoaouHa
u3BeaeHaTa uHcTanauuvja, Ho
MOXe Aa eraucTvpa v He3asu-
cHo. O Tve npuymnHK 0BOj Npo-
€KT ro HOCU enuTeToT MynTu-
meaujaneH. OBaa KoHcTaTauu-
ja e Beke napeHa co aprymeHT
neka J[loptata" TokKMy npeky
0BOj MeauyM ja nobu BUCTUH-
ckaTta MuTcKa AumeHsuja. «Mc-
KylweHueTo Ha CB. AHTOHW|",
BKYYEH KaKO CermMeHT Ha u3-
noxb6arta, nak npeTtcrasysa
CamMOCTOEH MeaAVNYyMCKWU Nnpouns-
BOA, CO nojacHa HapaTWUBHOCT
W aHanNWTU4YHOCT noapeaeHu
Ha BUAEO U3pasoT.

Mapuka EO4YBAPOBA

HEAKO COJIAKOB

Myaej Ha coBpemeHaTa
YMETHOCT
anpwvn - maj 1994

3a Hepgko Conakos e pe4yeHo
[eKa e NpeTcTaBHWK Ha eaeH
BUA «MakcumanHa ymetHocT" v
neka e .Boaedyku Oyrapcku
MakcumaneH ymeTHuk". Japo-
cnasa bybHoBa wuckaxysajkv
ja oBaa KOHCTaTauuja 3a KOH-
TEKCTOT W MEeCTOTO LWTO My
npunafa Ha Heako Conakos
BO coBpemeHaTa 6yrapcka
YMETHOCT, BO@AHO, yKaxa 1 Ha
HEKOU KapaKTepuUCTUKU Ha
«MakcumanHara  ymeTHocT",
03Ha4yBajKM ja Kako CrpoTus-
HOCT Ha «MUHUManHaTa ymeT-




HOCT", Kako cBOeBMAHA .Te-
MaTcka ToTanHocT", WTo cno-
pea Hea 3Ha4M .AeKa cuTe BU-
AOBU OANUKM, KapaKTepucTu-
K1 1 obenexja Ha XUBOTOT ce
npeTsopaaTt BO MOXHOCT Aa ce
npousseaar yYMeTHWYKU ae-
na". Cekako, KOH 0Ba ce Haao-
Bp3yBa, WNU NOTOYHO, ce ap-
TUKYNUpa U efeH KOMMNeKCeH
npuMoA KOH camarta NMKOBHa
nocranka, 3a Koja npakTU4Ho
He NoCTojaT orpaHuyyBara BO
U3HaofarbeTo Ha M3pasHu pe-
weHuja. OBa TonkyBarbe Ha
Japocnasa bBy6HoBa Bo uasec-
Ha cMucna Hu 6ewe pasbupnu-
BO ¥ NpuchaTnNUBO Kora ce Haj-
AoBMe BO NpocTopoT Ha «Cye-
BepHUoT YoBek" Ha Heako Co-
nakos, ieno wTo Toj cneumjan-
HO ro ussege 3a MysejoT Ha
cospemeHaTta ymeTHocT. [lpu
Toa, oBAe, BO OBa Aeno, «Mak-
cumanHocta" Ha ConakoB Mo-
Xele fa ce npovuTa Ha nose-
Ke HuBOa, npowupysajku ja
«aeuHuumjaTa” Ha By6Hosa.
W Toa, Ha HUBOTO Ha NOTEHLU-
janHuTe oaHOCK Mefy AenoTo u
pacnpcHaTMOT AUCKYPC WTO My
npunara Ha egHO KONEeKTUBHO
MHEHWE;, Ha HMBOTO Ha egHa
CroXXeHa NpPocTopHa Hapauwuja;
Ha HMBOTO Ha UHTEpAUCUMNIK-
HapHUTE 0HOCU KOW rO CTPYK-
Typupaat AenoTo Kako ek-
CTEH3UBHO none Ha u3pasHu
MOXHOCTU; Ha HUBOTO Ha WH-
TEPTEeKCTyanHocTa Kako OoT-
BOPEHOCT Ha AenoTo U 3a Apy-
M NWKOBHO-ja3nYyKN KOHTEKC-
TW.

OB0j BUA Ha NUKOBEH AUCKYPC
cekako bHapa cooaBETeH Me-
AWYM 3a Na MOXe Aa Ce UCKa-
Xe, 3a na MOXe Aa ce MaHu-
hecTpa ceTa HeroBa KOM-
nnexkcHoct. 3a BybHoBa npu-
POAHUOT KOHTEKCT Ha MaKcu-
ManHara yMeTHOCT € .MHCTa-
nauujata v Hej3auHUOT UMaHeH-
TEH jasuk Ha UCTpaxKysarse,
Bepudukaumja n esnageHumja”.
Cekako, BO cnyd4ajoT Ha Hea-
ko Conakos UHcTanauujara ce
YMHW KakO nNpPUPOAEH KOH-

TeKCT Ha HeroBsuoT
«MaKCUManucTU4Kn AUCKypc",
HO He W posoneH. 3owrTo,
«CyesepHuotr 4voBek" He e
camo uHcTanauuja, TyKy € BO
MCTO Bpeme U aMbueHT U cue-
Ha. 3a aa ce AoXxueee AenoTo
Tpeba na ce 6uae Bo Hero, Aa
ce y4yecTsyBa BO HEroBuoT
HapaTuBeH Tek, aa ce 6uae 8o
UCTO Bpeme U .jac" u .Toj", U
cy6jeKT 1 06jeKT BO 0BOj CBET
Ha nukosHa cukuuja. A cse-
TOT Ha Heako Cona-koB € WH-
TepeH, HeroeB BHATPeLleH, HO
TOj NOTEeHUWjanHO € W Haw
cseT. 3atoa ConakoB Hu 403-
BONyBa fa y4ecTByBame BO
HEro, Aa WeTame HU3 Hero.

Baksa npocTopHa uHKOpnopu-
paHoCT Ha rnenavyoT BO Aeno-
To 6ewe ocTBapeHa v BO eaHO
HEeroso  MNpPeTXoAHO  Aeno,
HapeyeHo .CoH" (M3noXeHo
Bo BeHeuvja Ha 45.BueHane-
AnepTo), kKane rnegaqor 6ewe
nocraseH BO nonoxba Ha
yYecHUK/WeTay HU3 TeMHWOT
NaBUPUHT Ha COHOT. BeylwHo-
cT, u 3a .CoHoT" u 3a .Cyes-
epHUOT YoBeK" KapakTepucTu-
YeH e e[1eH CNOXEeH HapaTuBeH
TEeK Yuj OCHOBEH ENeMeHT e

TeMHuHaTa (UM TeMHOTO Mec-
TO Ha Hawara csecT). Ho, ako
80 .CoHoT" Ha ConakoB MUHy-
BaBMe HWU3 eJleH NUHeapeH Tek
Ha BHATPELWHO OTBapawe Ha
nukosHaTa ukuuja (ce we-
TaBMe HU3 TEeMHWU U TeCHU Xoa-
HWUWM 04 4uM SUAOBM ce noja-
ByBaa HajpasnuyHu Cnuku, 3a-
nucy, NpUBUAEHW|A, CEKBEHLUM
Ha MOp6UAHOCT U CTpas., 3a Aa
nocne .0ACOHyBaHOTO" ce pas-
6yaume), Bo ,CyesepHuoT
4yosek" 6eBMe BOBNeYeHU BO
eaHa KOMNNekcHa NpocTopHa
Hapauuvja 6e3 No4eToK U Kpaj.
Hapauujata 6ewe ucnpekuHa-
Ta, jyKkcTanoaupaHa: rneaaqvor
ce werawe, MWHyBawe, ce
Bpakawe nokpaj oapeaeHu
MecTa, NyHKTOBMW Ha KoM A06U-
Bawe ynactea, 3abenewku
WM nak camo CcuM60nUYKU
Has3Haku 3a cmucnarta Ha oa-
peaeHn noctanku Wnu cocToj-
6u. [lsnxereTo ce oasuBalue
BO eAeH UenocHO 3aTeMHeT
NpOCTOp BO KOj Ha UpHO oboe-
HUTEe suaoBu Gea w3BeAEHU
UpTeXW 04 KO 3payelle eaHa
HECKpOTNuMBa TBOpPEYKa eHep-
rmja v NUKOBHa uMMaruHauuja.
Kako KOHTpanyHKT Ha oBa, BO
NpocTOpOT 6ea pasMecTeHn u

Heaxo Conakos, Cyeseprmnor yosek, 1994, nHcranaumja

(aerar) @poro:Mapnr Lumeckn

Nedko Solakov, The Superstitious Man, installation (detail),

photograph:Marin Dimeski

CO CBET/IOCHM aKUeHTU (hoKy-
CUPaHN pPasfiyHO OCMUCIIEHU
«MecTa" Ha u3rpageHn, uHcTa-
NMpaHu unu nocTtaseHu npea-
MeTU - efeH BUA PenuKTH Ha
CyeBepHWOT YoBsek: OyHapoT
Ha >enbw, kanaTta Ha cyes-
€PHUOT YoBeK, npeaMeTv of
OKpYXe-HWeTO Ha CyeBEepHUOT
4oBek, aen oa coba co opuru-
HanHoTo Aaeno Ha [a6bno Mu-
Kaco («'nasa Ha xeHa", 1963),
OTBOpEHaTa KHWra, Tenesus-
uckarta cnmka co NMKOT Ha
ConakoB, a ceto Toa 3BYYHO
obeauHeTo co, Ao 6escsecT,
N3rosopeHnTe 360poBM CO KoM
ce rocakyBsa cpeka...

Nunjasa HEAENKOBCKA

NPBO
MEFYHAPO/IHO
FPA®UYKO
TPUEHANE

3aBopg 3a 3awTuTa Ha
CNOMEeHUUUTEe Ha KynTyparTa,
My3ej u ranepuja-butona,
maj-asryct 1994

Bo moMeHTH kora Ha banka-
HOT ce cny4vysaaT HemunocpAa-
HW, KaracTpou4HN HacTaHu,
nojasara Ha egHa maHudecTa-
uvja co MefyHapoaeH Kapak-
Tep MNO3UTUMBHO ce oapasysa
Ha UEenoKYynHWOT  KYNTYpeH
npoctop Bo Makenoxuja, a u
nowupoko. ®akToT aeka [p-
BOTO MefyHapoAHO rpauyko
TpYeHane BO opraHusauunja Ha
3aBogoT 3a 3awTuta Ha
CNOMEHUUWTE Ha KynTypaTa,
My3ej u ranepuvja oa Butona
npeTcTasyBa pPeaoKk WMHTepHa-
UMOHANEeH NPoeKT 04 AOMEHOT
Ha coBpeMeHaTa /WMKOBHAa
ymeTHocT B0 MakenoHuja (ako
Tyka v Bknydume CeeTtckarta
ranepuja Ha kapukaTtypu u
CTYneHTCKOTO WHTepHauvoHa-
nHo apTt 6ueHane), ywTe noee-
Ke 36opyBa 3a eHTY3Wja3MOT W
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Dimitar Malidanov, Impatien nolli-tangere, 1994, dry point

cunHata notpeba o4 AyXOBHO
noBp3yBarbe Ha MaKeAOHCKU-
Te rpacduyapu U KpuUTU-4apu
CO NMKOBHUTE YMETHUUM 0A
CBETOT, KOW npeky rpaduy-
KUOT MeauyM v u3pasysaar
CBOWTE I[IMKOBHO €CTEeTCKM
pasmucnyBatba.

OBa MefyHapoaHO TpueHane
ce Haposp3ysa Ha TpueHane-
TO Ha COBpeMeHa jyrocrnoBeH-
cka rpacmka, koe oa 1972 no
1990 roauHa ce oapXyBsawe
so butona u Ha Koe ce cneaea
Pa3HOBUAHUTE IUKOBHU WUC-
TpaxyBatba U MOCTUrHyBarba
BO rpauykuoT u3pa3 Ha
npoctopute Ha 6uswa Jyro-
cnaswja. Toa oaurpa no3uTus-
Ha, KBanuTeTHa ynora BO pas-
BOjoT Ha rpacukarta so Maxe-
AOHUja, KaKO CamOCTOjHO W3-
pasHo CpeACTBO CO COMNCTBEHM
3aKOHW Ha 06nuKyBare u Uus-
pasysarbe Ha pasHOBUAHWTE
NuUKoBHW OGaparba, wTo bewe
ywTe efa npuMYuHa UCTOTO Aa
He 3racHe, TyKy Aa npepacHe
B0 MefyHapoaHa maHudecTa-
uvja Ha Koja npeky npeseHTa-
uvjata Ha 6pojuu rpacuyapu
on csetoT 6w ce cornepane
co3HaHujata U AOCTUrHyBara-
Ta BO CBETCKOTO rpagu4yko
TBOPEWTBO.

Ha oBa TpueHane ce noTspay-
Ba OCHOBHAaTa uen, a Toa e aAa
6uge OTBOPEHO 3a NWKOBHA
cpenba Ha aBTOpU 04 CUTe
3eMju BO CBETOT U HUBHO pam-
HOMpPaBHO BKnNy4yysawe BO

npeseHTauvjaTa Ha rpaguyKu-
ot matepujan. MNpu aasareTo
Ha efHa onwTa KapakTepucTu-
Ka Ha KBanuWTeTOT Ha WU3NoX-
6ara He Tpeba na ce 3abopasu
hakTOT AeKka Henpucy-cTBoTo
Ha (BO rpacdukaTa) NoTBPASHU
CBEeTCKM aBTopu (co Manu
WCKNy4oUu) Bnnjae Bp3 KBanu-
TEeTOT Ha camara usnoxb6a, Ho
Toa He Tpeba na obecxpabpw,
TYKy HanpoTue aga 6uge ctu-
Myn 3a camuTe opraHv3aTopu
BO W3Haofare Ha4uH 3a npu-
CYCTBO Ha BeKe acvpMupaHu
yMETHWUKW, 4ue  rpaduyko
npeTcTaByBatbe Ke NpuaoHece
BO KOMMNMEKCHAOT npuKas Ha
akTyenHuTe TeHAeHuuu BO
rpacukara aeHec.
Mpucyctsoto Ha 370 asTopu
oA 54 3emju oa ceeToT co 592
rpachuyku nuctosu, 36opysa
neka rpagukara co cBouTe
TEXHUYKN U3pas3HU MOXHOCTH
npepacHa BO eAHa oA Hajnpu-
atnueuTe U HajnonynapHu
NUKOBHO E€CTEeTCKWU AucuUnIu-
HW. Monema BUCTWHA uUMa BO
36opoBuTe HA  NO3HATUOT
uctopudap Ha ymetHocta OTo
Buxaren MepuH: «YMeTHOCTa
Ha HawwuoT BeK Ke buae rpa-
¢ukata. XX Bek ke 6uae Bek
Ha rpachukara”.

Toa wTO ce corneaysa BO
U3NOXeHUTe rpacuku e cTun-
CKWMOT nnypanuv3am BO IWUKO-
BHUOT pakonuc Ha rpacu4apu-
Te, aBTeHTUYHNOT UHAUBMAYa-
neH npuctan Bo 06nuKyBare-
TO Ha YMeTHUYKaTa coapXuHa

Kako W No3HasarbeTo u Bnajae-
eHeTo CO coBpeMeHaTa Tex-
HUKa U TexHonoruja 6e3 wTo
He 6 MOXeno Aa ce Hasnery-
Ba BO BpeaHyBareTo Ha uae-
jata Ha asTopoT. Ho, cekako 1
nperonemMoTto BAnaboyysare
BO TEeXHUYKO - TexHonowkara
n3senba Ha rpahu4KUoOT NUCT
HeraTUBHO MOXe JAa Bnujae
BpP3 KBaNUTETOT Ha uaejHo-ec-
TeTckara ekcnnukauvja.

YcneweH KOMNpPoOMUC — Mery
OBME [Ba eNeMEeHTU CO BUCOK
KBanuteT cneauMe BO rpa-
hu4KUTE NUCTOBK Ha Harpaae-
HuTe: boraaH Bopuuy (Cnose-
Huja) - MpaH npu; TeTcyo Jama-
wwuta (Janonuja)-MNpemuja; Ma-
ja Paynuk (MakenoHuja)- Mpe-
muja; Kua Oasupa (Kawapna)-
3nateH megan; lapuuja Pus-
epa MapTtud (MopTopuko) w
Koyoscku Mnuja (MakeaoHuja
- npu3aHaHuja 3a ocobeH npu-
noHec BO rpaduykara ymert-
HOCT, Kako u BO rpachukuTe Ha
CoHr Cu Me (Kopeja)- oTkynHa
Harpaaa Ha My3sejoT Ha coBpe-
MeHaTta ymeTHocT Bo Ckonje u
Ha Oumutap ManupaHnos (Ma-
KeaoHuwja)- OTKynHa Harpaaa
Ha HUM .Hosa Makenonwja".

MpumMeHaTa Ha HaUWOHANHUOT
KpUTEpUyM BO KOHUenuujaTa
Ha nocTaByBareTO Ha U3N0X-
6aTa HXU OBO3MOXYBa AENYMHO
na pobueme oapeaeHa npet-
cTaBa 3a BU3YeNHUTE ucTpa-
Xysarba npea cé Bo JanoHuja,
Moncka, Byrapuja, Mepmanuja,
Makeaonuja, Jyrocnasuja, Cno-
BeHuja, YkpauHa, YHrapuja,
Benruja, KaHana, AscTpanuja,
WTtanuja, 3emju Kou Ha oBa
TpueHane ce NpeTcTaseHu Co
noronem 6poj asTopu ¥ aena.
Mpeky HuBHWUTE rpacuyKu
npeseHTauMu ce norepaysa
OCHOBHaTa 6UTHA KapaKTepuc-
TuKa Ha rpacukara oa 90 TuTe
roavHu, a Toa e npudakarse
Ha CUTE AOMWMHAHTHWU TeHAEH-
UMM BO NUKOBHAaTa YMETHOCT,
OTBOPEHOCT 3a CUTEe BUAOBU
NUKOBHO 06NUKyBarbe Koe BO

CTUICKW nornea ce ABWUXK
Mefy peanu3aMoT BO Tpaau-
uMOHaneH BUA U Xuneppeanus-
MOT, Mefy EeKCnpecuoHU3MOoT
OA PasnuyHW BUAOBMW U HaApe-
anu3MoT, Mmefy non-apTot u
ONapToT, Mefy pa3nuyHu sBapu-
jaHTW Ha ancTpakTHaTa ymeT-
HOCT C& A0 CTUICKUTE cneuu-
(hu4HOCTN KOW BO rpadmkara
rv sHecysa cpoTorpadcumjara.

Ha osa TpueHane, Kako 1 Ha
6pojHuTe rpaduyku nNpeseHT-
auuu Bo JbybrbaHa, cenexkuu-
jaTa Ha JanoHuja co ceH3nbun-
HOCTA, WCTEHYEHOTO 4YyBCTBO
32 KONMOPUCTUYKK OAHOCH, Nn-
PU3MOT, HEKOHBEHUMOoHanHaTa
KOMno3uuyucka wema "
cOoBplUEeHaTa BUPTYO3HOCT BO
n3seanbara ro norepaysa Hej-
3UMHOTO BPBHO MECTO BO CBeT-
ckaTta rpacuka. Kaj octaHatu-
Te HauMOHanHU npeseHTauuu,
ocobeHo kaj nonckute, byrap-
CKUTE, YeWKWUTe, YHrapckuTe v
pPOMaHCcKuTe asToOpu, Ce COOo-
YyBame CO UCTPajHOCT BO Cne-
OEHEeTO Ha eKCnpecusHUTe
CBOjCTBA Ha YoBeYKara Busuja,
BHUMATENHO NOKIOHYBAjKW Ce
Ha TexHonorujata Ha paborara.

OppnenHo 61 ro akueHTupana
KBanUTeToT Ha rpacuykara
npeseHTauunja Ha asTopute oA
MakeaoHuja Kou Ha [A0CTOEeH
Ha4yuMH ro oapasyBaaTr HUBOTO
Ha rpacukara kaj Hac. OcseH
HarpagenuTe M. PayHuk, W.
Kouoscku u [. ManuaaHos,
aBTOpU CO u3pasura rpapuy-
Ka Kyntypa, 6u ru cnomHana
[ywaH lMNepYnHKOB CO MOCTUr-
HaTUOT BWUCOK KBa/UTET BO
HeryBameTo Ha yucTaTa fMHU-
ja » nospwwuHa, kako u [l
Hukonos, 3.Jakumoscku, C.
LLlemoe, N1.Bukos, I. Yynakos-
cku, M. Xaun Bowkos, T. Kp-
mos, B. Yayne, asTopu Kou BO
rpachmkara nocTurHane Bu-
COKO HUBO CO EBWAEHTHU Nu-
KOBHO-8CTETCKM OCOBEHOCTH.
Tpuenaneto OGewe paobpa
MOXHOCT Aa ce 0co3Hae kKaae
ce HaofaaT Mnaaute Make-




AOHCKM rpachu4apu U HUBHUTE
KeBanuteTu. bes naxHa ckpom-
HOCT ce noTeBpAyBa Aeka rpa-
thukata BO MakegoHuja,
nokKpaj Toa WTO Kako Aucuu-
navHa Ha 0BOj NPOCTOP Hema
TONKY ronema Tpaauuuja, BO
0BOj MUr MOXe penpeseHTa-
TMBHO na 6uae npeTcrasysa-
Ha HaaBop oA 3emjaTta, He
camo ce BeKe NoTBPAEHU UMU-
Ha, TYKYy 4 CcO nomnaaure
ymeTHuum: B. Yanoscka, M.
Paynuk, C. Jakumoscka, P.
INasecka, E. MNantes, A. Mpu-
nenyaxcku, B. CrecaHoscka,
E. CrechaHoBcka kaj kou ce
corneaysa 3penocT BO NMKOB-
HO-ecTeTCKa CMuUcna Kako W
CONUAHO NO3Hasarbe Ha cne-
UMPUKUTE HA TeXHUKUTE.

Bo MHO3MHCTBOTO Ha aena oA
penaTtusHo mnaav rpaduyapu
04 CBETOT, NO CBOjOT KBanu-
TeT, OCBEH HarpageHuTte, ce-
nak ce usasojyea rpacukara
Ha WTanujaHcKUOT YMETHUK
eTynuo Ansuanu asTop Beke
NnoTBPAEH W NO3HAT NO BU3Y-
eNHUTE  ONTUYKO-KUHETUYKU
Bapujauuu. Bo Takos ayx e pa-
6oTeHa v rpacdwmkaTa co Koja
TOj € npeseHTupaH Ha TpueH-
anero.

MpucycTBOTO Ha 3eMju co no-
Mman TBope4yku obem ro noTep-
ZAyBa CO3HAHMETO aeka rpacdu-
Kara co cBojata penpoayKTu-
6UnHOCT ycnewHo ja rpaau
Mpexata Ha KOMyHWKauuu
notpebHa 3a 3ano3HaBare Co
ABWXerarta BO NUKOBHATa
YMETHOCT BOOMWTO.

[la ce Hapnesame neka TpueHa-
NeTo Ke ja NocTUrHe KpajHara
uen, a Toa e na 6une wmery-
HapoaHo npudaTteHa Kako ma-
HudbecTauumja Koja ctaHysa Ka-
Tanus3aTop Ha TpUroavw-HaTa
cBeTCcKa rpauyka npoaykum-
ja, wto e cnyyaj co apyruTe
bueHanHu nanoxbu Ha banka-
HOT (Jby6rbaHa un BapHa).

3axapunka A. BAYEBA

FPA®UKATA BO
COJY3HA
PEMYBJIUKA
FrEPMAHUJA BO
CEAYMAECETTUTE

Mysej Ha coBpemeHaTa
YMEeTHOCT,
Ckonje, bespyapu-mapt 1995

Bo npearosopoT Ha kaTtanoroT
WTO ja cneav uanoxobara Hau-
AyBame Ha NoAaTok Aeka Taa
e fen o4 cepuja Ha TPU M3-
noxoéwu, kou npeky rpacukara
Tpeba aa ja npercraeart rep-
MaHckata YMeTHOCT BO o0a-
AENHU nNeLeHun: Ha neaeceTu-
Te, WeeceTTUTE U BO KOHKpPET-
HUOB C/y4aj Ha yMeTHOCTa Ha
ceaympaecettute. He 6e3 npu-
YuHa 0BOj NpPearosop 3aspLuy-
Ba CO KoOHCTarauujata Aeka:
w...AYPU U TaMy Kaae WTo noc-
TOjaT TEMenHW corneaysarba,
cenak nocTojaTt pasnuyHu Ha-
YUHM criopen Kou yMeTHUUUTe
Moxat paa 6upar cucrtema-
Tuaupann." Moa oBoj Hacnos
ce ondaTeHn nojaBuTe Kou ce
6NUCKU UNKM CPOAHW CO TEH-
AEHUMMTe WTO Kaj Hac Hajyec-
TO ce O3HayyBaaT CO TEepMU-
HOT «HoOBa ymMeTHW4Ka npakTu-
Ka", 04HOCHO CO Aen O4 HuB,
KOj OCTaBun Tparn BO MeAWyM
KOjIWITO BO repmaHckara Kyn-
Typa uMa Anaboku KOPeHU u
ronemu octeapysama - rpagpu-
kata. Co BkynHo 111 rpacuy-
KA NUCTOBU Ce@ NPeTCTaBeHu
16 asTopu (Bazenuu, BepHapa
u Xuna Bexep, Bojc, [ap6os-
eH, paybHep, Kneben, Manep-
mo, MeHk, [Monke, Puxrep,
PuHke, Pot, Pukpum, LWLiTepep
n Bantep).EgeH HasucTuHa
VMMNO3aHTeH 36Up Ha nUYHoC-
T YUM Aena ocTasuja NpUnY-
HO WHAUKATUBEH NpeasHaK BO
BpeMeTo Koe oBaa u3noxoba
ce obuaysa na ro obpaboru.
MoBekeTo oA HUB ce cé ywTe
BO CamMMOT BPB Ha aKTyenHoc-
Ta, a OHMEe WTO BeKe He ce
XUBU HE MOXEMe NouHaky aa
M O0XUBYyBame, OCBEH Kako
MMUT.

N BpemeHckuoT oncer Ha ae-
nara He ce ApXMW CTPUKTHO A0
AeuexujaTa. Toj ce npoTera oa
1966 no 1978 (co uckny4ok Ha
rpachukute Ha bBasenuu Kowu
Aatupaar oa 1981, a Bo onpe-
neneH 6poj Ha gena He Hao-
fame HUKaKBO AaTuparbe). AKO
ce 3eMe BO NpeaABsuA AeKa npe-
36HTUPAHUOT MeauyM W He
bewe Taka ocobeH 3a no-
jaBuTe BO yMeTHocTa Kowu
HajyecTo ce noBp3ysaaT u ce
nouvpaar BO HaseaeHWTe ro-
AvHK (BO U360POT CUrypHO uMa
“ cumbonunka, na Aypu 1 co us-
6opoT Ha rpathukute Ha Ba-
3enuu on 1981 - kako Bpcka
CO HaTaMowWHWTe nojasu), ce
npubnuxysame 00 uuTUpaHa-
Ta KOHcTaTauuja Ha noYeTo-
KOT Ha TEeKCTOT, OAHOCHO ja

corneaysame oBaa KoHuenuuja
Kako onpegeneHa unycrpauu-
ja Ha noseKke cny4ku o4 oape-
OeH nepuoa marepujanuaupa-
HW BO MEAWYMOT Ha rpadgmuka-
nogpasbupame

Ta. Ospeka

AeKa rnasHo None Ha UHTepec
Ha oBue nojasu bewe aejcTay-
BarbeTO BO «...HEKOH3UCTEHTEH
M  npuBpeMeH MarepujaneH
cocTas...", 0AHOCHO Aeka eaHa
04 rnaBHUTE NPeoKynauuu Ha
TOoa Bpeme Oewe .NPUHLUUNU-
eNHOTO peayuvparbe Ha Mma-
TepujanHocta Ha copmara".
MpacvkaTta cekoraw e npwu-
NUYHO  martepujanHa.  Ako
HULWTO Apyro osBaa u3noxoba e
cooaBeTHa U e BO penauumja co
eaHa pedeHuua Ha J.[leHerpu
oa 1978: .CumnTOMOT Ha ae-
matepujanusauvja Ha yMmeT-
HUYKWOT O06jeKT ocTaHysa ¢
noHartamy eaHa o4 Kapakre-
pUcTUkMTEe Ha Tue heHoMeH!,
nako Tpeba aa ce wcTakHe
neka, npea cé, craHysa 36op
3a M3MeHa Ha AoTorawHuTe
Ha4YvHU Ha BU3yenusauuja unu
KOHKpeTu3auumja Ha oapeaeHn
3aMucnm U uaew, OTKONKy 3a
NEeDUHUTUBHO  UCHE3HYBatLe
Ha (puanykuTe ocobeHoCTU Ha
YMETHUYKOTO Aeno”.

bepra n Xuna bexep, bes Hacnos, 1991, curo neyar,
Bernd and Hilla Becher, Untitled, 1991, silkscreen




Bo cekoj cny4aj usnoxbarta
noHyau 3anos3Hasare co, 6a-
pemM Ham, NoManky rnosHaToTo
none Ha HUBHUTE AejcTBy-
Bartba (oBAeka npeTnocrasy-
Bame feka Ttoa 6une cnukap-
CTBOTO, CKynnTypata v upte-
XOT), KOW CO HWUBHUTE KOH-
KpPeTHU ucTpaxysarba u onpe-
nenexara 6naropoagHocT 340-
6UeHn CO TeKOT Ha BpPeMeTo,
He MoXeme aa rv noaseaeme
camo noa TesaTta 3a onpeae-
neHa rpadcuyka pednekcuja
Ha Toa BpeMe.

Moman 6poj oA rpadukuTe
npeTcrasysaaT AOKyMeHTauu-
ja Ha oapeaeHo Aeno, 0AHOCHO
YMHOT Ha HerosaTa ussenba u
CUTe OHUEe Uaeu Kou ce aen oa
TOj npouec, Taka BaXeH 3a
ymMeTHuuuMTe ondartedm co
oBue TeHAaeHuun. WNaxko Tue
«Hemaar aBTOHOMHA nO3ULu-
ja", ogHocHo Tpeba pa npet-
cTaByBaaT eBoOKauuja Ha u3-
BeAeHUTe Aaena, He MoXeme

Aa ce OTTprHemMe o4 Bne4aTo-

KOT AeKa U 3a HWUB, Kako 1 3a
ceTa ocTaHaTa AOKYMeHTauuja
WTO ja co3paBaaT yMeTHULUTE
BO OBOj NepuoA, BaXu nNpeTno-
cTaBkaTa 3a HeoIBOMBOCTA Ha
MCKas3oT o4 u3pasoT, Taka
WTO CUOT TOj HanpaseH, nNpu-
6paH 1 CnoXeH maTepujan cko-
PO cekoraw noceayea onpege-
nexa y6asuHa Bo 06UA0T ceTo
Toa Aa 6uae BO (hyHKuUMja Ha
w...A8(PMHUPAHOTO, jacHOTO W
06jeKTUBHOTO...", MaKko Toa He e
HWTY HUBHA HaMepa, HUTY uen.

TeHpeHUMUTe Ha oBaa ymeT-
HOCT KoOja BO eaeH rnobaneH
nornea cebe ce Aoxueysauwe
Kako .KOHTpamoaen Ha Tex-
HU4YKaTa cTBapHOCT" Haofame
AeKa ce Ce ylTe MPUCYTHU U
Aeka faejcTByBaa Kako onpe-
AeneHa cTpyja, Koja BO Bpeme-
TO Ha NocTMoaepHara Brnujae
Ha HUBO ¥ BO BMA Ha noa3em-
Ha BoAa.

Manox6arta BO Hawara cpeau-
Ha uMma ywTe eAaHo, cocema

Anagpe Keprec, oxanns gexn Ha Monmaprp, 31.X 1963,pororpagpuja
Andre Kertesz, Raining day on Monmartre, 31.X 1963, photograph

KOHKpeTHO 3Hauverse. OcseH
npeTcrasyBarbaTa Ha CNUYHM-
Te TeHAEeHUUU OA NOpaHELHu-
Te Jy-npocTopu, OANUYHO 06-
paboTeHn U EeKCnoHWpaHu BO
ucrara UHCTATYUMja Kako W
osaa u3noxba, oea e 3a
npBenar Kaj Hac nouenocHo Aa
6uae nanoxeHa npoaykuvjata
OA4 eAHO 3Ha4ajHo cpeauwTe
Ha OBME ABUXEeHa BO ymeT-
HocTa. OBa nobusa Ha 3Hade-
e ako 3ememe BO npeasvA
Aeka TeHAeHUMUTe oA OBOj ne-
puoa, BO eaHa noyucta cop-
Ma, HajManky ru gonpea Hawwu-
Te NpoCcTopu.

Naso MNJIABEBCKU

AHAOPE KEPTEC,
©OTOrPAGUN

My3ej Ha coBpemeHaTa
ymeTHocT, Ckonje
mapT - anpun 1995

Bo opranusauuja Ha MysejoT
Ha coBpemeHaTa YMEeTHOCT W
®paHUyCKUOT KyNTypeH UeH-
Tap Bo CKonje e oapXaHa n3-
nox6a Ha 36 ¢oTorpacmu BO
UpHO - 6ena TexHWKa Ha AH-
Ape Keprec. Uanoxbarta ro
ongaka nepuoaotT oa 1925 no
1982 roauHa. OBOj KynTypeH
HacTaH Mako MnpeTcTaBeH co
mana npoaykuuja Ha dgoTorpa-
¢ o4 TBOPEWTBOTO Ha
KepTec, e ybae HauvMH oBaeLl-
HaTa nybnuka ga ce 3anosHae
CO efieH 04 rnasHUTe npoTaro-
HUCTVU WNKU 3a4eTHWUM Ha Ho-
BUTE MNojaBu W UAen BO UCTO-
pujata Ha cBeTckaTta MoAepHa
cdoTorpagmja. Manoxenute

aena rn ondakaar TpuTe OC-
HOBHM 00611aCTV Ha YMETHUKO-
BOTO AejCTByBarbe: NopTpeTHa
¢oTorpacpuja, akToOBU HacnoB-
€HU Kako auctopauu u ¢oTo-
rpacpcku BeayTu oa rpanosu-
Te Mapus u JIoH.

Mpu NPBUOT KOHTAKT CO Aena-
Ta Ha KepTtec ce nobusa Bne-
4aTOK Ha TeXHW4Ka COoBpLlIeHa
CUrypHOCT U A0 nepdekuuja
noseneHa cpororpagpcka cnu-
Ka Kako MucTudukarop Ha pe-
anHocta. [lopakata e Bua-
nuBa HO He u cocema jacHa. Bo
ocHosa, AHape KepTec e oky-
nupaH O COMNCTBEHOTO A0XMW-
ByBame Ha  06jeKTUBHUOT
CBEeT, WTO TOj CO CBOjoT hoTo-
rpagcku jasvk ro npevHayysa
BO pabyna co u3paseHu nep-
coHanuu - ocobeHocTu. Ha-
rnaceHata cy6jeKTUBHOCT Ka-
KO HeroBa 6UTHa KapakTepuc-
TUKa 3aeAHO CO «NPOAONXE-
HOTO OKO", Kaj HabrbyayBa4oT
nobyaysa uHTepec u mefyceb-
HO no4uTyBarse. Baksara coc-
Toj6a e ycnoseHa oA (hakToOT
wTo Keprec kako coTorpad e
BO (hyHKuUMja Ha Habreyaysau,
3a pasnuka 04 KNacU4HWOT
coTopenopTep Koj e 3auHTep-
ecupaH caMo 3a WCTOPUCKM
MOMEHTU W co3aaBarbe Ha WH-
cdopmaTusHa eauHuua. Kep-
Tec HewTarta U NUYHOCTUTE U

6enexu nermatuyHo 6e3
npeTxoaHn mucnu. 3a  OKo,
HEaKTYeNnHUOT  MOMEHT o

TpaHcopMupa BO BU3YENnHO
NoeTUYeH AOKYMEHT Ha TUulu-
HaTa. Pe3ynTaToT € MOMeHTa-
neH pomMaHTU3am BO OAHOC Ha
cerawHocta. Osue corneaysa-
Ha MoXaTt aa ce 3abenexar
BO YNUMHUTE rNeTKu Ha rpa-
pot Mapus (Ynuuarta Bepryc,
Mapus, 1926; MNMnowTanot CeH
- Cunnuc, Mapus, 1934; lNap-
u3, 1925 - 27;), a ucto taka u
BO nopTpeTHaTa coTorpauja
(Mut MoHapujaH, 1926; Koner,
1930; Najow Tuxauu, 1926; AH
Mapu Mepcen, 1926;).

[ducTopaumTe OAHOCHO .Ae-
chopMUpaHuTe akToBu" npuna-
faat Ha nepuoaot kora Kep-
TeC Kako W octaHaTUTe MUOH-
epu Ha moaepHarta coTorpa-
thuja, ekcnepumeHTupan, ba-
pajku ro Ha4YvMHOT 3a co3nasa-
e Ha yucta cpoTorpacuja -
¢oTorpachuja Henpeokynupa-




Ha CO 06jeKTMBHMOT cBerT.
UHaky, csoeBpemeHo Bo 1933
roavHa kora 6une o6jaseHu Bo
cnucaHueto «Le Sourire", Tue
npeausBukane  BOOAywWeBY-
Barbe BO TOralHUTE YMETHUY-
KU Kpyroeu, a noce6Ho kaj ¢o-
TorpachuTe KoM UCTpaxysane
BO obnacta Ha ymeTHu4YKaTa
totorpacuja (Man Pej): co-
TorpachuM wTOo 6une MHory
naTu penpoayuvpaHu, HO Hu-
KOraw UMUTUpaHu.

OctaHatuTe choTorpachum kou
XPOHOJIOWKK npunaraar Ha ne-
pMOAOT 04 NOYETOKOT Ha cea-
mara geuexuja, na cé ao Hero-
Bara cMpT, Bo 1984 roauHa, ce
Aena BO KOM MOXe faa ce
corneaa nexka Keprec Bo cso-
eTo doTorpadhcko BuayBarbe
Ha HewTaTa W noHaTamy npo-
AOMKWUN NPeKy COnCTBEHOTO
CNo3HaHWe Ha maTepujanHuoT
CBeT fJa ja ucTpaxysa nuu-
HaTa yb6asuHa. (MonnagHe BO
napkot Tyunepu, 1963; MMa-
pu3, 1982)

Dejan BYFEBAL

KHUT U
BOOKS

JIA30 NNABEBCKU
HEMA KHUIA

KapukaTtypu 1990-1993
usnanue: Mysej Ha rpaa
Ckonje

Ckonje, 1994

Bo Bpeme kora kapukaTypara
Kako yMeTHUYKa AucuunnuvHa
M [0XWBYBaA HAjKPUTUYHUTE
MOMEHTU Ha cmucnarta u cya-
6uHaTa Ha CBOETO NocToeHe,
Naso MnasesBcku AOHKWXO-
TOBCKU (Mako 6e3 Hamepa aa
napTuuMnupa Bo Hekaksa pas-
BPCKa Ha HEej3UHMOT WAEHTU-
TeT U AHWHA) ce 3aaTi U Ha-
npasu KHWra Ha KapukaTypu.
EneH oa HajsHauajuuTe nper-
CTaBHULUM Ha MakedoHckaTa
Kapukartypa (8o 1976 r. ja go-
6usa HarpanaTa Grand prix Ha
Ceerckarta ranepuja Ha kapu-
kaTypu Bo Ckonje), Mnasescku
ro npasu 0BOj 3achaT nocne
Aonrku roavHu HeobjaByBarbe
80 BOOGU4aeHuTe hopmu. [oH-
KWXOTOBCKM OBAe HE e camo
TOAa WTO NpaBW KapukaTypu
(Aaypu v knura) kora kapukary-
para # BO NOWWPOKOTO MuUnue
e B0 OeausnesHa nertapruja,
TYKY 4 TOa WTO, eAHOBPEMEHO
CO PpecTpuMKTMBHATA onwTa
cocToj6a BO AucuMnIuHaTa, Toj
rpaav W3BOHPEAHO CTPYKTYpU-
PaH jasuk, CO TakoB NWKOBEH
nepeKuUMoHn3aM  WTO TEewWKo
ce objacHyBa CO 06MMKOBHOTO
U KYNTYpPHOTO ONKPYXyBarse
BO KOe wWTo ce jaByea. EaHo-
BPEMEHO Npasu KHUra Ha Kapu-
KaTypu WTO e eAUHCTBEH npo-

eKT (BO BUCTMHCKA cMUCna Ha
360poT) BO MakenoHckaTa Ka-
pukatypa. Toa e eaguHCTBEH
npuMep Kaj Hac Ha Taka 3asua-
HO KOpropupare Ha TeMaTcKu,
KOMMO3WLIUCKU U 3HAKOBHW 3a-
MWCNU Co BoeAHaYeHa KoHuen-
TyanHa u3seaba wro 36opysa
3a TemenHa Hamepa (ako He Ha
NOYEeTOKOT, Toraw BO TEKOT Ha
peanusauujaTa) YmjaluTo eauH-
cTBeHa uen 6ewe ga ce 3ao-
KPY>XXW BO KHUra.

KapukaTypute BO KHurata ce
paboTeHu BO pacroH o4 Tpu ro-
AavHu. Co U3BECHU MUHUMANHK
UCKNyHouu (HEeKonKy nocrapu
naeu) NpoeKToT Ha KHUraTa e
HOB W Ce jaBW Kako CrOHTaHO
OTMNOYHyBae U Kanemere Ha
3aMucnu, UPTUYKK, pelueHuja,
thopcuparbe Ha UsBecHU Kpun-
TO 3HaKa U CXemu LWTOo ce fo-
jaBsuja poToraw, 3a aa nocne
oApeneHa arperatHa cocToj6a
Ce HameTHe W npogunupa cos-
HaHWEeTO Aeka KpajHUoT peayn-
TaT Moxe aa 6uae camo KHura.

MoeTukarta Ha KapukaTypHUOT
u3pas BO KHurata Ha lMnases-
CKU rnasHO NOYMBa Ha eaHa
6UHapHO CTPYKTypupaHa CUH-
Tarma: HecriouBoCT Ha ABe cu-
Tyauuu, ABe eraucTeHTHU coc-
TOj6M, ABa BUCOKO LWeMa-
TU3MPaHU 3HauUuW WTO YecTona-
TV ce AvjameTpanHo crnpoTms-
HW, HO aosedeHu BO 6nM3uHa
YMHaT (pa3n Ha nyuuaHa
HanperHaTtocT. OBaa urpa Ha
6uHapHo paspaboTysare Ha
«UaeuTe" ce MynTunnuumpa so
MHOLWITBO BapueTeTH Ha pasHo-
BWAHU KOMMNOHEHTU BO noeau-
HU KapuKaTypu, HO UCTO Taka u
BO BapueTeTu Ha KapukaTypw
Kako uenuHu. Ha MomeHTH, am-
6usaneHTHOCTa Ha «CUTyauuja-
Ta" e co nocnab MHTe3UTeT, Ho
CO 3aBMaHa XyMOpHa, noMmecTe-
Ha UHTOHauuja, Aoaeka nak Bo
OApeAeHn KapukaTypu npemu-
HyBa BO €KCMNO3UBHA KynMu-
Hauwuja. MpoekToT, ucto Taka,
€ WCNOMHeT co unurpaHcka
paspaboTka Ha cuTyauum BO

KOW MOLWHEe BewTo ce CnoeHu
€M1eMEHTU Ha MOpPOUAHO U Xy-
MOpHO, €eneMeHTM Ha kara-
CTPOUYHO U HUCKONexXopa-
TUBHO, EMIeMEHTU Ha BUCOKO-
napHo v Ha 6baHanHa egHocTas-
HOCT, eNeMeHTU Ha HenoruyHa
noru4HocT... He nomanky ce
MHCUCTWPa Ha COOYyBare Ha
€NeMEHTU Ha NPUCYTHOCT U OT-
CYTHOCT, efleMeHTH Ha 6asHOCT
1 6p3nHa, Ha CEepUO3HOCT U Hu-
3apHOCT...

BuHapHata cTpykTypa ce rpa-
AW Ha Asa HauuHa: 1. co cno-
XX€HO B3aeMHO OAHecyBatbe Ha
eNeMeHTUTe, Npu WTo € noT-
PEGHO KpyXerbe 0Kony thakTy-
parta Ha kapukarypara no Ha-
CoKa WTo e 3ananeHa u Koja-
LITO BOAU KOH «Npocjajysarse"
Ha .upejata’, samucnaTa u 2.
CO MUTHOBEHA, KOHTaKTHa, jyk-
cTanoauMpaHa 65MCKOCT Ha
enemeHTute. Mefy osue aBsa
Ha4ynHa Ha CTPyKTypuparbe
“UMa npeoau, a ceTo Toa 3aen-
HO ro coyuHyBa 60raTtcTBoTO
Ha jasukoT Ha KapukaTypara.
3auyecTeHocTa Ha KapukaTypu
WTO MOXaT Knacuukauucku
Aa ce noaseaat U pasHoOBUA-
HOCTa Ha BapujaHTHUTE no-
cTanku 36opysa 3a npomucneH
W rpageH npucran, 3a jasuk co
NpocTyavWpaHa CTPyKTypa U co
CUHTakca u cTunu3auuja wWTo
YUHU efeH cneunduyeH ceer.
CeeT co npenosHaTnueu cuT-
YauuoHW KoopauHaTH, Kapak-
TePUCTUYHWU rerosun, uarpageH
BOKabynap: UMPKYCKu ambueH-

TM U PeKBM3UTH, Moaep-
HUCTUYKU eHTepuepu, macu,
nucMa, ornegana, UPTauku

npubop, uvrapa WTO ropu, ak-
Bapuymu, pubu, XMBOTHWA, NTU-
uu... Cutyaumn Bo Kou WwTo ce
noMecTysaaT U Cce KOMU-
uMsuMpaar coctojbute Ha cra-
GunHocT, camopasbupnusocT,
Ha BOOOMMaeHaTa 3emjuHa w
onwTecTeeHa pamHoTexa. Mpu
TO&, HeroBMOT UCKa3 He ce xpa-
HW 04 acnekTW Ha Temarckarta
MU BpEMEHCKaTa akTyenHocT,
HW-TY naK o4 Hekaksa thunoc-



odcka MaTpvua Ha Tewku Me-
Ta-(hM3n4KKU npawarba, cTaso-
BA W OArOBOPU 3@ YOBEKOT,
cyabuHaTa U HewTaTa, Kaksu
WTO KapukarypaTa nopaHo He
manky Herysawe. Kaj Mnases-
CKW He MOCTOU HEeKakBO eKc-
TEpHO cpeavwTe WTo 6n yn-
atysano Ha 3HayereTo BO
6uno koja cmucna. EaHocras-
HO, C& WTO e, 3apo6eHo e BO ja-
3UKOT Ha HEerosuTe 3Hauu u
Tamy Tpeba aa ce 6apa. A He-
onxoAaHuTe pedepeHum (Bo He-
roBMOT CNy4aj MOWHE Tewko
uHaky) Tpeba na ce 6apaat B8O
enUTHWTE U3aaHuja Ha uCTopu-
jaTa Ha kapukatypata (CrajH-
6epr, Cemne, ®onoH, Bock u
ap.). 1 toa camo BO eaHa CMUc-
na: Kako CUrHUMUKaHTHU Npu-
MEepu 3a KOXepeHuuja u cTunu-
3aunja Ha KapukaTypata BO
CUCTEM, BO ja3uK LITO ja usawr-
HyBa BO paHr Ha 3HavajHa
yMeTHUYKa AUCUMNAWHE, 3 He
HanpocTo 3abasHa unycTpauu-
ja. Osae moxebu Tpeba na ce
nopane u3secHa, camo 3a noy-
naTteHuTe, AenymHo aodarnu-
Ba AVKUMja WTO e rpageHa Bo
eaHa cneuuduyHa copaboTka
co kapukaTypuctoT Mupocnas
[p4eB BO TEKOT Ha MHOTY roau-
HW HaHa3aa.

YTapAaeHuoT Bokabynap u cTu-
NMCTUHYKUOT KOHUENT BO noye-
TOKOT Ha peanusauvjata Ha
npoekToT 6ea noA AUKTaTOT
Ha, 3a [lnaBeBcKW, OCBeAO-
yeHata u3seaba Ha UPTEXOT
co egHa «6apokHa" avkuumja, co
elHa MHCKpWNuuja WTO cyse-
PEeHO ro BoAK NOTEroT BO rpaa-
6a Ha CNoXeHu rpacuyiku u
ekcnpecueHu eexkTun. Co cee-
CT 3a MOXebu naHacuneHa Ko-
MOTHOCT Ha TepMuHuTe, 61 pe-
Kne Aeka 0BOj UPTeX (wTo ro
werysawe 4 Bo B80-Te) ce
[OMKW HA eAeH MaHup, «MaHu-
puzam” NOTTUKHAT OA 3aA40-
BOMCTBOTO OA nooAamHa no-
cTurHaTtaTta BpBHa uHAMBUAY-
anHOCT BO LPTEYKOTO MUCMO:
cohucTALUMpaH  UCNpekuHaT
upTeXx co WHdpaceHanbUnHa

WHTOHauuja, AMHaMU4HO NOBpP-
3yBarbe Ha rpaduykuTe naca-
XU U NepheKUMOHUCTUHKO
3a0KpYXyBare Ha 3HaKOBHUTE
uenuun. CeTo TOQ MOLWHEe
pasnuyHo 04 EeHepruyHaTra,
pactpoeHaTa eKCnpecuBHOCT
Ha upTexoT oa 70-te. Ho, BO
TeKoT Ha u3senbara Ha Npoek-
TOT UPTEXOT A0XKUBYBA Henpe-
asuanuea metamopdosa. Ce
jaByBa enHa cymapHa cTunuaa-
uvja Ha peayuupaHuTe noTesu.
KpajHata eaHocTasHOCT, 3ad
Koja WTO CTOM coBnajaHocTa
Ha u3Beabara Ha CuTe 3HAKOB-
HO-CUTYaLMCKN CXemu, cera e
WHCMUpUpaHa OA nanuaapHA
KOHLIENUUCKX pelueHuja 1 oA
KPUNTO - CEMaHTAYKU UCKa3W.
Bo Taa cmucna, MHAMKaTUBHU
ce nocneaHWTe KapukaTtypu oa
KHUraTa, CBEAEHU Ha KpajHo
noeaHocTaBeH obpaseu U co
MMHAMAnHa WHCUeHauuja Ha
CUrHUOUKAHTHUTE KOMMOHEH-
TW-3HaUM: Mmaca, uurapa, nep-
ue, nucmo... Bo osaa cocema
HOBa CTWNM3auvja npopatoTu
eAHa W3pa3nTO XepMeTuuka
KOHLienuuja 3a ja3ukoT Ha Ka-
pukaTypaTa. ®opcupaHoTo fo-
eqHOCTaByBarbe BO TEKOT Ha
NPOEKTOT BOAM KOH wHeMoCT"
Ha UH(DUHUTE3UMANHUTE Uaen,
KOHLEeNTK, a eAHOBPeMeHo, A0
coucTULMpaH CeMuo3nc Ha
uHAMBMAyanHoTo nucmo. Pas-
ABWXEHOCTAa Ha 3HakosHaTa
martepuja WTo r MynTUNIMLK-
pa csouTe Habopw (a kou lMna-
BEBCKU MEXaHWU4KW MM NpexkuHa
CcO uen Kuurata na ce BOO-
6nu4un) 36opysa aeka 3a Hero
KapukaTypara ce ywTe Xusee,
a Toa HW BeTyBa Aeka Tpeba aa
ouekyBame 6apem ywTe eneH
BaKOB UCKNYYUTENEeH NPOeKT.

BanexnTtuHo AUMUTPOBCKU

APTYP C. AHTO

OcTpoymHa uctopuja

Theory and Phylosophy of Art:
Style, Artist, and Society

by Meyer Shapiro. New York:
George Braziller, inc, 1994, 253
c1p. 37 YpHO 6enm niycTpaymn

Habp30 no nywTareTo BO UMp-
Kynauwja Ha NpBuTe NoBp3aHu
OTUCOLM 04 OBaa KHWra, Mu ce
jaBu eaHa xeHa KojawTo 3a He-
KOe HeaieNnHo cnucaHve ro noa-
roTeysawe NopTpeToT Ha Ma-
jep Wanupo. Taa me 3anpawa
Aanu cym uman npunuka aa ce
3anoaHaam co Wanupo Ha Ko-
nyméuja YHUBep3auTeToT, 30W-
TO TOj ¥ MOJOT y4uTenN U Konera
EpHect Haren 6ea Hajormcku
npujaTenu. Haren Bo T0a Bpe-
Me 6ele BepojaTHO BOAGYKNOT
cunocod Ha HaykuTe BO Ame-
pUKa, UCTO Kako WTo Gewe ¥
BoAeYKa NUYHOCT mefy noru-
yapuTte. EaHa oa npusuneru-
uTe na ce buae Heroe konera
6ewe MOXHOCTa Aa ce y4ec-
TByBa BO HedopmanHute u-
nocodcku pasroBopu 3a Bpe-
Me Ha py4eKoT BO hakynrter-
CKWOT Kny6, wnu aa ce 3eme
y4ecTBO BO WMNpPOBU3VPaHUTE
rpynu 3a AMCKycuja WTo ce
¢opMupaa oa Bpeme Ha speme
1 Ha Kou ce pasrneaysaa npa-
WwarbaTa BO aKTyenHuTe Cnucu.
Llanupo Konky wTo 6ewe, Ton-
Ky ¥ He Gelle aen oA oBaa pas-
meHa. Ce pasbupa, 3a Bpeme
Ha MmouTe CTyaun, na Aypu v
noToa Kora 3ano4yHas Aa npe-
paesam cunococmja, jac ™
cnywas HerosuTe 3acnyxeHo
nereHpapHu npepasara. Ce-
Koraw ce Haaesas AeKa OBue
Herosu nNpeaasatba ce Hekaae
3abenexaHu » aeka eaeH AeH
Ke 6uaat u3naneHw, 3awTo
TWE HanonHoO ce pasnukysaa
no KsanuteT 04 HerosuTe
TEKCTOBM, KOW ja HemaaT Taa
MOK fa ja npeHecat crocob-

HOCTa Ha OBOj 4YOBEK 3a Baax-
HoBeHa wHcnupauuja. Toj nose-
Ke Hanukysawe Ha Meauym
npeky Koj TWe Henorpewmvso
6punjaHTHU AUCKYPCU Ce pasn-
esaa 0O HEKO] MWUCTEpUO3eH
M3BOp A0 KOjWTO TOj umalwe
npucTan, OTKOMKy Ha eneH
npocpecop no ucTopuja Ha
YyMETHOCT KOj npeaasa cnopea
6enewku. Hekou oa HuB ce
npeHecyBaa ¥ Ha HawwTe ac-
Tancku AUCKYyCUM 1 pasmeHa Ha
chunocopckn aprymeHTH.

YKeHaTa WTO MU ce jasu 3abe-
nexa aeka lWanupo e nosHat
KaKo ucTopuyap Ha ymeTHocTa
koj ja nospaysa thunocodujata
CcO Herosarta AvcuunnuHa, a
Hej3auHOTO npawarbe Oewe Ha
KOj HA4MH TOj TOA ro Hanpasu.
OBa 6elwe NpemMHory Komnne-
KCHO npalarbe 3a Aa ce OAro-
BOPU BO €[eH KpaTok Tene-
(hOHCKM PasroBop, 3aWTo Haj-
manky wTo 6apauwe Gewe aAa ce
HanpasW pasnuka mefy 3auu-
masarbeTo co cunocoduja u
chunococbupar-eTo 3apanu He-
Koja uen - a oBa BTOpPOTO, BO
cnyu4ajoT Ha LWlanupo, He 6 mo-
)eno necHo Aa ce uexu 6es aa
ce apTukynupaaT oapejeHu
nornean Ha chunocodujaTa
wTo rv aenea Toj u Haren. 3a
napanened oaHoOC Mefy eneH
¢hunocodh u wmcTopudap Ha
ymeTHocTa 6w Tpebano Aa
cnopeAaysame cO 0AHOCOT mery
Kapn Monep n EpHcT Mom6pux.
Paanukara e wTto Haren bewe
CKMOH Ha KoHUenuujata Ha
cpunocodicka npakTvka, Aoae-
ka Monep ja Herysawe uso-
cocpuckata Tesa. Herosata
mucna Gewe aeka Hay4HOTO
CO3HaHue pacTe Npeky HacTo-
jysarbata aa ce nobujat Teo-
puuTe A0 KOj e A0jAEHO, a [om-
6pux ja aganTupa osaa KOH-
uenuvja BO ucTopujaTa Ha
yMeTHOCTa CO HeroBara nosHa-
Ta Te3a 3a .MNpasere 1 yckna-
aysawe" (making and mat-
ching), cnopea koja copmute
Ha npeTcTaByBarbe Ce TecTu-
paat HacnpoTyv nepuenuujaTta u



ce MoauukysaaT ako He yc-
neat aa ce .ycknapat". Bo
OBWe eceu, HUTY Haren, HuTy
Wanupo ke 6unar 3anameTexu
No HeKoja cnu4Ha BnujaTenHa
Teopuja 3a Haykata unu 3a
ymeTHocTa. HuBHaTta uen He
Gewe ga nocrasar Tesa, Tyky
Aa nokKaxar geka Heuyuja Tesa
e HeoapXuea.

ButreHwrajH Hanuwa: .®uno-
cotujata He e Teopuja, Tyky
AejcTeyBarbe”. BeylWwHOCT, He-
roBuoT .Tractatus Logico-Phi-
losoficus" e nonH co Teopuu 3a
CBETOT, 3a ja3UKOT W 32 HUBHU-
0T oaHoc. Ho BuTreHwTajH
YyBCTByBalle Aeka Toa LWTo
OoBaa KHura npeTtcrasysa Ke
MOpa, NopaHo unu nogouHa, aa
6une orchpneHo Bo kopucT Ha
thunocodbcka npaktuka wWTO
TOj ja onuwa Ha 0BOj HaYMH:
«dunococbckoTo aeno so cyuw-
TUHA ce cocTou oA o6jacHysa-
wa" u «Pesyntator Ha cuno-
cochujata He e 36up Ha hunoc-
opbcku npeanosu, Tyky pasjac-
HyBarbeTo Ha Tue npeanoau”.
Huty Haren nuty Wanupo 6ea
ButreHwrajHoBM cneabenuum
BO 6UNO KOj Nornesa, Ho HUBHO-
TO AEN0 HaBUCTUHA CE COCTOM
oA objacHysara W pasjacHy-
Barba. Takos 6elwe Haren kako
thunocodh: HacoyeH KoH cTaso-
BUTE Ha apyrute chunocodm
TOj cekoraw 6ewe BHUMaTe-
NeH, NpeuuseH, Nyuuaex, pasy-
MEH U  YHAWTYBAYku Kpu-
TWYKK, a nocebHO Kora Gewe
BO npawarbe Haykarta. Toa e
OHa wTo ro npasu LWanupo so
AOMEHOT Ha cTaBoBUTE 3a
ymeTHocTa. U agajuarta astopu
AOHecyBaaT eqHo rneauwTe co
NOYUT KOH NorukaTta v noyuT
KOH BUCTMHATa, a COMHeBaHe
BO OAHOC Ha pa3BuMBaHETO
concteeHa Tesa. Toa e oOHa
WTO Ke BW OCTaHe, a He HewWTo
LUTO Ke ro 3anuweTe Kako crno-
raH 1 Ke ro saakayute Ha SMAoT
3a uHcnupauwmja.

OnwTto e nosHaTo peka Lla-
nupo Gewe nokaHeT aa y4ec-

TBYBa CO ecej 3a UCTopujaTa Ha
yMeTHocTa (KojwTo TOj Bepo-
jaTHo ja pasbpa Bo cneuu-
tuyHaTta cmucna Ha 36opot
Kunstwissenschaft, unu nayka
3a ymeTHocTa) BO «EHUMKNONe-
Avjata Ha obeauHeTUTe Hay-
Ku", KojawTo Gewe ronem cno-
MeHUK Ha dunocodujata Ha
HayKuTe Kako WTo ja npak-
TuKysawe Haren. Moxe6u Haj-
67MCKY BO NOCTUrHYBaHETO Ha
OBaa uUen e HeroBMoT no3HaT
ecej 3a ctunot oa 1953 roau-
Ha. Toa e npumep 3a egHa
CKpynynosHa aHanusa 8o Koja
Wanupo ru HaamuHysa Teopu-
UTe 3a CTUNOT - 33 KOWU AeHec
Marnky pasmucnysame - Ha npu-
Mep Ha epeH Bencruu unu
Puren (.OBsaa notpara no eaex
WMPOK norneAa e peTka Bo CTy-
Avwite 3a ymeTHocTa") U Ka-
AeWwTo HeroBuUTe nNpPEKpacHu
KOHUW3HM CcTaBoBM 3a Au-
tby3HuTe nosuumm ce npoc-
NefeHn co aetanHo usHeceHa
KpUTUKa nocne Koja octaHysa
Marnky Haaex aeka Hekoj Ke ce
OcMenu NoBTOPHO Aa ce 3ada-
T cO Teopuja. EcejoT e eHuuk-
NoNeauCKKn 3a0KpYXeH, HO ca-
MUOT He nocTaByBa Te3a 3a
ctunot. Ce 4uHM aBTOPOT Ha
TOa rneaa CrMYHO Kako u LIow
Jlok, oaHOCHO Kako Ha .am6uu-
1ja AocTojHa 3a eaeH paboTHUK
Koj ce 3athatun co Mano
pacuyucTysarbe Ha TEPeHOT W
CO oTCTpaHysarbe Ha fyb6peTo
LWITO NeXW Ha NaTOT KOH CO3Ha-
HUeTo".

MogeaHakso nosHaTtvoT ecej
3a TeKCToT Ha ®Ppoja 3a Jleow-
apao e noBo3byaAnuB TOKMY
nopagu Toa WTO U CamoTo
«fybpe" e nosoabyanuso, oa-
HOCHO nopaau nocovysareTo
Ha rpewkWTe oA cTpaHa Ha
®poja. MefyToa, Tyka oTcycr-
ByBa Hamepara 3a 6asere co
ncuxoaHanusa u e camo eaHo
npeaynpeaysarse 3a ncuxo-
aHanuTu4YapuTe aAeka AOKONKy
cakaar aa objacHaTt HewTo 3a
Neonapposara (unu 6uno yuja)
Mucna Ke um 6uae .noTpebHo

noronemo 3Haetve 3a JleoHap-
AOBUOT XKWUBOT, YMETHOCT u
Kyntypata Ha TOoa Bpeme".
Kputukata Ha Xajaereposara
UHTeprpeTauvja Ha cnukara
«4eBnn" oa BaH lor e nomanky
UMNpecusHa, AenyMHo buaejku
HejanHaTa uen He e o4 HayuHa,
TyKy oA dunococbcka npupoaa
¥ GUAejKM NoBeKeTo oA Hejau-
HATE aprymeHT¥ crojaTt (ako
BOONLWTO CTOjaT) HE3ABUCHO 0
Kaksa 1 aa e haxkTuyka rpeLw-
Ka wto 6u ja Hanpasun Xaj-
Anerep. Bo pemek aenoto Ha
Xajnerep, .Bpeme u 6utue",
Mmanky ce 36opysa 3a yMeTHoOC-
Ta, Ho 3aToa Bo «[loTeknoTo Ha
YMETHUYKOTO Aeno" Toj noHy-
Av chunocoduja Ha ymeTHocTa
WTO € noBp3aHa CO rNaBHOTO
TBpAeH:€e BO NpeTxoaHaTa KHU-
ra, UMeHo, neka 4oBeykuTe 6u-
THja ce noBp3aHu co CBETOT
Kako cuCTem Ha opyawja, wnu
Ha .anatku" (Zeug). YMeTHoC-
Ta ro u3Hecysa Ha BuaenuHa
«anaTHUOT" KapakTep Ha Hej-
3MHUOT cy6jekT. Taka, cnukarta
co 4esnu Ha BaH lor ro oTkpu-
Ba HWBHOTO WHCTPYMEHTAmNHO
6utne. Toa MoOXebu U He e
MHory pobpa Teopuja U Mmo-
Xebu nponywTta MHOry HewTa
3a cnukara 3a KojawTo 36opy-
Ba, HO Taa HaBUCTUHA He rpe-
WK aKo YesnuTe My npunaraar
Ha camuoT BaH lMor (kako wrto
uHcucTupa Wanupo), unu ako u
npunaraar Ha Hekoja cenaHka,
Kako wTo Benu Xajgerep.
Wanupo He ce Hu obuaysa aa
ce cnpasM CO no3HayajHuTe
npo6nemMu Ha oHa wWTo Xaj-
Aerep ro Hapekysa Zuhanden-
heit, a Toj BepojaTHo norpewHo
ja npouuTan u nopouHewwHara
3abenewka Ha Xajaerep: .On
cnukata Ha BaH [or He Moxe
Aa ce Kaxe Co CUrypHoCT Kaae
CTOjaT TUe YeBNU U KoMy My
npunafaat". Lanupo npawysa
«Jlanu Toj caka pa noTspau
Aeka HerosaTa MeTa-husnyka
MHTepnpeTauvja @ BUCTUHUTA,
AYpU 1 ako YesnuTe My npuna-
fane Ha Ban lor?" Jac 6u pe-
KON Aa, HO 6u OTUWON U NoHa-

Tamy: Xajaoerep npomucneHo
Benewe aAeka He NOCTOU BHaT-
PelleH Bu3yeneH Qokas WTo Ke
ro NOTKpenu TBpAeHEeTo Ha UC-
TopujaTa Ha ymeTHocTa 3a npu-
naagHocTa Ha YesnuTe.

HacTtpaHa oa Tekcrosute 3a
®poja u Xajaerep, cute ocra-
HaTh ce npeTxoaHo ob6jaseHu,
rnasHo Bo 60-Te roavHu. Bo-
BEAHWOT ecej, BO Koj ce 360py-
Ba 32 HEMUMETUYKUTE enemMeH-
TW BO CNMKaHUTe npeTcTasu e
6neckas v Bpeau 3a uenata
KHUra. 3a OHMe Ha Kou BO
yluTe cé ywTe UM 0ASBOHYBa
rnacoT Ha aBTOPOT, 0BOj TEKCT
€ Hajbrmcky A0 OHa WTo MU e
nosHarto 3a LWanupo kako npe-
Aasay; 6oraT €O KOHUW3HM
MUCIW, U3HEeHaayBayku nosp-
3yBarba M OrpoOMHM Mo3Haga-
tba. OctaHaTuTe eceu ro npet-
cTasyBaaT Kako nucaten wu
1ako ce U3BOHpPeAHO UHTepec-
HW, TUe Cenak He HuW ja 0TKpu-
BaaT, Kako BOBEAHWOT ecej,
napb6ara 6nucka A0 eneH rew-
uj.

Aptyp [HauTo e npodcpecop no
¢unococuja n uctopuja Ha ymeT-
HOCT Ha YHuBepautetoT Konymou-
ja u kpuTnyap 3a cnucavmeto The
Nation. Hacnosor Ha HerosaTta
nocneaHa kHura eceu e .OTtenoT-
BOpPEHWU 3Hauera: Kputudku ecem
U ecTtetcku meautauuu" (Farar,
Straus and Giroux )

Artforum, MapT 1995
Mpesoa: 3.M.




WHOOPMALMUMNU
INFORMATIONS

NMAPU3

Centre Georges Pompidou
13.4.-21.8. 1995

Bo LlenTapoTt XXopx Momnuay ce
0ApXyBa peTpocneKTUuBHa
n3nox6a Ha aena of POMaHCKWOT
ckynntop KoHcTaHTuH Bpankyau
(1876-1957)

Centre Georges Pompidou
17.6.-4.9. 1995.

Manox6a Ha uHcTanauvm Ha
YKPauHCKMOT yMeTHUK Urba
Kabakos.

Centre Georges Pompidou
maj-centemspun 1995
PeTpocnekTueHa u3noxoba Ha
Aena oa Haranuja MNoHyaposa
(1881-1962)  Muxaun JlapuoHos
(1881-1964)

Grand Palais

26.9. 1995-1.1. 1996.
Fonema nanox6a Ha aena on
chpaHuyckuoT ymeTHuk Mon
CesaH, (1839-1906)

Centre Georges Pompidou

22.11. 1995-jaHyapun 1996
PeTpocnekTusHa n3noxba Ha
aHrnuckuoT ckynntop Towu Kper

MAPCEJ

Musée Cantini

jyHu-centemspu

MpBa uenocHa usnoxo6a Ha
NMKOBHU Aena Ha (hpaHLyCcKUoT
HaapeanucTUYKu NoeT AHTOHeH
ApTo, (1896-1948)

BEHEUWJA

Oa 11.6. o 15.10. 1995. ke ce
oapxu 46. BueHane Koe osaa
roavHa ja onbenexysa 100
roavWHWHaTa OA CBOETO
nocTtoere. Cnaeejku ro osoj
MUCTOPUCKM HacTaH bueHanerto ke
6uae BO 3HAKOT Ha ucTopuckara
u3nox6a co Hacnoe «MaeHTutet
u Opyroct". OBaa uanoxo6a 4uj
asTop e XKaH Knep, avpekTop Ha
OAAENOT 32 BU3YeNHU YMEeTHOCTH,

Ke 6uae noaeneHa Ha asa
XPOHOOLWKW AeNOBY WTO Ke ce
oapxar 8o Palazzo Grassi u 8o
WTtanujaHckuoT naBunjoH 8o
Giardini. Bo Palazzo Grassi ke
6uaaT npukaxaxu okony 400
aena cosaafeHun Bo NepuoAaoT o4
1895. no 1965. Ce paboTu 3a
pemek aena oa Matuc, BoHap,
LlakomeTn, [le Kupuko, Mukaco u
Aap. Bo UtanujaHckuoT nasunjoH
Ke 6uaar npecTtasexu gena oa
nepuogot 1968. no Aewec.

MAOPULA

Reina Sofia

Wanox6arta .BapeHo v cyposo”
(MpoHUYHa UHBEpaKja Ha
HacnoBoT Ha (hpaHUyCKMOT
aHTpononor Knoa Jleeuc Ctpoc
+CypoBo u BapeHo") rv
obeauHyBa HajHoBUTE aena Ha 50
yMeTHUUM on 26 3emju. ABTOp Ha
nanoxo6ara e [leH KamepoH,
HYjOPLIKK KpUTUYap.

Bo LlenTapot Xynuo MoH3anec 8o
Maapua ao 18 jynu ke 6une
npukaxaHa peTpocneKkTusHaTa
u3noxba Ha KypTt WsuTepc

BEPJIUH

Berlinische Galerie

centemepu 1995-jaHyapu 1996
Wanox6a Bepnux-Mockea/
Mocksa-BepnuH 1900-1950. Ke
6upar usnoxeHu aena oa Meax
Mynu, En Niucuuku, Anekcasaap
Poayerko, Mayn Kne, Ketu
Koneuu v ap.

Neue Nationalgalerie

1.9.-19.11. 1995
PeTpocnekTvsHa uanoxba Ha Cun
Tyomb6nu Ha Koja ke 6bupat
nanoxexu okony 150 aena oa
0BOj NO3HAT aMePUKaHCKU
YMETHUK.

MWUHXEH
Lenbachhaus/Kunstbau
29.11.1995-25.2.1996

Monema uanoxba co okony 500
aena of Nno3HaTuoT pycKu
ymeTHuK Bacunuj KaHauHcku
(1866-1944)

KEJIH

Museum Ludvig
10.11.1995-28.1.1996

Wanox6a: Kasumup Maneeuy u
HEeroBuoT Kpyr

Museum Ludvig

Bo Myaejot Jlyasur ke 6uae
oTBOpeHa usnoxo6a Ha Ue KnajH
«CKoK Bo npaaHo”. Mocne KenH

uanoxobara Ke ce npukaxe o
Aucenaopd v 8o Maapua.

OPAHK®YPT HA MAJHA
Schirn Kunsthalle

3.6.-13.8. 1995

Manox6a: OkynTU3MOT U
aBaHrapaara 1900-1915

XAMBYPI

Kunsthalle

24.8.-22.10. 1995
PetpocnektusHa usnoxba Ha
LUPTEXMW Ha NO3HATUOT aHINIUCKW
ymeTHUK [lejBua XOKHM Ha Koja Ke
6unar npukaxauu okony 150
npena. Nanox6ata Ke ce npukaxe
80 JToHAOH 1 BO Jloc AHyenec.

Kunsthalle

HoemBpu 1995-jaHyapu 1996
PeTpocnekTueHa uanoxba Ha
Janue KyHenuc

LWBEPWUH

Staatliches Museum
20.8.-19.11. 1995

Wanox6a co Hacnos «Jvwax 8o
BPEMETO Ha MexaHu4kaTa
penpoaykumja”. Ke 6upat
N3NOXEHWU OBjeKTU, MyNTUNN,
paboTu 04 xapTuja U KyTuu oa
Mapcen Ouwan, 1887-1968.

TUBUHIEH

Kunsthalle

2.9.-10.12. 1995

Fonema u3nox6a Ha aBCTPUCKMOT
ymeTHUK EroH LUune Ha Koja ke
6uaart nanoxexu okony 150
nena. Nanox6ata Ke ce npukaxe
80 Aucenaopc v Bo Xambypr.

NYUEPH

Kunstmuseum

9.7.-24.9. 1995

Wanox6a Ha EHan Bopxon (Andy
Warhol, 1928-1987) Ha koja ke
6uaaT usnoxenu okony 50 aena
OA NPUBATHU KONeKUuu.

XXEHEBA

Mo 20 roavHW NOAroTOBKW Ha 22
centemepu 1994, Bo XeHesa e
oTBOpEH HoBMOT My3ej Ha
coBpeMeHaTa yMeTHOCT KOjWwTo
npeTcTasysa rnps My3ej 04 BaKos
sua 8o XKeHesa. [lupekTop Ha
MyasejoT e Kpuctujas BepHap.

AEH XAT

Museum Palais Lange
30.9.-31.12.1995

Fonema uanoxoba Ha
hpaHuyckuoT ckynntop Oruct
PopneH (1840-1917), Ha koja Ke

6uaar nanoxexu 100 ckynnTypu,
LUPTeXW U aksapenu.

YUKAIO

The Art Institute

22.7.-26.11. 1995

lNonema uznoxb6a Ha gena oa
hpaHuycKnoT ymeTHUK Knoa
MoHe (1840-1926)

MOHTEPAN

Musée de Beaux-Arts
8.6.-15.10. 1995.

Wanox6a Marybenuor paj” Ha
Koja ke buae npeTcTaBeHa
yMeTHOCTa Ha CUMBOIM3MOT BO
Espona Bo BpemeTo o4 1875 no
1914.

WOAXO, can

Mo3HaTUOT amepuKaHCKu nocT-
ancTpakTeH EKCrpPeCcMoHUCTUYKY
ymeTHWK Ensapa KuHxonu
no4yuHa oA cpues yaap so Waaxo,
1994. Kunxonu 6ewe ocobex
YMETHUK KOj BO CBOETO
TBOPELWTBO KOPUCTELWe eNeMeHTH
0A HaapeanuaMor,
€KCNPECUOHU3MOT, non-
yMeTHOCTa W CI1., co3aaBajkn
VUHAWBUAYANHO O3HaYeHU
MHCTanayum.

MEFYHAPOOHWU CAEMU
HA YMETHOCTA

MAPU3: okromepu 1995, Bo
6nuauHaTa Ha Ajcenosara kyna

KEJTH: 11-19 Hoemspu 1995, 80
KenHCKMOT U3NoX6eH LeHTap

LIMPUX: 28-30 okTomepu 1995,
BO NPOCTOPOT Ha eaHa
HanywTeHa habpuka

POTEPLOAM: Xonanackuot
ENEKTPOHCKU YMETHUYKH
tectusan ce oapxyea oa 8-13
HOeMBpU

BA3EN: jyuu, Art Fair

Noc Axryenec: 4 nekemspu
1995, B0 YHMBEpP3aNHOTO CTYAMO
80 Xonueya

XOHIM KOHT: Apt Aauja ce
oapxysa oa 17 no 21 Hoemspu B8O
XoHr KoHr nanox6eHnoT ueHrtap
80 copaboTka co MefyHapoaHuoT
YMETHUYKU A3UCKW CaeMm Ha
NUKOBHUTE YMETHOCTH




NPEBOAM -
TEOPUJA
TRANSLATIONS -
THEORIE

MyceH u eneruyHara Tpa-
avumja

Bo 1769 roauna cep Llowya
PejHonac My ja nokaxysa Ha
npujatenot LloHcow cBojaTa
nocneaHa cnuvka: 3aeaHUuKW
nopTpeT Ha rocnofute Bysepu
¥ Kpu, WwWTO AeHec ce Haofa BO
Kpu xonot Bo Axrnuja. Mpet-
cTtaBeHu ce aBe yb6asu aamu,
ceaHatu npea eneH Haarpo-
6eH cnoMeHuvK, rneaajku ro co
natetTuyHa sosbyna HaTnUcoT
8p3 Hero: efHaTa M ro NoKaxy-
Ba enurpacoT Ha ApyraTta,
Koja Bo ctaB Ha Mysa Ha Me-
navxonujata unu Ha Tpareau-
jata (MopgepHa nosa 3a Toa
s8peme), pasmucnysa 3a TeKc-
TOT Ha CNOMEHUKOT:

"Et in Arcadia Ego".

lUTto 6u Tpebano ama 3Hauu
0Ba? - U3BUKHYBa AOKTOP LIOH-
COH." 3Byuyu npunuyHo 6Gec-
MUCNEHO: «Jac cym Bo Apkaau-
ja". «Kpanot 6u Moxen ga Bu
Kaxe" - oarosapa cep Llowya.
- Toj BYepa ja Buae cnukara u
seaHaw 6e3 Asoymere peve:
«Axa, BO 3aAHMOT Aen rneaam
eneH HaarpobeH kameH: Aa,
Aa, aypy v Bo Apkaavja uma
cMpT”,

CoBpemeHUOT 4yuTaTen e BO
ABojHa Heaoymuua: NpBo nopa-
A 3byHeTocTa Ha [OKTOpP
LloHcoH, a He nomanky v nopa-
an 6p3oTo chakarbe Ha Kpa-
not Llopy Il koj BeaHaw ja

ET IN ARCADIA EGO

Epeux MAHOBCKMU

pasbupa natuHckaTta peqeHu-
ua, TONKyBajkv ja cocema pas-
NMYHO 0/ OHa LWITO € 04eBUAHO
3a noseKkeTo oA Hac. 3a pas-
nuka oa poktop LloHcoH, pe-
YeHuuara «Et in Arcadia Ego",
3a Hac He npeTcTaByBa Beke
npobneMm. Ho 3a pasnuka oa
Llopy Ill, Hue cme HasukHane
nouHaky aa ja Yyitame, o4HoC-
HO Aa OTKpWBame Apyro 3Ha-
Yerbe BO Hea. 3a Hac peyeHu-
uata "Et in Arcadia Ego" e oa
penoT Ha napacpasuTte Kako
WwTo e Ha npumep : «Et tu in Ar-
cadia vixisti"; "I, too, was born
in Arcadia"; "Auch ich war in Ar-
cadia geboren"; "Moi aussi je
fus pasteur en Arcadie" - cute
0BME, Kako W MHOry Aapyru
CNUYHU BEP3uKU ce cBeayBaaTt
Ha eAHa Mucna, KojawTo roc-
nofara ®enuwa XemaHc ja ua-
pasysa co 6ecMmpTHUTE 360p0O-
Bu: WM jac, o oB4apu, xusees
80 Apkaauja". Osue 360poBU
ja esouupaaT peTpoCneKTUB-
Harta Bu3uja Ha eaHa HeHaaMU-
HaTa cpeka, BO KojawTo cme
yXuBane BO MUHATOTO U Nnose-
Ke HUKoraul He CMe ja NpoHaLw-
e, HO KOjalTo BEeYHO Xusee
BO Hawara Mmemopuja: eaHa
oAMMHATa cpeKka, npekuHaTa
o4 CMPTTa, a He crnopea napa-
¢pasata Ha Llopu lll, cerawHa
CpeKka Ha koja cMpTTa i ce 3a-
KaHyBa.

Ke ce ofumam ga aokaxaw,
AeKa NocneaHoBO TONKYBathe:
«Jdypn v BO Apkaavja wma
CMPT" - npeTcTasysa U eauH-
CTBEHa rpamaTvyKu npasunHa
UHTepnpeTauvja Ha NaTUHCKa-

Ta pedeHuuya: "Et in Arcadia
Ego" u, neka HaweTo cospe-
MEHO TOonkyBawe - ,Jac UcTo
Taka Cym poJeH WUNu XXusees
B0 Apkaavja" e, BCYyWHOCT,
norpeweH npesoa. lMortoa Ke
ce obuaam aa aokaxam, geka
KONKY v Aa e Heoab6paHnue oa
dunonowka rneaHa TouKa,
0BOj NOrpelweH nNpesBoa He e
NnoA Ha «4UCTO Hes3Haere",
TYKY, HanpoTus, TOj u3pasysa
M CaHKUWOHMpa 3a CMeTKa Ha
rpamaTukara, HO BO WUHTepec
Ha BUCTUHaTa, eaHa OCHOBHA
npoMeHa BO TONKyBareTo. Ha
KpajoT, Ke ce obuaam aa aoka-
Xam, [Aeka 4YOBeKOT, Koj BO
KpajHa MHCTaHua ja uma npe-
AV3BMKAHO OBaa NpoMeHa co
KanutanHo 3Hayere 3a coBpe-
MeHarta nuTeparypa, He e nvca-
Ten, TYKy eQieH ronemM crmkap.

MeryToa, npea aa ce obuaeme
Aa ro HanpasuMe ceTo Toa,
Tpeba na ce sanpawame: Ha
WTO Ce AOMKM TOa, WTO TOKMY
Taa He ocobeHo 6orata obnacr
Bo LleHTpanHa puwuja, Apka-
Avja, onwTo 3eMeHO e cMeTaHa
3a uaeanHo UapcTBO Ha COBp-
WeHoTo GnaxeHcTBo U ybasu-
HarTa, 3a WHKapHauvja Ha co-
HOT 3a beckpajHaTta cpeka, u
noKpaj Toa WTOo e ONKpyXeHa
CO OpeonoT Ha 6naro - TaxHa-
Ta MenaHxonuja.

Ywrte Ha noYyeTOKOT Ha aH-
TAYKUTE pasMmucnysarba, ce
ocopmune aAse cnpoTucTase-
HUW cchakarba 3a npupoaHaTa
cocTojba Ha YOBEKOT, a cekoe
o4 HuB npetctasysa .Gegen

Konstruktion", aHTutesa Ha yc-
NOBWTE MNPU KOWLITO Taa coc-
Toj6a ce cozaana.

EaHoto oa Tue rneavwrTa,
Hape4yeHo .Mek" NPUMUTUBK-
3aM BO MOWHEe 3HavajHaTa
KHura Ha Jlasuyoj u Boac, ro
TONKYBa NPUMUTUBHUOT XKK-
BOT Kako 3naTeH BeK Ha W30-
61ncTBOTO, HEBWHOCTA M Cpe-
KaTa, co apyru 360poBU, Kako
LUMBUNAM3MPAH >XUBOT, MpeYuc-
TeH oA HerosuTe nopouu. [py-
rata, .Tepaata" copma Ha
NPUMUTUBU3MOT ro cchaka npu-
MUTUBHUOT  XUBOT  peYucu
Kako XWBOTUHCKO CylITecTBy-
Barbe, WUCMOMHETO CO YXKacHW
Hearoau 6e3 6uno Kaksa npvs-
NeYHOoCT.

MpeTtcTaBaTa 3a Apkaauja, oH-
akBa KakBsa LWTOo ja cpekaBame
BO UeroKynHara cospemeHa
nuTepatypa “ Kako wWTo ja
nputhakame BO pasroBOPHUOT
jasuk, cnafa BO «MeKVOT" Mpumu-
TUBM3EM UM BO MPUMUTUBU3MOT
Ha 3MaTHUOT BeK: BUCTWMHaTa 3a
ApKagvja e peyucy Ha CrpoTUs-
HaTa CTpaHa - OHaKBa Kakea LWTo
HaBWCTVHA MOCTOENa W Kakea
LTO HY € OonuwaHa oA cTpaHa Ha
rPYKUTE nucaTenu.

HecomHeHo, oBaa BUCTUHCKa
Apkaauvja 6una UapcTBOTO Ha
6oroT laH, ko] MoXxene aa ro
yyjaT Kako CBMpPW Ha cupuHra
Ha nnaHvHaTta Mexan, a Hejau-
HUTE XUTenu 6une npoyyeHu
Kako N0 MYy3WYKUOT TaneHT,
Taka v nNo HUBHOTO APEBHO No-
TeKNno, crtporute obuyau u



NPOCTOTO CEeNaHCKo rocTo-
NPUMCTBO: HO Tue 6une ucto
Taka Mno3HaTM U MO HUBHOTO
KpajHO He3Haere U HUCKO Hu-
BO Ha eraucTeHuuja.

Opa uucto reorpacpecka rneaHa
Toyka, oBaa 3emja O6una
Nn1ieHa oA NOBEeKeTo npusne-
YHU UPTH, CO KOWLUTO CMe Ha-
BMKHane pna ja nospayBame
Hawara npeTcraga 3a 3emjarta
Ha MAeanHoTO nacTopanHo
6naxeHcTso. HajnpouyeHuoT
CUH Ha Apkaawja - Monubuj,
opnasa No4vuT Ha ceojaTa 3em-
ja co csojaTa eagHocTasHa Ay-
wa v co Myauykarta aapba, HO
cenak, ja onuwyBsa Kako cupo-
MmawhHa, rona, necoknuvea W
CcTyAeHa, nuweHa opf cute
XXMBOTHWU NpWjaTHOCTKU, e4Baj
cnocobHa aa npexpaHu HeKon-
Ky koB4ecTu Ko3u. OTTyka, He
€ YYAHO WTO rpYKUTE NnoeTu ce
BO3ApXKyBane pna M CUTy-
uwpaaTt cBouTe nacTtopanu BO
Apkaauja. Hajnpouyenute me-
fy Hus - .Maunute" Ha Teo-
KpUT - ce oaurpysaaT Ha Cu-
uunuja, KojawTo BO Toa Bpeme
6una 6oraTa co pacuyTeHu nu-
BaAu M WYMUYKU M Kage wTo
BETEpPOT HEeXHO Aysan, cnpo-
TUBHO Ha «NYCTUHCKUTE yCcno-
sn" (Bunujam JluTroj) Bo Buc-
TuHckata Apkaauvja. CamuoTt
Max e npuHyaeH oa Apkaauja
na oav Ha Cuuunuja, kora Te-
okputosuoT [lathHuc nocakan
Ha ymuparbe Aa My ja BpaTti Ha
Borot ceojata osyapcka thpyna.

FonemoTo npeocbpasysarbe WTo
ja craBa Apkaauja Ha cueHarta
Ha cBeTckaTa nutepartypa, He
ce cnyyyBa BO rpykara, TyKy
BO naruHckara noeauja. Ho u
oBAE MOXEeMe Aa pasfnukysa-
Me ABe CrpOTUCTABEHU KOH-
uenuuu: egHara ja npeTcrasy-
Ba Osuawj, a gpyrata Buprun-
vj. MNpeTtcraeata 3a Apkaauja
W ABajuaTta, A0 WM3BECEeH CTe-
neH, ja Temenat sp3 Monubuj,
HO rO KOpucTaT Ha Aujame-
TPAnHO CNPOTUBEH  HAYWH.
Osuawnj v onuwysa Apkaau-

juuTe kako npBOGUTHU Ausja-
UM Kou, cé ywTe, ro npertcra-
ByBaaT OHOj nepvoA «npea pa-
fareTo Ha Jynutep v cosga-
BareTo Ha meceyuHara". Co-
cem noru4Ho, OBuaunj He npa-
BU anyavja HUTY Ha HuBHaTa
eAVHCTBEHA KapaKTepuUCTUYHa
upTa - YyBCTBOTO 3a My3uKa.
Toj ja npetcrasyea Monubuesa-
Ta Apkaauja ywrTe nonowa oa-
KONKY WTO hakTu4Ku 6una.

Hacnpotu Hero, Buprunuj, ja
naeanuavpa: Toj He camo LWTO
r'm WCTakHyBa AOCTOMHCTBaTa
WwTO rM umana Apkaauja (skny-
4yBajKu rM CenpucyTHWTe nec-
HY 1 ppynu, wto Osuauj soon-
WTO He v CroMeHyBa), TYKy U
popaea yb6aBuHM WITO peanHa-
Ta Apkaauja HuKoraw He rv
MMana: packowHa sererauvja,
Be4YyHa nponetr u 6eckpajHo
Bpeme 3a sbybos. Hakyco, Toj
rv npeHecysa naunure Ha Teo-
KpUT BO eaHa (hUKTUBHA ApKa-
Aavja. Bo osa cmucna, Humdara
Ha wu3sopuTe - ApeTtysa on
Cupaky3a - goafa na noMorHe
B0 Apkaauja, noaexka nak Teo-
KpUTOBKOT [aH, Kako WTO BU-
nosme. 6un 3amoneH aa ce yc-
Mepu BO obpaTHa Hacoka.

Ha oBoj HauuH, Buprunuj noc-
TUrHyBa MHOry moBeke oA
npocra cuHTesa mefy .TBpAU-
oT" U «MEeKUOT" NPUMUTUBU3AM,
mefy aumsute 6oposu Ha Apka-
Aavja v CuuunujaHckute wy-
MWYKW U NnonjaHdn, Mery cTpora-
Ta No6oXXHOCT Ha Apkaaujuute
1 wapmupaykara pasbnyaHoct
Ha CuuunujaHuuTe; Toj obean-
HyBa ABe peanHOCTU BO eAHa
©[MHCTBEHa yTonuja, BO eAHO
uapcTeo, [AOBOMHO oanane-
YEeHO 04 CeKOjJAHeBHUOT XXUBOT
Ha Pum, 3a pa ja wusberHe
peanucTuykara uHTepnpeTa-
uvja (camute UMUHA Ha NUY-
HOCTUTE, pacTeHujaTta U >XuB-
OTHUTE - Kora rpykuTe 36opo-
BW Ce nojasyBaaT BO KOHTeK-
CTOT Ha NaTUHCKUTE CTUXOBM -
ynatysaaT Ha HepeanHa, 4ya-

Ha armocdepa), HO UApCTBO,

cenak, AOBOMHO UCMOSTHETO CO
KOHKPETHU BU3yenHu obenex-
ja, 3a Aa MoXe HerocpeaHo Aa
[onpe A0 BHATPEWHWOT XXWUBOT
Ha cekoj yuraren.

3Haun, BO umaruHauujata Ha
Buprunuj, ce pafa oHaa npet-
cTasa 3a Apkaawja WTo Hue ja
umame, 1 npea ce, Ha Bupru-
nuj My ro AOMKUME Toa WTOo
eaHa HebnaropoaHa U cTyae-
Ha obnacTt Ha lpuuja ce npe-
obpasyea BO (PUKTMBHO uap-
CTBO Ha COBPLUIEHOTO BnaxxeH-
cTBO. Ho, camo wTo ce nojasy-
Ba OBaa HoBa yTonucka Apka-
Auja, 3ano4Hysa na ce 4dys-
CTByBa HECOOABETHOCT Mery
HenpupoAaHaTa COBPLUEHOCT Ha
0BOj UMarvHapeH ceeT U npu-
POAHWTE OrpaHudyBarba Ha
peanHuoT YOBEYKU HXKMBOT.
HeocnopHo e, nexka asete 6a-
3U4HM OpaMu BO YoBeYKata
eraucTeHuvja - HecrnogeneHa-
Ta rby60B U CMpPTTa - HEe caMmo
WTO ce OoTCyTHKU oA «MaunuTe"
Ha TeokpuT, TyKy, HarRpoOTuUB,
penjechHo ce noTupTaHu U jac-
HO onuwanu. Koj wutaren Ha
Teokput Ke ru 3abopasu
6e3yTewHUTe U MOHOTOHU MO-
BUKYBarba Ha HanywTeHara
CumeTa, Koja cpeae HOK ro
BPTU CBOETO BONWEOHO TpKa-
Nno 3a Aa Cu ro BpaTt¥ OAHOBO
Joy6EHWOT; UMW  TParMyHWOT
kpaj Ha [adcpHuc, norybeH oa
Adpoauta nopaav Herosara
CMenocT Aa ja ocnopu cunara
Ha rbyb6osTa? MefyToa, kaj Te-
OKPWUT, OBME 4OBEYKW Tpare-
OWMN ce peanHu - UCTO TONKY
peanHu KOnKy WTO e CULUNK-
jaHCKMOT nejaax - Tve n npu-
nafaat Ha crTBapHocTa. Hue
HaBUCTUHA CMe CBeaouu Ha
o4yajyBareTo Ha ybasara ma-
fencHu4Ka, HaBucTUHa ru cny-
wawme nocMpTHUTE 360poBM Ha
facHuc 1 nokpaj Toa WTO M
npunaraat Ha eAHa .nacTo-
panHa necHa". Bo Teokputo-
Bata peanHa Cuuunuja, pa-
AOCTUTE U MakuTe Ha 4oBey-
KOTO Cpue 3aemMHO ce Hapao-
nonHysaaT Taka NpUpoaHO U

Heu3beXxHo, Kako [A0XAO0T u
y6aBoTO Bpeme, AEHOT M HOK-
Ta BO XUWBOTOT Ha NpupoaaTa.
HanpoTus, Bo uaeanHata Ap-
Kaavja Ha Buprunuj, 4ose4ko-
TO cTpajare W HaTnpUpoAHO-
TO COBPLUEHCTBO Ha NpUPOA-
HUOT CBET ce BO AWCOHaHua.
EaHaw noyyecTeyBaHa, oBaa
AucoHaHua 6apa seaHaw Aaa
6uae paspelueHa: Taa ce Haa-
MWHYBa CO BEYEepPHOTO Cnojy-
Barbe Ha MenaHxonujara u
CNOKOjCTBOTO, BO LWTO MOXebu
ce COCTOM HajcaMOOUTHUOT
npuaoHec Ha Buprunuj o noe-
3ujaTa. He 6u 6uno mHory npe-
TepaHO ako ce Kaxe, Aeka
TOKMY TOj ro .OTKpun" 3ajav-
coHueTto. Kora oB4apute Ha
TeOoKpUT, KOH KBe4yepuHa ro
npuBpLllyBaaT CBOjOT Menoau-
YeH pasrosop, TMe cakaaT Aaa
ce pasgenaTt npasejku Leru
3a 0AHeCcyBareTO Ha KO3UTe 1
japuute. A Kora 3aspuwyBsaaTr
«Ernorute" Ha Buprunuj, peuu-
CW 4YyBCTByBame Kako HOKTa
TWBKO Ce crnyliTa Bp3 3emjaTa:
«Ite domum saturae, venit Hes-
perus, ite, capellae" unu . Ma-
joresque cadunt altis de monti-
bus umbrae" (.lMpubupajte ce
npes3acuTeHn KO3U4Ku, Be4ep-
HaTa sBes3aa ce cnywrTa, ajae,
KoH aoma“; .M obnauute ea-
paT cnywTajku ce o4 BUCOKU-
Te nnaHuHn").

Buprunuj He ja ucknydysa He-
cnogeneHara srbybos U cMmpT-
Ta, HO TOj UM 1 oa3ema pean-
HUTe ocobeHocTu. Kaj Hero
TParvyHOTO Ce NpPoeKTMpa unu
BO MAHMHATA UMW nNak, Kako
WTO NPETNoY1Ta, BO MUHATOTO
M Ha TOj HAYMH MUTCKaTa BUC-
TWHa ce npeobpasysa BO ene-
ruqHo YyscTBo. OBa OTKpuBa-
HE Ha enernyHoTo WTo ja obe-
noaeHysa BUCTUHCKaTa Au-
MEH3Uja Ha MUHATOTO U Ha TOj
HauYuH ja uHayrypupa gonrara
peavua noeTcku TBOpGM CO
KYSIMUHaHTHa TO4YKa BO TBOpe-
wrBoTo Ha Tomac pej, cosna-
Ba oa Buprunuesute bGykonu-
K1 Aeno Ha opuruHaneH u 6ec-




MPTEH reHuj U Nokpaj HMBHaTa
TecHa NOBP3aHOCT CO rPYKUTE
npumepu.

Buprunuj, Ha npumep, MOTUBOT
Ha [lachHuC ro KopucTu Bo ABe
on «Ernorute": Bo pecerrarta
u Bo netTtara. U Bo asara cny-
Yau TParu4yHOTO He € pearnHo,
TYKy ce HaBecTyBa HuU3 6naro
060€HMOT Npeees Ha YyBCTBO-
TO Ha aHTuuMnauuja unu Ha
peTpocnekuuja.

Bo pecettarta «Ernora", fad-
HUC (KOjWTO € Ha yMmuparse),
CMENO U HU3 U3BECEH XYMOp e
npeobpaseH BO peanHa nuy-
HOCT, BO noeTtoT lanuj - npuja-
Ten Ha Buprunwj. U nopeka
TeokputosuoT [acHuc Hasuc-
TUHa ymupa 6uaejku oabusa
aa reybw, Buprunuesuot Nanuj
usjasysa npea rpyna os4apu v
WwyMcKu BoxecTsa, Aeka ymu-
pa nopaau HerosaTa cakaHa
Jlukopuja koja ro HanywTuna
nopaau Apyr; Taa Xwusee Ha
CTYAEHWOT CeBep, HO e CpeKkHa
BO MperpagkuTe Ha Hej3UHUOT
y6aB BoMH AHTOHUj; a Toj, la-
nuj, @ ONKpyXeH co cuTe yba-
BMHM Ha YTOnuja, HO racHe oA
Maka, Telwejkn ce eauHCTBEHO
cO Mucnara, Aeka cTpaaarba-
Ta, NO HerosaTa CMpT Ke cTa-
HaT cvXe Ha Hekoja Apkaawj-
cKa norpebHa necHa.

Bo netrarta «Ernora" [adcHuc
cM ja 3anasyBa MAEHTUYHOCTA,
HO - BO TOa € U HOBUHATA - He-
rosata Tpareauja HW e nper-
cTaBeHa CaMO HWU3 eneruyHuTe
CNOMEHM Ha npujaTenuTe WTo
ro HagXwuBeeane U Kou BO Hero-
Ba YeCT opraHu3upaaTt Memop-
vjanHa cBe4yeHoCT U ce noa-
roteyBaar Aa My noaurHar
CNOMEHUK:

"Et tumulum facite, et tumulo
superaddite carmen:
Daphnis ego in silvis hinc

usque ad sidera notus,
Formosi pecoris custos, formo-
sior ipse".

(«MoaurHete rpobHuua u Ha
Hea HaTnuc cTaseTe:

«[acdHuc 6es jac nosHaT oA
OoBMe WyMKU OO SBe3auTe,
4YyBap Ha npekpacHWTe OoBUM,
CaMMuOT jac 04 HUB nonpekpa-
ceH 6es".)

Bo oBue ctuxoBu 3a npe nar
ce jaByBa MOTUBOT Ha .rpoboT
B0 Apkaauja", wTo Ke craHe,
peyuncu 3anonxurenHa kapak-
TepucTUka Ha Apkaauja BO
noeaujata ¥ nvKoBHaTa ymeT-
HocT. Mo cmpTTa Ha Buprunwj
0BOj rpob, a co Hero u uenara
Buprunuesa Apkaauja ToHaT BO
3a60paBOT Ha MHOTY BEKOBW.
Bo Cpeanuor Bek, kora 6na-
XXeHcTeoTo ce 6bapa oa Apyra-
Ta cTpaHa Ha peanHocTa, Kon-
Ky ¥ Taa na e cosplueHa, nac-
TopanHata noesvja Aobusa
peanucTuyku, Mopanuaartop-
CKU W HeyTOMWjCcKu KapakTep.
Dramatis personae ctaHyBaar
Pobux n MapuoH HamecTo [la-
cdHuc u Knoa. [lejcteysarbeTo
Ha «AmeTo" oa Bokauyo, kape-
WITO BO MOBeKe oA TpuHaeceT
BEKOBW 04 CMpTTa Ha Buprun-
Wj, NOBTOPHO ce CrnoMeHyBsa
Apkaauvja, ce ogurpysa BO
6nu3nHata Ha KopTtoHa BO
TockaHa. Apkaavja e npeTcra-
BEeHa CaMo NPeKy eneH Hej3uH
NpaTeHuK v TOj NpaTeHUK OB-
yap, HapeyeH AH4yecTo au Ap-
Kagvja - ce 3anosonysa, BO
AYXOT Ha KOHBEHUWOHAnNHuTe
«nAebartu", camo aa ru 3aw-
TuTyBa lMonubuesuor u OBu-
AWeBWOT uaean 3a 3apasara
YMEPEHOCT, HacnpoTH NpUBeYy-
HOTO 6oratcTBo U yno6HOCTa,
CO KOW Ce ropaee HerosuoT npo-
viBHMK, CuumnvjadeLoT AxaTeH
v Akapemuja.

Ho 3a Bpeme Ha PeHecaHcaTa
Buprunuesarta Apkaauja (a He
oHaa Ha [onubuj wunu Ha
Osuavj), BOCKpecHyBa o4 Mu-
HaTOTO Kako BonwebHa BU3K-
ja. HejauHoTo 3Hayere e Mo-
AncbuumpaHo 3a eqHo cosplue-

HO cthakare, osaa Apkaauja
ocTaHyBa YTonuja Ha 6naxeH-
CTBOTO U ybasuHaTa, HO oaAna-
neyeHa noseke BO NPOCTOPOT,
OTKONKY BO BpemeTo. Kako u
BO CEBKYNHUOT aHTU4KWU CBET
BO KOj Apkaavja e HeCOMHEeHO
npucyTHa Taa ce npeobpasysa
BO 06jeKT Ha oHaa HocTanruja,
crnopea Koja uenara BUCTUH-
cka PeHecaHca ce pasnukysa
OA CWUTe NCeBao M NPOTO peHe-
CaHCU Ha CPeAHOBEKOBMETO:
Taa cTaHysa npubexuwTe,
3awTuTa, He caMo Ha HecoBp-
weHaTa peanHocT, TyKy Oco-
6eHO Ha eaHa COMHUTENHa ce-
rawHocrT.

Bo pacuytor Ha Quatrocento
ce jaByBa obua 3a nNpemocTy-
Barbe Ha NpouenoT mefry MuHa-
TOTO W cerawHocTa, CO Mo-
CPeAcTBO Ha eAHa aneropuy-
Ha ¢ukumja. JlopeHso ae Me-
Aavan m Monuumano, metadgo-
PWUYHO ja naeHTUguKysaaT Bu-
nata Ha Meawuu Bo ®uesone
co Apkaauja, a COMNCTBEHWUOT
XYMaHUTUYKU Kpyr cO apka-
OVCKWTE OBYapW, TOKMy Taa
3aBegHudKka ukuvja e coap-
)XaHa BO NPOYYEHOTO NnaTHo
Ha Curbopenu (3a xan yHuw-
TEeHO), Hape4yeHo uLlapcTBOTO
Ha MaH".

MefyTtoa, MowHe 6p3o0 umaru-
HapHOTO LApCTBO Ha Apkaauja
Ce HaMeTHyBa Kako cysepeHa
cepa. Bo «AmaTo" Ha Boka4o
Taa (urypupa camo Kako
fAaneyHa TaTKOBWHA CO 8AHOC-
TaBHU cencku obuyauw; noert-
uTe Ha MeauuuTe ja uckopuc-
TyBaaT CaMO Kako aHTu4Ka
TpaHccopmauuja Ha HUBHWUOT
Ha4YuH Ha )XMBOT BO BUMUTE Ha
ceno. Bo Apkaauja Ha Jakono
CaHasapo AejcTByBameTo ce
oasvBa BO camara Apkaauvja u
Taa ce npocnasysa 3apagu
camara Hea; Taa BOCKpecHyBa
Kako eMOTUBHO WCKYCTBO Sui
generis W sui iuris, HaMmecTo aa
CNYXW Kako aHTU4KU nces-
AOHWM Ha KPYyroT OKOny noet-
OT U Ha HeroBuTe MeueHun. Ap-

Kaaujata Ha Cawxasapo, aHa-
NorHo Ha Buprunuesarta, e
yTONUCKO uapcTso. Ho, ocseH
Toa, Taa € eaHo HecnospaTHo
u3ry6eHo UapcTso, BWUAeHO
HWU3 NPEeBEe30T Ha MenaHxXonuy-
HWUTe cromeHu. .La musa vera
del Sannazaro e la malinco-
nia", Kako WTO peKon eneH
uTanujaHcku epyaut. Mapaasy-
BajKM ro CeH3MbuUnuTeToT Ha
eaHa enoxa, BO Koja 3a nps
naT ce oco3HaBa, Aeka aH e
mpTos, CaHasapo ce sTonysa
BO OBWE norpebHu XWMHU ¢
npocnasu, MNECHW WCNONHeTH
CO rby60BEH KONHEX W MenaH-
XONUYHWU CNOMEHW, KOULITO Kaj
Buprunuj ce cpekasaaTt UHUM-
AEHTHO. W TokMy Herosata
cnabocT KOH TPOjHUTE PUMMU,
No3HaTU NOA TEXHWYKMUOT Ha-
3us .drucciolo”, UM aasa Ha
HerosuTe CTUXOBW eneH bnar
TOH U TaroBHoOCT. peKky Hero
€Nern4yHOTO YyBCTBO, KOEWTOo
B0 Buprunuesute .Ernorn" oc-
TaHyBa, Takapeuu, Ha nepud-
epujaTta, ce npeobpasysa BO
rnasHa KapakTepucTuka Ha
apKaaucKuoT CBeT,

Ywte eneH Yekop W 0BOj
HOCTanrM4yeH, HO Cceé ywTe
6e3nunyeH KOnNHex KOH Heruno-
HaTOTO CMOKOjCTBO U HEBUHOC-
Ta Ha eiHO uaeanu3upaHo Mu-
HaTo, Ke CTaHe ropyYnuBeo
nu4yHO obBuUHYBame Ha pean-
HaTa cerawHocT. lNMpoyyeHaTta
"O bell eta de 'oro" BO «AMUH-
Ta" Ha TopkeaTto Taco (1573)
He e Tonky nocdanba Ha Apka-
avja, KONKy WTo € pesonT
NPOTUB CTECHYBaHeTO W OHe-
BO3MOXYBaHETO Ha AyXOT, BO
BPEMETO BO KOe co3jasa ca-
MuoT Taco - enoxaTta Ha KOH-
Tpapedopmaumnjata:  pasne-
neaHWTe KOCWU W ronute Tena
ce npubpaHn U COKPUEHU, Kap-
akTepuTe u oAHecyBarbarta ja
narybune BpckaTta Cco Mpupo-
faara; camvoT M3BOp Ha Hacna-
para ce 3amaTun, camarta aap-
6a Ha /pyboBTa ce u3poauna
B0 Kpaxba. Toa e 6ypHUOT 13-
6nuK Ha eaeH aBTop, KOj uane-



rysa Ha MPOCUEHWYMOT W BO
NPUCYCTBO Ha CWUTE NOCoYysa
Ha KOHTpPacToT Mefy 6recka-
BOCTa Ha HerosaTa ClLEHCKa
yniora v HeroBUOT MU3EpPeH pe-
aneH XwBeoT.

Peuucu nonosuHa Bek noaou-
Ha, LloBaHn ®panyecko Msep-
4uHo, a He Baptonomeo Cku-
AOHe (Kako WTo ce TBpAW BO
CUTE PEYHUUM Ha NPOYYeHM
uMTaTh) Ke ro Hacrnuka npeoTo
nnaTtHO Ha Tema «CMpTTa BO
Apkaguja“. Tokmy Ha oBaa
cnuka, paboteHa 8o Pum mery
1621 n 1623, wTo ApeHec ce
yysa Bo anepujata Kopcuhu,
ja cpekasame 3a npe nar
peyenuuata «Et in Arcadia
ego". Ima ocHoBa aa ce Bepy-
Ba pgeka Llynuo Pocnurbosau,
uaHuoT nana KnumenT IX, oco-
6eHo ce uHTEepecvpan 3a osaa
Tema; ABOPELOT Ha HeroeaTa
thamunuja, KagewTo ce Haofa-
na «Aspopa" Ha MBuao PeHu,
uwarnena neka yecro 6un no-
ceTyBaH oA 'BepynHO BO Bpe-
MeTo Kora TOj ja cosgasan
concreeHaTa nomoaepHa #AB-
popa" (koja ce Haofa Bo Kaau-
Ho Jlynosuau); a Llynuo Poc-
NUrbO3Ku, XYMaHWUCT, rbybuten
Ha YMETHOCTA U NPUNUYHO TaneH-
TUpaH NOeT - MOXe Aypy M Aa e
aBTOp Ha MpoYyeHaTa peyeHvua,
KOJaLLTO HE e aHTU4Ka W uarneaa
He ce CpeTHysa BO nuvrepartypa-
Ta, Nnpea da ce rojasu nnaTHoTo
Ha [IBepuuHo. Kaksa e Toraw
byksanHara cmucna Ha oBaa
peyenvua’?

Kako wTo BEeKe pekoBme BO
NPBUOT Aen, AeHec CMe Hak-
noHeTW oBaa pevyeHuua Aa ja
npeseaysame Kako: «Jac ucto
Taka Cym poAeH, UNu Xusees
B8O Apkaauvja“. WTO Ke pede
nexa Hue npuchakame, aeka et
03HayyBa «UCTO Taka" u aeka
ce oaHecyea Ha €go; OCBEH
Toa, npucdakame aeka rnaro-

noT wTo ce noapasbupa e BO
MUHATO BpeMe U Ha O0BOj
Ha4uH, uenara peyeHuua ja
npunuwysaMe Ha Hekakos
NoKoeH XwuTen Ha Apkaauja.
CuTe oBME XMMOTE3U Ce WHKO-
MnaTubunHu co naTtuHckaTa
cuHTakca. «Et in Arcadia ego”
€ efleH 041 OHWe eNUNTUYKKU UC-
Kasu: "Summum jus summa in-
iuria", "E pluribus unum",
"Nequid nimis" unu .Sic sem-
per tyrannis”, BO KOjlWTO YuTa-
Tenot Tpeba aa ro noaane co-
oaseTHUOT rnaron. [lopaau
TOoa, 0BOj wMCNywTeH" rnaron
Tpeba aa buae HeasBocMucne-
HO cyrepuvpaH 04 KOHTEKCTOT,
a Toa 3Ha4M, AeKa TOj HUKoraw
He Moxe na 6uae BO MMHATO
spemMe. MoxHo e aa ce cyrepu-
pa v emeH subjonctif optatif
Kako Bo uapasoT «Nequid ni-
mis" («HEKa HUKOraw He ce
npasu npemHory") unu o .Sic
semper tyrannis" (.Heka TOa
6une cyabuHa Ha cute Tupa-
HK"); MOXXHO € UCTO Taka, Mako
e Hesoobu4aeHo, Aa ce npeT-
CKaXyBa HEKaKBO MAHO Agj-
CTBUE, Kako BO NO3HaTUTE
36oposu Ha HenTyH .Quos
ego" (.CO OBMe jac Ke ce npec-
MeTam"); HO He e MOXXHa HUKa-
kBa (hopMa BO MUHATO Bpeme.
HewTo ywTte no3Ha4ajHo: cBp-
3wmkor et, ynotpe6eH Kako
npunor, 6ecnorpewHo ce oAa-
Hecyea Ha WUMETO LWTO 0AW BO
npoaonXxexue, Kako 8o «Et tu,
Brute"; a Toa 3Hauu, neka Bo
HalWWOT cny4aj He ce oAHecy-
Ba Ha ego, TyKy Ha Apkaguja.
UHTepecHo e aa ce HanoMeHe,
AeKa HeKOW MOAEpPHWU nucaTe-
N1, HaBMKHATK Ha BeKe ycBoe-
HaTa uHTepnpertauuja, HO Mme-
fyToa HagapeHu co 4yBCTBOTO
3a [006pUOT NAaTUHCKKU jasuk,
Kako Ha npumep Banaak, rep-
MaHCKUOT pomMaHTu4ap J.K.
Bebep u nasoHpeaxuoT [opo-
TM CupC - UHCTUHKTUBHO nor-
PEWHO ja uuTMpaaT peyeHu-
uata "Et in Arcadia ego", kako
«Et ego in Arcadia”. MpasunHu-
OT NpeBoA Ha peyeHu-uaTa Bo
HejauHaTa opToAoKcHa opma

He e .Jac UcTo Taka cyMm po-
AeH, unu Xxusees BO Apkaau-
ja", Tyky «[ypu Bo Apkaauja
noctojam”, oa wro Tpeba Aa
3aknyyume, Aeka Toa He ce
360poBY Ha HEKOj MOKOeH ap-
KaaucKu oBYap UNu OBYapka,
TYKy Ha camarta CmpT.

Hakyco, TonkysareTo Ha Kpa-
not Llopuy Il e anconyTHo npa-
BUMHO OA rpamatuyka rnegHa
Touyka. A Kora Ke ja 3ememe
npeasua cnukata Ha [Bep-
Y4HO, TOa € anconyTHO npa-
BWMTHO W OA BU3yenHa rneaHa
TOYKa. Ha oBa nnaTtHo ABajua
apkKaaucku os4apu 3a Bpeme
Ha HWBHATa npoweTka He-
HanejHo 3acTaHysaar, He npea
HaarpobeH CnOMEeHWUK, TYKy
npea eneH OrpoMeH YOBEYKU
yepen; CTaBeH Ha KaMeHo
noAHoXje, Toj ro npuenekysa
BHUMAHWETO Ha eaHa Mysa W
Ha eaHO rnyBsYe - nonynapHu
cumMb0nu Ha pasypHyBareTo u
Ha BpeMeTo WTo ronTa ce. Bp3
NnoAHOXjeTo ce BTUCHATK 360-
posute: "Et in Arcadia ego", u
6e3 coMHeHue, neka Tue Tpe-
6a na ce npumaT Kako aa ce
M3roBopeHu oA 4epenoT (Bo
e[eH cTap OnUC Ha oBa nnar-
HO, TWE NOrpeLHo ce TONKyBa-
HA Kako Aa ce HanuwaHu Ha
NeHTa WTO u3nerysa oa BUNU-
uata Ha 4epenoT). 3Haewme,
Aeka 4yepenoT e, U oTcekoraw
6un, onwTto-npucateH cumbon
Ha nepcoHuguumparaTta Cmpr,
WTO ce noTepAysa co (pakToT,
AeKa BO aHrfmMCcKUOT jasuk Toj
ce HapeyyBa He .MpTOBeYKa
rnasa", Tyky «rnasa Ha CMpT-
Ta". . nasaTa Ha cmpTTa" WTO
36opyBa bewe obu4eH MOTUB
BO NIMKOBHATa YMETHOCT U BO
nutepartyparta Ha 16 u 17 Bek.
®ancrtac npasu anysuvja Ha
Hea («XeHpu IV, pen I, cueHa
IV) kora ogroeapa Ha fo6poH-
amepHuTe npeaynpeaysara
Ha [lon TuapcuT BO BpCcKa CO
HEeroBOTO oAHecyBame: «He me
npeaynpeaysaj Kako MpTO-
BeYKa rnasa, He M1 CroMHyBaj
3a Kpajot".

Toa .noTceTyBarbe Aeka cme
CMPTTHU" @ TOKMy nopakaTta
Ha Bep4MHOBOTO NnaTHo. Toa
€ U3pas noBeKe Ha npeaynpe-
AyBarbe, OTKONKy Ha bnarv u
MEeNaHXonuM4yHu crnomenu. Bo
HEro Hema WnW peyucu Hema
HULLTO enernyHo u ako ce obu-
AemMe aa rM OTKpUMeme WUKOHO-
rpapckuTe MNPeTXoaAHUUM Ha
KoMnosuuwjaTa, Ke rv Hajaeme
BO TaKBW MOPANIUCTUYKN TBOP-
6u kako wTto e cnukara .Jle-
resaa 3a Tpojuarta Xusu U
Tpojuata MpTBM" (no3HaTta oA
KamnocaHto Bo [Musa), kape-
WTO Tpojua Mnaau puTepwy,
TPrHyBajku Ha nos, ce HaofaaT
nvue B nuue co Tpu TPynosu
KOW U3nerysaart 04 MPTOBEYKM
caHpauu 3a aa ru npegynpenar
eneraHTHUTe Mnaaum maxku, no-
paan  HuBHaTa  6e3rpuxHa
XUBOTHa paaoct. U kako wTto
OBUWE CpeAHOBEKOBHU KOHTW-
Ha Cce conupaaTt npea MpTo-
BEYKUTEe caHpauu, Taka [Bep-
YyuHOBUTE Apkaaujuu ce conu-
paaTt npea Mproseykarta rna-
Ba; BO CTapuoOT OMnuc, 3a Koj-
WTO BeKe cTaHa 360p, 3a HUB
ce 3bopyBa kako 3a .bes-
rPWXXHU Becenu nyfe wWTo ce
conHane oA MpTOBeYKa rna-
sa". U Bo asara cny4aja CmpT-
Ta, Takapeuu, ja paka 3a rywa
Mnaaocta W ja .Tepa aa ce
nortceTu Ha Kpajot". Hakyco,
nnNaTHoTO Ha MBEpPYMHO € eaHo
CPeAHOBEKOBHO «memento
mori" Bo XymaHucTuyka obneka
- Apara Tema Ha XpucTujaHcka-
Ta Moparnsa Teopuja, npeHece-
Ha BO WAeanuavpaHvWoT CBeT
Ha aHTUYKUTE nacropanu.

3Haeme, aeka cep Llowya Pej-
HONAC, He CaMo LWITO ro No3Ha-
Ban, TyKy v ro ckuyupan nnar-
HOTO Ha BepuYWHO (npunuLy-
BajKu ja, BNpo4eM, Ha BUCTUH-
CKMOT asTop, a He Ha bap-
Tonomeo Ckuaowxe). Bepojart-
HO, TOj ce ceTun 3a osa nnar-
HO Kora ja Bkny4un temata «Et
in Arcadia ego" kora ro npas-
€N nopTPeToT Ha rocnofute
Kpu u Bysepu. OBaa aupekTHa




-

BpCKa CO M3BOPOT Ha enurpa-
¢oT, moxebu Moxe aa objac-
HW, Aeka npasunHaTa rpama-
TU4Ka WHTepnpetauuja (w.Jac,
CmpTTa, Bnageam Aypu v BO
Apkaauja") onamHa 3abopase-
Ha Ha eBPOMNCKUOT KOHTUHEHT,
My 6una nosHata Ha KpyroT
okony PejHonac v noaouxa
cTadana Aen Ha egHa Tpaau-
uvja, Koja MOXe Aa ce Hapeye
cneunuyHo aHrnucka unm
«OCTpOBCKA" Tpaauuuja, Hac-
TojyBajku BO Temata Aa ja
3ayyBa uaejata 3a .memento
mori". Bunoeme, aeka camuoT
PejHonac ce npuapxysa KOH
NpaBuNHOTO TONKyBare Ha
naTuHckarta peyeHuua v aeka
Llopu Ill, ucto Taka, sBegHaw ro
chaTun HEej3UHOTO 3Ha4eHse.
Mma eaHa komnosvuuja Ha Te-
ma "Et in Arcadia ego" oa Llo-
BaHu Bartucta Yunpuanu (ce
poaun Bo ®dupeHua HO pabo-
Ten Bo AHrnvja oa 3aspluyBa-
HETO Ha LKONyBabeTo A0 He-
rosata cMpT Bo 1785 roavHa)
Ha Koja e HacnukaH ambnemoT
Ha CMpTTa - Yyepen U KOCKW -
CO HaTnNUC noAa Hero : «Ancora
in Arcadia morte", wTo 3HauM
:[ypu ¥ Bo Apkaawja noctou
cMpTTa", TOYHO OHaKa Kako
wTto ro npeeen kpanot Llopuy
Ill. OBaa kobHa npBa WHTEp-
npetauuja octaBa Tparu BO
AHrnuja c& A0 WMPOHUYHOTO
MKOHOO0OPCTBO Ha HALWWOT BeK.
Oracrac LloH, koj obuuajysa-
Wwe Aa UM Aasa Ha CBOWUTE nop-
TPETU Ha Mnaau UpPHUM apka-
AUCKU MUEba Kako «[lacHuc",
«Dunuaa" unu aypu «AMuHTa",
ro Kopuctu HacnosoT "Ataque
in Arcadia ego" (oBa HeO6U4YHO
.ataque" ywTe noseke ro Ha-
rnacyBsa 3Ha4yereTo Ha .aypu",
OTKONKY Boobu4aeHoTo .et")
3a eaHa cTpalHa cueHa Bo Ko-
ja CmpTTa ce nojaByBa Kako
npuspadeH rutapuct. Bo po-
maHoT .Bpakawe Bo bBpaja-
cxen" Ha MisnuH Bo, rnasHaTta
NUYHOCT - Ha4yuTaH okcdgopAa-
CKW CTYAEeHT Cu ja ykpacysa
cobaTa BO KOMeUoT CO »4oBEeY-
KW Yepen, HeoaaMHa KyneH oA

MeAUUMHCKUOT hakynTeT; noc-
TaseH N0 efHa Ba3Ha CO pPoau,
Toj Gewe rnasHUOT yKpac Ha
Mmojata maca. Bp3a 4enoto Ha
YyepenoT crToewe enurpagoT
"Et in Arcadia ego". U nokpaj
TOa WTO NpU NPeBoAOT Ha na-
TUHCKaTa peyeHuua, Yunpwua-
HA OCTaHyBa BepeH Ha .0cC-
TpoBckara" Tpaauuuja, Toj Ko-
pUCTU Apyr U3BOp 3a ceojaTta
KoMnoauuuja. Kako TunudeH
eKNeKTUK, TOj ro npowwupysa
3Ha4YereTo Ha nej3axoT, Ao-
nasa OBUW, KyYurba, aHTUYKMK
pyLesuHH, ro sronemysa 6po-
joT Ha nu4yHoCTUTE CO ywWwTe ce-
AyM (04 KOW MNeT Ce XEHCKM),
KOUWTO ONWTO3eMeHO ce 04
pachaenoscku TMn M ja 3ame-
HyBa eAHOCTaBHaTa cTena u
peanucTuykara  MpTOBeYKa
rnaea Ha BepYMHO CO BUCOKO
YMETHUYKU enabopupaHa Heo
- aHTu4yka rpobHuua, Ha Koja
6apanjecpHo ce obpaboTeHu
4epenoT U KOCKUTE.

Ha oBoj HauyuH, 0BOj ocpeneH
YMEeTHUK, A0KaXyBa AeKa My e
OOMKHUK Ha HOBaTOPCKUTE
AOCTUrHyBarba Ha MajcTopoT,
YUMLITO MnaTHa 3Hayart npec-
BPTHWUA BO UCTOPUCKOTO TOJ-
KyBare Ha Temarta «Et in Arca-
dia ego" - Ha ronemuoT pax-
uycku cnukap Hukona lMyceH.

\Y

MyceHn poafa Bo Pum Bo 1625
(vnn 1624) roavHa, T.e. eaHa
Wnu  aBe  roAvMHW  OTKaKo
[BEepYMHO rO HanywTa O0BOj
rpaa. Hekonky roauHu noaou-
Ha (BepojaTHo okony 1630),
TOj ja cospasa npBaTa 04 He-
rosuTe aAse komnosuuuu "Et in
Arcadia ego" (konekuuja [e-
BOHWap Bo YarcsopT). Mpea-
BOAEH OA CBOjOT KnacwuyeH
BKyC (eaeH oco60eHO UHAUBM-
AyaneH Knacuuusam) v Moxe-
6u pnobap nosHasay Ha Bup-
runuj, MyceH ja npepaboTtysa
KoMnosuuujata Ha [BepyuHo
AoAasajku  ro  apkaguckuoT
peyeH 6or Ancej u ro TpaHc-

¢ovpMupa OWTETEHUOT rpob
BO @HTUYKKW capkodar co HaT-
nuc «Et in Arcadia ego"; wu
ywTe noseke, Toj ro Harnacy-
Ba penesaHTHWOT Ha Apkaauja
rey6oBeH MOTUB, O0AABajk KOH
ABajuata os4Yapu Ha [‘Bep4yuHO
u enHa osyapka. Ho u nokpaj
osue noaobpyearsa, NNATHOTO
Ha [lyceH jacHo 36opysBa 3a
BnujaHneTo oa MBepYuHO.

Mpea ce, Toa ro 3anasysa Ao
W3BECEeH CTeneH ApamaTuyHu-
OT eneMeHT Ha W3HeHaayBa-
He: rpynaTta oB4YapuM Kou [oa-
faaTt o4 neBo, HaeaHaw 3acTa-
HyBa npea rpoboT. BTopo, Ty-
Ka, cé ywTe, 4epenoT e nocra-
BeH Bp3 capkodaroT, Haa 360-
poT .Apkaauja" 1 nokpaj Toa
WTO @ HamaneH U He ro Npue-
neKkysa BHUMaHWeTO Ha oBuYa-
puTe (KOWUWTO M3rnepaaT mno-
BeKe NorofeHW O0A HaTMUCoT,
OTKONKY LWWTO Ce WCnnalleHu
oA MpTOoBeYkarta rnasa), Toj e
MOWHe WHAWKATUBEH 3HaK 3a
MHAMBUAYANHUTE HaKNOHOCTU
Ha [yceH. Hajnocne, nnaTtHo-
TO C€ YLITe HOCWU, MaKy He Ton-
Ky HameTnuso Kako Kaj Bep-
YMHO, eaHa MopanHa u npeay-
npeaysayka nopaka.

Bo noyetokoT oBa nnaTtHo
61N0 3aMUCNEeHO Kako naHAaaH
Ha cnukarta «Mugac cu ro mue
nuueto BO pekaTta [lMakton"
(MeTtpononuteH My3sej, tby-
jopk), Ha Koja oa ukoHorpacdc-
Ka rneaHa Toyka, e cywTec-
TBeHa churypata Ha peyHuoT
6or lNakTon, KojwTo BO OBaa
cnuka Ha Tema Apkaauvja ro
objacHyBa BKy4YyBareTO Ha
HeroBMOT ABOjHMK, MOManky
3HayajHuoT peyeH bor Ande;j.

[lBeTe KOMNO3UUMK 3eMeHu
3aefHO coApXaT ABO3HaYHa
noyka - npeara e npeaynpeay-
Barbe BO OAHOC Ha an4yHocta
3a 6oraTCcTBO HAcCNPOTU Ha no-
peanHuTe BPeAHOCTU Ha Xu-
BOTOT, a BTOpara e npeaynpe-
AyBare BO 0AHOC Ha Hepasym-
HUTE 3a40BONICTBA KOMWITO Cce

BeKe npu Kpaj. Pedenvuarta
«Et in Arcadia ego", cé ywre,
MOXe fa ce npMMu Kako aa e
m3peyeHa o4 nepcoHutpuunpa-
HaTa CMpT ¥ cé ywTe Moxe aa
ce npesene: «[lypu u Bo Apka-
Avja, jac, cmpTTa, Bnageam",
6e3 na 6uae BO NpoTUBpEN-
HOCT CO OHa WTOo e npeTcTase-
HO Ha camaTa cnuka. Ho net-
WecT roanHn noaouHa, lMycex
ja cospasa BTOpaTa v KoOHeYHa
Bepauja Ha Temara «Et in Arca-
dia ego", no3HaToTO NNaTHO
8o Jlysp. Ha oBaa cnuka He ce
pabotu noseke 3a memento
mori napanenHo co cave di av-
aritiam » aBeTe npeTcTaseHu
BO aHTU4Ku ayx. Bo oBa geno
6enexume ApacTU4HO packu-
HyBarbe CO CpeaHOBeKOBHATa
MopanusaTtopcka Tpaauuuja.
[pamaTu4yHMOT eneMmeHT Ha
n3HeHaayBarbe vucyesHysa. Ha-
MecTo ABajua wunuM  Tpojua
Apkaavjun, Kou ce npubnuxy-
BaaT oA nesaTa cTpaHa, osae
uMma 4eTupu urypu cumeTpu-
YHO nocTaseHu oa AseTe
CTpaHu Ha HaarpobHMOT cno-
MeHuK. NaToT Ha oBYapuTe He
ro npenpedysa HeouvekyBaHa
3acTpawysayka rneTtka; Tue
ce BTOMEHW BO MWPEH pasro-
BOP ¥ BO MUCNOBHa ycpeao-
ToyeHocT. EAHMOT oA oBYapu-
Te KOMEeHW4YU Ha 3emja, Kako
Aa caka NoBTOPHO Aa ro npo-
4yuta HatnucoT 3a cebe. [py-
rMoT, Kako Aa U ro KOMeHTupa
HaTNUCoOT Ha eaHa ybasa mna-
Aa XeHa, KojawTo pasmucny-
Ba CO CMoKojHa npubpaHocT.
TpeTvoT uarnega noToHaT BO
COYYBCTBEHA MpayHa MenaHxost-
wja. dopmara Ha rpoboT e pe-
OyuvpaHa Ha eaHOCTaBeH npaso-
aroneH 6nok, 6e3 opHamMeHTH, Koj
He e nocTtaseH BO PaKypc, TyKy
napanenHo Ha nnowHocTa Ha
cnvkara. Mprosedkata rnasa e
HaronHo oTcTpaHeTa.

bea comHenue e pgeka osae
UHTepnpeTauvjata npetpnena
paavkanHu npomeHu. Ha Ap-
KaavjuuTe He UM ce 3akaHyBa
TONKY HeymonueaTta WAOHWHA,




KOMKY WTO ce 3aanabo4eHu co
6nara HocTanruja Bo y6asoTo
MUHaTO. TMe Kako Aa mucnar
nomanky Ha cebecu, OTKONKY
Ha YOBEYKOTO CYLITECTBO WTO
Hekoraw rv yxwusano pagoc-
TUTE, KOWULITO Cera TUe rv yXu-
BaaT M YMjLITO CNOMEHUK, AOo-
TOMKY «[W NOTCeTYBa Ha HWUB-
HUOT Kpaj", AOKOMKY ro pas-
6yayBa COMEHOT 3a YOBEKOT,
KOjWTO Hekoraw 6un Toa WTo
ce cera Tue. Hakyco, nnaTHo-
To Ha lyceH Bo JlyBp He n3pa-
3yBa NoBeKe ApamaTuyHa cpea-
6a co CMpTTa, TYKy KOHTemnna-
TUMBHA MeauTauuja Bp3 uaejata
3a cMmpTHocta. EaHa nposupHa
MopanHa nekuuvja ce npeTeopa
BO OTBOPEHO €nerv4Ho YyBCTBO.

MoxaTt aa ce HaseaaTt MHOry
npMYMHM 32 oOBaa UenocHa
npoMeHa Ha coapXuHara, A0
KOja € [0jAeHO npeky crome-
HaTUTe NpoMeHu Ha chopmarta
¥ Ha MOTVMBMTE U Taa e MHory
CNoXeHa, 3a na Moxe aa ce
objacHu camo co cneuucuyHa-
Ta HaBuka Ha [lyceH: kora pa-
60TU BP3 €4HO U UCTO CUXe,
Aa ja crabunusupa v A0 U3Bec-
Ha MepkKa aa ja ybnaxu sTopa-
Ta Bepauja Vis a vis npsara.
[pomeHaTa € BO COOAHOC CO
MOCMOKOJHAOT W He TONKy
nnawnve Ayx Ha enoxara WTo
uanerna kKako no6eaHWK BO
6opbute, BOo KoHTpapedop-
mauujaTa v e BO COrnacHoCT Co
NPUHUMNWTE HaA  Knacuuuc-
TWYKaTa Teopuja Ha yMeTHOC-
Ta,, Koja rv oTdpna «6u3apHu-
Te npeameTn" U ocobeHo oHue
MpayHu MecTa Kaksu WTO ce
MpTOBEYKUTEe rnasu. Taa e
onecHeTa, ako He U npeaus-
BuKkaHa oa 6nuckocta Ha [y-
CeH CO apkajaujckarta nurtepa-
Typa, Beke MmaHudecTupaHa
65MUCKOCT BP3 NNATHOTO BO
YaTcBOpT, KaaewTo 3ameHaTa
Ha 6e3obnuyHaTa [BepuuHoBa
cTena co aHTu4Kku capkodar
moxebu 6una cyrepupaHa oA
rpo6oT Ha [adHuc, crnomHaT
80 netrara .Ernora” Ha Bup-
runuj. MefyToa, u MenaHxo-

nuyHaTa atMmocdepa Ha nysp-
CKOTO NnaTHO U AeTarkoT WTo
ce oHecyBa Ha eAHoCTaBHaTa
npasoaronHa copma Ha rpo-
60T Kako ga 3bopysaar 3a HOB
KoHTakT co CaHasapo. Hero-
BOTO onuwysare Ha «[poboT
B0 Apkaauvja" - cornacHo Ha
CO3HaAHWETO AeKa, He ro BKNy-
YyyBa noseke osyapoT [lapHuc
- BepeH Ha rbybosTa, TYKY
eqHa He nomanky sepHa OB-
yapka HapeyeHa ®unupa -
BCYLWHOCT ja HasecTysa cuTya-
uujaTta, npeTcraseHa BO nMoO-
[OUHellHaTa KoMmMnoauuuja Ha
Mycen:

........... faro fra questi rustici

La sepoltura tua famosa e
celebre.

E da monti Thoscani et da
Liguistici

Verran pastori ad venerar
questo angulo...

(vwJac Ke ro Hanpasam TBOjOT
rpob cnaseH

mefy osue cenanu. Oa Gpero-
BuTe Ha TockaHa u Jlurypuja
oBYapu Ke poafaaT Ha NOK-
NOHyBare BO OBa KaT4ye Ha
3emjara, B

camo 3aToa WTO TU Hekoraw
cu xuseena osge. U Ke ro
yutaar

enutachoTr Bp3 O0BOj Yyb6as
YeTUPUAronieH CNOMEHUK, KOj-
WTO NOCTOjaHo

MM o 3aneayBa CpLUeTO U Koj-
WTO NpeavsBuKyBa Ma4vHo
rpyerbe Ha MouTe rpagu:
«OHaa kojawTo npea Menucej
cekoraw 6euwe Tonky

ropaa v 6esamucnocHa, no4vsa
noA OBOj CTYAEH KaMeH, KpoT-
Ka 1 nokopHa").

Osue CTMXOBM He ce camo
npeaBecHVK Ha eaHocTaBHaTa
npaBoaronHa ¢opma Ha rpo-
60T BO NYBPCKOTO NnaTHO Ha
MyceH, WTO HW n3rneaa Kako
3adygysadka unycrtpauvja Ha
CanasapoBoTo bel sasso qua-
drangulo; Tue ucTo Taka ce
3a4yayBayku BO XapMOHMja Co
yyaHaTa atMmocdepa, co Mpay-

HOTO pas3MucnyBsare 3a nopa-
Kara WTo ja ynatysa eA-HO
NOKOJHO YOBEYKO CYLWTecTBO:
«Jac UcTo Taka xusees 8o Ap-
Kaauja, KanewTo TU Ae-Hec
XUBeewW; jac MUCTO Taka v
yXWBaB 3aAo0BoncTBaTa WTO
TV AEHeC M Y)XXUBall; jac UCTo
Taka 6eB HemunocpaHa Kora
Tpebawe aa 6uaam MUIOCTU-
Ba W eTe cera Cym mpTea "
norpe6aHa”. Kora ro napadgpa-
3upam, cornacHo Ha CaHasa-
po, 3HayereTo wTo lMNyceH My
ro nasa Ha "Et in Arcadia ego”
BO NyBPCKOTO MNaTHO, jac
npaBaM HeWTO WTO BeKe ro
HanpaBsune pe4yucu cute TOn-
KyBauu Ha KOHTWHeHTanHa Es-
pona: ro u3onadysam Opuru-
HanNHOTO 3HauYere Ha HaTnu-
COT, 3a Aa ro npucnocobam KoH
HOBMOT 06NMK U HOBaTa coAap-
XWHa Ha nnaTtHoTo. 30wWTo,
HeMa COMHEeHue, Aeka npasun-
HWOT NpeBoA Ha OBOj HATMUC
He 0AroBopa Ha OHa WTO ro
rrneaame co ou4uTe.

CornacHo npasunara Ha na-
TuHckaTta rpamaTtuka («Jypu v
B0 Apkaauja noctojam"), oBaa
peyeHuua 6una KOXepeHTHa u
necHo pasbupnvea camo 40TO-
raw, pogeka 36oposuTe ce
oAHecyBane Ha MpTosedkara
rnasa w gojeka oB4apvTe Mo-
Xene HeHagejHo pa 6upart
ucnnaweHn 3a Bpeme Ha HuB-
HaTa npoweTka. Toa o4Yyesua-
HO ce oAHecyBa Ha MNaTHOTO
Ha Bepu4MHO, KadewTo 4epe-
NOT € HOCEeYKUOT eNeMeHT BO
KOMMo3uuujaTa v KaaewTo He-
roBOTO MCUXONOWKO Aejc-TBO
ywTe He e ocnabHaTto nopaau
KOHTPacTOT WTO ro co3zasa
ybasuHaTa Ha capkocparoT
unu Ha rpo6ot. OBa ce oaHe-
cyBa, Makap M BO 3Ha41TenHo
rnomana Mepka v Ha nocTapoTo
nnatHo Ha [lyceH, KapewTo
YyepenoT cé ywTe ce rneaa (1
noKpaj Toa WTO € HamaneH u
WTO € BeKe MOTYMHEeT Ha
HOBOBOBEAEHMOT MOTUB Ha
capkocharoT) U KagewTo ce
ywTe e 3adysaHa uaejata Ha

HeHaaejHO npekuHarTaTa npo-
WweTKa Ha oByapuTe.

HanpoTtue, rnegajku ro nnar-
HoTo Ha [MyceH Bo Jlysp, rne-
[a4yoT He Moxe Aa ro npucatu
enurpacoT BO Herosata Oyk-
BanHa, rpamaTuyKu npasunHa
cmucna. buaejkn HegocTacysa
MpToBedykaTta rnasa 360poT
ego BO pedvenuuata «Et in Ar-
cadia ego", 6u Tpebano cera
[a ce ogHecyBa Ha camvoT
rpo6. U nokpaj Toa WTo BO Mo-
rpe6HaTa noesuja Ha Toa Bpe-
me .rpoboT wro 36opysa” He e
HenosHaT, Taa mwucna 6una
TONKy HeobuyHa, wrto Muke-
naHyeno KojwTo ja WcKopw-
cTMn BO TpM OA nepeceTTe
enuTagu HanuwaHu BO YecT
Ha efeH NpuBNeYeH mnaauy,
cmetan 3a noTtpebHo Aa My
poobBjacHn Ha 4uTatenoT (co
eaHa pgononHutenHa 6Geneww-
Ka), Aeka oBAe WHUWAEHTHO
«FPOBOT ce oAHecysa Ha OHOj
Koj rv yuta ctuxosute". [lane-
Ky nonpupoaHo e 36oposuTte
[a My ce Npunuwar He Ha rpo-
60T, TYKy Ha nuUeTO Koe e
norpe6aHo BO Hero. Takos e
cny4ajoT co AeseaeceT u Ae-
BeT MPOLEHTU oA cuTe enu-
Tachu, BKNYYUTENHO U HaTNU-
cute Bp3 rpobot Ha [adHuc
kaj Buprunuj u sp3 rpoboT Ha
®dunuaa kaj Canasapo; 1 nnat-
HoTo Ha MyceH Bo Jlysp ro cy-
repypa oBa No3HaTo TOMKyBa-
e (KoewTo Ha wu3BeceH
Ha4YuH, nopakaTta Ha naTuH-
ckarta pedeHvua ja npoexkTupa
04 cerawHocTa BO MUHATOTO),
TONKy noy6eanuso WTO OAHe-
CyBareTo Ha JIMYHOCTUTE He
u3pasyBa NoBeKe HWTY yXac
HWTY U3HEHaAEeHOCT, TYKy Cno-
KOjHa pasmucna noroHara BO
cnoMeHu. Ha 0BOj Ha4uH, ca-
muoT [yceH, 6e3 BoonwTo Aa
ro MeHyBa HaTMUCOT, HE nokKa-
HyBa, Aa He peyeme Hé npu-
HyAyBa, Aa ro npeseaeme no-
rpewHo, uaejku ro nospaysa
€go CO MPTOBELOT HaMecTo Co
rpo6oT, OAHOCHO ro NoBp3yBa
36opoT et co ego, HamecTo co




Apkaauja, [AONONHYBAjKU ro
M30CTaBeHWOT rnaron co gop-
mara vixi unm fui HamecTo co
sum. PaspaboTysajku ja csoja-
Ta NUKTypanHa Bu3wja,Toj ja
HagMuHan nuTepatypHata op-
Myna U co npaso MoOXeme Aaa
KaXxeme, Aeka OHWe WTO noAa
BNUWjaHWe Ha nyspckarta cnvka
ja npeseayBaaT pedeHuuara
+Et in Arcadia ego" kako .Jac
UCTO Taka XuBees BO Apkaau-
ja", HamecTo +[lypu u Bo Apka-
Avja jac noctojam", Tue Hasuc-
TUHA BplaT Hacwnue Bp3 na-
TUHCKaTa CUHTaKca, HO [ro
npu3HasaaT HOBOTO 3Ha4yeHe
Ha [lyceHoBaTa KoMmnosuuuja.
MoxHO e aa ce Aokaxe aeka
oBaa «CpeKkHa rpewka" - .felix
culpa" - e HanpaseHa BO Kpy-
rot Ha camuoT MyceH. Herosu-
oT npujaten u nps 6uorpad
Lloeann [lMuetpo Benapu B8O
1672 roavHa COBPLIEHO TOYHO
¥ NPaBUIIHO O TONKYBa HaTNU-
coT kora nuwysa :"Et in Arca-
dia ego, sioe, che il sepolcro si
trova ancora in Arcadia e la
Morte a luogo in mezzo le felici-
ta" ("Et in Arcadia ego", wTo
3Hauu, neka rpoboT moxe aa
ce Haofa (cerawHo speme) ay-
pv Bo Apkaauja u neka CmpT-
Ta MOXe Aa ro U3HeHaau 4o-
BEKOT TOKMY BO MOMEHTOT KO-
ra e cpeken"). MefyToa, camo
HEKONKY roAvHM  noaouHa
(1685), BsTOopuoT Guorpacd Ha
Mycen - Anpgpe ®enubueH -
KOjWUTO MCTO Taka ro nosHa-
Ban, ro Npasu NPBUOT U peLlun-
TeneH 4YeKop KOH NOWWOT nat-
WMHCKM jaauk 1 aobpata NMKoB-
Ha aHanusa:" Par cette incrip-
tion - senu TOj, - on a voulu
marquer que celui qui est dans
cette sepulture a vecu en Ar-
cadie et que la mort se rencon-
tre parmi les plus grandes félic-
ités" («Co oBOj HaTNUC ce Ha-
rnacysa akToT, AeKa NMueTo
norpe6aHo BO OBOj rpo6 Xu-
sBeeno (MMHaTo Bpeme) Bo Ap-
kaavja 4, neka CwmprtTa ce
cpekasa M BO Hajronemarta
cpeka"). Tyka rpo6oT e 3ame-
HeT CO OHOj LWTO NeXW BO Hero

¥ uenara pevyeHuua ce npoek-
TUpa BO MMHATOTO: OHA LWTO
6uno npeaynpeaysatbe ce npet-
BOPWNO BO CrOMEH.

Opa 0BOj MOMEHT HacTaHuTe ce
passuBaaT €O NOrMYeH pac-
nnet. ®unubueH He ce rpuxu
3a 360poT et, TYKy eaHoCTaBHO
ro craBa Ha cTpaHa, ¥ oBaa
CKyceHa Bepauja, npeseaeHa
Ha YyAeH Ha4YWH, CNPOTUBHO Ha
NaTUHCKMOT jasuk, e 3avysaHa
BO HaTMMCOT Ha €AHO NNaTHO
HacnukaHo 8o Pum Bo 1755 ro-
AvHa oa Puyapa Buncox: «Ego
fui in Arcadia”. Okony Tpuecert-
TUHa roavHu no dunubueH
(1719), ceewTeHukoT [ubo ro
npeseaysa et @ cependant:
«Je vivais cependant en Ar-
cadie («Cenak jac xvusees BO
Apkaavja"). Warnepa neka
nocneaHWoT yaAap ro 3agasa
ronemuoT [uapo koj Bo 1758
roavHa ro nospaysa et co ego
W ro npeeeaysa CO aussi: «Je
vivais aussi dans la délicieuse
Arcadie" (vJac UCTO Taka Xwu-
BEeB BO NpekpacHaTa Apkaau-
ja"). bes comMHeHwe, HerosuoT
npesoa Tpeba na ce cmeta 3a
nuTepaTypeH W3BOp Ha cuTe
WAHW BapujaHTM WTO ce, ce
ywrTe, Bo ynotpeba, noyHysajku
oA Xak [lenun, JoxaH Meopr Ja-
kobu, Mete, LLunep, na cé Ao
denuwa Xemaxc.

W Taka, Kako WTO Beke BU-
[OBME, foAeKa OpUrMHanHoTO
3Haverwe Ha «Et in Arcadia
ego" oABaj npexusyBalle Ha
OpUTaHCKWUTE OCTPOBMW, Hero-
Bara onwTa esonyuuvja Haasop
oA AHrnuja goeeayea peudvcu
[o npudakare Ha eaHo, 6u
pekne, eneruyHo TONKyBare,
WTO Npouanerysa oA NyBpCKo-
TO nnaTtHo Ha lMyceH. Bo cama-
Ta TaTkoBMHa Ha [lyceH -
®paHumja - Xyma-HucTu4kara
Tpaauuvja Bo TEKOT Ha 19 Bek
e TONnKy 3aremHeTa, WTO
Muctas ®nobep, no3HaTUOT
COBPEMEHUK Ha NpBUTE UMnpe-
CUMOHWUCTH, BEKe BOOMNWTO He e
BO coctojba pa ro pasbepe

3Ha4yereTO Ha nosHartata
peyenuua. Bo csojoT npekpa-
ceH onuc Ha Boa ae na MNapeH -
«parc trés beau malgré ses
beautés factices" (.eneH ybas
napK W NoKpaj Herosute
BewTa4yku ybasuHun"), TOj ™
CroMeHyBa, NoKpaj XpamoT Ha
Becrta u xpamoT Ha npujaten-
CTBOTO U ronem 6poj Ha Bew-
Tayku pywesuHn:"  sur une
pierre taillée en forme de
tombe, In Arcadia ego, non
sens, dont je n' ai pu decouvrir |
intention" ("Bp3 eneH kameH
n3BajaH 8o ¢op ma Ha rpob, ce
yuta "Et in Arcadia ego" - non
sens - YujawTo Hamepa He Mo-
XEeB Aa ja oTkpujam").

JlecHo e na ce pasbepe, aeka
HoBaTa KoHuenuuja Ha .lpo-
60T BO Apkaauvja", WTO NoTeK-
HyBa 04 NnyBpcKarta cnuka Ha
MyceH v yTBpAeHa o4 norpeLu-
HUOT NPeBOA Ha HaTMUCOT,
fnosena, peydcu, A0 Auvjame-
TPanHo pasnuM4yHu pasmucny-
Barba - XanHM U MenaHxo-
NUYHU 04 eAHa, YTellyBaYKu 1
CMUpyBa4Ku, 04 Apyra cTpaHa,
M BO NOBeKeTO cny4au, A0
BUCTUHCKO POMAHTUYHO coe-
AvHyBare Ha asete. Bo npea-
Manky CnomMeHaToTo nnaTHo
Ha Puuapa BuncoH, oByapute
1 HaArpo6HUOT CNoMeHuK (oBae
e eaHa 6naro owTeTeHa cTe-
na) - ce CBefleHn Ha eaAHOCTaB-
HO AONONHyBare, 3a Aa ja Ha-
rnacat TuMBKara BeApuHa Ha
natysare") Ha JoxaH [eopr
Jakobu (1769), kapewTo, u3-
rneaa, 3a nNps naT BO repmas-
ckarta nurtepartypa ce CroMeH-
ysa .[poboT BO Apkaauja",
yutame: «Cekoraw, kora BO
Hekoj yb6aB nej3ax Ke cpeTHam
rpob co HaTnuc ;" Auch ich war
in Arkadien" (s jac 6es Bo Ap-
Kaauja"), jac UM ro nocoyysam
Ha npujatenure, 3a MOMEHT
3acTaHyBame, Cé pakysame W
ro npogosnxysame natot. Bo
YyAHO npuBneyHaTta rpaduka
Ha repMaHCKUMOT poMaHTU4ap
Kapn Bunxenm Kon6e, kojwro
ymeen MajcTopckv aa nper-

cTaByBa MyAECHW UyHrNM W
WYMUW, NPeKy 3ronemysarbe Ha
TpesaTa, pacTeHujata M nwc-
jaTa on 3enka, A0 pa3mepu Ha
apsja - rpoboT ¥ HerosuoT
Hartnuc (osae npeganeH npa-
BUNHO Kkako .Et in Arcadia
ego”, M nokpaj Toa WTO Bp3
neresaata noa rpacukara e
HanuwaHo norpewHo : «Auch
ich war in Arkadien"), cnyxwu
camo 3a fa ja Harnacu Hex-
HaTa Bo3byaa Ha Asajua Brby-
6eHn. Kora leTe ja kopucTu
peyenuuata «Et in Arcadia
ego', uaejata 3a cMmpTTa Ha-
NnosiIHO e enuMmuHupaxa. Toj ja
KOpUCTUK KycaTa Bepauja "Auch
ich in Arkadien", kako moTo 3a
NPOYYEHUOT ONUC Ha HerosoTo
CPeKHO naTysare Bo Utanvja,
Taka WTO oOBaa peyeHuua
oBage oO3HadyBa camo:" Jac
ucTo Taka 6es BO 3emjata Ha
pagocTa u ybasuHaTa".

®paroHap, HanpoTus, ja 3aap-
)XyBa uaejata 3a cCMpTTa HO
BPLUV UHBEP3MWja Ha u3sopHaTa
MopanHa noyka. Toj upta ase
nperpHaTu amop4untba Bo eaeH
CKplWeH capkocdpar (BepojaTHo
AyWwn Ha NoYMHaTH Jby6OBHU-
u4), Aodeka Apyru, ywre no-
Manu amopyurba nertaaT Hao-
KONy, a eneH 3alTUTHUYKK
reHuj ja oceeTnyea uenara
cueHa co BeH4aneH chaken.
OBae uvknycoT ce 3arsopa.
Ha MsepunHOBOTO: «ypH ¥ BO
Apkaauvja vma cmpt", ®paro-
Hap oarosapa CO CBOjOT Up-
Tex:" [lypu v BO CMpPTTa MOXe
na vma Apkaauja“.

Mpeeoa C.A. 04 KHurata:
Erwin PANOWSKY,
L'oeuvre d'art et ses significations

Gallimard, Paris




Nebojsa Vilik

INSTALLATION:
CHALLENGE
OR
NECESSITY?

What happens when an artist
(who has explored and
searched for his own poetics,
sign or handwriting for ten
years, using the experience of
classical art disciplines) begins
to contemplate working on in-
stallations?

The installation and its frequen-
cy in recent artistic production
calls for a classification of its
forms. Moreover, the installa-
tion has re-emerged after all
those “Cupids and children
painted neoexpressionistally”,
o neo-isms and post-isms of
geometry, abstraction, informel,
etc. Neoconceptualism and
postconceptualism have an-
nounced their return with the
installation. This return involves
re-employment of logic and
philosophy of art through re-
ducing the participation of the
personal. It seems that the in-
troduction of the concept of the
spatial is attempting to break
the newly imposed restraints of
‘gallery art' common in the first
presentations of postmodernist
art. The installation once again
uses the material quality of ob-
jective reality.

It is the conceptual background
of such a use that determines
the classification of the forms
of the installation at this time.

A DIARY OF INSTALLATIONS

May 1994, Mirna Arsovska,
‘Installation’

The installation consists of four
elements shown in the Gallery
of the Youth Cultural Centre,
Skopje: two of them are carried
out as a combination of forms
of welded sheet metal and
coal; one is a composition of
parts of a broken rotational
steel brush, and the last one is
composed of a thick layer of
coal, part of the brush, two
forms of sheet metal and a
raised mass of ice which melts
over one of these forms. The
forms of the sheet metal are
associative: once it is a flame,
another time it is an arch-like or
irregular surface for the accu-
mulation of drops from the ice,
and still another it is a wave.
The juxtaposition of the black
colour of the coal with the grey
of the metal emphasizes the
impression even more — which
results from the artificial rela-
tionship and associativeness of
forms (balancing between the
free abstraction and references
to nature) — that Arsovska's in-
terest is directed towards work-
ing on a solution outside the
spheres of any committed, ide-
ological, philosophical or exis-
tential attitudes. The use of ice
(with its temporary nature), coal
(with its natural quality), sheet
metal (with its transformability)
and parts of a steel brush (with
their suggestion of industrial
production) points to a pleas-
ure in exploring the tactility of
materials, their psychological
effect, or composition as purely
problems of fine art.

Hence this installation may be
defined as a relationship be-
tween the aesthetic and fine
art.

June 1994, Zaneta Vangeli,
‘Gate’

The installation consists of 30
pieces of linen canvas spread
on individual pairs of wooden
supports and placed along the
corridor of the Museum of Con-
temporary Art, Skopje. The fol-
lowing is drawn on the canvas-
es (from the beginning to the
end): runes, Glagolitic signs,
Christograms, words such as
VISVERBUM, LOGOS -
SOPHIA, CECI N'EST PAS
UNE PEINTURE, INITIATOR,
NEOROMANTISMUS, PRIN-
CEPS, BERLIN - BENEDIC-
TION, COCA - COLA, MADON-
NA, BMW - SONY - TOYOTA -
ADIDAS - ALDI - MULTIPLE
STARS, PLUMBUM, EGOME-
TAR, APOKALIPSA, and finally
there is a drawing of a spatial
square.

Avoiding a deeper analysis, we
can say that Vangeli's installa-
tion is a conclusion of her long
explorations into finding a syn-
thesis between the aesthetic
and the notional. The posing of
this problem defines Vangeli's
installation as deeply linked
with the conceptual precisely
because of the reduction of the
elements used (such as the
multiple sequence of identical
canvases, the use of selected
words and terms as ideograms
represented with letters) and
their re-designation as codes
for reading intertextuality from
which they originally arise. Uni-
versal notions (the general) are
used for designating the con-
cept (the individual). On the
other hand, by such a designa-
tion the concept is raised to a
universal level. The reversibility
of this process when working
with the conceptual is trans-
posed through fine-art ele-
ments outside the artificial. The
referentiality of this non-artifici-
ality moves into the realm of
the material, or more precisely,
the object-quality.

It is precisely here, at the point
where the conceptual becomes
incarnated through the object-
quality (with the help of the
aforementioned procedure of
reduction), that the artistic is
realized. Such an incarnation
defines this installation as a re-
lationship between the aesthet-
ic and the ideational.

July 1994, Zlatko Trajkovski:
“qui sait, lorsque le ciel nous
frappe de ses coups, si le plus
grand malheur n'est pas un
bien pour nous." d.a.e. de sade

The installation consists of
three groups of objects placed
in six places in the central exhi-
bition room of the Museum of
the City of Skopje. The main
characteristic of these objects
is that the majority of them are
ready-made and, moreover,
used objects. These groups
are in fact an accumulation of
objects from the artist's sur-
roundings: various pieces of
clothes, canvases, figurines,
pictures, newspaper clippings,
catalogues, old photographs;
now it is an old bedside table, a
mended shirt, a piano, next it is
a canvas with sprayed crosses,
wooden frames with collages of
photographs and clippings or
arrangements of Coca-Cola
bottle-caps inside. A quotation
from Marquis de Sade (the in-
stallation title) is printed (on a
large format composed of sev-
eral sheets of paper) in front of
them, and in the middle there
are three monitors on which a
video-recording is played in de-
constructed sequences.

This kind of context created as
the positioning of accumulated
objects undoubtedly leads us
to the point where the used ob-
jects are raised to the level of
fetishes. These objects are, for
Trajkovski, his concrete reality,
his surroundings; he lives with
them and beside them; they
are his interpretations of the




world in which he lives. These
interpretations convey and de-
scribe the state which is ob-
served through the prism of a
rock 'n’ roll fan, and the ob-
served is constantly directed
towards the seriousness of its
consequences, the use of the
‘icons’ of middle-class taste, to-
talitarianism, pornography...

The fact that Trajkovski person-
ally lives all of them and trans-
poses them artistically defines
this installation as a relation-
ship between the aesthetic and
the existential.

INSTALLATION THROUGH
NUMBERS

These three examples essen-
tially define three forms of the
installation. The aforemen-
tioned dyads resulting from the
analysis of these forms are in
fact connected to the analysis
of the used object-quality and
the artist's exploration of the
way to transpose his concept
through that quality. The con-
notations drawn from it (in the
first example fine art, in the
seccend the ideational, and in
the third the existential) further
define this object-quality as an
element of fine art. The equiva-
lence between the elements
treated in this way (connota-
tions and object-quality) lead
us to the following interpreta-
tion of the forms of the installa-
tion:

installation as fine art: the in-
stallation as fine art results
from the relationship of the arti-
st towards artistic problems
that is shared with the category
of the disinterestedness. In this
relationship the artist remains
on the level of preoccupation
with elements of a purely fine-
art nature. Starting from the at-
tempt at transposing his idea,
he tackles the problems of
moulding, composition, materi-
al, technology of working and

performance. In so doing he
constantly examines values, or
categories, of fine art, letting
the form, material and compo-
sition speak for his views. The
artist is concerned with the
pleasure of investigating the
material's tactility, its psycho-
logical effect or work on its
composition. Therefore the in-
stallation as fine art borders on
the logic of sculptural creation
[cf. Anish Capoor, Black Fire,
installation at the Venice Bien-
nale 1990].

installation as conceptuality:
the installation as conceptuality
results from the relationship of
the artist towards artistic prob-
lems that is shared with the
category of the ideational. In
this relationship the artist re-
mains on the level of preoccu-
pation with elements of a philo-
sophical, metaphysical or ideo-
logical nature, which very often
(but not necessarily) step into
the committed. This form of the
installation acts through a re-
duction of the used elements to
the level of their meaning, or
more precisely, they act with
those meanings. Re-designa-
tion of the designating codes
takes place through a re-cod-
ing of the intertextuality from
which these codes come from.
Therefore universal notions
(the general) are used for des-
ignating the concept (the indi-
vidual). On the other hand, by
such designation the concept
is raised to a universal level.
The reversibility of this process
when working with the concep-
tual is transposed through ele-
ments outside the artificial.
Thus the referentiality of this
non-artificiality moves into the
realm of the material, or more
precisely, the object-quality. [cf.
Gerhard Merz, MCMLXXXVII
Vittoria del Sole, 1987, installa-
tion at Documenta 8, Kassel
1987].

installation as narrativity: the

installation as narrativity results
from the relationship of the arti-
st towards artistic problems
which is shared with the cate-
gory of the existential. In this
relationship the artist remains
on the level of preoccupation
with elements of the existing
reality, most often of his sur-
roundings. Taking them out of
the context of their existence or
usefulness and placing them
within a situation differentiated
by its aestheticism, turns them
into — narratives. The element
of retelling is the fundamental
characteristic for all of them;
only the narrative is changed.
Therefore, the banality of these
elements, or more precisely ob-
jects, is emphasized and raised
up to the level of iconicity. Yet
this iconicity does not involve
substitution through designa-
tion (reduction) but contains
rhetoric (explication) — and
hence narrativity. On the other
hand, the fact that all of them
define a certain position (either
affirmative or negative) — and
consequently a certain attitude
towards the reality from which
they come from — they move
into the sphere of the commit-
ted [cf. llya Kabakov, Red Pa-
vilion, installation at the Venice
Biennale 1993].

INSTALLATION — HOW
PROUD IT SOUNDS!

Installation or
Deconstruction of the
Sculptural

The examination of the aspect
of the installation as a decon-
struction of the sculptural starts
from the point where the focus
refers to form. In this case it
means an expansion of the
concept of sculpture which acts
not as expansion of the expres-
sive possibilities of sculpture
as an artistic discipline but as a
substitution of the compact-
ness of the sculptural form (as
its foremost determining char-

acteristic) with its deconstructi-
on. This deconstruction does
not designate the dismember-
ment of the form (decomposi-
tion) so that it may later be in-
corporated into another struc-
ture (recomposition); decon-
struction does not designate
the disintegration of the coher-
ence of the representation, but,
rather, the coherence which is
achieved refers to bringing the
disintegrated or incoherent ele-
ments of the representation
into coherence in a non-physi-
cal sense.

Hence the installation as fine
art is very close to the sculptur-
al logic of creation. What sets it
apart from the sculptural is the
egress/penetration/conquest of
space. The break-up of the
sculpture's compactness in fa-
vour of making it spatial results
in a number of elements
(sometimes independent enti-
ties) which build their unity
solely through their totality.

Thus the deconstruction of the
sculptural becomes a construc-
tion of the spatial.

Installation or
Deconstruction of
the Material

The substitution of the catego-
ries of the material with meta-
meanings in this type of instal-
lation acts as a feature which
yields access to the realms of
the material from the aspect of
its deconstruction. The decon-
struction of the material is car-
ried out through a shift in its ini-
tial meanings, chiefly linked to
an a priori purpose. This shift
points to the setting of the ma-
terial (as object-quality) within
the context of being a bearer of
meta-meanings that eventually
neglect the initial ones. The
moment when the material
structure is substituted by the
semantic structure from which
the means arise for decoding




the semantic but not the mate-
rial, constitutes the turning
point at which the material is
surpassed (or neglected). The
degree of surpassing the mate-
rial determines the level of the
conceptual: it determines the
level of the conceptual as phil-
osophical, metaphysical or ide-
ological, i.e. the intensity of
these three categories.

This moment of surpassing im-
poses on the material a role
which is intended to eliminate it
as an element of fine art. In
fact, the substitution of the
meanings is a substitution of
the bearer of the fine-art ele-
ment: in this case that bearer is
the conceptual. Only as such,
the conceptual may be valid for
analysis in the field of the aes-
thetic. This means that it may
be interpreted as aesthetic only
if it involves the categories of
artistic moulding. The methods
of deconstruction (of the mate-
rial) and substitution (of the
meanings) place the concept
and meaning above the plastic
form or moulding.

Thus the deconstruction of the
material becomes a construc-
tion of the conceptual.

Installation or
Deconstruction of
the Individual

The premise from which the
presence of the individual in in-
stallations of this type starts re-
fers to the introduction of as-
pects of the existential. The ap-
proach to artistic creation
which acts together with the in-
dividual in an artist can be of
the following categories: a-indi-
vidual, when the artist estab-
lishes his individuality as his
other Seff meta-individual,
when the individual is set up as
a parable, and trans-individual,
when the individual is set up as
a disinterested presence. Re-
gardless of the differences be-

tween these categories, the
very positioning of the individu-
al as a centre (or source) of the
conceptual basis defines the
interpretation as existential.
The views resulting from the
perception of the world and
their transposition through ob-
jects of that world convey the
artist's own view, not as sub-
jective but as individual. These
objects drawn out of the sur-
roundings of the artist's natural
reality into the setting of the in-
stallation become iconic repre-
sentation; precisely because of
the element of a shift in the re-
alities — they become artistic
reality: by being iconic, they ex-
plain the position of the artist,
i.e. they become his expressive
necessity.

When the artist's internal reality
is made profane, when it be-
comes public, it has two possi-
bilities: if it touches the univer-
sal categories of existence it
becomes conceptuality, and if it
touches the individual categories
it becomes narrativity (rhetoric).
Considering the referentiality of
the second possibility for this
type of installations, we are led
to the conclusion that it is a de-
construction of the individual, or
self-deconstruction.

Thus the deconstruction of the
individual becomes a construc-
tion of the narrative.

INSTALLATION — A RIDDLE:
WHAT COMES FIRST?

If the installation as fine art is
defined as a relationship be-
tween the aesthetic and fine
art, if the installation as con-
ceptuality is defined as a rela-
tionship between the aesthetic
and the ideational, and if the in-
stallation as narrativity is de-
fined as a relationship between
the aesthetic and the existen-
tial, then, can we single out any
priorities relevant for this mo-

ment between these three
forms of the installation?

Are priorities today determined
according to the prevalence of
disinterestedness in fine art, uni-
versal nature of conceptuality, or
commitment to narrativity?

Is the positioning of the princi-
ple of deconstruction, as a
methodological procedure, suf-
ficient to cover all the aspects
of these multistructural forms?

The answer to these questions
(regardless of the relationships
mentioned above, prevalence
or methodological procedures)
is to be found in all those forms
of the installation which involve

the category of the subjective.

Sonja Abadzieva

NARCISSUS,
JANUS...
SEARCH FOR
IDENTITY

The Fairy Tale
in Installations

Through total installation | could
attract viewers inside my story
llya Kabakov

The organization of exhibitions
in museums is becoming in-
creasingly difficult from the as-
pect of professional, staff, tech-
nical, economic and other
problems. In addition to the
professions who usually partici-
pate (art historians, critics, art-
ists), now other people are be-
coming involved, such as civil,
electrical and sound engineers,
architects, experts in statics,
electronics, etc., who are also
supposed to ‘understand’ art.
This is the case particularly
during the preparation and
presentation of installations. So
much for the practical and
technical sides.

WITH REGARD TO CONCEPT,
the field of narration is being
expanded and there is a return
to an interest in the story. WITH
REGARD TO LANGUAGE, art-
ists are exploring ever newer
and more radically personal-
ized expression. This has its
own repercussions WITH RE-
GARD TO THE READING of
the artistic material (it is always
necessary to find new methods
for interpreting the essence
content and new codes for de-
coding it).




From August 20 to October 9,
1994, in Cetinje, under the pa-
tronage of His Majesty The
Prince Nikola Petrovi¢ Njego$,
the Second Cetinje Internation-
al Biennial entited To See in
the Dark (Vidjeti u mraku) was
held in several museums, gal-
leries, former embassies and
other buildings. The building of
the former British Embassy
housed the exhibition Artists
from the West, prepared by the
distinguished French art histo-
rian and critic, Jean-Hubert
Martin. Contemporary Moscow
artists exhibited in the Russian
Embassy within the framework
of the exhibition Russian Mis-
sion; the exhibition Five Artists
from Georgia took place in the
Blue Castle (Plavi dvorac).
There was a presentation, un-
der the title Festival Off, of art-
ists from Bosnia-Hercegovina,
FR Yugoslavia, Slovenia and
Macedonia (video and video-in-
stallations by Aleksandar Stan-
kovski, Zlatko Trajkovski and
Dragan Abjanik).

The most significant among
these art events in Cetinje was
certainly the exhibition In the
Rooms (V izbah) in the Gov-
ernment Building which was or-
ganized in cooperation with the
Tsaritsino Museum, Moscow.
Its author, the critic Andrey
Yerofeyev, conceived it as a
retrospective of Soviet under-
ground art of the seventies and
eighties.

Among the 36 installations
which were produced for this
exhibition (executed in the spir-
it of the Russian formalist
school, soc-art, apt-art, op-
art...), | will single out those of
Larissa Zvezdochotova (1958),
Irina Nakhova (1953), Olga

Chernishova (1962) and Timur
Novikov (1958). This selection
is not a result of an act of axio-
logical categorization. The bal-
anced transposition from eve-

ryday life (life as it is, a 'bare’
reality) into another life (the life
of illusion, fairy tale, art) has
enabled the creation of installa-
tions lying beyond reality (al-
though reality is their principal
generator). This constellation
may perhaps have appeared
unusual if a world constellation
of installations as individual ar-
tistic expressions was in ques-
tion, but in this particular case |
consider it logical.

The exhibition In the Rooms
most often reiterated political
and social critical views (Dmitry
Prigov, Mikhail Roginsky, llya
Kabakov, Vladimir Nemukhin,
Dmitry Plavinsky, Leonid So-
kov, Konstantin Zvezdochotov,
Boris Orlov, Aleksandr Ko-
solapov, Anton Olyshvang).
The formalism of the Russian
neo-tradition type was less
present but was still there (lvan
Chuikov, Irina Nakhova with
her installation ‘Room No. 5',
Vladimir Weissberg). | can lo-
cate the variant which | have
singled out of the context of /n
the Rooms somewhere be-
tween Sokov's hard diction and
Chuikov's soft language. The
artists mentioned above take a
central position on an imagi-
nary line at the ends of which
we can notice: (1) concern of
the artists for what is happen-
ing to them in political and eve-
ryday life, on the one hand,
and (2) escape from that situa-
tion into the field of indifference
as far as politics is concerned,
or to use critical terminology:
into phenomenology.

The room is a uniting, common
focus of all exhibitors: a place
for family and personal realiza-
tion, but at the same time it is a
place where the intimate starts
to fall apart. The Russian no-
tion of a room covers the in-
trigue between: (a) the room as
a place of closed individual,
top-secret situations, and (b)
the room as a place from which

that interiority is uprooted and
$ a posteriori incorporated
within the act of the destruction
of personality (denunciation,
degradation...). The Russian
room is simultaneously con-
tained by a wall of joy and a
wailing wall.

The two faces of the room (Ja-
nus) are an object of artistic cu-
riosity for Nemukhin, Ko-
solapov, Kabakov or Plavinsky.
More specifically, this exterior/
interior character ranges from a
feeling of absolute nihilism
(Plavinsky) to tendentious decor-
ativism (Zvezdochotov), from hy-
perrealism with a mild irony to
de-ideologized minimalism, from
ironic optimism to narrative para-
noia and patheticalness.

These from-to oscillations ac-
quire balance in Larissa, Olga,
Iina and Timur. Their poetic
eyes raise the room to a place
of magic, fairy tale or illusion —
everyday life promoted into art.
Moreover, the four of them ab-
stract the human being (the
man but most often the wom-
an). Their presence is provided
through replacements or sub-
stitutes: Larissa uses bridal ac-
cessories, Olga — ritual ‘dolls’
of bread, Irina — painted plas-
tic mannequins, Timur — velvet
and colours.

Larissa Zvezdochotova de-
votes her room to brides. Their
bodies are absent; they are not
in the space but the room itself
embodies the spirit of the bride:
there are huge tents made of
white lace hiding the bridal
bouquet and the apparel of the
woman whose status changes
from that of a girl into a wife/
woman. The bridal dress cov-
ers the invisible body of the
woman who exists only at the
level of metaphysics. The bro-
ken mirror on the floor depicts
the presence of this phantom-
like representation of the bride,
from whom only the dress/sym-

bols of the new status have re-
mained. As her figure/body are
invisible, they cannot be re-
flected in the mirror. Instead of
a true representation, it re-
mains for the substitute of her
idea (accessories, objects) to
be reflected into the pieces of
the broken mirror. The bride in
Larissa's fairy tale has no face.
Neither is there a bridegroom
beside her. There is no happy
ending: the broken mirror is a
sign of the disappearance of
the prince — perhaps a story
transferred from personal life
into the stories of art, where
the mirror has long ago been
broken. Narcissus does not
want to see his reflection, to
see his real appearance, but
he wants, to put it figuratively,
to see his other face(s): he
hesitates between his own defi-
nition as Narcissus and the def-
inition of Janus. This rhetoric
lies within the context of the
symbolic announcement of the
end of one view on the art of
this century.

The human representation is
absent in Olga Chernishova'’s
work, too. She offers us instead
a ‘doll' made of dough, or a
kind of ritual bread. The truly
existent room/kitchen/studio for
kneading bread of this subtle
sculptress produces pagan/ar-
chetypal forms (two-dimension-
al photographs + three-dimen-
sional sculptures = installation).
Working with dough (a banal
housewife's work) can be inter-
preted in one sense as an an-
ticipation of her artistic expres-
son. The kitchen is trans-
formed into a sculptor's studio
(white plaster forms suggesting
dough/pasta, large black-and-
white photographs fixed one
upon another on the walls like
enormous pastry sheets for
making pita on which hands ‘in
the first person singular’ and
their products made of flour
and water are imprinted). Here
too, the act of depersonaliza-




tion is conceived tendentiously:
transformation of the ‘dolls’
made of dough into ‘beyond-
ness' — transformation of Cin-
derella into a Princess.

The example of Irina Nakho-
va's installation is another con-
firmation of the absence, or
substitution, thesis. The bodies
of men and women to be found
in her room are decapitated
and without limbs: de-individu-
alized bodies of workers, mod-
els and nudes (simultaneously
dressed and  undressed).
These corpses stand as black-
and-white apparitions in the
bright-dark space of the room,
representing people without
heads, arms or legs — dressed
cadavers, impaled on manne-
quin supports, through which
X-rays seem to pass. The
search for identity continues in
a phantasmagoric atmosphere.
The thesis concerning the un-
necessary mirror in the lan-
guage of art is once again con-
firmed in this example.

We can say that the smallest
installation in the aforemen-
tioned 36 within the context of
the exhibition /n the Rooms is
the work of the artist Timur No-
vikov from St. Petersburg. In
the soft/soothing texture of the
green-blue colours of the velvet
from which the room has been
‘built’ there is a tiny red sun to-
wards whose mild illusion of a
promised utopia any individual
optimism is directed as if to-
wards the climax of a fairy tale.
As if upon a scene or pano-
rama, similar to the dioramas of
natural history museums, it is in
this seemingly unpretentious
installation of Novikov's that
the transition from trivial every-
day life into the field of tran-
scendence takes place. There
is definitely no trace of human
existence (not even in the form
of an object-symbol/substitute).
There is only a metonymic des-
ignation of the landscape. The

smooth velvet which coats all
five sides of the cube of the
room is the only but sufficiently
striking sign of the existence of
a certain kind of a civilized, hu-
man individual. Otherwise, one
may experience the landscape
as an existence of nature only,
devoid of Man's presence. Is
this the point from which the
search for identity should be-
gin, for who knows how many
times, either through the exam-
ples of mythical characters
(Narcissus, Janus), homo du-
plex or the schizoid behaviour
of Man in this century?

| have made no attempt to sug-
gest that the four artists consid-
ered above are free from narra-
tion. It was a given constant in
the majority of those presenting
their works at the exhibition /n
the Rooms. Yet, unlike the rest,
the storytelling technique of
these four was rather subdued,
more subtle and not as explicit.
By shifting the level of commu-
nication between the artist/
work and the observer into the
esoteric fields of art as an illu-
sion/fairy tale, the installations
of these artists seem to alien-
ate us from reality.

Liljana Nedelkovska

Sponsus
and Sponsa:
Blagoja
MANEVSKI

Kasim Prohi¢ begins his intro-
duction to Theodor Adorno’s
Aesthetic Theory with the fol-
lowing conclusion: “The time
when one could live and think
in harmony and harmoniously
has irrevocably passed. Be-
sides, the make-up of inhibi-
tions is no longer of a psycho-
logical nature, but of an exis-
tential-spiritual-moral one. To
live harmoniously today would
mean to agree to one's own
betrayal even at the first, initial
step, to a kind of literal identifi-
cation of the internal and exter-
nal for which, in the critical pro-
jection of the practice of every-
day life, we use a customary
descriptive terminology: uncriti-
cal participation, conformism,
or absence of spiritual subver-
siveness.”’ This conclusion is
in accord with Adorno's basic
philosophical-aesthetic view of
the non-identical as a critique
of the identifying thinking, as a
denial of synthesis. According
b Adorno, art can survive as
authentic only if it succeeds in
articulating the denial of syn-
thesis as an aesthetic mean-
ing; otherwise, art is an illusion
because it is unable to “oppose
the suggestion of sense amid
nonsense”.

Avant-garde art of the radical
abstraction of Malevich and
Rodchenko has reached that
point of ecstatic projection

where the liberating denial ap-
pears as a principle of creation.
Through the denial of the refer-

ential relation between the
work of art and the world they
have brought art to “the border
of language”, to the border
where language withdraws in
total silence with regard to the
world. For Malevich, “in supre-
matism, painting is out of the
question”, while for Rod-
chenko, “the attainment of
monochromatic intensity within
the boundaries of one colour —
of homogeneity where nothing
is either too strong or too week
— represents the final
stage..."?

Today we are again confronting
the problem of “the border of
the language”, but now, of
course, in entirely different spir-
itual and cultural relations. After
all, what does it mean today to
be at “the border of the lan-
guage”, to be “totally” abstract
within the boundaries of one
colour? Can we look here
again for the same ecstatic pro-
jection of the spirit to sacrifice
the language of art precisely in
the attempt to fathom its deep-
est meaning? Or it is an ab-
straction with a “ready and
completed message, calculat-
ed and controlled in its ele-
ments, predictable aesthetic
experience conveyed imper-
sonally.”® These are the ex-
treme speculative positions be-
tween which the problem of ab-
stract art today comes to par-
ticular prominence. Yet these
speculations, put in the context
of postmodernism, reduce
some of its weight as a prob-
lem, acquire a strong rhetorical
dimension and can serve as
figures telling us about how
much sensitivity of the soul the
artist needs in order to creale
abstractions in their “pure" or
“total” form.

Sponsus and Sponsa (1990),
by Blagoja Manevski, is a work
which, analysed within the
framework of the questions
posed above, can easily lead




us astray. The monumental and
concrete form of the work and
the intensity of its black sur-
face, upon which there seems
to be nothing else but the feel-
ing for the material quality of
colour, make it appear as a
strong and solid body that ex-
presses itself  exclusively
through its inviolable presence
— as the presence of a black
body. And to be present means
to fill completely the moment of
appearance with the unique ex-
perience that “something ex-
ists”, that it is "here" in front of
us, a certain silent sign of the
desire to communicate without
circumvention and without me-
diation. The desire for immedi-
ate presence awakens the feel-
ing of our own presence. It is
the feeling which Barnett New-
man attempted to attain, to initi-
ate in his paintings; it is the
feeling which he described as
“absolute™: "I came to the idea
of making the observer
present, to the idea that Man is
present."* Lyotard designates
this idea of presence as mysti-
cal, because according to him
“a mystery of the being is in
question".5

Sponsus and Sponsa initiates,
or to be more precise, it man-
ages to encourage that same
feeling of presence. Yet, unlike
Newman, for whom this feeling
is structured within the ontolog-
ical meaning of the work and is
of an ontological nature (“The
work appears in an instant, but
the flash of the moment is dis-
charged above it as the briefest
commandment: Be."),’ for Bla-
goja Manevski it is structured
within the meaning of the play
of values, where presence is
understood only as a figure of
speech. In order for something
to be present, it must be free of
any differences or discontinuity.
Nothing should upset its interi-
or and homogeneity. And Spon-
sus and Sponsa is a work
which contains the paradox of

presentation: it is offered as a
compact and homogeneous
body on the one hand, but it
stresses the very differences
and the play of relations on the
other. If Newman's paintings
are huge and vast surfaces,
“large simple objects” whose
boundaries the eye cannot en-
compass easily, Sponsus and
Sponsa is monumental but its
boundaries can be easily con-
quered. If the vastness of New-
man’s paintings isolates the
observer and directs him to-
wards himself, Sponsus and
Sponsa achieves this through
its full and concrete form,
through the ‘radiance’ of its
black body. If Newman's desire
to Be has its own ontological
significance, here it is ex-
pressed rather as a gesture: as
a gesture of the desire to Be. It
is some kind of a theatrical
gesture: it stimulates the feel-
ing and at the same time it de-
nies it. Hence the paradox in
experiencing this work. Seen
from a distance it looks monu-
mental, solid and strong, it
looks like a self-sufficient, self-
identifiable object; at close
range it is a work of discontinu-
ity and differences. Here the
eye is compelled to look for a
central support from which it
can encompass the continuity
of the surface, but it is precise-
ly in this attempt that the eye is
beguiled and blocked. This is a
result of the eccentric structure
of the work: there are active di-
agonals and acute-angled
lines, but the focus of the work
is set lower than the geometri-
cal centre (which, in its own
turn, gives the work a certain
baroqueness of expression). In
addition, the work is not ex-
pressed as a consistent, self-
identifiable object, but as an
object of compounds; it is cre-
ated by mounting twelve trian-
gles combined in three rhombs,
producing this unusual form (it
reminds one of an eccentrically
cut-out section of a potentially

symmetrical space, as is the
space of the rhombus) whose
structure is stressed by the
copper construction at the
edge, placed in the lower cen-
tral part of the work. This ec-
centric structure presupposes a
shaped canvas structure, but
here it is not a condition for its
transformation into a totality (as
in Newman), nor does it pre-
suppose a purely objective sig-
nificance in the work (in the
form we encounter in Frank
Stella’s works), but it is a space
which opens itself up for a free
play of meanings.

There is another paradox
which arises in the way of ex-
periencing the black surface of
the work: instead of a dense,
opaque and empty surface
(black surfaces always evoke
that, or as Michel Serres would
put it, deserts without soul are
black), here a play of optical ef-
fects emerges — a play of light
and shadow. This play is made
possible through the even, suc-
cessive application of black
paint in various mutually oppo-
site directions, creating a sur-
face of smooth and relief geo-
metrical fields; the opposite di-
rections of these fields and
their contrast cause an internal
pulsation interwoven with an
atmosphere of light which gives
the space an innate, harmoni-
ous movement. Within the un-
reachable silence of the work
this harmony and optical
rhythm looks fascinating and
lucid in its ironic insight.

We are within the phenomenon
of play with historical models.
The basic intention is not the
articulation of the presence as
an emanation of the being (nor
is it presence without mean-
ing); it does not mean an evoc-
ative inclination towards the
designated, but rather an em-
phatic appropriation of an artis-
tic practice as the only ‘being’
where we encounter the mod-

els of tradition and the impossi-
bility of avoiding them through
a decisive step outside the
work of the language, or at
least we come near the “bor-
der” of that language in some
“revelation” or supposed “iden-
fity". Hence Sponsus and
Sponsa embodies the view of
pietas (Vattimo).” The silence
in which this view is realized is
a silence suggestive of the play
with historical models. In this
context, the artist is not a sub-
ject who expresses or points to
some non-contradictory “Ob-
ject”, but a spot without a cen-
tre where the pious and poetic
circulation of artistic language
takes place. Yet there are no
signs of regret or catastrcphe:
it is rather an encouragement
for self-examination, for self-
understanding, an encourage-
ment which is possible only
through the articulation of ex-
perience. And experience, as
Rovatti says, means to have a
view: through it, “we can learn
a kind of attention, to train our-
selves in the state of attentive-
ness, in the effective modula-
tion of concern, and simultane-
ously doubt immovability, our
reflection in the mirror, the nar-
cissistic culture of vacuum.”®
For otherwise, any suggestion
of sense amid nonsense would
be illusion.
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Sonja Abadzieva

THE FIVE
FROM
GEORGIA

| consider the exhibition of
these five artists from Georgia
a central event of the Cetinje
Biennial 1994:

MAMUKA TSEHLADZE (b.
1960) — installation: ‘East Sa-
lon’;

NIKO TSEHLADZE (b. 1961)
— installation: ‘Bitumen Room’
and ‘Persons of Caucasian Na-
tionality’;

OLEG TIMCHENKO (b. 1957)
— installation: ‘Iron Wedges,
White Room’;

KETI KAPANADZE (b. 1962) —
installation on the spot;

KOKA RAMISHVILI — ‘Hall of
the Summit of the Six’, installa-
tion.

Everything was exclusive: the
space where they exhibited —
the Blue Castle (Plavi dvorac),
the choice of artists, the man-
ner of approaching artistic
problems and their interpreta-
fon. The otherness of their
views made me ask for an in-
terview on August 23, 1994 in
Cetinje. We conducted our con-
versation in several Slavonic
languages and partly in Eng-
lish. The limited time we had
also made the range of ques-
tions narrower and prevented a
more profound analysis of the
questions that interested me.
This is the reason for the mod-
erate scope of the interview.
Yet, owing to the scanty infor-
mation on Georgian art | be-

lieve that the answers can be
useful. The fact that this is a
first-hand report has strength-
ened my decision to publish it.

My collocutors were Mamuka
Tsehladze, Niko Tsehladze and
Oleg Timchenko. | was unable
to meet Keti Kapanadze, and
Koka Ramishvili was not at Ce-
tinje.

“l include myself among those
artists who were born in the
vacuum of the 20th century,
having no history and no pros-
pects.”

Koka RAMISHVILI

“For me art is repetition of life.
Repetition is a chance to fixate
yourself in time, moving away
from death."

Keti KAPANADZE

“Born 1957. Fell in love 1973.
Not married 1991. Did not die
1992. Did not fall in love 1992.
Married 1992. Failed to sell his
chandelier 1992."

Oleg TIMCHENKO

“| believe that the 60s and 70s,
taken as a whole, were indeed
wonderful years because of
their beauty and calmness, not
only in Tbilisi and Georgia but
also in the whole Soviet Union.
Perhaps | am wrong, but they
were my childhood years, and
childhood cannot be wrong."
Mamuka TSEHLADZE

“I like travelling. Travelling is an
art, and art is a fairy tale, itis a
dream, it is reality.

“P.S.
“Travelling is pleasant if you
have comfortable shoes.”

Niko TSEHLADZE

SONJA ABADZIEVA: In Mace-
donia, especially in the nine-

ties, we received very limited
information on the art in your
country. We were rather orient-
ed towards events in Western
Europe and North ~America.
What are the characteristics of
fine art in Georgia? Compared
to Russian art, where we can
notice emphatic narrativity and
commitment, | have the impres-
sion that the art of your country
fosters a clearer phenomeno-
logical approach.

OLEG TIMCHENKO: There is
no involvement of politics in our
art as there is in Russian art.
We are rather aloof from daily
political issues, which means
that we are closer to artistic
problems. Georgian art has al-
ways had closer links with
Western art.

S.A: Even during Stalin’s re-
gime?

O.T: That's right. Socialism was
also present in Georgia, but the
freedom was far greater. In the
former Soviet Union, the eyes
of everyone (both foreigners
and our people) were directed
towards artists in Moscow, in
Russia. Almost no one was in-
terested in us here in Georgia,
we were left alone, no pressure
was brought to bear on us, and
therefore we developed more
naturally, more normally. We
followed events in Western art
and manifested our inclination
towards abstract art. Russian
art cherished a more realist
style, and relations with reality,
with life, were more expressed.
Even the programme of the
Georgian Art Academy was dif-
ferent from that of the Russian
Academy. The Russian school
in painting, and in fine art in
general, was predominant even
in the academic art education
of St. Petersburg. Each class
had to work according to ex-
tremely strict rules: 30 people
worked as one man. There was
no such uniformity in Georgia;




on the contrary, there were op-
portunities for various types of
expression.

S.A: | believe that it is precisely
this situation — you in Georgia
being left aside from the major
events in the centre (Moscow)
— that had a favourable influ-
ence on your art, that it turned
into your advantage, an oppor-
tunity for a free development.
But is it true that you had far
fewer opportunities to exhibit
your works at group or one-
man shows abroad than Rus-
sian artists did? They seem to
be more energetic, perhaps
more aggressive. Judging by
your installations in the Cetinje
Blue Castle, you are a highly
impressive group of artists with
a strong individuality and origi-
nality. Yet we have so far not
received any information about
you, at least not in Macedonia.

As far as the Russian artists
are concerned, another confir-
mation of their more frequent
contacts with the world is the fact
that a large number of well-known
Russian artists now live outside
Russia, for instance Kabakov,
Komar and Melamid, Chuikowv...

O.T: Yes, you are quite right.
But this is rather a political
question, that is, such was the
policy of presentation of artists
from the former Soviet Union
abroad. As a matter of fact, the
accent was put on Moscow art-
ists. All artists, from Kazakhstan,
Turkestan, Georgia, etc., tried to
come to Moscow as the major
political, economic, cultural and
administrative centre. Outside
the capital there were no op-
portunities for a breakthrough
or development abroad. Mos-
cow artists took part in exhibi-
tions, it was they who sold their
works, they received awards.
They created the soc-art which
was in demand. The organiza-
tion of all exhibitions depended
on Moscow.

When talking about artists who
live outside Russia, | would
also like to mention Kosolapov,
Zvezdochotov,  Kopistiansky,
Sokov and others who are now
part of the world artistic scene.

S.A: How do you come to infor-
mation about what is going on
in the world and how does the
world come to know you?

NIKO TSEHLADZE: The news
is chiefly distributed in both di-
rections via the national (Geor-
gian) section of AICA (Interna-
tional Association of Art Crit-
ics). A great deal of information
on our art is passed through
this association to America,
Britain, Germany. A number of
art critics from abroad come to
Tbilisi, write about the new
Georgian art and publish their
comments in foreign maga-
zines.

S.A: Your installations at Cet-
inje do not seem to involve a
strict political context such as
can be seen in the Russian ex-
hibition /n the Rooms, do they?
| interpret them as a kind of
soc-art but with a different
manner. | like your works be-
cause they move mainly within
the framework of the medium,
they treat artistic problems in a
unique way, they follow the
spirit of art itself.

N.T: We insist on the artistic as
an elementary quality, we avoid
the political dimension. All of us
have had enough of politics. |
do not want to copy life on my
canvas. | am trying to do some-
thing different in my works of
art. | want a major change or
changes, something different,
an alternative to reality.

S.A: This is evident in your in-
stallations. They look simple,
pregnant and coherent. One of
your commissioners told me
that the five of you work togeth-
er all the time. | can see, how-
ever, that each of you has pre-

served the tonus of individual
expression. How do you man-
age to remain original within a
group?

O.T: A highly significant ele-
ment is to have the same feel-
ing when you work together. It
is not enough only to under-
stand something. For me, what
matters more is to feel it. We
have made an agreement that
the individuality of each of us is
an inviolable field, you see,
everyone decides alone on his
expression, no one makes any
adjustments or compromises.
Mamuka is different from me,
and | myself am different from
Niko, etc.

| stress once again, we avoid
politics and we have devoted
ourselves to the essentials of
art. In this context, | would like
to say that the Montenegrin art-
ists who we have seen here
are very close and interesting
to us. They are not concrete,
but we understand them.

S.A: What do you think about
the European exhibition (Artists
from the West) in the building
of the former British Embassy?

O.T: Itis uninteresting.

S.A: | have a feeling that West-
ern art is worn out, exhausted.
Behind the interest in and pres-
entation of the art of less well-
known countries, which is evi-
dent in the developed part of
the world, there seems to be a
desire for self-renewal.

O.T: | agree. The artists from
the eastern parts of Europe,
especially from Russia, have
something different, but only up
to the point where they main-
tain relations with their autono-
mous national being. When
they lose these connotations
(staying in Western Europe or
the USA as naturalized citi-
zens), when they break their

ties with the roots of their na-
tive land, they join the game of
uniformity.

S.A: Your works reveal to me a
fine balance between new ar-
tistic expression and national
individuality, in contrast, for ex-
ample, to the overemphasized
significance of folklore (even its
distortion) in the works of the
Russian artist Zvezdochotov.
This is difficult to achieve, |
mean the balance, but it is very
striking in your works.

O.T: Our art is timeless. And we
wrote that in our catalogue.

MAMUKA TSEHLADZE: | con-
sider as artistic what Malevich,
Goncharova or Larionov have
to offer in their work. They are
highly modern today and they
will always be, because their
basic quality coincides with the
artistic. It is art without the
spectacular, an art which is not
grossly or directly linked to life
itself.

S.A: Does the critic Evgenia
Kikodze, who worked with you
on this project in Cetinje, have
any plans to show your work in
another country?

M.T: At the moment, as far as
she has told us, there is a pos-
sibility of exhibiting in your
country, in the Skopje Museum
of Contemporary Art in 1996.
We have heard that it is a very
good museum.

S.A: | believe you are going to
carry out new projects on that
occasion.

M.T: Yes, of course it will be
something new. It is more inter-
esting for us to work on some-
thing different.

S.A: So we can hope to see
you by the year 2000.
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