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Ha no4yeToKoT 6elle conmpapHocTa

[MoMMOT 3a CONMMAHOCT M CcTabunHOCT ro Bp3yBaMe 3a 3emjaTa. Co Hea ce
noeHTUdnKyBame, Taa € Hall XKMBOTEH MNPOCTOP, CKPMBaNMULLTE Of pPa3ypHyBay-
KOTO [ejCTBO Ha MonsaBuTe, moXapuTe, yparaHuTte. [JOTONKY MOrosieM e yXkacoT U
rMaHuKaTa Kora ro ryéume T/10To nop Ho3eTe, Kora ja rybume nnysmjata 3a OCBOeH
MPOCTOpP, 3a 3eMjaTa KakKo HeyTpalieH areHT Ha KOj Mo)XeMe fa ce noTrnmpame.

Bo cBojaTta gonra yp6aHa nctopmja Ckonje naMmeTmn Tpu rofieMuy 3emMjoTpecu, cute
TPW OOXMBEaHW U Npeno3HaeHn BO rnodaneH KoHTeKCT. Mo pa3ypHyBaraTa BO
518-Ta rognHa, rpagoT € obHoBeH o PuMmckaTta MiMnepuja, a Bo 1555 rogmHa, kora
ce B6pOjyBa Mery geceTTe HajrosieMun rpagosm Bo Eepona, rpafoT e o6HoOBEH of,
cTpaHa Ha OToMaHcKaTa MMnepwuja Nno KaTacTpodaneH 3emMjoTpec.

TparmyHaTta cfiMkKa Ha pa3ypHaT rpag oa 1963 rognHa ro o6uKov CBeTOoT nogeneH
Ha NOSINTUYKN N BOEHU BJIOKOBM, HO TECHO NMOBP3aH NPeKy TeIeKOMYHUKALMCKUTE
MeauymMu, m ro pasdbyam 4YyBCTBOTO Ha CONIMOAPHOCT, Ha chnopgenyBarbe Ha
MHTepecnTe 1 cyaduHaTa, NPAKTUKYBAjKM ja uaejata 3a Hauum obeauHeTu
3a 3aegHuMuka uen. CunHata peakumja M oaroBopoT Of CBETOT ce Clyuun
Heo4yeKyBaHO, a Npounsnese of LLOKaHTHaTa C/IMKa Ha YoBe4ykaTa HeEMOK MpoOTuB
npupopaTta. bnarogapeHne Ha 6pP3MOT rnobaneH pa3Boj Ha HOBUOT (PEHOMEH -
TB eKpaHOT - CBETOT HALUMPOKO CAyLUHa 3a 3arybaTta. MnjagHuum XnBoTmn 6ea
n3rybeHun, nnjagHuuM AOMOBUM YHULLTEHU, Na CKonje ro npuefieye BHUMAHMETO
Ha CBETOT, HO UCTOBPEMEHO O0OM M KOMIMJIEKCEH MJlaH 3a PEeKOHCTPyKUMja Ha
HOB 1 MogepeH rpaa. 3arybaTta WTo ja gpoxuBea Ckonje nNpeagmsBmka eMOTMBHA
peakumja Kaj MCTakHATKU NoegnHuUM, Kako WwTo ce CapTp, Mopasuja 1 gpyru.

CnoHTaHaTa peakuusja 3a MNOMOLWl Of CUTe OefIoBM Ha nfnaHetaTa M3pPoAn U
opurnMHanHa vaeja og 3aegHuuaTa Ha BM3yesIHUTe YMeTHWMLM, 33 COo3[aBatbe Ha
My3ej Ha coBpeMeHa YMETHOCT Ha NPOCTOPUTE Ha YHECPEKEHUOT rpaf, Kako 13pa3s
Ha MNPKOC Ha KpeaTMBHMOT AyX BO OQHOC Ha pa3ypHyBaydkaTa cufa Ha npupoaaTa.
Ob6eoMHeTUTE HauMK anenmpaa 3a [oHauuMW, HO BUCTUHCKM aMOBULMO3HMOT
MPOEKT 3ano4yHa CO MPUCTUrareTO Ha BPEeAHUTEe AOHAUMM Ha YMETHUYKWU gena
Kako nopgapok of MNMukaco, Kangep, Bazapenu, Conax UTH.

MeryHapoaHaTa YMEeTHUUKA KoneKkluja Bo My3ejoT, 3apaan cBojaTa COHTAHOCT
BO MNpWCTanoT, nocegyBa OPWUIMHaNHU onnku. Teorpadckn, ondaka LWMPOK
npocTop, ofn 3amag n WNCTOK, OTBOPEH KOH TPeTUOT CBEeT. BaXkHU mMMuHba of
ncTtopmjata Ha yMmeTHocTa og benopycuja po JyxxHa Adpuka, og Ymne oo Hos
3enaHp M OoHMpaa CBOWTE Aena Ha KonekumjaTa Kako YMH Ha COIMAAPHOCT.
OpurmHanHoOCTa Ha KoJiekLmjaTa Npon3eryBa of Ha4YMHOT Ha Hej3MHO cobupatse,
CMOHTaAHO, CO OVPEKTHO BKyYyBarbe Ha BAWjaTENHUM NOEOVHUM, YMEeTHULM,
KYCTOCK aKTUBHU BO 60-TUTe N 70-TUTE NOAMHM Ha YMETHMYKAaTA CLieHa.

MpoeKToT 3a My3ej Ha COBpPeMeHMeTOo, CO3AafeH MO BO/ba Ha CaMUTE YMETHULIN
(M apXUTEKTU) NpPeTCTaByBa HOB OCBOEH MPOCTOP, KOj € YTOMUCKN MPOEKT une
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In the beginning was solidarity

We associate the notion of solidity and stability with Earth. We identify ourselves
with it, it is our living space, a sanctuary from the destructive forces of floods,
fires, hurricanes. Even greater is the horror and the panic when we are losing the
ground under our feet, when we are losing the illusion of conquered space, of
the earth as a neutral agent on which we can rely.

Throughout its long urban history, Skopje remembers three major earthquakes, all
of them experienced and recognized in a global context. After it was demolished
in 518, the city was rebuilt by the Roman Empire, then in 1555, when ranked
among the ten largest cities in Europe, it was rebuilt by the Ottoman Empire
after a catastrophic earthquake.

The tragic image of the annihilated city in 1963 traveled the world divided into
political and military blocs, yet closely connected through telecommunication
media, and aroused a feeling of solidarity, of sharing interests and fate, practicing
the idea of nations united for a common cause. The world’s strong reaction and
response came unexpectedly and resulted from the shocking image of human
powerlessness against nature. Thanks to the rapid global development of the
new phenomenon- the TV- the word about the loss was spread throughout the
world. Thousands of lives were lost, thousands of homes destroyed, thus Skopje
caught the attention of the world but at the same time it received a complex
plan for reconstruction of a new and modern city. The loss suffered by Skopje
evoked emotional response from prominent individuals like Sartre, Moravia and
others.

The spontaneous reaction for offering help from all over the planet brought
forth an original idea from the visual artists’ community- to create a Museum
of Contemporary Art in the afflicted city as an expression of defiance of the
creative spirit to the destructive power of nature. The United Nations appealed
for donations, but the truly ambitious project began with the arrival of the
valuable art donations as gifts from Picasso, Calder, Vasarely, Soulages, etc.

The international art collection in the Museum, has original features due to its
spontaneous approach. Geographically, it covers a wide area, from the West and
the East, opened to the third world. Eminent names of art history from Belarus
to South Africa, from Chile to New Zealand, donated their works to the collection
as an act of solidarity. The originality of the collection stems from the way it was
collected- spontaneously, with the direct involvement of influential individuals,
artists and curators who were active in the art scenes in the 60s and 70s.

The project of building a Museum of Contemporary, created at the behest of
the artists (and architects), represents a newly conquered space, a utopian
project whose meaning was brought to our attention by Michel Foucault with
the development of the term heterotopia, i.e., an utopia of space diversity as a



3Hauerbe TEOPUCKN HU Fo o6AMKM MuLien OyKo Co pa3BMBaHeTO Ha TePMUHOT
xeTepoTonuja- yTonuja Ha pasfMYHOCTa Ha MPOCTOPOT Kako orfefanHa unysuja
Ha peanHocTa.

Co usnoxbara ,,Ckonje, ogHoBO", MCY CKonje, Kako apX1UTeKTypa 1 Konekuuja, ja
noTBpAyBa CBOjaTa MOCEOHOCT, He CaMO CO TOa LLUTO NMOKa)<yBa AeKa COIMAAPHOTO
3ae0HULLTBO € HEOMXOAHO 3a MOYETOK Ha OHa LLUTO Ce UYMHWN YTOMNCKN NpeamsBuK,
TYKY OeKa BoAevkaTa maeja - Aa ce nokpujat cute reorpadckm nNpocTtopu, Co
MOTUBMpPAaHa AoHaLMja, OBO3MOXKYBA [la Ce KOMEeKLIMOHMPaaT Aena ymja BpegHocCT
ce NoTBpAyBa M MO NMoBeKe Of NMOSIOBMHA BEK.

OTTyKa eOuHCTBEHMOT M360p e Oa ro npenosHaemMe Ha My3ejoT Kako 4YyBap Ha
rpaforT, KOj MPaKTUKYBa BUCOKU CTaHOapaM 3a nogobpo Bpeme.

mirror illusion of reality.

With the exhibition “Skopje Resurgent”, MoCA Skopje, as architecture and
collection, once again confirms its authenticity, not only by showing that solidary
community is necessary to launch what might seem a utopian challenge, but that
the leading idea to cover all geographic areas with a motivated donation, allows
to collect works whose value is confirmed even after more than half a century.

Hence, the only choice left is to recognize the Museum as the city’s guardian
who practices high standards for better times.

Mupa [aKuna
Mira Gakjina



CKOMCKMOT 3eMjoTpec e efHa o npBuTe MPUpoaHU KaTacTpodwu
OMWNPHO eMUTyBaHa npeky TeneBu3nckmoT MeamyM. M3noxbata ,,Ckonje
OOHOBO" H& MOTCEeTYyBa KakKo TpareanmmTe, MAaKo MUCMONHETN cOo Tara U 60JKa,
MOXAaT W [a Hé cnojaT U Aa ja pas3ropaT HalaTa 3aefHMYKa YOBEYHOCT.
OBaa OeMOHCTpauMja Ha 34pYyXKyBame- Ha MoMasn U MOorofeMm HauyuHuU- Co
BKJlyYyBarbe Ha peudncu 80 3eMju of LennoT CBEeT My ro 4o4enn npekapoT Ha
Ckonje- ,,lpafoT Ha MeryHapoaHaTa CONMMAapHOCT.” YMeTHOCTa WTO NpuaoHece
BO pexabunuTtaumjata Ha rpagoT- Kako 3rpagute kKou 6ea mogurHaTmM Kako
3aMeHa 3a 75-Te npoueHTM of YHULWTeHUTe ob6jeKTUTe BO 3eMjoTpecoT-
OCTaHyBa KakKO O0OKa3, He caMO 3a HawuTe 6JUCKKM MerycebHU BPCKU, TYKY
M 3@ YNOPHOCTa WM XKUMAaBMOT ONTUMM3AM Ha BALUMOT HApPOA KOj M MOMOTHa
Ha CeBepHa MakegoHMja Ooa MWUHE HU3 MPEOU3BUKYBAUKM BpPEeMUHba CO Len
rnoceeTna ugHuHa.

Bo mapt 2020 rogunHa, Kora HM noroguja npBuTe yagapu Ha Kosua
naHgemmjaTta, MysejoT Ha coBpeMeHaTa YMETHOCT opraHM3npalle BUpPTyesHa
npoLwieTka HWM3 OBaa MOCTaBKa CO akKLEeHT Ha YMeTHOCTa [fOOHMpaHa Ha
Ckonje mo kaTtacTpodanHMoT 3eMjoTpec Bo 1963 roguHa. Cpepne kKpusaTa
Gele 3abenexaHa MOXHOCT 3a LWWUMperbe Ha nopakaTta 3a CONIMAAPHOCT M 3a
cnopenyBare Ha YMETHOCTA, OCBEH CO pedoBHUTE MOCeTUTENN Ha My3ejoT, 1
CO HajrosieMaTa MOXHa nNybnmMKa Ha MHTEepPHEeT.

BepyBaM pgeka cute Tpeba Oa ja uUeHMMe TpaHchopMaTMBHATA U
ncuenyBayka ysora Ha yMeTHOCTa BO TELLKM BPEeMUtba U, UICTOBPEMEHO, Aa
rv npenosHaeMe Npegm3BuLNTE CO KOU Ce COoOouMja YMETHOCTa, KyaTypaTa u
o6pa3oBaHMTe 3a BpeMe Ha OBaa NaHpeMuja.

Ce HapgeBaM [eKka OBMe BpeMUrba Ha COUWjalHO AMCTaHUMparse WU
aHraXXMaHM BO UCKNYYMBO BUPTYENHU YCITOBU HU MOKa)aa KOJIKY € BaxkHa
HalwlaTa OO/MKHOCT [a ce rpuKMMe 3a YyMeTHOCTa M fda ro npenosHaeme
HEj3MHOTO KOPUCHO BAUjaHue BP3 onwTecTBoTO. M3nox6b6aTa , Ckonje, ogHOBO"
jaCHO ja meMOHCTpUpaLle TakBaTa ysora.
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The Skopje earthquake was one of the first natural disasters to be
extensively covered by television. This exhibit, “Skopje Resurgent,” reminds
us all how tragedies, while filled with grief and pain, can also bring us together
and spark our common humanity. This demonstration of coming together—in
ways big and small—involving nearly 80 countries from all around the world,
gave Skopje its nickname, “the City of International Solidarity.” The art that
contributed to the rehabilitation of the city—like the buildings erected to
replace the 75 percent of structures destroyed by the earthquake—remains
as a testament not just to our close mutual ties, but also to the perseverance
and tenacious optimism of your people, which has helped North Macedonia
through challenging times with the aim of a brighter tomorrow.

Back in March 2020, when the first tremors of COVID were starting
to rattle us, the Museum of Contemporary Arts created a virtual tour of
this exhibit spotlighting art donated to Skopje after the devastating 1963
earthquake. Opportunity was spotted in the midst of crisis—spreading the
message of solidarity and sharing the art beyond the Museums’ visitors to the
widest possible audience on-line.

| believe we should all appreciate the transformative and healing
role that art plays during difficult times and, at the same time, recognize the
challenges that art, culture, and education have faced during this pandemic.

| hope these times of social distancing and all-virtual engagement
have shown us the importance of our duty to care for art and recognize
its beneficial impact on society. The exhibit “Skopje Resurgent” clearly
demonstrated that role.



KejT Mepu bephc
Kate Marie Byrnes









CKOMIE, 0J1HOBO

UHTepHaunoHannsam, yMeTHOCT, CO/IMAAPHOCT,
1963-1980

,CKorMje, 0HOBO" XPOHOJTOLLKM ro NpeTcTaByBa CO34aBaHeTO HA KolekuujaTa Ha
My3ejoT Ha coBpeMeHaTa yMeTHOCT Bo CKonje no KatacTpodasrHUoT 3eMjoTpec
KOj ro paspyLu rpagoT Bo jynn 1963 roamHa. HenorogaTa npean3Buka KynTypeH
MpouyT OTKAaKO MeryHapoAHaTa YMeTHMUKAa 3aefdHuLa NoOMOrHa O4HOBO Oa ce
M3rpaan MakedoOHCKMOT rfaBeH rpaf; Aeno Ha 3aefgHudkaTa gobpa Bosja WTo
[ocera BOOMWTO He Ce CPeTHyBa BO KAaHOHCKUTE HapaTMBM Ha COBpeMeHaTa
NCTOpPMUja HA YMEeTHOCTa.

Bo ncto BpeMe co MeryHapoaHaTa KaMnarea 3a o6HoBa Ha Ckonje, npeaBoaeHa
on OpraHusaumjata Ha O6eguHeTUTe HauuK, BO OKTOMBpPU 1963 roauvHa,
MeryHapoaHOTO 34PYXEHWE Ha JIMKOBHUTE YMeTHUUM MM NOoBMKa aBTopuUTe U
aBTOPKUTE A3 ja NOKaxKaT cBojaTa conmaapHocT. Taka, CKkonje geHec noceayBa
€OMHCTBEHa KOoMeKLMja Ha COBPEMEHU YMETHUYKN Aena, UCKyYnTeaHa n nopagu
(haKTOT WITO ronem 6p0j og HUB MY MM MoJapmnja TOKMY BOAEUKUTE NPEeTCTaBHULM
Ha CBeTCKaTa COBpeMeHa YMEeTHOCT BO ABeTe AeLUeHMM MO 3eMjoTPpecoT -
MOABUI KOj FO MOTTUKHA CO3daBakeTO Ha My3ejoT Ha coBpeMeHaTa YMETHOCT
- Ckonje BO 1964 rogvHa Kako MPOCTOP Kage LUTO Ke Ce U3NOXKU CTeKHATOTO
HacneancTBo. AnekcaHgep Kanpgep, Lnna Xukc, Anekc Kau, JoH puropecky,
Con J1eBut, Budpeno J1laM v HM3a gpyrn o gBeTe CTpaHuM Ha XXenesHaTa
3aBeca n ofn HeBp3aHuUTe My nogapuja cBou pgena Ha Ckonje, a BnagaTta Ha
[Moncka aHraXxmpatlle TUM Ha NPOrpecuBHN MIAAN apXUTEKTW 3a Aa ro narpagat
06jeKTOT KOj Ke My cTaHe oM Ha My3ejoT oTBopeH Bo 1970 rogmHa.

Bo aTMocdepa Ha TpaHCHaUMOHanHa copaboTka M ONTUMUCTUYKN eHTYy3Mja3aM,
npubenexaHn Bo n3BellTajoT Ha OOH op 1966 roguHa co HacnoB ,,Skopje Re-
surgent”, My3ejoT Ha coBpeMeHaTa YMeTHOCT - Ckonje nocTaByBa pa3HOBMAHA
n3noxobeHa nporpama. [log BOACTBO Ha OCHOBAYKMOT AupekTop bBbopuc
[MeTkoBCKW, a NoToa 1 Ha Corba AbalimeBa, My3ejoT opraHmsmnpa CoNo N3Noxou
Ha HOBM aMepUKaAHCKU YMeTHUUK, Mery kou un Luna Xukc, Capaun LLepmaH
n T.U. KeHOH, a npen jaBHOCTa rm npeTcTaByBa W OpasnCKMUTe, MOJSICKUTE,
dpaHLYCKNTe, jyrOCIOBEHCKUTE N COBETCKUTE AOHUPAHM efna of KonekumjaTta.
Harpapata wto My3ejoT ja ooaenyBan Ha JbybJ/baHCKOTO brneHane Ha rpaduuka
YMETHOCT ja 36oratyBa My3ejckaTa kKonekumja Bo CKonje CoO HEKOJIKY 3Ha4ajHu
HoBW pena. JopeneHa Ha llacnep LloHc Bo 1965r., Ha MeTka KpawoBel BO
1972 r., Ha JleoHapp JlanuH Bo 1973 1.  Ha ToHUC BUHT BO 1974 r.,, HarpapaTa e
OApa3 Ha MyNnTuMogfaneH, rnobanmanpaH YMeTHUUYKN CBET BO KOj YMETHULNTE U
YMETHUUKUTE ce Mery cebe paMHu, a Ckonje caMo efleH o MHOLUTBOTO LIEHTPU
Ha KynTypaTa. MoTTUKHYBajKN BakBM OOHOCHK, KOMeKLUMnjaTa Ha My3ejoT Ha
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SKOPJE RESURGENT

Internationalism, Art, and Solidarity, 1963 - 1980

Skopje Resurgent chronicles the genesis of the Museum of Contemporary Art
- Skopje collection in the aftermath of a cataclysmic earthquake that leveled
the city in July 1963. The crisis triggered a cultural efflorescence that saw
international art community help to rebuild the Macedonian capital, a feat of
collective good will that has been thus far excluded from canonical narratives
of contemporary art history.

In parallel with a global reconstruction campaign organized by the United
Nations for Skopje, the International Association of Plastic Arts issued a call in
October 1963 for artists to join the solidarity effort. As a result, Skopje is now
home to a singular collection of contemporary art, exceptional not least because
much of it was gifted by leading protagonists of global contemporary art in the
two decades after the city was levelled — a phenomenon that occasioned the
creation of the Museum of Contemporary Art in 1964 to display the bequest.
Alexander Calder, Minna Citron, Sheila Hicks, Alex Katz, lon Grigorescu, Sol
LeWitt, Wifredo Lam, and many others from across the Cold War divide and
the Non-Aligned world donated their artworks to Skopje, while the Polish
government commissioned a team of progressive young architects to build a
permanent home for the museum that opened in 1970.

Amid an atmosphere of transnational collaboration and optimistic enthusiasm,
encapsulated in the 1966 U.N. report titled “Skopje Resurgent,” the Museum
of Contemporary Art mounted a diverse program of exhibitions. Under the
tutelage of founding director Boris Petkovski, followed by Sonja AbadZieva,
the Museum organized solo shows of emerging American artists, among them
Sarai Sherman, Sheila Hicks, and T.C. Cannon, and surveys of Brazilian, Polish,
French, Yugoslav, and Soviet gifts to the collection. A prize awarded by the
Museum at the Ljubljana Biennial of Graphic Arts brought several significant
new works into the MoCA Skopje collection. Won consecutively by Jasper
Johns (1965), Metka Krasovec (1972), Leonhard Lapin (1973) and Tonis Vint
(1974), the award reflects a multinodal, globalized art world in which the artists
were peers and Skopje was one of many interconnected cultural centers. By
fostering such adjacencies, the MoCA Skopje collection testifies to a radically
cosmopolitan, multicultural legacy for socialist South Eastern Europe and
suggests an alternative cosmology to inherited post-war hierarchies of Western
center and post-colonial periphery.



coBpeMeHaTa yMeTHocT Bo Ckonje cBefoun 3a PaamMKarHO KOCMOMONUTCKOTO
M MYNTUKYNTYPHO HAcNeACcTBO BO TOrallHaTa COUMjasIMCTUUKa jYrOMCToYHAa
EBpona 1 npennara MHakKBO KOCMOJIOLLIKO TOJIKYBatbe Ha Hac/eaeHuTe

MOCTBOEHU XMPeapXnm Ha 3anagHNoT LIEHTAP U MOCTKOJIOHWjaNHUTE Nepudepun.

Kymjatia Hoaxosa
umjana Novakova

Ana Kau
Anna Kats
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HoBakoBa KymjaHa
Novakova Kumjana




ConupapHo:

NpUKa3Ha 3a efieH rpaj,
BJ1eH My3e] 1 efHa
YMETHIYKA KoMeKuuja

KoH Ckornje, ogHOBO: WHTEpPHAUUOHANIU3aM, YMETHOCT U
connpapHocrT, 1963-1980

,Ckonje, ogHOBO" BO My3ejoT Ha coBpeMeHaTa yMeTHocT- CKormje BO HalMoT
KYPaTOPCKN TEKCT € MpeTCcTaBeHa Kako M3noxba LITOo ja 6enexu reHesaTta Ha
KonekumjaTta Ha My3ejoT no 3eMjoTpecoT Bo Ckonje Bo 1963 roguHa. Pazbupnneo,
61 ce NpeTnocTaBUIO Aeka 61 ro crnepesne CKoOpPeLHWUOT MeryHapodeH nHTepec Bo
eBUAEHTUPAaME, UCTPAXKYBaHE U OTKPUBAHE Ha MPETEXHO Herno3HaTaTa McTopuja
Ha YMeTHOCTa Ha MPOCTOPOT MPETEXHO MO3HAT Kako MopaHellHa Jyrocnaewja.
Mako e TOUHO Oeka Bne3HaTa To4Yka Ha MPOoeKToT 6elle OOHOBO [a Ce UCNeaum
OCHOBAaHETO U PA3BOjOT Ha eHa O HajaobpunTe My3ejckn 36UPKK Ha COBpeMeHa
YMETHOCT BO NnopaHeLlHa Jyrocnasuja, NpoeKTOoT, a NoToa U jaBHaTa n3nox6a, ce
npeTBOpMja BO HELUTO MOLLMPOKO U, Ce HageBaM, Janeky No3aHUMAMBO Of OHa
LITO 61 MOXen Aa buae egeH NPOEKT 3a CaMoucTopum3saumja.

CaMOTO OCHOBarbe Ha My3ejoT, a OoTTaMy W HeroBaTa KoNlekumja, € TeCHO
noBp3aHO co oBbHoBaTa Ha rpagoTt Ckomje No egeH o4 AOTOrall Hajpa3opHUTe
3eMjoTpecn BO EBpona. PekoHCTpykuMjaTa Ha rpagoT Koja cnegnm e TeCHO
MoBpP3aHa CO YHMKATHMOT rPaHAMo3eH M conupgapeH notdart 3a o6HOBA, KOj
' BKNyYyBa YpPOaHUCTUUKMOT naH Ha rpagot Ckonje, nporpamaTta 3a nomolu
Ha ObeguHeTUTEe Hauuu ,HecnopemsinBa CO HUMedHa Apyra onepauuja og OBOj
TN usBegeHa of CrieunjanHnoT doHa Ha ObeguHeTUTe HauMM“ co uen oa vMm
MOMOrHe Ha JIOKanHuUTe BfacT BO PAa3BOjOT Ha AONIOPOYHOTO pe-nnaHmparse
Ha rpapgoT. lNa Taka, Ha CaMWOT MOYETOK Ha UCTPa)KyBarbeTO, HW CTaHa jacHO
[eKa BCYLWIHOCT rfiegamMe BO TPW OMHAMWYHKM, MAacUBHU U MeryceOHO MOBpP3aHu
KONEKTUBHN U KONMabopaTMBHM MPOLIECU Ha PAa3BOj MPEKY CIIOKEHU MPEXU U
coNMaapHU NoTdaTu, NOBP3YBAjKMN ' rpafoT, Mys3ejoT n HerosaTta Konekumja co

In Solidarity:
A Story of a City, a Museum
and an Art Collectiom

Towards Skopje Resurgent: Internationalism, Art, and
Solidarity, 1963 - 1980

Skopje Resurgent at the Museum of Contemporary Art - Skopje in our curatorial
text is introduced as an exhibition that chronicles the genesis of the Museum’s
collection in the aftermath of the 1963 Skopje earthquake. Understandably, one
would assume that we would follow the recent international interest in tracing,
researching, and revealing the largely unknown art history of the largely space
known as former Yugoslavia. While it is true that the entry point to the project
was to retrace the establishment and development of one of the finest museum
collections of contemporary arts in former Yugoslavia, the project, and later on
the public exhibition, turned into something broader, and hopefully, far more
interesting than what a project of self-historization would be.

The very inception of the Museum, and hence its collection, is closely connected
to the rebuilding of the city of Skopje after one of the most destructive up to
its time earthquakes in Europe. The reconstruction of the city that follows is
closely connected to a unique large-scale rebuilding solidarity effort, including
the Skopje Urban Plan Project, a United Nations program of assistance “unlike
any other operation of its kind ever undertaken by the United Nations Special
Fund” T with the purpose to assist the local authorities in developing a long-
term replanning of the city. Thus, at the very start of the research it became
clear that we are actually looking at three dynamic, massive and interconnected
collective and collaborative processes of development through complex
networks and solidarity efforts, relating the city, the Museum and its collection
to the participation and involvement of diverse many.

Shaken by interrupted histories, growing within wounded institution(s), we built
a puzzle from missing images, abandoned histories, abandoned artefacts and
fading files, letters and correspondences.

'CneuwujanHunoT poHa Ha ObeanHeTUTE HaLuMm e NPeTXOAHMK Ha Mporpamata 3a pa3soj Ha ObeayHeTHTe Haumn. CBeCHM 3a BaXHOCTa Ha MpoeKToT-
,MOPaan NPUNMKITE KOW o NCTakHaa, NPobieMnTe CO KoM Ce COOUM CaMI1OT NMPOEKT, HAUMHOT Ha KOj Ce CrpaByBallie CO HUB U pesyNTaTiTe Ko ri
NoCTUrHa- Kako obenexje Bo MoneTo Ha yoseukuTe penaumn’, OOH oanyuyBa Aa ja u3faje ucLpnHaTa apx1Ba Ha NPoeKTOT Bo popma Ha — Ckonje,
O[IHOBO- AleTa/HO NPUOXYBajKM o CMOT NpoLec Ha paboTata Ha YH/] Bo nnaHoT 3a o6HoBaTa Ha Ckonje. KHurata 6una MolHe MHCPaTUBHA
nopazau MeTofjo/IorvjaTa Ha OBOj MPOEKT, BKIYUYUTESTHO CO UCTPaXyBaHeTO 1 NPUCTANOT Ha U3nox6ata.

Mporpama 3a pa3soj Ha O6eanHeTuTe Haumu. Skopje Resurgent: The Story of a United Nations Special Fund Town Planning Project. New York: United
Nations, 1970.
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"United Nations Special Fund is a predecessor of the United Nations Development Programme.

Aware of the importance of the Project —“of the circumstances that gave rise to it, the problems it encountered, the way it tackled them and the
results it achieved - as a landmark in the field of human relations” the UN decided to publish the thorough archive of the project in the form of
a-The Skopje Resurgent - detailing the whole process of the UNDP’s work in planning Skopje's reconstruction.

The book was a great inspiration for the methodology of this project, both for the research, as well as the exhibition approach.

United Nations Development Programme. Skopje Resurgent: The Story of a United Nations Special Fund Town Planning Project. New York:
United Nations, 1970.



y4yeCTBOTO U BKNYy4YEeHOCTa Ha pa3/IM4YHOTO MHO3MHCTBO.

MNoTpeceHn of HEHAAE]HO MPEKNHATUTE UCTOPUN, PACTEjKN BO PAMKU Ha paHeTu
NHCTUTYLMN, COCTaAaBMBME CJTOXXYBAJIKA O MCYE3HATW CZINKU, HANYLLITEHN NCTOPUN,
HanyLwTeHW apTedakTn n gocmeja, NMcMa 1 gonmcm Bo NpPoLec Ha NCUYe3HYBaHbe.

,LAPXMBaTa He € COCEMa UCTa KaKo (MOPMUTE HA CEKABaHETO, UM KaKOo MCTopujaTa.
MaHudecTnpajkm ce Bo opMa Ha Tparu, Taa MMa noTeHumjan aa ro pparmMeHTmMpa
M gectabunmanpa CeKaBarEeTO KAKO LUTO € 3abefiexxaHo, UMM UCTopujaTa Kako
LUTO e HanuLaHa, Kako KOHEYHWN CpeacTBa 3a MCKaXKyBarbe Ha NocneaHunoT 36op
BO M3BELUTAjOT 33 OHa LLUTO HEKOoraLl ce Cny4mno.”?

Ckonje, oaHOBO BO My3ejoT Ha coBpeMeHaTa yMeTHOCT- Ckonje U3rpaan CIoXeHo,
3aHUMIMBO MOBeKedesiHO Tesnlo. bes HMKakBo TBpAeHe AeKa TOoa € MPOEeKT Ha
MepOoJaBHO NCTPAaXyBarbe, TOj CTaHa NPOEKT 3a 6ecKpajHaTa U NocTojaHa 3ary6a,
M NPOEKT 3a cpeaduTe u KpeBKaTa YNOPHOCT. M NMnyHaTa 1 KoJIeKTUBHATA.

OHa wWTO cCllegyBa Ce OOHOBO OTKPUEHW ceKaBarba 3abenexaHu Kako -
thbparMeHTUPaAHW, OeCTabUNM3nPaYKM, MPEKNHATU U MNPEKUHYBAYKU, PaHEeTU
MUKPOUCTOPUN KON M301eayBaaT- Ha rpadoT, Ha My3ejoT 1 Ha KonekuujaTa.
MUKPOUCTOPUN Ha MUKPOYTOMUN.

Hekon o4 HMB Cce BUCTUHUTA.

Hekoun ce 6ajkoBUTN.

CuTe ce NOAeAHAKBO BaXKHMW.

Cenak, HUKOj He 3Hae Koe of, OBMe TpU U npunara Ha UCTopujaTa, a Koe OgHOBO
ce pa3BMBa: rpagoT, My3ejoT, unn konekuujara.

“The archive is not one and the same as forms of remembrance, or as history.
Manifesting itself in the form of traces, it contains the potential to fragment and
destabilize either remembrance as recorded, or history as written, as sufficient
means of providing the last word in the account of what has come to pass. ”?

Skopje Resurgent at the MoCA-Skopje grew a composite, intriguing multipart
body.

With no claim to be a project of authoritative research, it became a project of
and about endless and continuous loss, and a project of and about encounter
and fragile persistence.

Personal and collective.

What follows are retraced remembrances as recorded - fragmented, destabilizing,
interrupted and interrupting, wounded, fading micro-histories of the City, the
Museum and the Collection.

Micro-histories of micro-utopias.

Some of them are true.

Some of them are fabulated.

All are equally important.

No one knows though, which of the three belongs to history only, and which one
is resurging: the city, the Museum or, the Collection.

2 Merewether, Charles. “Introduction: Art and the archive,” Bo The Archive, ed. Charles Merewether (London: Whitechapel Gallery; Cambridge, MA:
MIT Press, 2006): 10.

2 Merewether, Charles. “Introduction: Art and the archive,” in The Archive, ed. Charles Merewether (London: Whitechapel Gallery; Cambridge,
MA: MIT Press, 2006): 10.

3 United Nations Development Programme. Skopje Resurgent: The Story of a United Nations Special Fund Town Planning Project. New York:
United Nations, 1970.
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[pajnor.

»3aToa rpagoT Mopa aa ouae ousajHMpaH Kako iekcuouneH
MOCT NMoMery LUMBUIN3ALNCKUOT TEXHOJIOLWKU anapaT Koj e
BO NOCTOjaH pa3BOj U HEMPOMEHNNBUTE HOBEUKU (haKTopu
Ha umBunusauymjata. MoTpebeH e ,,TpaHchopMaTOP” WLITO Ke
r'M NpeTBopu pasmMepoT U 6p3nHATA Ha onpeMaTa Ha YOBEKOT
BO pasMepoT M Op3uHaATa Ha CaAaMUOT YOBEK; UCTO TakKa,
notpebeH e ,Hocau“ AUMEH3NOHNPAH cropen HenocpeaHa
oAnaNeyvYeHoOCT, KOj Ke M COAPXXWU U CcTapuTe N HOBUTE
MaHudecTaumm Ha HOBEYKHOT AyX.“ 3

3eMjoTpecoT Ha 26 jynu, 1963 roguHa YHULWITWUA ,,OKONY cegymaeceT M net
npoueHTn“ 4 on rpanbute Bo rpanot Ckonje, a 3arnHane 1070 nyre popeka 3.700
6une TelKo NoBpPeaeHM.

Oypn 76% op, okony 200.000 xuTenun ocTaHane 6e3 NoKpwWB Ha rnasaTta. °

Camo 1 B0 40 xumnBeanmiita 6mMa10 NOrogHoO 3a BCeslyBarbe.

3emMjoTpecoT Tpaen 17 cekyHaMW.

,MuncneB geka nNykHa xugporeHcka 60omM6a,” n3jaBun egeH xuten Ha Ckorube.
,OOo0eKHa CTpawWwHO pukarse. Ce pa3byams, NornegHaB HM3 MPO30pPeLoT U BUOOB
Kako XoTenoT ,MakefoHnja“ ce HULLa Of edHa Ha Apyra cTpaHa.”

,Ce pa3bupa geka CeKoj cakalle ga CU ja packa)ke NinyHaTa NpuKasHa o4 NnpBuoT
neH. O4 MHOWTBOTO MPWKa3HWM KOU MU CAyLWHaB, AOBOJSIHM Ce efHa Win gBe
XKMBOMUCHWM eNM304M 3a Aa Ce NpeTCTaBM aTMocdhepaTa 1 NCUXOosoLLKaTa CocTojba
Ha KaTacTpodaTa. PenybnnukmoT cekpeTap 3a MHOOPMaL MM MU paCcKa)a Kako no
MPBUOT 3eMjOTpPEC, TOj N HeroBaTa conpyra ce pacnpaBasie OKoy penaTuBHUTE
npmnoobuBKN o OCTaHYBar€TO BO HMBHATa pa3pylleHa KykKa uian of 6erareTto
HaOBOP Ha Y/IMLA; Kako M MOBEKETO JlyFe LUTO CU ro cnacuja XXMBOTOT, U The ce
opgny4yune 3a yauuara.

CeMejcTBOTO ce cobpasno Ha ynumuaTa M Kako LUTO MMHYBase 4YacoBUTEe, TMe ce
obuayBane na cobepaT xpabpocT 3a Aa ce BpaTaT BHaTpe M ga Ccu rm cnacat
HajBpegHuTe gobpa. EQMHCTBEHMOT KOj Ce ocyamn ga ro CTopu Toa 6mn CBeKoOpoT
KOj BJieTasl BO KyKaTa M ce BPaTW/ CO.. €4eH Map ouumfa 3a COHLEe U YeTupu
pacnap 4yeBnun.“”’

The City.

“The city must therefore be designed as a flexible bridge
between the constantly developing technological apparatus
of civilization and its unchanging human factors. It needs
a “transformer” to convert the scale and speed of man’s
equipment down to the scale and speed of man himself;
it also needs a “vessel” dimensioned by walking distance,
to contain both old and new manifestations of the human
spirit.” 3

The July 26, 1963 earthquake destroyed “some seventy-five percent”? of the city
of Skopje buildings, killing 1070 and seriously injuring 3,700 people.

As much as 76% of its approximate 200,000 inhabitants were left homeless.®
Only 1in 40 dwellings remained fit for occupation.

It lasted 17 secondss.

Only 1in 40 dwellings remained fit for occupation.
It lasted 17 seconds.

“l thought it was a hydrogen bomb,” a Skoplje man said. “There was a terrible
roar. | woke up, looked out the window and saw the Hotel Macedonia swaying
from side to side.” ¢

“Everyone naturally wanted to tell his story of the first day. From the myriad
of these | heard, one or two vignettes seem appropriate to a picture of the
atmosphere and psychology of the disaster. The Republican Secretary of
Information told me how he and his wife had argued after the first quake the
relative merits of remaining in their shuddering house or escaping into the
street; like most who saved their lives, they opted for the street. There the family
gathered and as the hours passed they tried to muster courage to go back inside
to rescue their most valuable possessions. The only one who brought himself to
do it was the father-in-law, who dashed into the house and returned with ... one
pair of sunglasses and four unmatched shoes.””

The direct loss amounted to 15% of the GDP of SFR Yugoslavia for the fiscal year
of 1962, in which SR Macedonia participated with 10%, meaning that the direct

3 Mporpama 3a pa3ssoj Ha O6eguHeTuTe Hauuu.. Skopje Resurgent: The Story of a United Nations Special Fund Town Planning Project. New York:
United Nations, 1970. * Skopje Resurgent, New York: United Nations, 1970. Pa3nuuHute 13sopu HaBeAyBaaT pasfivuHy MPOMOPLUN Ha YHULLTYBakbe,
co oncer of 75% to 85%. Cenak, NpeLm3HaTa NpoLieHKa HaBe/lyBa fieka $yKUMOHamnHUTe 3ary6u o BKynHa CTaH6eHa 6pyTo MoBpLuMHa 3a U3rpaata
07 1.630.609 KB.M. (BKNyUNTENHO CO CEMejHITE KyKK) ce MPOoLIeHETN Ha 76.8%, pe3ynTupajku co 75.5% 6e3pomHu rparaHm Ha Ckonje. 3a noseke, BUAN:
Milutinovic, Zoran V.

5 De Silva, Danushka. Prefabricated Housing in Skopje after the 1963 Earthquake, 2014.

¢ Binder, David. Quake Devastates Skoplje, Yugoslavia; At Least 500 Dead; Toll May Top 2,000. New York Times. July 27, 1963.

7 Rusinow, Dannison. DR-46. Earthquake: Skopje the Morning After. Institute of Current World Affairs, 1963.
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4Skopje Resurgent, New York: United Nations, 1970. Different sources quote different proportions of destruction, with a range from 75% to 85%.
However, the precise estimation quotes functional losses of total residential gross building area of 1,630,609 sq.m. (family houses included) were
estimated at 76.8% leaving about 75.5% of Skopje's inhabitants homeless.” For more please see: Milutinovic, Zoran V.”

5 De Silva, Danushka. Prefabricated Housing in Skopje after the 1963 Earthquake, 2014.

¢ Binder, David. Quake Devastates Skoplje, Yugoslavia; At Least 500 Dead; Toll May Top 2,000. New York Times. July 27, 1963.

7 Rusinow, Dannison. DR-46. Earthquake: Skopje the Morning After. Institute of Current World Affairs, 1963.



OvpekTHaTa 3aryba naHecyra 15% og B1-1o Ha COP Jyrocnasuja 3a dnckanHaTa
1962 rogounHa, Bo Koja CP MakepoHuja ydectByBa co 10%, LUTO 3Hauyn Oeka
OVPeKTHUTe 3arybu o 3eMjoTpecoT n3HecysaaT 1,5-2,0 og BAOlM-To Ha 3emjaTa.®

HaBepeHn yHuwteHn 3rpagun. ,CKOTMJE, 27 jyan (OM)- OdwuumjanHaTa
JyrocnoBeHcka HOBWMHApCKa areHuuja ,Tanjyr‘ peHec o6jaBM p[geka Ha
npetcenaTenoT TUTo My BUI0 COOMLUTEHO AeKa CliegHMBe rpandu 6une cpyLleHu
o[, 3eMjoTpecoT: XKenesHmnukaTa cCTaHuua, MNowTata, HOBUTe 3rpagm Ha MpaackmoTt
coBeT W paguo cTaHuuaTa, rosieM 6poj yuumnuwTta, KnyboT Ha apmujaTa,
xoTenute ,MakegoHunja“ n ,Ckonsbe”, KykneHnoT TeaTtap, ABe DUIMCKU KYKMW,
JyrocnoBeHckaTa HauMoOHanHa M MHBecTMumcka 6aHka, Hag 100 noBeKekaTHM
KYKW, naBunjoHoT Ha CaemoT Bo Ckorube, efeH My3ej, AOM 3a CcTapu auvua,
HapopnHaTa 6MbnuoTeka 1 gpyru rpagdoun.” °

CnepyBa npukasHaTa LWTO ja 3HaeMe.
MpwvKa3Ha 3a HanpPeaokKoT 1M MoaepHM3aLmjaTa.
MpukasHa 3a TpaHcdhopMaumjaTa.

MpurKasHa 3a YTOMNMUCKUOT ypbOaHu3aM.
MpnkKasHa 3a pagukanHu BU3NN.

Mo nepnopoT Ha BOHpeOHa cocTojba, Ha 22 HoeMBpuK 1963 roanHa, CobpaHueTo
Ha lMpap Ckonje n3HecyBa [puBpeMeHa nporpamMa 3a obHoBa U peusrpanda Ha
Ckonje. ,Cnopep cerawHMTe rnacuHK, ngeanHarta 3amMmcna Ha JyrocnoBeHuTe e
[a ro BUOAT rpagoT oOHOBEH Mpeky AobpaTa BoOJija Ha CTPAHCKUTE 3eMju. Taka,
yeTmpmuTe 6noka Ha ynuuata ,BawmHrtoH* 6mM MoXene ga ce npeTBopaT BO
ynmua ,JleHnHoBa", ook nogpayjeto Ha coBeTcKaTa AoHauuja, npocnieneHa co
aBeHwujaTa ,,delon“ ™,

N Taka n 6uno.

,OTTYyKa, CMeTaM eka e Moja JOJIKHOCT, BO MMe Ha HapoauTe Ha Jyrocnaewuja, aa
BM ja M3pas3aM HallaTa rosemMa 6,J1arofgapHoOCT 3a CPAEYHOTO M3pa3yBaHe YOBEeUKa
eMrnaThja 1 3a JapexMBaTa MOMOLL LITO ja AoOMBME Mpu KaTacTpodanHMoT
3eMjoTpec KOj HeodaMHa ro yHuwTM Ckonsbe, rMaBHMOT rpag Ha HallaTa
Coumjanuctnuka Penybnunka MakepoHuja. OcobeHo ja ueHMMe OGnaropopHaTa
MHMLUMjaTUBA Npe3eMeHa oae, Bo Ob6eomHeTnTe Hauuu. BepyBaMe Oeka OBOj
LWIMPOK MpuKas Ha MeryHapogHa CONMMOApHOCT ja ofpa3syBa U >kenbata Ha
OFPOMHOTO MHO3MHCTBO Jlyfe HW3 CBETOT Ja Ce Cchnpeynm paneky norosiema
KaTacTpoda Koja HyK/eapHaTa BOjHa OM MOefa fga My ja npeausBuKa Ha
yoBelTBOTO. VIcTOBpeMeHO, OBOj MPuMKa3 Ha CONMMAAPHOCT HA CBOj HAUMH U
M3pasn CTPEMEXNTE KOH HOBU, MOXYMaHM OOHOCU CO CBETOT- OAHOCU BO KOU
6narococTtojbata Ha ceKkoja HalMja Ke buae BO MHTepEeC Ha CBeTCcKaTa 3aedHuLa
Kako uenmHa.“ "

BknyuyBajKnm MPexn U CIOXKEHN CUCTEMU, LeSIMOT CBET Ce BMPEeXyBa BO

losses from the earthquake were 1,5-2,0 GDP of the country. &

Destroyed Buildings Listed. “SKOPLJE, July 27 (UPl) - The official Yugoslav
news agency, Tanyug, reported today that President Tito was told the following
buildings were demolished in the earthquake: The railway station, the post office,
new buildings of the City Council and radio station, many schools, the army club,
the Macedonia and Skoplje Hotels, the puppet theatre, two movie houses, the
Yugoslav National and Investment bank, more than 100 multistoried houses, the
Skoplje fair pavilion, a museum, the old-age home, the national library and other
buildings.” °

What follows is a story we know.

It is a story of progress and modernization.
It is a story of transformation.

It is a story of utopian urbanism.

It is a story of radical visions.

Following the period of emergency, on November 22, 1963 the Assembly of the
City of Skopje adopted a Temporary Program for Renewal and Rebuilding of
Skopje.

“"According to current rumor, the Yugoslavs would ideally like to see the city
rebuilt through the good will of foreign countries. Thus, four blocks of Washington
Street might then turn into Lenin Street, along the area of Soviet donation,
followed by DeGaulle Avenue.” °

And so, it was.

“| feel it to be my duty to convey to you from here, on behalf of the peoples
of Yugoslavia, our profound gratitude for the sincere expression of human
sympathy and for’ the generous assistance we received in connection with the
disastrous earthquake which recently destroyed Skoplje, the capital city of our
Socialist Republic of Macedonia. We are particularly appreciative of the noble
initiative which was taken here in the United Nations. We feel this broad display
of international solidarity also reflected the desire of the overwhelming majority
of peoples throughout the world to prevent the far greater catastrophe which
a nuclear war would bring upon mankind. At the same time, this display of
solidarity expressed, in its own way, the strivings towards new, more humane
relations in the world, of relations wherein the welfare of each and every nation
would be in the interest of the world community as a whole.”

Engaging networks and complex systems, the whole world engraved itself in the
restored city. As many as 88 countries were involved in the rebuilding: Bulgaria,
Croatia, Denmark, Finland, France, Germany, United Kingdom, USA and USSR.

| will not enter into the chain of events following the reconstruction of the city,
such as the international call by invitation for the reconstruction of the city,

8,BKynHuTe iupeKTHU 3ary6u npoleHeTn on OefepanHata komucnja Ha Bnapata Ha nopaHetwHa COPJ nsHecysaat 1,0 Munujapan amepuKaHCKu
[fonapu. BpeaHocTa Ha 06eciuTeTyBaH-eTO Ha AMPEKTHITE MaTepujaHm 3arybu e npoleHeTa Ha 1,2 MUnvjapay aMmeprKaHCKU Aonapy, U3HOC Koj
coopBeTcByBa co oKony 15% opn BAM-To Ha nopaHetwHa COP Jyrocnasuja 3a puckanHata 1962 roauHa. EkoHomujata Ha CP MakepoHwja og 1962
roavHa yuectsysalue Bo B[IM-To Ha nopaHewHata COPJ 3a 10% , co WTO AUpPeEKTHUTe 3ary6u Npean3BUKaHn of 3emjoTpecoT o 26 jynu Bo Ckorje
n3HecyBaat okony 1,5-2,0 og BAM-to Ha CP MakefoHuja“.

¢ Binder, David. Macedonian Capital is Scene of Terror and Disaster. New York Times. July 28, 1963. ° Fisher, Jack. “The Reconstruction of Skopje”

American Institute of Planners Journal 30 (February 1964): 46-48 (48).
"' O6pakarbe Ha npeTcefaTenot TUTO Ha reHepanHoTo cobpaHve Ha ObeanHeTTe HaLUMKM Ha 22 okTomBpw, 1963 roauHa. Official Records of the
General Assembly, Eighteenth Session, 1251st plenary meeting. [loctanHo Ha: https:/digitallibrary.un.org/record/731839?In=es.

8“The total direct losses estimated by the Federal Commission of the Government of former SFRY amounted at 1.0 billion US Dollars. The restitution
value of direct material losses was estimated at 1.2 billion US Dollars which amount corresponded at about 15% of the GDP of former SFR Yugoslavia
for the fiscal year of 1962. The 1962 economy of SR Macedonia participated in GDP of former SFRY by 10%, thus the direct losses caused by July 26
Skopje earthquake amounted at about 1.5-2.0 GDP of SR Macedonia."

? Binder, David. Macedonian Capital is Scene of Terror and Disaster. New York Times. July 28, 1963.

10 Fisher, Jack. “The Reconstruction of Skopje!” American Institute of Planners Journal 30 (February 1964): 46-48 (48).

" President Tito address to the United Nations General Assembly on October 22, 1963. Official Records of the General Assembly, Eighteenth Session,
1251st plenary meeting. Available at: https://digitallibrary.un.org/record/731839?In=es.

12 Petrovski, T, J.'Damaging Effects of July 26, 1963 Skopje Earthquake! Institute of Earthquake Engineering and Engineering Seismology, University
“Cyril and Methodius’, Skopje, Republic of Macedonia.pp. 11
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obHOBeHMOT rpan. dypw 88 3eMju ce BKNy4YeHM BO obHoBaTa: byrapuja, XpBaTtcka,
HOaHcka, PuHcka, PpaHumja, NfepManuja, Benuka Bputannja, CAOQ n CCCP. 2

Hema pa HaBnesaM BO TEKOT Ha HAaCTaHWTE MO PEKOHCTPyKLUMjaTa Ha rpagor,
Kako LITO € MEeryHapodHWOT MOBUK CO MOKAaHa 3a PEKOHCTPYKLUMja Ha rpagor,
Ha3HauyBaHbeTo Ha LUInbpoBCcKM 3a nmporpamckm MeHauep Ha OOH, ,,Jokcrnaguc
AcoLumjeTc” Kako MaBeH M3BeAyBady 3a MJaHuparee, MacTep-naaHoT Ha KeH3o
TaHre. CuTe OBME Ce TEMEJTHO UCTPAXKEHM U ONCKYTUPAHN BO OPOjHN TEKCTOBMU, a
3a OBaa Len 1 BO TeKCToBUTE Ha AHa MBaHOBCKa, JoBaH VBaHOBCKM, Bnagnmup
[leCcKoB, Kako U BO TEKCTOT Ha Jbybuua CrnackoBCKa.

Cenak, OHa LUTO € 3aHMMNIMBO [a Ce Harflacu 3a OoBaa uen e KonabopaTuBHUOT
KapakTep Ha npouecoT Ha OOHOBYBarbe U MpeHecyBarbe Ha 3Haehe:
cnopenyBareTo.

MpakTrkaTa Ha NpPeHecyBare Ha 3HaeHe Ce CMeTarna 3a egHa o[ Haj3HauyajHuTe
KOMMOHEHTU KOW HAaBUCTUHA M'v 3acunune TpaHcdhopMaumjata n MogepHmsaumjaTta
Ha MakKegoOHCKOTO onuwTtecTtBo. OO AenyMHO-pypaneH npocTop Koj ce 6opu aa
LXK YEKOP CO ApyruTe LeHTpu Ha Jyrocnaeumja, Ckonje ogegHall CTaHyBa LLeHTap
3a obpas3oBaHUTe. Tparegmjata HOCWM MACOBeH MNPUIMB Ha MNpodecrnoHanHu,
KBaMMUKYBaHW Jlyre of LUennoT CBeT. JIOKaNHOTO HacesieHue, BKAYUYUTENHO U
XUTENnuTe on Aapyrute rpagosu, oceeH on Ckonje, ce cenaT BO MaBHUOT rpan
3a ga pabotart. lNa Taka u y4daT. MIHTenekTyanHute Tpya U OUCUUNINHE, 3aegHo
CO 3HaereTo N OBYKUTE 3@ BELUTUHU, FO KpeBaaT NpPodeCUMOHANHNOT CTaHaapa
Ha HMBO Ha KynTypa. MNouyHyBa ga uUyTW MNONMUTUYKA KyATypa 3aCHOBaHa Ha
npodecmnoHannsamM 1 ekCcnepTnsa, NoKPaj MHCTPYMEHTANTHOTO NPUCBOjyBake Ha
BELUTUHM N eKcnepTm3a. MIHTenekTyasnHata 1 coumjanHaTa apeHa Ha MNpPOeKToT-
ONCKyCMjaTa 3a MnpallarbaTa, NPUCTanoT M MeToauTe Ha Pas3Boj U TecTUpahse
MOXe Oa 6uaaT 3aHeMapeHW BO AMCKYPCOT Ha ynpaByBarbe CO 3HAEHETO U
obykaTa 3a BeWTUHWU. JIoKalIHUTEe 4YNEeHOBW Ce MPOM3HecCyBaaT 3a Toa Kako
BAaKBUTE MHTeNeKTyaneH Tpyd W ANCUMNNMHA Ce MPeHecyBaaT Ha JIOKalIHUTe
npodecnm m Kako ro noguraaT MpPodecmoHanHMOT CTaHOAPA Ha KYATYPHO
HWUBO, MOKPAaj] MHCTPYMEHTANIHOTO MPWUCBOjyBarbe BELTUHW U eKcnepTusa. ,,
Ja npowunpun BMm3MjaTa 3a TOa WITO € MOXHO, ro MOAMIrHa HMBOTO Ha Hamop,
0EeTanHOCT 1 NMPEeUn3HOCT KOu Bu bune noTpedbHU, 1 ja CMeHU No3numjaTa Ha OHa
wTo 6ewe NpudaTnMBO U Ha OHa WTO Belle HenpudaTIMBo. M3aUrHyBaHeTo
Ha MHTENeKTyasIHMOT KanauuTeT Kako npodecmnoHanHa Kyntypa 6elle 3apasHo
M B/Mjaelle Ha egHa uesna reHepaumnja apxXnuTekTn BO cliegHuTe aBe geueHmnn”. 3

Bonjata ga ce crnopenyBa 3Haerse M BOMjaTa 3a crnofenyBarbe MHMOPMauum
npownsseaoyBaaTt AoBepba U NOIUTUYKM NOTEHLM]ja.

[Josepba BO OpyrmoT n goeepba BO cebe. YiITe NoBaXkHO, goBepba Bo ,HUNE"
KaKo MOJINTUUKA MOXKHOCT.

Cibrowski’s appointment as program manager by the UN, Doxiadis Associates
as main planning contractor, Kenzo Tange’s master-plan. All of these have been
thoroughly researched and discussed in numerous texts, and for this purpose
also within the text of Ana Ivanovska, Jovan Ivanovski, Viadimir Deskov, and the
text by Ljubica Spaskovska.

Interesting to point out though, for this purpose, is the collaborative character of
the restoration process and the knowledge transfer: the sharing.

The practice of knowledge transfer was perceived as one of the most profound
components that indeed intensified the transformation and modernization of
Macedonian society. Skopje from a semi-rural space struggling to keep up with
the other centers of Yugoslavia, suddenly became a center for the knowledgeable.
The tragedy brought in a mass influx of professional, skilled people from all over
the world. The locals, including ones from the towns other than Skopje, moved
in the capital to work. And so, they learnt.

The intellectual labor and discipline alongside the knowledge and skills
training raised professional standard as a culture. Political culture based on
professionalism and expertise started sprouting, in addition to the more
instrumental appropriation of skills and expertise.

The intellectual and social arena of the project - the discussion of the issues, the
approach, and the methods of development and testing - can be overlooked
in the discourse on knowledge management and skills training. Local members
have expressed how this intellectual labor and discipline was imparted onto the
local professions and how it raised professional standard as a culture, in addition
to the more instrumental appropriation of skills and expertise. “It extended the
vision of what was possible, it raised the level of effort, detail, and precision
that would be required, and it shifted the position of what was acceptable and
what was not acceptable. Raising the intellectual capacity as a professional
culturewas contagious and for the next two decades affected a whole generation
of architects.” ¥

The willingness to share knowledge and willingness to share information produce
trust and political potential.

Trust in the other and trust in oneself. More importantly, trust in “US” as a political
possibility.

12 Petrovski, T, J.'Damaging Effects of July 26, 1963 Skopje Earthquake! Institute of Earthquake Engineering and Engineering Seismology, University
“Cyril and Methodius’, Skopje, Republic of Macedonia.pp. 11

3 MupjaHa Jlo3aHoBcka 1 Mrop Maprek, “Skopje Resurgent: the international confusions of post-earthquake planning, 1963-1967," Planning Per-
spectives, 2018.
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'3 Mirjana Lozanovska & Igor Martek. “Skopje Resurgent: the international confusions of post-earthquake planning, 1963-1967," Planning Perspec-

tives, 2018.



LleHTapoT Ha CKkonje, HemocpeaHo nocre
3eMjoTpecoT oA, 26 jynun 1963 roanHa.
ABTOpP/Ka: Heno3HaTt/a

MN3Bop: Skopje Resurgent: The Story of a
United Nations Special Fund Town Planning
Project. New York: United Nations, 1970.

Skopje City Center in the Aftermath of the
Earthquake July 26, 1963 .

Author: unknown

Source: Skopje Resurgent: The Story of a
United Nations Special Fund Town Planning
Project. New York: United Nations, 1970.




My3ejor.

LoeepbaTa BO ,,HNE" Kako nonnTmMyka MOXHOCT e nmaTekaTa Koja n3bpas ga ja
cnepam 3a fa BresaM BO CNegHMOT MPOCTOP BO PaMKUTE Ha rpafoT: BO My3ejoT Ha
coBpeMeHaTa yMeTHoCT- Ckonje. buaejkn He MOCTOM HEeLITO Kako OOjeKTUBHAaTa
ncTopmja, a ocobeHoO He BO OBOj CNly4yaj- MOBTOPHO HeMa Oa Hae/ae3aM BO
MHMOPMATMBHMOT nperfen Ha uctopujata Ha My3sejoT. EgeH og ocHoBauuTe
Ha My3ejoT, N HeroBMOT MPB AMPEKTOP, UCTOPMYAPOT Ha YMeTHOCT Bopuc
MeTKOBCKK, MMa 06jaBeHO OMLUMPEH, peuncn Bo dopMa Ha AHEBHWK, HANMC 3a
nocTaByBareTO U MPBUTE rogmnHK of padoTaTa Ha My3ejoT. 1o oBaa, cnepat yLuiTe
HEeKONKY pa3peTyeHn nyonmkaumm (cenak, HUTY edHa OO HWB TOJIKY OeTasiHa U
06eMHa), HO BO LeJ/IMHA, U3HEeCEeHM Ce CTaBOBMU U CO34adeHN ce MUTOBU. VHaky,
rMPEUYMHaTa 30WTO Ke HaB/e3aM BO OBaa AeflyMHa M AMCTaHUMpaHa orncepeaumja
Ha OCHOBaHbeTO Ha My3ejoT e 3a MOBTOPHO Aa ro eBnaeHTMpam ,HNE".

LHWE" Kako nonnTtrnuka MOXHOCT.

Cnepejkun rv conupapHUTe Hanopu 3a PEKOHCTPYKLUMja KoM goaraaT of cekane,
rpapot Ckonje no 1963 roguHa, CTaHyBa rpaj Ha MMarvHauuvja i MOMXHOCTMU.
MpocTop wWTO Tpeba fa ce obAMKyBa criopep, ,HOBOTO", ,,pas3/IMYHOTO, 1 WITO e
HajBaXKHO, cnopen ,,cnoaesneHoTo" 1 ,3aeAHNYKOTO".

Jokonky ro cnegnme bypmnoBoTo pazburparbe Ha MUKPOYTOMMUTE KOU BKIy4YyBaaT
eKCM/IMUMTHO pasdbuparbe Ha YMETHUUYKUTE MNPAKTUKU KaKo  MOJUTUUKO
nenyBarbe, BO OJHOC Ha HMBHATA MAaTEPUjaSIHOCT U HUBHUOT MOTEeHUMjan, Ke ro
[OOCTUrHEMe jafpoTo Ha npallarbeTo Koe (M) Toj ro noctaByBa: Kako € MOXHO
[a ce TpaHchopMMpa CBETOT Of HyJla U Aa Ce U3rpagu onwTecTBO Koe Ke buae
LEeSTOCHO Pa3IMYHO? Mako penaymoHaTa ecTeTUKa M MUKPOYTONMUUTE Ce KOHUEeNTU
pa3BMeHN BO MOC/EeOHUTEe ABaeceTuHa rogunHn, akToT Aaeka rpagot Ckonje no
1963 roguHa COHYBa 3a HOB YMETHUYUKM MPOCTOP LUTO Ke ce KpeHe ByKBasIHO
o YPHATUHUTE Ha 3eMjOTPEecOoT, MOBMKYBAjKMN Ce Ha CONMOapPHOCT, ro aeduHmnpa
BAKBMOT NOTMAT HUKAKO MOMHAKY OCBEH Kako yTonuja. M NOBTOPHO, Mako usrnega
npeyBennMyeHo, na aypu 1 npepaHo ga ce pasMmciayBea 3a MHuumjatmeeH onbop
3a OCHOBarbe Ha My3ejoT Ha coBpeMeHaTa yMeTHocT Bo Ckonje,™ BO paMKkuTe
Ha MapagurMaTa Ha penaumoHaTa ecTeTMka M napTuumMnaTUMBHATA Mpakca, WUiuv
KaKO YMEeTHMUYKa 3aefHuLa CO onuTecTBeHa copaboTKa, KOHUEMNTOT BP3 KOj
€ 3aMucseHa U pacrnpaBaHa 6opbaTa 3a HOBaTa MHCTUTYUMjA, € NPOCTOP KOj
npomnseenyBa coumjabuaHoOCT.

OcHoBameTO Ha MHMUMjaTUBHMOT oabop Ha 13 OKTOMBPW Ce ClyyyBa Ha AeH Mo
3aBpLUyBarbeTo Ha |V KoHrpec Ha MeryHapoaHaTa YMeTHMYKA acoumjaumja

The Museum.

The trustin “US” as a political possibility is the trace | choose to follow to enter the
next space, within the city: the Museum of Contemporary Art - Skopje. As there
is no such thing as an objective history, and especially in this case - again, | will
not enter into an informative overview of the history of the Museum. One of the
founders of the Museum, and its first director, the art historian Boris Petkovski,
has published an extensive, almost diary-like account of the establishment and
the first years of work of the Museum. It has been followed by several other
publications here and there (none as detailed and as extensive, though), but
overall: points have been taken, myths have been made. The reason | will enter
into this partial and distanced observation of the founding of the Museum, is to
retrace “US”.

“US” as a political possibility.

Following the solidarity efforts coming from all sides for the reconstruction,
post-1963 Skopje became a city of imagination and possibility.

A space to be shaped by the “new?”, the “different”, and, most importantly, by the
“shared” and the “common”.

If we follow Bourriaud’s understanding of micro-utopias which incorporate an
explicit understanding of art practices as agentive political, both in terms of
their materiality and potential, we reach the core of the question he (also) raises:
How is it possible to transform the world from scratch and rebuild a society
which would be totally different? Even though relational aesthetics and micro-
utopias are concepts developed in the last twenty years or so, the fact that
post-1963 Skopje dreams of a new art-space raising literally from the ruins of the
earthquake by calling upon solidarity, shapes it as nothing else than an utopia.
Again, even though it feels stretched and almost premature to think about the
Initiative Board for the Establishment of the Museum of Contemporary Art of
Skopje within the paradigm of relational aesthetics and participatory practice, or
as a socially-collaborative art community, the concept upon which the struggle
for the new institution was conceived and was argued upon, is a space producing
sociability.

The Initiative Board establishment on October 13 was a day after the IV Congress
of the International Art Association (IAA) finished (6-12 October 1963), in a
declaration of which artists from the whole world were invited to donate works
to Skopje. On October 20 the Initiative Board, in close collaboration with the
Croatian Association of Artists opens the first exhibition of artworks gifted to

" MHnumjaTMBHMOT ofbop 3a OCHOBatbe Ha lanepujata Ha coBpemeHa ymeTHOCT Bo Ckorje (nogouHa vmeHyBaHa Bo My3ej Ha coBpemeHa
ymeTHoCTa) e GopmanHo noctaBeHa Ha 13 okTomBpy, 1963 roavHa of cTpaHa Ha CoBeToT 3a NpocseTa U KynTypa of CobpaHuneTto Ha rpag Ckonje.
3a uneHosu Ha Op6opoT, COBETOT MMeHYBa NPETCTaBHULM Of HayKaTa, KynTypaTa, yMETHOCTa 1 OA jJaBHWOT v MONIUTUYKMOT XKUBOT Ha rpafoT: Keman
Cejdyna, notnpetceaaten Ha M3BplHnoT coBeT Ha CPM (HasHaueH 3a npeTcegaten Ha WHUUmMjaTMBHMOT oabop), Bopuc MeTkoBCKM, nctopuyap
Ha YMETHOCT (Ha3HaueH 3a cekpetap Ha OBbopOT) 1 Ha3HaueHN YNeHOBU Ha VIHMUujaTyBHUOT ofbop - akagemuk Mpra Hosak, cnukapu JparyTiH
AspamoBcku -TyTe, MBaH Benkos, BaHuo leopruescku, umutap KoHgoscky, Jlasap JlnueHockw, Metap Jly6apaa, Hukona MaptuHocku, Metap
Mases, Mera Munocaslesuk, OpaaH Metnesckn, Mapuj Mperem, Muogpar b. MpoTuk (gupekTop Ha My3ejoT Ha coBpemeHa yMeTHOCT Bo benrpap),
MnageH CpbuHoBUK, MapuHo TapTasba; ckynntopu AHTYH AyryctuHumk, Kocta AHrenn PagoBaHu, Hangop Mnug, umo Togopscky, Metap Xaym
bowkos, flywaH Llamorba; apxutekt Cnaesko bpesoscku, Kpym Tomoscku; nucaten Tome MoMUpOBCKY, jaBHW nnuHOCTU [NeTpe boraaHos-Kouko,
Tpne JakoBcneBcku, nctopuyapu Ha ymeTHoctT Muxaun bange, boxo bek, Oto buxanju-MepuH, 3opaH KpXuLHMK. 3a nogeTanHu Hanucu, Buan:
Petkovski, Boris. Museum of Contemporary Art — Skopje, 1964-1976. Skopje: Dossier MoCA, 2001.
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"“The Initiative Board for the Establishment of a Gallery of Contemporary Art of Skopje (later renamed Museum of Contemporary Art) is formally set
up on October 13, 1963 by the Council for Education and Culture of the Assembly of City of Skopje. As members of the Board, the Council names
representatives from science, culture, art and public and political life of the city: Kemal Sejfula, vice-president of the Executive Council of the SRM
(appointed president of the Initiative Board), Boris Petkovski, art historian (appointed secretary of the Board), and appointed members of the Initia-
tive Board - academic Grga Novak, painters Dragutin Avramovski-Gute, lvan Velkov, Vancho Georgievski, Dimitar Kondovski, Lazar Lichenoski, Petar
Lubarda, Nikola Martinoski, Petar Mazev, Pedja Milosavljevic, Ordan Petlevski, Marij pregelj, Miodrag B. Protic (director of the Museum of Contem-
porary Art in Belgrade), Mladen Srbinovic, Marino Tartaglia; sculptors Antun Augustincic, Kosta Angeli Radovani, Nandor Glid, Dimo Todorvski, Petar
Hadzi Boskov, Dushan Dzamonja; architects Slavko Brezovski, Krum Tomovski; writer Tome Momirovski, public figures Petre Bogdanov-Kocko, Trpe
Jakovslevski, art historians Mihail Bande, Bozho Bek, Oto Bihalji-Merin, Zoran Krzhishnik. For more detailed accounts, please see: Petkovski, Boris.
Museum of Contemporary Art — Skopje, 1964-1976. Skopje: Dossier MoCA, 2001.



(6-12 okTOMBpPU, 1963 1.), CO Aeknapaumja BO Koja YMETHMUM of LeNnoT CBET ce
NnoKaHeTn Aa AoHMpaaT aena 3a Ckonje. Ha 20 okToMBpU, MHUMjaTUBHUOT oabop,
BO TecHa copaboTka co XpBaTCKOTO 3[PY)XXEHME HA YMETHMUM, ja OTBOPA NpBaTa
n3noba Ha YMeTHUUKM fdena NofjapeHu Ha rpafoT M Ha HeroBuTe rparaHu on
yMeTHunumMTe on XpBaTtcka. MIanoxbaTa BKydyBa 63 yMeTHUYKKM aena of Hag 50
YMEeTHUUM.

,Cenak: 3aMUCNYBAjKN TU KOHTYpUTe Ha edeH MOXeH My3ej Ha COBpeMeHaTa
YMETHOCT, CUTe HMe MOBP3aHM CO My3ejoT ce HajgoBMe /ivue B Nnue co Tue
pa3nnyHK onpenendty Ha COBPEMEHOCTa; CO MpallareTo - Koja e cMuciaTta
Ha HEej3MHOTO MYy3€eO0JIOLKO OBbpaboTyBame M Ha MeMopujaTa LUTO 3a Hea ce
rnpouseenysa. ... Ho, og caMmoT noyeTok, My3ejoT 6eLle CBECEH 3a UCKTyUYnTenHaTa
OOrOBOPHOCT CcrnpeMa (hakToOpUTE LLUTO O OBO3MOXMja HEFOBOTO HAaCTaHyBake U
' HagMuUHyBalle cuTe “nokanHu” orpaHudyBama, NPUHUMNNENHO U €TUYKKN Ce
ycornacyBalle co hopMUTe U HUBOTO Ha MelryHapOAHaTa COMMAAPHOCT UCKaXKaHa
cnpeMa Ckonje, Koja 6elle He3aBUCHA O, KOj U Aa € NOJINTUUYKK, MOONOLLUKN NN
HauMoHaneH MerHmk. Taa connpoapHoOCT ce oaBmBalle cpene CTyageHaTa BojHa U
nopendaTta Ha CBETOT Ha [ABa CNPOTUBCTABEHU MOKHU M UOEONOLKU B6NoKa; BO
BpeMe Ha BMeTHaMcKaTa BOeHa ApamMa; Kora Bo 1968 rognHa COPJ 6ewe nop
3aKaHaTa coBeTckaTa arpecuja Bp3 YCCP pga ce npenee 1 BO Hea; NMpu BHaTPELUHU
MONMMNTUUKU U HALMOHANHU TYPOYMEeHUNN, KOU HenocpedHO W HEeNoBOJIHO ce
n3pasmja n BO KynTypaTa u ymMeTHoCTa. Bo ceBecTa Ha gaputenuTe, nosuumjata Ha
COPJ 6elue 3eMja WITO He npunara (bapem dopManHO) Ha CBETCKUTE rnobanHu
nonendwu, aeuneneH ognuaepuTe Ha ABUXKEeHeTO Ha HeBP3aHUTe 3eMjn. flonem 6poj
MNONUTUUKMN N DUNO30DCKN “NEBO” OpPUEHTUPaHU MHTenekTyanunm (M NoBeKeTo
yMeTHMUM) npeTnonaraa geka Bo COPJ ce pas3BuMBa TakBO COLMjANTIUCTUUYKO
OMLITECTBO LLITO K& OBO3MOXM EMOKPATCKM OAHOCK BO CUTE OB1aCTU HA XKMBOTOT,
a oaofaesiHO cnobofHO M3palyBame BO AyXOBHaTa cdepa. 3Haene Aeka BO OBaa
3eMja ce pa3BKMBa U YMETHOCT LUTO e Aes1 O, CBETCKUTE JIMKOBHU OBUMXKEeHa“. ®

Ha 27 anpwn, 1964 rogounHa, rpagckoto cobpaHue ro ycBojyBa [ekpeToT 3a
OcHoBaHbe Ha My3ejoT Ha coBpeMeHa YMETHOCT.

YMeTHOCTa e NMpOoCTOop 3a cpeKkaBame. '°

My3ejoT Ha coBpeMeHaTa YMeTHOCT NpeTCTaByBa COCTOj6a Ha CpeKaBahse.
CocTojb6aTa Ha cpeKaBarbe € MOMEHT Ha coLunjabunHoCT.

CocTojb6aTa Ha cpeKaBarbe NpounsBeayBa COLUUjabuUNIHOCT.

CocTojb6aTa Ha cpeKaBarbe € MOMNUTUYKKM MOoTeHUujan.

the city and its citizens by artists from Croatia. The exhibition includes 63
artworks by over 50 artists.

“However: imagining the contours of a possible museum of contemporary art,
all of us related to the Museum found ourselves face to face with those different
determinations of contemporaneity; with the question - what is the meaning of its
museological processing, and the memory produced from it. ... However, from the
very beginning, the Museum was aware of the exceptional responsibility toward
the factors that enabled its establishment and overcame all "local” obstacles. It
complied both principally and ethically with the forms and the level of international
solidarity expressed to Skopje, which were independent from any political,
ideological, or national boundary. The solidarity took place midst the Cold War
and the division of the world into two opposing powerful and ideological blocs;
aduring the Vietnam War drama; during 1968 when SFRY threatened to have the
Soviet aggression against the Czechoslovak Socialist Republic spilled over; during
internal political and national turbulences, which were directly and unfavorably
expressed in culture and art too. The donators’ notion of the position of SFRY was
a country that does not belong (at least not formally) to world global divisions,
also being one of the leaders of the non-aligned movement. Many political and
philosophical "left” oriented intellectuals (and most of the artists) assumed that a
socialist society is developing in SFRY, one that will enable democratic relations in
all areas of life, and a distinct free expression in the intellectual sphere. They also
knew that the art developing in this country is part of the world art movements.”®

On April 27, 1964, the City Assembly adopted the Decree for the Founding of the
Museum of Contemporary Art.

Art is a state of encounter. ¢

The Museum of Contemporary Art is a state of encounter.
A state of encounter is a moment of sociability.

A state of encounter produces sociability.

A state of encounter is a political potential.

's Petkovski, Boris. Museum of Contemporary Art - Skopje, 1964-1976. Skopje: Dossier MoCA, 2001: 43-44.
' Bourriaud, Nicolas. Relational Aesthetics. Dijon: Les Presses du réel, 2002: 18.

'5 Petkovski, Boris. Museum of Contemporary Art — Skopje, 1964-1976. Skopje: Dossier MoCA, 2001: 43-44.
' Bourriaud, Nicolas. Relational Aesthetics. Dijon: Les Presses du réel, 2002: 18.
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Konexuujara.

Mo TpareoujaTa o4 3eMjOTPECOT, yMeTHuuuMTe uun pgena 6une pgen opg 7/7-to
MeryHapogHo 6ueHane Ha rpaduyka YMEeTHOCT BO JbyGrbaHa- Llysene
CaHntomaco, XAl lpuwabep, N HEKONKYMUHA Apyrn, nobapane genata ga MM
6unpaT ucnparteHn anpekTHo Bo Ckonje, BO CONMAApHOCT CO rpagoT U Herosmute
rparaHu. Habp3o notoa, Jlybapaa, umja LTo NnaTyBayvka nanoxoa HM3 JyrocnaBuja
3aBpLUyBa BO HuLL KOra 3eMjoTpecoT ro Noroayea rpafoT, MM ncnpaka cute 26
YMETHNUYKM Aena no 3aTBopareTo Ha m3noxbaTta Bo Ckonje. ,,Bo HajTewkute
MWUIOBM Of, CBOjaTa MCTOPMja OBOj pa3ypHaT rpan, 6opejkn ce co nocneanumTe
O[l CTPaBOTHAaTa NPUPOAHAa CTUXMja, MY e YKa)KaHa BOHpeaHa NoaapLuka, Tonna
M npujaTesicka conMnaapHOCT 3a Koja He nocTojaT bapuepuTe Ha ANCTAaHUUTE, Ha
MNONITUUKNTE U HALUMOHAaNHNTE pasnnkn. O6eMoT Ha KaTacTpodaTa OBO3MOXMU, BO
dhopMUTE CO KOM Taa NoJAapLLKa Ce U3pa3lyBa, CEKOj NoeanHeL, Aa Hajae MOXXHOCT
3a HajKOHKpPEeTeH M3pa3 Ha CBOETO YOBEUYKO COUYYCTBO U nomoL.” 7

Konekuwujata Ha My3ejoT Ha coBpeMeHa yMeTHOCT- CKonje ce para o[ KONIeKTUBHa
AKTUBHOCT.

TakBaTa KOEKTVMBHA akKTUBHOCT BO MEPUOAOT HENOCPEAHO MO 3eMjOTPECOT Cenak
He n3bnenyea. MHUUMjAaTUBHMOT oab60p GUT MOBEKe HAacOYeH KOH ObOpaKarse Ha
LUTO MOBEKe Nyre, OTKONKY KOH KypaTopcKaTa eKCK/Yy3MBHOCT. Pa3nn4yHoOCTa,
nonudoHujata M OTBOpPeHOoCTa pfobuBaaT MpPenHOCT npen 3aTBOpPEHuTe
KYpPaTOPCKM 13jaBu.

» . MTHUUMjATMBHMOT 0a60p OCHOBA M OB KOMUCUU: edHaTa Tpeballe aa BAOXU
nocebHW Hanopu 3a Aa Ce MU3rpaan CoOoABeTHa 3rpana 3a MAHMOT My3e€j; 3Hauu ga
ce onpepnenin MecTo, fa ce o6e36eaT NPOEKTOT U CpefcTBaTa 3a Herosa n3eeanoa,
a ppyrata - 3a fa ce pellaBa HajroneMaTta HenocpegHa rpwxa Ha OpbopoT:
BHMMATENTHO Clefere M NOAAPXKYBare Ha CUTE MHULMjaTUBK 3a MogapyBare
(of, Kage 1 Oa e, o4 KOro 1 ga €) JIMKOBHU aena Ha Ckonje.” 8

Taka, KonlekumjaTa ce umTa Kako Aesio BO TeK, MPOLEC, CKIIOM Ha NapyeHLa XXNBOT
Bo JyrocnaBeuja, bpa3un, CAL, Moncka, ®paHumja, Ntanmja. Konekuwujata e
coumjaneH NpPoeKT.

Couenpgaro3aTtBopaM pPasMUCyBaHETO OKOJTY KOMIJIEKCHOCTa Ha (hopMUpar-eTo
Ha My3ejoT, Konekuujata U rpagoT-HO MCTOBPEMEHO M Ja ro OTBOPaM 3a HOBU
rnoTeHUMjanHM YmTarba- 6M cakana fga cnopgenam parMeHT Of efeH Hanuc Ha
efeH HOBMHAP M nNucaTten koj ro nocetnn MCY Bo 1965 rogmHa, nMyBajkm 3a
(bpaHuyCcKMOT HeoenHuk ,KombaT"”. LlenoCcHOTO uMe Ha HepgenHukoT e ,bopba
NPOTUB OTNOPOT KOH peBonyuujata” (Combat de la résistance a la révolution),
OCHOBaH 0f, uneHoBuTe Ha OTNOpPOT.

,HeMa woBmHM3am.

Enn ®op ke Hanuwe geka AYXOBHOCTA e rMorosieMa BO MaHacTUpUTE OTKOJIKY
Kaj Lloto. 1 TokMy TaMy, BO TMe MaHacTuUpW, ce 3a4eToLmTe Ha coBpeMeHaTa
yMeTHocCT. OBa ro NnoTBpAyBa OHa LUTO CU FO MUC/IEBME, AeKa OYXOBHOCTa MOXe

The Collection,

Following the tragedy of the earthquake, artists whose works were part of the
7th Ljubljana International Biennial of Graphic Arts - Giuseppe Santomaso, HAP
Grishaber, and several others, requested them to be sent to Skopje directly, in
solidarity with the city and its citizens. Soon after, Lubarda, whose traveling
exhibition through Yugoslavia had its final point in Nis when the earthquake hit
the city, after its closing sent all the 26 artworks to Skopje. “In the most difficult
moments of its history, this devastated city, struggling with the consequences of
the terrible natural disaster, was given extraordinary support, warm and friendly
solidarity for which there are no barriers to distances, political and national
differences. The scale of the catastrophe has enabled each individual to find the
opportunity for the most concrete expression of their human compassion and
help in the forms in which that support is expressed.”

The collection of the Museum of Contemporary Art - Skopje was born out of a
collective action.

The collective action following the immediate period after the earthquake didn’t
fade away, though. The Initiative Board was much concerned to reach out to as
many as possible, rather than with a curatorial exclusivity. Diversity, polyphony
and open-endedness had precedence over closed curatorial statements.

“.. The Initiative board also established two commissions: one had to make
special efforts to build a suitable building for the future museum, meaning, to
determine a location, to provide the project and the means for its execution, and
the other (commission) - to address the Board’s greatest immediate concern:
careful monitoring and support of all donation initiatives (from wherever, by
whomever) of artworks to Skopje.” ®

Thus, a collection is read as a work in progress, a process, an assemblage of bits
of life in Yugoslavia, Brazil, the United States, Poland, France, Italy.
The collection is a social project.

To close the reflection on the complexities of the establishment of the Museum,
the Collection and the city - at this point, but to also open it for potential new
readings - | would like to share a fragment of an account of a journalist and
writer who visited MoCA in 1965, writing for French “Combat”, The full title of
the weekly was Combat de la résistance a la révolution, and it was founded by
members of the Resistance.

“No chauvinism.

Elle Faure wrote that in the monasteries, spirituality was greater to that of Giotto.
And in those monasteries, all the genesis of contemporary art was found. This
confirms what we think, namely that no spirituality can have its full development
except in function of a living action, be it suffering or joy. This life almost leads us
to see a kind of biological support in historical materialism that we find in

'7Lubarda, Petar. In O.S., “U3nox6a Ha MeTap Jlybapaa Bo Ckonje” Nova Makedonija, Skopje, 24.11.1963.
'8 Petkovski, Boris. Museum of Contemporary Art — Skopje, 1964-1976. Skopje: Dossier MoCA, 2001: 29.
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'7Lubarda, Petar. In O.S., “U3nox6a Ha MeTap Jlybappa Bo Ckonje” Nova Makedonija, Skopje, 24.11.1963.
'8 Petkovski, Boris. Museum of Contemporary Art - Skopje, 1964-1976. Skopje: Dossier MoCA, 2001: 29.



[a ro OOCTUIHe CBOjOT LIyT CaMO KOra M CNy»KW Ha »KMBaTa cocTojba, 6uno ga e
CTpagarbe N papgocT. BakBMOT XMBOT 6e3Masiky Hé HaBefyBa Aa cornegame Bo
MCTOPUCKMOT MaTepujanmsamM egeH Bua 6MoNoLKa NoTKpena Koja ja Haorame Kaj
CneHcep.

3aToa, MOpaMe fla KOHCTaTUpaMe AeKa YMETHOCTA € HajMPeCTUXXHOTO CpeacTBoO 3a
pa3MeHa WTO AeHeC UM e NO3HAaTo Ha HapoamnTe. OBae, Bo CKonje, He CpeTHaBMe
LwoBMHM3aM. OBOe NocTom As1aboko 6paTCTBO, TOKMY OHA LLTO cekojnaT ro 6apame
Ha KYNTYPHUTE CllydyyBarba. EQMHCTBEHO TaMy MOCTOU MHTEPHALMOHANN3aM, Koj
ro AOHecyBa U MpeHecyBa HapogHaTa Tpaauuuja. 3owTo ga He? Hue He cMme
MHTENeKTyalUun U He HU cakaMe aa bupeMe 6uaejkn, Kako u Hmue n AHTOHaH
ApTO, ogdbumBamMe Aa MMaMe caMo efiHa UHTeNeKTyanHa naeja.

CKorje HE& HOCUK BO TrofieMu casu CO SUOOBU YKPACeHU co nnaTHa of rpy6a jyta
[OHeceHa crneumjanHo of JbybbaHa, Kafle LUTO C/IMKUTE Ce NMPOCTPAHO U3JTOXKEHM
3a a CTPyW BO3AyX Mery HUB, a CKYJINTYPUTE Ce MOCTaBEeHM Ha AHEeBHAa CBET/INMHA."

Spencer. So therefore, we are forced to see that art is the most prestigious medium
of exchange that exists among people. Here in Skopje, we do not encounter any
chauvinism. There is a deep brotherhood, and this is what we always look for in
culture manifestations. There, and there only, an internationalism exists, carried,
and transmitted by popular tradition. Why not? We are not intellectuals and we
refuse to be, because, like Nietzsche, like Antonin Artaud, we refuse to have a
single intellectual idea.

Skopje brings us to large rooms, with walls lined with burlap specially brought

from Ljubljana, picture rails where the canvases are spaced out, airy, the
sculptures put in full light.”
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OT1BOparbe Ha MCY-Ckonje, 13.11.1970
®oTorpad: AnekcaHgap bacuH

doTo-goKyMeHTauuja Ha MCY-Ckonje.

Opening of MoCA-Skopje, 13.11.1970
Photographer: Aleksander Bassin
Photo-archive of MoCA-Skopje.
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MCY-Ckonje oTBOpaH-eTO.
ABTOpP/Ka: Heno3HaT/a
doTo-pokyMeHTaumja Ha MCY-Ckonje.

Mo CA-Skopje After the Opening.
Author: unknown
Photo-archive of MoCA-Skopje.










Warpapoara Ha ,,[pajor Ha
MeryHapojiHata compgapHoct
HeBp3aHuoT
NHTEpHALMOHAM3aM,
0GejuHeTuTe HALWA U BUSHK
32 /a3B0], MOJIEPHIM3aM I
conupapnocr, 1995- 19751°

»A3noxobarta CosmpgapHocTa, He4OBPLUEH MpPoOeKT? NCTaKHYBa
KOJIKY € Ba)KHO Ja ce 3anpallaMe pganu cé ywte MoXXeMe
[a BepyBaMe feKa HeKafe BO HacC JIeXKU HEKAKBa YTOMUCKA
UCKpa BpeaHa 3a 3avyyByBaHe; UCKpa KOja He caMo WTo
€ HeonxogHa 3a roJieMu rMpPOMEeHU, TYKY MNOHeKoraw wu
noTpebHa 3a YOBEK Aa ja couyyBa M NoHaTaMy aa ja 6paHu
HanywTeHaTa U 3abopaBeHa uaeja 3a conmpapHocTa.”“ Mysej
Ha coBpeMeHa YMeTHocT, Ckonje, oktomBpu 2014 rognHa.

N3noxbaTa Koja ce oTBopuM BO OKTOMBpMK, 2014 rogumHa BO My3ejoT Ha
coBpeMeHaTa yMeTHOCT BO CKornje 6elle 3aMUcieHa Kako NoYyecT KOH BpojHUTe
MeryHapoOHW YMETHULM KOW MpuaoHene co CBOUTe dena BO Konekuujata Ha
HOBOMOCTAaBEHMOT MakedOHCKM My3ej Ha coBpeMeHaTa YMETHOCT Mo 3eMjoTpecoT
Bo Ckonje Bo 1963 roanHa, BKAyuyBajku rn 1 MNadno NMukaco, Buktop Basapenu u
AnekcaHpgep Kangep. 1 My3ejckaTa Konekumja n CaMmoT My3ej 6ea Npomn3Boau Ha
HeHaAMWHMMBATa NpMMeHa Ha MHaHCKMCKaTa NoMoLl koopauHupaHa og OOH u
Meryb610KoBCKaTa MeryHapoaHa copaboTka. [logeka NorofemMmoT aesn of

Constructing the Tty of
International Solidarity .
Non-Aligned Internationalism,
the United Nations amd
Visions of Development,
Modernism and Solidarity,
1955- 19751

“The exhibition "Solidarity, an Unfinished Project?” highlights
the importance of asking ourselves if it is still possible to
believe that somewhere within us lies a utopian spark worth
preserving; a spark necessary not only for great changes but
sometimes needed in order to persevere and to continue
to defend the abandoned or forgotten idea of solidarity.”
Museum of Contemporary Art, Skopje, October 2014.

The exhibition that opened in October 2074 at the Museum of Contemporary Art
in Skopje was conceived as a tribute to the numerous international artists who
contributed their works to the collection of the newly established Macedonian
Museum of Contemporary Art after the 1963 Skopje earthquake, including Pablo
Picasso, Victor Vasarely and Alexander Calder. Both the Museum'’s collection and
the Museum itself were products of an unrivalled exercise in UN-coordinated
relief and trans-bloc international collaboration. While most of the collection was
composed of West European and American art, the building was a gift

'OBa fieno 61no noaAp»*aHo of NpoekToT 1989 after 1989: Rethinking the Fall of State Socialism in a Global Perspective’ punarcupaH o JleBepxynm
¢doHA [6poj Ha rpaHT RL-2012-053]. MopoLHexxHaTa Bep3uja Ha oBa fieno 6una o6jaseHa Bo Journal of World History (31:1, 2020, 137-163).
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" This work was supported by the Leverhulme Trust-funded project ‘1989 after 1989: Rethinking the Fall of State Socialism in a Global Perspective’
[grant number RL-2012-053]. A later version of this work was published by the Journal of World History (31:1, 2020, 137-163).



KonekumjaTa € COCTaBeH Of 3arnafHOEeBPONCKa W aMepUMKaHCKa YMETHOCTa,
3rpagata € noJapoK Oof MnoJjickata KOMYHUCTUUKA Baga, Au3ajHupaHa of
rno3HaTaTa rpyna rnoJiCK1 apXMTEKTWN MO3HATU Kako ,,BapluaBcku TUrpm .2 Hekou
of NMPBUTE HajUCTaKHATU FeCTOBM Ha CONMMOAPHOCT Mo 3eMjoTpecoT Bo Ckonje
BO 1963 rognHa, KOj peuncu cocema ro YHMLLTUIT eOHMOT Of OCYyMTe permoHanHu
jYyrocnoBeHCKW rMaBHU rpagoBu, ce 6onHmnuaTta co 120 KpeBeTn ncnpaTeHa npeky
24 11-130 aBmoHun og CALl no Hapenba Ha npetcenatenotr KeHeaom Ha OeHOT NMo
3eMjoTpecoT, 6aTanjoOHOT COBETCKN BOEHU NHXKEHEePU, BPUTAHCKNTE, MONICKUTE U
jJanoOHCKUTE eKkCcrnepTn 3a YypOaHO MiaHMparbe U PEKOHCTPYKLMjA, U OHa LUTO CO
TEKOT Ha BPEMEeTO Ce NpeTBOpa BO eHa Of, HajboraTuTe KONeKUMM Ha COBPEMEHA
yMeTHOCT BO JyXHa EBpona. o 3eMjoTpecoT, jyroCIOBEHCKUOT npeTtcegaTten
Jocun Bpo3 Tuto m3jaByBa geka CKorje Ke cTaHe cMMOOS Ha jyrocnioBeHCKaTa
M MeryHapogHaTa conmpgapHocT. Pe3sonyumjata Ha MeHepanHOTO cobpaHune Ha
O6ennHeTUTe Hauum of 1963 roguHa 3abenexxyBa ,,CoO 33[0BOJICTBO feKa OAyXOT
Ha MeryHapoaHaTa CoMMAAPHOCT U3pa3eH BO OBaa NpuUMKa ro TpaHchopmmpalle
peKoHCTPpYUpareTo Ha CKomje BO BUCTUHCKM CUMOOJT Ha NpUjaTesIcTBO U 6paTCTBO
Mery HapogmTte“.® MOTMBOT Ha MelryHapodHa CONUMOAPHOCT ja obenexyBa
neueHnjata Ha 1960-TUTe M OMNCTOjyBa, U odULUMjaNHO N HEODULMJANHO, KaKo
MCTaKHAT Mapkep Ha rnobanHoTo u yp6aHOTO rparaHcTBO. Toj ro o6nnKyBa
jABHMOT ANCKYPC M BO MOPAHELUHUOT COUMJAaNIMCTUYKN CBET U BO MOPaHeLllHa
JyrocnaBuja u CTaHyBa [1006asHO PACMpOCTPaHeT npeky MelryHapoaHuTte
OpraHusaunm v NpesemMeH o 3anagHoeBpPONCKUTe Baau.

OBOj cny4yaj ob6e3b6enyBa MNocebHO MECTO 33 KOHTEKCTyanum3mparbe Ha
MHTEPHaLUMOHANN3MOT No BTopaTta CBeTCKa BOjHa BO MPECEKOT Ha finbepanHuTte
M counjanHnTe KOHLENUMM Ha MHTepHaLUMOHaNnM3MOT. Bu3mnjata 3a MeryHaponHa
copaboTka Ha couujanucTuukata denepaumja € ycnoBeHa 0Of YHUKATHUOT
JYroC/ioBEHCKM CaMOHaMeTHaT OuMosiapeH HeyTpanms3aM; CO Apyru 3060poBMu,
HensbexHa noTpeba OJa ce MNOCTUNHEe pPeuyncu CcoBpLUEeHa pPaMHOoTeXxa Mery
OPXKaBHUOT couMjanncTUUKM MCTOK 1 nHaycTpujannsvpanmoT 3anan.* O egHa
CTpaHa, OBa € MOTKPEeneHo Of UCKPeHaTa »enba ga ce KOMOUHMPA ,,HajaoBpPOTO
of OBaTa cBeTa“ M Of gpyra CTpaHa, o4 HeEMMPOT Aa Cce narnena HeyTpasHo 1 ga
Ce WUCMOJIHAT OYeKyBaraTa 3@ MAeanoT Ha akTWMBHA HeyTpasnHocT. OBOj Hammc
ro BMeTHyBa OHa LUTO Ce CMNOMeHyBa KakKo ,MpBaTa HajrosieMa MeryHapogHa
KoNnabopaTuBHa aKTUBHOCT Of TakBa rosieMmMHa“ BO edHa MOLUMPOKa NpUKasHa
3a AeKosioHM3aumjaTa, BU3MMTE 3a MOBOEHa MOAEepPHM3auuja, rnodanHaTa yaora
Ha JyrocnaBuja Kako NUaep BO HEBP3aHUOT CBET U COjy3UTe U TeH3nnUTe mery
pa3BueHnTe 3eMjun 1 3eMjute Bo pa3Boj Bo OOH.> Co yeno Ha raBHUOT apXUTEKT
Ha BapwaBa, Agond LIMGOPOBCKU, KakKOo MNpoOeKT-MeHalep Ha [1poekToT Ha
ypOaHUCTUUKMOT niaH 3a Ckonje (MnaHoT), caMaTa onepaunja 6muna HECOMHEHO
HecrnopenanBa Co Koja 6uno gpyra o4 OBOj TN crnpoBegeHa of CneuunjanHmMoTt
dboHpg Ha Ob6epgunHeTnTe Hauum (nogouHa YHAI). N36opoT Ha ekcnepTtn (of
KanuTaancTUUKMOT 3anaj, CouMnjanncTuukmnmoT NcTok 1 JanoHuja) rm ogpasyBaa
BM3NNTE 33 XMBpMOHa MOAEPHOCT Ha JyrocnaBuja U Ha MHOry of 3eMjute BO
Pa3BOj BO CBETOT, Kafe LUTO 3anagHUTE KOHLENTU U UOMOMUTE HA TEXHOJTOLLKMTE
OOCTUIHYBakba, MJIaHUPaHEeTO U KOHCTPYMpareTo 61 Moxene ga éuagat

from the communist Polish government, designed by the well-known group of
Polish architects known as the “Warsaw Tigers”? Some of the most prominent
initial gestures of solidarity in the aftermath of the 1963 Skopje earthquake,
that left one of the eight regional Yugoslav capital cities almost completely
destroyed, were the 120-bed hospital dispatched in 24 United States Air Force
C-130s under orders from President Kennedy the day after the earthquake, the
battalion of Soviet military engineers, the British, Polish and Japanese experts
in urban planning and reconstruction and what became over time one of the
richest collections of contemporary art in Southern Europe. In the aftermath of
the earthquake Yugoslav President Josip Broz Tito declared that Skopje would
become a symbol of Yugoslav and international solidarity. A United Nations
General Assembly resolution from October 1963 noted “with satisfaction that the
spirit of international solidarity demonstrated on this occasion has transformed
the reconstruction of of Skopje into a real symbol of friendship and brotherhood
among peoples.” The trope of international solidarity marked the decade of the
1960s and persisted both officially and unofficially as a prominent marker of
global and urban citizenship. It shaped public discourse in the former socialist
world and the former Yugoslavia and it was globally disseminated through
international organisations and taken on by West European governments.

This case provides a unique venue for contextualising post-WW2
internationalism at the intersection of liberal and socialist conceptions of
internationalism. The socialist federation’s vision of international cooperation
was conditioned by a unique Yugoslav self-imposed bipolar neutralism; that is,
an imperative to strike an almost perfect balance between the state socialist East
and the industrialised West.? On the one hand, this was underpinned by a genuine
desire to combine “the best of both worlds”, and by an anxiety to appear neutral
and live up to the ideal of active neutrality, on the other. This article embeds
what has been referred to as “the first major international collaborative exercise
of such magnitude” into a broader story about decolonisation, visions of post-
war modernisation, Yugoslavia’s global role as a leader of the non-aligned world
and the alliances and tensions between developed and developing countries at
the UN.> With Warsaw’s Chief architect Adolf Ciborowski at the helm as project
manager of the Skopje Urban Plan Project (the Plan), it was arguably unlike any
other operation of its kind undertaken by the United Nations Special Fund (later
the UNDP). The choice of experts (from the capitalist West, the socialist East and
Japan) mirrored Yugoslavia’s and many of the developing world nations’ visions
of hybrid modernity, where Western concepts and idioms of technological
achievement, planning and construction could be translated and adapted to local
contexts and fed into a form of post-colonial, post-revolutionary nationalism.
By integrating and resorting to experts, initiatives and technologies from both
sides of the Cold War divide, the Yugoslavs were also actively constructing their
own post-war legitimacy, both at home and abroad, against voices which often
blamed them for either being too pro-Western and hence betraying socialist
ideals, or indeed too pro-Soviet and therefore only declaratively non-aligned.
Although it needs to be acknowledged that all of these geographical and

2 Jepxun MoKpxuHckm, EBreHnyc Bupubuukin n Baunas Knvkescku. Buau: Boris Petkovski, Museum of Contemporary Art — Skopje, 1964-1976
(Skopje: Dossier MoCA, 2001); Tigers: The Architecture of Jerzy Mokrzynski, Eugeniusz Wierzbicki and Waclaw Klyzewski (Skopje: Embassy of the
Republic of Poland, 2014).

3“Measures in connexion with the earthquake at Skoplje, Yugoslavia’, General Assembly, npuctaneHo Ha 28 gekemspu 2018.

“Bupaw: See: Sandra Bott, Jussi M. Hanhimaki, Janick Schaufelbuehl, Marco Wyss, eds. Neutrality and Neutralism in the Global Cold War: Between
or Within the Blocs? (London/New York: Routledge, 2016). 3a coBpemeHu febat 1 pasmuciyBatba 3a uaejaTa 3a ,HeyTpanusam’, Buan: Peter
Lyon, “Neutrality and the Emergence of the Concept of Neutralism’, The Review of Politics 22/02 (1960): 255-268.

> Kenneth Watts, Outwards from Home: A Planner’s Odyssey, untupaxo Bo: Robert Home, “Reconstructing Skopje, Macedonia, after the 1963
earthquake: The Master plan forty years on’, Papers in Land Management No. 7 (Cambridge & Chelmsford: Anglia Ruskin University), 20.

2 Jerzy Mokrzynski, Eugeniusz Wierzbicki and Waclaw Klyzewski. See: Boris Petkovski, Museum of Contemporary Art - Skopje, 1964-1976 (Skopje:
Dossier MoCA, 2001); Tigers: The Architecture of Jerzy Mokrzynski, Eugeniusz Wierzbicki and Waclaw Klyzewski (Skopje: Embassy of the Republic
of Poland, 2014).

3 “Measures in connexion with the earthquake at Skoplje, Yugoslavia’, General Assembly, accessed 28 December 2018.

4 See: Sandra Bott, Jussi M. Hanhimaki, Janick Schaufelbuehl, Marco Wyss, eds. Neutrality and Neutralism in the Global Cold War: Between or
Within the Blocs? (London/New York: Routledge, 2016). On contemporary debates and reflections on the notion of “neutralism’, see: Peter Lyon,
“Neutrality and the Emergence of the Concept of Neutralism’, The Review of Politics 22/02 (1960): 255-268.

Kenneth Watts, Outwards from Home: A Planner’s Odyssey, as cited in: Robert Home, “Reconstructing Skopje, Macedonia, after the 1963 earth-
quake: The Master plan forty years on’, Papers in Land Management No. 7 (Cambridge & Chelmsford: Anglia Ruskin University), 20.
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npeBeaeHN M aganTUpPaHU BO JNIOKAJIHW KOHTEKCTU M BMETHATK BO ¢opMa Ha
MOCT-KOJIOHWjaNeH, MNoCT-pPeBONYLIMOHEPEH HaUMoHanmn3am. lNpeky nHTerpmpamse
N npuberHyBarbe KOH eKCnepTuTe, MHULMjaTUBUTE U TeXHOJIorunuTe of ABeTe
CTpaHu Ha nogenbaTta of CTyaoeHaTa BOjHa, JyrocsloBeHUTE UCTO Taka aKTUBHO ro
rpagea HUBHUOT COMNCTBEH MOBOEH NerMTMMNUTET, M AOMa U BO CTPAHCTBO, MPOTUB
rNacoBUTE KON YECTO ' 0OBMHYBaa OeKa ce UM NPEeMHOry 3anagHo OpUeHTUPaHMN,
rna oTTyKa v npeaaBHMLUM Ha COLUMjanUCTUUKMUTE Maeanum, Unm 3anpaBo NMpPeMHory
COBETCKM OPUEHTUPAHU M 3aTOa CaMO OeK/1lapaTMBHO HeBp3aHW. Mako Tpeba aa
ce npu3Hae geka cute oBue reorpadCcky M reonosIMTUYKM Mapkepun ,MCcTok",
,3anan”, ,,Cesep“ n ,,Jyr“ ce BCYLLUHOCT ,,MeTareorpadcky KOHCTPYKTU" € n He ja
M3pasyBaaT BUCTUHCKATA C/IOXKEHOCT U PAa3HOBUOHOCT Ha PErMOHUTE KOV OBUYHO
rM 3acrtanyBaaT, TYKYy Ce KOpUCTaT 3a Aa ro o3Ha4daT CaMoNoO3nUMOHUPAHETO
Ha CaMUTe aKTepW, KaTeropumte U OUCKYP3UBHUTE PaMKM BO KOW OeNyBaarT.
Bo Taa cMmucna, oBOj HanMMC WCTO Taka ce obuayBa OOHOBO Ada ja NpoueHu
MeTareorpadujata Ha CTygeHata BOjHa W Oa ja geueHTpupa nuvbepanHarta/
HennbepanHaTa GUHAPHOCT NPEKY CNefeHe Ha 3aHEMAPEHUTE KaNMMUTaTMCTUUKO-
COUMjaNNCTUYKN COjy3M U CcrofdeneHn BPpedHOCTU, M NpeKy Toa WTOo npennara
[eKa e HeOMNXOOHO 3a HayuHuumTe opf obflacTa Ha MHTEPHALMOHANM3MOT U
CTyoeHaTa BOjHa Oa v npeam3BrKaaT oBMe MeTareorpadckm pamMkm 1 npoctaTa
npeTnocTaBka Aeka ,3anagoT”’ ce coBnara co nmbepannaMort, a ,McTokoT” co
Henmoéepann3moT.

PekoHCTpyKUMjaTa U MnaHupareTo Ha rpapoT Ckonje npeTcTaByBaaT MOMXHO
ONINLIETBOPEHME Ha PAa3BOjHNOT MOAEPHM3AM KOj, KaKo LLUTO yOea/IMBO pacrpaBa
Po3mapu BakeMaH, 611 Nnpour3BeneH 1 ynpaByBaH of 3anafgHu eKCrepT BO COjy3
CO NTOKANHUTE NONINTUYKN U NNAHEPCKK enunTn.” Ckonje HaBMUCTMHa B Npou3Boa,
Ha NOBOEHOTO ,,3/1aTHO Ao06a Ha HOBU rpapgoBu“.8 Ho, nctoBpeMeHo, Kako MNanmyr,
Ha NpuMep, OBOj rpaj oTeNoTBOPYBaJ CMena, ONTUMUCTUYKA BU3Mja 3@ NOBOeHaTa
coumjanHa pgpxxaea. Cenak, Ckonje e YHMKaTHO Mo Toa WTO HEroBOTO MJlaHMpare
N KOHCTPYKLMja BO MOOEPHUCTUYKNOT MOMOM Bune cnpoBedeHn n ogobpeHn on
Ob6ennHeTUTE HauMM- 3a pasnuka oa bpasunuja nnn YaHgurap, Ha npumep. Bo
nocnegHMoB cnyJaj, JaBaxapnan Hexpy NMMUHO ce BKAy4YuS BO UHLUMjaTUBATA 3a
KOHCTPYKLMja Ha HOBUOT rpag Bo nHamncku MexHad no NopenbaTa, n oBa Tpebano
[a ja oTeNoTBOPU HerosaTa BM3Mja 3a ,MHOMCKATA MofepHOocT".? CNpOTUBHO Ha
Toa, CKonje nMpeTcTaByBa Mpakca Ha Pa3BOjHUOT MynTunaTepanmnsam. PasnmnuHm
HaUWMOHAaNHM TPAaaULIMM Ha rpadeHbe, AM3ajH 1 NNaHupatbe BreryBaaT BO OKYCOT
npeKky KOHUENTUTE Ha MOOEPHU3MOT U MPeKy r1obafHUTE MPEeXn Ha ekcnepTu
KO Ce CcTpeMmesie KOH HUMBHO crnpoBepyBare. KoHeuHO, nmpoekToT Ckonje ja
3ajakHyBa M yBaXKyBa yJlorata Ha MelryHapOaHUTE OpraHM3auumy BO LUMPEHETO Ha
noenTe 3a niaHuparbe, n3rpanda v passoj.

OBOj Hanuc ce obunayBa ga ro MpoLInpKM onceroT Ha OHa LWITO 610 MMEHYBAHO U
01aboKO MPOYy4YyBaHO BO PaMKUTE Ha ,,COLUMJAaNNCTUUKMOT MHTEPHALUMOHaNn3am",
M 3@ Taa Uuen WCTO Taka ja npowuvpyBa M MocToeykaTa Tunosorvja Ha
JMHTEPHAUMOHaANM3MM®, 6e3 pasnMka Ha Toa [Jasim Taa € KOH3epBaTMBHA,
nmbepanHa nam CoumnjanncTmuka, Npeky BOBeAyBarbe Ha HOBA paMKa 3a aHanm3a
Ha MHTepHaUMOoHanHaTa copaboTka HaaBoOp of ABaTa 6sioka.”® [o ncnutyBa oHa
KOe LUTO ro HapeKyBaM ,,MHTEPHALMOHANINCTUYKMN KOHCTeNaumm, OoqHOCHO

geopolitical markers “East”, “West”, “North” and “South” - are indeed
“metageographical constructs™ and do not reflect the true complexity and
diversity of the regions they usually stand for, they are used here to denote
the self-positioning of the actors themselves and the categories and discursive
frameworks they operated in. In that sense, the paper also seeks to reassess
Cold War metageography and decentre the liberal/illiberal binary by tracing
overlooked capitalist-socialist alliances and shared values and by suggesting it
is necessary for scholars of internationalism and of the Cold War to challenge
these metageographical frameworks and the easy assumption that the “West”
is coincident with liberalism and the “East” with illiberalism.

The reconstruction and planning of the city of Skopje represent a powerful
embodiment of developmental modernism, which as Rosemary Wakeman
persuasively argues, was produced and managed by Western experts in
alliance with local political and planning elites.” Skopje was indeed the product
of a post-war “golden age of new towns”.¢ But, at the same time, like Plymouth,
for instance, it embodied a bold, optimistic vision of the post-war welfare
state. However, Skopje was unique in that its planning and its construction in
the modernist idiom was implemented and endorsed by the United Nations -
unlike Brasilia or Chandigarh, for example. In the latter case, Jawaharlal Nehru
personally engaged in the initiative for the construction of a new city in Indian
Punjab after Partition that was to embody his own vision of “Indian modernity.”
By contrast, Skopje was an exercise in developmental multilateralism. Different
national traditions in building, design and planning came into conversation
through the concepts of modernism and through the global networks of experts
who sought to implement them. Eventually, the Skopje project strengthened
and enhanced the role of international organisations in the dissemination of
planning, construction and development ideas.

The article seeks to enlarge the scope of what has been termed and widely
studied within the framework of “socialist internationalism”, and for that
matter also expand an existing typology of “internationalisms”, whether
conservative, liberal or socialist, by introducing a new framework for the
analysis of international cooperation beyond the two blocs.”° [t examines what
| refer to as “internationalist constellations”; that is, the interconnectedness
and cross-fertilisation between liberal and socialist internationalisms, with non-
aligned internationalism forming one of those constellations. More specifically,
it analyses the dynamics of a technological and developmental internationalist
constellation and its overlap with a cultural internationalist constellation in art
and architecture. These two different but complementary examples capture
well trans-bloc/trans-ideological and trans-national convergences under
the auspices of the UN. The former had its origins in the interwar “cults of
technocracy and internationalism” and it embodied a post-war version of the
interwar technocratic internationalism that comprised expert networks and a
repertoire of technocratic thinking co-produced by the League of Nations and
the International Labour Organisation.”

¢Martin W. Lewis and Karen Wigen, The Myth of Continents: A Critique of Metageography (Berkeley/Los Angeles/London: University of California Press).
7 Rosemary Wakeman, Practicing Utopia: An Intellectual History of the New Town Movement (Chicago: University of Chicago Press, 2016). Bugu
n: Martino Stierli and Vladimir Kuli¢, eds. Toward a Concrete Utopia: Architecture in Yugoslavia, 1948-1980 (New York: The Museum of Modern
Art, New York, 2018).

8Wakeman, Practicing Utopia, 1.

?Nihal Perera, “Contesting visions: hybridity, liminality and authorship of the Chandigarh plan’, Planning Perspectives 19/2 (2004): 175-199; An-
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MerycebHaTa MOBP3aHOCT M BKPCTEHOTO OrJiogyBarbe Mery nubepanHuTte u
COUMjaNNCTUUKNTE MHTEPAHLUMOHANIN3MK, Kaae HEeBP3aHMOT MHTEPHALMOHaNmM3am
NPeTCTaByBa e0HO Of TMe KOHCTeNnaummn.
[TOKOHKPETHO, ja aHanM3Mpa AOMHaAMKMKaTa Ha TexHosoWKaTa W pas3BojHaTa
MHTEPHALUMOHANUCTNUYKA KOHCTEeNalUmja U Hej3MHOTO MPeKsIonyBare CO KyNTypHaTa
MHTEPHAUMOHANUCTNUKA KOHCTeNnaumja BO YMETHOCTa U apxuTekTypaTta. OBue
OBa Pa3NIMYHO, HO KOMMNIEMEHTapHW MNpUMepKn, COOLBETHO O [OJSIOByBaaT
Mery610KOBCKOTO/MefyMAEONOLLIKOTO U MelyHaLMOHANHOTO  NPUBIMKYBaHe
non nokpoButenctso Ha OOH. lMpBaTta NOTeKHyBa OO MeryBOEHUTE ,,KYNTOBU
Ha TexHoKpaTujaTa W WHTEPHALUMOHaNM3MOTY U OTeNIoTOBOPYBa MOCT-BOEHa
Bep3uja Ha MeryBOEHMOT TEXHOKPATCKM UHTEPHAUMOHANN3aM KOj MM CoYMHyBaaT
EKCMEPTCKUTE MPEXN U PENepToapoOT Ha TEXHOKPATCKOTO pasMUCyBarbe KO-
npoayuupaHo of Jlrata Ha HaummTe 1 MeryHapoaHaTta TPyAoBa opraHmsauumja.
[locToeHeTO Ha TEHXONOLWIKA U Pa3BOjHa MHTEPHALMOHANUCTUYKa KOHCTenauuja
€ OEMOHCTPUPAHO MNpeKky MPMMEPOT Ha dm3nykaTa OOHOBA Ha rpagoT, 3ae4HO CO
HEroBOTO MOCTaBYBaHE KaKO LIEHTap 3a CEM3MUUKM UCTPaXKYBaHba U MHXXEHEPCTBO.
LJononHMTeNnHoO, OBOj HAanMC Ke ja UCnUTa KyATypHaTa MHTEPHALMOHAINCTUYKa
KOHCTeNnaumja kKoja ro OTeslIoTBOPU WMHTEH3MBHO MOBP3aHMOT YMETHUUKN CBET
(cnvkapw, CKyanToOpU apxXuUTeKTW) of rnodanHmot CeBep M MoOepPHUCTUUKaTA
napagmrMa Bo YMETHOCTA M apXUTEKTYpPaTa, aHaIM3npaHa Npeky apxXMTEKTOHCKaTa
BM3Mja 3@ HOBWMOT rpaf 1 NpeKky NpmMMepoT Ha ropecnoMeHaTnoT My3ej Ha coBpeMeHa
YMETHOCT. lNpoyuyyBareTo Ha JyrocnaBuja M MNULLYBaHETO 33 HEBP3aHWOT CBeT
Hasapg BO MCTOPMjaTa Ha MHTEPHALMOHANIM3MOT MOXe Aa 004aAe HOBU KITyYHU yBUON
3a NPEKJIONYBaHETO N NMPeceLnTe Ha Pa3IMYHUTE TUMOBM Ha MHTEPHALMOHAIM3aM
(BO CNy4ajoB COUMJANUCTUYKKN U ninbepaneH). NoganekycexxHmTe nocneguum og,
KOHKpPETHaBa ,,KOHCTenaumja“ gocTuraat 3ag €OAHOCTaBHMOT Croj Ha pas3/IMyHUTeE
dopMM Ha ekcnepTnsa BO Ciy4ajoT co Ckomje: BO HeroBoTO jagpo Cce cnogesneHun
MOEN 3@ BaXXHOCTa Ha MeryHapofHaTa CONMMOAPHOCT Hag WMAEONOLIKUTe nogenodwu,
BEpyBarbe BO MNPUOOOVBKMUTE Of BJ/IOXKYBAHETO BO OOOPIMBMOT [PAa3BOj U
TEXHONOLLKMOT Hanpeaok 3a ceuyrme Oo6po, M MOCBETEHOCT KOH ,,MOOEPHU3MOT
Ha couMjanHaTa Op)xaBa“. YHMKaTeH OnarogapeHve Ha o6eMOT Ha HanopuTe 3a
OOHOBa M OOIFOPOYHMOT MJ1aH, Kako 1 Mopaan YYeCcTBOTO Ha MOBeKe AOMAaLLHU U
MeryHapoOHU akTepu o nepmopaoT Ha CTyaeHaTa BOjHa, ciydajoT Ckorje e aoka3s
3a KPATKOTPAjHOTO NMOBOEHO NPUBNNXKYBarbe Ha NTnbepanHuTe U CoumjanncTnukmTe
MHTEPHAUMOHaNM3MM, OHa LUTO MPean3BMKyBa MNPUBPEMEH rnobaneH KOHCEeH3yC
OKOlY NPUMATOT Ha MOAEPHM3MOT, OMNLLTOTO AOBPO, CONMAAPHOCTa M Pa3BOjOT.
OBOj Hanuc ce 6Gas3Wpa Ha apPXMBCKMOT MaTepwjan o ApxXmBaTa Ha
O6b6eguHeTNTE HauMM Bo Hbyjopk, ApxmBaTta Ha lNpag Ckonje, OMnioMaTCKUOT apXuB
Ha MUHUCTEPCTBOTO 3a HagBopeLlluHW padboTn Ha Cpbuja n ApxmBaTa Ha 3anageH
Jopkwunp BO bBpaadopn. 3anoyHyBaM CO MNOCTaByBarbe HA COUMjaANIUCTUUKA
Jyrocnaeuja Bo cncteMoT Ha OOH 1 HOBMOT reononnTUYKM NOPEAOK Ha MOYETOKOT
Ha [OeKonoHM3auuvjaTa M BOCMOCTaBYBameTO Ha [BMXKEHETO Ha HeBp3aHuTe.
[MloToa, HaNUCOT M NpuKaxkyBa AebaTtnTe OKONY PAa3BOjOT M BOCMOCTaBYBaH-eTO
Ha CneumjanHnot doHa BO pamkute Ha OOH Koj wvMan rnaBHa ynora BO
PEKOHCTPYKUMjaTa M MAaHOT 3a Pa3Boj Ha jyroCNIOBEHCKMOT rpagd,. MNocnegHuoT gen
o[, HaAMMUCOT ' aHaNM3npPa KOHKPETHUTE MPOLECU, MPEXU U OMHAMMKA BO caMuTe
PEKOHCTPYKLUMja, NNnaHnpare 1 pa3eoj Ha Ckonje, kage OOH e nNpeTCTaBHMKOT Ha
BM3MjaTa 3@ pa3BoOeH MoAepHM3aM aeduHMpaHa of (PyHOAMEHTA/IHOTO BepyBaHe
BO NpMOo6VBKUTE O MeryHapoaHaTa copaboTka, HanpeaoK 1 CONMMOAPHOCT.

The existence of a technological and developmental internationalist constellation
will be demonstrated through the example of the physical rebuilding of the city,
along with its establishment as a centre for seismic research and engineering.
In addition, this article will interrogate the cultural internationalist constellation
that embodied the highly networked art world (painters, sculptors, architects) of
the global North and the modernist paradigm in art and architecture, as analysed
through the architectural vision for the new city and the example of the above-
mentioned Museum of Contemporary Art.

Studying Yugoslavia and writing the non-aligned world back into histories
of internationalism can add crucial new insights regarding the overlapping
and intersections of varieties of internationalisms (socialist and liberal in this
case). The broader implications of this particular “constellation” reach beyond
the simple confluence of different forms of expertise in the case of Skopje:
at its core were shared ideas about the importance of international solidarity
beyond ideological divides, a belief in the benefits of investing in sustainable
development and technological progress for the benefit of all, and a commitment
to a “welfare-state modernism””? Unique by virtue of the sheer magnitude of
the reconstruction effort and the long-term development plan, as well as the
involvement of multiple local and international actors from across the Cold War
divide, the case of Skopje is a testament to the short-lived post-war convergence
of liberal and socialist internationalisms, one that engendered a temporary
global consensus around the primacy of modernism, welfare, solidarity and
development.

This article draws upon archival material from the United Nations Archive in
New York, the Skopje City Archive, the Diplomatic Archive of the Ministry of
Foreign Affairs of Serbia and the West Yorkshire Archive in Bradford. | begin by
situating socialist Yugoslavia within the UN system and the new geo-political
order at the onset of decolonisation and the establishment of the Non-Aligned
Movement. The article then charts the debates around development and the
establishment of a Special Fund within the UN, which came to play a central role
in the reconstruction and the development plan for the Yugoslav city. The last
section of the article analyses the specific processes, networks and dynamics
involved in the reconstruction, planning and development of Skopje, with the UN
as an agent of a vision of develoomental modernism defined by a fundamental
belief in the benefits of international cooperation, technological progress and
solidarity.
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Jyrocnasuja, cucremor Ha 00H
I parawero Ha HeBp3aHuoT
MyJTHAaTepann3am

»CKoOnMje e rpag WTo cenak Hekorawl 6ewle yé6as, CO MUHapuUHba
M KYMoJiu, CO HOBU KYJIU U HUCKKU obnakopepu. Toa OGelwe
ycrnelwleH rpapn, HanpepyBawle co HoBU pabpuKK, OrpoMHa
LLleHTpaJ1a 3a NPOM3BOACTBO Ha €/IeKTPUYEH YeNuK, a umawle
M napkosu, ybaBm Maana v wetanuwTta. Toa Oewe rpapg
KOj pacTeLle, NOJIH CO eHeprunja, co nornen KoOH MOHUHAaTA,
a NoToa 3eMjoTPecoT My HaHece cTpalueH ypap. Oanu ke
3aKpernHe of yoapoT, 1 KaKO BOOLUTO Ke 3aKpenHe? Kako pa
ce nsrpagu ogHoBo?“

Mopwuc Potusan, N3BewTaj 3a Ckonje, Maj, 1964 roguHa

KaTtacTpodanHmnoT 3eMjoTpec WwTo ro norogyea Ckonje Ha 26 jynun, 1963 roguHa,
yHULWTYBa 80% 04, CUTE jaBHU 3rpaamn BKAYUYBaAjKU MM U OONHULUTE, YUYUIULLTATA,
TeaTpuUTe U rpaackaTa »XeNesHMYka cTaHuua. 3arnmHysaaT okony 1.200 nyre, a
3.500 ce noBpeneHun, oaeka MHO3MHCTBOTO Of FPafckaTta nonyfauuja ocTaHyBa
6e3 nokpue Ha rnaeaTa.”® Camo 6.400 xumneeanuiita (18%) ja nsbernysaaT LWTeTaTa.
BoenHanopakaopnleHepanHuoT cekpeTap Ha OOH 3anpeTtcepaTtenoT TUTO, BOjyan
1963 rognHa, nctakHato e geka ObegmnHeTnTe Hauum ,,ce NoaroTBeHM ga noHyaaT
CEeKakBa MOMOLL BO pPaMKM Ha HUBHUTE pecypcu” 1 Oeka cekpeTapoT nobapau
of opraHusaumuTe Bo cuctemMoT Ha OOH ,MTHO Oa ja pasrjienaaTt NoMoLTa Koja
61 MoxKena ga ce o6e36ean.“ ™ 3auyayBaukn roneM 6poj Blagu oaroBopapaaTt
Ha oBue anenu Ha OOH 1 Ha anenuTe opf jyrocnoBeHcKaTa Bfaga 3a rnomMoll U
acuUcTeHUMja Ha rpafoT uMe LITO HeHadejHo, U PeYUCU LEeSIOCHO YHULLITYBaHe
MoTCeTyBa Ha C/IMKUTEe oA BO3AYLUHOTO 6oMbapamparse 1 yp6aHOoTOo NycTollere
BO BTopaTa cBeTCKa BOjHa KOM Torall 6use Cce yLITe CBEXM 38 MHOIyMUHa.

Ce npaBaT cnopendbu co KoeeHTpu 1M BapliaBa 1 ce 3abenexyBa geka 3a net
cekyHaun ,MpupopaTa ycnea CKOPO Aa ro nsegHauym cTerneHoT Ha MU3NUKK XaocC
BO Ckonje co oHOj BO BapaluaBa 3a KOj HaumcTuuyka lepmMaHuja ja ynoTpebun ceta
CBOja BO€Ha MOK HW3 neT AoNrn rognHn.” 16

Yugoslavia, the UN System
and the Birth of Non-Aljgned
Multilateralism

“Skopje, however, was a city that was once beautiful with
minarets and domes, with new towers and small skyscrapers.
It was a successful city, booming ahead with new factories,
a huge electric steel manufacturing plant, as well as parks,
beautiful neighbourhoods, and promenades. It was a
growing city, full of energy, looking to the future, and then
the earthquake dealt a staggering blow. Will it recover from
the blow, and if so, how? [...] How to rebuild anew?”
Maurice Rotival, Report on Skopje, May 1964

The disastrous earthquake that struck Skopje on 26 July 1963 destroyed 80%
of all public buildings including hospitals, schools, theatres and the city’s
railway station. Around 1,200 people were killed, 3,500 were injured and the
majority of the city’s population was left homeless.> Only 6,400 dwellings (18%)
escaped damage.® A cable from UN Secretary-General U Thant to President Tito
from July 1963 stressed that the United Nations “stands ready to offer every
assistance within its resources” and that he had requested organisations within
the UN system “to consider urgently the assistance which might be provided.””
An impressive number of governments responded to these appeals by the UN
and by the Yugoslav government for aid and assistance to a city, whose sudden,
almost complete destruction appeared reminiscent of WWZ2 images of aerial
bombardment and urban devastation, still fresh amongst many at the time.
Parallels were drawn with Coventry and Warsaw and it was noted that in five
seconds “Nature almost matched in Skopje the degree of physical havoc that
it had taken all the military might of Nazi Germany five long years to wreak on
Warsaw.” ¢ Another excerpt from Maurice Rotival’s report, the renowned French
planner who was appointed under the UN Programme of Technical Assistance,

'* ApxmB Ha lpap Ckonje (Bo HaTamoLWHKOT TekcT AlC), 6.79 DoHA 3a Nomarakbe n 06HoBa Ha rpag Ckonje (1963-1977), pybpuika 2, “Izvestaj o
zemljotresu u Skoplju i preduzetim merama za ublazavanje posledica, Beograd, Savezno Izvrsno Vece, 31 avgusta 1963. godine”, 3.

" ApxuB Ha ObeauHeTUTe HaumK (Bo HaTamoLwHWOT TekcT AOOH), UN Registry (1954-1983)/Technical Assistance, S-0175-2221-04, “Job Specifica-
tion for the Preparation of an Outline Plan for the City of Skoplje. Background Information”.

> AOOH, Secretary-General U Thant, S-0884-0024-02, “United Nations Press Service, Cable from Secretary-General U Thant to president Tito of
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EneH noTpeceH npuMep 3a OBa Ce Haora BO yLUTe edeH M3BaJOK Of, M3BEeLUTajoT
Ha Mopuc PoTumBan, WCTakHaATUOT MPaHUYCKM MNlaHep Ha3HayeH BO pPaMKuTe
Ha lMporpamaTa 3a TexHuMuka nomowl Ha OOH: ,TakBaTa CLEHa MM e Mo3HaTa Ha
EBponejunte 6maejkn nMalle aBe BOjHM BO KOW CTOTULUM MPagoBM Bea CpaMHETN CO
3eMja CO yLUTe NorosieMa OTCEYHOCT Of, OHaa Ha 3eMjoTpPecoT. Ho, He Belue ucto. Toa
6elle pe3ynTaT o[ BojHAaTa U NyreTo 6ea CBECHM 3a Toa U ja pa3bupaa LeHaTa Koja
Mopalle Aa ce nnaTu 3a aa ce nobegn.“” OBa ro ycsoByBa TUMNOT Ha TEXHUYKA MOMOLLI
Koja 6una nobapaHa, na dpupmarta ,,MopaH 1 JIoHr" oa Jinsepnyn, Koja ce 30obuna
CO eKnepTM3a 3a Norpaeka Ha BJ0KMPaHM 3rpagn 3a Bpeme Ha bputaHckaTa 6UTKa,
e HajMeHa op, OOH pa ro Boam NpBOTO ceondaTHO UCTPaXKyBaHe.®

MpeTtcepatenot TuTo ynaTyBa nodandbu KOH ,MaHudecTauujaTa Ha 4YoBeYKa
CONMMOAPHOCT KOja Ce MUCTakHana BO OBaa MNpuroga BO OJIEMOTO CeMejCcTBO
Ha Hapogute.” ' EHTY3MjaCTUUKMOT U MNPUIMYHO HeuyeH OAroBop e, TBpOaM,
OVPEKTHO MOBpP3aH CO 3rofieMeHaTa BUAIMBOCT Ha JyrocnaBuja Ha rnoGanHaTta
ClLieHa 1 oTTaMy NpeTCTaByBa, Mpepn ce nparMaThyeH UYMH KOH rosieMmTe CUan 3a
nectabunmsaumja Ha XoOMOreHoCTa Ha ApYyrmoT 6/10K Npeky ogobpyBarbe Ha HOBaTa
NOJINTUKA Ha HEBP3YBaHbe KOja NoTeHUMjaNTHO 61 MOXKena 3acTaHe Ha Koja 6uno of
nBeTe cTpaHWu. MNokpaj Toa, No KybaHCKaTa pakeTHa Kpusa Bo 1963 rogmHa, Koja ro
[oBeayBa CBeTOT A0 pab Ha Hyk/epaHa KatacTpoda, HeBP3aHOCTa M anesioT Ha
LOBMKEHETO 3a HYK/IEAPHO Pa3opy>XyBatbe CTUra A0 MHOMYMUHA W U3rNeda Kako
HeKakKBa NoHyaeHa OOCTUXKHa anTepHaTmea. Cenak, 61 MOXKeno Aa ce 3aknyun geka
MONITUYKMOT KanmTan Koj Jyrocnaeuja ro Hacobpasna BO MHTepPHaLMOoHanHa cMMcna
o[, MOYETOKOT Ha 1950-TnTe roguHM Ha MUHATUOT BeK, ro OapeayBa reonoIMTUYKNOT
MPEeCTUX N NO3UTUBHMOT NMyONMLUNTET BO BPEMETO KOra ce CllydyBa 3eMjoTpecoT U
BO cregHuTe aBe geueHun. OBa e HagoMNoSIHETO CO MHAMBUAYASTHNOT CoUMjaneH u
KYNTYPEH KanuTasn N MHTepPrnpeCoHaNHUTE Mpexxn MOoPMUPaHN Of, jyrOCNTOBEHCKMUTE
omnnomMaTtu 1 ekcnepTt Bo cnctemoTt Ha OOH.

McknyuntenHata BUAIMBOT W aKTMBHOTO Y4yecTBO Ha Jyrocnaeumja Ha
MHTEPHaAUMOHaNHaTa cueHa BO TeKOT Ha 1950-tute mn 1960-TTe ro oppenysa
oproBopoT Ha OOH BO ogHOC Ha 3eMjoTpecoT BoO CKorje, Kako M OAroBOpPOT Ha
ogpeneHn 3emju. ICToBO NpuaoHeuyBa WM KOH MojaBaTa Ha MHTepHauMoHaneH
KOHCEH3YC 3a Pa3B0j 1 BU3MKM Ha NMOCTKOJIOHM]jaNTHaTa MoaepHuM3aumja. M gpxxaBHUTe
U MHOVMBUOYANMHUTE UHUMJATUBM N aHraXKMaHW NPUOOHeCYBaaT KOH LUMPEHEeTO Ha
oBaa MynTunaTepasiHa KOHCTeNnauuvja kage Manmte U CPeAHO-TofieMUTe OpXKaBu
Kako Jyrocnaeuja MOXaT Oa akKTMBHO Oa y4decTByBaaT. [oneM 6poj jyroClOBEHCKU
eKcnepTu Ha pasnnyHmM HMeoa Bo OOH npmnaoHecyBaaT KOH 06eayHyBaH-e Ha BakBaTa
MynTunaTepanHa KoHCcTenaumja, oCob6eHo Nopaam Toa LWTO Ha No3uumjaTa N3BpLUEH
cekpeTap Ha YHELE on 1960 go 1982 rognHa 6une ggajua JyrocnoseHu: Bnagnmup
Benebut (1960-1967) n JaHe3 CtaHoBHUK (1968-1982). MNMokpaj opuumjanHOTO HUBO
M OpXKaBHUTE OMMNIOMATCKN aHraXKMaHu, ce nojaByBaaT U MHOMBUAOYAIHU eKCcrnepTu
kako EpHecT BajcMaH, Ha yeno Ha LleHTapoT 3a goMyBarbe, rpagere U niaHmparbe
Ha OOH, Ha3HaueH 1 3a npeTcenaTes Ha MeryHapooHMOT oabop Ha KOHCYNTaHTU
3a pekoHCTpyKaumja Ha Ckonje (NPBUYHO MMeHyBaHO ,KoHcynTaTuBHa rpyna“).
JyrocrnoBeHCKOTO OpXaBjaHCTBO Ha BajcMaH HaBUCTMHA NoMara npu BKIy4yBaHETO
Ha NnaHepw of ApyraTa cTpaHa Ha XXenesHaTta 3aBeca Bo OOH, a ucTo Taka nomara
M BO PACUNCTYBarb€ Ha COMHEXUTE Kaj eNnMTuTe LUMPYM CBETOT BO PAa3BOj AeKa
nnaHepute og OOH ce MHCTPYMEHTU Ha efieH of ABaTa 6510ka.?°

offers a poignant example of this: “For a European, such a scene is familiar, for
there have been two wars in which hundreds of cities have been hammered
down with more thoroughness than by an earthquake. But it was not the
same. It was the result of war and the people knew about it and understood
the price that had to be paid for victory.” 7"This conditioned the type of
technical assistance required and the Liverpool firm Moran and Long which
had acquired expertise in the repair of blitzed buildings during the Battle
of Britain was commissioned by the UN to conduct the first comprehensive
study.”®

President Tito lauded “the manifestation of human solidarity which has
come to expression on this occasion in the great family of nations.”” The
enthusiastic and rather unprecedented response, was, | argue, directly
related to Yugoslavia’s increasing visibility at the global stage and hence
represented above all a pragmatic act for the big powers of destabilising
the homogeneity of the other bloc by endorsing the new policy of non-
alignment which could potentially sway either way. Moreover, in the
aftermath of the 1962 Cuban missile crisis that had brought the world to
the brink of a nuclear disaster, non-alignment and the Movement’s calls for
nuclear disarmament struck a chord with many and seemed to offer a viable
alternative. However, it would be safe to conclude that the political capital
Yugoslavia had accrued internationally from the beginning of the 1950s
determined the geo-political prestige and positive publicity it enjoyed
around the time of the earthquake and in the following two decades. This
was complemented by individual social and cultural capital and the inter-
personal networks Yugoslav diplomats and experts formed within the UN
system.

It was Yugoslavia’s exceptional visibility and active engagement on the
international stage throughout the 1950s and the 1960s that determined the
UN'’s response to Skopje’s earthquake, as well as the response of individual
countries. It also contributed to an emerging international consensus on
development and visions of postcolonial modernisation. Both state-led
and individual initiatives and engagements contributed to the proliferation
of this multilateral constellation where small and medium-sized states
like Yugoslavia could play active roles. A number of Yugoslav experts at
different levels of the UN contributed to the consolidation of this multilateral
constellation, not least because the position of UNECE Executive Secretary
from 1960 to 1982 was held by two Yugoslavs: Vladimir Velebit (1960-1967)
and Janez Stanovnik (1968-1982). In addition to the official level and state
diplomatic engagement, there were individual experts like architect Ernest
Weissmann, who headed the UN Centre for Housing, Building and Planning
and who was appointed Chairman of the International Board of Consultants
for the reconstruction of Skopje (originally “Consultative Group”). Indeed,
Weissmann’s Yugoslav citizenship helped facilitate the inclusion of planners
from across the Iron Curtain in UN planning missions and also helped in
lifting suspicions among elites in the developing world that UN planners
were instruments of one of the two blocs.?°

7 AOOH, UN Registry (1954-1983)/Technical Assistance, S-0175-2221-04, “Report on Skopje Prepared for the Government of Yugoslavia by Mau-
rice E. H. Rotival, 26 May 1964."
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See also: Carola Hein, “Maurice Rotival: French planning on a world-scale,” Planning Perspectives 17/3 (2002): 247-265.
'® Skopje Resurgent, 87.
"PUNA, Secretary-General U Thant, S-0884-0024-02, “His Excellency U Thant Secretary General (telegram from Josip Broz Tito),” 7 August 1963.
20 Stephen V. Ward, “Transnational planners in a postcolonial world,” in Crossing Borders: International Exchange and Planning Practices, eds.
Patsy Healey and Robert Upton (Routledge, 2010), 53.
45



HoBY BU3NN: NPOMEHa Ha
napajurmara u ,,3NarHoro
floba" Ha pa3BojHa
copaGotka Bo 1960-Ture

Co orneg Ha CcTeneHoOT Ha wWTeTaTa No 3eMjoTpecoT BO rpagoTt Ckonje, Ha
n3paboTkaTa Ha HOBMOT YpOaH niiaH 1’ NpeTxoaaT 3a40/PKUTENHN CEN3MOJTOLLKMN
M reocNoOLKN UCTpaxyBarba. Cemamonowkute ekcneptn og YHECKO, Hukonac
AMbpacej n XaH [decnepy ce CnoxxyBaaT MNPOTMB MpeMecTyBareTO Ha rpagoT
o, HeroBaTa [AeHellHa Jlokauuwja, ocoBeHO nopagu Toa WTO noa3eMHaTa
MHMPACTPYKTYPa Ha rpagoT He npeTpnena Hukakea wTteta. Cnopen Cyxup
CeH, NpPecTojHMOT NpeTcTaBHMK Ha OpbopoT 3a TexHuuka nomowl Ha OOH wu
anpekTop Ha Mporpamute op CneuunjanHMoT doHa BO JyrocnaBuja, NaHOT Ha
rpagoT Tpeba aa ce 6Gasmpa ,Ha HAjMOAEPHUTE HAYUHU JOCTUTHYBaHa BO NOJSIETO
Ha censMonorujata.“? Mo npepnor Ha CeH, EpHecT BajcMaH ro nocetysa Ckonje
BO aBrycT 1963 rogovMHa v noaroTeByBa M3BeELUTaj] KOj ro npepgsara cnegHoBo: a.
nporpaMa 3a UTHU criy4dam n 6.00ropoUHa PEKOHCTPYKLMja 1 Pa3Boj.

BajcmMaH 6un cTtygeHT Ha Jle Kopby3unep un, cnopen Hero, ,ounrnegHaTa uen
Ha NnaHupareTo (6WNa) ga ce KOHTPOJSIMPA YOBEeKOBaTa cpedunHa 3a A06pPpOoTo
Ha nyreto. N Kora BesiaM nyreto- MUCNaM Ha HaApOAOT, a He Ha nnaHepuTe. A
Kora BeflaM [o6poTo, MUCNaM Ha Toa Aa ce NoCcTUrHe nogobap >KMBOT 3a
MHO3UHCTBOTO...“ 22 BajcMaH 6uNn nogaplika Ha MeryHapoOHUOT eKNepTCKU
TUM, @ Ha OMpPeKTopoT Ha CneumjanHUOT OHO MY MpenopadvyBa akKTUBHOCTU
crnopen Kou ,JyrocroBeHUTe Ke MMaaT MOXHOCT 3a MOOMLUMPHO COBETYBaHb-e
OKOJy MJIAaHMPAaHEeTO Ha FPafoT OTKOJIKY OHa LUTO 6M UM ro OBO3MOXMIIA CaMo
eHa duMpPMa Ha KOHCYNTaHTW.” 2> BajcMaH UCTO Taka 6un M npetcepatesn Ha
MeryHapoaHnoT oabop Ha KOHCyNTaHTM 3a Ckonje, ynj n3BeLwlTaj og MapT, 1964
roguMHa, npenopavyea dhopMuparse Ha MHCTUTYT 3a MHXKEHEPCKa censMosoruja u
YPOAHNUCTNYKO MNaHMpParbe U N3paboTKa Ha DU3UUYKK M1aH 33 NMOLWLNPOKMNOT

New Visions: Paradigm Shift
and the ‘Golden Age' of
Development Cooperation iir

the 1960s

Giventheextentofthepost-earthquake damage ofthecity of Skopje, seismological
and geological studies had to precede the preparation of the new Urban
Plan. UNESCO seismology experts Nicholas Ambrasey and Jean Despeyroux
concurred against moving the city away from its present location, particularly
since the city’s underground infrastructure did not suffer any damage. In the
words of Sudhir Sen, the resident representative of the UN Technical Assistance
Board and Director of the Special Fund programmes in Yugoslavia, the city plan
was meant to be based “on the most modern scientific achievements in the field
of seismology”?’ Upon Sen’s suggestion, Ernest Weissmann visited Skopje in
August 1963 and he prepared a report which recommended: a. an emergency
programme and b. long-term reconstruction and development. Weissmann was
a student of Le Corbusier, and according to him, the “obvious aim of planning
[was] to control man’s environment for the benefit of the people. And when | say
the people - | mean the people, not the planners. And when | say benefit, | mean
the achievement of a better life for the many...” 2 Weissmann was in support of
an international team of experts and recommended to the Director for Special
Fund activities that “the Yugoslavs should have the benefit of wider advice in the
planning of the city than is possible from one firm of consultants.” %%
Weissmann was also the Chair of the International Board of Consultants on
Skopje whose report from March 1964 recommended the establishment of an
Institute for Engineering Seismology and Urban Planning and the preparation
of a physical plan of the wider region as a multiple purpose project (irrigation,
electric power, and water supply). This clearly resonated with the long-term,
sustainable development paradigm which the UN, the Special Fund and the

2 AOOH, UN Registry (1954-1983)/Technical Assistance, 5-0175-2221-04, “Medunarodna solidarnost odrazila se i kroz znacajnu konkretnu po-
moc’, Borba.

22 KaKo LWTO € uMTUpaHo Kaj Epvk Mon Mamdopa, The CIAM Discourse on Urbanism, 1928-1960 (Cambridge: MIT press, 2000), 144.

2 AOOH, UN Registry (1954-1983)/Technical Assistance, 5-0175-2221-04, “Ernest Weissmann to Mr. A. Goldschmidt, Director for Special Fund
Activities, 26 October 1963," 2. Op60poT rv BKNyYyBan u cnefHuBe uneHosu: Hukonac Ambpaces (Bb), Arond Linboposcku (Moncka). Ceprej
mensenes (CCCP), MaptuH Mejepcon (CAZl) n Anownc 3atonek (Yexocnosauka).
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2TUNA, UN Registry (1954-1983)/Technical Assistance, S-0175-2221-04, “Medunarodna solidarnost odrazila se i kroz zna¢ajnu konkretnu pomo¢
‘, Borba.

2 As cited in Eric Paul Mumford, The CIAM Discourse on Urbanism, 1928-1960 (Cambridge: MIT press, 2000), 144.

2 UNA, UN Registry (1954-1983)/Technical Assistance, S-0175-2221-04, “Ernest Weissmann to Mr. A. Goldschmidt, Director for Special Fund Ac-
tivities, 26 October 1963, 2. Some of the members of the Board included: Nicholas Ambrasey (UK), Adolf Ciborowski (Poland), Sergei Medvedev
(USSR), Martin Meyerson (USA) and Alois Zatopek (Czechoslovakia).



PEernoH Kako rnoBeKeHaMeHCKM mnNnaH (HaBoaHyBarbe, eflieKTPUYHa eHepruja u
BOOOCHabayBare). OBa ce coBnara COBPLUEHO CO OONropoyYyHaTa, oogp»xavea
pa3BojHa napagunrma kKoja OOH, CneumnjanHMoT OHA 1 jyroC/IOBEHCKaTa ApXKaBa
ja cnopenyBaaT BO OQHOC Ha BM3ujaTa M npuoputetnte. OO6OPOT, UCTO TaKa,
npenopayyBa WHTEPHALMOHANHO MNIaHMpPatbe Ha rPagoT OPraHM3nparbe Ha
APXUTEKTOHCKUM KOHKYPC 3a rpagckMoT ueHTap co nomowl Ha OOH v noa Hap3op
Ha OpbopoT u JyrocnoBeHcKaTa acoumjaLmja Ha apXUTeKTn n ypbaHmuctu. ennot
MPOEeKT Cce CMeTa 3a ,JleKuumja 3a NprMeHa Ha MOoLEepPHa Hayka, MHXXeHepCTBO
U husnuko nnaHmparbe”. > Cenak, WTO € yLIiTe noBaxHo, Ckonje Tpebano aa
o6e36eau NaH 3a gpyrute Oes0BU Of CBETOT CO BUCOKA CEM3MUYHOCT, @ OCOBEHO
3a 3eMjuTe BO pPa3BoOj, 3a ,J1eKCUMNUTEe Hay4YeHM OBLE Oa Ce MPUMeHaT Ha Hekoe
Opyro Mecto”,

Ha 14 pexkemBpwu, 1957 rogunHa, eHepanHOTO cobpaHme egHOornacHo
onnydyBa fga dopmupa nocebeH hOHA 3a TEXHMYKA MOMOLL HaMecTo hoHf 3a
pa3Boj Ha kanutan. CneunjanHnot doHag Ha OOH e oduuMjanHO M CBeYeHOo
oTBoOpeH Ha 1 jaHyapwu, 1959 rogmHa. Kako wTto ce TBpau, CneunjanHMoT poHa Ha
OOH 6un cMeTan 3a MUHIMB KOMMNPOMUC BO cnoroabaTa v gebaTtata Mery 3emjute
OOHOPW U 3eMjuTe NPUMATENN BO BPCKa CO (hOPMMPAHETO Ha MHTEPHAUMOHAaNeH
OHA 3a Pa3BoOj Ha KanuTanoT. %6

Y6enyBareToO Aeka copaboTkaTta NpeKky MaeoNoWwKNTe N HaUMOHaNHNTe
rPaHULN € eOUHCTBEHNOT HaUYMH A ce MOTTUKHE OOAPXMBMOT PAa3Boj, U Oa ce
MCMpaeaT HemnpaBOMTe Ha KOJIOHWjaNM3MOT M Ha NOpPenoKoT of npen BropaTta
CBeTCKa BOjHa, M geduHMpPa aHraXxMaHuTe Ha jyroc/IOBEHCKaTa efnuvTa M Ha
ekcrnepTtckaTta 3aegHuua Bo OOH. Cenak, oBa BepyBatbe € CMoaesieHO HU3
COUMjaNTUCTUYKNTE N HECOLUMjANIUCTUUKNTE CBETOBU M NMOTTUKHYBa hopMumparse
Ha O6pojHK Tena n nHmnumjatnem Ha OOH, co nocebeH akueHT Ha CneuwnjanHnoT
OOHA KOj MMa KNTy4YHa yJiora BO OHA LUTO € HECOMHEHO MPB IMaBeH MeryHapoaeH
obua 3a copaboTka LUITO M3rOTBWU MMaH 3@ Pa3BOj Ha 3HAYaeH rpapn, crnopeq
360pOBUTE Ha BPUTAHCKMOT nnaHep KeHeT BoTtc. %/

Yugoslav state shared in terms of vision and priority. The Board also recommended
an international town planning and architectural competition for the city centre,
to be organised with the help of the UN and under the supervision of the Board
and the Yugoslav Association of Architects and Urbanists. The whole project
was deemed to be “a lesson in the application of modern science, engineering
and physical planning.” ¢ More importantly, however, Skopje was to provide
a blueprint for other parts of the globe with high seismicity, especially in the
developing world, so that “the lessons learned here be applied elsewhere.” 2>

On 14 December 1957, the General Assembly unanimously decided to
establish a special fund for technical assistance instead of a capital development
fund. The United Nations Special Fund was officially inaugurated on 1 January
1959. As it has been argued, the UN Special Fund was regarded as a transient
compromise in the bargaining and the debate between donor and recipient
countries over the establishment of an international capital development fund. %6

A conviction that only cooperation across ideological and national
boundaries could foster sustainable development and right the wrongs of
colonialism and of the pre-WWZ2 order defined the engagements of the Yugoslav
elite and expert community at the UN. However, this belief was shared across
the socialist and the non-socialist worlds and propelled the establishment of
numerous UN bodies and initiatives, not least the Special Fund, which came to
play a key role in what was arguably the first major international collaborative
effort to prepare a development plan for a sizeable city, in the words of British
planner Kenneth Watts. %7

2* |bid.

2 |bid.

¢ Ronald A. Manzer, “The United Nations Special Fund,’ International Organisation 18/4 (1964): 766-789.

27 Watts, Outwards from Home: A Planner’s Odyssey, uutnpaHo Kaj: Robert Home, “Reconstructing Skopje”.

21bid

2 |bid

2 Ronald A. Manzer, “The United Nations Special Fund,’ International Organisation 18/4 (1964): 766-789.
27 Watts, Outwards from Home: A Planner’s Odyssey, as cited in: Robert Home, “Reconstructing Skopje”.
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,CKonje, 0fHoBO"

Bo pekemBpu 1962 roaovHa, 3a Aa ja obenexun aBaeceTrogullHMHaTa Ha
ObeonHeTute Hauuwn, leHepanHoTo cobpaHme Ha OOH npepnoxyBa 1965
roovHa ga buae npornaceHa 3a MeryHapoaHa roanHa Ha copaboTka. 2 MpejaTa
€ KOHUMNMPAaHa OKoJy eAHO MPUIMYHO NPa3Ho BepyBarbe AeKa MOUHTEH3MBHATa
copaboTKa npeKky HauMOHaNHUTE T[PaHMUM O OJIeCHYBa pellaBarbeTo Ha
rnoroseMmTe MeryHapogHu npobnemMn M goBegyBa OO MOrosemMo BpegHyBarbe
Ha 3aedHWYKUTE MHTEpecKM Ha 4YoBelUTBOTO. 2° Bo Toa BpeMe, okony 1962-
63 rogvHa, rpagckute coBetu Ha Ckonje M Ha bBpaadopn nodHyBaaT Oa
nperoBapaaT OKONYy efeH 3abpaTMMyBaudykM OOroBop. HaBMUCTMHA, paMkaTta Ha
foanHaTa Ha MeryHapogHaTa copaboTka (FMC) ja NOTTUKHYBa OBaa popMa Ha
copaboTka Mery 3emjute on EBpona n Mery 3emjute of 3anagoT U McTokoT. 3°
Mo 3eMjoTpecoT of 1963 rogmnHa WTo ro norogyBa Ckonje, egHa rpyna CTyAeHTu
on TexHOMOWKMOT UMHCTUTYT BO bpagdopan (nogouHa YHUMBEP3UTETOT BO
Bpandopa), npyxaaT NnoMoLL BO HAaNopuTe 3a PEKOHCTPYKLUMja 1 NMoOMoraaT fa ce
yCcTOoNMuM copaboTkaTa Mery gBaTa YHMBEpP3UTETa U ABaTa rpaga, 6narogapeHme
Ha CEPUO3HMOT JINYEH aHraXXMaH Ha uctopudapoT n reorpad Open CUHMENTOH,
npetcegaTen Ha HoBodopMMpaHaTa McTparkyBauka egmMHMLA Ha jyrOC/TOBEHCKUTE
cTyayn BO 1965 rogmMHa. 3aHMMIMBO € Oeka M MNOKpaj Toa WTO ja3uKOoT Ha
fogMHaTa Ha MeryHapogHa copaboTka 3By4YM YTOMUCKU, UCTUOT € npudaTeH of
3anafHOEBPONCKUTE, BO CJy4ajoB OPUTAHCKUTE, €UTU UMj LITO EeHTy3uja3aMm
ce coBMara CoO OHOj Ha HMBHUTE MAPTHEPM BO couMjanucTuyka Jyrocnaswja.
MokposuTen e Herosoto Bucouecteo npuHuoT ®unun, BojsogaTa on EonHOGypr,
a npemunepoT Xapong BuncoH e eaeH og cnoHsopute Ha TMC.3"HerosaTta nopaka
BO OBaa MpUIMKa MOKa)kyBa Aeka MOCTOM 3aefHWUKO BepyBatbe BO nogobpa
MOHMHA OBO3MOXEHa Of, TeXHOJIOLLKMOT Hanpenok, MynTuaaTepann3MoT Mpeky
OOH 1 poHeKkaae yTonuckaTa naeja 3a xyMaHo 6paTtcTBo: ,,Bo ABaeceTaTa rognHa
Ha OpraHusaumjata Ha Ob6egnHeTUTe HauMMW, HaANPeOooOKOT BO CUTE FPaHKM Of
HaykaTa 1 TeEXHONOrMjaTa BiIeBa HafAeXX 3a CBET/IM MOXXHOCTM 3a LLeSIOTO YOBELUTBO
[..] ToanHaTa Ha MeryHapogHa copaboTKa OaBa MOXHOCT CeKOoj JIMYHO Aa
npuooHece BO CBETCKOTO pa3buparse. EBe LWaHca ga ce pa3bujaTt npeapacyauTte
M OQHOBO Aa ce noTBpan 6paTCcTBOTO Ha NyreTo.”?

CnepcTBeHO, eeH BaXKeH acrnekT ce OAHecyBa Ha TUMOT Ha MOMOLL LUTO My ce
Hyan Ha Ckonje o CouMjanncTUYKmMTE U KannUTarMCcTUYKMTE 3e€MjU-0OHATOPWU, U LLUTO
TOa OTKPMBA 3a NOCTOEYKNOT MeryHapoadeH ,,coumjaneH” KOHCeH3yc, 3aeqHNYKMNOT
361p Ha BpeaHOCTU KOW ' HagMunHane nogendtute og CtyaeHaTa BoOjHa.

‘Skopje Resurgent”

In December 1962, to mark the twentieth anniversary of the United Nations, the
UN General Assembly proposed 1965 to be declared International Cooperation
Year?® The idea was conceptualised around a rather vague belief that more
intensive cooperation across national boundaries would facilitate the settlement
of major international problems and would lead to a better appreciation of the
common interests of mankind.?® It was around this time, in 1962-63, that the
city councils of Skopje and Bradford started negotiating a twinning agreement.
Indeed, the International Cooperation Year (ICY) framework gave an impetus to
this form of trans-European and East-West collaboration.?° In the aftermath of the
1963 earthquake that hit Skopje, a team of students from the Bradford Institute
of Technology (later the University of Bradford), assisted in the reconstruction
efforts and helped cement a long-term cooperation between the two universities
and the two cities, owing much to the personal engagement of historian and
geographer Fred Singleton, the Chairman of the newly-established Research
Unit in Yugoslav Studies in 1965. Interestingly, despite the utopian sounding
language of the International Cooperation Year resolutions, it was taken up by
Western European - in this case British - elites, whose enthusiasm matched that
of their partners in socialist Yugoslavia. HRH Prince Philip, Duke of Edinburgh
was the Patron and Prime Minister Harold Wilson one of the sponsors of the
ICY. 3" His message on this occasion demonstrates that there was a shared belief
in a better future made possible by technological advancement, multilateralism
through the UN and a somewhat utopian notion of a human brotherhood: “In the
twentieth year of the United Nations Organisation the advance of all branches
of science and technology holds out a bright prospect for all mankind [...]
International Co-Operation Year provides an opportunity for everyone to make
a personal contribution to world understanding. Here is a chance to make a
bonfire of prejudice and to re-affirm the brotherhood of men”. 2

Consequently, one important aspect relates to the type of aid and assistance
that was offered to Skopje by socialist and capitalist donor countries and what
this reveals about an existing international “social” consensus, a shared set of
values that transcended Cold War divides. Namely, the fact that the majority
of resources from both socialist and Western governments were invested in
institutions that embody social justice and the welfare state was a testament to
a still existing post-war consensus around “welfare-state modernism”. 33

Hence, two high schools (including one for students of Albanian origin) were

2“Resolution 1844 (XVII) from 19 December 1962, General Assembly, npricTaneHo Ha 28 aekemapu, 2017,

2“Resolution 1907 (XVIII) from 21 November 1963, General Assembly, npuctaneHo Ha 28 fekemspu , 2017,

% 3aynorata Ha MefyHapoaHaTta roanHa Ha copaboTka Bo NOTTUKHYyBatbeTo Ha CAL] Aia ce BKNyuw Bo rnobanHata nporpama “Smallpox Eradication
Program” (SEP), Buaw: Erez Manela, “A Pox on Your Narrative: Writing Disease Control Into Cold War History”, Diplomatic History 34/2 (2010), 299-323.
31 ApX1BCKM cepBUC Ha 3anageH Jopkwup (Bpeadopa), BBD1/7/T11789, Twinning of Bradford with Skopje, 1960-65, “Wayland Young, Chairman of
Bradford Borough Council, 11th January 1965."

32 |bid. Lienta Ha FTCM 6una Aa NOTTUKHE NpOLIMPYBatbe Ha 36paTMMAVBUTE aKTUBHOCTY, 61AejKi 36paTMyBarbETO Ha rpafoBuTe GUNO 3aMUCTIEHO
KaKo ,eileH Off HajepnKacHUTE HauVHW 3a BOCMOCTaByBak-€ TPajHU BPCKW U NpujatencTtsa” n 6una opuumjanHo ogobpera on OOH Bo 1967 roamHa
npeky ECOSOC pesonyuujaTa 3a,36paTumyBatbe Ha rpajoBUTe Kako CPeACTBO 3a MefyHapoaHa copaboTka.’
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28“Resolution 1844 (XVII) from 19 December 1962, General Assembly, accessed 28 December, 2017

2“Resolution 1907 (XVIII) from 21 November 1963,” General Assembly, accessed 28 December, 2017

32 On the role of the ICY in encouraging US involvement in the global “Smallpox Eradication Program” (SEP), see: Erez Manela, “A Pox on Your Narra-
tive: Writing Disease Control Into Cold War History”, Diplomatic History 34/2 (2010), 299-323.

31 West Yorkshire Archive Service (Bradford), BBD1/7/T11789, Twinning of Bradford with Skopje, 1960-65, “Wayland Young, Chairman of Bradford
Borough Council, 11th January 1965."

32 |bid. The ICL was meant to encourage an extension of twinning activities, as town twinning was envisaged as one of “the most effective ways of
establishing lasting links of friendship”and was officially endorsed by the UN in 1967 through an ECOSOC resolution on “Town twinning as a means
of international co-operation.”



VIMeHO, haKTOT fieKa MOBEKETO PecypPCu 1 of, COUMjaINCTUYKNTE U O 3anagHuTe
Blaan 6une MHBECTUPAHM BO MHCTUTYLIUM LLUTO MM OTENIOTBOPYBAaaT colujanHaTa
rnpaegaTa U coumjasiHaTa gpXaBa OuMI0 4OKA3 3a Ce yLTe NOCTOEYKMOT NMOBOEH
KOHCEH3YC OKOJy ,,MOOEPHU3MOT Ha coumjanHaTa gpxaea“. ** Kako nocnepuua
Ha Toa Ce U3rpafeHu aBe cpedHun yumnmuita (BKAYUYUTENHO M e0HO 3a YYeHULU
CO anbaHCKo NoTeks10) co MaTepujanHata nomow og CA v Benuka bputanuja:
MOLEPHOTO OCHOBHO yumnuiiTe ,, XajHpux MNecTanoun” ro nogapysBa WBajuapckaTa
BNafa; OPXXABHOTO CpefHO XeMUcko yuumnuute ,Mapuja CknogoBcka Kupwu
“ro mopmapyBa MoJsickaTa Bflafa; MogepHaTa nopogunHa 6onHuMua ro rnopapyea
yexocsioBaukaTa CUHAOWKaNHa denepauvja; peTckata OGenogpobHa 6onHMUa
ja mopapyBaaT HopBeLUKaTa BAaga W WBeACKMOT LlpBeH KPCT; NONUKANHUKATa
,ByKypewT" ja nogapyBa poMaHcKaTa Bnaga. lNokpaj oBue, TeaTpu, KOHLIEPTHU
cann u uenn ctaHbeHu obnactn (kako HacenbaTta ,JJeKCMOH" MMeHyBaHa Mo
6puTaHCKaTa KOMMaHuja Koja obesbenuna rpafexxHn MmaTepujanu, Unu HacenodaTa
, TadhTanuue” coctaBeHaonnpedabpukatnong PrHCcKa, HopBellka, YexocnoBauka,
dpaHuunja, Mekcnko, Ntanuja, NMoncka v LLBajuapmja), ce huHaHCUCKM NOAAPMKAHU
M of COUMjannUCTUUYKUTE N Of 3arnagHuTe BNaau U ro OTesIoTBOpYyBaaT AYyXOT Ha
MeryHapogHaTa cConmaapHoOCT HaBedeH BO opurnHanHaTa pesonyumja Ha OOH.
Cenak, OHa LWWTO jyroC/IOBEHCKUTE B/lACTU IO CMeTaaT 3a Hajropnmea
npobnemaTmka e hakToT AeKa Ha 3eMjaTa U’ danene ekcnepT BO CEU3MOJIOLLKO
NHXXeHepCTBO. BegHall No 3eMjoTpecoT, BIaCcTUTEe M3jaByBaaT Aeka HajaobpaTta
MHCTUTYLM]ja 3@ 0OyKa Ha AOMALUHU ekcrepTn e MeryHapoaHUOT CEU3MOOLLKMK
MHCTUTYT BO Tokuo. 3 Ho, crnopen HWMBHOTO rneauluTe, NpuopuTteTr O6uno
[a ce 3ano4yHe co paboTa Ha uMHMUMjaTMBaTa 3a opMuMparbe Ha JoMalleH
CensMoNOoLLIKM UMHCTUTYT CO jYrOCTIOBEHCKU, HO N pernoHaneH (MegmntepaHcKku)
KapakTep 1 06eM.* OBOj 3ak/ly4dOK BO rosieMa Mepa ce coBMnara co KOHLenToT
3a ,(KONeKTUBHA) CaMoMoTnopa“ WTO CTaHyBa efeH Of KJIYYHTe Pa3BOjHU
NPEUHUMMM NMPBUYHO BOoBeaeHM od HAM u ['77. MefyHapOOHNOT KOHCYNTaTUBEH
onbop, KOj € 3aefHunUKM HasHavyeH og OOH wn JyrocnoBeHckaTa Bnaga 3a
NoAApLIKAa Ha HAaUMOHANHNTE N MeryHapOoaHNTe o6uamM 3a PEKOHCTPYKLUMja, NCTO
Taka npenopavyBa dopMmparbe Ha ,,MIHCTUTYT 3a 3eMjOTPEeCHO MHXXEHEPCTBO M
NHXXeHepcKa cemamonoruja“ npu YHmneepsuntetoT Bo Ckonje. OcHoBaH e Bo 1965
roguHa co nomow Ha YHAOIMN (KoMnoHeHTa 3a TexHudyka nomow) n YHECKO.
VicTaTa rognHa 3ano4yHyBa npBaTa NOCTAMMIIOMCKA CTyAMCKa NporpaMa 1 oBa e
efeH of NpBuUTe ceondaTHU KYpPCeBM BO 3eMjOTPECHO MHXXEeHepPCTBO BO EBpona.
BU3NTUHI npepaBaynTe, KOU MCMpaKkaaT No3apaBu of LenmoT cBeT- JarnoHwja,
CA[, CCCP, Benunka bputanuja, Muguja, YexocnoBauka, PoMaHuja, HoB 3enaHg,
KaHapa v [JaHcka- ro ogpasyBaaT CaMOHAMEeTHAaTUOT UMMepaTMB Ha 3eMjaTa aa
n3rnena HeyTpasHo 1 a OCTaHe BEepPHa Ha CBOjOT HEBP3aH MAEHTUTET.
Ha 29 centemMBpn 1965 rogmHa, Ha LLlepeMOoHMjaTa LUTO Ce OaaP»KYyBa BO MHCTUTYTOT
3a ypOaH pPa3BoOj N apPXUTEKTYPA, Ha NpeTceaaTenoT Ha [PaacKoTo cobpaHme Ha
Ckonje (rpagoHaYanHMKOT Ha rpafoT) My e NpeTcTaBeH [MaBHNOT YPOaHNUCTUYKK
njaH- NpousBod Ha padoTaTta Ha Hap 150 ekcrnepTw, NOBEKeTO Of MOJICKNOT
,I1oncepBnUC” KOU M M3roTBUIE COLMjANTHOTO UCTPaXKyBarbe, PErnoHasHuTe U
reHepanHuTe NaaHoBu, 1 oA, JJokcrmaguc acolumjeTc” co ceguLlTe Bo ATUHA, KOU

built with material help from the USA and the UK, a modern primary school
named “Heinrich Pestalozzi” was a gift from the Swiss government; a state
of the art chemistry high school “Maria Sklodowska Curie” was a gift from
the Polish government;, a modern maternity hospital was a gift from the
Czechoslovak trade union federation; a children’s pulmonary hospital was
a gift from the Norwegian government and the Swedish Red Cross, and a
policlinic called “Bucharest” was a gift from the Romanian government. In
addition to these, theatres, concert halls, and whole residential areas (such
as the “Dexion” neighbourhood named after the British company which
provided building frame materials, or the “Taftalidze” settlement consisting of
prefabs from Finland, Norway, Czechoslovakia, France, Mexico, Italy, Poland
and Switzerland), were financially supported by both socialist and Western
governments and came to embody the spirit of international solidarity
referred to in the original UN resolution.

However, what the Yugoslav officials saw as the most pressing issue was
the fact that the country lacked experts in seismological engineering. In
the immediate aftermath of the earthquake, officials stated that the best
institution to train domestic experts would be the International Institute for
Seismology in Tokyo.?* Yet, the priority would be, in their view, to commence
working on an initiative for the establishment of a domestic Seismological
Institute which would have a Yugoslav, but also regional (Mediterranean)
character and scope.*® This reasoning was very much in line with the concept
of “(collective) self-reliance” which became one of the core developmental
principles pioneered by the NAM and the G77. The international consultative
board which had been jointly appointed by the UN and the Yugoslav
Government to support national and international reconstruction efforts also
recommended the establishment of the “Institute of Earthquake Engineering
and Engineering Seismology” at the University of Skopje. It was founded in
1965 with the assistance of both the UNDP (Technical Assistance Component)
and UNESCO. The first post-graduate study program began that same year
and this was one of the first comprehensive courses in earthquake engineering
in Europe. The visiting lecturers, who hailed from all over the world - Japan,
the USA, the USSR, the UK, India, Czechoslovakia, Romania, New Zealand,
Canada, and Denmark - mirrored the country’s self-imposed imperative to
appear neutral and true to its non-aligned identity.

On 29 September 1965, at a ceremony held at the Institute for Urban
Development and Architecture, the President of the Skopje City Assembly
(City Mayor) was presented with the Basic Urban Plan - the product of the
work of over 150 experts, most from the Polish “Polservis” who drew up
the social survey, the regional and general plans, and from Athens-based
“Doxiadis Associates” who worked on housing, transport and infrastructure
in collaboration with domestic Yugoslav teams.*® Both Polservis and Doxiadis
had Baghdad’s master plan as part of their portfolio, albeit in different political
contexts.’” While Adolf Ciborowski as Warsaw’s head architect between 1954
and 1964 was the public face of the international repute and prestige Polish

3 Gilman, Mandarins of the Future, 17.

34 ATC, 6.79 ®oHp 3a nomararbe 1 06HoBa Ha rpag Ckonje (1963-1977), pybpuka 2, “Savezni Zavod za medjunarodnu tehnicku saradnju, Program
tehnicke pomodi Skoplju, Beograd, 24 avgust, 1963, 3.

*bid., 13.

33 Gilman, Mandarins of the Future, 17.

34 ACS, 6.79 ®oHp 3a nomararbe 1 06HoBa Ha rpaa Ckonje (1963-1977), box 2, “Savezni Zavod za medjunarodnu tehni¢ku saradnju, Program
tehnicke pomodi Skoplju, Beograd, 24 avgust, 1963," 3.

*|bid., 13.

* Labelled “The Citizen’s Voice’, the Social Survey was an unprecedented task of interviewing around 4000 families on their attitudes towards
their existing living conditions and their needs and aspirations for the new housing prospects brought by the implementation of the new Master
Plan. See: Skopje Resurgent.

37 tukasz Stanek, “Miastoprojekt goes abroad: the transfer of architectural labour from socialist Poland to Iraq (1958-1989)," The Journal of Ar-
chitecture 22/4 (2017): 786-811; Panayiota Pyla, “Back to the Future: Doxiadis’s Plans for Baghdad,” Journal of Planning History 7/1 (2008), 3-19.
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paboTene Ha OMYBaHETO, TPAHCMOPTOT U MHMPACTPYKTYpaTa BO copaboTka Co
[OOMALLHUTE jYrocNnoBeHCKN TuMoBn. 3¢ 1 Monncepsuc” u ,Jokcruagnuc” ro umaat
MacTep NIaHoT Ha Barpag Bo cBomTe NopTdOonja, Mako BO PA3NTMUYHU MOUTUYKU
KOHTeKCTW. ¥ Jopeka Apond LIMOopoBCKU, KAaKO rnaBeH apxXMUTeKT Ha BapliaBa
Mery 1954 u 1964 rogvHa e jaBHOTO /SMUE Ha MeryHapogHaTa penyTauuvja v
MEEeCTMX KOU U YXKMBa YPOAHOTO MjaHMparbe Ha [lonicka mpou3fie3eHo of
MeryHapogHoOTO ofobpeHMe Ha pPekoHCTpykuujata Ha [loncka mo BToparta
CBeTCKa BOjHa, KoHCcTaHTMHOC JJoKcuaamc egobpo no3HaT Mery aMepuKaHcKuTe
M MeryHapoOoHUTEe KPYroBM 3a pasBoOj, OCOBEHO Kako agMUHUCTPATOpR Ha
nomowuTa 3a lNpumja og MapLwanoBmMoT niaH. MMaBHMOT NnaH 3a Ckonje, naaHupaH
na ce cnpoBepne 0o 1981 rogmnHa, e NpocslaBeH Kako BM3MOHEPCKU NMPOn3BOL4 Ha
MeryHapoOeH KOIeTUBEH HAanop, OTENIOTBOPYBAjKU O HAjA0BPOTO O HAYUYHUOT U
TEXHOJIOLLKMOT Hanpenok 1 of CoNMaapHoCcTa Mery HauuuTe.

Cnopep 36opoBUTe Ha rpagoHadanHukoT Bnaroja MNonos, ,/3rotBeH BO oaIMYHA
copaboTka co ObeagnHeTUTE HaUMM U NMOBeKe opraHmsauum - MNnaHoT NpeTcTaByBa
MPOW3BOA Ha efeH o[, HajUCTaKHATUTE NMPUMEepPU 3a MeryHapoaHa CoMMaapHOCT... 38
Belwle objaBeH nocebeH MeryHapoaeH KOHKYPC 3a YPOAHUCTUUKMOT AM3ajH Ha
rPafcKuoT LeHTap. MeryHapoaoHO Xupw, NpeapoaeHo o BajcMaH, ro Harpagu
MPOEKTOT Ha MO3HATUOT jJanmOHCKM apxUTeKT KeH30 TaHre M nNpOeKTOT Ha
OBajuaTa jyrocsioBeHckn/ XpBaTcKu nnaHepu- Muwesnk n Benknep. Ha kpajor,
BO YPOAHUCTUYKMOT MyiaH 6ea BMeTHaTU Pas/IMYHUTE acrnekTn 1 Npenopakn on
cUTe OCyM nogHeceHun npujasu. 3° OTTYKa, MABHMOT MNaH U yPOBaHUCTUYKNOT
pa3Boj Ha rpagoT BO CJlegHUTe [OBe [elueHuMM npeTcTaByBaaT [Aokas 3a
»,PA3BOJHNOT MOAEPHM3aAM" U MHTEPHAUMOHANUCTUUYKATaE MoAepHa napagurma
BO YPOAHUCTUUYKMOT AM3ajH KOW MOTEKHyBaaT oA MeryHapoOHMOT KOHIpec Ha
MogepHa apxutektypa (MKMA), ocobeHO nmopagu Toa LITO KAy4YHUTE durypu
BKJTyUYeHM BO NpoekToT 3a Ckonje npeky OOH, BknyuntenHo n BajcMaH, MejepcoH,
TaHre, Jokcmagnc n bakema, 6ea noBp3aHm co MKMA BO pas3nnuHu dasu of
HUBHTE Kapuepw. 4° MapTnH MejepCOH, aMepPUKaAHCKMOT UleH Ha MeryHapoaHnoT
onbop Ha KoHCyNTaHTK 3a Ckonje ro 3ano3Han KeHso TaHre Bo 1951 roguHa npeky
MpexaTa Ha MKMA, kafe WTo ro 3ano3Han n EpHect BejcmaH. Toj 6un oen v on
Oenoc Cumnosna Ha ,Jokcmnaauc”. 4 O6ajuaTta 6une BKIyYEHU BO MNPOEKTOT 3a
YUnnumuwTeTo 3a PervoHasHO U rpaacku niaHmpare BaHayHr CNOH30pUMpPaH of,
OOH Ha kpajoT 04, 1950-TnTe.*?TaHre, MeryHapoaHO O6PO NoBp3aH npeky MKMA
1 6a1M30K npujaten Ha KoHCTaHTMHOC [JOKCMaauc, ja npeTcTaByBasa CMeHaTa Ha
reHepaumTe M OTCTanyBareTO Of, KOHCEH3YCOT okoly DYHKUMOHANHUOT rpag
nponuiaH co ATUHCKaTa noeenbda Bo 1933 rogunHa. 1o paHute 60-T rognHM Ha
MWHATUOT BeK, TaHre NoCTUrHyBa MeryHapoaHO Mpu3HaHMe 3a KOMOUHMPAaHETO
Ha TPAAULMOHAHM jaNOHCKN MOTUBU M MOAEPHUCTUUKM e/IeMeHTU 1N 3HAUUTENTHO
B/Mjae BP3 MNIAAOTO ABUXKerbe MeTabonucTt. 4> HeroBmoT npepsior 3a 3anmMBoT
Tokuno of 1960 rognHa oobuBa MeryHapoOaHO BHMMaHME U MOTTUKHYBA OUCKYCUU

urban planning enjoyed stemming from the international endorsement of
the reconstruction of Poland after WWZ2, Constantinos Doxiadis was well
known among American and international development circles, not least as
the administrator of the Marshall Plan aid to Greece. The Skopje master plan,
scheduled to be implemented by 1981, was celebrated as the visionary product
of an international collective effort, embodying the best of scientific and
technological progress and transnational solidarity. In the words of the Mayor
Blagoj Popov, “Drawn up in excellent cooperation with the United Nations and
several organisations - the Plan represents the product of one of the most
outstanding examples of international solidarity..” 3 A separate international
competition was launched for the urban design of the city centre. An international
Jjury headed by Weissmann awarded the project of renowned Japanese architect
Kenzo Tange and a project of two Yugoslav/Croatian planners - Miscevi¢ and
Vencler. Nevertheless, different aspects and recommendations from all of the
eight submitted entries were eventually incorporated in the urban plan.*® Hence,
the city’s master plan and urban development over the next two decades were a
testament to the “developmental modernism” and the internationalist modernist
paradigm in urban design, stemming from the International Congress of Modern
Architecture (CIAM), not least because the key figures involved in the Skopje
project through the UN, including Weissmann, Meyerson, Tange, Doxiadis, and
Bakema, were associated with CIAM at various stages in their careers.”® Martin
Meyerson, the American member of the International Board of Consultants on
Skopje, had met Kenzo Tange in 1951 through the CIAM network, which was
also where Meyerson met Ernest Weissmann. He was also part of the Doxiadis’
Delos Symposia.*’ Both of them were also involved in the UN-sponsored project
of the Bandung School of Regional and City Planning in the late 1950s5.%? Tange,
well-connected internationally through CIAM and a close friend of Constantinos
Doxiadis, represented the generational shift and the shift away from the consensus
around the Functional City prescribed by the 1933 Athens Charter. By the early
1960s, Tange had achieved international acclaim for combining traditional
Japanese motifs and modernist elements and wielded significant influence
over the young Metabolist movement.*> His 1960 proposal for Tokyo Bay gained
international attention and triggered discussions on city planning, but was also
criticised for its monumentality and technological determinism, something that
would be also held against him by critics of Skopje’s overly brutalist architectural
heritage.”* Tange saw Yugoslavia’s socialist political system as an advantage and
thought that public land ownership in this case was on his side.**

Jugoslavia’s experience with the Special Fund and the UNDP around the
Skopje earthquake cemented a long history of cooperation and circulation of
knowledge and expertise. In 1970, the country’s voluntary contribution to the
UNDP amounted to USD 750,000 and it had 172 experts serving abroad.#®

3¢ O3HaueHo Kako ,MparaHckm rmac’, CoumjanHoTo NCTpaxyBatbe Gelue foTorall HeBuaeH notdart Bo Koj 6ea MHTepBjyvpaHmn okony 4, 000 cemejcTa
3@ HBHITE CTaBOBM KOH MOCTOJHUTE XKMBOTHU YCNIOBU 1 HUBHWTE NOTPe6U 1 acnipaLvn BO OfHOC Ha HOBUTE U3TNeaV 3a IOMyBatbe Kako pesynTaTt
Ha CNpoBAyBarETO Ha HOBMOT MaBeH nnaH. Bugu: Skopje Resurgent

37y ukasz Stanek, “Miastoprojekt goes abroad: the transfer of architectural labour from socialist Poland to Iraq (1958-1989), “The Journal of Architec-
ture 22/4 (2017): 786-811; Panayiota Pyla, “Back to the Future: Doxiadis's Plans for Baghdad,” Journal of Planning History 7/1 (2008), 3-19.

3 Jvan Tosevski, ed. Your Aid To Skopje (Skopje: Skopje City Assembly, 1965).

3 KeH3o TaHre, Mopuc Potusan, BaH ge bpoek v bakema, Jlyviiv MincuHato v yetrpm jyrocnoseHckn Tumosm o Ckonje, benrpag, 3arpe6 v JbybrbaHa.
“ Konrpecot Congrés internationaux d‘architecture moderne (CIAM) 6un ocHoBaH Bo LUBajuapuja Bo 1928 roguHa co MaHAaT 3a HanpegeH
MofepH13aM 1 UHTEPHALIMOHaNN3am BO apxuTeKkTyparta. Jaan bakema 6un cekpetapoT Ha KoHrpecoT Bo 1955 roanHa v ro noaroTeun Aecetmor
KoHrpec co octaHatute 10 uneHoBm Ha Tumo. Buau: Lukasz Stanek, ed. Team 10 East: Revisionist Architecture in Real Existing Modernism (Warsaw:
Museum of Modern Art, 2014).

“ Ellen Shoshkes, “Martin Meyerson and Jaqueline Tyrwhitt and the Global Exchange of Planning Ideas,’ Journal of Planning History 9/2 (2010): 75-
94; Lefteris Theodosis, “Victory over Chaos? Constantinos A. Doxiadis and Ekistics 1945-1975" (PhD diss., Universitat Politécnica de Catalunya, 2016).
“2 Bugu: William A. Doebele Jr., “Education for Planning in Developing Countries: The Bandung School of Regional and City Planning,” The Town
Planning Review 33/2 (1962): 95-114.

“ Hyunjung Cho & Chunghoon Shin, “Metabolism and Cold War Architecture,” Journal of Architecture 19/5 (2014): 623-644.
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38lvan To3evski, ed. Your Aid To Skopje (Skopje: Skopje City Assembly, 1965).

32 Kenzo Tange, Maurice Rotival, Van den Broek & Bakema, Luigi Piccinato, and four Yugoslav teams from Skopje, Belgrade, Zagreb and Ljubljana.
“The Congreés internationaux d'architecture moderne (CIAM) was founded in Switzerland in 1928 with a mandate to advance modernism and
internationalism in architecture. Jaap Bakema was the secretary of CIAM in 1955 and went on to prepare the tenth CIAM congress with other
future Team 10 members. See: Lukasz Stanek, ed. Team 10 East: Revisionist Architecture in Real Existing Modernism (Warsaw: Museum of Modern
Art, 2014).

4 Ellen Shoshkes, “Martin Meyerson and Jaqueline Tyrwhitt and the Global Exchange of Planning Ideas,” Journal of Planning History 9/2 (2010):
75-94; Lefteris Theodosis, “Victory over Chaos? Constantinos A. Doxiadis and Ekistics 1945-1975" (PhD diss., Universitat Politécnica de Catalunya,
2016).

42 See: William A. Doebele Jr., “Education for Planning in Developing Countries: The Bandung School of Regional and City Planning,” The Town
Planning Review 33/2 (1962): 95-114.

4 Hyunjung Cho & Chunghoon Shin, “Metabolism and Cold War Architecture,” Journal of Architecture 19/5 (2014): 623-644.



OKONY MJI@HUPAaHETO Ha rPadoT, HO UCTO Taka TOj € U KPUTKKYBAaH nopaam HeroeaTta
MOHYMEHTANIHOCT N TEXHONOLLKNOT AeTePMMHM3AaM, HELLTO 3@ KOe Ke My 3amepart
N KPUTUYapUTE Ha NpebpyTarnCTUYKOTO apXMTEKTOHCKO HAaceAcTBO Ha Ckorje.
TaHre ro cMeTa CouMjaIMCTUYKNOT MOJSIMTUYKN CUCTEM Ha Jyrocnaeuja 3a NnpenHocT
M CMeTa [eka, BO OBOj C/lyyaj, jaBHOTO 3eMjONOCEeAHULLITBO My oM BO MPUor. 4°
NckycTBoTO Ha Jyrocnaeuja co CneumjanHmot doHa 1 co YHOI okony CKOMCKUOT
3eMjoTpec ja yCcTonumdyBa gofirata UcTopuja Ha copaboTka U umpkKynaumja Ha
3Haere N ekcnepTusa. Bo 1970 roguHa, [OOBPOBOMHMOT NpUAoOHEC Ha 3eMjaTa BO
YHOM n3necyBa 750.000 aMepuKaHCKM gonapu n nMma 172 ekcnepTn KO CRy»aT
BO CTPAHCTBO. 6 BO Toa BpeMe, KOMMOHEHTaTa 3a TexHUUKka nomoll mery 1950 u
1970 rogmHa e npoLeHeTa Ha 11 MUNMOHU aMepUKaHCKK gonapu. 4 OduumjanHuTe
npeTtctaBHUUM Ha OOH ce ocobeHO 3aMHTEepecHpaHM da ce ocuUrypaaT neka
ekcrnepTmiaTa BO KOja MHBECTMpPare e TPaHCHALUMOHANHO U OUdY3HO MCKOPUCTEHA
Ha OONTrOpPOYEH N oaaPXANB HauuH. OTTyKa, YHOI nctakHyBa Aeka Tpojua BUCOKU
EKCNepTU KO Bune aHraXkmpaHm BO PEKOHCTPYKLUMjaTa Ha Ckonje bune perpyTmpanHm
on OOH 3a pa yyectByBaaT BO paboTHaTa rpyna Ha OOH 3a pekoHCTpyKuUMja Ha
onycTowleHnTe obnactu Bo lNepy, No 3eMjoTpecoT BO AHKall BO Maj, 1970 rognHa.
48 MpucycTtBoTo Ha YHOM npopomkyBa HMU3 1970-TUTe 1 BO TEKOT Ha 1980-TuTte co
yLUTe efiHa Nporpama 3a NoCTAMMIIOMCKa 00yKa 3a HaLMOHAIHU U MHTEPHALUMOHAaNHN
UMBUTHU  UHXEHEPW, aPXUTEKTU, reodmsmyapmn mn dusmyapyu of MNoseTto Ha
3eMjOTPECHOTO MHXXEHEePCTBO, DMHAHCKPaHKM o4 KOMNOHEeHTaTa 3a TEXHWYKa MOMOLL
Ha YHOM op 1977 no 1983 roauHa. MNMoa hopMynaTa 3a TexHMUYKa copaboTka Mery
3eMjuTe Bo pa3Boj (TC3P), koja 3aeaHo co EC3P (EkoHOMCKa copaboTKka Mery 3eMmjun
BO Pa3Boj) ro dopmupa jagpoTto Ha HAM 1 nonmnTmMkaTa 3a KONIEKTVBHA caMonoTnopa
Ha 77, HcTtutyToT U YHMOMN 3aegHo paboTtaTt Ha npoMoumja Ha pa3duparbeto U
noaay4yYyBarbeTO Ha MHMXXEHepcKaTa Cen3Mosiormja BoO APYrn 3eMju BO pasBoj BO
pernoHoT. 4° HenocpegHuTe LIesM Ha NPOoeKTOoT Tpebarne Aa npuaoHecaT KOH oBaa
Len npeky NpoLInpyBare Ha akTYe/THMOT KypC 3a 0OyKa OTBOPEH 3a YYeCHUUN of
3eMjuTe BO PErMoHOT, BKNYUYBAjKM M ABraHucTaH, AnbaHuja, Anxup, byrapuija,
Moumja, NpaH, Npak, Utanuja, JInbunja, Mapoko, MopTtyranuja, PoMaHuja, TyHUC U
Typuwpja. NocToen n QONOSIHUTENIEH AeceTHeaeNeH KYPC 3a aCen3MUUKN Om3ajH 1
KOHCTPYKLMja Ha 3rpaam OpraHn3npaH Cekoja roamMHa 3a KaHauaaTu of cuTe 3eMju
BO pa3BOj LUMPYM CBETOT, @ Ha CUTe M306paHN KaHaAMaaTy UM ce AaBaaT CTUNeHOnu
3a Ja CU 1 nokpwujaT naTyBarbaTa M CUTE JTOKaIHU TPOLLIOLM.

Mako BO CBOjaTa CPX OBaa MHTEPHALUMOHANIUCTUUKA KOHCTEeNaumja ja Ma HeBp3aHa
JyrocnaBuja, paMkaTa, HacokaTa W nopgplikata o03Bo3MoxeHn opn OOH ce
NOAEAHAKBO KJ/TYYHU U OApPeAyBauKKM 3a HEj3MHOTO MOCTOeHe U AMHaMMKa. Ha oBaa
KOHCTeNaumja 1’ ce ooaasa TpaHCcaTNaHTCKa AMMEH3Mja o TeXHMUYKa NMOMOLL U Pa3Boj
BO 1972 rognHa Kora VIHCTUTYTOT, BO copaboTka co KanMOpPHUCKMNOT MHCTUTYT 3a
TexHonoruja Bo MacageHa (oo 1975 rogmnHa) v feonowkmnot MHCTUTYT Ha CALL BO
Mapk Menno (oo 1979 roguHa) npe3emaart NPoekKT 3a ,MIHCTannpare Ha Mpexxa Ha
MHCTPYMEHTU 3a MepeHe Ha CUJTHU NOTPEeCK Ha TepuTtopwmjata Ha Jyrocnasuja.” OBa
rn hopMupaLLe HEKOJKY Of HajroIeMNUTE MPEXIM Ha aKCeNeporpamm 1 Cen3MoCKonu
3a CUJIHO OBUXKEHse BO Toa BpeMe Bo EBpona. *°

The technical assistance component between 1950 and 1970 was estimated
USD 11 million at the time.#” UN officials were especially keen to make sure the
expertise they invested in was used transnationally and diffused in a long-term
and sustainable fashion. Hence, the UNDP emphasised that three senior experts
who were engaged in the reconstruction of Skopje were recruited by the
UN to take part in the UN task force for the reconstruction of ravaged
areas in Peru in the aftermath of the Ancash earthquake in May 1970.4¢
The presence of the UNDP continued throughout the 1970s and into the
1980s with another programme for postgraduate training for national and
international civil engineers, architects, geophysicists and physicists in
the field of earthquake engineering, financed under the UNDP’s Technical
Assistance Component from 1977 to 1983. Under the formula of technical
co-operation among developing countries (TCDC), which along with ECDC
(economic cooperation among developing countries) formed the core of
NAM'’s and G77’s policy of collective self-reliance, the Institute was working
together with the UNDP on promoting the understanding and teaching
of engineering seismology in other developing countries in the region.*°
The immediate objectives of the project were to contribute to this end by
expanding its present training course open to participants from countries
in the region including Afghanistan, Albania, Algeria, Bulgaria, Greece, Iran,
Iraq, Italy, Libya, Morocco, Portugal, Romania, Tunisia and Turkey. There was
an additional ten-week course on aseismic design and building construction,
organised each year for candidates from all developing countries in the
world and all selected candidates were provided with fellowships to cover
their travel and all local expenses.

Although this internationalist constellation had non-aligned Yugoslavia at its
core, the framework, direction and the support the UN was providing, was
equally crucial and determining of its existence and dynamic. A trans-Atlantic
dimension to this constellation of technical assistance and development was
added in 1972 when the Institute, in cooperation with the California Institute
of Technology in Pasadena (until 1975) and the US Geological Survey in
Menlo Park (until 1979) undertook a project on the “Installation of a strong
motion instrument network on the territory of Yugoslavia”. This formed one
of the largest strong-motion accelerograph and seismoscope networks in
Europe at the time.*°

“Meike Schalk, “The Architecture of Metabolism: Inventing a Culture of Resilience,” Arts 3 (2014): 279-297; Kevin Nute, Place, Time, and Being in
Japanese Architecture (London: Routledge, 2004); Rozita Dimova, “Elusive centres of a Balkan city: Skopje between undesirable and reluctant
heritage’, International Journal of Heritage Studies (2018) DOI: 10.1080/13527258.2018.1482473

“ Zhongjie Lin, Kenzo Tange and the Metabolist Movement: Urban Utopias of Modern Japan (London/New York: Routledge, 2010), 193.

6 Okony 4.800.000 amepuKaHCKM Aonapu BO AeHellHa BPeJHOCT 3aCHOBaHa Ha A0CTanHUTe OHNajH Kankynatopu 3a uHdnauuja.

“7 AOOH, Secretary-General U Thant, S-0883-0026-11, “UNDP program in Yugoslavia,’ 6e3 aatym.

“ AOOH, Secretary-General U Thant, S-0883-0026-11, “Skopje: the city of international solidarity,” 6e3 natym.

“ “International Post-Graduate Training at the Institute of Earthquake Engineering and Engineering Seismology, Skopje: Project Findings and
Recommendations,” UNESCO/UNDP, 1984, 1, npuctaneHo Ha 28 fekemspy, 2017.

50 Mustafa Ozder Erdik, Mehmet Gelebi, Vladimir Mihailov, Nurdan Apaydin, eds., Strong Motion Instrumentation for Civil Engineering Structures
(Springer Science + Business Media, 2001), 277; V. Mihailov, “Strong motion instrument network in Yugoslavia,; Indian Institute of Technology
Kanpur, npucraneHo Ha 28 gekemspu, 2017.

4 Meike Schalk, “The Architecture of Metabolism: Inventing a Culture of Resilience,” Arts 3 (2014): 279-297; Kevin Nute, Place, Time, and Being in
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I. YHON nporpamMa

LI, KomnoHeHTa Ha CneunjaninoT diowa (5 npoexTw) | [TPMAOHEC Ha | FIPMAOHEC Ha
YHOMN amepr- | Bnagata aMepu-
KAHCKM ACNaPH | KBHCKM Aonapm
- ¥pGaHHCcTHYKK nnaH Cronje (1965) 754 B7 o ]

= UenTap 33 o6yKa Ha rpagexeH nepcodan 485600 661,000

(19865), MOT waxko AreHuuja 3a MIBPLIYBAHE
- McTpamyBara 3a perynayuja u KoHTpona Ha 147 00 523,000
pexara Bapaap (1966)

765000 1180.000

- HcTpamyBare 33 CEHIMHUYHOCTA Ha BankaHcKHoT
pervod (pervolanes co cegruwte so Cxonje) (1970

- HHTerpywpas pa3noj Ha CAMBOT Ha peKaTa
Bappap/ Axcuoc (Jyrocnasuja/ Mpumja)

LIl. Komnowexwra 3a TN (doHgoan 3a BOHPegHA
cocTojtn 1963-70)

LI CON nocT=-3aMjoTpecHa WTHa NoMOoL

728.000

Il. CpencTea npeaeMeny of jyrocnoBseHcKaTa

BENafa 33 peKoHCTPYKUMja Ha Cronje 480.000.000

I CTRaHCKK 3aeMM W FTPAHTOBM 32
pexKoHcTpyKuMja Ha Ckonje (CAL, Benuka
Epurtanuja, Dpaudumja, CCCPR, Noncka,
Yexocnosauka, TAP)

Cnuka 1. M3Bop: ApxmBa Ha ObeguHeTUTe Hauuun, leHepaneH cekpeTtap Y TaHT,
S-0883-0026-11, ,,Ckonje: rpafoT Ha MeryHapoaHa CoNMaapHOCT.”

Nako n YHECKO wurpa ronemMa ynora og CaMMOT MOYETOK, K/IYYHO € U
BO (opMUparbeTo U eranucTeHumjata Ha KyaTypHaTa MHTePHAUMOHANNCTUYKa
KOHCTeslaumMja OCHOBaHa co Len hopMmparse Ha My3ejoT Ha coBpemMeHaTa YMeTHOCT
Bo Ckonje. % IMeHo, Mo 3eMjoTpecoT, MerfyHapoaHaTa acouujaumja 3a YMETHOCT
(MAY/ A) npeky pesonyumja rv nokaHysa CBOUTE YNeHOBM 4a MM JOHMpaaT cBouUTe
YMEeTHUUKM Oena Ha ngHmnot My3ej Bo Ckonje. NNoTeknoto Ha Ha MAY Moxe ga ce
npoHajae Bo TpeTaTa reHepanHa KoHdepeHumja Ha YHECKO opgp»xaHa BO bejpyT
BO 1948 rogmHa, nako camaTta Acoumjaumja 6buna ocHoBaHa BO 1954 rogmHa Ha
MHuyyjaTmea Ha YHECKO. OproBopoT 6mi 0COBEHO NO3UTUBEH M A0 MOYETOKOT Ha
1970-TnTe, My3ejoT nMa Konekuuja on okony 2.000 yMeTHUYKN Oena, BKIYUYBajKm
ro ,lmnaea Ha »keHa" Ha abno MNMKaco Kako HajucTakHaTa U HajBpenHa goHaumja.
Mako HoBaTa 3rpaga auMsajHupadHa of nonckute ,, Turpu” n NeHepanHoTo 6GUPO 3a
OM3ajH Ha rPadeXHULLTBO BO BapluaBa He e 3aBpLueHa cé oo 1970 roamnHa, npeaTa
n3noxoba Ha AOHMPAHW YMETHUUKN ena ce oap)KyBa Bo 1965 rogmHa, HacnoBeHa
Kako ,,Cpenba Ha conupapHocTa“/ "Rencontre de solidarité”. CaMuoT akT Ooeka
crneunjanHMoOT KaTanor € mucrnedaTeH Ha Tpu jasuum (MakeOoHCKW, aHIIUCKU U
PYCKM) CTOM KaKo yLUTe egHa MaHMdecTaumja Ha 6MnonapHaTa HeyTPanHOCT LWTOo
ro NoTKpPenyBa jyroC/IOBEHCKMOT HEBP3aH MHTEPHALMOHaNM3amM n MHO3MHCTBOTO,
aKO He M CUTe, MHTEPHAUMOHANMUCTUUKM KOHCTEeNauMMm akKTUBHO rpafeHn of
jYrOCNOBEHCKNTE €/INTU KOW LUMPKYMpase BO HUB.

I.l. Special Fund Component (5 projects) UNDP Governmeant
Contribution $ | Contribution §

- Skopje Urban Plan (1965) 1475400 372200

485,600 661,000
Personnel (1965), ILO as Executing Agency
- Studies on the Regulation and Control of the [ 479,300 | '_:':',1.'--'.-'.v'-1
Vardar River (1966)

- Survey of the Seismicity of the Balkan Region 765.000 1100.000
(Regional with HG in Skopje) (1970)

- Training Centre for Bullding Construction

- Integrated development of the Vardar/Axios

River Basin (Yugoslavia/Greece)

LIl. TA Coamponent (contingency funds 1963-70)

LII. WFP Post-Earthquake Emergency Assistance

Il. Funds Committed by the Yugoslav Government f
or the Reconstruction of Skopje
Ill. Foreign Loans and Grants for the

Reconstruction of Skopje (USA, UK, France,
USSR, Poland, Czechoslovakia, GDR)

Figure 1. Source: United Nations Archive, Secretary-General U Thant, S-O883-
0026-T11, “Skopje: the city of international solidarity.”

Although UNESCO also played a major role from the very beginning, it was crucial
in the formation and subsistence of the cultural internationalist constellation that
formed around the establishment of the Skopje Museum of Contemporary Art.
Namely, in the aftermath of the earthquake, the International Association of Art
(IAA/AIAP) invited its members through a resolution to donate their works of art
to the future Museum in Skopje.”’ The origins of IAA/AIAP can be traced to the
Third General UNESCO Conference held in Beirut in 1948, although the Association
itself was established in 1954 at the initiative of UNESCO. The response was
overwhelmingly positive and by the beginning of the 1970s the Museum had a
collection of around 2000 pieces of art, with Pablo Picasso’s “Head of a woman”
being the most prominent and most valuable donation. Although the new building
designed by the Polish “Tigers” and Warsaw’s General Construction Design Bureau
was not finished until 1970, the first exhibition of the donated works of art took
place in 1965 and was titled the “Solidarity meeting”/”Rencontre de solidarité”.
The fact that the special catalogue was printed in three languages (Macedonian,
English and Russian) appears as yet another manifestation of the bipolar neutrality
that underpinned Yugoslav non-aligned internationalism and the majority, if not
all, of internationalist constellations Yugoslav elites were actively constructing
and circulating in. Writing in 1970, British artist, critic and historian of art and
culture Kennet Coutts-Smith pinpointed “solidarity” and “cultural aid” as the

5 Petkovski, Museum of Contemporary Art — Skopje, 27.
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MuwyBajkn Bo 1970 rognHa, GPUTAHCKMOT YMETHUK, KPUTUYAP U UCTOPUYaP Ha
yMeTHOCTa MW kyntypaTta, KeHer Koytc-CMUT v nocodyBa ,CONMaapHoOCcTa“ u
LKYNTYpHaTa MoMOLL“ Kako jagpoTo Ha OBaa MHTEPHALMOHANNCTUUKa KOHCTeNaumja
BO CBETOT Ha MOfepHaTa YMETHOCT. YLUTe NoBaXkHO, BO My3ejoT 1 HeroearTa ysiora Toj
OTKPMUBA ,,CYLLUTUHCKM KYNTYPEH CMOj“ KOj M’ HaAMMHYBA MONIUTUUKNTE N KYNTYPHUTE
rpaHuum:

,EOEH MHTEPEeCeH HauMH Ha KOj OBaa ,,CONMAAPHOCT" MYHKLUMOHMPA BO

YMETHNYKMOT CBET MOXe Aa ce 3abenexu Bo Ckonje, Jyrocnaeuja. o

KaTacTpodanHMoT 3eMjoTpec of 1963 rogmHa, Nyreto LWMPYM CBETOT

ogroBopuja Co MeOouUMHCKa W MaTepujanHa nomoll. Pearunpalle u

MEeryHapoOaHMOT YMETHUUKM CBET, NPeTCTaBYyBajKM ja ,KyNTypHaTa

MOMOLL", @ C/IMKAPUTE U CKYNIMTOPUTE Of MHOIY Pa3/IMYHK 3eMj1 0aaoa

nena 3a obHoBa Ha My3ejoT. Kako pe3ynTtaT Ha oBa, Ckonje aeHec ja

nocenyBa edHa oOf HajoobpuTe KOMEKUMM Ha COBpPEeMeHa YMETHOCT

BO JyXHa EBpona. VIcknyunTenHoTo BO C/ly4YajoB € Toa LUTO Cé yLiTe

MOCTOM ofpeaeH, OyX Ha CONMAOAPHOCT", HajMHOrY rMopaau HanopuTe Ha

OVPEKTOPOT Ha My3ejoT Ha coBpeMeHa YMeTHOCT, bopuc NeTokoBcKM,

MEU LUTO OBOj My3ej Gelle NOCTaBeH KaKO CYLUTUMHCKWU KYITYPEH Croj

KOj MM HaAMWHYBa MONUTUUKUTE U KYNTYPHUTE Bapuepun, O03BOJYBAjKU

M Ha YMETHOCTa aBTEHTMYHO Oa AesflyBa HAOABOP OA HAUMOHAHWOT U

MPOMOTUBHNOT KOMIMIEKC...” 52
OHa WITO MOXebW e KITYYHO 3a MNOCTOEHETO Ha TOj ,,CYLUTUHCKMN KYNTYPEH Cnoj“ He
€ CaMO HeBp3aHaTa PaMKa, TYKY U MHCTUTYLMOHANMHNOT npecedaH. CoumjanncTnuka
JyrocnaBuja He caMo LUTO MMa rosieM 6poj ranepum n Mysem Ha CoBpeMeHa YMETHOCT,
TYKY U MOBEKETO Of aPXUTEKTUTE, KypaTopmUTe Ha My3euTe U yMeTHUUMTE ofaT Ha
CTYAMCKM NOCETU (DMHAHCUPAHMN 0Of, OpXaBaTa BO CTPAHCTBO, MPETEXHO BO 3anagHa
EBpona n CAL. MpBroT aupekTop Ha My3ejoT, bopuc MNMeTkoBCKM NMOMUHYBa edHa
rogyHa Bo ®dpaHumja M ja nocodyBa HoBaTa HaumoHanHa ranepwvja Bo bepnnH
(on3ajHupaHa og Muc BaH gep Poe) otBopeHa BO 1968 rogviHa, Kako 06jekT of KOj
MaKeOOHCKMOT My3ej 61 AeNyMHO MHCMMpUPaH. Y Te Bo 1952 rogmnHa, HaupoHanHaTta
ranepuja Bo Ckonje, Koja € NPEeTXOAHUK Ha My3ejoT, CTaHyBa AOMaKMH Ha n3noxba
Ha paHLUyCKa COBpPEeMeHa YMETHOCT, npocseneHa co n3noxoun kako , 100 roguHu
xonaHAcko cnukapcteo” (1953), msnoxba Ha XeHpu Myp (1955), n3noxbu Ha
coBpeMeHa utanujaHcka ymetHocT (1956), coBpeMeHa noncka ymeTHocT (1957) um
CoBpeMeHa aMepuKaHcKa yMeTHocT (1961), nocnenHaTta BO copaboTka co NyreHxajM. >3

OHa WTO ™M nNpUBNMXyBa YMETHULUTE, KypaTopuTe, apXUTeKTuTe,

niaHepuTe N OpPXXaBHUTE CNy)X6eHnum of nogeneHnoT ceeT Bo CTyaeHaTa BOjHa
BO OBaa MHTEpHaUMOHaNMCTUUYKa KOHCTenauuja nogapxaHa op Ob6eanHeTuTte
HauMM 1N NPUBPEMEHUOT rnobaneH KOHCEH3YC OKONy MeryHapoaHaTa copaboTka
M COMMOAPHOCT, € 3aefHM4ykaTa napagurMa Ha (BMCOK) MoOepHu3aM U
onobpyBaHbeTO Ha HEBP3aHOCTa Kako Moaen Ha Meryb/10KoBCcKa copaboTka. Mako
eMHCTBEHO cropen 06eMoT Ha MeryHapoaHaTa BkiaydyeHocT, CKomje HaBUCTUHA
npeTcTaByBa Npou3Bo4 Ha CBOETO [,00a, efeH Of HEKOJIKYTE MOBOEHU MPUMEpn Ha
rpagoBu of CoUMjanHM APXKaBM KOW OTEeNIOTBOPYBAAT KOHKPETHA ONTUMUCTMUKA
BM3Mja 3a HOB CBET CO Hampenok; Co ,YMuM OTBOPEHU 3a cuTe [...] KOMYHaHU
3rpagu 1 ypepeH nnad [..] AM3ajHnpaH 3a NogeaHakBo ypeaeHo OMnTeCcTBO Ha
KOoe My e JafeHa MOXHOCT fa Ce NocBeTu Ha obpa3soBaHue, paboTa 1 KynTypa“,
rnosajMeHo of onucoT Ha MnaHoT 3a MNanmyrT. >

core of this internationalist constellation of the world of modern art. More impor-
tantly, he located in the Museum and its role a “cultural nexus” that transcended
political and cultural boundaries:

“One interesting way in which this “solidarity” has operated in the art

world can be seen in Skopje, Yugoslavia. After the disastrous earth-

quake of 1963 people throughout the world responded with medical

and material aid. The international art world also reacted, denoting

“cultural aid” and painters and sculptors from many different coun-

tries gave works of art to rebuild the museum. The result of this is

that Skopje now possesses one of the best collections of modern art

in South Europe. The remarkable thing is that a certain “spirit of sol-

idarity” has been kept alive largely due to the efforts of the Director

of the Museum of Contemporary Art, Boris Petkovski, whereby this

museum has acted as a cultural nexus transcending political and cul-

tural barriers and permitting art to operate genuinely outside of the

national and promotional complex...” %2
What was perhaps fundamental for the existence of that “cultural nexus” was
not only the non-aligned framework, but the institutional precedent. Not only
did socialist Yugoslavia have a very large number of galleries and museums of
modern art, but most of the architects, museum curators and artists went on
state-funded study visits abroad, mostly in Western Europe and the USA. The
first director of the Museum, Boris Petkovski spent a year in France and pointed
to the New National Gallery in Berlin (designed by Mies van der Rohe) which
opened in 1968 as the object the Macedonian Museum was partially inspired
from. As early as 1952, the National Gallery in Skopje, which was the Museum’s
predecessor, hosted an exhibition of French modern art, which was followed by
exhibitions of “100 years Dutch painting” (1953), of Henry Moore (1955), Modern
[talian art (1956), Modern Polish art (1957) and Modern American art (1961), the
latter in collaboration with the Guggenheim.>*
It was the shared paradigm of (high) modernism and an endorsement of
non-alignment as a model of trans-bloc cooperation that allowed for the con-
vergence of artists, curators, architects, planners and state officials from across
the Cold War divide in this internationalist constellation sustained by the United
Nations and by a temporary global consensus around international cooperation
and solidarity. Although unique by virtue of the scope of international involve-
ment, Skopje was really a product of its age, one of several post-war examples
of cities of the welfare state which embodied a particular, optimistic vision for a
new world where progress was a given; with “streets open to everybody [...] its
buildings communal and its plan ordered [...] designed for an equally ordered
society which had been given the opportunity to devote itself to education,
work and culture”, to borrow from a description of the Plan for Plymouth.>*

%2 Kenneth Coutts Smith, The Dream of Icarus (London: Hutchinson, 1970).

52, TpeTaTa nocTaBKa Ha u3nox6aTa, BO efHa CTapa Typcka 3rpaaa, [layT MawuHuoT amam Bo CKorje, CBEUEHO ja OTBOPM NpeTcefjaTenoT Ha
CoBeToT 3a HayKa U KynTypa Ha MaKejoHWja 1 ouMrneaHo NpuBeYe HEBOOGUYAECHO rosieMa NOCETEHOCT Of OKOJTY YETUPUCTOTVHI FOCTN Ha
OTBOPArLETO 1 BKYNHO OKOMy MeT Uijaam NoceTUTenu 3a noManky of Tpu Heaenn”. Bugu: Zelimir Kocevi¢, “Henry Moore's Exhibition in Yugosla-
via, 1955", British Art Studies, npuctaneHo Ha 28 fgekemspu, 2017

4 Jeremy Gould, Plymouth: Vision of a modern city (Swindon: English Heritage, 2010), 63.

2 Kenneth Coutts Smith, The Dream of Icarus (London: Hutchinson, 1970).

53“The third showing of the exhibition, in an old Turkish building, the Daud Pasha Hamam, in Skopje, was inaugurated by the President of the
Council for Science and Culture of Macedonia, and apparently attracted an unusually large attendance of around four hundred guests at the
opening and a total of around five thousand visitors in just under three weeks.” See: Zelimir Ko3¢evi¢, “Henry Moore's Exhibition in Yugoslavia,
1955’ British Art Studies, accessed 28 December, 2017

54 Jeremy Gould, Plymouth: Vision of a modern city (Swindon: English Heritage, 2010), 63.
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JaKnyyoK

PaHnTe1960-TrogmHu NpeTcTaByBaaT NPUINYHO YHUKATEH NepunoaBO UCTopujaTa
Ha CTyaeHaTa BOjHa, Kafe HEKOJTKY MPOLIECU KOV OTENTOTBOPYBAAT KNTYYHM MPOMEHU
BO HacnegeHoTo rnobanHo CcTaTyC KBO (BK/YUYYBAjKM M OEeKOJSIOHM3aumjaTa,
3abp3yBarbeTO Ha TPKaTa CO HYK/I€APHO BOOPYXYBarbe, MPOLUMPYBaHETO Ha
OOH » nogeMoT Ha rnobanHUOT Jyr Kako ,TpeTa cuna“ npeky HeBpP3aHOCTa) ce
npeksionyBaaT Co pPa3HM JOMalLHKM NpobneMaTuku (cerperaumjata n n3bopoT Ha
L1.®. KeHegmn Bo CAL], npallarbaTa OKOSTY EKOHOMCKMOT Pa3BOj U M OCTBAPyBaHETOo
Ha BeTyBarbaTa 3@ HE3aBMCHOCT BO HOBOHe3aBMUCHWUTe 3eMju). OBOj Hamuc ce
CTPeMU Oa MPUAOOHECE KOH AEKOHCTPyMparbe Ha MOCTOeUKUTE TUMOSIOrMM Ha
MHTEepPHaUMOHaNM3MOT 1 Aa ja AeMOHCTpUpa DAYyMOHOCTA Ha BU3NNTE, MPEXUTE
M NPOMEHNUBUTE MPUOBAMIKYBaHba MPEKY WAEONOLIKUTE rpaHuun. Pas3BojHaTa
M TEXHONOLWKa WHTEPHAUMOHANUCTUUKA KOHCTenaumja npowusneryea of
MeryBOEHNOT TEXHOKPATCKM MHTEPHALMOHANMN3aM KOj Ce COCTOU Of eKCNePTCKU
MPEeXU 1N eKCrepTCKM 0Bpa3yBaHM TeNna KoO-NpomsBeneHn o Jiurata Ha HaummTe.
HanncoT neMOHCTpMpa Kako, HAArpaayBajkKuM ce Ha OBMEe KOHTUHYUTETU U Ha
MpexuTe of nNpen BropaTta cBeTCKa BOjHa, MOXXese Aa ce hopmMmupapaaTt pasnyHu
MHTEePHaUMOHAaNNCTUUYKM KOHCTENaUnn nog NoKpoBMTeNCcTBOTO Ha ObegmnHeTuTe
HauMM N CO NoaapLLKa Ha BlaguTe Ymja NoCBEeTEHOCT Ha npuHumnmnte Ha OOH ro
ofpa3yBa HUBHOTO COMNCTBEHO MO3MLUMOHUPare BO rnobanHata CTyaeHa BOjHa.
OBME NHTEPHALMOHANIMCTUUKMN KOHCTENaUMM He Ce OrpaHmnyeHmn og GuHapHUTe
TUMONOIrMN Ha NUBEPANHNOT U COUMJANIUCTUUKNOT UHTEPHAUMOHANM3aM Npeky
KoM 0BNYHO ro aHanm3npame oBoOj Nnepmon. Bo cywTHa, BU3MMTe 3a MeryHaponHa
copaboTKa 1 NMpaBUUYEH Pa3BOj Ce Bp3aHM 3a CONMMOAPHOCTa U ,,caMonoTrnopaTta”
Kako npuHUMnu. Cenak, MHTEPHALUMOHANUCTUYKNTE KOHCTenaumm dopmMupaHu
OKOJly OBMe npallarba WCTOBPEMEHO MoOuIM3mpaaT MOKHM uagenm 3a
CYBEPEeHUTETOT N MeryHapOoOHMOT CTaTyC M NpecTuxXK. MoaepHOCTa, BKOpeHeTa
BO 3aMafHuUTe KOHLEMNTW 3a TEeXHOJIOWKM M HaydeH Hanpenok, € crnoeHa co
NOKaNHNUTE 1N HaUMOHANIHUTE KYNTYPHWU TPOMNn 1 Tpaanummn.

McknyymnTenHaTa BUOSIMBOCT M aKTUBHUOT aHraXkmaH Ha JyrocnaBuja Ha
MeryHapoaoHO HMBO BO TeKOT Ha 1950-Tute 1 60-TUTE rOAMHM Ha MUHATUOT BEK
ro ogpenysa oarosopoT Ha OOH, Kako M OHOj Ha opaenHuTe 3eMju, BO OQHOC
Ha pPeKOoHCTpyKuUumjaTa Ha Ckonje no 3eMjoTpecoT. Cenak, OoBa Ce AOO/DKM U Ha
HOBOHACTaHATLOT MeryHapoaeH KOHCEH3YC 3a Pa3BOjoT U BU3MKTE 3a NoBoeHaTa
M MOCTKOJIOHMjaNnHa MoAaepHM3aumja. 3aedHuUUKaTa BM3Mja 3a NpoLUMpYBarbe
M yCOBpLUYyBare Ha couMjanHaTa [Ap)aBa ce Haorfa BO CpuUeToO Ha oBMe
TpaHCHaUMOHaNHM cpenbun. PaboTerbeTo CO eKcnepTn U o6pa3oBHM Tena of
pa3BMEeHNOT 3anag U APXXaBHUOT COLUMjanNCTUUKK NCTOK MM OTCNIMKYBa BU3NUTE
Ha JyrocnaBsuja, 1 Ha MHOTY 0of] 3eMjuTe BO pa3Boj, 3a XMbpmnaHa MOAEPHOCT Kaae
3anafgHnTe KOHUENTM 3@ TEXHOJIOLWKM OOCTUIHYBaHa, NiiaHMparse 1 narpanba Ke
MOXKe [a ce npeBefaT U npunarogaT Ha NIOKaNHNUTE, HAaUMOHANHN KOHTEKCTMW.
[MpPOEeKTOT 3a PEKOHCTPYKLUMja 1 0OOHOBEH pa3Boj Ha CKomje ce BKOMyBa BO

Conelusion

The early 1960s represent a rather unique period in Cold War history, where
several processes which embodied fundamental shifts in an inherited global
status quo (including decolonisation, the acceleration of the nuclear arms
race, the enlargement of the UN, and the rise of the global South as a “third
force” through non-alignment) overlapped with various domestic issues
(segregation and the election of J. F. Kennedy in the USA, questions of economic
development and delivering on the promises of independence in the newly
independent countries). This article sought to contribute to deconstructing
the existing typologies of internationalism and to demonstrate the fluidity of
visions, networks and shifting convergences across ideological boundaries.
The developmental and technological internationalist constellation stemmed
from interwar technocratic internationalism that comprised expert networks
and bodies of expert knowledge co-produced by the League of Nations. The
article has demonstrated how, building on these continuities and pre-WW2
networks, various internationalist constellations could form under the auspices
of the United Nations and with the support of governments whose commitment
to the principles of the UN reflected their own positioning in the global Cold
War. These internationalist constellations were not confined to the binary
typologies of liberal and socialist internationalism through which we have been
used to analysing this period. Essentially, visions of international cooperation
and equitable development were tied to principles such as solidarity and “self-
reliance”. However, the internationalist constellations formed around these
questions at the same time mobilised powerful ideas about sovereignty and
international status and prestige. Modernity rooted in Western concepts about
technological and scientific progress merged with local and national cultural
tropes and traditions.

Yugoslavia’s exceptional visibility and active engagement internationally
throughout the 1950s and the 1960s determined the response of the UN, as well as
that of individual countries to Skopje’s post-earthquake reconstruction. However,
this was also due to a newly emerging international consensus on development
and visions of post-war and postcolonial modernisation. A shared vision for the
expansion and perfection of the welfare state lay at the heart of these trans-
national encounters. Engaging with experts and bodies of knowledge coming
both from the developed West and the state socialist East mirrored Yugoslavia’s
and many of the developing world nations’ visions of hybrid modernity, where
Western concepts of technological achievement, planning and construction
could be translated and adapted to local, national contexts. The project of the
rebuilding and the redevelopment of Skopje fits into a longer list of post-war
urban projects which were designed to embody an almost utopian social order
through the “dreamscapes of the architectural avant-garde”.>

Technological advancement was meant to enable the realisation of urban
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5Wakeman, Practicing Utopia, 3.



efeH NoJosiIr CMMCOK Ha MOBOEHU YPOAHUCTUUKM MPOEKTU AM3ajHUPAaHW 3a aa
OTeNOoTBOPAT €eH PEeUYNCU YTOMMUCKM ONLLITECTBEH NOPEaOoK MNPeKy ,,COHOBHUTE
rnejcakm Ha apXUTEKTOHCKaTa aBaHrapaa“.>® TexHONOLWIKMOT Hanpeaok Tpeban
3@ OBO3MOXM peanmialmja Ha YPOaHUCTUYKMUTE BU3UKN KOU Bea NOTKPerneHn co
onTMMM3aM, eranutapusam n (apXUTEKTOHCKU) MogepHmdam. OTTyKa, MysejoT
Ha coBpeMeHaTa YMeTHOCT BO CKkorje MoxXe Aa 6uae NpeTcTaBeH He CaMO Kako
cMMB0 Ha MOJICKO-jyrocNoBeHCKaTa copaboTKa U ,,3HaK 3a nogobpa UaoHUHa“,
TYKY U KaKO ,,CMTOMEHUK Ha TEXHUUKNTE KanaumMTeTn 1 CMOCOBHOCTM Ha NoJickaTta
apxuTeKTypa“. *¢ LlennoT NpoeKT 3@ PEKOHCTPYKLUMja 1 NMaHnparbe, BKITyYNTETHO
M BOCMOCTaBYBarbe€TO HA KOMMJIETHO HOBaTa AUCUMMJIMHE BO CEeM3MUYKOTO
MHXXEHEePCTBO, Ha KPajoT CTaHyBa CMOMEHMK Ha areHpgaTta Ha OOH 3a pa3Boj
M TexHn4yka nomow Bo CTydeHaTa BOjHAa M Ha CTpeMexoT Ha Jyrocnaeuja 3a
COUMjaNNCTNUYKN ModepPHM3aM U (MHTeP) HaUMOHAaNeH NMPeCcTMX Mpeky HeBp3aH
MHTEepHaUMOHan3aM, CaMonoTnopa 1 ogpeneHa 4o3a Ha YTOMNMCKa HeyTPaJTHOCT.

visions that were underpinned by optimism, egalitarianism and (architectural)
modernism. Hence, the Skopje Museum of Contemporary Art could be presented
not only as a symbol of Polish-Yugoslav cooperation and a “sign of a better
future”, but also as “a monument to the technical capacities and abilities of Polish
architecture”.*® The entire project of reconstruction and planning, including the
establishment of the entirely new discipline of seismic engineering, ultimately
became a monument to the UN’s Cold War development and technical assistance
agenda and Yugoslavia’s pursuit of socialist modernism and (inter) national
prestige through non-aligned internationalism, self-reliance and a somewhat
utopian neutrality.

**Wakeman, Practicing Utopia, 3.
*Tigers — the architecture of Jerzy Mokrzynski, Eugeniusz Wierzbicki and Wactaw Ktyzewski (Skopje: Embassy of the Republic of Poland, 2014).

**Tigers — the architecture of Jerzy Mokrzynski, Eugeniusz Wierzbicki and Wactaw Ktyzewski (Skopje: Embassy of the Republic of Poland, 2014).
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CKonje: HaBpaKatbe KOH
MPOEKTOT Ha CONMAapHOCTa
- (haKTH, 3HaYerbe |
O/ITOBOPHOCT

3eMjoTpecoT Koj Ha 26.07.1963 roanHa ro paspyLumn Ckonje e efeH of HaCTaHUTe
KOM UCTOpUjaTa Ha rpafdoT ja genaT Ha nepuopn npea v notoa. 3a oHre CKonjaHM Kou
ro npexmnBearne NCKYCTBOTO Ha 3eMjoTpecoT of 1963 ., TOj MMa aBToO6MorpadCcko
3Hauere. Bo HMBHaTa MeMopmja 3aceKkorall € BpexaHa C/MKaTa Ha YPHaTUHUTE,
6pPOjOT N UMUHbATA Ha XKPTBUTE M OHa LUTO 3eMjoTPeCcoT HernoBpPaTHO OgHeN Co
cebe. Ho TMe momepHakBO ro mameTaT M ONTUMU3MOT Ha OOHOBATA, ronemuTe
o4yekyBarba..., CBEYEHOTO OTBOpare Ha [PafcCKMOT TProBCKU LEHTap, NpBUOT
Bo3 Benrpap-Ckonje Ha HOBaTa >Kefe3HMYKa CTaHWLA, CBeTCKaTa LaXOBCKa
oNMMMNKjada ofp»aHa Ha HoBousrpageHnoT CaeM. Ho, MOYETHMOT ONTUMU3aM U
eydopuja o nsrpagdaTta Ha HOBUOT rpad NMPUCYTHU KOH KpajoT Ha 1960-Tute u
1970-TUTe HU3 FTOAMHUTE MOCTEMNeHO CrlacHyBaaT, Ae/lYMHO Kako nocseauua Ha
eKOHOMCKaTa Kpu3a, ncuprnyBareTo Ha hoHOoBUTe 3a O6HOBa U HensBecHaTa
NnosIMTUUYKa cocTojba Koja Bo 1990TuTe goBeayBa OO0 pacnararbe Ha nopaHeLwHa
JyrocnaBwja.

Beke 57 roguHun, cekoj 26 jynu, rpapgot Ckonje ro KoMeMopupa HaCTaHOoT
OOHOBO CMOMEHYBAajKM ro 3eMjoTPecoT, OAHOBO MOTCETYBAjKM Ce Ha C/IMKUTE Ha
rpafgoT pas3pylleH BO KaTacTpodaTta M OQHOBO packaXKkyBajKu ja npukasHaTta 3a
CONMMOAPHOCTa - NOMOLUTa Koja oA npeky 80 3eMju HM3 LUeNnMoT CBET ce cfieBana
Bo CKkonje 1 My NOMOrHasa Ha rpagoT Aa ce KpeHe o ypHaTuHMUTe. Bo HapauumjaTta
Koja cé nomanky (CyLTUHCKN) ce ogHecyBa Ha NpuaobunBKMUTe o CONNOAPHOCTA,
Ce UMHU fleka OCTaHyBa fa T/lee CaMO CO3HaHMeTOo 3a 3arybarTa.
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Skopje: Return to the
Project of Solidarity

- facts, Sienificance and
Responsibility

The earthquake that destroyed Skopje on July 26, 1963 is one of the events
that divide the history of the city into periods of before and after. For the
citizens of Skopje who survived the experience of the 1963 earthquake, it
has an autobiographical significance. The image of the ruins, the number
and names of the victims and what the earthquake irreversibly took with it
is forever etched in their memory. But they equally remember the optimism
of the renovation, the great expectations..., the grand opening of the City
Trade Center, the first Belgrade-Skopje train at the new railway station,
the World Chess Olympics held at the newly built Fair. However, the initial
optimism and euphoria of building the new city present during the late
1960s and 1970s gradually diminished over the years, in part as a result of
the economic crisis, the depletion of reconstruction funds and the uncertain
political situation that in the 1990s had led to the break-up of the former
Yugoslavia.

For 57 years, every July 26, the city of Skopje commemorates the event by
reminiscing about the earthquake, recalling images of the city devastated
by the catastrophe, and retelling the story of solidarity - aid flowing to
Skopje from over 80 countries around the world, helping the city rise from
the rubble. In a narrative that is less and less (essentially) concerned with
the benefits of solidarity, it seems that only the knowledge of loss remains
smoldering.



Be3 HMKakBa OBOyMeHbe fieka MCTOPUCKMOT HACTaH Tpeba 1 NoHaTaMy [a ocTaHe
B E)XXAaH BO CEKaBaHETO Ha rpagoT M HEeroBUTe rparaHuy, Ce MoCTaByBa NPaLLaHeTo
[anu BakBaTa Hapauuja e coogBeTHa M AOBOJIHA 3a ,,26 jynn“ ga ce Brpagu Bo
KONNeKTUBHAaTa MeMopuja Ha Xutenunte Ha CKonje Ko ce poaeHM MHOTY NOAOLHA;
OHME KOU JINYHO He ro NocBegoumnsie HaCTaHOT, KOW HeMaaT AUpPEeKTHa MeMopuja
oL, 3eMjOTPECOT, OHME 3a KOU MNOAeOHAKBO M MOMEHTOT Ha ypWBare, Kako M
npoLecoT Ha o6HoBaTa NPeTCTaByBaaT MOCPEAHO, MpepackaxaHO UCKYCTBO.

MHcuctupareto Ha 3arybaTta, 6e3 nputoa Oga ce nojacHM OO6EeMHUOT, MOoLUHe
CNOXeH npouec Ha OOHOBaTa M MPOEKTOT Ha COoNMaapHoOCTa npeTcTaByBa
MOrpeLlHo WM BO HajMana paka efHOCTPAaHO rfiefarbe Ha ucrtopujata u
MHTepnpeTaumja Ha pakTuTe. OTTYKa, O AeHeLlUHa NepCcrneKTUBa, Ce YMHK aeKa e
0CcOOEHO 3HAUajHO A ce HaBpaTMMeE HA TOA KAakKOo Ce ceKaBaMe Ha 3eMjoTpecoT?
Koe 3Haerbe ro npepackaxkyBame? Ha KakoB HauMH HACTaHOT Ce YyBa M NpeHecyBa
BO KOJ1IeKTMBHaTa MeMopuja? LLITo HaBUCTMHA NpeTcTaByBa NpoLecoT Ha OOHOBA
Ha rpagoT M NPOEKTOT Ha ConMaapHoCcTa? HegoBONMHOTO 3HaeHe 3a NPoLuecoT
HYXXHO ynaTtyBa Ha3ad KOH CbaKTl/ITe.

PaKm 3a
fnocT3emjoTpecHara 00HoBa
Ha Ckonje

CKONCKMOT KaTacTpodaneH 3eMmjoTpec ce cayydmn Ha 26 Jynm 1963 1. BO
paHnTe YTPUHCKKM YacoBun. Bo 3eMjoTpecoT ce eBuaeHTUpaHun 1.070 XpTBU, HAL,
3.300 nunua 6une noepeneHn, a 70 o 80% of BKYMHMOT rpagexeH goHa 6un
LLe/TOCHO YHULLTEH 1nn 6e3 MOXHOCT 3a NonpaBka. Hajronema wteTa npeTpnyBa
CTaHOEeHUoT CbOHD,, HO KOMMJ1IETHO Ce YHWULWITEHU WM BO BUCOK CTerneH ce
OLUTETEHM U OCTaHyBaaT 6e3 eneMeHTapHM YCNoBM 3a paboTa U OPOjHU jaBHU
MHCTUTYLUUN - 0BjeKTW of KYNTypaTa, WKOAMU, OONHULUN, HAYUYHU WUHCTUTYLUMUN,
O6jeKTVI Ha rpafgckaTta M Ap>XaBHATa YyrMpaBa UTH. O)ZI, BKYMNHaTa KBaHTUTaTUBHa
aHanuMsa npowusneryBa NoaaTokoT Ageka camo 1 of 40 rpagbu no 3emjoTpecoT
61na BO MOXHOCT ga 6uae BegHall cTaBeHa Bo ynoTpeba. [Nokpaj npoueHeTaTa
LITeTa Ha rpagexHumot CbOHD,, YHULLUTEHa € N OrpoMHa KOJIMYMHa Ha onpeMa,
OOKYMeHTaUMja, KHMXeH OHA, MMYHMN NpeaMeTn 1 ci. TOYHMOT o6eM Ha wTeTaTa
HUKOrawl He e npeun3Ho yTBpAaeH, Aen oA WTeTuTe OCTaHane HeeBOAEHTUPAHW, a

Without any hesitation that the historical event should remain engraved in the
memory of the city and its citizens, the question arises whether such a narrative
is appropriate and sufficient for “July 26” to be embedded in the collective
memory of Skopje residents born much later; those who did not personally
witnhess the event, who have no direct memory of the earthquake, those for
whom both the moment of collapse and the process of reconstruction are an
indirect, retold experience.

Insisting on the loss, without explaining the extensive, very complex process of
reconstruction and the project of solidarity thereby, is a misguided or at least
one-sided view of history and interpretation of the facts. Hence, from today’s
perspective, it seems particularly important to go back to how we remember
the earthquake? What knowledge are we retelling? How is the event stored
and transferred into the collective memory? What really is the process of
reconstruction of the city and the solidarity project? Insufficient knowledge of
the process certainly points back to the facts.

facts About the
Post-Earthquake
Reconstruction of Skapje

The catastrophic Skopje earthquake occurred on July 26, 1963. in the early
morning.! The earthquake killed at least 1,070 people, injured more than 3,300
and left 70 to 80 percent of buildings ruined or damaged beyond repair. The
housing stock suffered the most damage, but also numerous public institutions
were completely destroyed or greatly damaged and left without basic working
conditions - cultural facilities, schools, hospitals, scientific institutions, city and
state administration facilities, etc. The total quantitative analysis shows that only
1in 40 buildings after the earthquake was able to be put into use immediately.
In addition to the estimated damage to the construction fund, a huge amount of
equipment, documentation, books, personal items, etc. was destroyed as well.
The exact extent of the damage has never been precisely determined, some of
the damage remained unrecorded, and numerous consequences of the disaster
were felt much later.

! VIHTEH3UTETOT Ha 3eMjOTPECOT BO eNULEHTApPOT 13HecyBan 9 cTeneHn cnopep ckanata Mepkanu-3ubepr, a nprbnnxHo 6.25 cteneHn cnopes
PuxTeposata ckana. Cnopep npeTnocTaBKUTE Ha jyrocnoBEHCKM 1 CTPAHCKM CEN3MOS03M XMMOLIEHTapOT Ha 3eMjoTpecoT ce Haofan nog Ckorje,
Ha AnabounHa mery 3 1 10 Km.

" The magnitude of the earthquake at the epicenter was 9 on the Mercalli-Ziberg scale and approximately 6.25 on the Richter scale. According
to the assumptions of Yugoslav and foreign seismologists, the hypocenter of the earthquake was located below Skopje, at a depth of between
3and 10 km.
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HW3a nocneamum of Katactpodara ce YyBCTByBasie U MHOTY MOAOLHA.

CocTojbata No 3eMjoTpecoT HaNoXuNna npe3eMarbe Ha UTHU U CIIOXEHU MepKu
M aKTMBHOCTW, a rpagoT W rpagckaTta yrnpaBa ce Mobunmsavpane BedHall, LUTO
YKaXKyBa Ha BMCOKaTa MOArOTBEHOCT Aa OAroBOpaT Ha HacTaHaTaTa cocTojba Ha
Kpu3a. HenocpeoHo no 3eMjoTPecoT Ce OpraHM3npaaT NPBUTE aKTUBHOCTU KOW Ce
ogHecyBaaT Ha UTHO PacCUYNCTyBarbe Ha TEPEHOT, CrMacyBarbe Ha MpexmBeaHuTe,
eBakyaupmja Ha HaceneHWeTo, MOBTOPHO BOCMOCTaByBare Ha OLUTETEHaTa
MHMDPACTPYKTYPaA, DOpMMPare Ha KPU3HU LEHTPU 1 MOYETOK Ha NpoueHKaTa Ha
wTeTUTe. BecTa 3a KatacTpodanHmoT 3eMjoTpec Bo Ckonje yLUTe BeAHall ce LWmpu
BOH rpaHuumMTe Ha TorawHaTta depepaumja, NpPeousBUKYBAjKU CUleH oO3vB U
AKTUBUPAJKM ja MeryHapodHaTa MpexXa Ha CONMMOAPHOCT M MOMOLL. 3arno4yHyBajKu
yLITE BO MPBUTE YacOBM MO 3eMjOTPECOT, BO TEKOT Ha Lefna geueHuja, Bo Ckonje
MPEUCTUrHyBa nomoll of npeky 80 3eMju BO cBeTOT.?2 CTpyKTypata Ha MoMoLUTa
e CooOBeTHa Ha MOMEHTaNHUTE NoTpebn - Ha MOUYETOKOT OCHOBHU MKMBOTHU
HaMUPHMLKY, CAHUTETCKM MaTepujann, 3aconHuwTa U OUHAHCUCKU CPeacTBa.
BpeoHocTa Ha npucTUrHatata NOMOLL € OOTONKY MorosieMa nopaan HejsuHUOT
BUCOK KBaJINTET, HaBpeMeHOoCTa U Bp3nHaTa Ha NPUCTUTHYBarse.3 Kako LLITO CTOU BO
mn3BewwTajotr Ha OOH: ,floneMuTe NPUPOLHU KAaTAacTPOMU cekorall Npean3BuKyBaaT
6p3a XyMaHUTapHa peakuMja Koja ' HagMWHYBa HaUMOHANHUTE npeapacyan u
moeonolwknTe Gapuvepn, HO peakuujaTa Ha CBETOT Mo 3eMjoTpecoT Bo Ckonje rm
HagMVHYBa BOOOMYaEeHUTe recToBM Ha cuMmnaTuja. Ce YmHU aeka cBeToT Bo Ckornje
rnepa notpeba U U3roBop 3a copaboTKa Ha 3eMjuTe 3achaTeHn co CTyaeHaTa BojHa .4

Ha 14.10.1963 r., leHepanHoTOo cobpanme Ha OOH ycBojyBa Pe3onyuuja Bo nonsa
Ha MHTepBeHUMjaTa U of Toj MoMeHT OOH cTaHyBa KOOPAMHATOP Ha NPOLIECOT Ha
ob6HoBa Ha Ckonje. BnarogapeHue Ha 3HauyeHeTo Ha JyrocnaBuja Ha MeryHapoaHaTta
nonnTuuka cueHa, Ckonje gobumBa MOMOLL KOja € MONUTUYKU aTPaKTUBHA, Koja
[OMNONHUTENHO Ke ja 3aCunn NoNnTUYKaTa Nno3uumja Ha JyrocnaBuja U Koja Ke ocTaBu
BUOIMB 3HAK - CMOMEHUK Ha 30PYXeHWOT Hanop. CnegaTt AO/ITOPOYHU MEPKU KOU
ondakaaT cepuja Ha aHann3m (CoumjanHy, eKOHOMCKU, AeMorpadCKu, CEU3MUNUKM
M CN.), N3roTByBarse Ha YPOAHUCTUYKM MSIAHOBU U KOHEYHO, OOHOBA M U3rpagba Ha
pPa3pyLLUEHNOT rpaf. YpreHTHOCTa Ha NoCT3eMjoTpecHaTa cocTojba 1 cneumdpuyHmnoT
theHOMeH Ha 6p3a u3rpagba Moxe Oa ce crnopean CO COCTojbaTa HacTaHaTa BO
6P0jHN eBPONCKM rPaaoBK NO BTOPaTa CBETCKa BOjHa - crnopepn notpebaTta on 6p3u
pelleHmnja, ynotpeba Ha WMHAOYCTPUCKU MPOU3BEOEHW eNEeMeHTU U eKOHOMUYHU
MeToau Ha rpagba.

MpouecoT BogeH of cTpaHa Ha OOH e co ronema amMbuumja, ga ro NPoOMoBUpPaA
NpPeTxoaHO Herno3HaToTo, NIokanHo CKomnje BO ekcrepuMmeHTaneH mogen Ha OOH
M NPpMMEp 3a WOHM UMHTEPBEHUMW Of BakoB Bua. Mopuc PotuBan, ekcnepT Ha
OOH, ke uzjaBut: ,,...CBETOT o4dekyBa HoBoTO Ckornje ga cTaHe rpaa-moaen, He 3a
CerawHoCTa, TYKY 3a ngHmHata (...) CeKoj NoMasiky yChnelleH pe3ynTaT Ke YKa)KyBa
Ha mponyLuTeHaTa WaHca Ha eaeH npoekT BoaeH og OOH (...) Ckonje He Tpeba oa
CTaHe caMo Ipaf 3a >KMBeerbe, TYKY U CMOMeHMK Ha BepbaTa Bo nogobap cBet.”
Ckonje cTaHyBa rpaj Ha CBeTCKaTa CONMMOaPHOCT.

The situation after the earthquake required urgent and complex measures
and activities. The city administration mobilized immediately, which
indicates the high level of preparedness to respond to the crisis. The first
activities were organized immediately after the earthquake, referring to
the immediate terrain clearing, rescue of the survivors, evacuation of the
population, re-establishment of the damaged infrastructure, establishment
of crisis centers and beginning of the damage assessment. The news of
the catastrophic earthquake in Skopje immediately spread beyond the
borders of the Federation, inspiring a strong response and activating the
international network of solidarity and help. Starting in the first hours after
the earthquake and during the entire decade, aid from over 80 countries
worldwide arrived in Skopje.? The structure of the aid was appropriate to
the current needs - initially basic necessities, medical supplies, shelters and
financial resources. The value of the received help was even higher due to
its high quality, timeliness and speed of arrival.®> As stated in the UN report:
“Major natural disasters always provoke a rapid humanitarian response that
transcends national prejudices and ideological barriers, but the world’s
reaction to the Skopje earthquake goes beyond the usual gestures of
sympathy. It seems that the world in Skopje sees a need and an excuse for
cooperation between the countries affected by the Cold War.”4

On October 14, 1963, the UN General Assembly adopted a Resolution in
favor of the intervention and from that moment on, the UN became the
coordinator of the process of reconstruction of Skopje. Thanks to the
importance of Yugoslavia on the international political scene at the moment,
Skopje received assistance that was politically attractive; this would further
strengthen the political position of Yugoslavia and leave a visible sign -
a monument to the joint effort. Long-term measures followed, including a
series of analyses (social, economic, demographic, seismic, etc.), preparation
of urban plans and finally, renewal and rebuilding of the destroyed city. The
urgency of the post-earthquake situation and the specific phenomenon of
rapid construction could be compared to the situation in many European
cities after the Second World War - according to the need for quick
solutions, use of industrially produced elements and economical methods
of construction.

The process led by the UN had great ambitions - to promote the previously
unknown, local Skopje in an experimental model of the UN and an example
for future interventions of this kind. Maurice Rotival, a UN expert, would say:
“..the world now expects that the New Skopje will become a model city,
built not for the present, but for the future. Any less eloquent result of the
work done by the leadership of the United Nations (...) will tell that a great
opportunity has been wasted (...) Skopje has to be not just a city to live in,
but also a monument to the hope in a better world.” Skopje became a city
of world solidarity.

2 loHauumTe ce NpeLu3HO eBMAEHTUPaHY BO cepujaTa Nybnnkaumm Vasa pomoc Skopju, nsgaaeHun of ctpaHa Ha MpaackoTto cobpaHue Ha Ckorje.
3 Bo rofuHuTe WTO CNeAaT Kako AMPEeKTHa MOMOLL 3a rpafioT Ce U3rpafieH| 1 HWU3a TpajHW rpagbn: OCyMroguLWHOTO yunnmiuTe ,JoxaH XajHpux
Mectanoun” (nogapok og LLBajuapuja), YHUBep3anHa cana (M3rpageHa co cpeacTsa oA noseke aaputenn), CneunjanuctiykaTa NOANKANHMKA
,ByKypewTt” (nopapok of PomaHuja), MHekonoLwKo-aKyLwepckata 6onHuua Bo Yanp (Yexocnosauka), Xemuckoto yumnuwre ,Mapuja Kupu-
Cknoposcka” (Monacka), lmmHasuja ,leopru Aumuntpos” (Byrapuja), [letcka rpagvtka Bo Kapnow 2 (CP fepmaHuja), CnopTcka cana ,lMapTtusan”
(n3rpapeHa co cpeactBa on ®paHuwja) UTH. Cute 3rpaamn ce oNpemeHu Co BrpajeHa onpema, Me6en, MHCTPyMeHTY, nabopaTopun 1 Ci. Ha
NCKNy4YNTENHO BUCOKO HVIBO).

“Dereck Senior, UN Development Programme. Skopje Resurgent: The Story of a United Nations Special Fund Town Planning Project. New York, 1970
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2Donations are precisely recorded in the series of publications Vasa pomo¢ Skopju, issued by the City Hall of Skopje.

3 In the years that followed, a number of permanent buildings were built as direct assistance to the city: the primary school “Johann Heinrich
Pestalozzi” (gift from Switzerland), Universal Hall (built with funds from several donors), Specialist Polyclinic “Bucharest” (gift from Romania), Gy-
necological and Obstetric Hospital in Chair (Czechoslovakia), Chemical School “Marija Kiri-Sklodovska” (Poland), High School “Georgi Dimitrov”
(Bulgaria), Kindergarten in Karposh 2 (FR Germany), Sports Hall “Partizan” (built with funds from France) etc. All buildings were equipped with
built-in equipment, furniture, instruments, laboratories, etc. at an extremely high level.

“ Dereck Senior, UN Development Programme. Skopje Resurgent: The Story of a United Nations Special Fund Town Planning Project. New York,
1970



3a KoopOMHaATOpP Ha MPOLECOT Ha MnaHumpare 6un HasHadeH EpHecT Baj3maH
- XPBATCKWN apXUTEKT, MOopaHeLleH jyroCNoBeHCKN YneH Ha LUWWAM n yyeHnK Ha
Jle Kop6u3sje, koj npen BojHata emurpupan o CAL. MeHalep Ha OCHOBHUOT
YPOAHUCTUUKK NnaH 6un Agond LIMGOpoOBCKU - MMAaBHMOT MJIaHEP HA NOBOEHaTa
PEKOHCTPYKLUMja Ha Baplwaa. Kako KOHCYNTaHTWU, MOKpaj] OPOjHUTE NOKaNHU
APXUTEKTU U YPOaHNCTK, CBOj MPUAOHEC Aane n OPOjHMU CTPAHCKU eKCnepTn -
Hokcunjagnc v naptHepu opf Moumnja, Moncepsuc op MNMoncka, Bunbyp CMut opf
Benuka Bputanuja ntH. OCHOBHMOT YpOaHUCTUUKK NnaH 3a CKonje, yCBOEH KOH
KpajoT Ha 1965 r. npeTcTaByBa CTpaTeELUKM MNaH CO rofieMy BM3UU 3a rpagoT
KOj Mo 3eMjoTpecoT Tpeba Aa npepacHe BO MeTponona. lNnaHoT npensuaysBa
3HAUUTESTHO LUMpeHe Ha TepuTopujata Ha rpaaoT, co naeja Ckonje ga npepacHe
BO PEervoHalsieH LeHTap, NoaapxaHa 1 CO T.H. ,,MOIUTUKA Ha OTBOPEH rpan’.
O6HoBaTa Ha LEHTApOT Ha rpafoT, TepuTopuja of MPUOBIMKHO 2X2 KM, Kako
NPOCTOP Of HAjBUCOKO 3HAauyerbe 3a rpanoT U 3a PenybnukaTta, Bo 1965 . e
npeoMeT Ha W3OBOEH, MeryHapodeH KOHKYPC OpraHu3mpaH of CTpaHa Ha
OOH un jyrocnoBeHckaTa BNnaga. Ha KOHKypcoT 6une noBuKaHu 8 TuMoBM - 4
jyrocnoBeHckn u 4 MeryHapogHu. MerfyHapoaHaTa KOMUCKja, npeaBodeHa
on EpHecT Baj3MmaH, HajronemMmoT gen of HarpapaTta (60%) ja pogenuna Ha
PEHOMUMPAHUOT janoHCKU apxuTekT KeH3o TaHre, a npeoctaHatute 40 % Ha
XpBaTCKUTEe apxuTekTh PapoBaH MuwueBnk n depop BeHunep.® MnaHoOT KOj
KeH30 TaHre 1 HeroBMoT TUM ro n3pabdoTusie 3a Ckonje e aMbMLIMO3eH BO CEKaKBa
CMUCIIA - aPXUTEKTOHCKA, CUMOOJINYKE, EKOHOMCKA U NOMNTUYKA. MNaHOT Hyau
xpabpu, ,,dYyTYPUCTUYUKUN BU3NK 38 MeTPOoMnosa Ha paboT Ha yTonuja BO KOU jacHO
Cce yMTaaT elIeMeHTU Ha cynep-ypOaHMOT janoHCKM MeTabonn3aM. BakBaTa Bu3unja
3a HOBWOT rpap, 3arnenaH ganeky Bo MOHMHATA, BO rosieMa Mepa r'm HaagMmHyBa U
MOMEHTaNHNTE NOTPebU Ha rPadoT U TEXHONOLLUKUTE U PUHAHCUCKNTE MOXKHOCTU
Ha gp>kaBaTa.

CoycBojyBarbeTo Ha OCHOBHUOT YPOAHUCTUUYKU NNaH BO 1965 T. 1 ypBaHNCTUUKNOT
MnJiaH 3a UeHTPANIHOTO rpaacko noapadje Bo 1967 r., 3anovHan o6eMHUOT NpoL,ec Ha
naaHnpaHa obHoBa Ha Ckonje.f Bo KpaTKNOT, HO UHTEH3MBEH Nepuof LWTO crieau
(nepuopg opn 15TrHa roguHm, 0O NOYEeTOKOT Ha 1980TuUTe), rpagoT MMHAaN HU3 npouec
Ha n3rpagba Koj BO rosieMa Mepa ro NpoMeHuN 1 HeroBMOT U3rNed U KBaNUTETOT
Ha »MBOT. oKpaj OrpoMHUOT 06eM Ha rpagexHu 3adatmn (goodopMyBarse
Ha yAn4HaTa Mpexa, u3rpagba Ha yamum mn 6yneBapw, PEKOHCTPYKUMja Ha
XKENEe3HNYKMOT ja3os, perynauuvja Ha pekata Bappap WTH.), BO NepuoaoT Ha
rnocTt3eMjoTpecHaTa obHoBa Ha Ckonje ce M3rpageHn U cepuja Ha rPaHAMO3HU
3adatu - MPaacknoT sua, MPaacKMOT TProBCKU LeHTap, cerMeHT oa KynTypHUOT
LueHTap (3rpapaTta Ha onepata u 6anetoT, gorpagbata Ha KoMepuujanHaTa
6aHKa U MyY3NUKO-BaNeTCKNOT YUMIULLEH LEeHTap), YHUBEP3UTETCKUOT KaMryc,
TeNnekoOMYHNKALMCKMOT LEHTAP, PEKOHCTPYKLUMjaTa Ha CTapaTa CKOMCKa YapLumja,
My3ejoT Ha MakedoHMja, KaKOo M HU3a Ha NoeguHeYHU rpagdbu BO LEHTPANIHOTO
rpancko moppadje, HO M HagBOp of Hero. Mako nucrtata e HaBUCTWMHA OOMra,
Hen3beXXHOo e Ja ce cnoMeHaT My3ejoT Ha coBpeMeHaTa YMEeTHOCT (UMj NpoeKT
e poHaumja op loncka), yuymnuuTteto ,JoxaH XajHpux [NecTtanoun” (Mogapok
on LBajuapuja), ApxmBoT Ha rpap Ckonje, CTyaeHTCKMOT aoMm ,loue Odenues”,
Meparowkata rMMmHasuja ,Hukona KapeB“, YnpaBaTa 3a XWOPOMETeOPOSIOLLKN
paboTn, MakegoHcKaTa akageMmja Ha HayKn U YMETHOCTU U peauvua apyru.

Ernest Weismann, a Croatian architect, former Yugoslav CIAM member and
student of Le Corbusier, who emigrated to the United States before the
war, was appointed coordinator of the planning process. Adolf Ciborovski,
the chief planner of the postwar reconstruction of Warsaw, was leading the
planning process for the new Master Plan. As consultants, in addition to
numerous local architects and urban planners, a number of foreign experts
contributed - Doxiadis and Partners from Greece, Polservice from Poland,
Wilbur Smith from Great Britain, etc. The Master Plan for Skopje, adopted
at the end of 1965. was a strategic plan with big visions for the city that
should grow into a metropolis after the earthquake. The plan envisaged
significant expansion of the city’s territory, with the idea of Skopje to grow
into a regional center, supported by the so-called “Open city policy”.

The reconstruction of the city center, a territory of approximately 2x2 km,
as a space of the highest importance for the city and the Republic, in 1965
was the subject of a separate, international competition, organized by the
UN and the Yugoslav government. 8 teams were invited to the competition
- 4 Yugoslav and 4 international. The international commission, led by
Ernest Weismann, awarded the majority of the award (60%) to renowned
Japanese architect Kenzo Tange, with the remaining 40% to Croatian
architects Radovan Miscevic and Fedor Wenzler.® The plan that Kenzo Tange
and his team made for Skopje was ambitious in every sense - architectural,
symbolic, economic and political. The plan offered bold, “futuristic” visions
of a metropolis on the brink of utopia that clearly display elements of
Japanese super-urban metabolism. This vision for the new city, gazing far
into the future, greatly exceeded the current needs of the city as well as the
technological and financial capabilities of the country.

The extensive process of planned reconstruction of Skopje began with the
adoption of the Master Plan in 1965 and the Plan for the City Center in 1967.¢
In the short but intense period that followed (a period of about 15 years, until
the early 1980s), the city went through a process of construction that greatly
changed its appearance and quality of life. In addition to the huge volume of
construction works (completion of the street network, construction of new
streets and boulevards, reconstruction of the railway junction, regulation
of the Vardar river, etc.), during the post-earthquake renewal of Skopje a
series of impressive architectural and urban ensembles were built: the City
Wall, City Trade Center, segment of the Cultural Center (Opera and ballet
building, extension of the Commercial Bank and Music-Ballet School Center),
University campus, Telecommunication Center, reconstruction of the Old
Skopje Bazaar, Museum of Macedonia, as well as a numerous individual
buildings within the central urban area, as well as in the periphery. Although
the list is long, it is inevitable to mention the Museum of Contemporary
Art (whose project was a donation from Poland), the Elementary School
“Johann Heinrich Pestalozzi” (gift from Switzerland), the Archives of the
City of Skopje, the Student Dormitory “Goce Delchev”, the Pedagogical
High School “Nikola Karev”, the Directorate for Hydrometeorological Affairs,
the Macedonian Academy of Sciences and Arts and many others.

° MNoseke MH$OpMaL MK 3a NPOLLECOT Ha NocT3emjoTpecHaTa o6HoBa Ha Ckonje Bo Dereck Senior, Op.Cit. v Ines Tolic, Dopo il terremoto, La politica
della ricostruzione negli anni della Guerra Fredda a Skopje. Parma: Diabasis, 2011

¢ MapanenHo Ha MPOLIECOT Ha MNaHuparbe, yluTe oA MPBUTE JeHOBW MO 3eMjOTPECOT 3anoyHyBa Aa Ce pellaBa HajypreHTHWOT npobnem —
CMecTyBatbe Ha HaceneHmeto. Bo nepuogot 1963-65 r. nsrpageHu ce 18 HoBw Hacen6u co npeky 14.000 MOHTaXxHW cTaHoBW. MpBaTta Hacen6a
op oBoj Bua e fopue MeTpos, umja n3rpaaba 3anouHysa ywre Ha 5.8.1963 (camo feceTuHa aeHa no 3emjotpecot). Cnopea rpy6a npoueHka,
ynoTpebeHu ce okony 1.000 xeKTapu HOBa rpaaeHa NMoBPLUMHA, KOja NOAOLIHA € MHKOPMNOopYpaHa BO HOBUOT YPBaHWUCTUYKM NaH 3a rpafioT.

>More information about the process of post-earthquake reconstruction of Skopje in Dereck Senior, Op.Cit. and Ines Tolic, Dopo il terremoto, La
politica della ricostruzione negli anni della Guerra Fredda a Skopje. Parma: Diabasis, 2011

¢ In parallel with the planning process, the most urgent problem was tackled from the first days after the earthquake - accommodation of the
population. In the period 1963-65, 18 new settlements with over 14,000 prefabricated apartments were built. The first settlement of this kind is
Gjorce Petrov, the construction of which began on August 5, 1963 (roughly ten days after the earthquake). According to a rough estimate, about
1,000 hectares of new construction area were used, which was later incorporated into the new urban plan for the city.
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KOHKYpCeH MpoeKT 3a LEeHTParHOTO
rpancko noppadje Ha Ckonje. 1966.
KeHn3o TaHre (1913-2005).

MakeTa. [pBoO

doTorpad: Bace AMaHNTO lNeTpPOBCKU

Skopje master plan. 1966.

Kenzo Tange (1913-2005).
Competition model. Wood
Photographer: Vase Amanito Petrovski



CKonje Bo TpaH3nLLyja

Co wucupnyBarbe Ha (OHOOBUTE Ha MNOYEeTOKOT Ha 1980TuTe, 3agouHeTUTe
B/IMjaHWja OO €eKOHOMCKaTa Kpu3a W MOJINTUUKMTE MPOMEHM KOW Hagoaraar,
rnocT3emMjoTpecHaTa OOHOBa Ha rpagoT OCTaHyBa CaMO [OenyMHO 3aBpLueHa.’
MoueTHaTa eydopuja on oOGHOBATA MOCTEMEHO CMJlacHyBa, 3aMeHeTa Cco cé
rmornacHa U MHOry 4ecTO HeBTEeMesleHa KPUTUKA. MIHTEeH3UTeTOT Ha O6paHoT Ha
OGHOBATa BO CeKakBa cMucna (NONUTUYKAE, EKOHOMCKA, COoUMjanHa, KYNITYPHa,
€MOTMBHA...), KaKO 1 XPOHOOLWKaTa 6JIMCKOCT, Ke foBede A0 Toa Taa HMKorall ga
He Buae cooaBeTHO BpegHyBaHa. OTTyKa, HapaTMBOT 3a 3arybaTa of 3eMjoTpecor,
MHCUCTUPAHETO Ha CNMKUTe of cTapo Ckonje, 6e3 npuToa ga ce nporoBopu u
TeMesIHO fda ce rnMojacHM 06EeMHMOT U CITOXKEH npoLlec Ha 06HOBaTa, BO rogMHuUTe
LITO c/efaT Ke co3ganaT noaJsiora 3a onacHa MaHunynaumja co dakTtuTe.

MapgoT Ha BepnnHckMoT sug Bo 1989 r, BO paHuTe 1990TM roguHu gosege Oo
TYpPOY/JeHTHO pacnarame Ha CouMjalIMCTUUYKMOT CBET, BO KOj Npunarawle wu
Penybnnka MakegoHuja, BO paMkuTe Ha JyrocnoeseHckaTa depepaumja. Co
HOBOCTEKHaTaTa He3aBMCHOCT of 1991 ., 3ano4YHa 4OArnMoT M HEM3BECEH MpoLec
Ha T.H. NOCT-COUMjanUCTNUKa TPaH3MLUMja, KOj 3aegHO CO BpOojHUTE Npegn3Bmum
BP3aHM CO MOJSINTUYKOTO, EKOHOMCKOTO M OMWTECTBEHOTO MPEeCTPYKTYypupamse,
MNOTTUKHA N OUHAMUYHU MPOCTOPHU TpaHcdhopMaumm. Ckonje, Kako 1  BpojHU
OPYrY MOCT-COUMjaNUCTUYKN FPadoBM opedHall ce Hajoe BO cocTojba Ha
interregnum - Kora ,,cTapoTO” M3yMUpalle, a ,HOBOTO" (C& YLITE) He Moxelle
[a ce poau.

Mokpaj ApaMaTUYHUTE MPOMEHU KOoU CcO cebe AOoHecoa MHOLUTBO HeraTUBHMU
npocTopHW nocneanumn, 8o 2010 r. CKonje peumncu npekyHoK B/ie3e BO UHTEH3MBEH
npouec Ha (pe)uctopmsaumja. HajaBeH co 6 MMHYTHO BMAEO, T.H. BflaauH ,[1poekT
Ckonje 2014" npegBuayBalle KOMMIETHA ,ecTeTcka”“ npepaboTka Ha LeHTapoT
Ha rpapgoT. ,HoBoTo" Ckonje 6elle 3aMMUCNEHO Aa m3rsiega Nnocrtapo, BepojaTHO
MoOCOOABETHO 3a HaLMOHaIHa MPEeCTOJTHMHA, @ MaToT A0 Hea Belle NpeKy NCeBAo-
19-BEKOBHW rpagdbu, MHOLLTBO CMIOMEHULM Ha UICTOPUCKU JIMYHOCTU, HOBM hacaamn
B3 MOCTOEUKUTE MOOEPHUCTUYKN 3rpaan n cn. BakBaTa ,uaeja“ oTBopu nNaT 3a
cepuja Ha BpyTasiHM MNPOMEHM BP3 caMmuTe 3rpagv U/mnu HMBHATa HernocpedHa
okonvHa. busapHaTta nageja BO nNo3agnHa e Aa ce co3fafe MMHAaTo,

Skopje in Transition

With the depletion of funds in the early 1980s, the delayed effects of the
economic crisis, and the political changes that followed, the city’s post-
earthquake reconstruction remained only partially completed.” The initial
euphoria of the reconstruction gradually subsided, replaced by increasingly
louder and often unfounded criticism. The intensity of the renewal wave
in every sense (political, economic, social, cultural, emotional...), as well
as the chronological closeness, will lead to it never being properly valued.
Hence, the narrative of the loss from the earthquake, the insistence on the
images of old Skopje, without speaking thereby and thoroughly clarifying
the extensive and complex process of reconstruction, created a basis for
dangerous manipulation of the facts in the coming years.

The fall of the Berlin Wall in 1989, led to a turbulent dissolution of the socialist
world in the early 1990s, to which the Republic of Macedonia belonged as
part of the Yugoslav federation. The newly gained independence in 1991
brought the long and uncertain process of the so-called post-socialist
transition, which together with the numerous challenges related to political,
economic and social restructuring, fostered dynamic spatial transformations.
Skopje, like many other post-socialist cities, suddenly found itself in a state
of interregnum - when the “old” died out and the “new” (still) could not be
born.

Despite the dramatic changes that brought many negative spatial
consequences, in 2010 Skopje entered an intensive process of (re)
historicization, almost overnight. Announced with a 6-minute video, the so-
called Government “Project Skopje 2014” envisaged a complete “aesthetic”
remodeling of the city center. The “new” Skopje was conceived to look older,
probably more suitable for a National Capital, and the way to achieve that was
through pseudo-19th-century buildings, numerous monuments to historical
figures, new facades on existing modernist buildings etc. This “idea” paved
the way for a series of brutal alterations to the existing buildings and/or
their immediate surroundings. The bizarre idea in the background was to
create a past which in reality never existed, in a city that in the first decades

7 Mefy HepoBplueHUTe 3adaTn Ke ocTaHaT TPaHCMOPTHUOT LeHTap, KynTypHWOT ueHTap, oA MeracTpykTypata Ha [pajckata nopta Ke ce
peanusvpa camo KOMMJIEKCOT GaHKW; BO [PaACKNOT TPrOBCKM HeMa fla Ce W3rpaau KaTHaTa rapaxa, BO TeneKoMyHUKaLyUcKMoT LieHTap fenoT
€O aiMUHNCTPaLMja UTH.
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’The Transport Center, the Cultural Center are listed among the unfinished works. Only the bank complex was completed from the megastruc-
ture of the City Gate; the multi-storey parking garage was not built in the City Trade Center, the part administration part in the Telecommuni-
cation Center etc.
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APXUTEKTYpPATa Ha NOCT3eMjoTpecHaTa The architecture of the post-earthquake
obHoBa Ha Ckonje, n3bpaHun peanusaummn. renewal of Skopje, selection of buildings.
MnycTpauuja: aBTopute lllustration: The Authors



KO€e BO peasIHOCTa HMKOTalll U He MOCTOe 0, BO rpafoT KOj BO NPBUTE AeLeHUN Ha
20TUOT BEK peuncu anpeKTHoO npeMmHan og OTOMaHCKM BO MoAepeH rpag.

BakBuor obug nOa ce npebpuie/npepaboTu ,COUMjaNnNCTNUKoOTO"
APXUTEKTOHCKO HacnencTBo (M Mpeky BakBaTa MocTanka fa ce m3bpuwle um
MeMopWujaTa 3a NPeTXoaHUOT NONIUTUUYKN CUCTEM) HE € HUTY HOB, HUTY HETUMMNYEH
3a NopaHeLLHNTe CoumMjanncTnukm 3emjmn. bopuc lNoojc, BO HeroBaTa KHUra
“MOK Ha YyMeTHocTa” Benu: ,[TOCT-KOMYHUCTUUKATa MoTpara no KynTypeH
MOEHTUTET KOja Ce UYMHM TONKY HACW/HA, aBTEHTUYHA W OBWMXKEHa Of BHaTpe,
BCYLLUHOCT € XUCTepUYHa peakuuja Ha BaparbaTa Ha MeryHapoOOHWOT KYNTYyPeH
nasap. IictouHa EBpona cera ce obuayBa oa 6mae NCTo TONIKY HALMOHANTMCTUYUKA,
TPaanuMOHaHa 1 Co Npeno3HaT/InMBa KyNTypa Kako M OCTaHaTuTe..”, noHaTaMy
MOjaCHYBAajKM ro npeobfinKyBareTo Ha MockBa/MoCKOBCKaTa apxXUTeKTypa Koe
ce c/flyyyBa BefHall no pacnararbeto Ha CoBeTcknoT Cojys.8

Bo cnyuajoTt Ha Ckonje, oBaa noTpara no ,ApyrocT”/pasiMyHoCT U Tparare o
HOB UaeHTUTeT (BEPOjaTHO M KaKo Mociieanua Ha KOHTUHYMPAHO OCMOpYyBaHMOT
HaUMOHaNeH WAOEHTUTET) HaHece HenoBpaTHa LTeTa BP3 aBTEHTUYHUTE
MOOEPHUCTUUYKMN aPXUTEKTOHCKM C/IOEBU: BP3 pPaHUTe NpobuBM Ha MOOEPHU3MOT
o[ NepuoaoT NoMery ABeTe CBETCKU BOjHU, BP3 Oe/I0BU Of LUMpOKaTa NOBOEHa
MOAepHM3auvja U Aen opf pemMek-fgesiata Ha MnocT3eMmjoTpecHaTa O6HOBa Ha
rpagoT. BakBuUTe nMocTanku OoBedoa OO0 Toa 6POojHM rpaabun U apXUTEKTOHCKO-
YPBAHUCTUYKN LUeNMHU Oa 3ary6aTt gen of CBoUTe apXUTEKTOHCKM BpeaHOoCTH, a
CO TOA U UHULMjANTHNOT MOTEHLMjaN KaKO apXUTEKTOHCKO Hac/eACcTBo.

YecTtonaTtu co uen pga ce cdartart NMOCTOjHUTE CNydyBarba U Oa Ce UCHEKOPU
KOH Hanpep, noTpebHO e ga ce norfegHe 3ah MOMeHTasiHata cocTojba, Aa ce
MPEOLLUVPU ANCKYPCOT U Aa Ce BKy4YaT reorpadckm, UCTOPUCKU, KYJITYPHU U OPpYTA
pedepeHum. ,,Ce UMHU OeKa HU Tpeba COOOBETHO MMHATO 3a HallaTa MAHUHA.
Ho koe MuHaTo? M3bupajkn nomery 3rpagute (...) NpaBuMe M360p Ha MOXKHUTE
MOHNMHNY, Benun AgpuraH dpoH byTnap Bo ycnoBu Kora bepnvH n HerosuTte rparaHu
ce HaoraaT BO »eCToka pebaTa npuHygoeHW ga bupaaT nomery pyllere Ha
ManaTaTa Ha Penyb6nunkaTa (egeH o cumbonnte Ha VictoueH BepnuH n HeroeoTo
COLMjaNMCTUUKO HACNeaACTBO) U PEKOHCTPYKUMja Ha aen of MNpycknoT 6apokeH
KpaJicku OaBopeL, cpylleH Bo BTopaTa cBeTcka BojHa.? Mlako BoAeH BO NMOUHAKBU
YCNNIOBN U CO MOWHAKBW KOHOTALMM BO MO3aAMHa, OBOj MPUMep ynaTyBa KOH
Ba)XHOCTa HeluTaTa KPUTUUYKKM Oa ce BpefdHyBaaT. YecTonatu ga ce ,norniegHe
KOH Hanpea“, nogpasbupa NpaBuUIHO Aa Ce BpeAHYyBa MMHATOTO U Npef ce fa ce
rnornegHe onaboko BHATPE, BO TKMBOTO Ha rpafoT.

3aToa geHec, no nepuop of 6e3Manky 60 rogMHu o MOMEHTOT Ha 3eMjoTpecoT,
rnepuon cocemMa [OBOJIeH 3a OOjeKTMBHOCT BO BpPEAHYBAHETO, C€ UMHU
HEONXOAHO OAHOBO Aa Ce MOoTeHuMpaaT BPeoHOCTUTE U 3HAYEeHEeTO Ha OHa LUTO
KaKo OMPEKTHa nocsaenuua Ha 3eMjoTpecoT e co3nafaeHo Bo Ckonje.

of the 20th century almost straightforwardly went from Ottoman to the
modern city.

Such an attempt to erase/rewrite the “socialist” architectural heritage (and
thus erase the memory of the previous political system) is neither new nor
atypical for the former socialist countries. Boris Groys, in his book

“Art Power” says: “The post-communist quest for a cultural identity that
seems to be so violent, authentic and internally driven is actually a hysteric
reaction to the requirements of international cultural markets. Eastern
Europeans want now to be as nationalistic, as traditional as culturally
identifiable as the others... “ further explaining the reshaping of Moscow,/
Moscow architecture that took place immediately after the collapse of the
Soviet Union.?

In the case of Skopje, this search for “otherness” and the search for a new
identity (probably also as a consequence of the continuously disputed
national identity) caused irreversible damage to the authentic modernist
architectural layers: to the early emergence of modernism between the two
world wars, to parts of the vast post-war modernization and part of the
masterpieces of the post-earthquake reconstruction of the city. Such actions
have led to numerous buildings and architectural and urban ensembles
losing some of their architectural values, and thus their initial potential as
an architectural heritage.

Often in order to understand current developments and move forward, it
is necessary to look behind the current situation, to expand the discourse
and to include geographical, historical, cultural and other references. “It
seems that we need proper past for our future. But what past? By choosing
between the buildings (...) we are making a choice of possible futures,” said
the historian Adrian von Buttlar in conditions when Berlin and its citizens
had a heated debate, being forced to choose between the demolition of the
Palace of the Republic (one of the symbols of East Berlin and its socialist
legacy) and the reconstruction of part of the Prussian Baroque royal palace
demolished in World War 11.° Although run in different contexts and with
different background connotations, this example points to the importance of
critical evaluation. To “look forward” often means to value the past properly
and, above all, to look deep inside the city tissue.

Therefore, today, after a period of almost 60 years from the moment of
the earthquake, a period quite sufficient for objectivity in the evaluation, it
seems necessary to re-emphasize the values and significance of what was
created in Skopje as a direct consequence of the earthquake.

8 Boris Groys, Art Power, MIT Press, Cambridge 2008, 156-157
¢ Jorge Otero-Pailos, E. Langdalen Thordis Arrhenius, ed. Experimental Preservation. Lars Muller Publishers, Zurich, 2016, 21
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8 Boris Groys, Art Power, MIT Press, Cambridge 2008, 156-157
9 J. Otero-Pailos, E. Langdalen Thordis Arrhenius, ed. Experimental Preservation. Lars Muller Publishers, Zurich, 2016, 21



JHavYetbero Ha
nocT3emjoTpectara 00HoBa
Ha Ckonje

MpouecoT Ha nocT3eMjoTpecHaTta o6bHoBa W wu3rpagba Ha Ckonje MU BO
KBAHTUTATUBHA M BO KBa/IMTAaTMBHA CMUC/IAa € MHOIY NOBEKe Of PEKOHCTPYKLUMja
Ha rpafoT KOj HacTpagas Bo KaTacTpoda. HaMecTo o6HOBYBakbe M 3aMeHa Ha oHa
LUITO HeKorawl NocToeno, BO Cy4dajoT Ha Ckonje, BO MjlaHepCKa N apXUTEKTOHCKA
CcMUcra cTaHyBa 360p 3a HOBO pararbe Ha rpafoT. PacumMcTyBameToO Ha ronemMmTe
rpancky MoBPLUMHK BO crnipera co obeMHUTe pUHAHCUM KOM rpafoT rm goduea
Ha pacrnonararbe, Kako U ambuumjata Ckonje ga cTaHe rpag - npuMmep BoAaT
KOH TpaHchopMaumja 1 npeobMuUcyBarbe Ha rpafckaTa CTPYKTYpa W TKMBO
COrNTACHO HajakTyeNHUTE MNAHEPCKU U aPXUTEKTOHCKM NapagnurmMm.

Op acnekT Ha OOMYBaHeTO, MOCT3eMjoTpecHaTa obHoBa Ha CKomje O3HadyBa
apamatmyeH pacT Ha OpojoT Ha CTAHOBM WM 3rofieMyBarbe Ha KBAaJIMTETOT Ha
CTaHB6eHMoT npocTop.° ObeMHaTa n3rpagda MMa 3a Len aa ro KpeHe cTaHgapaoT
Ha JOMYyBarbe KOj Mpef 3eMjoTpecoT M3pas3eH BO KBaApaTHU MeTpu M3HecyBa
enBaj 8 M2 nNo »WUTen, a Aen OO CKOMCKUTe Hacenbu ceé yulTe ja HeMaaT
OCHOBHAaTa MHMPACTpPyKTypa. OTTyYKa U BO UHMDPACTPYKTYPHA CMUCSA, HOBUTE
Hacenby npeTcTaByBaaT KBa/IMTAaTUBEH WCYEKOP, OMPEMEHM CO KOMMJeTHaTa
MHMPACTPYKTYpa - BOOOBOA, KaHanm3auumja, efekTpuyHa Mpexa CO YJINYHO
OCBeT/lyBahbe, 3e/IeHNI0 U YPpeaeHM jaBHN NOBPLLUMHN.

LononHntenHo, uenata TepuTopuja Ha rpagoT € onpeMeHa Co MnoTpebHuTe
jaBHM 3rpagn - OCHOBHU U CPEAHM YUUAULLTA, AETCKU FPaguHKK, nowTu, 6aHKK,
aMOynaHTK, KYNTYPHM OOMOBW, 6UBAMOTEKM M C/l. BO 0gHOC Ha MOLUMPOKOTO
rpagcko Mnogpadje, oBMe 3rpagMm npeTcTaByBaaT HeonxogHa noggpllka Ha
LUMPEeHEeTO Ha TepuTopmjaTa, 06e36eayBajKn ja OCHOBHATa KYNTYpHa, 06pa3oBHa,
3[aBCTBEHA, TProBCKa M Ap. NOTKpena Ha NOCTOeYKUTE U HOBODOPMUPAHUTE
rpagcku teputopun.' Mpeky HMB OOHOBO MOXe Ada ce MNpounTa ApxaBHaTta
MoONTMKA He caMo Ada ce OOHOBM pPas3pyLUEHUOT rpag, TYKy HOBOTO Oa bupae
3HaUMTENEeH KBaMTaTMBEH WMCYEKOP BO OOHOC Ha MNpeTxogHaTa cocTojba Ha
rpagor.

[NocT3eMjoTpecHaTa 0O6HOBA, MPaACKMOT LLleHTap ro NoTBpAYBa Kako Haj3HavajHaTa

Sionificance of the
Post-tarthquake
Reconstruction of Skopje

The process of post-earthquake renewal and construction of Skopje, both in
quantitative and qualitative terms, is much more than reconstruction of the
city that suffered in the disaster. Instead of (re)building what once existed,
in the case of Skopje, in terms of planning and architecture, the process gave
a new birth to the city. The clearing of large urban areas in conjunction with
the extensive finances that the city received at its disposal, as well as the
ambition to make Skopje an exemplary city - have led to the transformation
and rethinking of the city structure and fabric in accordance with the most
current planning and architectural paradigms.

In terms of housing, the post-earthquake reconstruction of Skopje marks
a dramatic increase in the number of apartments and an increase in the
quality of housing.”° The extensive construction aimed to raise the standard
of housing, which before the earthquake (expressed in square meters) was
barely 8 m2 per inhabitant, while some of the old Skopje neighborhoods
did not yet have the basic infrastructure. Hence, the new settlements were
a qualitative step forward, equipped with complete infrastructure - water
supply, sewerage, electricity network with street lighting, greenery and
landscaped public areas.

Additionally, the entire territory of the city was equipped with the necessary
public buildings - primary and secondary schools, kindergartens, post
offices, banks, cultural centers, libraries, etc. In relation to the wider city
area, these buildings were a necessary support for the expansion of the
territory, providing the basic cultural, educational, health, trade and other
various support of existing and newly formed urban territories.” They clearly
show the state policy - not only to rebuild the destroyed city, but the new
one to be a significant qualitative step forward compared to the previous
condition.

The post-earthquake reconstruction affirmed the city center as the most
important territory of the city of Skopje, the Republic, but also beyond.

®Camo BO nepnofoT 0 1965 r., Ha HOBUTE TPaACKK TepPUTOPUK Ce n3rpajeHn 18 HOBM Hacenbm co npeky 14.000 MOHTaXHW CcTaHOBU. Bo
roAMHMTE WTO CNlefjaT No yCBojyBatbe Ha OCHOBHMOT ypOaHUCTUYKM NAaH 1 NNaHOT 3a ypeayBatrbe Ha LIeHTPanHOTO rpafcko nofpavje, ce rpagat
1 6pojHU 06jeKTn 3a NOBeKeCceMejHO AOMYBatb€, Off KOM 0Off 0COBEHO 3HaueHe € apXUTEKTOHCKO-ypbaHUCTYKaTa LenmnHa Ha MpafackuoT sua.
MopaTouym Bp3aHu co o6HOBaTa Ha rpafoT roBopar feka Ao 26 jynu 1973 r. (aeceTroauilHmHa of 3emjoTpecoT) Bo CKomje ce n3rpafeHu BKYnHo
35.500 HOBM CTaHOBMW.

'°In the period until 1965 alone, 18 new settlements with over 14,000 prefabricated apartments were built on the new city territories. In the years
following the adoption of the Basic Urban Plan and the plan for arranging the central city area, numerous buildings for multi-family housing are
being built, of which the architectural-urban ensemble of the City Wall is of particular importance. Data related to the reconstruction of the city
show that by July 26, 1973. (tenth anniversary of the earthquake) a total of 35,500 new apartments had been built.
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TepuTopunja Ha rpagot Ckonje, PenybnukaTta, HO U nowmnpoko. CooaBeTHO, BO
TeKOT Ha 1970-T1Te BO LEHTAPOT Ha rpafoT ce rpadaT Haj3HavajHUTe NoeauHeYHn
APXUTEKTOHCKUM peanusaumn U apxXMTEKTOHCKO-YPOAHNUCTUYKU LENIMHU Of, jaBeH
KapakTep. LLUIMpOKMOT nojac Ha jaBHW 3rpagu, NoOAeOHAKBO Ce KOHLEHTpUpa Ha
nBaTa 6pera, NOBP3YyBajKM o UCTOPUCKUOT Fpagd, KOj HU3 BEKOBUTE OPraHCKuM ce
pa3BMBas Ha NeBMOT Bper Ha Bapoap v rpagoT Koj BO MO4YeTOKOT Ha 20TNOT Bek
ce npedpna Ha gecHMOT. Bo peanmsaumnjata Ha HOBMOT MJ1aH 3a MPagCKMOT LeHTap
MOXEe A Ce Mpo4ynTa maejata 3a M3edHadyBarbe Ha 3HaAYeHeTO Ha ABaTa b6pera
Ha Bappap BO 0gHOC Ha €KOHOMCKMOT, COUMjaNTHUOT U KYATYPHWUOT CTerneH Ha
pa3Boj. Ha gecHaTa cTpaHa ce rpagaT TProBCKU U agMUHUCTPATUBHU COLPMUHN
(TeneKoOMyHMKaLMCKUOT LeHTap, paackmoT TProBCKU LEeHTap W njaHuMpaHaTa
MeracTpykTypa Ha [pafcka NoTa Koja Ke oCTaHe Hepeanu3ampaHa), godeka Ha
neBaTa CTpaHa ce rpafgaT cepuja Ha 3Ha4ajHU rpagbun BP3aHW CO KynTypaTa u
epykaumjata (peanmsmpaHmMoT CcerMeHT Ha KynTypHUOT ueHTap, MakegoHCKaTa
akageMuja Ha HayknTe N yMeTHOCTUTe, HapoaHaTa yH1Bep3nTeTcka bnbnmnorteka
,CB. KnnumeHT Oxpuackn”, JoMoT Ha MnaguTte ,25 Maj“ (meHec MKLU), Pagno un
Tenesusnja Ckonje (geHec MPTB) uTH.). lokpaj HaBeoeHuTe, Ha NeBUOT Bper
Ha pekaTa Bappap ce narpageHun 1 3HadajHu rpagdu, BnvaHy BO MCTOPUCKOTO
TKMBO Ha rpagoT, KOM CO CBoOjaTa nporpama ja AonosHyBaaT M 36oratyBaaTt
MOCTOjHAaTa KYNTYPHA pyTa: My3ejoT Ha coBpeMeHa yMeTHOCT (BO HenocpenHa
6nM3nHa Ha cpegHoBeKOoBHaTa TBpAuMHa Kane), My3ejoT Ha MakegoHuja (Ha
paboT Ha CTapaTa CKOoMNcka yapwuja) n TeaTapoT Ha HapogHocTuTe (BO 6M3NHA
Ha buT naszap).

OBEeMHUTE aPXUTEKTOHCKN peanusaumm HyaaT CUMHO MPOrpPaMCcKo 3rycHyBatbe BO
LIeHTapOT Ha rpafoT, 3HAUYNTETHO O MeHYBaaT 3aTeKHATMOT U3rpafeH KOHTEKCT
M ja 3ajakHyBaaT KOHLEHTpauuvjaTa Ha AOLHO-MOAePHW rpaabu. TOKMy oBue
3rpagu, cekoja o HMB NOeAMHEYHO, HO YLLTe NMoBeKe Kako 36upkKa, ce noTepaa
[eKa apxuTekTypaTa ja nmocegyBa Crnocob6HOCTa Aa CO3daBa MecTa BO KOU ce
VHMLMPA U OCTBAPYBa KOJIEKTUBHUOT MOEHTUTET Ha rpagorT.

MynTugucunaMHapHaTa ekcnepTusa Of PasfIMYHM 3eMju of CBEeTOT, NPUCYTHa
BO pasfMyHM a3m Ha obHoBaTa Ha rpagoTt (aHanusa, NnaHuparbe, NPOeKTN U
peanmnilaumnja) Ke ro gedunHMpa MeryHapoaoHMOT KapakTep Ha obHoBaTa. HacnpoTtu
BOOOMYAEHOTO MHCUCTUPAHE Ha MOTEK/IOTO U KBAHTUTETOT Ha OobueHuTe
CPEACTBa, Ceé UMHU OeKa HefOBOJIHO BHMMaHMe € MOCBeTeHO Ha HamnJIMBOT Ha
3HaeHa N UCKYCTBA KOU Of PasfIMYHM TOUKM Ha CBETOT ce cnieBaaT Bo Ckorje.
Lokonky ce HampaBu Makap W HeLesloCHa JMCTa Ha OpXXaBW, MHCTUTYLUU U
MoeanHUM KOU MO pa3HM OCHOBU Ce BKJIyYeHM BO OoBHOBaTa M m3rpagbdaTta Ha
Ckonje, BegHall CTaHyBa jacHO fdeka cTaHyBa 360p 3a egHO HagHauMOHaNHO
[DoCTuUrHyBare, a Ckonje, BO TekKoT Ha 1960-tnte mn 1970-TnTe, € NpoCcTop Ha
BUCTMHCKA rnobanHa pa3meHa.

BakBMOT MeryHapoOeH KapakTep ce Tnpec/iiMkyBa WM BO [JOMEHOT Ha
APXUTEKTOHCKOTO TBOPELITBO. VHTeH3MBHaTa paboTa U copaboTka Ha
PEHOMMPAHU CBETCKU apXUTEKTU, apXUTEKTU of MakefoHuja M MnowmpokKaTta
TepuTopuja Ha Jyrocnasuja, pe3yntupa co BpeaHa 36MpKa Ha apXUTEKTOHCKMN

Respectively, during the 1970s, the most significant architectural and urban
ensembles as well as individual buildings of public character were built
within the center. The wide belt of public buildings is equally concentrated
on both riverbanks, connecting the historic city, the one that over the
centuries organically developed on the riverbank and the city that in the
early 20th century moved to the right. In the realization of the new plan
for the city center, one can read the idea of balancing the importance of
the two banks of the Vardar River in terms of economic, social and cultural
level of development. While commercial and administrative facilities were
built on the right side (Telecommunication Center, City Trade Center and
the planned megastructure of the “City Gate”), on the left side, a series
of important cultural and educational buildings were erected (the built
segment of the Cultural Center, The Macedonian Academy of Sciences and
Arts, the National University Library “St. Kliment Ohridski”, the Youth Center
“25 May” (today MKC), Radio and Television Skopje (today MRTV), etc.). In
addition to the abovementioned, significant buildings have been inscribed
in the historical fabric of the city, which with their program complement and
enrich the existing cultural route: the Museum of Contemporary Art (near
the medieval fortress Kale), the Museum of Macedonia (on the edge of the
Old Skopje Bazaar) and the Theater of Nationalities (near Bit Pazar).

The extensive architectural realizations offer strong programmatic
densification within the city center, changing significantly the existing
context and strengthening the concentration of late-modern buildings. It
is these buildings, each of them individually but even more as a collection,
which serve as a confirmation that architecture has the ability to create
places which carry the collective identity of the city.

The multidisciplinary expertise from different countries in the world, present
in different phases of the reconstruction of the city (analysis, planning,
projects and realization) would define the international character of the
reconstruction. Despite the usual insistence on the origin and quantity of
the received funds, it seems that insufficient attention has been paid to
the influx of knowledge and experiences that flew from different parts of
the world to Skopje. If we try to make even an incomplete list of countries,
institutions and individuals who, on various grounds, were involved in the
reconstruction of Skopje, it immediately becomes clear that this was a
supranational achievement, and Skopje during the 1960s and 1970s was a
space of true global exchange.

This international character was reflected in the domain of architectural
creation as well. The intensive work and cooperation of world-renowned
architects, architects from Macedonia and the wider territory of Yugoslavia,
resulted in a valuable architectural collection. In the relatively short period
of time, there was an influx of late modern influences in Skopje - brutalism,
Japanese metabolism, structuralism, etc., which came from various
European and global centers, and in Skopje were absorbed, digested and

" I/Inyc‘rpaTMBeH € NoAATOKOT AeKa BO NpBuUTe AeceT rognHn no 3€Mj0TpECOT, CaMO BO paMKuTe Ha HOBUTE cTaHbeHn Hacenbu ce nirpageHun
npeky 131.000 M2 T.H.,MPUAPYKHU 06jeKTH” (yUnnuLLTa, rpaamnHKy, amGynaHTy, Camonocyru UTH.). Bo noueTokoT, noronemmot 6poj objekTu ce
MOHTa»HW, AOBUEHN KaKo MOMOLL 1N KyrNeHW BO CTPaHCTBO. [0AOLIHa, BO AOOGOPMYBaHETO Ha HacenbuTe ce U3rpapeHn n Apyru rpapbm co
TPaeH KapakTep, Aen o[ HUB CO CUJTHO HarnaceH apxnTeKToOHCKN KBanuTet.

360pyBajKki 3a IHTEH3UTETOT Ha U3rpaAba Ha jaBHU 3rpPaaw Mo 3eMjOTPECOT, Ce UMHM 3HAYajHO Aia Ce Harnacy AeKa , TPaH3NLUCKUOT” rpag, Koj ce
pa3BuBa Mo 0CaMoCTojyBarbeTo Bo 1991 . Bo ciegHuTe 30 roauHu BO rofieMa Mepa ja KopucTv 1 cé ywTe ,napasutupa” Bp3 Baka nocraBeHara
Mpexa Ha jaBHu 3rpagu.
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""The fact that in the first ten years after the earthquake, only within the new residential settlements over 131,000 m2 so-called “ancillary
facilities” were built (schools, kindergartens, dispensaries, supermarkets, etc.) is quite illustrative. In the beginning, most of the facilities were
prefabricated, received as aid or bought abroad. Later, in the completion of the settlements, other buildings with permanent character were
built, some of them with strongly emphasized architectural quality.

Speaking of the intensity of construction of public buildings after the earthquake, it seems significant to emphasize that the “transitional” city,
which developed after the proclamation of independence in 1991 has used and still “parasitizes” on such a network of public buildings in the
past 30 years.



peannsaumn. Bo penatmBHO KyCUOT BpeMeHCKM nepuog Bo Ckonje goara go
HanIMB Ha OOLHOMOAEPHW BnWjaHWja - OpyTann3aM, janoHCKM MeTabonmsam,
CTPYKTYpanm3aM u CJl., Kou goaraaT of pa3/IMyHU €BPOMNCKN U CBETCKU LeHTPW,
a Bo Ckonje ce ancopbupaaT un (pe)uHTepnpetTupaaT of NoMasnky Wan rnoBeke
OVPEKTHN UMTaTU Ha ofapeneHn Mogenun, cé€ Ao HUBHO KPUTUYKO bunTpupare u
peunHTepnpeTmpare, BO KOe jaCHO MOXe a Ce NpoYnTa aBTOPCKMOT pakonuc. Bo
KOHTEKCT Ha BpeaHoCTa Ha o6HoBaTa Ha Ckonje, ocobeHo Tpeba fa ce Hariacu
neka Bo 1960-tnte mn 1970-Tute roanHu, 3a npe (M BEpPOjaTHO eaAMHCTBEH narT)
MaKeLoHCKaTa apXUTeKTypa ce ABMXKU NapaneslHO CO CBETCKUTE apXUTEKTOHCKU
TEKOBMW.

NocT3eMjoTpecHaTa obHoBa Ha Ckonje e nepuod op ocobeHO 3Hayerbe 3a
Pa3BOjOT Ha MakKeOoOHCKaTa apXUTEKTOHCKa cLeHa. [oMery apXuTeKTOHCKUTEe
peannsaumMm OOMMHaAHTHa e 6pojkaTa Ha MakKedOHCKW aBTopu (edyumpaHu BO
Benrpapg, 3arpe6 nnum JbybsbaHa, HO U NPBUTE FreHepaunn apxXnMTeKTU U3ne3eHu
o ApXUTEKTOHCKMOT dakynteT Bo Ckonje). [den on HMB cBoeTO oBpa3oBaHuMe
ke ro pospwat Bo CAL, ®unHcka, XonaHgnja n Ci., Ke OCTBapaT apXUTEKTOHCKMU
NpPaKCcu Kaj peHOMUpaHu coBpeMeHmn aBTopu 1 Bo CKormje Ke ry aoHecaT HajHOBUTe
APXUTEKTOHCKM TeHaeHUMN.?

Bucoknte amMbuumm nocTtaBeHM npeq nocT3emjoTpecHata obHoBa Ha Ckonje
Hano)xyBaaT BMCOKK Baparba 1 KpuTepuymmn. NepmnogoT ce oasinkyBa CO BUCOK
CTerneH Ha aBTOPCKa aBTOHOMMWja, 0OBOJIEH 3a Pa3BOj HA ABTEHTUUYHU N PeNEeBaHTHU
KYNTYPHU MPaKCh, a apXUTEKTOHCKMOT OAroBOP Ha 3agadeHuTe npobnemu e
pe3ynTaT Ha NPOodEeCUOHANTHUN KPUTEPUYMIN, HA KBANIMTETOT U eKcnepTusaTta Ha
aBTopuTe. Bo nMpunor Ha BakBOTO TBpPAeHe OAM U haKToT geka BO mepuoaoTt
OOMUHMPA MPUHUMIMOT CUTE jaBHM 3rpaan Aa ce rpagaTt crnopen HarpageHuTe
TPYOOBW Ha OApPXXaHWTE jaBHW, aHOHUMHU jYrOCNOBEHCKN KOHKYpcu. Oa3nBoT
Ha BaKBUTE OTBOPEHM APXUTEKTOHCKM HaTNpeBapu PEeAOBHO € rofieM, LITO
co3paBa ycnoBuM 3a M360p Ha HajgobpoTo NPUCTUNHATO pelleHue n msrpanba
Ha BM3MOHEPCKMU aPXMUTEKTOHCKM OCTBapyBara. BO uekop CO cBeTcKaTta
APXUTEKTOHCKA MPaKTMKa, (Kako LLUTO NoAoLHa Ke Ce MOoKa)ke), TMe CO AeueHUmn
MYy NpeTxoaaT Ha Pa3BOjoT Ha rpagoT U Ha penyo6imKaTa.

[MocebeH acrnekT Ha NOCT3eMjoTpecHaTa OOHOBA ce U MpuaobmBKUTE LITO ce
ofHecyBaaT Ha HOBOCTEKHATOTO 3Haerhe U 3rosieMeHNoT CTaHOapA U KBanuTeT
Ha narpanba. Co3HaHMeTo geka CKomje ce Haora Ha CeM3MUUKKM aKTUBHA MoYBa
MOKPEHYBa HM3a UCTPa)KyBarba KOW Cce ogHecyBaaT Ha 6e36edHOCTa Ha rpagoTt
U N3rpageHnTe CTPYKTYPU BO CNy4aj Ha uaHu notpecu. MNMokpaj NpmncycTBOTO Ha
NCTakHaTu cem3Monosun op bputanuja, Pycuja, JanoHunja, MHOnja UTH. yLwiTe BO
npBuTE OEHOBM MO 3eMjOTPeCcoT, Ha npenopaka Ha OOH Bo Ckonje e hopMupaH
MHCTUTYTOT 3a 3eMjOTPECHO WHXXEHEPCTBO M UHXEHepCKa Cen3Monoruja
M3NNC), kKako egeH o BPBHUTE HAYUYHO-UCTPaXKyBaukn LEHTPM of oBoj BuAa. Bo
rOAMHUTE LWTO C/efaT, CeM3MOJIOWKUTE UCTPaXKyBarba CTaHyBaaT Heaenne fen
of NNaHMpaHreTo 1 MPOoEeKTUPareTOo, a acemsMmukaTa rpagda ctaHyBa o6BpcCKa
KOja Ha [o/r POK ro MeHyBa Ha4YMHOT Ha rpagerse Bo Ckonje.

KOHEeUHO, MHTEH3UTETOT Ha OBHOBATa Ha MPAaAOT HYXXHO BOAM A0 ApaMaTuyeH

(re)interpreted, from more or less direct quotes of certain models, up to
their critical reinterpretations, in which one could clearly read the author’s
signature. In the context of the value of Skopje’s reconstruction, it should
be especially emphasized that in the 1960s and 1970s, for the first (and
probably single) time Macedonian architecture moved in parallel with the
world architectural trends.

The post-earthquake reconstruction of Skopje was a period of special
importance for the development of the Macedonian architectural scene.
The number of Macedonian authors was dominant among the architectural
realizations (educated in Belgrade, Zagreb or Ljubljana, but also the first
generations of architects graduated from the Faculty of Architecture in
Skopje). Some of them completed their education in the United States,
Finland, the Netherlands, etc., realizing architectural practices with
renowned contemporary authors and bringing the latest architectural trends
to Skopje.?

The high ambitions set before the post-earthquake reconstruction of Skopje
imposed high requirements and criteria. The period was characterized by a
high degree of authorial autonomy, sufficient for development of authentic
and relevant cultural practices, and the architectural response to the given
problems was a result of professional criteria, the quality and expertise of the
authors. This claim is supported by the fact that the period was dominated
by the principle that all public buildings should be built according to the
awarded works on the public, anonymous Yugoslav competitions. The
turnout of such open architectural competitions was regularly high, which
created conditions for selection of the best design solutions and building
visionary architectural achievements. In step with the world architectural
practice, they precede the development of the city and the republic for
decades.

A special aspect of the post-earthquake reconstruction were the benefits
related to the newly acquired knowledge and the increased standard and
quality of construction. The awareness that Skopje is located on seismically
active ground initiated a series of researches related to the safety of the
city and the built structures in case of future earthquakes. In addition to the
presence of prominent seismologists from Britain, Russia, Japan, India, etc.
in the first days after the earthquake, at the recommendation of the UN, the
Institute for Earthquake Engineering and Engineering Seismology (1Z11S)
was established in Skopje as one of the top scientific research centers of
its type. In the years that followed, seismic research became an integral
part of planning and design process, while aseismic construction became an
obligation that in the long run changed the way of building in Skopje.

Finally, the intensity of the reconstruction of the city necessarily lead to
dramatic growth and development of Macedonian construction companies.
Faced with a serious and extensive problem (from the initial, immediate
measures and clearing the terrain, through the construction of prefabricated

2TakoB e cNyyajoT Ha apx. feopru KOHCTaHTUHOBCKY, KOj KaKo flen of amepuKaHcKaTa NoMoLl ke jobre cTuneHavja 3a MarncTepcki CTyamn Ha
Jenn u ke ocTBapu npakca Kaj peHomupanute apxutektu Mon Pygond u Jo Munr Mew. Mo BpakarbeTo Bo CKonje, BO cBouUTe 06jeKTr — ApXMBOT
Ha rpag Ckonje n CTyaeHTcKnoT gom,loue [lenyes” KOHCTaHTUHOBCKM Ml KOMGUHMPa BAvjaHwjaTa oA ABajuaTa amepriKaHCKu MeHTopy (cTporute
reoMeTpucK1 GopmU, CKYINTYpPaNHOCTa 1 HaTyp-6eTOHOT co cneumdryHa TeKCTypa), BOBEABajKM ro Ha TOj HauMH ja3KOT Ha aMeprKaHCK1OT
6pyTanusam Bo Ckonje.

2Such is the case of architect Georgi Konstantinovski, who as part of the American aid received a scholarship for Yale master’s degree and had an
internship with renowned architects Paul Rudolf and leoh Ming Pei. Upon his return to Skopje, in his facilities - the Archive of the City of Skopje
and the Student Dormitory “Goce Delchev’, Konstantinovski combined the influences of the two American mentors (strict geometric shapes,
sculpturality and exposed concrete with a specific texture), thus introducing the language of American brutalism in Skopje.
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doTorpadumja o nanoxobarta ,,KoH
BMCTUHCKATa yTonuja: ApXUTeKTypaTa BO

Jyrocnaeuja, 1948-1980°.
MoMA, tbyjopk, Jynu, 2018.
doTorpad: aBTopuUTe

Yugoslavia, 1948-1980".

Photo from the exhibition “Towards
Concrete Utopia: Architecture in

MoMA, New York, July, 2018.
Photographer: The Authors

pacT M pa3BOj Ha MaKeQOHCKOTO rPageXHULUTBO W rpagexHaTa ornepaTuBsa.

NcnpaBeHu npepn cepno3eH n obemMeH npobnem (o NpBuUTe, HENOCPEOHV MEPKU
M PacUYUCTYBAHETO Ha TepeHOT, Npeky wun3rpagdba Ha MOHTaXHUTe Hacenotwu,
C& OO HAjKOMMNEKCHUTE WMHMPACTPYKTYPHU U apXUTEKTOHCKW peanusaunmn),
KanauutTeTUTe Ha rpadeXxHULLITBOTO Ce BO MOCTOjaH pacT cé& mo 1980TuTe, a
rpageXxHULWTBOTO CTaHyBa eAHa oA raBHUTe CTONAaHCKM FrpaHku Ha Peny6nukaTta.®

'* Baka onpemeHaTa rpajeHa orepaTiBa MOfOLHA YCMeEWHO Ke M3Be3yBa 3Haetbe U TeXHONOoTWja U BOH rpaHuuuTe Ha MakefoHuja u
Jyrocnasuja, Bo CCCP, YexocnoBauka, Mpak, Jlnbuja ntH.
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settlements, to the most complex infrastructural and architectural
realizations), the construction capacities had been in constant growth until
the 1980s, and construction became one of the main economic branches of
the Republic.®

'* The construction companies equipped in such a manner will later successfully export knowledge and technology beyond the borders of
Macedonia and Yugoslavia, to the USSR, Czechoslovakia, Iraq, Libya, etc.



HaBpaKatbe KOH NpoeKToT
Ha conupiapHocTa

Beke OBe peueHuM HaBneseHM BO 21 Bek, MOBTOPHO CMe UWCMNpaBeHW npepq
npeausBMKOT Ha KOj HAUMH Aa ro 3adyBaMe CMOMEHOT 3a CKOMCKWOT 3eMjoTpec
on 1963 r.? Koja e npuka3sHaTa Koja Tpeba fa ja packa)keme, LWTO Aa 3anoMHUMe,
HO M HA KAKOB HAuMH Ja npogosixkmme noHaTtamy? Koja 6u Moxena paa
6upoe coBpeMeHaTa WHTeprnpeTauumja Ha OBeTe KJY4YHM TeMW - oOHoBaTa U
(MeryHapoaHaTa) CoNnaapHoOCT?

Lokonky nornegHeMe BHaTpe BO TKMBOTO Ha rpagoT M Ha MNOBPLUMHATa v
n3BNevYeMe, Kako HEKaKOB NMPUMEPOK 3a HabsbyayBarbe, OPOJHNTE APXUTEKTOHCKU
apTtedakTn Ha nocT3eMjoTpecHaTa OOHOBA, Ke ce cooumMe CO (hakToT Oeka
,MPOEKTOT Ha CONMAAPHOCTA" MMa UTHa NoTpeba o NPBUOT LMKIYC Ha DU3NYKA
(a BO HEKOW Cllyyan U nporpamcka) obHoBa. N3rpageHn Bo gouHute 1960-Tn n
1970-TUTe roguHu, oBMe 3rpagm MmHane HM3 npouec Ha HEMMHOBHO CTapeere
M aMopTM3aumja Ha MaTepujannTe, KOHCTPYKTUBHUTE U BrpageHUTe TexXHUUKU
CUCTEMU, a BO oapeaeHmM criydan 6mne N3nioxXeH 1 Ha napumjasHm 1 HeCOOABETHM
NHTepBeHUMW. McnpaBeHu npen noTpebaTta of HeonxoaHa obHOBA, NOTPebHOo e
MOBTOPHO Aa daTuUMe YeKop CO CBETCKUTE TEKOBKM BO HAMOPOT MNPBO MNpPaBUIHO
[a rv BpeaHyBaMe, a noToa U COOABETHO Aa MM OCOBPEeMeHMMe oBue rpanbu.

N popeka dwu3nukata 3aWTMTa Ha 3rpagute (4yBarbeTO U OOHOBYBAHETO)
ceKkorall npeTcTaByBa npen c€ MHCTUTYLMOHaNHa o6Bpcka,” BO edeH NoMHaKkos
BMO Ha 3alUTUTa MOXEe Oa Ce y4yecCTBYyBa WU MHOMBMAOYASIHO, @ TOA € 4YyBaHeTo
Ha 3HaerbeTo 3a oBue rpagdbun. OTBOparbeTO Ha apxmBuUTe (HaLMOHANHUTE,
rpanckuTe, MHCTUTYLUMOHANHNTE U NIMYHMTE) CO3[aBa NPOCTOP 3a COo3f4aBarbe Ha
HOBM apXMBW Ha 3Haerbe MMajKM BO MpedBud OeKa: ,,..BO MocnegHuTe geueHun
KOHLIENTOT Ha apXMBU Ce NPOLLUMPU, Of Pa3INYHU MHCTUTYLMK KOU ce obumuayBaaTt
[a rm codyBaaT 3HauuTe, MeMopujaTa WU KCTopujaTa, cé Ao nponundepauuja
Ha apXUBU KO MOXe Ja rm co3pape (6e3Manky) cekoj (..) co3maBarbeTo Ha
OOKYMEHTW N HUBHATa akyMynaumja BO Pas3/IM4YHM BUOOBU Ha - OCOOEHO OHMajH -
apXVBW CTaHaa Aesl Of CEKOjOHEBHOTO XMBeere. APXMBUTE AeHeC ce co3naBaaTt
M yyBaaT KOJIEKTUBHO". ®

Mako cobupareTo 1 apxXnBMparbeTo NpeTcTaByBa Noasur no cede, cinegHUoT

Return to the
Solidarity Project

Two decades into the 2ist century, we are again facing the challenge of
how to preserve the memory of the 1963 Skopje earthquake. What is the
story we need to tell, what to remember, and how to proceed? What could
be the contemporary interpretation of the two key themes - renewal and
(international) solidarity?

If we look inside the city tissue and bring to the surface, as an observation
sample, the numerous architectural artifacts of post-earthquake
reconstruction, we will face the fact that the “solidarity project” is in urgent
need of the first cycle of physical (and in some cases programmatic) renewal.
Completed in the late 1960s and 1970s, these buildings went through a
process of inevitable aging and weathering of materials, constructive and
embedded technical systems, in some cases, they were even exposed to
partial and inappropriate interventions. Faced with the need for necessary
renovation, once again we need to catch up with the global trends in the
effort to primarily properly evaluate, and then to properly modernize the
buildings.

While the physical protection of buildings (maintenance and renovation)
is always primarily an institutional responsibility,* in a different type of
protection one could participate individually, and that is the safeguarding of
knowledge about the buildings. Opening the existing archives (national, city,
institutional and personal) and making the knowledge accessible creates
space for conception of new archives of knowledge, given that: “..in recent
decades the concept of archives has expanded, from different institutions
trying to preserve the signs, memory and history, up to the proliferation
of archives that can be created by (almost) anyone (...) the creation of
documents and their accumulation in various types of - especially online
- archives have become part of everyday life. Archives today are being
created and stored collectively.” ®

And although collecting and archiving could be a feat in itself, the next

#06BpCKa Ha MHCTUTYLMNTE KOU i KOPUCTAT COOABETHO fia Ce PYXKAT 3a HUB 1 TEKOBHO fia MM OfpXKyBaaT; 06BPCKa Ha UHCTUTYLMUTE 3a
3alUTUTa HaBPEMEHO fia ro NPero3Haart, eBUAEHTIPaaT, BPeAHyBaaT 1 YyBaaT rpafUTeNickoTo HaCNeACTBO Of PasfnieH BUA 1 Nepuog; obBpcka
Ha PecopHUTE MUHICTEPCTBA MO Ynja HAANEXHOCT Ce CTIOMEHATUTE MHCTUTYLIMM UTH.

> Annet Dekker, ed., Lost and Living (in) Archives. Collectively Shaping New Memories. Valiz, Amsterdam, 2017, 12-13

1t is the obligation of the institutions that use the buildings to take proper care and to maintain them on a regular basis; it is the obligation of
the protection institutions to timely recognize, list, value and preserve the construction heritage of different types and periods; it is the obliga-
tion of the line ministries under which jurisdiction the mentioned institutions are, etc.

S Annet Dekker, ed., Lost and Living (in) Archives. Collectively Shaping New Memories. Valiz, Amsterdam, 2017, 12-13
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doTorpaduja on nsnoxodaTa ,MoHMHATA
Kako npoekT: [Jokcujagnc Bo Ckonje”.
My3ej beHakun, ATunHa, Oekempu, 2018.
doTorpad: Bace AMaHunTO MNeTpoBCKU

Photo from the exhibition “Future as a
Project: Doxiadis in Skopje”.

Benaki Museum, Athens, December, 2018.
Photographer: Vase Amanito Petrovski
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npeomsBMK MNpPeTCTaByBa akTMBHATa paboTta co apxuBute L,UYNTaHEeTO"
Ha WCTOPUCKUTE MaTepujanu, HMBHATa KOHTEKCTyaauM3aumja, CoBpeMeHa
MHTepnpeTaumja n ocobeHo cnopenyBareTo CO jaBHOCTa. KOMyHMKaumjaTa Ha
MaTepujannTe co MpodecMoHanHaTa, HO U noliMpokaTa jaBHOCT € 0co6eHo
BaXXHO Kora Tpeba Oa ce KpeHe (MM BO ofpedeHu crydam M ogHOBO da ce
co3paje) CBeCT 3a BpeAHOCTa Ha OApefeHO HacnenctBo. BakBMOT UMH Ha
KPUTUUKO UCTPaXKyBarbe, BpeaHyBarbe M NPe3eHTUPabe Ha apXUTeKTypaTa, Koe
ja nNpeom3BMKyBa pPeasiHOCTa, @ U MHCTUTyUMOHaNHaTa 3alTUTa, NpeTCcTaByBa
UMH Ha ,eKCnepuMeHTaNHa 3aWTnUTa“ Koja YyecTonaTu 3Hae BO cebe Oa HOCKU U
PaOnKanHU KOHOTaLUMKn.'®

OHMe Kou n3bumpaarT, BCYLLUHOCT ro TecTMpaaT NoTeHUMjanoT Ha oapeneHn rpandu
[a cTaHaT HAacNeacTBO, MM NOTBPAYBAaaT UM OTdpPNaaT NOYETHUTE XMNOTe3n 3a
HUBHUMOT KanauMTeT MCTaKHYBAjKN PasIMYHM BPEAHOCTU, acouMjaLnm 1 3HaUerba
KO Ce BaXHW Ja ce 3adyBaaT M MpeHecaT Ha uaHWTe reHepauun. TOKMy BO
Taa Hacoka, BO MnocsiegHUTe geceTMHa roguHu, npepn ckonckaTa jaBHOCT 6ea
npe3eHTUPaHN cepuja UCTpa)KyBauyky npoektn - ,Hesumagnmeo Ckonje” (MIC,
2011), ,HaBpakarbe Ha nocTt3eMjoTpecHaTa obHoBa Ha Ckonje”“ (MIC, 2016),
,brorpaduja Ha egHO apPXUTEKTOHCKO Oes10: TeNeKOMYHUKALUMUCKUOT LieHTap BO
Ckonje, apxutekT JaHko KoHcTaHTuHoB" (MI'C, 2016), ,,Ckoncknute BepTukanm®
(MI'C, 2018) n ,3arposeHun supgosu” (MpupogoHaydeH my3ej, 2018). Co cunHa
BepbGa pQeka rnorosieMata jaBHa BUONMBOCT MOXe [Oa BOAM KOH MOrosemMo
npudakarbe 1N BpeaHyBare, CeKOj 0 HaBeaeHNTE NCTPa)XKyBaYKnN MPoeKTn Gelle
npeseHTUpaH npen jaBHOCTA MPeKYy BHUMATESIHO KypupaHa apXUTEKTOHCKa
NOCTaBKa, jaBHO obpaKkarbe 1 nybnukauuja. MIMajkm ro Bo npensug o6eMoT Ha
MOOEPHUCTNYKATA, BKIYUYMTENIHO M MOCT3EeMjOTpecHaTa MNpoAaykKuuja, CEeKOoj Of
oBMe npoekTn obpaboTyBa cneuymndundHa, mnlbpaHa Tema. Baka noctaBeHOTO
NCTpaXkyBarbe He € KOHEYHO, a eAHaLl BOCMNOCTaBEHMOT CUCTEM HYAN MOXHOCT 3a
wmnperse; Hyam gobpa OOKYMEHTauMCKa OCHOBA, Kako M MeTOAOoJIoWKa noasora
33 NOHATaMOLLHO UCTPaXKyBarbe Ha ApYyrn rpaabu/nepuoam of apxmTeKToHCKaTa
NCTOpUja Ha rpagoT.

MpopnaboyeHOTO UCTpaXKyBarbe Ha MNoCT3eMjoTpecHaTa obHoBa Ha Ckonje,
Ha NpPOLEeCOT M HEroBMOT pPe3y/aTaT, KOHEYHO YynaTyBa M KOH yLliTe efHo
CO3HaHMe - ,MPOEKTOT Ha CONMMAAPHOCTA” K& OCTaHe XXMB C& AOAEKa € aKTUBHa
MeryHapopgHaTa pa3MeHa. Bo 1960-tute rnobanHaTa 3aegHuua ce obeanHyBa BO
HaNopOT Oa My MOMOTNHEe Ha rpafoT HacTpadaH BO KatacTpodaTta, a Ckonje Kako
pe3ynTaT Ha OBaa MHTEH3MBHA MeryHapodHa copaboTka MM HaaMMHYBa CBOUTE
NOKaNHW paMKM U CTaHyBa ,Mpafd Ha MeryHapopgHaTa conupapHocT”. OTTyKa,
LenaTta nocrt3eMjoTpecHa o6HoBa Ha Ckonmje MMa CUTHa UCTOPUCKA, MEMOPUCKA
M CMMBONMYHA BPEAHOCT 3a rpafoT, a NoKpaj MopanHaTa o6BpCcKa Aa Cce MpPUxXu
M oa rm ogpxxyBa MU3NYKNTE Tparn Ha BakBaTa 0OHOBA, LeHeC € 0COBEHO BaXKHO
rpagoT M HEFOBUTE MHCTUTYLMK A T OOPXKYBaaT M OOHOBYBAaAaT BOCMOCTABEHUTE
penaunn. Hekonky HeoOdaMHELLHU apXUTEKTOHCKM U YMETHUUKU NMPpoeKTn'” Mery
KOU cekako nmnsnoxbata, Ckonje oogHOBO", NOKaXKyBaaT Aeka nHTepecoT 3a Ckonje
M ,,MPOEKTOT Ha CONMOAPHOCTa" e cé ywTe akTuBeH. OTBOPAHETO Ha apxXMBUTe
N My3ejCKnuTe 30MPKM U HOBaATa, COBPEMEHA MHTepnpeTaunja Ha UCTOPUCKUTE
HapaTMBW, MOKPaAj MOCTOjJaHOTO MOTCETYBarb€ Ha MMHATOTO, OBO3MOXXYBa Bp3
cTapuTe BPCKM Oa Ce M3rpanat HOBU BPCKK 3a MOHMHATA.

challenge is to actively work with these archives - to “read” the historical
materials, to contextualize them, to give them a contemporary interpretation,
and especially to share them with the public. The further communication of
the materials with the professional, but also the general public is especially
important when it is necessary to raise (or in certain cases even create)
awareness of the value of a certain heritage. This act of critical research,
evaluation and presentation of architecture, which challenges the reality,
as well as the institutional protection, could be perceived as an act of
“experimental protection” which often carries radical connotations in itself.’®

Those who choose actually test the potential of certain buildings to become
heritage, confirming or rejecting initial hypotheses about their capacity
by emphasizing different values, associations, and meanings that are
important for the preservation and passing on to future generations. It is in
that direction that in the last ten years, a series of research projects were
presented to the Skopje public - “Invisible Skopje” (MGS, 2071), “Reaccessing
the post-earthquake renewal of Skopje” (MGS, 2016), “Biography of an
architectural work: the Telecommunication Center - Skopje, architect Janko
Konstantinov” (MGS, 2016), “Skopje Verticals” (MGS, 2018) and “Endangered
Species” (Natural History Museum, 2018). With a strong belief that greater
public visibility could lead towards greater acceptance and appreciation,
each of these research projects was presented to the public through a
carefully curated architectural exhibition, public address and a publication.
Given the scope of modernist, including post-earthquake production, each
of these projects addresses a specific, selected topic. Research set up in this
way is not final, and once established, the system offers the opportunity to
expand, it offers a good documentation base, as well as a methodology for
further research of other buildings or periods of the architectural history of
the city.

The in-depth research on the post-earthquake reconstruction of Skopje, of
the process and its result, finally points towards another assumption - the
“solidarity project” will remain living as long as international exchange is
active. In the 1960s, the global community united in an effort to help the city
stricken by a disaster, and Skopje, as a result of this intense international
cooperation, went beyond its local boundaries and became a “city of
international solidarity”. Hence, the whole post-earthquake reconstruction
of Skopje has a strong historical, memory and symbolic value for the city.
In addition to the moral obligation to care for and maintain the physical
traces of such reconstruction, today it is especially important for the city
and its institutions to maintain and renew established relations. Several
recent architectural and artistic projects, including the exhibition “Skopje,
Resurgent”, show that the interest in Skopje and the “solidarity project” is
still active. Opening the archives and museum collections and giving new,
contemporary interpretation of the historical narratives, in addition to the
constant reminder of the past, allow us to establish new connections for the
future based upon the old ones from the past.

'¢ Jorge Otero-Pailos, E. Langdalen Thordis Arrhenius, ed. Experimental Preservation. Lars Muller Publishers, Zurich, 2016

7, MgHnHaTa Kako npoekT: lokcujaguc Bo Ckonje” (beHakn Mysej, ATuHa, 2018), ,lpukaTa konekuyuja Bo My3sejot Ha coBpemeHata (MCY, Ckonje,
2018), ,KoH BUCTMHCKaTa yTonuja: ApxutekTypata Ha Jyrocnasuja 1948-1980 (MoMA, Hbyjopk 2018/19), ,Ckonje: rpafoT, apxutekTyparta u
yMeTHOCTa Ha conupapHocTta” (MefyHapoaeH KyntypeH LeHTap, Kpakos, 2019) UTH.

76

'6J. Otero-Pailos, E. Langdalen Thordis Arrhenius, ed. Experimental Preservation. Lars Muller Publishers, Zurich, 2016

17, The future as a project: Doxiadis in Skopje “(Benaki Museum, Athens, 2018), “The Greek collection in the Museum of Contemporary (MoCA,
Skopje, 2018), “Towards a Concrete Utopia: The Architecture of Yugoslavia 1948-1980 (MoMA, New York 2018/19), “Skopje: the city, the architec-
ture and the art of solidarity” (International Cultural Center, Krakow, 2019), etc.
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»We will build a new Skopjc«
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Tenerpama ynaTteHa go Ckonje

opf npeTcenaTenoT Ha IV
MHTEPHALMOHANEH KOHIrpec Ha
NNACTUYHUTE YMETHOCTU - Hbyjopk -
14. X. 1963

CtpaHa 1.

Op apxmBaTa Ha MCY-Ckonje.

Telegram Sent to Skopje by the
President of the IV International
Congress of Plastic Arts - New
York - 14. X. 1963

Page 1.

From the archive of MoCA-Skopje



Ha koHrpecoT BO Hbyjopk Gelle pelleHo fa ce NokKaXke CoNmMaapHocTa
Ha YMeTHMUUTEe OO UeNMoT CBEeT KOH HUBHUTE Kojierun Bo rpagoTt Ckonje
(Jyrocnasuja), Koj belle peyncm LUenocHO pa3ypHaT BO 3eMjoTpecoT BO 1963
rogMHa. TokMy 3aToa, oTTaMy 6elle ynaTeH anen o cuTe CMKapKn, CKyanTopu
1 pesdapun ga UM nogapaTt CBOW feNna Ha yMeTHuumTe Bo Ckonje, BO 3HaK Ha
npuvjaTencTeo.

AMenoT Hauge Ha rofieM Of3uB, MHTepec MoKaxaa YMeTHULUM of
MHOTY 3€eMjM, a MOXe [a Ce O4YeKyBa [eKa HMBHMOT 6poj OornpBa Ke pacre.
OO3MBOT e TOJIKY FoJieM LLUTO Ce peLlv Oa ce U3rpaau Mysej 3a oa ce cobepar
cuTe nojapeHu mena Ha egHo MecTto. OBOj LieHTap Ha YMETHOCTA Ke U3HUKHE
Ol PYLUEBUHUTE Ha PasypHaTUOT TrPag Kako CUMBOS Ha CONMMOAapHOCTa Ha
YMETHULUMTE Off CUOT CBET.

OunpekTtopoT Ha My3ejoT Ha Ckonje, . npodecop Bopuc MNMeTKkoBCKMU,
ro noceTu reHepanHMoOT cekpeTapujaT Bo [lapu3, KMHAKYy ceauvwlTe Ha
OpraHuzaumjata, 3a Aa rm nNpeTtcTaBuM OKOJSIHOCTUTE BO KOWU Ke ce rpaawu
HoBMOT My3ej. MNoa nokpoButencteo Ha YHECKO ke ce pacnuilie KOHKYpC
33 YPOBAHUCTUYUYKO pelleHMne Ha UeHTapoT Ha Ckonje, KOj Ke 6uae OoTBOPEH 3a
APXUTEKTUTE O Pa3HU 3eMju. TOKMY BO TOj LLleHTap Ke ce nocTtaBaT TeMenuTe
Ha HOBMOT My3ej. BnapaTa Ha [NMonicka My nopgapu Ha rpagoT Ckonje BneyaTnmea
rpanba-rpanbakojake cTaHe AOM Ha UAHMOT My3ej - 3a LUTO pacnumLla M KOHKYPC
Mery MOJICKUTE apxXUTeKTU CO uen Oa ce yTBpAW My3ejckaTa apxuTekTypa.
MpujaBeHUTE MPOEKTN Ha KOHKYPCOT Ke My 6mpaaTt 6ecnnaTtHO MOHYAEHU Ha
pa3pyLUEeHUOT rpam, a jyrocZIOBeHCKUTE BflacTu Ke ro ogbepaTt OHOj KOj UM ce
UMHWM HajcoopBeTeH. Ce HageBaMe Aeka NPoeKTUTe Ke buaaT NoaroTBeHu Ao
CNedHWVOT jyNIN 3a Oa MOXe Oa Cce U3NoxaT Ha KoMeMopaTUBHMOT dhecTMBan 3a
KaTacTpodanHMOT 3eMjoTpec.

The International Congress in New York was keen to show the solidar-
ity of artists from all over the world with their colleagues in the city of Skopje
(Yugoslavia) which was almost completely destroyed by the 1963 earthquake.
It has therefore launched an appeal inviting painters, sculptors and engravers
from different countries to donate their own artworks to the artists in Skopje,
in the name of friendship.

The response was immediate - artists from many countries have al-
ready proved their generosity and many more are expected to do so in the
near future. The interest among artists is so substantial that it was decided to
build a museum to house the artworks received as donations. An art centre
would thus rise from the ruins of the shattered city as a symbol of solidarity
of artists from all across the globe.

The director of the Museum of Skopje, Mr. Prof. Boris Petkovski visited
the Secretary General in Paris, at the headquarters of the Association, and
presented the circumstances under which the new museum would be built.
For those purposes, UNESCO will launch an international urban planning
competition for the city centre, open to architects from all over the world. It
is where the foundation of the museum would be laid later on. The Govern-
ment of Poland has offered the city of Skopje the project of a representative
monument - which will constitute the future museum - and it has therefore
opened a museum design competition to all Polish architects. The gathered
projects will be offered to the stricken city free of charge and the Yugoslav
authorities will choose the one they consider the most appropriate. We hope
that the projects will be ready for next July so that they can be part of the
Festival commemorating the 1963 earthquake.
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3a BpeMe Ha cBOjaTa NoceTa Ha reHepasiHMOT cekpeTapujaT, ANPEKTOPOT Ha
My3ejoT Ha Ckonje n ce 3abnarogapun Ha OpraHusauujata 3a HanpaBeHUTe
3a510K61 BO MMe Ha YMEeTHULUTE N XXUTeNnTe Ha rpafoT. NpuToa, ro npeTcTtasm
MPBUYHMOT CMMUCOK Ha YMETHMUM Kou npudaTune ga nogapaT cBou gena. Ha
CMUCOKOT Cce:

OenaTta wTo ce Beke NpucturHat Bo Ckomje Ke 61aaT U3NTOXKEHU Ha
MeryHapoaHMOT hecTnBan Ha CONMOAPHOCTa cnegHnoT jynn. OBaa n3noxoba
e Oen of akKTUBHOCTMUTe Ha My3ejoT Ha coBpeMeHaTa YMEeTHOCT KOj 3a caMo
Manky MNoBeKe O efHa roguHa of OCHOBaHETO, KOPUCTEjKM MpUBPEMEHU
NPOCTOPUN, OpraHMn3npalle oypwn YeTMpuHaeceT N3noxxon.

MeryHapopgHaTa acouujaumja Ha YMeTHUYKM KpUTHUYapwu, nak, 3a Bpeme
Ha CBOjOT KOHrpec ogp»aH Bo BeHeywnja Bo jyHn 1964 rogmHa, ognyyum ga ce
NPUKNYYM KOH MefyHapodHaTa akumja 3a MysejoT Ha Ckonje 1 ga rm noBuka
CBOWTE 4YNIeHOBW fa mopapaT Aen Oof COMCTBeHUTe CTYAUWM Ha YMETHUUYKOTO
TBOPELITBO.

KoHeuHo, MeFyHapoOoHMOT COBET Ha My3euTe npesefe MHMUMjaTUBa aa
opraHusmnpa nadbopaTtopuja 3a pectaBpaumja Bo Ckonje, ynatyBajkm Mmonda oo
My3euTe of Pa3/IMuHUM 3eMju fa yyecTByBaaT U ga rn obesbenaT noTpedbHUTe
MaTepujanu.

During his visit to the Secretary General, the director of the Museum of Sko-

pje expressed the gratitude of the artists and inhabitants of the city of Skopje

for the action undertaken by the Association. He has also communicated the

preliminary list of artists having accepted to donate their artworks. The list is
as follows:

The artworks which have already arrived in Skopje will be exhibited
during the International Festival of Solidarity next July. This exhibition is part
of the activities led by the Museum of Contemporary Art which, in a little lon-
ger than a year since its creation and although using only temporary premis-
es, has already organized fourteen exhibitions.

The International Association of Art Critics has decided, during its Congress
in Venice in June 1964, to join the international action in favor of the Museum
of Skopje by inviting its members to donate some of their own art studies.

Finally, the International Council of Museums took the initiative to

organize a restoration laboratory in Skopje, requesting from the museums in
different countries to take part and provide the necessary equipment.
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Pocijalistic¢ka Republika Makedonija
SOBRANIE NA OPSTINA IDADIJA
SK OPJE
Br.9985 od 278IV.1964 gode

DU

MUZEJ NA SOVREMENA UMBETN(

SKO

| ]

i Ik oh ™ 17
Ihladluld » va

akt vB.15/D 0d 21.,IV.1964 g,

Vo prilog Vi se dostavuva reSenjeto na osnova
registraciga na vasSata ustanova vo registarol na ustar
tojno finapsiranje na vobranieto na op#tina lLdadija-+I

Vi napomenuvame deka vo najkratok rok da ni I«
na ustanovata.

Gornoto Vi se doste
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Op apxmBaTta Ha MCY-Ckonje

Communique in relation to the
Decree for the founding of the
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From the archive of MoCA-Skopje



Socijalistiéka Republike Makedonija
SOBRANIE NA TINA IDADIJA
SKOFPJE
Br.9985 od 27.IV.1964 gocina

LY
Na osnova &1.17 od Pravilnikot za registradija ma matanovite .
so sanostalno finasnsiranje ("Sl.list na FNRJ" br.27/55 god.) a vo 1
vreka so baranjeto na Direktorot na Muzejot na Bovremena umetnost
pod broj 9985 od 22,IV.1964 godina , Oddelenieto za opita uprava 1
wmatresni raboti pri Sobranicto na opétina ldadijs-Skopje, go donese
slednoto

R E & E R I E

Da se vo regletarot na ustancvite sc samosfojné fanansiranje
na Sobranielo na op3tina Idadija-kopje, izvrsi registracije na
ustanovata Muze] na Sovremena umetnost i na strana 92 registareki
broj 92 uplBe slednoto:

1. Ustanovats "Muzej na “ovremena umctnos"-Skopje e csnovana
od Cradskoto sobranie na grad Skopje so Odluka br.2247/1 pd 11.II.
1564 godina. :

2. Nadlefen organ za rabotit: i1 zadafite na ustanovata e:
Sovetot za kultura na Gra skoto sobranie na grad Skopje.

3. Nagivot na ustanovata e: MUZEJ NA SOVREMENA UMETNOST so
sedilte vo Skopje ul."Gjuro Salaj® br.34.

4., 20 ustanovata upravuva Sovet i Direktorot na muzejoty Bia
resinata na uetanovata e Direktorot na muzejot Boris Petkovskl nazna-
&en so redenie na Gradskoto sobranie na grad =kopje br.2257/1 od
11.71.1964 godina.

5., Zadacite na ustanovata se: sistematski da sobira preku
podaroci, otkupi i na drug natin visoko kvalitetni tvorbi .d sovreme=
nata Jugoslovenska i svetkka likovna umetnost;

- stru.no da gi obrabotuva, proufuva, ocenuva,objavuva i
Suvae sobranite eksponati; L

= da gi izloZuva scbranite eksponati preku postojnata pes—
tapka i da orgenizira povremeni tematski,studiski 1 dviZnl izleibi
vo eklad so evoite konecepcii i programa zs rabota;



s ol

2--

= da organizira 1 sproveduva raznovidni édejnoeti za izgreduwvae-
nje visoka vizuelna kultura 1 cbrazuvenje vospitno vlilanie vrz
op&te kulturnoto nivo na mladinata i vozrasnite;

6. Ovlasteni lica za potpilSuvanje i zastapuvanje na ustanova-
ta e Direktorot na muzejot Boris Petkovski.

Pe-eden primerck od-ova refenie da ee dostavi: do ustanovata,
arhiva i dosieto.

PelueHne 3a ocHoBarbe Ha MCY
Ctpannum 1m 2

Op apxmBaTta Ha MCY-Ckonje

Decree for the founding of the
MoCA
Pages 1and 2

From the archive of MoCA-Skopje
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1. Ckonje 63 HU3 IMKOBHMU
TBOpOM

O. CnnpKoBcKa

HoBa MakepoHuja, Ckonje,
16.07.1965

Skopje 63 Through Works
of Art

O. Spirkovska

Daily: Nova Makedonija,
Skopje, 16.07.1965

2. He caMo eKcnoHupake
Ha nopgapouuTte

O. CnnpkoBCKa

Hoea MakegoHuja, Ckonje
28.07.1965

Not Just Exhibiting Gifts
O. CrimpkoBcKa

Daily: Nova Makedonija,
Skopje, 28.07.1965

3. ConnpapHoOCTa - BUCOKO
MepuIO Ha BpeQHOCTUTe
MNackan MmneeBcku

Hoea MakepnoHuja, Ckonje,
01.08.1965

Solidarity - a High Measure
of Values

Paskal Gilevski

Daily: Nova Makedonija,
Skopje, 01.08.1965

4. 3owTo He My3ej Ha
conupapHocra?

P. KyamMaHoBCKM

Hoea MakepnoHuja, Ckonje,
12121965

Why not a Museum of
Solidarity?

R. Kuzmanovski

Daily: Nova Makedonija,
Skopje, 12.12.1965
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1. U3noxx6a Ha Mabéno Mukaco

T. LL.
Beuep, Ckonje, 22.04.1967

Exhibition of Pablo Picasso
T.S.

Daily: Vecer, Skopje,
22.04.1967

2. “CpepbaTa Ha
conupapHocCTa” 3ano4YyHyBa
€O u3noxo6a Ha Nukaco
(,,Susret solidarnosti*
pocinje izloZzbom Picassa)
ABTOp/Ka: Henos3HaT/a
BjecHuk, 3arpe6, 04.07.1967

“Meetings of Solidarity”
Opens with an Exhibition
of Picasso

Author: unknown

Vjesnik, Zagreb, 04.07.1967

3. CnmMku Ha conupapHocCTa
(Cnuke conupapHoOCTH)

M. Tnuropmnjeeuny

Bop6a, bBenrpan, 22.07.1967

Images of Solidarity
M. Gligorijevic

Daily: Borba, Belgrade,
22.07.1967

4. XpoHonoruja Ha eaeH
pacTex

ABTOp/Ka: Herno3HaT/a
CrtyaeHTckun 360p, Ckonje,
10.12.1967

Chronology of a Growth
Author: unknown

Daily: Studentski Zbor,
Skopje, 10.12.1967
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EBO PABOTHHYEHOT
J0M - YHHEEPSHTET
BO CROILTE

1 U3AOKBA HA TBOPBH
IMOAAPEHI OA AMKOBHUTE
YMETHHUIIN HA XPBATCKA

Aesee ce orsopa W k3omBoro Ho noAcheswte cAuku oA Mercp Mﬁmﬂ

B megenn Hnsstep noTnuper
CERATENOT BB FIIBDIIAMOT 00-
per ma CP Maxegomda Re-
san Cejdyan so PaBormer-
EMDY mOM — YHHBopamTer ja
oTBORN IDAEGATA MO TROP-
B nmopapenit @ Cronje ox
AMERORIITS yMeTInOI Ha Xp-
maTcEa. HanombGara nmporxom
Ho of 0apEa po 3arpeb, a bo
Cromje in-opramonpn Fmes
muiaTHnmioT onfop 34 OcHO-
name o Taxepiia ma smogep-
HAaTA YMeTiocT o Cromje. Ha

HE  Haacwbara
NRHCYCTAYRAR W COXPETOROT
na THM  Kpere Ilpseiton-
CER, mpercegaTeaor wa Hgeo-
AatnehTa KoumcHja npi K
hnTo AAUMBACIWIED, NPEToS-

Axvenor ua Ppagcxoro cofipd-

e ma Cenje Basro] o=
non; unenobirg s Mappa=
nuor  coBer Ha CP Maxego-
mja  Tpoe JOKOBRROBCKW W
Beconnsms Moxunexa, nper-
cegaTen ga CronnicknT KO-
mopa na CP Maregomaja Mo-
ol Fosams, MompercaiaTe-
aor 1wa - KYATyDEo-npotneT-
mior  cobop Ha Hapogmoro
cofiparine [letpe Borgonon —
Kouko, rones Gpo)  socowem
YMOTHDIDM, KPITYDUN, jannd,
DMITCCTIOHEN W TIOMMTIOTN
pafoTinaiy, Kako n  rpyma
PHUIERH HA COBETCHOTE CHH-
Humn, Xofa neks NOAOATS Bpe
AR ].'rﬂﬁnﬂ: no ofiBoBaTA W H3-
rpaabata o Cromje.
Oreopajkn in  saromcaTa
HE XPAGTOHUTS RMKORIH yMOr
HMIGE TIOTTIPETCOATENOT HA

Manpomner coner mnn
Maxegmsja Koxax WW-
a8,  DOXpR] - ZpYTOTO

=OBas wanombn e J"I.I.I‘.I.'\ﬂ E:pﬂ
Of  ToOREMHTS SO, Kora
MOBEKOT WA On0] rpan He o
YYDCTOYNE OCaMeH, TVEY Kd-
EO AKTHBEM 9N0NH M0 EADeTO:
OMIFPGSTRO & CROROK ‘Ma Ak~
THEHOCTE Ha ChHTS J".h‘.t.al)-
BEl D0 Dpcka o0 Cxonje.
Osan wanomGa, wro  AeHee
in raemaue onme, ke nporeTa-
nyed jnTHa ocHORAILE BB eX-
1A HODG HMCTHTYIDLR wﬂn:-
HIHOT KYITYPEH HCHBOT. =
nopesio oo MarpamfaTa, &0
enoT  cro)] pazmerror, Cromfe
ot ofOraTYDa H CO FMETHHY-
Ki 088 KRKo OpemoHes NS
neronata wana Magepwn ra-
aopijn. Exem e o onof
PR LITO Of BOTHCA  OpeT-
CTANY DO 3 CKAROIEH Lefatifili el s
m unmicchecrampn na  Bpar-

BHCTHHA MACORAD CF IOTYE-
CTEYBAR KBKO rpalait ©a
[ Cronie, #a To) swm rpag wof

LeTRIE TROMOM M MR :!ym.m-
BONCENTA M HRE MO i
HATH CONHANPHICT.
Ommopajkn fa  waxmombara
HA XPBATCENTO CAWKADH, TO

ACKR TAN NMDETCTAEYEA MOMes
Tk Ha mu-jz:lﬂ :nj-mﬁ,; npo
‘Romen u oo Jyrocaamdia B
| B0 nemioT cReT, 30 othopMy-
Bapas wa wakata  Tasepna
Hii MOfeHHATE YiéTHOOT DO
Cronje. Toa Ke Cupe enua on
majylaniTe ramepuy, CMECTE-
HE RO 00N WOW,  MONEDOR
A Kol ro mommda Bog-
MONHEOT  ATOAIE WA Sesjo-
TRECOoT, Mo He darmEn. Hemo-
Pl KOTACTPOGTe £ FHNILT
TYRONe uMEHAEAmmre.  Ho
COTA TOR HEMA S8 OO Oy
Cmnj: AMHDES, oF FPAOX W
ke Gie TORADCT Fl SO
KNTA XYMapoen.”

Hypoomflara ma moconimTe
AEND MA XPBATCKHTO  yMeT-
trpt Ko tpae a0 31 oXToM-

Ha wen of  NDEEAGRCATH

CHCTIOHATH, CANEH Bo Mc-
X0, rpadeixs,  gpTenct M
CRYAOTYPH.

Demer, B0 FODHNOT 28R HE
MOTHOT MAncdeBen cadom o8
oTBOpS MAnoEGaTa MR CAMKN
IO I MauaTa raacpiija ®

BO ,AKOM —
HQBOG ) "

ANEA 3A Novow
HA' CRONCHATE WY3EH

IIpercedarenor na Jyz0cao
BEHCKUOT nAUUOHANCH KOMU
Ter #Ha MHHTepHAUUOHAANUOT
coser Ha #syzeure (MKOM)
Bdenxa Mynwuk, sunarara |
200UHQ BO jYAU BO COCTAMOK
na MKOM noxpera unrepHa
UUOKHAACH aNea 30  NOMOUL
na smyseure so Cxonje xou
Hacrpadaa B0 3eMjOTPECOT.
Bo nocaednuor 6poj na cnu-
conuero ,,JIKOM — wnosoC-
ru“ e ofjasen unTepRAUUO-
nasen anea.do syzeure 3a
noBTOPHO UIpadysarbe Na
Myzeure so Cxonje.-

Bo aneaor do wmyszeure e
npuxaacara cocrojbara wna
CXONCKUTE MY3eu no 3emjor
pecoT U e peuero dexa Myse
urTe 00 Jyzocaasuja dane no
MOWL W 3ene YNecTso 80 CO-
YYBAHETO HQ KYATYPHOTO U
ysernuuxoro bozarcrso Ha
Cranje.

Bo ,MKOM — wnosocru®
UNTEPRAUUONANHUOT anes no
suxysa wa copeborra 3¢ OC-
wusamwe na uenrpaana aabo
paropujc 3¢ HAYUNO KOH3ED
supawe u obnosysawe. Osaa
agboparopuja — e peueno |
go aneasor — una morpeba
00 OCHOBMG HAY¥HA Onpexa
wuja aucra e objosena 3aed
Hp CO aneaor.

Bo osoj 6poj na JIKOM
— nosocTu® e ofjasen u U~
cdopaaTusen marepujas 3a
Mysejor 3a cospeMena YHeT
nocr 8o Cxonje.

B8 TVJEN 1985

e

3
YTpe ke 6Guase oreope
3a cospemMeHa n

ROAeEII
nmoaaper

Bo pamkute ma ,CPENBATA
JAPHOCTA", Myaejor Ba coBpems
ke orsopu ma 26 iy Bo Cobpamen
aoba Ha feJa MOGAPEHH MO jYACK
tha Bo 1963 roguna. Beynmoct, nonr
EOJeRI{jaTa Ha OBAa YCTaHOBA, COC
KONKY CTOTHMHM YMETHMHMEM TEODOH
FOOHAEM ¥ I'M MONapyeRAAT O IeIHoT

‘ ! [ABa Ba XeEn



1

HOBA MAKENOHITA

Ha u3aomBa Ha Mysejor

1ETHOCT BO

Ckonje

inja

I A€AQ

HA COJH-
HA YMETHOCT

o Ha CPM nu3-

aTa KaracTpo-
MPOK M3Gop of
TABCHA O] He-
, mro Beke 2
CEeT.

Ra aKipsia, TYEY ¥ g ce
DPHEaMKAT JUKOBHMTE Gene-
A 1 BPERHOCTH HA IIoNapeini
Te TBOPDH. 3allTo, MAKO BO
OCHOBATA Ha KOJEEIpjara Ha
Myzejor (Rako 1LTO &  rod,
BOpOYeM, caydaj co peuncs
‘CiTe; §I HANDIHATH MY3EN BD
CHeTOT), ¢e Haofaar DOAAPD
i, AEPHTETTE ce BO TIGIO
dem Op0j cayaan ICTARHATI

bpastyiiia Jramiia, Hanm,

Anrmstia, Bearwja, Pepman-
apla, Misajuapmia, HYexocao-
BHuNa, DIHCKE, Janamm.
CAJl, Byrapija it . 'Obaa
KapaKTenicTHiEa  KOIEELH-
Jata na Myzejor ja oxnsRy-

BA M O HEKOM TONEMM My- .

3ei Ha MOAEPHATA YMETHOCT

HOCT 33 CBPIBMK Mefy uMeT
HOOTHUTE Ha Opojmi | Hamsr,
€0 YeCTo. Sujamerpanso pas-
JOHE  TIONFITHNRY,  COITjan
Ui 3 EYATYDHH  CTDYRTYPH:

npesap 3a obHOBA HAa YMeT-
HMMEMOT ReBor B0 Cromje.
Ha nsmomcbara Hajmmpoxo
C8 JACTATICHN VMevTHHI  oX
Hramja, ppamimja.  Hon-
cra, Jyrocmamrja i Jaruum-
ja, om mosr SemMjn
Gi mocera # Hajrogem Er]wj
nogapoips. Mefyroa, mre-
PECHDAILETO Bo ADVIHTE SeM-
it we e mosramo, Ha mpuuep
tfmguc:umm. Aurmaja
Varapifja smasr nogrorse-
HO e KONeKIpAt Of Nojia-
POIp, IUITO N0 OBO] MOMEHT

FIUTE HE OB IIPHCTHIHAT BO
Cronje.

Eammmmmm
TH COOMEHSME CHTE YMETHH-

Myp-mrc I‘mam Hﬁr—
gt TRODON p;mmjna
BEAYVYYBRAT BO OBAA KOHCTE=
aamia. v

Kora ™ CriroMeHaEMe  He-
KOW Ol DRUE IMiGha, 360pY- .
HAME BCYIIHOCT 33 TPSTCTAR
HULM HA HAjEAKUMTE npas-
UM, TDOMECH ¥ HACTAHN  BO

BAAT CTOWEHATA CAIKA WA

YMETHOCTA M3 HAMINOT BOR:
ATCTPAXTHATA ¥METHOCT, Hﬂ
UnipoKaTs CHETa 0f Teoae-

TPHCKATA ancTPaKINa,  Jepe
cnvRap- |
B0 Espona i ja npasd o= ermo, mo emdbopyesor mo O
celHO MHTeDEcH Kakn MOM- ;

NPeeRTATHEROTO

——

‘Te REPOEM BapujaETH  (cm-

W Ha ampjaTa, oM
Hapereoro Ha MaTepmiara M

. CUHEADCTBOTO HA  JHAKOT);
m:pmnmw FMETHOCT, Hi

| PACTIONOT O HAMBHATA YMeT

mm IIISE!EY PasHOBHATIN
e obanm Ha COUMiAMHD. |
TIOeTCRNM OPHEHTHDARNOT D

 aagaaM, o TAXAmApedeHATA

.fm tharypamiria® u mon-

- Omye maRosan w3pa-
g.:u mm nonesocHo e
npermuum BO  CAHEADCRI-

ﬂﬂmﬁ@ﬂmmn&n Ha :‘Q_

' mena CHYANTY =
ckwor fen e nanexy nopeke
OIDAMINEH B0 MOMHOCTHTE
. Ar ja npuxame deHOHOMH-
jama_ B PoRponem s iy
bl

nm nﬁ.lmm:mja 1170
npm'ranmf.mm npHEATH
ﬂxﬂpnwmim M HEJMB.TI‘K}* ba s}
‘ensg of fiogapesmsre  nems
@mnmy 400 penpoxyruim),
| medaTeHs. HA 3 CTPANCKI
1INt H ja MONONHYEA OBAA
woBud  MampecTamwsja.

0] CDOSBHIEH  AOKYMeIT

mumwdam Hit Myaejor,
Hﬁ!a caMo NPHrDARH Xapax-

¥R nnmﬁuu CTRYMHO-
Funerne,

. Bopmp MeTorckn

1. U3snoxx6a Ha TBOpOU nopapeHn on
JIMKOBHUTE YMeTHULM Ha XpBaTcKa; [leHec ce
OTBOPAa U U3NI0)KGaTa Ha NOJAPEeHUTEe CZINKU
op MeTap Jly6appa

K. T.

HoBa MakepoHwuja, Ckonje, 22.11.1963

Exhibition of Artworks Donated by
Croatian Artists; The exhibition of the
donated paintings by Petar Lubarda
opens today
K.G.

Daily Nova Makedonija, Skopje, 22.11.1963

2. Anen 3a NOMOLU Ha CKOMCKUTe My3eu
ABTOpP/Ka: Heno3HaT/a
Hoea MakepoHwuja, Ckonje, 29.05.1965

An Appeal for Help to the Skopje Museums
Author: unknown
Daily Nova Makedonija, Skopje, 29.05.1965

3. Konekumja Ha nogapeHu gena
Bopwuc lNeTkoBCKN
Hoea MakepnoHuja, Ckonje, 25.071965

Collection of donated works
Boris Petkovski
Daily Nova Makedonija, Skopje, 25.07.1965
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Musée d'art contemporiin
SHKOPTE

QUESTIONNAIRE

Pritre de répondre mux questions suivante, nécessaires pour l'état administratf du Musée.

1. Mom et prénom

2. Dare de nmssance

1. Lien e naissanc

4,  Pormagisn

5. Liew de résidence ot sdresse précise

6. Tiwe precas de Pocuvre donnde en eadeau au Musée

7. Annde de la création de Vocuvie

8. L'ocuvre donnée a-t-clle érd déji expaséde ot ol

% L'ocuvre donnde s-t-elle été reproduite et guand

10, Exposidons personnelles

CHRISTD |, 7.
13 Juin (935

GABROVO - BULGARIA

FINE por ACADEMY - SOFIA - BULeA®i A
VIENNA -
THEATER DESieH - PRASVE- Kherswovaklh

48 WowARD STR. NEW Yorag C1TY.NY-IG
VsA.

T KuNSTHALLE BERN PACKED - (PrevECT)

T AUNSTHAMAE BERN PATKED - FunrbsaATu

1968 - REALisATION 203Tuty 196§

NO-TPART , NO- I PART

T PART: MRST AND ARTISTS APriv 1969
" LMRISTD " Feom L, Ao Boey. -
vERLAS G HMTE
STVTTOART

X SEE  ONE MAN SHowS —

AND ARSE REAUSATIONS

BVsTRIA l

o3

A1y MONUMENTS

gas 4007-87

Ll. Participation aux expositions communes

% SEE :

12, Prix

13. Bibliographic

¥ SEE - E,IE.LinsmPHy.

PRAINCIPAL GROUP s M

W. CoPLEY AwARD - 19660 - New




wSs .

= YA

Signature de [ arviste

Chaists
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3rpap0a Ha
My3ejor Ha coBpemenara
ymetHoct - Ckonje

Construction of the
Museum of Contemporary
Art - Skopje
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PRES-SERVIS

MOVINSKO [EDAVALKD FREDUZECE SAVEZA
NOVINARA JUGOSLAVIIE
FRESS PUDLISHING ENTERPRISE OF THE FEDERATION
OF YUGUSLAYV TCURMALISTS
. BEOGRAD — Knes Mihajlove 3/ — Pode, fab 8a2
Colk. rafun 100-11/1-R08
Curreni Acconml with

PRES-SERVIS

MOVINSKO-IDAVACKD PREDL ECE SAVEZA
NOVINARA JUGOSLAVIE
PRESS PUBLISHING EMTERFRISE OF THE EEDERATION
OF YUGOSLAY JOURNALISTS
BEQGRAD — Mikailova 2/X — Pait
Tei 421378 — Zfre rofun - Current Account 608-1-23141

Korsz fah 842

SLUZBA DOKUMETACIIE
CLIPPING SERVICE

3 FPRES-TERVIE
SEVINALE EFIAVAC T PERCUFESE mayVELDS
MOVEMAN L FUCBELEVTIR
FRELL ML ENTERPHIEE OF TITH PLOERATIUN
oF TVCOLA [
BSOCKAD = Ko Minjmms 37K = Pobt, fub Bi3

Tri

aam

CaTrert Aioouas wi
L LT —
BLUREA SCETRESTALIIE
CLIFFNG  BEBVECT

Tarful in Tusy
Srveapar ey

Lol

15 1L i58h

lsaduk iz Hsta
Hewspoper cutting

SBEYED
Cxonje

=3 I 1988

NPUOATEH SUHAHCUCKIOT ILIAH HA
SOHIOT 3A KYIATYPA

He novne warpuaGata
Ho My3ejoT 30
COBNEMEHn YMETHOCT

@ Ponpor 3a HecTonamekH MHBECTIINN
ropunasa pacnosara co 17.659.680 nosn
Aumapy

Ha BYePAUHATE IdeTHHIKA Ceannia aa Coperoy
38 KYATYDa W YOpasuwod oA0op mna DoHNOT 33 dm-
HANCHPAIGE HE pafoTHUTS OPTANHIAINN ox oGnacra Ha
EYATYPATA H 33 NOMATaAme If VHANpeaAvBalLe wHa KEYI-
TYPUNTE NejHOCTH Off ZAeqUHIKH MATeDec Ha rpam
Cronje na AHEBER ped ce HAOTAa: OUHAHCHCKHGT nnam
Ha ©onAoT 33 ofHOBA M MIrpania HA Ckonje za 1968
rajnug, NAaHOT 33 HECTONANCKH MHBCCTHIDNM If nia-

HOT #Ha Donmer 3a KYyJATYDPA (e 38 HeCTOMAHCEN M-
BEOTHILH Y.

Ho cemimMuaTa Eoja Ce OaOpIKAa o8 OpeTceraTen-
Cre0 Ha A-p Feopin Crafel MHAHCHEKHTE OAAHOBRR
Gea HEHDETeHN, KagED M pacnpenencarta Ha CPENCTRA
Ta Ha DOHIOT 33 0BAA rOgMHA.

CreneTeara. co Koi pacnonara DoHAOT, roaMHasa
€E HACOUPHH 38 CcAeIHIDe HaMEeHH: (DMHAHCHPARE Ha
patorse IUTo 08 33am0YHarH co HiBenba BO Iopameli-
#UTE POLMIDL A HE e SABPUIeHM J0 Kpaj mia 1967 ro-
BICE, 33 CRHAIPIIA Ha EYATYDIDMCTODINGIN CITOMEEETIT,
Jonpaiyeaibe o M3arpanta Ha arpagata Ha Heropuexk-
07 ApxME, JNOBPUWYBAMKE HA TIaBHHOT NMPOEKT 34 anam-

i HICNeIHMYKATA CTAHMUA BO I'pagckn My3ed
1 .26 jyrm", MIroTEYBALLE HA HHBECTHIMOHO-
Ko AOHVMEHTAUMIA 33 msrpagba Ha Teatap HS

THYIE® M eBeHTYANHO 3anouHyBamke Ha pabo-

yBame MIrpaidata Ha Myae

v M3 v E HBCCTHIHOHO-Te XTI
6 ADEVMeRTapfja 34 H3rpaIoa Ha I'pagcrara Gudim-
oTeRa co Hapojen yHupepiuTer, MAIaguHeEsn mom o
CooMeHns H2 MPTBHTE O]l JEMIOTPECOT I 3ATIOMHYVEBALE
Ha rpaaesxanTe paborit M Opyro.

3a 0oBME HAMEHM ONODPEHN Ce CPEaCTBA BO M3HOC
of 17.638.680 HoBIt gAMHaApM.

o]

A, L

KYATYPHO
AeAYBulbe

HABFIUIVEAAT "TETHIN TOMNIH oy o=
mesaiketn =3 Mysdjor m ORpLETIRTR P
mec B Cwomie, ) o0 mujars Borata Selioey
OpEAOTERyEa. HAELICTHED &L 08 LOnEE HE}=
smTHmnE 4 e EFETEMN T
P teet BE ICETESETITE SeTEp Toqesd, My
ankrr oprmnoepe foocke Femoumm  asoscl
oW 34 EIERTS EFITYEM Jemmeay npescTaime-
it BTSSR BOSMETRULE! e pafda o e

2, i T rpuds (R
snsmlifre M TaasfeiEER S8AS E0H BEFIDG 3=
peeymant nenay 1500 6@ HENST GemARKy SPCeTEe
TP WHINDN CTAJM EENITE.

Myselor v Goumeait B BeMjoTROOT, e T
il T o MMlETE M 4 STpdivIno.
EON I OXDCESADEOOY, TRAAGTERNY Eamo . | am)
ke of (eoire aras, Heoom soHomine S
EiwTi CYpanE Getn ResHNGEND W ey Efipe
il (A0l i COBPESINITE MORRIORCKE AN
mowas Pavmicss, Koje Depaime scbe oeo] TReTs
M W eI CloE aTESfmiks ®RoH mearer. Hajs
rARFUREN OAANES N WTHIT Aciove € CEREES
M OBD EEOTHE B EEEUNETE FINIDURISANGET, FRI-
POT A3 EEki b REFY EEUTD FEBETHTHEOTRA -
T AOEE, TEO[UTROTG dE FuETIeSpe | Al
EMST ET

Po Myssdor ¢f ESDRST CAmull UDANDGE
Fuermiie &y Tasesa, e s L. -
Jo. Hgaans won. .. Capoms NORETEDTE, Rt
fpa) RN MEY Al [YPOLAGSIETE NT LAl

FPRES-ZSERVIS

AETTIRET ARSI PETORITICY - GAFETs
MDA HISSSATE
{Mhel ENITRENED BT PESTLATIIN
=R T LR NI AT Y

arLd P

RECIwA drm A - P e b

4 Wt - Pew mibas T Brsden dlS B9
SEUTRL ENLAL |
TLIFFEL  BAWSIER

lmze @ e
Fecsmmmm b ey

Ilpen orsapate nafokbe cappeMens MAKENOHCKE
ymersocrn ¥y Beorpany

Obpucu jegnoi myaeja

. u jegne ymewminociuu
Pasronop e Bopscow Terkoscxuy anpexTopos Mysefa caspesent
MAKERECRE YMETHOCTH ¥ CRomy _ _
¥ i m,wamnﬁq Tematne Tn ) mkote)

Cyrpa,

W ombe ENITEREL

unp Memp Jrlapss, soaess ) .
amara wn [lisneg ©ala of SECEIATFEL B8 i
Xy B0 spmsodin TTEH g

Thopes -OpTEICUpSlETS W Aascais, My
asjrr W 008y FurnoeT -
ZDFTE MYTNOANMER AC]WHT. U PSS CRCTET-
WD CEayRILS W onfeplas W ML
i £ OMESCTRE SU RETHHIER BE EELEaOEe
ol OOTpmeTE FMETHOCT. Myselor prar e
o EEE PN TTBANCANGN 6 WL HE ERTAAD-
i, [lpsi oFaOpamive We HEGH]E DR MussmleTe,
. PRy STELA WS ORI e
s, mEy Gf BDCTAATRAAT WL 5 oF e
FairD Gh TN YERTiE

Baampape ity un teouilrrs s (loscaars 643
e B ]
Fr senowme (EITpAGaTS oW WpRET ma Myae-

ey armap: Ke Becron cass o nassbs, a8

sofars

P T g,
Sepaaara Ge o0 spmuryes Goncle oo
s T ® e
FoaeRRcE”, STEOKY 00 pOleeen 6 ey
uncy, Mipmar My e fnae ot anpox
WETD) TA KYATTP SRAYRERS, ERNECTROS o
wamos sy i BasEanoe

S

An e, w w ms &
RHAETH  GRMERY  IETASMWl- oo mehMne paSelm famy Wy -‘-"‘._:
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wm“'l g CTEe rmuepanalie enbs oe P i
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h i npel’ SRR P e ey Ry inmal ; Ly
[ WEFROCTIL ¥ ESEPY BE MO
g o = ¥ OeARDATIOM  SADHT= ypeey jesun 0 MRKGOPRTR-
. na &5 THO  FURTIHETE, CEIGERIEI
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e e T xn) et 2 o e o JaGopasmmi: o~
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PRES-SERVIS

II..I'H\:I'MJ r
AR "‘In'\l

FiRFRE3E O

FLiiias, SOELHETATIE
CINTIND  SRRYNCE

BE
G

~1N 0 anen

AMBNIO HO EAHG MATAD HYATYHO YCTOHOBO

bIEHANE HA BANHAHCHH
. JHKOBHH  YMETHHUN?

@ KOCA 3A OKOAY : -

HOBATA ITFALA
M¥IEIOT HA CORPEME-
HATA ¥YMETHOLUT, AK-
THRIOCTA LA DﬂMul'l-"

JOTHW KE CE 3ABPIIN
A

Eana ey L g |¢1lnuu [ T ———— T

. Myaejar Ne

| TEmB Te mpEOER CROMT BAT HOH I-mue-nun ©F EPEFCETAT NS NOEITH RN

| EwwreneT B3 EMI JONNNE 68 CRPONES FREIETRL, MysclT s fes TTpeRT 1o PatoTar VEeRlia DOdieTn s sl
| BPEMEHITZ YHPTROST BB CRERE, O tuu.tr. WParuorpala R AOMITIADT Ha TIRSATE NATHALA WA EONRFROST M MREjHGTO pedin.
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1. N36paH NpoeKToT Ha My3ejoT Ha

coBpeMeHaTa YMeTHOCT
ABTOp/Ka: Heno3HaT/a
Beuep, Ckonje, 13.06.1966

The Project of the Museum of Contem-

porary Art Has Been Selected
Author uknown
Daily Vecer, Skopje, 13.06.1966

2. Ke noyHe usrpap6ara Ha Mysejot

3a coBpeMeHa YMeTHOCT
Al
Beuep, Ckonje, 09.02.1968

The Construction of the Museum of

Contemporary Art Will Begin
A.P.
Daily Veecer, Skopje, 09.02.1968

3. LLUnpokK ueHTap 3a KyNTYpHO
AenyBame

O.K.
Mnap 6opeu, Ckonje, 15.02.1968

Wide Center for Cultural Activities

D.K.
Milad borec, Skopje, 15.02.1968

4. KOHTYpUTe Ha efileH My3ej U egHa
yMeTHocT (O6pucu jegHor Myseja u

jeaHe yMeTHOCTH)

NHTepBjy co Bopuc MNeTkoBCKK
C. CtaHuny

Bopba, benrpan, 06.02.1969

Outlines of a Museum and Art
Interview with Boris

Petkovski

S. Stancic

Borba, Belgrade, 06.02.1969

5. BueHane Ha 6aNKaHCKu
JINKOBHU YMEeTHULU?

3.0

Beuep, Ckonje, 30.04.1968

Biennial of Balkan Fine
Artists?

Z.D.

Daily Vecer, Skopje,
30.04.1968
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OpUrnHaneH LUpTex Ha npecek Ha
3rpagaTta Ha MCY-Ckonje

Op apxmBaTta Ha MCY-Ckonje

Original drawing of the section of
the building of MoCA-Skopje

From the archive of MoCA-Skopje
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JUGOSLOVEMERA MOVIMSKA
AGENCLIA DOXUMENTACHE
NOVINSKD IZDAVACKD PREDUZECE
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MoiaTa CROTCKA MMIRGENA yMernocr! Mafno M
aco, Xane Xaprynr (k6] nomapn ayps 13 me-

— O HEHOT KOUA BEUIE unayrypapasa
BoBaTa 3rpaxa ma Mysejor wa conpeMecraTa

10 HS YMOTHINDHTS 34 CBOHTE AETHREOCTH W
Opckmn 3 HCTO Tkl OpTRinEMipd WmeHe camoe
CTOIiN WAM  TRYTIN HnomGE INNE P Fpy-
I'Ilﬂ:li.llnl:l HE PEVTIATITE 150 YRETIYKITE FCTpa-
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WIRE ¢ AMERAnmaTs IoKpenam 10 copeiHa
Tpusjn Gnaromapejin sa woja MCV seste pac-
nodlara oo B eRCIOET Of NCTHEIETI  CompE-

2800 N0MPERH THROBHA JEN

1. OTBOpamwe Ha HoBaTa 3rpaga Ha MCY
T.LL.
Beuep, Ckonje, 07111970

Opening of the New Building of MoCA
T.Sh.
Daily Vecer, Skopje, 07.11.1970

2. KeH30 TaHre, ymetHuuute u Ckonje
(Kenzo Tange, umjetnici i Skoplje)
Payn->XaH MynuH

BjecHuk (Vjesnik), 3arpe6b, 14.12.1970

Kenzo Tange, Artists and Skopje
Raoul-Jean Moulin
Vjesnik, Zagreb, 14.12.1970

3. XpaM Ha cBeTCKaTa YMETHOCT
ABTOp/Ka: Herno3HaT/a
Hosa MakepgoHuja, Ckonje, 08.11.1972

3. A Temple of World Art
Author: unknown
Daily Nova Makedonija, Skopje, 08.11.1972

4. 2.800 NMNopapeHU NMKOBHU Aena
UHTepBjy co Corwba AGauuneBa -
AOuMutpoBa

T. LUnpunos

Beuep, Ckonje, 08.02.1980

2,800 Donated Works of Art
Interview with Sonja Abadzieva -
Dimitrova

T. Shirilov

Daily Vecher, Skopje, 08.02.1980

n3



14

INTERMATIONAL ASSOCIATION OF ART CRITICS (RICA)
Congress and 30st General Assembly

August 27 - September 5, 1278 / Switzerland

Boris Petkeovski, yugoslav section

THE PRELIMINARY CONDITIONS OF THE MUSEUM'S FOUNDATION

The catastrophic earthquake at Skopje in Macedonia, Yugoslawvia, shook
the city's 500,000 inhabitants on the Z6th of July 1963. The Museum of
Contemporary Art of Skopje represents, in all its fundamental characte-
ristics, a part of the strong support of the people of Macedonia for the
Museum as an administrative, economic, cultural and artistic center.

Following the earthqguake a few hundred Yugoslav and foreign artists sponta-
necusly expressed their solidarity and help by giving works of art to the
destroyed city. In October of 1963 the International Association of Plastic
Arts (IAPA) held their fourth congress in MNew York. The association decided

to appeal to all of its members to contribute to the Foundation of a collection
of works of art at Skopje.

The conditions for the development of plastic arts at Skopje existed before
the earthgquake but with the success of the immense initiatiwve of numerous
artists; organizations; and institutions to form a collection of works of
art at Skopje the establishment of the Museum of Contemporary Art was assured.
At the suggestion of the development committee of the assembly of the city

of Skopje, and after several months of preparatory work,
founded on the 12th of February 1964.

the Museum was

The nature of the Museum of Contemporary Art

One of the Museum's goal is the development of wisual culture in the sur-
roundings in which it takes place. The Museum also proposes to collect, to
preserve, and to show works of contemporary plastic and applied art as well

as industrial design, etc., which it receives through donations and acguisitions.

The Museums keeps abreast of and arranges shows of contemporary Yugoslav and
foreign art. It organizes a variety of individual and group exhibitions at
the Museum, elsewhere in Yugoslavia, and in other cocuntries. In additien to
these exhibitions the Museum crganize diverse educational and cultural
activities such as conferences, the projection of films, musical evenings,
and contemporary poetry ewvenings, etc.

It should be particularly noted that in Yugoslavia there is scientific
activity specially directed to the sutdy of the creative process of the
plastic arts. Understandably the Museum is particularly attentive to the
history and development of modern art in Macedonia.

MEI'YHAPOOHA ACOLIMJALMJIA HA YMETHUYKU KPUTUYAPU (AIKA)
KoHrpec n 30-To reHepaniHo cobpaHune

27 aBrycT- 5 centemspu, 1978 / LLsajuapuija

Bopuc MeTKOBCKU, jyroCIOBEHCKM oaaen
NMPEEJTMUMMHAPHUTE YCJ10BW 3A OCHOBAHE HA MY3EJOT

KaTacTtpodanHMoT 3emjoTpec WTO ce cnyun BO Ckonje BO MakegoHwuja,
Jyrocnasuja rn norogm 500.000-Te XUTENMN Ha rpagoT Ha 26 jynun, 1963 rogunHa.
My3ejoT Ha coBpeMeHaTa YMeTHOCT BO Ckonje, MpeKy cuTe CBOM dyHOAMEHTanHU
ooNINKW, e oen Of CUNHaTa NoaapLUKa Ha nyreto og MakedoHuja 3a My3ejoT Kako
AOMUHUCTPATUBEH, EKOHOMCKMU, KYNITYPEH 1N YMETHUYKN LeHTap.

[10 3eMjOTPECOT, HEKOJIKY CTOTULM jYTOCNOBEHCKN U CTPAHCKM YMETHULM CMIOHTAHO
m3pasnja CoONMAAPHOCT 1 NMOMOLU CO TOa LUTO MY Mofapuja YMEeTHUUKKM gena Ha
YHULITEHMOT rpad. Bo oktoMBpu, 1963 roamHa, MeryHapoaHaTa acouujaumja Ha
naacTuyHm ymetHoctn (MATMY) ro ogap»ka CBOjOT YETBPTU KOHIpec BO Hbyjopk.
Acoumnjaumjata ogayym ga anenmpa oo cUTe CBOW Y1eHOBWM Aa NpUOoOHecaT KOH
doHpaumnjaTa Ha Konekumjata yMeTHMYKM aena Bo Ckonje.

YcnoBuTe 3a pasBoj Ha MjacTUYHM yMeTHocTM Bo Ckonje noctoea W npeq
3eMjOTPEecCcoT, HO Ha OBOj HAUMH Ce OCUrypa ycrnellHaTa OrpoMHa MHUUMjaTUBA
of roneMm 6poj YMeTHUUW, OpraHM3aumnmm n MHCTUTYUUM aa odopMaT Kosekumja
YMEeTHUUYKWM aena Bo My3ejoT 3a coBpeMeHa yMeTHocT Bo Ckonje. Mo npeanor Ha
KOMMCKjaTa 3a pa3BOj Ha COBpaHMeTo Ha rpagoT Ckonje, 1 MO HEKONKYMeCceuHUTe
MOArOTOBKW, My3ejoT Bellle OCHOBAH Ha 12 deBpyapu, 1964 roguHa.

MpuponaTta Ha My3ejoT Ha coBpeMeHa YMETHOCT

EnHa of uennte Ha My3€joT e PasBOojoT Ha BM3yesiHaTa KyaTypa Ha MecToTo BO
Koe ce Haora. Mys3ejoT UCTO Taka ro MCTakHyBa cobuparbeTo, 3aUyBYyBatbeTO U
MPUKaXKyBaHETO Aefla Of, COBPEeMeHa NNacTuiHa U NpUMeEHeTa YMETHOCT, Kako U1
nena of UHOYCTPUCKUOT AN3ajH UTH., KOU T JOoBMBa NMpeKy AoHALVN 1 aKBU3ULUN.
My3ejoT opraHM3mpa U aKYPHO M cnegun jyrocyiOBEHCKUTE U CTPAHCKUTE
YMETHUUYKN U3NOXKOU. OraHn3npa 1 PasHU MHOMBUOYANHU U TPYNHU U3NOXKOWN BO
caMmoT My3ej 1 Ha gpyrn MecTa BO Jyrocnaeuja, Kako 1 Bo gpyru 3emjmu. OceeH
n3noX6un, My3ejoT opraHmanpa PasHOBUAHW €AYKATUBHU U KYNTYPHW aKTUBHOCTU
KakKo KOHMepeHLUUW, Npoekumm Ha DUIMOBU, MY3UUKU BeYepu U COBPEeMeHU
MOETCKU BEYEpU, UTH.

Tpeba pa ce UCTakHe geka BO JyrocnaBuja MOCTOM HaydHa akKTUMBHOCT Koja e
nocebHO HacoYeHa KOH MpOoy4YyBaHETO Ha KpeaTUBHUTE NPOoLEeCH BO NIACTUYHUTE
yMeTHOCTU. Pazbunpnmneo, My3ejoT e ocobeHo 063MpeH KOH UCTopujaTa U pa3BojoT
Ha MoOepHaTa YMepHOCT BO MakegoHuja.

BocrnocTtaBeHa e TpajHa copaboTka CO Haf unjaga YMETHUUM OOHATOPU Kowu
npetcTaByBaaT [Oy3uvHa 3eMju. OBaa [oHATOpPCKa MporpaMa € MocTojaHo
opnpxyBaHa. Crope TBpAeHbata Ha YMETHULMTE [OHATOPU, TOa WTO ro npaeat
He e 0OBPOTBOPCTBO TYKY, MPOCTO, UCKaXKyBatbe CONMMOAPHOCT; 3anpaBo, BO
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A permanent collaboration was established with donor artists who number
more than a thousand and represent a few dozen countries. This donation
program is continually maintained. According to the declarations of the
donor artists, their act is not considered as charity, or as simply an
expression of solidarity; rather, they see in their donations the real-
ization of the idea that the Museum of Contemporary Art of Skopije is be-
coming the meeting place for all the world's artistic tendencies and that
this offers the possibility of improving international understanding (by
means of participation in a common activity throughout the world). The
Museum's ties with donors are kept up through frequent contacts, the ex=
change of publications, visits by the artists, and exhibitions organized
by the Museum at Skopje.

Relations are maintained with a great many organizations, institutions,
critics, and curators both within and outside the country. The intention
of this collaboration expresses the fundamental character of the Museum:
to transcend national barriers and to encourage better international un-
derstanding.,

The Museums activity

Until now the Museum of Contemporary Art of Skopje has tried to conform
completely to the ideals of its foundation.

This has led the Museum to cccupy itself primarily with the donation pro=-
gram, thanks to which it now owns over 2B00 paintings, sculptures, cbhjects,
drawings, prints, and a special collection of caricatures.

The Museum of Contemporary Art of Skopje devotes a large proportion of its
efforts to organizing different expositions. During its first seven years
of operation, and before the construction of the Museum's building, this
activity was carried out under very difficult conditions. After the inau-
guration of the new building on the 13th of November 1970 the Museum's
facilities at last permitted the showing of its permanent collection and
several temporary exhibitions, extending at times to several hundred works.

Within the scope of its activities the Museum has organized almost 300 ex-
positions in the 14 years of its existence. They were arranged in the
Museum at Skepje, in several other Yugoslav cities, as well as in other
countries. Individual and collective expositions were often organized in
collaboration with several institutions, established annual exhibitions,

or organizations from all over the world. It must be repeated that the Museum

carries out its promises with great responsibility, and devotes a large part
of its efforts to the presentation of international contemporary art, al-
though is of course limited by its means. It is evident that in budgetary
terms these activities are unfavorable.

Nevertheless the Museum presented several exhibitions of foreign contem-
perary art which were of enormous importance to the artistic life of Skopje.
I draw your attention in particular to the two exhibitions of the Paris

May Salon 1966 and 1972, the exhibition of Bonnard to Soulages in colla-
boration with the Museum of Modern Art of Paris, the expeosition of Picasso
prints, and of Hartung's prints, and several exhibitions of contemporary
American prints, and contemporary paintings from England, Germany, Italy,
Turkey, Brasil, and Poland, etc.

CBOMTE OOHAaLUUM TUe rnegaaT OCTBapyBarbe Ha naejata 3a My3ejoT Ha coBpeMeHa
yMeTHOCT BO CKorje Kako MecTo 3a cpeabda Ha YMEeTHUYKUTE TEHAEHUMM Of, LLe/INoT
CBET, a Toa Nak HyAn MOXHOCT 3a nogobpyBare Ha MeryHapoAHOTO pa3duparse
(NpeKy y4yecTBO BO 3aeOHNYKM aKTUBHOCTU HMU3 CBETOT). BpCcknTe Ha My3ejoT co
OOHaTopUTe Ce OAOPXKYBaaT NPeKY PefoBHN KOHTAKTU, padMeHa Ha nybankaumm,
NoceTn Ha YMEeTHULUTE N N3N0XKOUM opraHmn3npann og Mysejot Bo Ckonje.

BpckuTe ce oap)KyBaaT nMpeky 6pojHU opraHm3auun, MHCTUTYLUU, KPUTHUYaPU U
KYypaTopu BO U HaABOP O/ 3eMjaTa. HaMepaTa Ha BakBaTa copaboTKa ro n3pasysa
dyHOAMEHTaNHNOT KapakTep Ha MysejoT: ga ™ HagMUHYBa HaLMOHANHUTE
Bapvepu 1 fa NOTTUKHYBa Nogobpo pasbuparse Mery HapoguTe.

AKTUBHOCTa Ha Mys3ejoT

Locera My3ejoT Ha coBpeMeHaTa yMeTHOCT BO CKonje ce obuayBalle LeNoCHO
Ja ce ycorjiacu co ngeanmTte Ha CBOETO OCHOBaHbe.

OBa jpgoBefe OO0 Toa My3ejoT LENOCHO [Ja Ce HacouuM MPBEHCTBEHO KOH
JOHAaTopCKaTa Nporpama, bnarogapeHune Ha Koja cera nocenysa Hafg 2.900 cnvku,
CKYNNTYPW, NPEeAMETU, LPTEXN, MPUHTOBU U NocebHa Kosekumja KapukaTypu.

My3ejoT Ha coBpeMeHaTa YMeTHOCT Bo CKomMje MocBeTyBa OrpOMeH gen od CBOjoT
TPYA BO OpraHmnsvparse PasinyHm Us3noxo6m. Bo TeKOT Ha npBUTe ceayM roauHm
AKTUBHOCT, 1 Npepa n3rpagdata Ha My3ejckaTa 3rpaga, oBa belle n3BeageHo BO
MHOTY TELLUKN yCnoBuW. 1o cBeYeHOTO OTBOPAaHhe Ha HoBaTa 3rpajda Ha 13 HoeMBpWU,
1970 rogounHa, NpocTopunTe Ha My3ejoT KOHEYHO O03BOJIMja MNMPUKAXKyBate Ha
penoBHaTa KoJslekuMja U HEKONKY MPUBPEMEHU MOCTaBKKU, KOWU Hamatu 6poeja un
Mo HEeKONIKY CTOTULUM aena.

Bo paMku Ha cBouTe aKTMBHOCTM, My3ejoT MMa opraHusmpaHo ckopo 300
M3NTIOXOWN BO TEKOT Ha cBouTe 14 rogmHn noctoeme. Victute 6ea nocpeneHn Bo
My3ejoT Ha Ckonje, BO HEKOJIKY APYrM jyroCIOBEHCKU MPagoBun, Kako 1 BO Opyru
3eMu. VIHOVBUMAOYaANHUTE N KONMEKTUBHUTE U3NOXOM 4yecTo Bea OpraHu3amMpaHu
BO COpPAaboTKa CO HEKOJIKY MHCTUTYLUU, UCTAKHATU TFOAULLHM MOCTaBKW, WU
opraHmsaunm og LuennmoT cBeT. Mopa ga ce NoBTopuM geka My3ejoT rm McnonHyea
BeTyBarbaTa HaAaBUCTKMHA OArOBOPHO M MOCBETYBa rosiemM gen of CBOjoT Tpyd BO
npeTcTaByBakbe Ha MeryHapogHaTa COBPeMeHa YMEeTHOCT, MaKo e, ce pa3bupa,
opraHuyeH og cBouTe cpeacTBa. OumrnegHo € geka BO OOHOC Ha OyueTorT,
BaKBUTE aKTUBHOCTW CE& HEMOXKESTHMU.

Cenak, My3ejoT NpeTcTaBu HEKOJKY U3NOXOU O, CTPaHCKa COBpeMeHa YMEeTHOCT
KoM 6ea of OrpPOMHA BaXXHOCT 3a YMETHUUYKMOT XMBOT BO Ckonje. OBaoe nocebHoO
r'M UCTakHyBaM OBeTe M3NoXKOW Ha [MapuCKMOT Majcku canoH Bo 1966 un 1972
rogunHa, n3noxotaTta Ha boHappg 3a Conaxxk BoO copaboTka co My3ejoT 3a MoaepHa
YMeTHOCT BO Mapu3s, N3no)KyBarbaTa Ha NPUHTOBKUTE Ha NKaco, 1 Ha MPUHTOBUTE
Ha XapTYHI, Kako M MNOBeKe N3MTOXOM Ha COBPEMEHN aMEPUKAHCKMN MPUHTOBU U
COBpeMeHUn NpUHTOBK of, AHrnuja, lepmanuja, Utanuja, Typumja, Bpasun, MNMNoncka
UTH.

Mopa ga ce crnoMeHe geka OyKBa/lHO CcUTe AOHUPAaHW Aena Bo My3ejoT Oea

NMPUKa)KaHW Ha oBUE N3NOXKO6U Npep Aa 6MOaT CMeCTeHM BO pefloBHATa KoNeKLnja
WA BO pe3epBuTe Ha MysejoT.

15
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It must be mentioned that practically all the works given to the Museum of
Skopje were presented in these exhibitions before being placed in the per-
manent collection or the Museum's reserves.

The same interest is shown in contemporary Yugoslav and more particularly

in contemporary Macedonian art. The Museum has displayed in its exhibitions
the works of several eminent local artists. Attention must be drawn to cer-
tain retrospective exhibitions of a large number of Macedonian artists. With
these exhibitions the Museum proposes to create a solid base for scientific
regearch concerning the history of modern and contemporary Macedonian art.
These expositions are also devoted to the study of the relations of plastic
art today to the Macedonian artistic tradition, and to the tendencies cof the
art of cur time in Yugoslavia and in the world.

A number of exhibitions organized by the Museum are didactic in character
and are specially conceived for audiances of students or workers. They are
shown leocally within the framework of the workday of these soccial groups,
and are often followed by conferences and other means of communication.

An international manifestation devoted to caricature has been a permanent
feature of the Museum since 1969, the International Gallery of Caricature.
Every year a few hundred caricatures from all over the world are displayed
at this exhibit. An international jury awards prizes and diplomas. This was
followed by other events connected with caricature, and by a reunion of the
participants of the manifestation to choose the theme for the following
year. The Gallery has become one of the world's most important exhibition
of caricature,

The Museum prepared several publications connected with its work, catalogues,
reports, monographs, etc. They often contain either the integral text in a
foreign language or an abridged version. These publications are the objects
of exchangees with many institutions in Yugoslavia and outside the country.

The Museum's collection

The collection is mostly composed of works received as donations from

artists of different cultural milieux, aesthetic backgrounds, and generations.
The Museum's collection, completed by a few purchases (rather modest ones, it
is true), is an open field to all tendencies of cultural and of contemporary
art, without the influence of any prejudices of a non-aesthetic character.

The collection of the Museum of Contemporary Art of Skopje includes numerocus
works of high artistic value and displays rather different plastic and styli-
stic tendencies. Certain countries are very well represented, considering

the numer and value of their donations. Many of the artists represented in

the collection already figure in the history of twentieth century art, others
are the eminent representatives of numerocus contemporary tendencies and
participate in important exhibitions throughout the world. They include for
example, the Yugoslav artists: Lubard, Hegedusié, Petlevski, Velickovié,
Rihter, Dzamonja, Radovani, Picej, Oto Logo, Ruzidé, Damjanovid, Hadzi, Boskow,
Percinkov, Sijak, Micd Popovié, etc,, and foreign artists: Picasso, Hartung,
Vasarely, Soulages, Bazaine, Méssagier, Lam, Bryen, Zao Wou Ki, Aléchinsky,
Gromaire, Pignon, Survage, Singier, Charchoune, Burril, Guttuse, Alviani, Carra,
Baj, D'Arangello, Christo, Stazeveski, Mortensen, D.Bockney, Millares, Canogar,
M.Pan, Calder, Kemeny, Hajdu, Jacobson, Stahly, Basaldela, Calo, Atila, Veis,
Domoto, etc.

MCTUOT MHTepec ce MOKa)KyBa WM 3a cCOBpeMeHaTa jyroC/iOBEHCKa, AOTOJKY
NMoBeKe MaKedoOHCKa CcOBpeMeHa YMeTHOCT. Bo cBoute usnoxbu, MysejoT
MMa MNPUKaXkaHO [efla Ha NoBeKe BMWjaTeNHMU NOKANHW YMeTHUUW. Mopa aa ce
noTeHumMpaaT 1 ofapeaeHN PeTPOCNEKTUBHU N310XKOM Ha roneM 6p0j MakeoOHCKU
yMeTHMUU. Co oBUE N3NOXKOW, My3ejoT LieNIn KOH rpadeHe Ha CONIMAHA OCHOBA
33 HAy4YHU UCTpaxyBarba BO obBGNacTta Ha UCTopujaTa Ha MoaepHaTa U
cOoBpeMeHaTa MakegoHCKa YMeTHOCT. OBMe N3NOXOU NCTO Taka Ce NOCBETEHU U
Ha Npoy4yyBarbeTO Ha BPCKUTE Ha NNacTUYHaTa YMETHOCT AeHec CO MakeaooHcKaTa
YMEeTHMYKA Tpaanumja, n Co TEHAEHUMNTE Ha YMETHOCTa Ha HALLEeTO COBpeMMe BO
JyrocnaBsuja 1 BO CBETOT.

fonemM 6poj oO W3NOXOUTE OpraHM3mpaHn og My3ejoT uMaaT AUOAKTUYKA
KapakTep M ce MnocebHOo 3aMUCNeHU 3a CTYOeHTCKaTa WK paboTHUYKAaTa
nyonunka. Tue ce NMpuKa)KyBaaT JIOKAJIHO, BO PaMKUTE Ha paboTHUTE OEeHOBW Ha
OBMe OMLITECTBEeHU rPynu, 1M YecTo ce NPOC/IefeHUN CO KoHepeHUUn U Opyrm
HaUYMHM 338 KOMYHUKaLUWja.

Opn 1969 roguHa, MysejoT ja MMa MeryHapoaHaTa MaHudecTalmja NocBeTeHa Ha
KapukaTypaTa Kako HeroB TPaeH eNieMeHT, OOHOCHO, MeryHapoaHaTa ranepuja
Ha kapukaTypu. Cekoja rognHa, HEKONKY CTOTULM KapuKaTypu of LennoT CBeT
ce rnpuKaaHn Ha oBaa u3noxxoba. MerfyHapoOaHOTO XUPpW UM goaenyBa Harpaam
n gunnomn. OBa e nNpocnefeHo CO AOMNONHUTENHM HacCTaHW MOBP3aHW CO
KapukaTypaTa, 1 CO MOBTOPHO 30PYXKYBare Ha ydecHULUNTe BO MaHMdecTaumvjata
3a pa ja u3bepaT TeMmaTa 3a cliefHaTa roguvHa. lanepwujata CTaHa efHa of
HajBa)HUTE N3NOXK6M Ha KapukaTypu BO CBETOT.

My3ejoT MoAroTBU HEKOKY NMyBNMKaLMM NOBP3aHM CO HeroBaTa pPaboTa, KaTanosu,
Mn3BewWTan, MoHorpadum, UTH. MICTUTe 4ecTo ro COAPMXKAT NMAaBHUOT TEeKCT Ha
CTPAHCKM jasuK nnm BO CKpaTeHa Bep3unja. OBne nybnvkaumm ce npegMeTmTe 3a
pa3MeHa CO MHOTY MHCTUTYLMW BO JyrocnaBuja U HaaBop of 3eMjaTa.

Konekuujata Ha My3ejoT

Konekuujata e npeTeXXHO COCTaBeHa oA Aefla Oo6MeHUM Kako AoHauum of
YMETHULUM Of PAasINUYHUN KYATYPHU MUNjea, eCTeTCKM MOo3aguHu U FreHepauunn.
My3ejckaTa Konekuuja, 3a0Kpy»KeHa o, HEKONKY HabaBku (MPUIMYHO CKPOMHMU,
HaBMUCTMHA) € OTBOPEHO MNOoJie 33 CUTE TeHASHLUMN Ha KYNTypaTa U coOBpeMeHaTa
YMeTHOCT, 6e3 B/IMjaHMe Ha KakBM BUNOo npeapacyam o HeeCTeTCKM KapaKkTep.

KonekuujaTta Ha My3ejoT Ha coBpeMeHaTa yMeTHOCT Bo Ckonje BKydyBa 6pOjHU
nena of BMCOKA YMETHMUYKA BPEOHOCT M MPUKaxKyBa MOWHAKBWU MNACTUUYHU WU
CTUANCTUYKM TeHOoeHumn. OapeneHn 3eMjmn ce HaAaBUCTMHa AO0OPO NpeTCTaBeHMU,
MMajkn M npensun 6pojoT M BpeOoHOCTa Ha HUBHUTE AoHauuu. MHory of
MpeTCTaBeHUTe YMETHMUM BO KOJieKuujaTa ce BeKe [es o UCTopwujaTa Ha
YMETHOCTa Ha [OBAaeCeTMOT BEeK, a OCTaHaTuTe ce BAMjaTeNIHW MNPeTCTaBHUUM
Ha rosemM 6pPOj COBPEMEHU TEHAEHLMN U YYEeCTBYBAAT BO BaXKHU U3NOXKOU HU3
LennoT cBeT. Ha npuMep, jyrocnoBeHCKUTe yMeTHUUM: JlyGapd, Xereaylluuk,
MNeTneBCcKK, BennukoBuk, PuxTtep, Llamomsa, Muuej, OTo Jloro, Py»xunk, laMjaHOBUK,
Xauu boukos, MepunHkoB, Chjak, Mmua MNonoBuUK, UTH., N CTPAHCKUTE YMETHULM:
MNMukaco, XapTyHr, Bazapenun, Conax, baseH, Mecaxkep, J1aMm, BpueH, XXao By Ku,
AneunHcku, Npomep, MNuro, Cypeaxx, CnHxep, LLlapxyH, Byppu, lN'yTyco, AnsmnaHu,
Kappa, baj, O ApaHueno, Kpucto, CtazeBeckun, MopTeHceH, . XokHn, Munapec,
KaHorap, M.MaH, Kanpoep, KemeHu, Xajay, JakobceH, Ctanun, bacanpena,
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The first selections of the permanent exhibition shown to the public seek

to create a synthesis of several principles: to present as broad a range as
possible of the contributions of certain countries and artists within the
means at the Museum's disposal (the space devoted to the permanent collection
allows approximately three hundred and fifty works to be exposed); to create
by means of the permanent exhibition an - aesthetic unity, composed as a
homogeneous exposition made up of works of artists from different countries
and cultural traditions; to conceive of Yugoslav plastic art as an integral
part of world art as represented in the permanent ceollecticn, etc.

The permanent exhibition allows recognition although rather partially of the
characteristics of the most important tendencies of the plastic arts, parti-
cularly those of thelS50's and the 1960's. The artistic works of Yugoslavia,
France, Italy, Czechoslovakia, etc. comprise the bulk of the Museum's collec-
tion. The contributions of Spain, The United States, England, Greece, Brasil,
Switzerland, Helland, Belgium, Denmark, etc. are less numerous.

The Museum's building

The Museum was constructed from plans drawn up by threee Polish architects:
W.Klyzewski, J.Mohrnzynsky, and E.Wierzbickl who won the first price of a
competition organzied by the Polish govermment. The building was based on

contemporary principles of museography: the different parts of the whole suggest

the desire to create a unity of space based on modern architectural concepts
and with the use of adeguate materials. This building, accomodates a variety
of activities conforming to the needs of the society in which the Museum
operates.

Kano, Atuna, Beuc, loMoTO UTH.

MPBUYHUTE cCenekuMr Ha pefoBHATa MNOCTaBKa MpUKaxaHa Ha ny6nmkaTa
M3MCKyBaa dopMuUparbe CUHTE3a Of HEKONKY MPUHUMNM: Oa ce MnpeTcTaBu
HajroNeMMoT MOXKEH OMyC Ha 3aN0XK061Te of ogpeneHN 3eMju 1 YMeTHULM BO PaMKN
Ha MOXXHOCTUTE CO Kou My3ejoT pacnonara ( NpoCTOPOT NOCBETEH Ha pedoBHAaTa
Konekumja A03BOJIyBa U3/IOXKYBake Ha OKOMy TpUCTa M nepeceT Oena); Aa ce
opMMpa ecTeTCKO eANHCTBO BO PAaMKM Ha pefoBHATa NOCTaBKa, COCTaBeHO of
XOMOreHa M3noxba Koja Ke COApXXW Aena of YMEeTHWUM of Pas/INYyHM 3eMjn U
KYATYPHU TPAANUMK; jyrOCIOBEHCKAaTa MiacTUYHa YMETHOCT Aa Ce 3aMUCTTU KaKo
COCTaBeH [efl o[ CBeTCKaTa YMeTHOCT MpeTCTaBeHa BO pedoBHAaTa KoNeKLuMja,
NTH.

PepoBHaTa nocTaBka NpeTCcTaByBa Npu3HaBake, MaKo Ae/TYMHO, Ha OANTIMKUTE Ha
HajBaXXHUTE TeHAEHUMW Ha NNACTUYHUTE YMETHOCTU, OCOBEeHO oHMe o 1950-Tute
n 1960-TuTe roguHn. YMeTHUYKMUTe gena opn Jyrocnaeuja, ®paHuwmja, Ntanuja,
YexocnoBauka, WUT. O COYMHYBAaAT HAjroNeMMOT AeNl Of My3ejckaTa Konekuuja.
3anox6bute Ha LWnaHuja, CoeanHeTnTte AMepunkaHcku Opxasu, AHrnuja, Mouuja,
Bpaswun, WWBajuapwuja, XonaHouja, benruja, JaHcka UTH., ce NoMankybpojHU.

3rpapaTta Ha MysejoT

My3ejoT e KOHCTpypupaH crnopepn MJaHOBUTE UCUPTaHW of Tpojua MOJICKU
apxutekTn: B. KmkeBckin, J.MOPHXMHCKM N BjepXXOULIKN KOj O OCBOU MPBOTO
MECTO Ha KOHKYPCOT OpraHu3upaH o rnoJsickaTa Bfaga. 3rpagata € OCHoBaHa
cnopepn coBpeMeHnTe My3seorpadCky NPUHLUMNK: ogaenHuUTe OenoBn of camaTta
LUeNMHa ro MCTakHyBaaT CTPEeMexOoT 3a COo3[aBatbe MPOCTOPHO eOUHCTBO
6a3npaHo Ha MOAEPHU AaPXUTEKTOHCKN KOHLENTU U co ynoTpeba Ha COoaBETHMU
MaTepujann. OBaa 3rpaga ondaka pPasfIMYHM aKTUBHOCTM BO COMIACHOCT CO
noTpedbuTe Ha ONWTECTBOTO BO KOe AaenyBa My3ejoT.
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U300p Ha u3noxoenn
aKTUBHOCTH 1 NyGAMKaLuy
Ha MCY-Ckonje no
HeroBoT0 OCHOBaMe

Selection of Exhibiting
Activities and Publications
of MoCA-Skopje Following
Its Establishment
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MHHLIHMIATHBEH OABOP 3A

OCHOBAHBE MY3EJ] HA

COBPEMEHA YMETHOCT

OKTOMBPH 1963 — MA] 1964
CKOIIE

MY3EJ HA
COBPEMEHA
YMETHOCT
CKOIIJE




MY 3EJ HA COBPEMEHATA ¥METHOCT ,,CKONJE - CEONJE
MUSEUM OF CONTEMPORARY ART ,,SKOPJE" - SKOPJE
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1. BunteH 1

okTOMBpPU 1963 - MapT 1964
Myénukaunja

M3paBay: MHnumjaTnBeH oabop 3a
dopMmpar-e Ha My3ej Ha
coBpeMeHaTa YMEeTHOCT

Ckonje. Mapr, 1964

TeXHUYKO N NIMKOBHO OBMMKYBaH-E:
OparyTnH ABpaMoBCKkM - [yTe

Bulletin 1

October 1963 - March 1964
Publication

Publisher: Initiative Board for the
establishment of the Museum of Con-
temporary Art - Skopje. March, 1964.
Visual Identity and Graphic Design:
Dragutin Avramovski - Gute

2. bunteH 2

anpun - gekemepn 1964
My6nnkauymja

M3paBay: My3ej Ha coBpeMeHaTa
yMeTHoCT, Ckonje 1964

TekcT: EHpuko Maynyun, MBaH
Cabonny

Pepakunckun konermnym: bopuc
MeTKoBCKW, AnekcaHaap ['YPUMHOB,
Jby6nua JamMjaHoBCKa

TEeXHMUKO U IMKOBHO OBNINKYBaHsE:
OparyTnH ABpaMoOBCKM - [yTe

Bulletin 2

April - December 1964

Publication

Publisher: Museum of Contemporary
Art, Skopje 1964

Text: Enrico Paulucci, Ivan Sabolic
Editorial Committee: Boris Petkovski,
Aleksandar Gjurcinov, Ljubica Dam-
Jjanovska

Visual Identity and Graphic Design:
Dragutin Avramovski - Gute

3. My3ej Ha coBpeMeHaTa YMETHOCT
My6énunkaunja

MN3paBay: My3ej Ha coBpeMeHaTa
yMmeTHOCT-Ckonje, 1968

TekcT: Corba AbalimeBa JumMnTtpoBa
YpeaHuk Ha nybnukaumnjaTa:
Anekcangap [YpumHoB

TEXHNUYKO N IMKOBHO OB/INKYBaH-E:
MNeTap Xauwn Bowkos

doTorpaduja: Knpo NreoprmeBckmn

Museum of Contemporary Art
Publication

Publisher: Museum of Contemporary
Art - Skopje, 1968

Text: Sonja Abadzieva Dimitrova
Edited by: Aleksandar Gjurcinov
Visual Identity and Graphic Design:
Petar Hadzi Boshkov

Photography: Kiro Georgievski

4. bunteH 3 - 4

Bunten (1965 - 1976)

My6nnkaunja

M3paBau: My3ej Ha coBpeMeHaTa
yMmeTHoCT-Ckonje, 1976

OproBopeH ypegHuk: Corba AbalineBa

Bulletin 3 - 4

Bulletin (1965 - 1976)

Publication

Publisher: Museum of Contemporary
Art - Skopje, 1976

Editor in chief: Sonja Abadzieva
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IRIAFRGEN IEAA ON YA NOQAPEHM AENA (1980-1981) DONATED WORKS
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1. Usnoxx6a Ha NMKOBHU TBOP6MU
nopapeHu Ha CKonje of IMKOBHUTE
YMeTHULUM Ha XpBaTcKa

MoynHa n3noxoba

MHnumnjatBeH ogbop 3a OCHOBaHse
Ha My3ej Ha coBpeMeHaTa YMeTHOCT -
Ckonje

MN3noxo6eH canoH Ha PaBboTHUUYKMOT
nom, Ckonje

20 - 31.10.1963

YMEeTHMUM N YMETHUYKK: TapTasba
MapuHo, MakaHel, Mupo, LLkpHbyr
Jby60, MauykaTuH Benubop,
AYrycTUHUMK AHTYH, TyuuK MBaH,
JoppaH Bacunuje, Mepuk MNMaeno,
TomepnuH CnaBko, KoBauunk TajueBuk
Comba, ABpamoBa bopka, Cnesel,
3naTko, Tpuk Hukona, Nanmk MnageHx,
Mpuua 3naTtko, MypTuk Ego, XopeaT
Oparuvua, HemeT BpaHucnas,
OpeMneTuk Xpumk 3opka, CTaHUMK
MurbeHko, Babuk Jby6o, BaMnnuH
[NaBao, BepbepoBnk OcmaH, LLladbpaH
- BepbepoBnk Mapuka, Kyaoys AHTe,
Mypuk Mpeppar, CMmajuk MNeTtap,
BacTaneu, CtjenaH, JlaukoBuK MBaH,
XopeaTt Joxa - Jaku, Byjuen, ®parbo

Exhibition of artworks donated to
Skopje by Croatian artists

Group Exhibition

Initiative Board for the establishment
of the Museum of Contemporary Art
- Skopje

Exhibition Gallery of the Workers Hall,
Skopje

20 - 31.10.1963

Artists: Tartalja Marino, Makanec Miro,
Skrnjug Ljubo, Machukatin Velibor,
Augustincic Antun, Tucic Ivan, Jordan
Vasilije, Peric Pavlo, Tomerlin Slavko,
Kovacic Tajcevic Sonja, Avramova
Borlato, Pricki Nikola, Slerti Nikola ne
Dragica, Nemet Branislav, Drempetic
Hrcic Zorka, Stancic Miljenko, Babic
Ljubo, Vamplin Pavao, Berberovic
Osman, Shafran - Berberovic Marika,
Kuduz Ante, Puric Predrag, Smajic
Petar, Bastalec Stjepan, Lackovic Ivan,
Horvat Joze - Jaki, Vujcec Franjo

2. Vajont Skopje

[Nopapok 36MpKa gena og UTaamnjaHCcku
YMEeTHMUM Ha rpagoT Ckonje n o,
JYrocnioBeHCKM YMEeTHULM Ha rpagoT
BajoHT

YMeTHUuUKa ranepuja, Ckonje
25121964 - 15.01.1965

YMeTHUUM N YMETHUYKU: JInHO BjaHkn
BapuBnepa, Acdpo bacangena,
lloBaHn BpaHkauo, lactoHe bpeno,
EHuo BpyHopu, Kopago Karbw,
DdpaHko KaHuna, Ango Kano,
JomMmeHnko KaHTaTtope, Kapno Kapa,
BuHueHuo Yapno, Anduno Kacrtenu,
CaHppo Kepku, ETope Kona, LloBaHu
KoHconaumoHe, AHTOHMO Kopnopa,
AreHopa ®abpwu, JlyumnaHo Macnapwu,
Lly3ene lepecku, JlopeHuo NyepuHn,
®paHko LleHTnnnHK, PeHaTo MNyTy30,
Kapno JleBu, EMunmno Npeko, Mapueno
MackepuHu, YMbepTo MacTpojaHu,
MapunHo MauakypaTtn, @paHuyecko
CoMaunHu, LloBaHu TuuaHo, MomMnununo
ManHpenu, Mjepo MapTuHa, Lly3sene
Mauyno, ®paHuyecko MeHuwmo, Llysene
MunHmneko, Jlynym MoHTaHapUHN,
ApmMaHpo MuunHaTto, BpyHo CaeTw,
ToTto Ckanoja, AHToHMo Ckopauja,
dununo Ckpono, ApMaHao ae
CredaHo, ®paHuecko Cnmumko,
HdomeHunko CnnHosa, EHpuko Maynyuu,
AyrycTo lMNepe3, Axune MNepwunn,
Mnapwno Pocu, Kopapo Pyco, Cepuio
CapoHu, ®paHuyecko Tabyco, Opdeo
Tambypun, EMnnmno Begoa, Anbepto
3uBepw, Llysene 3uranHa, Kapmeno
3o1un, Kocta AHrenu PagoBaHu,
OparytnH ABpamoBcku, CTojaH baTuk,
BojuH bakuk, Jby6omunp benoracku,
JaHe3s bojka, JaHe3 BepHuk, boragaH
Bopuuk, lopre BocaH, CTojaH

Yenunk, Mapwujan JoBHak, Puko
Heberak, PagoMunp JaMHaHOBUK,
Hanpgop Mmua, OToH Muxa, Hepgerbko
[Bo3oeHOBUK, Bepa XopeaT, MNMeTap
Xauun bowkos, Kpcto XeregyLuuk,
Boxunpap Jakau, Hukona JaHKOBUK,
Onra JeBpwuK, JoBaH KpaTtoxsun,
Munan Keunk, AHTOH lojMup Koc,
AnbepT KnHep, MunaH KorHOBUK,
Oumntap KoHgoBckuK, Mapko
KpcMaHoBuk, ToHe Kparb, dopa
KnemeHuuk - Maj, Jbybo Jlax, JaHes
JleHacu, Benumunp JlekoBuk, @paHue
Muxenuk, Bnagnmmnp Makyud, Hukona
MapTunHocku, Mpeppar MnnocaeBneBmk
- Meypa, boroaH Melwko, BpaHko
MurbyLl, PapgeHko Muwiesuk, Epo
MypTunK, Hnkonaj Omepca, OpoaH

MNeTneBckK, MapjaH Moraynuk, OTO
[MocTpyXHUK, Mapwuj Mperesb, Barba
Papyw, Pucto CtunjoBuKk, AnbuH
Poresb, VMiBaH Cabonuk, Jbybuua
LLloknk, MnageH Cp6uMHOBUK, BojuH
CTojuK, Mapko LUywTapumnk, Bunmm
Ceurbak, Mabpren Ctynuua, Bunko
LLledhepos, VBo LLiepemer, MBe
LLIy6uk, Oparo Tpwap, MapjaH TpLuap,
MBaH TabakoBuK, MapuHo TapTap/ba,
Kapen 3eneHko, Jlazap Byjaknuja,
MunoLl ByLIKOBUK.

Vajont Skopje

Donated artworks by Italian artists to
the city of Skopje and by Yugoslav
artists to the city of Vajont

Gallery of Art, Skopje

25.12.1964 - 15.01.1965

Artists: Lino Bianchi Bariviera, Afro
Basaldella, Giovanni Brancaccio, Ga-
stone Breddo, Enzo Brunori, Corrado
Cagli, Franco Cannilla, Aldo Calo,
Domenico Cantatore, Carlo Carra,
Vincenzo Ciardo, Alfio Castelli, Sandro
Cherchi, Ettore Colla, Giovanni Con-
solazione, Antonio Corpora, Agenore
Fabbri, Luciano Gaspari, Giuseppe
Guerreschi, Lorenzo Guerrini, Fran-
co Gentilini, Renato Guttuso, Carlo
Levi, Emilio Greco, Marcello Masch-
erini, Umberto Mastroianni, Marino
Mazzacurati, Francesco Somaini,
Giovanni Tizzano, Pompilio Mandelli,
Piero Martina, Giuseppe Mazzullo,
Francesco Menzio, Giuseppe Migneco,
Luigi Montanarini, Armando Pizzinato,
Bruno Saetti, Toti Scialoja, Antonio
Scordia, Filippo Scroppo, Armando De
Stefano, Francesco Spizzico, Domen-
ico Spinosa, Enrico Paulucci, Augusto
Perez, Achille Perilli, llario Rossi, Cor-
rado Russo, Sergio Saroni, Francesco
Tabusso, Orfeo Tamburi, Emilio Vedo-
va, Alberto Ziveri, Giuseppe Zigaina,
Carmelo Zotti, Kosta Angeli Radovani,
Dragutin Avramovski, Stojan Batic,
Vojin Bakic, Liubomir Belogaski, Janez
Boljka, Janez Bernik, Bogdan Bor-

cic, Djordje Bosan, Stojan Celic, Riko
Debenjak, Marijan Dovnjak, Radomir
Damnjanovic, Nandor Glid, Oton Gliha,
Nedeljko Gvozdenovic, Vera Horvat,
Petar Hadzi Boskov, Krsto Hegedusic,
Bozhidar Jakac, Nikola Jankovic, Olga
Jevric, Jovan Kratohvil, Milan Kecic,
Anton Gojmir Kos, Albert Kiner, Milan
Konjovic, Dimitar Kondovski, Marko
Krsmanovic, Tone Kralj, Dore



Klemencic-Maj, Ljubo Lah, Janez Le-
nassi, Velimir Lekovic, France Mihelic,
Viadimir Makuc, Nikola Martinoski,
Predrag Milosavljevic-Pedja, Bog-

dan Mesko, Branko Miljus, Radenko
Misevic, Edo Murtic, Nikolaj Omersa,
Ordan Petlevski, Marjan Pogacnik, Oto
Postruznik, Marij Pregelj, Vanja Ra-
dus, Risto Stijovic, Albin Rogelj, Ivan
Sabolic, Ljubica Sokic, Mladen Srbi-
novic, Vojin Stojic, Marko Shushtarcic,
Vilim Svecnjak, Gabriel Stupica, Vilko
Sheferov, Ivo Sheremet, Ive Shubic,
Drago Trshar, Marjan Trshar, Ivan Taba-
kovic, Marino Tartalja, Karel Zelenko,
Lazar Vujaklija, Milosh VVushkovic.

3. Il nsnoxx6a Ha TBOpOM NogapeHn Ha
Ckonje oa NMKOBHUTE YMETHULM Ha
XpBaTcKa

oynHa n3noxota

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonje, n3noxxbeH canoH: PaboTHUUKN
nom, Ckonje

26.06 - 03.08.1964

YMeTHUUM U YMeTHUUYKK: DepanHaHg,
Kynmep, 3naTtko LyneTtnk, Bunko
CenaH Muxa, HeHap KpuBuK, JakoB
BpaTtaHuk, CteBo BUHYKK, Janmbop
Mapay, Xennmunp JaHew, Pygond
LLnnrnep, AHTOH KNpunHUMK, Tommcnas
XpyLikosel, Cumo Knaunk, Bnago
MaBkoBuK, MaTo BeHkoBuMK, CnaBko
Mapuk, NBo Cpbuk, Knpmn MmxaHoBUK,
Mpeppar lNon, 3aeHka MNekcnap -
Cpwuua, LaTta OyjwnH-Prnbap, Barba
Papayw, MapwujaH l'yBo, Bunko leuaH,
Jynuje Nanuk, Munan KpeH, AHTOH
Babuk, HagnHa BaTtoBeu, Jo3o JaHaa,
AHKa KpuaMaHuK, AHTYH lNeTpuK,
Jocun MosbaH, ToHka MNeTpuk, Pparo
LoneHeuy, Jby6o MBaH4nK, CnaBko
Mouko, Bepa Hukonuk, MIean Paby3uH,
Jlyjo Besepean, Knpun Xanauex,
XajpyamH KyjyHuuK, MBo MaTtuH, l'ypruua
MnemMnk, Jocun MapuHOBUK, AHTYH
MoTuka, Boxxmnpap Konuk, AnekcaHaap
LLynTec, Buktop LUnnek, BUHKO YXuK,
[YpreHa 3anayllku - Xapamuija, MBaH
Bojsoavk, Pynond JoHacu, Mupa
HoHacu - KparbeBuk, Bepa BnapgeH,
Mapwno Mackapenu, bpyHo MaHecu,
Andpen KopHbeprep, ViBaH KnHkena,
CTtjenaH KnuuH, Puko Maeenuk, MNeTtap
HamjaHoBuK, XeneHa LLnnek, Bapbapa
Mecap, MBaH JlaukoBuK, Jocun XopBaT,
CrjenaH bactaneu, Bnagnmup »XXesnuHa,
MBaH Ky3mMumak, Makc peHunk

Il exhibition of artworks donated to
Skopje by Croatian artists

Group Exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery of the Workers Hall,
Skopje

26.06 - 03.08.1964

Artists: Ferdinand Kulmer, Suletic Zlatko,
Vilko Selan Gliha, Nenad Krivic, Jakov
Bratanic, Stevo Bincki, Dalibor Parac,
Zelimir Janes, Rudolf Spiegler, Anton
Kirincic, Tomislav Hruskovec, Simo Klaic,
Viadi Pavkovic, Mato Benkovic, Slavko
Maric, Ivo Srbic, Kiril Mihanovic, Predrag
Gol, Zdenka Pexidr-Srica, Cata Du-
Jsin-Ribar, Vanja Radaus, Marijan Guvo,
Vilko Gecan, Julije Papic, Milan Kren, An-
ton Babic, Nadina Vatovec, Jozo Janda,
Anka Krizmanic, Antun Petric, Josip Pol-
jan, Tonka Petric, Franjo Dolenec, Ljubo
Ivancic, Slavko Grcko, Vera Nikolic, Ivan
Rabuzin, Lujo Bezeredi, Kiril Halacek,
Hajrudin Kujundzic, Ivo Gatin, Djurdjica
Plemic, Josip Marinovic, Antun Motika,
Bozidar Kopic, Aleksandar Sultes, Viktor
Sipek, Vinko Uhlik, Djurdjena Zalauski -
Haramija, Ivan Vojvodic, Rudolf Donasi,
Mira Donasi - Kraljevic, Vera Vladen,
Mario Maskareli, Bruno Fanesi, Alfred
Kornberger, Ivan Kinkela, Stjepan Kicin,
Riko Pavelic, Petar Damjanovic, Hilena
Sipek, Barbara Mesar, Ivan Lackovic,
Josip Horvat, Stjepan Bastelac, Viadimir
Zhezlina, Ivan Kuzmiak, Max Drenik

4. U3noXx6a Ha nogapeHu rpacuku og
CTPaHCTBO

[oynHa n3noxota

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonje, n3no)xbeH canoH: PaboTHUUKN
nom, Ckonje

20 - 31.10.1964

YuecHuum: Xamarywm Joso, Pu BaH
Pocem, Ctanncnae BojtoBuu, oucxaeep
Xan, Llyzene CaHTomMa3so, Tanapu Epku

Exhibition of Prints donated from
Abroad

Group Exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery of the Workers Hall,
Skopje

20 - 31.10.1964

Artists: Yozo Hamaguchi, Ru van
Rossem, Stanislaw Wojtowicz, HAP
Grieshaber, Giuseppe Santomaso, Erkki
Talari

5. MopapeHu pgena 26 jynn 1963 - 26
jynn 1965

N3noxba n nybnnkaumja no NnoBos,
,Cpenba Ha conunpgapHocTa“ 1965
Cob6paHue Ha CPM, Ckonje

26.07 - 08.08.1965

OpraHunsaumnja n nsgasad: Mysej Ha
coBpeMeHaTa yMeTHocT, Ckonje
Pepakunckm opbop: dparosbyo
CraBpeB, Tome MomunpoBcku, bopuc
MeTkoBCKW, AnekcaHaap ['YpUnHOB,
Jby6uua damjaHOBCKa

HacnoBHa cTpaHa: AuMutap KoHOoBCKMK
TekcToBu: ToMe MoMnpoBCKU, Bopuc
[MeTkoBCKK

Donated Artworks July 26, 1963 - July
26, 1965

Exhibition and publication on the
occasion of the ,,Solidarity Meeting”
1965

Assembly of Socialist Republic of
Macedonia, Skopje

Organization and publisher: Museum of
Contemporary Art, Skopje

Editorial Board: Dragoljub Stavrev,
Tome Momirovski, Boris Petkovski,
Aleksandar Gjurcinov, Ljubica Dam-
janovska

Cover designer: Dimitar Kondovski
Texts: Tome Momirovski, Boris
Petkovski

6. MNopapeHu pena op Noncka

MNoynHa nsnoxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonje, 13nox6eH canoH: YMeTHUYKa
ranepuja, Ckonje

04 -15.03.1966

YMeTHUUM: JaH Bepaniiak, MapujaH
Boryw, Tageylw B>xxoBckun, XanmHa
XpocToBcka, JaH Cnbuc, CtaHucnas
Haeckun, Tapeyw OJoMnHuK, Bapbapa
Hapebcka-[debcka, Borba NapaooBcka
KpacHopgebcka, EyreHnyc lenepr,
Josed MenHmnak, Bnagucnae JaukjeBuy,
Tapeylwl JaukoBCKU, Mjeuncnas
Jyprenesuy, Anepepn JleHnua, beHoH
JIn6epcku, Mapua EBa JlyHKjeBUY,
MapwujaH ManuHa, Mjeuncnas MajeBcku,
36urteB MakoBCKU, AoaM MapumHCKuY,
JagBura Masjapcka, JlyujaH MjaHoBCKM,

Jepxun Hosocencku, PomaH OBuacku,
127
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Jepxun MaHek, Kasnmunp lMNMeTtkjeBuny,
EomyHa MjoTpoBuy, XeHpUK MnoyeHuK,
3UrMyHT PagHunukmn, AHLlej PUSUHCKMN,
Yecnae PenuHckn, XeHpuk CTa3eBCKM,
KoHpaa CpeoHunukn, PoMaH CKOBPOH,
CredaH Cybepnak, JaH TapacuH,
Jepxn Hopxkeeckun, CtaHnucnae Tecejpe,
Mjeuncnas BejMmaH, JaH BoanHCKuM,
CraHucnas BojtoBuy, PajMyHO 3jeMcKuy,
Esa CnuBumHcka.

Artworks Donated from Poland

Group Exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gallery of Art,
Skopje

04 - 15.03.1966

Artistes: Jan Berdyszak, Marian Bogusz,
Tadeusz Brzowski, Halina Chrostowska,
Jan Cybis, Stanislav Dawski, Tadeusz
Dominik, Barbara Narebska-Debska,
Bogna Gardowska Krasnodebska, Eu-
genius Geppert, Jozef Gielniak, Wila-
dyslaw Jackiewicz, Tadeusz Jackovski,
Mieszyslaw Jurgielewicz, Alered Lenica,
Benon Liberski, Maria Eva Lunkiewicz,
Marian Malina, Mieczyslaw Majewski,
Zbigniew Makowski, Adam Marczynski,
Jadwiga Maziarska, Lucjan Mianowski,
Jerzy Nowosielski, Roman Owidski,
Jerzy Panek, Kazimierz Pietkiewicz,
Edmund Piotrowicz, Henryk Plociennik,
Zygmunt Radnicki, Andrzej Rydzinski,
Czeslaw Rzepinski, Henryk Stazevski,
Konrad Srzednicki, Roman Skowron,
Stefan Suberlak, Jan Tarasin, Yerzy
Tchorzewski, Stanislaw Teisseyre, Miec-
zyslav Wejman, Jan Wodinski, Stani-
slaw Wojtowicz, Rajmund Ziemski, Ewa
Sliwinska.

7. NopapeHu pena op PpaHumja
oynHa n3noxoda

My3ej Ha coBpeMeHaTa YMEeTHOCT,
Ckonje, 3no)x6eH canoH: YMeTHUUKa
ranepunjaCkonje

15.04 - 15.05.1966

YMeTHuuun: PeHe Anuno, s Anunkc, J.M.
AHppuo, Xopx ban, XaH baseH, AHa
EBa bBeprmaH, Jlapc bo, Naono BoHuy,
BepHap bBude, Jlyj Kopaec, ®paHcoa
OeHoaje, XXaH Oenpoj, icao JomoTo,
Kak yce, Mopuc EcTtes, CepByno
Ecmepango, Non ®paHk, Xepemun
XeHtunu, Poxxe Egrap XXune, Mapcen
[bomep, Tepu Xac, ETjeH Axxamn, XaHc

XapTyHr, dunun XocnacoH, bapbapa
KBacHueBcKa, 3nrmyHa JlaHoo, XXun
JledbpaHk, ®epHaH Jlexe, XKaH Jle
Moan, XaH Jlnpca, Andpen MaHecje,
AHape MapdeH, AHgpe MacoH,
[peropun MasypoBcku, XXaH Mecaxe,
Jlnn Muwenn, 3opaH MyLwmnk, EHpuK
MeHcjep, Mabno MNMukaco, Enyapn
MurbeH, Mapwuo MpacjHoc, XaH Knop
PejHan, ViBaH Cep, lNyctaB CeHxXje,
Mjep Cynax, 3opa Ctak, XXaH
Cnutepuc, AHa CtapuTtckm, Jleonong
CupBax, ®paHcoa Ctanun, Buktop
Bazapenun, Muren lNapcuja BuBaHkoc,
' BeneH, BocTaH, XKak JaHken, 3a0
By Kun.

Artworks Donated from France
Group Exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gallery of Art,
Skopje

15.04 - 15.05.1966

Artists: René Allio, Yves Alix, J M.
Andrieu, Georges Ball, Jean Bazaine,
Anna Eva Bergman, Lars Bo, Paolo
Boni, Bernard Buffet, Louis Cordesse,
Francois Desnoyer, Jean Deyrolle,
Hisao Domoto, Jacques Doucet,
Estéve Maurice, Servulo Esmeraldo,
Frank Paul, Jeremy Gentilli, Rodger -
Edgar Gillet, Marcel Gromaire, Haas
Terry, Etienne Hajdu, Hans Hartung,
Philippe Hosiasson, Barbara Kwas-
niewska, Zygmunt Landau, Jules
Lefranc, Fernand Leger, Jean Le Moal,
Jean Lurcgat, Alfred Manessier, André
Marfaing, André Masson, Gregory
Masurovsky, Jean Messagier, Lil Mi-
chaelis, Zoran Music, Enrique Peycere,
Pablo Picasso, Edouard Pignon, Mario
Prassinos, Jean Claude Reynal, Yvan
Sers, Gustave Singier, Pierre Soulages,
Zora Staack, Anna Staritcky, Jeanne
Spiteris, Leopold Survage, Francois
Stahly, Victor Vasarely, Miguel Garsia
Vivancos, Guy Weelen, Wostan, Yankel
Jacques, Zao Wou Ki.

8. MopapeHu pgena 26 jynn 1965 - 26
jiyvnn 1966

My6énukaunja (M3gageHa no NoBog,
,CpenbaTta Ha connpapHocTa” 1966)
M3paBau: My3ej Ha coBpeMeHaTa
yMeTHoCT - Ckonje, 1966

Pepakuunckun ogbop: OparyTuH
ABpamMoBcku - [yte, Corba AbalimeBa
OumntpoBa, Jbybuua [JamMjaHOBCKa,
Oumuntap KoHpgoBckun, Bopuc MNMeTkoBCKy,
CtojaH MNMeTpoBuK, Oparosbyd CtaBpes,
Bnapa YpolueBuk

TekcT: Bopwuc lNMeTkoBCKMU

JInkoBHa 1 TeXHMUKa onpema: [JparyTuH
ABpaMoBCKU lyTe

Donated Artworks July 26, 1963 - July
26, 1965

Publication (published on the occasion
of the ,, Solidarity Meeting” 1966)
Publisher: Museum of Contemporary Art
- Skopje, 1966

Editorial Board: Dragutin Avramovski

- Gute, Sonja Abadzieva Dimitrova, Lju-
bica Damjanovska, Dimitar Kondovski,
Boris Petkovski, Stojan Petrovic, Dragol-
Jjub Stavrev, Vlada Urosevic

Text: Boris Petkovski

Visual Identity and Graphic Design: Dra-
gutin Avramovski - Gute

9. MopapeHu pgena op YexocnoBauka
[oynHa n3noxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
23.12.1966 - 03.01.1967

Artworks Donated from
Czechoslovakia

Group Exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34
23.12.1966 - 03.01.1967

10. MopapeHu pgena 26 jynum 1966 - 26
jynu 1967

My6énunkaunja

TekcT: Bopwuc lNMeTkoBCKMU

M3paBay: My3ej Ha coBpeMeHaTa
yMmeTHoOCT - Ckonje, 1967

Donated Artworks July 26, 1966 - July
26, 1967

Publication

Text: Boris Petkovski

Publisher: Museum of Contemporary Art
- Skopje, 1967



11. NopapeHu pena

C.P. YexocnoBauka, [.P. lepmaHuja
My3ej Ha coBpeMeHaTa YMeTHOCT -
Ckonije, CanoH: I'ypo Canaj 34
22.03 - 02.04.1968

Donated Artworks

Czechoslovakia, German Democratic
Republic

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

22.03 - 02.04.1968

12. MopapeHu pgena o HP NMNoncka
loynHa n3noxxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34

14.06 - 23.06.1968

YMeTHMuUM: JaH bpeanwak, Bxxocknesny
Tepesa, MjeuncnaB XojHaLKW,
BpoHuncnae, Xpomu, Teogopa
Ldom6poBcka, Bnagncnas ®puy, Jysed
KaHoedep, Baunas Koanunk, CTaHncnas
KynoH, EagmyHa, Jy3ed Mapknesuny,
EBennHa Mmxarbcka, JaHnHa Mupeuka,
BjecnaB HbeukoBckn MyngHes, JlyoBura
HunuoBa, EgBapp MNunBoBapcku, Mapuja
Mwwunycka, Jysed CapHoBcku, TageylLu
LLleknyuku, Ctanncnae LLlnkopa, Mauej
LLlaHkoBckKn, Kapon Txopek, Bnagncnase
TyMmkoBumY, CTaHucnas Bakynurcku,
3oduja BoxxHa, PajMyHa MoyCTUHCKIK

Artworks Donated from PR Poland
Group Exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

14.06 - 23.06.1968

Artists: Jan Berdyszak, Teresa
Brzoskiewicz, Mieczyslaw Chojnacki,
Bronislaw Chromy, Teodora Dabrowska,
Wiladyslaw Frycz, Jozef Kandefer, Wa-
claw Kowalik, Stanislaw Kulon, Edmund,
Majkowski, Jozef Markiewicz, Ewelina
Michalska, Janina Mirecka, Muldner

- Nieckowski Wieslaw, Ludwika Nit-
schowa, Edward Piwowarski, Maria Przy-
luska, Jozef Sarnowski, Tadeusz Sielucki,
Stanislaw Sikora, Maciej Szankowski,
Karol Tchorek, Wladyslaw Tumkiewicz,
Stanislaw Wakulinski, Zofia Wozna, Raj-
mund Gruszinski

13. MopapeHu pena - jynu 1967 - jynu
1968

My6énunkaunja

TekcT: Bopwuc lNMeTkoBCKMK

M3paBau: My3ej Ha coBpeMeHaTa
yMeTHoCT - Ckonje, 1968

Donated Artworks - July 1967 - July
1968

Publication

Text: Boris Petkovski

Publisher: Museum of Contemporary
Art - Skopje, 1968

14. U360p Ha NogapeHu aena of,
Konekuujata Ha MCY (1967 - 1969)
Ckonje

oynHa n3noxxba BO paMku Ha VI
,Cpenba Ha connpapHocTa” 1969
My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, N3nox6eH canoH: I'ypo Canaj 34
11.07 - 15.08 1969

YMeTHunumn: MopreH AHoepceH,

Anan I’ ApkaHreno, Atnna, Mmpko
Basanpgena, Knopg bBenrapa, Koca
BokwaH, CunBaHo bouonunHu, Kamuj
BpwujaH, Xak LLlamb6peH, AHTOHN KnaBe,
Bpandopa MNoejsc, KpcTto XerenyLumk,
Oejonn XokHu, Xpucto JaBalues,
®dpaHcoa XycneH, XXopx Kocka,
Buktop Jlakc, B JleBek, MapBUH
JInnosckun, MaHono Munapec, Maypo
Mexujac, Pnyapg MopTeHceH, MapceH
BaH HbyBeH6epr, Jowmnko Homa, JleoH
3ak, LlaHdpaHko 3anetunHn, daan Bupy,

Selection of Donated Artworks from
the Collection of MoCA-Skopje
(1967 - 1969)

Group exhibition within the framework
of the VI ,Solidarity Meeting“ 1969
Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

11.07 - 15.08 1969

Artists: Morgens Andersen, Allan D’
Arcangelo, Atila, Mirko Basaldella,
Claude Bellgarde, Kossa Kokchan,
Silvano Bozzolini, Camile Bryen, Jack
Chambrin, Antoni Clavé, Bradford
Graves, Krsto Hegedusic, David Hock-
ney, Christo, Francois Jousselin,
Georges Koskas, Viktor Laks, Yves
Lévéque, Marvin Lypovsky, Manolo
Millares, Mauro Méjiaz, Richard
Mortensen, Marcel Nieuwenberg,
Yoshico Moma, Léon Zack, Gianfranco
Zappettini, Dadi Wirz

15. Nopapexnu pgena 1.1.1970 - 30.3.1971
MoynHa nanoxoa

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonje

02.04 - 01.06.1971

Donated Artworks 1.1.1970 - 30.3.1971
Group exhibition

Museum of Contemporary Art - Skopje
02.04 - 01.06.1971

16. MopapeHun pena op bpasun
MoynHa nsanoxba

My3ej Ha coBpeMeHaTa YMeTHOCT
Ckonje

01.09 - 20.09.1972

Donated Artworks from Brazil

Group exhibition

Museum of Contemporary Art - Skopje
01.09 - 20.09.1972

17. NopapeHu pena op MNpuuja

MoynHa nsanoxba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, 1978

YMeTHunuu: Janmnc ntmnc, bua

HaBy, Hnkn KaHaruHun, Jledtepuc
KaHakakuc, Xpucto Kapac, Baco
KaTtpaku, Oumntpmn KoHaoc, Nangenuc
Kcaropapwc, CtaTtpuc Jlorotetuc,
Ounmutpn Mutapac, JaHuc Muxac,
Emanyen MNMunapgaHuc, Cotnpuc
Caporac, Bacunnuc Ckunakoc, Onm 3yHu

Donated Artworks from Greece
Group Exhibition

Museum of Contemporary Art - Skopje,
1978

Artists: Yannis Gaitis, Bia Davou, Niki
Kanagini, Lefteris Kanakakis, Christo
Caras, Vasso Katraki, Dimitri Condos,
Pandelis Xagoraris, Stathis Logothetis,
Dimitri Mytaras, Yannis Michas, Eman-
uel Piladakis, Sotiris Sorogas, Vassilis
Skylakos, Opy Zouni

18. MopapeHu pena (1980 - 1981)
My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, 1981

Jynn - pekemBpwu 1981

Donated Works (1980 - 1981)

Group exhibition

Museum of Contemporary Art - Skopje,
19871

July - December 1981
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1. JoppaH Bacunumje

CaMocTojHa nsnoxba

MHnumnjatnBeH ogbop 3a OCHOBaHe
Ha My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje

MN3no6eH canoH Ha PaBGoTHUYKMOT
nom, Ckonje

JaHyapwu, 1964

Jordan Vasilije

Solo Exhibition

Initiative Board for the establishment
of the Museum of Contemporary Art

- Skopje

Exhibition Gallery of the Workers’ Hall,
Skopje

January, 1964

2. Munuk CTaHKOBUK

CamocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, n3noxxbeH canoH: PaboTHUUKN
nomMm, Ckonje

OTBOparse: 02.03.1964

Milic Stankovic

Solo Exhibition

Museum of Contemporary Art -
Skopje, Exhibition Gallery of the
Workers’ Hall, Skopje

Opening: 02.03.1964

3. TMHTep Ky6e u XaHc XajHxene
CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonje, n3noXx6eH canoH:
Pa6oTHuukn gom, Ckonje

23.03 - 03.04.1964

Giinter Kube and Hans Heichele
Solo Exhibition

Museum of Contemporary Art -

Skopje, Exhibition Gallery of the
Workers’ Hall, Skopje

23.03 - 03.04.1964

4. UBaH NeHepanuk

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMETHOCT,
Ckonje, N3noXxb6eH canoH:
Pa6oTHuukn gom, Ckonje

22 - 30.06.1964

Ivan Generalic

Solo Exhibition

Museum of Contemporary Art -
Skopje, Exhibition Gallery of the
Workers’ Hall, Skopje

22 - 30.06.1964

5. JaHe3 BepHuK

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, n3no)x6eH canoH:
PaboTHuukn gom, Ckonje

19 - 25.03.1965

Janez Bernik

Solo Exhibition

Museum of Contemporary Art -
Skopje, Exhibition Gallery of the
Workers’ Hall, Skopje

19 - 25.03.1965

6. fysene SuravHa

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMETHOCT,
Ckonje, n3noxXx6eH casoH:
PaboTHuukn gom, Ckonje

21 - 30.04.1965

Giuseppe Zigaina

Solo exhibition

Museum of Contemporary Art -
Skopje, Exhibition Gallery of the
Workers’ Hall, Skopje

21 - 30.04.1965

7. Xayu bowkos MeTtap

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMeTHOCT -
Ckonje, n3noxxbeH canoH: PaboTHUYKN
ooM - YHuBep3uTeT, CKonje
OTtBopamrse: 13 jyHn 1965

Hadzi Boshkov Petar

Solo exhibition

Museum of Contemporary Art -
Skopje, Exhibition Gallery of the
Workers’ Hall, Skopje

Opening: June 13, 1965

8. Mnurop YeMepcku

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, n3noxx6eH canoH:
PaboTHuukn gom, Ckonje

01 -10.10.1965

Gligor Cemerski

Solo exhibition

Museum of Contemporary Art -
Skopje, Exhibition Gallery of the
Workers’ Hall, Skopje

07 -10.10.1965

9. Capa LepmaH

CaMocTOjHa nsnoxoba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, n3no)xb6eH canoH:
PaboTHnukn gom, Ckonje

13 - 22.10.1965

Sarai Sherman

Solo exhibition

Museum of Contemporary Art -
Skopje, Exhibition Gallery of the
Workers’ Hall, Skopje

13 - 22.10.1965

10. XpywkoBewl - loToBauy,
CaMocTojHa nsnoxba n noesuja
(BO yecT Ha AHppej PybrboB)

My3ej Ha coBpeMeHaTa YMEeTHOCT

- Ckonje, CanoH: PaboTHNUYKM OOM -
YHuBeEp3uTeT

01 - 07.03.1966

Hruskovec - Gotovac

Solo exhibition and poetry

(in honour of Andrei Rublev)
Museum of Contemporary Art -
Skopje, Exhibition Gallery of the
Workers’ Hall - University

Ol - 07.03.1966

11. 3natko Mpuua

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa yMeTHocT Ckorje,
CanoH: ['ypo Canaj 34

25.09 - 12.10.1966

Zlatko Prica

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

25.09 - 12.10.1966

12. Metap MaseB

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonje

2110 - 10.11.1966

Petar Mazev

Solo exhibition

Museum of Contemporary Art -
Skopje

2110 - 10.711.1966



13. AHa EBa BeprMmaH - XaHc XapTyHr
CaMocTojHa nsnoxoba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje

22.11-10.12.1966

Anna Eva Bergman - Hans Hartung
Solo exhibition

Museum of Contemporary Art -
Skopje

22.11- 10.12.1966

14. Mapwj Mperemn

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
15.01 - 31.01.1967

Marij Pregelj

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

15.01 - 31.01.1967

15. Cnace KyHocku

CaMocTOjHa nsnoxoba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonije, CanoH: l'ypo Canaj 34
05.05 - 28.05.1967

Spase Kunoski

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34
05.05 - 28.05.1967

16. BpaHKo PyXuk

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
01.06 - 18.06.1967

Branko Ruzic

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

01.06 - 18.06.1967

17. EaMoHA Kasapena

CaMocTojHa nsnoxoba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonije, CanoH: l'ypo Canaj 34
CenteMBpU - OKTOMBPUK 1967

Edmond Casarella

Solo Exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34
September - October 1967

18. UBaH Benkos

CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
22121967 - 20.01.1968

Ivan Velkov

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34
22.12.1967 - 20.01.1968

19. AywaH NMepunHKoOB
CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
01.03 - 20.03.1968

Dusan Percinkov

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

01.03 - 20.03.1968

20. Tomo LLujakoBuk: MycaHapu
CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
29.04.1968 - 19.05.1968

Tomo Sijakovic: Mussandri

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34
29.04.1968 - 19.05.1968

21. CtechaH MaHeBCKHM
CaMocTojHa nsnoxba

My3ej Ha coBpeMeHaTa YMeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
27.05 - 15.06.1968

Stefan Manevski

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

27.05 - 15.06.1968

22. Pucto KanueBcKu

CaMocCTOjHa nsnoxoba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, CanoH: 'ypo Canaj 34
13.11.1968 - 02.12.1968

Risto Kalcevski

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34
13.11.1968 - 02.12.1968

23. NeTtap Xayu BowkoB - Npacduku
CaMocTOjHa nsnoxoba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Cxkonje, CanoH: 'ypo Canaj 34

01.04 - 20.04.1969

Petar Hadzi Boshkov - Prints

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

01.04 - 20.04.1969

24. bnaroja ipHKoOB: [lpBja
CaMocCTOjHa nsnoxoba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonje, CanoH: I'ypo Canaj 34
1969

Blagoja Drnkov: Trees

Solo exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

1969
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1. CoBpeMeHa MaKefoHCKa CKYnTypa
- Mnapa reHepauuja

lpynHa n3noxxoda

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34

17.02 - 03.03.1967

YMeTHuum: TommcnaB AHOPEEBCKH,
Haco BekapoBcku, Bacun Bacunes,
CtedaH MaHeBcKkU, Boprnc Hukonocku,
Oparax Nonocku - Oapa

Contemporary Macedonian sculpture
- Young Generation

Group exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gjuro Salaj 34
1702 - 03.03.1967

Artists: Tomislav Andeevski, Naso Be-
carovski, Vasil Vasilev, Stefan Manevs-
ki, Boris Nikoloski, Dragan Poposki

- Dada

2. CoBpeMeHO MaKeJOHCKO
cnukKapcTBo - Mnapa reHepaumja
pynHa n3noxxoda

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
07.03 - 02.04.1967

YMEeTHNUM N YMETHUUKUN: Pooosbyo
AHacTacoB, [nunropoea MnnHkKa,
Kunpun EcdpemoB, AnekcaHgap
JaHkynocku - LaHe, OywaH
MepumHkoB, Momunno MNeTpoBCKU -
Mouo, JeneHa Puctecka, AnekcaHgap
Pucteckn, Backo TalKoBCKM,

AHa TeMkoBa, Munrop Yemepcku,
CumoH LLlemos

Contemporary Macedonian Painting -
Young Generation

Group exhibition

Museum of Contemporary Art -
Skopje, Exhibition Gallery: Gjuro Salaj
34 Artists: Rodoljub Anastasov,
Gligorova llinka, Kiril Efremov,
Aleksandar Jankulovski - Cane, Dusan
Percinkov, Momcilo Petrovski - Moco,
Jelena Risteska, Aleksandar Risteski,
Vasko Taskovski, Ana Temkova, Gligor
Cemerski, Simon Semov

3. CoBpeMeHU MaKeaoOHCKHU
YMEeTHULMU: AKTYENTHU TeHAEeHLUN
lpynHa n3noxxoda

My3ej Ha coBpeMeHaTa YMEeTHOCT

- Ckonje, CanoH: PaboTHUUKMK
YHuBep3utet, Ckonje

20.07 - 27.071967

Kypatopu: AHTOHME HMKONOBCKMN,
Bopwuc MeTkoBCKM

YMeTHuuM: JparyTuH ABPaMOBCKM

- [yTe, Poporby6 AHacTacos, MBaH
BenkoB, AnekcaHpap JaHKYyTIOBCKN -
LlaHe, Cnace KyHocku, MNeTap Ma3ses,
CtedaH MaHeBCKU

Contemporary Macedonian Artists:
Current Tendencies

Group exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery of the Workers
University, Skopje

20.07 - 27.07.1967

Curators: Antonie Nikolovski,

Boris Petkovski

Artists: Dragutin Avramovski - Gute,
Rodoljub Anastasov, Ivan Velkov,
Aleksandar Jankulovski - Cane, Spase
Kunoski, Petar Mazev, Stefan Manevski

4. 12 CTpPaAaHCKU YMETHUUM

loynHa n3noxba

My3ej Ha coBpeMeHaTa YMETHOCT

- Ckonje, CanoH: PaboTHUYKM
YHuBep3uTeT, Ckonje

2110 - 03.11.1967

YMeTHMUM N yMeTHNYKN: Pnuyapa
AHTOH, Buto Anyneo, AHTOHMO BepHu,
OunHo Bockun, Apmanpo Oe CredaHo,
BpaHko ®unnnoBunk - ®unno, AHTOHUO
dpackoHu, Mapuro MmbenMoTw, [akoMo
MNopuaHo, EHpuko Maynyun, Capa
LLlepmaH, AHOpe BepnoH

12 Foreign Artists

Group exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery of the Workers
University, Skopje

2110 - 03.71.1967

Artistes: Richard Antoni, Vito Apuleo,
Antonio Berni, Dino Boschi, Armando
de Stefano, Branko Filipovic - Filo,
Antonio Frasconi, Mario Guglielmotti,
Giacomo Porzano, Enrico Paulucci,
Sarai Sherman, André Verlon

5. AcneKkTu Ha UpTeXXoT BO MakegoHuja
loynHa n3noxba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonije, CanoH: l'ypo Canaj 34

06.12 - 20.121967

YMETHUUNN N YMEHTUYKN: ABPAMOBCKM
OparytuH lN'yTe, AHacTacoB Poaosby6,
BenkoB MBaH, Muroposa Cy3a
MnunHka, MNpabynockn JopaaHx,
KanueBcku Pucto, Kouo OunMmue,
Jlazeckun bopko, JlInueHockn Jlasap,
J1o3aHockun Pucto, MaHeBcku CtedaH,
MapTunHockn Hnkona, HayMoBCKu
BaHren, Hnkonocku bopuc, NaHgnnos
ABpaMoBCKU Oumutap, NepumHKoB
OywaH, MNeTpoBckn Mouo Momumno,
MonoBuk Unuyo Bacunwuje, NMonocku Jaga
OparaH, Pucrtecka JeneHa, Pucrteckmu
AnekcaHgap, CTaHKOBUK Beporbyd,
TemkoBa AHa, TogopoBcku Oumo, Xauu
Bowkos MeTap, YeMepcku Murop,
LLlemoB CMOH

Drawing in Macedonia

Group exhibition

Museum of Contemporary Art - Skopje,
Exhibition Gallery: Gjuro Salaj 34

06.12 - 20.12.1967

Artists: Anastasov Rodoljub, Avramovski
Dragutin Gute, Cemerski Gligor, Gli-
gorova Suza llinka, Grabuloski Jordan,
Hadzi Boshkov Petar, Kalcevski Risto,
Koco Dimce, Lazeski Borko, Licenoski
Lazar, Lozanoski Risto, Manevski Stefan,
Martinoski Nikola, Naumovski Vangel,
Nikoloski Boris, Pandilov Avramovski
Dimitar, Percinikov Dusan, Petrovski
Moco Momcilo, Poposki Dada Dragan,
Popovic Cico Vasilije, Risteska Jelena,
Risteski Aleksandar, Shemov Simon,
Stankovic Veroljub, Temkova Ana,
Todorovski Dimo, Velkov Ivan



6. CoBpeMeHM TYPCKU CIMKapu
MoynHa nsnoxoéa /

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34

JyHU - jynun 1968

YMeTHnum: O3gemmnp AntaH, Pepyx
Bacara, Hypynax Bepk, Cabpu
Bepken, CapaH besejuil, Ann Yenebun,
ApHaH Yokep, LleBag Oepenn,
LUykpuje OukmeH, Oespum Epbun,
OunHuep Epumes, Pehuk EnnkmaH,
EpeH Ejyborny, begpun Paxmn
Ejy6orny, AntaH lNypmMaH, 3ekn ®aunk
N3ep, EpuyMeHT Kanmuk, Apund
KanTtaH, VxcaH Lleman Kapabypuak,
XacaH KaBpyk, ®etxun Kajaann, OpxaH
Mekep, Ncxan WypaoyMm, Lleman Tony

Contemporary Turkish Painters
Group exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gjuro Salaj 34
June - July, 1968

Artistes: Ozdemir Altan, Ferruh Basa-
ga, Nurullah Berk, Sabri Berkel, Sadan
Bezeyis, Ali Celebi, Adnan Coker,
Cevad Dereli, Devrim Erbil, Dincer
Erimez, Refik Epikman, Eren Eyubog-
lu, B. Rahmi Eyuboglu, Altan Gurman,
Zeki Faik Izer, Ercument Kalmik, Arif
Kaptan, I. Cemal Karaburcak, Hasan
Kavruk, Fethi Kayaalp, Orhan Peker,
lhsan Surdum, Cemal Tollu

7. Op chaHTaCTUKA A0 Happeanusam:
Mnagn 6enrpagckn cnmkapm

[oynHa n3noxoda

My3ej Ha coBpeMeHaTa YMETHOCT -
Cxkonije, CanoH: l'ypo Canaj 34

05.06 - 21.06.1968

YMeTHUUM: Bnagnmmp BennukoBuk,
MunosaH Bupak, CuHMILa ByUykoBUK,
Mupo MasypTuy, Jano I'ypuk, Orba
MBarbnuku, Jbyboppar JaHKOBUK

- Jane, OparaH Jlyb6appaa, Jbyba
MNonoBuKk, MunaH MNonosuk, Jby6omup
PajueBuk, CBeTo3ap CaMypoOBUK,
Munuk CTaHKOBUK, YPOLL TOLLKOBUK,
JleoHup LLejka /

Fantastic & Surreal Art:
Young Painters of Belgrade
Group exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gjuro Salaj 34
05.06 - 21.06.1968

Artistes: Vladimir Velickovic, Milovan
Vidak, Sinisa Vukovic, Miro Glavurtic,
Dado Duric, Olja Ivanjicki, Ljubodrag
Jankovic -Jale, Dragan Lubarda, Ljubo
Popovic, Milan Popovic, Ljubomir
Rajcevic, Svetozar Samurovic, Milic
Stankovic, Uros Toskovic, Leonid Sejka

8. CoBpeMeHMU JIMKOBHU YMETHULM:
Mornen Ha coBpeMeHa CKynntypa
N3no)6a Ha CKYNNTYpPU 1 06jeKTun

o konekuujata Ha MCY Ckonje

(BO paMKuTe Ha cpenbaTta Ha
conupapHocTa 1968

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34

Jynn - aBryct 1968

YMeTHUUM: [eTynno AnBuann , KocTa
AHrenun PapoBaHu, JaH Bepauvwiak,
Bxxocknesuny Tepesa, AnekcaHpgap
Kanpep, Ango Kano, Jypaj Jo6poBUK,
Hopotea OaHnon, XepbepTt Pepnny,
ETtjen Axaoun, Onra JeBpuk, 3onTtaH
Kemenun, OTo Jloro, BpaHko PyXuK,
®paHuyecko Commanu, XKaH Cnutepuc,
®paHcoa Ctanun, Butopmo TaBepHapw,
Cody Tewwmraxapa, CnaBko Tuxeu,
CrtedaH MaHeBcku, MNeTap Xauu
Bowkos

Contemporary Plastic Artists:
Contemporary Sculpture

Exhibition of sculptures and objects
from the collection of the Museum

of Contemporary Art - Skopje (in the
frames of the Solidarity Meetings 1968)
Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gjuro Salaj 34
July - August, 1968

Artists: Getulio Alviani, Kosta Ange-

li Radovani, Jan Berdyszak, Teresa
Bzoskiewicz, Alexander Calder, Aldo
Calo, Juraj Dobrovic, Dorothea Dun-
lop, Herbert Feuerlicht, Etienne Hajadu,
Olga Jevric, Zoltan Kemeny, Oto Logo,
Branko Ruzic, Francesco Soimani,
Jeanne Spiteris, Francois Stahly, Vitto-
rio Tavernari, Sofu Teshigahara, Slavko
Tihec, Stefan Manevski, Petar Hadzi
Boskov

9. ACneKTun Ha coBpeMeHarTa rpaduka
Opb6paHn rpadunkn o KonekumjaTa Ha
My3ejoT Ha coBpeMeHaTa YMETHOCT -
Ckonje

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonije, CanoH: l'ypo Canaj 34

12.07 - 26.07.1968

KypaTtopku: Corba AbaLmeBa
OumuntpoBa, Jbybuua [JamMjaHoBCKa
YMeTHuum: JopoTteo ApHaj3, AHa EBa
BeprmaH, PeHe BepTtono, CtedaHuja
Bparama 'Buan, bepHap bude,

Kapno Kapa, Mouiwa [doueHko, l'yna
Qenenm, PpaHKo [eHTUAMHK, XyaH
Xupant, Xan Npucxabep, EB MNourep,
Jo3o Xamarywm, Llecnep LloHc,
Japocna Kaj3ep, Mapk JlacdbuHep,
PonaH Jladbopkan, JlyyaHo JlaTtaHuwm,
KasyHapwu OraTa, AHKMua OnpeLHuK,
Muwappg Ocagwn, Jlyka MaTtena, Akune
Mepwnn, MapwujaH MNorayHmnk, Buktop
MNonkoB EdunmoBny,ViBaH Cep, EBreHu;j
CunpopkuH, AngoHa Ckupyute, Hagexna
CuHeuka, Kapen 3eneHko, MipeH YajTom,
Mjeuncnas BejmaH, Jlapc bo Mapcen
LLinpHoara, ®penepuk Oe g, MHTep
Opebyul, Necta Epenbepr, Mon OpaHk,
Nea MoyHaur, ['y3ene MBepecku, CUMo
XaHyna,Joxe Jaku XopeaTt, PpaHcoa
JlnueaH, XXaH Jlnpca, mctas MapLuyn,
Adpo basanpena, XaH baseH, EaMoHA
Kazapena, ABryct YepHuroj, XXaH
Oenpon, Mopwuc Ectes, Xo3e Jlync
Fannuyna, Jinnnax Nlomes MonnHa, XaHc
XapTyHr, XepMaH Xebnep, Mutcyo
KaHo, bapbapa KBacHneBcKa, XXaH
Mecexe, Mununeoj Hukonaesuk, lysene
CaHTtomaso, Emun Lymaxep, MapujaH
Tpwap, XaHc Boc, KyHuxnpo AmaHo,
y3ene Kanorpocw, Jlyj LLiakoH, Llek
LLlapy, LLonwmn XaceraBa, bpaHko
MumbyLl, Muopgpar HaropHu, 3oeHek
CkneHap, Mapuja BoHomu, Jypaj
HOobpoBuk, Mnpocnas LLyTej, BoXxuH
BapyTtoBcku, OpgaH lMNMeTnecku,
OparyTnH ABpaMoBcKM, MNetap Xauu
Bolukos.
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Aspects of Contemporary
Printmaking

Selection of prints from the Collection
of the Museum of Contemporary Art
- Skopje

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gjuro Salaj 34
12.07 - 26.07.1968

Curators: Sonja Abadzieva Dimitrova,
Ljubica Damjanovska

Artistes: Dorotheo Arnaiz, Anna Eva
Bergman, René Bertholo, Stefania
Bragaglia Guidi, Bernard Buffet, Carlo
Carra, Gricha Dotzenko, Gyula Fele-
dy, Franco Gentilini, Juan Giralt, Hap
Grieshaber, Ev Gruger, Yozo Hama-
guchi, Jasper Johns, Jaroslav Kaiser,
Marc Laffineur, Roland Laforcade,
Luciano Lattanzi, Kazunari Ogata,
Ankica Opresnik, Ryzard Osadzy,
Luca Patella, Achille Perilli, Marijan
Pogacnik, Viktor Popkov Efimovic,
Yvan Sers, Evgenij Sidorkin, Aldona
Skirutyte, Nadezda Synecka, Karel
Zelenko, Irene Whittome, Mieczyslaw
Wejman, Lars Bo, Marcél Chirnoaga,
Frédéric Guide, Gunter Drebusch,
Gosta Ehrenberg, Paul Franck, Lea
Grunding, Giuseppe Guereschi, Simo
Hannula, Joze Jaki Horvat, Francois
Lunven, Jean Lurcat, Gustave Mar-
choul, Afro Basaldella, Jean Bazaine,
Edmond Casarella, August Cernigoj,
Jean Deyrolle, Maurice Estéve, José
Luis Galicia, Lilian Gomez Molina,
Hans Hartung, Herman Hebler, Mitsuo
Kano, Barbara Kwasniewska, Jean
Messagier, Milivoj Nikolajevic,Giuseppe
Santomaso, Emil Schumacher, Marijan
Trsar, Hans Voss, Kunihiro Amano,
Giuseppe Capogrossi, Louis Chacon,
Jac Charoux, Shoichi Hasegawa, Bran-
ko Miljus, Miodrag Nagorni, Zdenek
Sklenar, Klaus Staeck, Maria Bonomi,
Juraj Dobrovic, Miroslav Sutej, Bozin
Barutovski, Ordan Petlevski,Dragutin
Avramovski, Petar Hadzi Boshkov

10. CoBpeMeHa yexocsioBayka
rpacpuka

lpynHa n3noxxoda

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
25.10 - 10.11.1968

Contemporary Czechoslovak Print
Group exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gjuro Salaj 34
25,10 - 10.11.1968

11. Cap d’encre

[oynHa n3noxba

My3ej Ha coBpeMeHaTa YMETHOCT -
Ckonije, CanoH: l'ypo Canaj 34

14.02 - 02.03.1969

YMeTHuum: benxxaoH Nabpuen, KapkaH
Pene, Kokc JaH, e Bon ®paHcuc,
XeHpgpuk Joc, JTadbmHep Mapk, JlaHguT
OkrTas, JlIumoHa, Mapuwyn lMictas, Menc
PeHe, MNMep Jlnk, Pojnan AHpgpe, TyceH
AHpope

Cap d’encre

Group exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gjuro Salaj 34
14.02 - 02.03.1969

Artists : Belgeone Gabriel, Carcan
René, Cox Jan, De Bolle Francis, Hen-
drickx Jos, Laffineur Marc, Landuyt
Octave, Lismonde, Marchoul Gustave,
Mels Rene, Peire Luc, Roelant Andre,
Toussaint Andre

12. 40 AMepUKaHCKU rpaduku
[oynHa n3noxba

My3ej Ha coBpeMeHaTa YMEeTHOCT -
Ckonije, CanoH: l'ypo Canaj 34
25.04 -15.05.1969

40 American Prints

Group exhibition

Museum of Contemporary Art - Sko-
pje, Exhibition Gallery: Gjuro Salaj 34
25.04 - 15.05.1969
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MYAL) Wa CORFEMENA YHETHOET — CRONIE
MUSEE WART CONTEMPORAIN - SEOGFIE

196G5H

2(‘. JY AL

Whdh COEFANMHE WA CFE B CAAGH WA MFAEJOT
D B JVAR AO B ARTVET

)

Collaborations in Monotype Il

CARRIR PULLE WSS &

COBPEMEHA AMEPMEAHCHA TPAGMHA

YN HA CORMIMIRATA YPRTHOCT CHONN
RS

—t o — .

HMUNEEW OF JOnfimFroRamY ART EEOFIN

AMEPVIKAHCKA
[PAOIKA

Y IEMPHITE HA MO « CHOMNJE)

7-1- 1994

MYIES HA CORPRMENATE FHETWOODT L BT NT |

WHNA XHKC (CAQ)

TANHCEPHH

MFIES HA COBPEMEHATA YMETHOCT = CHOMJE
B ML WY - 4 LW

MYH)OT HA COBFERIIHATA TNUETHOCT X
DFTAHEMERA NFLLARAMA A

GOBPEMEHATA
AMEPUKRH(KA
YMETHOCT

CO OCBPT HA
WHAHJAHCKATA YMETHOCT

MPLAARAY
@PHIL LIOAAFPo. CAA

B0 KHEN-CALATA HA MCY
NOHERERIBHE T5-X-19TL B [T RACCT

MVIE) FA COBPUMESATA YU THOCT. |
SRCHPIE MUSE LA OF CONTEMPORARY

26,3 1994




HOAAPEHHN AEAA
L MEXOCADBAMKA — AP, TEFMAHIIA

OBJECT ILLUSION REALITY

UZEJ NA SOVREMENA UMETHOST SKOF
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AIEKC KAL
AJIEKCAHJEP KAJIIEP
AJIPPENI0 BOAMH
ATAH [TAPKAHTENO
EH LEHOK

BPULHT PAJII

JOH TPUTOPECKY
JACMEP 1JOHC

|IE$ PACENI

|IOH HEUTI
JIEOHAPJL NANEH
JIVUC KAMHHLLEP

MAPHJA bOHOMU
METKA KPALLIOBEL|
MHHA LITPOH
MUPOCNIAB LLIYTE)
NETAP XAIJH bOLIKOB
NETAP JIVbAPJIA
CAPA [IEPMAH
LKNA XHKC

CON NEBUT

TAREYLI MACNOBCKH
TOHW BUHT
BUPPENID IAM



ALEX KATZ
ALEXANDER CALDER
ALFREDO VOLPI
ALLAN DARCANGELD
ANN CHENOK
BRIDGET RILEY

10N GRIGORESCY
JASPER JOHNS

JEFF RUSSELL

JORN JAGEL
LEONHARD LAPIN
LUIS CAMNITZER

MARIA BONOMI
METKA KRASOVEC
MINNA CITRON
MIROSLAV SUTEI
PETAR HADZI BOSHKOV
PETAR LUBARDA
SARAI SHERMAN
SHEILA HIKS

SOL LEWITT
TADEUSZ MISLOWSKI
TONIS VINT
WIFREDO LAM
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AJIEKC KAL
ALEX KATZ

MopTpeTt
Okony 1980
Jlntorpadwja
70,7 x 56 c™M

Portrait

Lithography on paper
About 1980

70,7 x 56 cm






AJIEKCAHNLEP KANTIEP
ALEXANDER CALDER

A5G
Cpesda co Asercansap Kaspep
H HErOBOTO TBOPENITRO
e B

Cpepnba co AnekcaHpap Kangep OTBOparbe Ha 3rpagaTta Ha Ha Ckonje, 1965

M HErOBOTO TBOPELUTBO MCY-Ckonje. Ball Ha xapTuja
Bopwuc lNeTkoBCKK DoTO-AOKYMEHTaLMja Ha 75 x108 cm

Hoea MakepoHuja, Ckonje, MCY-Ckonje.

15.08.1965

Meeting Alexander Calder and His work Opening of the Bulding of To Skopje, 1965
Boris Petkovski MoCA-Skopje Gouache on paper
Daily Nova Makedonija, Skopje, 15.08.1965 Photo-archive of MoCA-Skopje. 75 x 108 cm
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LlpBeH nonuroH, 1961
metan (Mobwun)

Red Polygon, 1961
Metal (mobile)



AJIGPEI0 BOJINU
ALFREDD VOLPI

Mpa3HunkoT Ha CB. MBaH, 1970
cuUTO-neyar

64,5 x 46,5 cm

Festival of St.John, 1970
Silk screen

64,5 x 46,5 cm
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ANAH [l APKAHTENG
ALLAN DARCANGELD

AnaH [’ ApkaHreno
76 BecTt 69 CTtput
Hoyjopk Cntn
Hoyjopk 10023
CAL

17 jynn, 1969 roguHa

r. Bopuc lNeTkoBCKU

OunpekTop

My3ej Ha coBpeMeHa YMEeTHOCT
Ckonje

JyrocnaBuja

[MounTtyBaH r-guHe NeTKOBCKM:

Bu 6naropapam 3a nnucMoTo of 14 jynu Bo Koe nobapaBTe ga ydecTByBam

BO BALLUMOT KaNeHOapckn NpoekT co dupmaTta ,,OXNC”. M belle yecT LWTo
MOXXEB CMMBOSIMYHO Aa NMpuooHecam BO 360raTyBameTO Ha BALLMOT My3€ej U

ce corflacyBaM [ieKa CEeKOj recT Koj 61 MoOXKesn Ja NMOMOrHe BO pyLUeHEeTOo Ha
nogendouTe Kou NocTojaTt Mery NyreTo LWMPyM CcBeToT Tpeba Aa 6uae noaap»aH
N CpOeYHo nosnpaBeH. HecpekeH cyM LLUTO MojaTa poaHa 3eMja M3bpa aa

r OfHEece YoBeuKuTe BosIecTV Aypu Ha MeceymHaTa Kora oBa HeBepojaTHO
O0OCTUIHYBaH-e He o M3Bede BO MMe Ha LIeNoTo YOBeLUTBO. Bo Hac cekorall nma
NPWANKK 3a JbyOOB 1 MUP N MAKO KakKOo MHOMBUAOYWN Ce CTPEMMME KOH TakBUOT
CTaB, HalLMTe BJagu He ro npaeaT Toa.

Bu M1 61no gparo ga y4ecTByBaM BO BALLMOT MPOEKT MOA ClieAHMBE YCIIOBU:

1. MeyaTerbeTo Oa 6Mae oA HAjBUCOK KBAJINTET, a 3a Aa Ce OCUrypam Bo oBa 6u
cakan oa Mu 6uae ncnpaTteH JoKas of nevyaTHULAaTa 3a Aa ro ogoopam.

2. HapomecToT 3a MojaTa penpoayKuuja, Koj NpeTrnocTaByBaM AeKa Ke ro rnjaaTtu
dupmata ,,OXNC* nsHecysa $1000.00 (aMepuKaHCKK). He Bu ro pasbpas
npaLlarHeTo OKOJY jyroc/ioBeHCKaTa Tapuda. Moxebun 6u Moxene aa Mm ro
pas3jacHuTe.

3. JononHuTenHo, 61 cakan ga gobujam 5 konnm o rotToBMUOT KaneHgap n 20
eOVHEeYH NPUHTOBU O MOETO OesiI0 KOU Ke MU BuaaTt ucnpaTteHu Bo Hbyjopk.

AKO MMaTe HEKaKBW OOMOSIHUTENTHW Npallarka, Be MonaM nsBecTteTe Me.
Cé HajybaBo BO BaLLUMOT MPoeKT!

CpaeyHo Ball,
AnaH [I’ApkaHreno
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Op apxmBaTta Ha MCY-Ckonje

From the archive of MoCA-Skopje



[BojHa neHTa Ha BETOHCKMU
CBMOK HU3 MnaHuHaTa, 1965
Mac/0 Ha NNaTHO; MOMNB,
cdoTorpaduja Bo 60ja Ha NNaTHO
150 x 177 cm

Concrete Double Lane Bend
Through the Mountain, 1965

oil, pencil, color photography on
canvas

150 x 177 cm
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Mpozopum | 1 ll, 1968
LUpTex
70,5 x 53 cm

Windows | & I, 1968
Drawing

70,5 x 53 cm




bPULIHT PAININ
BRIDGET RILEY

aaaaaaaaa 1973 Untitled, 1973
cuTo-neyat Bo 60ja Silkscreen
71x91,5 cm 71x91,5
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JOH TPUTOPECKY
10N GRIGORESCY

CeeTtu [opfu, 1979

doTorpaduja
40 x 29,7 cMm

St. George, 1979
Photograph
40 x 29,7 cm







JACREP [JOHC
JASPER JORNS

HarpapgaTa wto My3ejoT ja gogenyBan Ha Jbyb/baHCKOTO
MeryHapoaHo 6ueHane Ha rpadunyka yMeTHOCT
3Ha4ajHo ja 36oraTtyBa My3ejckaTa Konekumnja so Ckonje
Cco HOBW gena. lNpBaTa rogmnHa Bo koja MCY pooenyBa
OTKYMHa Harpaga Ha bneHaneTo Taa My e gogeneHa

Ha aMepUKaHCKMOT yMeTHUK Llacnep LloHc (BO 1965).
HarpapaTa e ogpa3s Ha MynTUMoganeH, rnobannsmpaH
YMEeTHUUKK cBeT, a Ckonje camMo efeH o4 MHOLUTBOTO
LeHTpU Ha KynTypaTa. [MOTTUKHYBajKN BakKBM OOHOCH,
Konekuunjata Ha My3ejoT Ha coBpeMeHaTa YMeTHOCT

BO Ckonje cBefo4u 3a KOCMOMNOSIUTCKO HaAacnencTBo BO
TOorallHaTa coumjanncTmnyka jyromctouHa Eepona.

Op cBoeTo oCcHOBarbe Ao 1976, My3ejoT Ha coBpeMeHaTa
yMeTHOCT BO CKonje nMa eBuaeHTupaHo 2677 gena Bo
CUTe JIMKOBHU gucumnnmuHm og 1208 aBTopu U aBTOPKWK, O,
37 eBpPOMNCKU 1 BOHEBPOMCKU 3EM]U.

The award given by the Museum at the Ljubljana Interna-
tional Biennial of Graphic Arts significantly enriches the
museum collection in Skopje with new works. The first
year that the MoCA Skopje awarded a purchase prize at
the Ljubliana Biennale, it was awarded to the American
artist Jasper Jones (in 1965). The award reflects a multi-
modal, globalized art world, and Skopje is just one of the
many cultural centers. Encouraging such relations, the
collection of the Museum of Contemporary Art in Skopje
testifies to the cosmopolitan heritage of the then socialist
Southeast Europe.

From its establishment until 1976, the Museum of Con-
temporary Art in Skopje has filed 2677 works in all art
forms by 1208 authors from 37 European and non-Euro-
pean countries.
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2 #né Frank O'Bara sent

", A long poem by Framx O'fara.
3110ck™, Monograph Yy Frams O'Hara,
of ¢xhibition of Reuben Nakian, by Fraek O'lara.

‘Catalogue of sxhibicion of Robert Nothwruwll, by Framk O'Mara.
. o .lmn blography of Frank O'Hara.

MW’ of Prank O'Hara by Rene d'Rersencourt, Mew York Times.
Obl twary of Frank O'Hara by Joms Ashiery, New York Merald Tribume,

Op apxmBaTa Ha MCY-Ckonje

From the archive of MoCA-Skopje
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KoxxkaTta co noemaTa Ha O’ Skin with O’Hara
Xapa, 1965 Poem, 1965
JlnTorpadwja Lithograph
76 x 57 cm /6 x 57 cm
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lE$ PACE
JEFF RUSSELL

MnaH 3a MPTOBEYKM CaHOakK Co
OOMONHUTENIeH CaHOakK 3a
KpuTnyap Ha yMeTHocT Il, 1981
CyBa unrna Ha xapTuja

45 x 59 c™m

Plan for My Coffin with Extra
One Tied Underneath to Con-

1.. tain Art Critic Il, 1981
i .-. Drypoint on paper
- AN

[MnaH 3a MPTOBEYKM CaHOAK
CO MPOCTOP 3a YyBaHLe Ha
pPenMrmosHm mmcnu, 1981
CyBa uvrna Ha xapTuja

45 x 59 cm

Plan for My Coffin with
Section Removed to Store
Thoughts on Religion, 1981
Drypoint on paper

45 x 59 cm
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HOH |JEUT

Ha pabor, 1963
Mac/s1o Ha njaTHO
183 x 152,5 c™m

On the Edge, 1963
Oil on canvas
183 x 152,5 cm
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JIEOHAP], NATIER

NHdopmaumja, 1973
CUTO - MeyaT Ha XapTuja
70 x 70 c™m

Information, 1973
Silk screen on paper
70 x 70 cm



JIVHC KAMHMLIEP
LUIS CAMNITZER

[Nej3axK KakoB LUTO jac ro
cornepyeam, 1980

AdKBATUHTA
28 x 25,5 cm .

Landscape as an Attitude,
1980

Aquatint

28 x 25,5 cm



MAPHIA bOHOMM
MARIA BONOMY

YcnoBHa cnobopa, 1965
OpBopes Bo 60ja, 4/10 . ) !
134 x 101 cm

Conditional Freedom, 1965
Colour woodcut, 4/10
134 x 101 cm
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METKA KPALLIOBEL,
METKA KRASOVEC

OBojka lIll, 1972
CUTO-MeYyaT Ha XapTuja,
14/15

50 x 70 cm

Couple Ill, 1972

Silk screen on paper,
14/15

50 x 70 cm
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MHHA LIUTPOR

Llyunrba, 1954
Macso Ha nNaaTHoO
62 x75¢cMm

The Dwarfs, 1954
Oil on canvas
62x75cm

MINNA CITRON




MUPOCAAB LYTE) te B
MIROSLAV SUTEH

58.5x 42 cm 585 x42cm




[IETAP XALIH bOLIKOB
PETAR HADZI BOSHKOV

From the Cycle “Street”, Op unmknycort ,,Ynuua“,
2004 2004
installation, concrete MHCTanaumnja, 6eToH
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Bo gpnabounHute, npepn 1963
Mac/i0 Ha NJaTHO
42 x 105 cm

In the Depths, Before 1963
Oil on canvas
42 x 105 cm
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UyBapoT Ha MojoT 6parT, 1960
Macno Ha NnaTHo
190 x 155 c™m

Guardian of My Brother, 1960
Oil on canvas
190 x 155 cm

Hok Ha MoHTe YntepoHe, 1964
TeMnepa Ha xapTuja
70 x 100 cM

Night on Monte Citerone, 1964
Tempera on paper
70 x 100 cm
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CaMocTojHa nsnoxba Ha LLnna Xukc
BO My3ejoT Ha coBpeMeHaTa YMeTHOCT
- Ckonje, OTBOpaH-e.

doTo-pokyMeHTaumja Ha MCY-Ckonje.

Solo exhibition of Sheila Hicks at the
Museum of Contemporary Arts - Skopje,
Opening Night.

Photo-archive of MoCA-Skopje.

it

EMBLTEY OF THE
N TED STATES OF AMDNICA

Balgrads
May 34, 1778

. Meris Prikovakl, Director
o = 2

.__:gr__a_ e
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Bes Hacnosg, 1977
Tanucepuja
60 o

Untitled, 1977
Textile installation
60 o




CON JIEBUT
SOL LEWITT

MO>XHU KOMBUHaLUMKN CO
npaBa NnHuja, 1973
Bakponuc

27 x 27 c™m

Straight Lines in Four
Directions and All Their
Possible Combinations, 1973
Etching

27 x27 cm
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OppenyBarbe Ha nuHUK I, 1975 The Location of Lines, 1975
aKBaTUMHTa Aquatint
45 x 45 cMm 45 x 45 cm



TALEYI MACNOBCKH

Op apxmBaTa Ha MCY-Ckonje

From the archive of MoCA-Skopje
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JlvuaTa Ha Hbyjopk, 1980/81
doTorpaduja, KOMMjyTepcka
rpaduka

Pas3NNYHU JUMEH3NN

New York Faces, 1980/81
Photography, computer
portrait

dimensions variable







TONIS VINT

Mej3ax 6p.6, 1973
LpTex
62 X 48 c™M

Landscape Noé6, 1973
Drawing
62 x 48 cm






BUPPELD NIAM
WIFREDD LAM

ditie

MRk MAUEIOMIR, " puep G : MoHUpaHse BO HECBECHOTO
. Bnagpnmunp BennukoBcku
Hoea MakepgoHuja, Ckonje, 25.07.1987

Immersion in the Subconscious
Viadimir Velichkovski
Nova Makedonija, Skopje, 25.07.1987
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YeTnpu paue 3a egHo
cywTecTBo, 1965
Macno Ha NaaTHoO

93 x 63 cM

Four Hands for One
Being, 1965

Oil on canvas

93 x 63cm
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MMMPECYM

OBoj kaTanor ce ob6jaByBa No noeon n3noxobtata Ckonje, 04HOBO:
MNHTepHauMoHanmsaM, yMeTHOCT, CONMaapHOcCT, 1963-1980 Bo My3ejoT Ha
coBpeMeHaTa YMeTHOCT - Ckonje o 18 HoemBpu 2019 roanHa ao 31 aBrycTt
2020 rogunHa. N3noxbaTa e gen og noob6eMeH KonabopaTuBEH NPoOeKT
nomery MysejoT n AM6acagaTta Ha CA/[] Bo CeBepHa MakegoHwuja, co hoKyc Ha
MN3MTOXKYBaHETO N KOH3epBalLMjaTa Ha aMepunKaHCKaTa KofieKLnja Ha My3ejoT.
MpoekToT 6elle cnpoBegeH Bo nepunoaoT of 27 aerycT 2018 oo 30 jynun 2021
rogunHa.

MN3paeau: HY MY3EJ HA COBPEMEHATA YMETHOCT-CKOTIJE, 2021
3a nspgaBayvoT: Mupa NKrHa, anpekTop
YpegHuuka Ha kaTtanorotT: KyMjaHa HoBakoBa

TekcToBU: Mupa NaknHa, Kejt Mepun bapHc, KyMjaHa HoBakoBa, AHa Kal,
AHa ViBaHOBCKa [JeckoBa, JoBaH MBaHoOBCKU, Bnagnmmp Odeckos, Jbybuua
CnackoBcka

KypaTopku Ha nocTaBkaTta: KyMmjaHa HoBakoBa, AHa Kal,

CopaboTHMYKK 3a jaBHa nporpama: Kapa MejHc, KaT XepumaH

EnykaTtuBHa nporpama: bojaHa JaHeBa-LLlemoBa

Oun3ajH Ha n3noxba: AHa VMiBaHoBCKa [leckoBa, JoBaH MBaHOBCKM, Bnagnmmp
[eckoB

YpegHuuka Ha TekcT: Marga OpuraHcka

Bu3yeneH nogeHtTuteT u rpadumnyku amsajH: EneHa nHoBcka 3apanymes
doTorpaduja: Tommcnas leoprues, [JJlokyMeHTaumja Ha HY MCY-Ckonje
ApxunBa: lJlokyMeHTauunja Ha HY MCY-Ckonje

MpeBopn 1 nekTypa: AHgpujaHa Manuk MaHuyeBa, Maroa OpwuraHcka, Mapuja
AHrenoBcka, l'pamo3s LLlabaHn

MeuaT: ®okyc MpuHT, Ckonje

Tnpax: 200

BnarogapHOCT Ha LenmoT TUM Ha AMb6acapgaTta Ha CA/] Bo CeBepHa MakenoHwuja,
Kako 1 Ha cuTe BpaboTeHn BO My3ejoT Ha coBpeMeHaTa yMeTHOCT - Ckonje 1 Ha
cuTe npujatenn n npujatenkn Ha MysejoT.

MocebHa 6narogapHOCT KOH Bopka TaHecka, beHjaMuH P. JInHremat, Epuk
EnvoT, Nabpuena AnekcoBa, KejT Mepu BapHc, Kapa MejHc, JInHea BecT, AHa
MBaHoBCcKa [leckoBa, JoBaH VBaHOBCKMK, Bnagummnp Jeckos, 3o0paH MNeTpoBcky,
Mapwuka bouBapoBa lNnaBeBcka, EMa lNeTpoBa, Jbynuo NsoBcku, bnaroja
BapowiaHeu, MBa dnmoBckun, BecHa [Jabecka.

CuTe npaBa ce 3afp»XaHu. HUTY egeH oen on oBaa nyobnukauuvja He cMee Ja ce
penpoayuupa unm ga ce npeHecyBa BO HMeOHa hopMa UK Ha KOj BUNO HaUnH,
ENEKTPOHCKU UNN MexXaHW4YKK 6e3 npeTxoaHa A03BOSIa BO NUCMeHa hopMa of,
HOCUTEeNINTE Ha aBTOPCKUTE MNpaBa.

Peanunsaumnjata Ha oBaa 13noxba 1 nybankaumja ce nogapxaHu og AmMbacagaTa

Ha CA[] Bo CeBepHa MakeaooHuja U MMHUCTEPCTBOTO 3a Ky/Typa Ha Penybnuka
CeBepHa MakegoHuja.
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