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ITpoexroT Kase, Kyn1TypHa TBpAMHa ce COCTOM Off efHOAHEBHA KoHpepeHiyja opnpkana Ha 07.10.2016 rox., n3noxba Ha IPOEKTH Ha
CTYZIeHTH off, APXUTEKTOHCKIOT (aKynTeT Ipy YHUBep3nuTeToT ,,CB. Kupwn n Metopuj“ Bo Ckomje onpyxana ox 07 o 21.10.2016 rop.
U Mel'yHapOoJleH OTBOPeH KOHKYPC 3a MJiejHN PellleHNja 3a IPOCTOPHO ypenyBatbe Ha 6peroT Kaste Bo mapt 2017 rognua.

The project Kale, Cultural Fortress is consisted of a conference held on 7th October 2016, exhibition of projects by the students from
the Faculty of Architecture, Ss. Cyril and Methodius University in Skopje on show from 07th to 21st October 2016, and an open
competition on the concepts and designs for planning of the Kale Hill in March 2017

VyecHuuu u TeMn Ha KoH(epeHIyjara:
Participants and themes at the conference:
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Zoran Petrovski, NI Museum of Contemporary Art: Kale, Cultural Fortress;

Brnarko II. Kopo6ap, Apxutexronckn dakynrer — Cxomnje, YKVIM: Kanero - rpap momery rpajoBi;
Vlatko P. Korobar, Faculty of Architecture - Skopje, UKIM: Kale - City Between Cities;

Hamjan IIunrapcky, apxutexT, OnmruHa Ilentap: Jlokannara camoynpasa u npocTopoT Ha Kaero;
Damjan Cingarski, architect at the Centar Municipality: Local Government and the Territory of the Kale Hill;

Bukrop Muxajnos, apxutexT, Ipag Cxonje: Kanero na rpapgoT;
Viktor Mihajlov, architect at the municipality of City of Skopje: The Kale Hill to the City;

Amna ViBaHOBCKa JleckoBa, ApxutekToHckn dakynteT — Cxomje, YKVIM: 3a BpegHocTa Ha 06jexToT Ha MCY 11 Heropara OKO/INMHA;
Ana Ivanovska Deskova, Faculty of Architecture - Skopje, UKIM: On the Values of the Architecture of the Museum of Contemporary
Art and its Surrounding;

JoBan VBaHOBCcKH, ApxutekToHCkM daxynret — Ckomje, YKVIM: IIpoexrancku crparernn 3a Kamero;
Jovan Ivanovski, Faculty of Architecture - Skopje, UKIM: Project Strategies for the Kale Hill;

Mapoje Mppy/palil, apXuTeKT, ypeSHUK Ha MarasiHoT 3a apxutekrypa u kyarypa — OPVIC, 3arpe6:

3a KyITypHUTEe MHCTUTYIMI M HUBHUTE KOHTEKCTH BO XPBaTCKa;

Maroje Mrduljas, architect, editor of ORIS magazine for architecture and culture, Zagreb, Croatia: On Cultural Institutions
and their Contexts in Croatia;

Jlyuesap Bojaunes, nmukoBeH ymeTHIK, Coduja: MecTa Ha MyfgpocTa
Luchezar Boyadjiev, Artist, Sofia, Bulgaria: Places of Wisdom

VdaecHnuu Ha usoxx6ara - CTyfeHTH! Ha ApXUTEKTOHCKIOT akynret, Yuusepaurert ,,CB. Kupun n Metopuj“ Bo Ckomje:
Ana MnanenoBcka, Bojana Anexcuk, Vimao Vinnescku, Credan Mayoscku, Crojande Torjkos, Menae @upmaHocKu,

Tonie CtojanoBcku, Mapxko IJoneckn, Huxomde Apcos, Maja JaneBcka Vinuesa, /Bana Tomanoscka JoBuamk
Participants at the exhibition - students from the Faculty of Architecture, Ss. Cyril and Methodius University in Skopje:
Ana Mladenovska, Bojana Aleksikj, Ilcho Ilievski, Stefan Madzovski, Stojanche Gockov, Mende Fidanoski,

Goce Stojanovski, Marko Conevski, Nikolche Arsov, Maja Janevska Ilieva, Ivana Topalovska Jovichikj
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30PAH NETPOBCKU

3A MUPHUOT
BPEI HA CKONJE

Eona saxea 3epada ce npasu 3a wupoka komyHuxayuja co ceemom. Taa

He e 3a0ymana 60 6ANKAHCKO coKade, MU e Ucnpasena Ha 060j bpee omrade
wmo co edeH WUpox noesned ce ongara u cmapomo u Hosomo Ckonje u
wiupoxume npedenu Haoxony... Kaxo 6en nebed Heka ce packpunysa osaa
3epada Ha mupHuom 6pez Ha epadom Ckonje.

Braxxe KoHecku - of roBOpOT 110 ITOBOJ] MHAYTYpallMjaTa Ha 3TpajiaTa Ha
MysejoT Ha coBpeMeHaTa yMETHOCT Ha 13. HoemBpu 1970 roguna.

bperort 3a koj pex 6e3Maky I0JIOBIHA BEK CO MHOTY €HTY3Hja3aM rOBO-
pemte braxke KoHeckn, mpeamer e Ha mpoeKToT Kare, KyniTypHa TBpAMHA
co Koj MysejoT Ha coBpeMeHaTa YMETHOCT TO aKTye/u3upa IpallameTo 3a
IIPOCTOPHOTO ypeAyBare Ha 0OBa roJIeMO IPOCTPAHCTBO, IITO KaKo 3abopa-
BEH OCTPOB JIeOAY HaJl IOKpUBUTe U aHopaMara Ha Ckomje. HacipoTn
6p3ara 1 MacuBHa 0OHOBa Ha ocT3eMjoTpecHO CKoTlje, BO elleHUNTE 110
nsrpagbara Ha My3sejoT Ha coBpeMeHaTa yMeTHOCT Bo 1970 roguna, 6peror
Kase octanyBa peuricy HernbHaT. YpOaHUCTUYKUTE [TAHOBY coceMa 6ermo
TO JOIMpaaT OBOj IPOCTOP FeHEPATHO TPETMPaH I10J] 03HAKATA ,3aIUTUTHO
3e/IeHIIO U C& [10 HeOoJaMHa II0f peXXVM Ha 3abpaHa 3a usrpajoa Ha Tpaj-
HU 00jeKTV IOPaiyt MOXKHI apXEO/IOLIKI Haola/IMIITa.

Jenec cnuxara 3a Kazeto ofaBa BooOuvaeH Brie4aTok 3a JO/Ira TPaH3M-
IIICKA 3aMPEHOCT U CTUXMjHA [IPEIyIITeHOCT Ha 3a60T Ha BpeMmeTo. OCcBeH
PenaTuBHO ypefieHNTe TapKOBY BO HEITOCPeJHATa OKOIHA Ha My3ejoT Ha
COBpeMeHaTa YMETHOCT I Ha CPeJJHOBEKOBHATA TBPAVHA, OCTAaHATaTa II0BP-
IIMHA Ce HeIIPUCTAIIHM IIPefe/it 0OpacHaTy CO IUIeBeN M LIyT, PyMHUPaHK

Zoran Petrovski
ABOUT THE PEACEFUL HILL OF SKOPJE

Such a building is constructed for broad communi-
cation with the world. It is not tossed into a Balkan
alley; rather, it stands tall on this hill whence a
wide view covers the new and old Skopje with the
broad landscapes around it... May this building
on the peaceful hill of the City of Skopje spread its
wings as a white swan.

Blaze Koneski - speaking at the inauguration
of the building of the Museum of Contemporary
Art on November 13, 1970.

The hill of which Blaze Koneski almost half a cen-
tury ago spoke with great enthusiasm is the sub-
ject of the Kale, a Cultural Fortress project, by
which the Museum of Contemporary Art actual-
izes the issue of the physical design of this vast
expanse, hovering over the rooftops and the pan-
orama of Skopije as a forsaken island. Contrary to
the rapid and massive reconstruction of post-
earthquake Skopje, the hill of Kale remains virtu-
ally intact in the decades following the construc-
tion of the Museum of Contemporary Art in
1970. The urban plans quite vaguely touch this
area generally treated under the label of “pro-
tected greenery”, which just until recently was
under the ban on construction of permanent
buildings due to potential archaeological sites.



HaTUIITA ¥ TTaTeKU ¥ MOPHMYABO 3aCTpallyBayKy aMOMEHT CO IIPBOTO
cTeMHyBame. C/iuKaTa Ha CTUXMjHOCT ja JOIIOHYBAaT peAulia IPOU3BOITHO
pacnopeneHu IIpUBpeMeHY Ipafioy 3a JOMyBalbe IIOAUIHATY BO IOCT3EMjo-
TPECHMOT NePUOJ, KOM He CaMo IITO Ce BO OCTPA KOHTEKCTYaTHa CHPOTUB-
HOCT CO apXMTEKTypaTa 1 COfIp)KMHaTa Ha MysejoT U Ha TBp/IMHATA, TYKY
elleH JIe/I O] HUB CO3/laBaaT U (1)1/131/1‘{1<a MpeyYKa ITO T M30/IMpa OBYE IBE
Ky/ITYPHO MapKaHTHU 3/IaHMja Off IOTMYHATA MeyceOHa KOMYHMKALja.

KpaTknot onuc Ha yp6aHMCTHYKY ¥ KOHIIEIIIMCKIM HeollpeyiesieHaTa II03M-
nuja wro o 6perot Kase u 1o nefeceT rofyiHy IpaBy Toa Cé yIUTe fja Ha-
JIMKYBa Ha e[HO ,,3a0yTAHOTO 6a/IKAaHCKO COKaye™ e HeBOJIjaTa IITO 3aI0Y-
HYyBa Jia ro ciefy MysejoT Ha coBpeMeHaTa yMEeTHOCT, BEPOjaTHO, Habp30
TI0 HETOBOTO OTBOpambe. [la 6upe yuITe moroseMa HeBOJIjaTa, arpeciBHATA
rpajiexkHa oaH3uBa WITO NOC/IEHNBE HEKOIKY TOJVIHY C€ TIOCU/THO M C&
HOOECKPYIY/I03HO I AePOTYpa M I IIOTYMHYBA yPOAHNUCTUYKNUTE II/IaHO-
BM 3a y3ypIialjija 1 MICKOPUCTYBalbe Ha jaBHUTE IPOCTOPU BO IPUBATHU
VMHTEPECHU, HOCY BUCTMHCKA OIMACHOCT MICKTYINTETHO aTPaKTUBHMOT 6per
Karne Hackopo fa ce Hajie ofi Ha/IeTOT Ha HOBA ¥ JJOITOPOYHO MHOTY
TIOJIONIA CTUXMja — TPajie)KHaTa.

ITpoexrot Karne, KynTypHa TBpAMHA € MOTUBMPAH TOKMY Of OBJE COITIENY-
Bama. T0j ¥Ma 3a IiefI ja TO CBPTM BHMMAHIETO Ha jaBHOCTA Ha IIPeTHOCT-
Te ¥ Ha TOJIEMUTE IIOTEHIVja/li Ha OBOj IParoOlieH jaBeH IIPOCTOp BO Cplie-
To Ha CKollje 3a UCKOPUCTYBam-€ BO I10/13a Ha jaBHMOT uHTepec. Co Hero,
UCTO TaKa, cakaMme Ja ja IIOTTMKHeMe IoTpebara off jaBHa M CTPYYHA AMUCKY-
Clja BO KOHIMIIVPAKETO HA HACOKNTE HA HETOBOTO YPOAHUCTIYKO [UIAHY-
pame. Kako HerocpesieH KOPUCHUK Ha 0BOj IIpOCcTOp, My3ejoT Ha coBpeMe-
HaTa YMETHOCT € )KMBO 3alHTePECUPAH 3a UIHM IPOCTOPHY pelleHNja
IITO Ke IIPUIOHECAT 3a la/ieKy MOCKIHA IIOAAPIIKA BO paboTara Ha MHCTU-
Tynujara. He e Temko ma ce samMucim npuBiIe4HOCTa Ha My3ejoT 1 Herosa-
Ta IIPOrpaMcKa MOHYAA BO CUTYaLja BO Koja 6perot Kare 6u 6ut unre-
TPUPaH MPOCTOP, Kajie IITO Off TBPAAMHATA IIPEKY MY3€joT [0 ,, OpaHITycKn-
Te rpobuIITa“ U 0Ny [0 KejoT Ha Bappap ce moMmHyBa Kako HU3 eHa
1o6pO OCMICTIeHa peKpeaTHBHA 30HA CO TIPOCTPAH U ypefieH MapK, 1o6pu
KOMYHMKALIMICKM BPCKU CO TPAZIOT U CO MHOTY OCBET/IEHM IaTeK!, CKY/III-
TOPCKV MHCTA/TALINY, MTHBEHTUBHY aPXMTEKTOHCKI IIABVJ/IjOHM U pa3HI
IPYTU CONPIKVHIA.

Criepiejku ja manexy mocno604HO 1 ITOCMe/IO HIIIKATA 33 TOa KOY ¥ KaKBI
61 Mo>kerte fja OGMAAT THe APYIY CORPKVHIL, IOjAOBMe U 10 poekToT Kare,
Ky/ITypHa TBPAJHA, LITO 3all0YHABME J1a o pasBuBaMe BO 2013 rogmnna Bo
TecHa copaboTKa co JoBaH VIBaHOBCKY U CTYJEHTUTE Ha MaruCTePCKUTe
CTynuM Ha ApXUTeKTOHCKIOT daxynTet Bo Ckomje. Pesynrature of nHAu-
BUJIya/THUTE CTY[UM HU [TOKaXKaa MHBEHTUBEH PACIIOH Ha MJejHIL IPeJIO-
311, @ BO LIe/IMHA ja OIIpefie/inja HalllaTa YBePEeHOCT ieKa BO UAHMOT ypba-
HIICTVYKI [IPOEKT I0j0BHATA KOHIenuja 3a 6peror Kae 6u Tpebarno fa

Today the area of Kale gives the usual impression
of long transitional fading, being spontaneously
left to the elements. With the exception of the
relatively landscaped parks in the vicinity of the
Museum of Contemporary Art and the medieval
fortress, the area consists of inaccessible land-
scapes overgrown with weeds and rubble, ruined
roads and walkways and a dreadfully scary ambi-
ence as the night falls. The image of spontaneity
is complemented by a number of arbitrarily
arranged temporary housing objects erected fol-
lowing the earthquake, which not only have a
strong contextual opposition with the architec-
ture and the contents of the Museum and the for-
tress, but also some of them create a physical bar-
rier that isolates these two culturally striking edi-
fices from their logical intercommunication.

The short description of this urbanistically and
conceptually undetermined position which, from
the hill of Kale, even after fifty years still makes it
look as if it is “tossed into a Balkan alley”, is the
trouble that follows the Museum of Contempo-
rary Art probably ever since it was opened. For
the trouble to be even greater, the aggressive con-
struction offensive that in recent years derogates
and subjugates the urban plans with increasing
strength and ruthlessness in order to usurp and
use public space for private interests, brings a real
threat for the tremendously attractive hill of Kale
to soon find itself under the tide of a new and, on
the long term, much worse catastrophic flood -
the flood of construction.

The project Kale, a Cultural Fortress is fuelled by
these insights. It aims to draw public attention to
the advantages and the great potential of this pre-
cious public space located in the heart of Skopje,
so that it is used to the benefit of the public inter-
est. We also want to foster the need for public and
expert discussion in the conception of the guide-
lines of its urban planning. As a direct beneficiary
of this space, the Museum of Contemporary Art
is vitally interested in future spatial designs that
will contribute towards a much stronger support
for the work of the institution. It is easy to imag-
ine the attractiveness of the Museum and its pro-
gram offer in a situation where the hill of Kale
would be an integrated space, where one could
walk from the fortress to the “French Graveyard”
through the museum and down to the river bank
of Vardar as through a well-designed recreational
zone with a spacious landscaped park, good com-
munication links to the city and numerous illu-
minated walkways, sculptural installations,
inventive architectural pavilions and various
other contents.

Following this thread of what these other con-
tents could be in a far more liberal and brave fash-



3amucia Ha Crojanye Torkos / Conception by Stojanche Gockov




ce feduHMpPa KAaKO eUHCTBEHA IPOCTOPHA Iie/IHA HAMEHEeTa 38 KYATYPHU
copp>kmHN. [IBIDKEjKU ce TI0 TaTeKaTa Ha Koja ce HaoraaT IOBEKeTO KYII-
TYpPHM MHCTUTYLMM YU Koja noara oy Hanmonannara rasepuja, npexy Ipaz-
ck1ot Mysej, KameHnot MocT, Tearapor, onepara, 6aneToT, GpuixapMoHuja-
Ta, Yapumjara, Mysejor Ha Makegonuja, upksara Cs. Crnac u Mycrada [Ta-
IIMHATA [JaMMja, Ha KPajoT, MM 06paTHO pedeHo Ha noyeTokot e Kasero,
CKOIICKMOT AKPOIIONNC, MECTOTO Ha /IBOjHOTO parame Ha rpaioT Ckorje —
CPeIHOBEKOBHOTO 06e/Ie)kaHo CO TBPAVHATA ¥ MOJEPHOTO CMMOIN3UPaHO
co MysejoT Ha coBpeMeHara YMeTHOCT. VI Tokmy Taa poprudukaiuja mm
LTaJena, Toj ,Ipafi moMery rpagosute” Ha mpod. Brarko I1. Kopobap[1]
»OTKaJie LIITO CO efleH LIMPOK MOoIIef] - Kako mto 3abenexysa Koneckn -
»ce ordaxa u craporo 1 HoBoTO CKOIIje I LIMPOKUTE IPefie/t HAOKOTy
3aMIC/TyBaMe U IIpefilaraMe fla pepacHe BO KY/ITYPHO YTBPAlyBabe.

3a Hac e off IOMaJIO 3HAYEHE Ja/IM MIHNUTE eTaTHN YPOAHUCTUYKY IIPOeK-
1y 3a Kameto 61 npepBupesne mogurayBatme HOBI aPXUTEKTOHCKH U fip.
COOJ{BETHI TIPVAPY>KHIL COFPIKVHIL, VIV 61 OCTaHa/Ie Ha IIOCTOjHATa Bedu-
HUIMja Ha ,,3aIITUTHO 3€/IeHUIIO CO BHECYBalbe IMHAMIYHY, I0OCTOjaHO
IIPOMEH/IVBY TEeMIIOPATHU ITPOEKTH Off Hajpas/InyeH YMEeTHUYKY WU
ApXUTEKTOHCKY KapakTep. Toa e mmpalame Ha OTBOPEHA jaBHA I CTPYYHA
AVICKyCHja, IITO BEKe ja 3aIlI0YHaBMe CO OBOj IIPOEKT, OFHOCHO CO CTY/IE€HT-
CKIUTe VICTPaXXyBama, KOH(pepeHIjaTa 1 O Mel'yHapOIHIOT KOHKYPC 32
KOj ce HajieBaMe JieKa Ke 6Jijie HaCKOPO pacCIMIIaH U Ke JOHeCe MHOTY HOBU
u Bo36yammBy npen. OHa IITO 32 HAC BO OBOj MOMEHT U BO OBJe OIIIITeC-
TBEHJ OKOJTHOCTH € Ja/IeKy II03HAYajHO e CIIPeUyBambeTO U 3aIITUTATa Ha
KareTto ox HaTaMollHa ,,CIIOHTaHa“ parMeHTalLyja ¥ IIOKPEHYBabeTO Ha
jaBHaTa CBECT U IIOJINTMYKATA BO]'Ija 3a Bpal%aH,e KOH €1€H BUCTMHCKI I'0-
JIeM ITPOeKT KaKoB IITO 61 Moxken fia 6upe 6perot Kasne kako KynTypHa TBp-
AuHa, v napadpasupajkn ro yure egHain braxe Koneckn, orBopeH rpaj
3a IIMPOKa KOMYHMKAaIMja CO CBETOT.

[1] Bnarxo I1. Kopob6ap, Kaze — 2pad nomedy zpadosu, BUiU BO TEKCTYaTHUTE IIPUIO31
HoHaTaMy Bo 0Boj Kararnor. / Vlatko P. Korobar, Kale - a City Among Cities, see textual
attachments in the remainder of this catalogue.

ion, we came up with the Kale, a Cultural For-
tress project that we started developing in 2013 in
close collaboration with Jovan Ivanovski and the
postgraduate students from the Faculty of Archi-
tecture in Skopje. The results of the individual
studies revealed to us an inventive span of con-
ceptual proposals and fully established our deter-
mination that the starting conception of the hill
of Kale in the future urbanistic project should be
defined as a sole spatial unit intended for cultural
contents. Walking along the path where most of
the cultural institutions are located which sets off
at the National Gallery, through the Museum of
the City of Skopje, Stone Bridge, the Theatre,
Opera, Ballet, Philharmonic, Bazaar, the Museum
of Macedonia, St. Spas Church and Mustafa
Pasha Mosque, the end or rather the beginning is
marked by Kale, the Acropolis of Skopje, the
place of the double birth of the City of Skopje -
the fortress marking the medieval and the
Museum of Contemporary Art symbolizing the
modern. And it is precisely this fortification or
citadel, this “city among cities” by Professor
Vlatko P. Korobar[1] “whence a wide view” — as
noted by Koneski - “covers the new and old
Skopje with the broad landscapes around it” that
we envisage and propose to grow into a fortress
of culture.

To us, it has very little meaning whether the
future detailed urbanistic projections for the hill
would include erecting new architectural and
other appropriate supporting contents or they
would remain under the existing definition of
“protected greenery” with the introduction of
dynamic and everchanging temporary projects of
various artistic or architectural character. It is a
matter of open public and expert discussion that
we already introduced with this project, i.e. with
student researches, the conference and the inter-
national competition that we hope will soon be
announced, bringing many new and exciting
ideas. What is far more significant to us at this
moment and in these social circumstances is the
prevention and protection of Kale from any fur-
ther “spontaneous” fragmentation, as well as rais-
ing public awareness and political will to return
to a truly grand project that the hill of Kale could
be as a cultural fortress; or to paraphrase Blazhe
Koneski once more: an open city for broad com-
munication with the world.



BJTATKO IN. KOPOBAP

KAME-
[PAJl NOMEFY FPAJOBY

Habpynysamero Ha ckorckoTo Kaje kako ,rpajj omery rpafioBu’, cpamMmesx-
nmBo pedepentupa Ha Ocang Matujac YHrepc 1 HeroBUTe ,,IPafioBI BO
TPafioT", HO ICTOBPEMEHO KOKeTUPa CO efjHa palllpeHa Ieplieniyja 3a
Cxormje. ,,Ipay momery rpajoBu® caka jja yKake Ha €ffHa KapaKTepUCTHUYHA
CKOIICKa COCTOj6a 1 fla IIPOBOLMPA Pa3MICIyBaba LITO Ke Ce Ofipasar Bp3
HosuIyjaTa Ha cKorckoro Kare Bo Ie/miHaTa Ha rpafioT. Vimeno, Bo Cxormje
CO JIelleHNM OIICTOjyBa IIPETCTaBaTa 3a IIOe/IeHOCTa Ha IPAfIoT Ha JBa Jera.
HMaxko mpBa goafa Ha yM, TyKa He MUC/IMIME Ha [OJIeJIEHOCTA [0 HeKAaKOB eT-
HIYKIM OPYHIMII WM eTHUYKY JIMHIUM, MaKo 3a BOJTja Ha BICTMHATA TaKBaTa
HepIeNiyja € MHOTY 4ecTa, TYKy MUCIMMe Ha PaKTH4YKaTa ypOaHMCTIIKa
Y apXUTEKTOHCKa Hofe6a Ha IPajioT LITO JaTHPa Off IIpBara II0I0BMHA Ha
IBaeCeTTMOT BeK, BO KOja leBaTa CTpaHa o IPeTCTaByBaja TPaiulMOHal-
HMOT 0a/IKAaHCKM I'Pajl, a leCHaTa CTPaHa CTPEeMeXXOT KOH eBpoIen3alja

Ha IPafIOT ¥ I'PAfICKOTO TKMBO. TOKMY Ha TAaKBOTO KOHIIENTYa/THO pacIaKe
crou ckorckoro Kare.

HMako cute ypbanucTiuky mranosu 3a Ckorje, n3paboTeHN BO IIPBaTa I1o-
JIOBMHA Ha [IBA€CETTUOT, BeK ce 00MIyBase fja ja IpeMaBHAT BaKBaTa COCTOj-
6a, Taa orcTojyBasna Bo HarmaceHa gpopma fonro mo Bropara cBetcka BojHa
cé 1o 3eMjoTpecoT 0f 1963 roayHa, HaCIPOTHU CUTe 00UV 32 MOfIepPHI3ALIU-
ja Ha rpafoT. CBELOILITBO 32 OBa € 11 0OeMHaTa COLMOJIONIKA CTYAMja U3pa-
60TeHa 3a IOTpeOuUTe Ha IIOCT3EMjOTPECHIOT Pa3Boj Ha IPajioT, IITO ja MOT-
BpAW/Ia IIOAE/IEHOCTa Ha IPajjoT BO IPOCTOPHA 1 PyHKI[MOHAIHA CMUCTIA.

Bo nocTsemjoTpecHaTa KOHCTeAlMja HA CU/IM TIOBP3aHY CO IPOPUTETHUTE HA
yPOaHUCTUYKIOT pasBoj U CO JOKTPMHAPHNTE CTABOBYU Ha CTpyKara, Kamero

Vlatko P. Korobar
KALE - A CITY BETWEEN CITIES

Looking at the Skopje Kale as “a city between cit-
ies”, with some restrain refers to Oswald Mathias
Ungers and his “cities within the city”, but simul-
taneously flirts with a widespread perception of
Skopje. “A city between cities” intends to high-
light a characteristic Skopje condition and to pro-
voke reflections on the position of Kale in the city
as a whole. Namely, the notion Skopje as a city
divided in two parts has persisted for decades.
Although it first comes to mind, in this case we
do not refer to the division along ethnic princi-
ples or lines, albeit this notion is widely spread.
We refer to the actual urbanistic and architectural
division of the city which dates back to the first
half of the twentieth century, by which the left
side represented the traditional Balkan city,

while the right side represented the striving
towards a 'europeanisation’ of the city and its tis-
sue. It is exactly on this conceptual crossroad that
Kale is located.

Although all urban plans for Skopje completed in
the first half of the twentieth century have tried
to resolve this condition, it has persisted in an
obvious fashion long after the Second World War
and until the earthquake in 1963, despite all
efforts for modernisation of the city. A witness to
this statement is the extensive sociological study
prepared for the post-earthquake development of



Crnka 1: Kazero Bo TeHepa/THMOT pery/IalucKy IiaH
Ha Cxomje, Jumntpuje T. Jlexo, 1914 r. / Image 1: Kale
in the Skopje Regulation Plan, Dimitrije T. Leko, 1914.

€ effHa Of] TPafICKMTe IO3MIM LITO HAjJ0/Ir0 OCTaHasle CKOpO HefonpeHn. Bo
0BOj YC/IOBEH KOHTEKCT Ha HEJOIIPEHOCT U MOfIeJIEHOCT MOXKeMe Jia 300py-
BaMe 3a Ipaji IoMery IpafioBy, KaKo MHMIIMjaTHa MO3MIMja Of KOja MOXKeMe
fia TO Tpafi¥Me HAaIMOT OfHOC KOH KasieTo u cTparermjara sa Heropara HOBa
y7ora Bo rpaioT.

Kasero peanHo mpercraByBa Tomnorpadcka, gpusnidka 6apuepa 1 cute ooumu
3a HEroBa CYILITMHCKA MHTErpalyja BO IPAfOT OCTAHA/Ie Hepea3MpaHIL.
Kazero, mog urro He ro mogpasbupame caMo MPOCTOPOT Ha TBPANHATA, U
JieHeC e IIPBEHCTBEHO reoMOPQOIIONIKa KOH(UTYpalija IITO yIeCTBYBa BO
IpafICKIUTe BEAYTH, O3 [[e/IOCHO UCKOPUCTYBakbe Ha HETOBUOT IIOTEHIIVjaT
BO I'PaJiebeTO Ha KOJIEKTUBHIOT foMeH. Kaeto e mocieqHmor fen of 1eH-
TPAIHOTO T'PAJICKO IIOfIpadje Yij HOTEeHLMjal HUTY € CpaTeH HUTY 3a CpeKa
leBaCTUPAH KAKOB IITO € CIYYajOT CO TI0OBEKETO LIeHTPAIHO TPAJICKI IO~
Bu. OpHocoT koH KajieTo Bo M3MIHATHOT BeK 3HA4ajHO Ce MEHYBAJI CO Me-
HYBabeTO Ha Bajieadykara ypbanucTidka mapagurma. OBoj OffHOC 1 Hero-
BUTE PEIepKyCUI Hajaobpo ce WIYCTPUpaaT IPeKy Ciiefierbe Ha [Ba IIAHCKY
acrieKTa: HeroBara IUTaHMpaHa usrpaaoda (Wi Hemsrpangba) v Heropara
coobpakajHa IOBP3aHOCT MM IOTOYHO cOOOpaKajHa mepdoparyja.

Bo npBoHarpaieHnoT KOHKYpPCeH TPYL Ha apxutekror Jummnrpuje Jleko

oxt 1914 roanHa, paboreH criopey nmpuHnunure Ha Kammto 3ure, Kanero
IIPeTCTaByBa efHO Off KTyJYHMTE MeCTa Ha HOBUOT M3ITIe, Ha rpajoT. Toa

€ HOBMOT TPAZICKI aKPOIIOT, Ha KOj Cé CMeCTeHM 00jeKTITe Ha JBOPOT, Map-
IIA/IATOT V1 YHUBEP3UTETOT BO eHA LIeHTPATHO KOMIIOH/PAHa Ile/IHa KOH
KOja ce IIPUCTAIyBa CO CKaym off moarpaanero. [TocebHa yora nmaar rpaj-
cknTe 67I0KOBM Ha CeBEPOMCTOYHATA CTpaHa Ha KajeTo co kou Toa cranyBsa
MHTeTrpajIHa Ile/IHa Ha PafICKOTO TKMBO. Bo 0BOj I1aH 3a IpBIAaT ce moja-
ByBa IJiejaTa 3a coobpakajHa Bpcka 1og Kameto u popmmparme Ha IpBUOT
TpaficKy coobpaKaeH pYHL.

Crmnka 2: Kazero Bo TeHepa/THMOT pery/IaiicKi iaH
Ha Cxomje, Jocud Muxajnosuk, 1929 r. / Image 2: Kale
in the Skopje Regulation Plan, Josif Mihajlovikj, 1929.

Cnuxa 3: Kanero Bo Perynanuckuor njnan va Cxormje,
Jynjex Ky6erm, 1948 . / Image 3: Kale in the Skopje
Regulation Plan, Ludjek Kubes, 1948.

the city, which confirmed the division of the city
in spatial and functional terms.

In the post-earthquake constellation of powers
related to the priorities of urban development
and the doctrinal stances of the profession, Kale
was a location in the city which stayed almost
intact. It is within this conditional state of intact-
ness and division that we could refer to a city
between cities, as an initial position from which
to create our relation towards Kale and the strat-
egy for its new role in the city.

Kale actually represents a topographic, physical
barrier and all efforts for its substantial integra-
tion in the city have remained uncompleted.
Kale, by which we do not consider only the space
of the citadel, even today is only a geomorpho-
logical configuration which participates in the
city vedute, without full exploitation of its poten-
tial in the constructing of the collective domain.
Kale is the last segment of the central city area,
the potential of which has neither been under-
stood, nor devastated, as is the case with most of
the city centre areas. The relation to Kale in the
past century has changed immensely with the
changing of the ruling urbanistic paradigms. This
relation and its repercussions can be illustrated
most vividly by tracking two planning aspects:
the planned building areas on Kale (or their abo-
lition) and its traffic connection or more accu-
rately, its traffic perforation.

In the competition entry by architect Dimitrije
Leko, based on the principles of Camilo Sitte,

which won the first prize in 1914, Kale became
one of the key points in the new appearance of
the city. It became the new acropolis where the



[Tnanot Ha Jocud MuxajmoBuk of 1929 roguta Bo OCHOBA T CTIEAM MAENUTE
Ha JIeko, HO BOBefyBa MopuuKanuy, mro ro omndakaar n Kamero xoe ce
IIpeTBOPA BO aKPOIIOJI Ha 3HAaeHeTO I HayKaTa, Kajje MITO ce CMeCcTyBaaT

YHUBEP3UTETOT, CTYLeHTCKUTE JJOMOBH 1 3TPaflaTa Ha HAYYHOTO JIPYIITBO,
HO Ce HaIlyIlITa MfiejaTa 3a U3Tpajda Ha 67I0KOBY, a HajTONIEMIOT e/ Off

IIPOCTOPOT € IPETBOPEH BO IIAPKOBCKO 3€JIEHNIIO.

KoH KpajoT Ha yeTpueceTTUTe TOAVHY IIAHOT uspaboreH of JIyzmjek
Ky6em Bp3 npuHuMImTe Ha MOiepHMOT ypbaHU3aM ro Tpancdopmmpa
Ckomje Bo HOBa TMHeapHa KoHurypanuja. Ha Kanero ce npensunysa us-
rpamba Ha KOMIUIEKC Ha My3en, a coobpakajunijara mox Kamero ce momec-
TyBa Ha CeBep M IPAKTUIHO I'O HajaByBa BTOPMOT PUHL.

Konxypcuuot Tpyy Ha Kenso Tanre ro nnrterpupa Kanero co nenrpamsoro
Hozipadje IpeKy Nelayka Iacapesa Haj T/I0TO IITO To noBp3ysa [pagckuor

3amncna Ha Bojana Anekcuk / Conception by Bojana Aleksikj

royal palace, the military chief-command and the
university buildings were located in a centrally
composed ensemble reached from the lower town
through a grand flight of stairs. Special role was
assigned to urban blocks in the northeastern part
of Kale, for the purpose of aiding its integration
with the neighbouring urban tissue. The plan
introduced the idea of a traffic perforation of Kale
and the formation of a traffic ring around the
central area.

The plan of Josif Mihajlovi¢ from 1929 followed
the ideas incorporated in Leko's plan, but intro-
duced modifications by which the Kale area was
transformed into an acropolis of knowledge
where the university, student dormitories and the
building of the scientific society were located. The
idea of building urban blocks was abandoned and
most of the area was turned into a park.




SV} CO TBPAMHATA, CUMOOINYHO MHTETPUPAJKIL I'1 ABETE YTBPAYBabha, Of
KOU eJHOTO € BUCTUHCKO, @ BTOPOTO MeTaOpUIHO ,,yTBpAyBame . Coobpa-
KajHaTa BpCKa ce IOMeCTyBa KOH 3allaji 11 IO IPOCeKyBa pUIoT, 06e36ery-
BajKM yCI0BM 32 0pOpMYyBatbe Ha TOIEeMIOT PUHT. VI Bo ciy4ajot Ha TaHre,
KaKo U BO IUTaHOT Ha Ky6er, TBp/jHaTa BO NOMMPOKMUOT KOHTEKCT € OCTa-
BeHa KaKO MCTOPUCKY CIIOMEHMK BO 3€JIEHITIO, BO BPCKa CO Te3aTa 6p. 69 of
ATnHcKara oBen6a, cropey Koja CIOMEHUIINTE OITKPY)KeHM CO OIICKYPHI
HaCTIefIeH N e/IoBU Tpeba f1a ce pasfBojaT Off HMUB U Jia IIOTOHAT BO 3€/IEHNIIO.
Bo ¢uHanHara, ,,feBeTTa BapujaHTa  Ha IUIAHOT 3a IIEHTAPOT IeIIavyKaTa
Hacapera ce e/IMMMHIPA, U Ce IPaBy IIMPOKO IIPeMOCTyBatbe Ha OyneBapoT
»lore Jlemyes”, cuMeTPUYHO BO OJHOC Ha ITOCTOjHUOT Byle3 Bo Crapara yap-
muja. Ha ceBepoucroyHaTa cTpaHa IIOJ TBpAUHATA Ce IIPaBY OTBOPEH ay/y-
TOPUYM, a II0 CPTOT Ce ITaHupaaT objektu of Kynrypara. CoobpakajHara
BPCKa OCTaHYBa CO UCTaTa Tpaca, HO Ce IPeTBOpa BO TYHeI LITO He ja Hapy-
IIyBa Tomorpadujara Ha pupioT.

OB0j KpaTOK MICTOPUCKM IIpervief Ha TpeTMaHOT Ha KaneTo Bo mmanoBute
OfI IBA€CETTHOT BEK MOKaXKyBa [IeKa, U ITOKPAj pasIUIHNTe IPUOJY, THE Ce-
KOTalll TO TIPero3HaBasie MCKIYYNTeTHOTO 3HaUYehe Ha 0OBOj TPOCTOP 3a Iie-
NuHaTa Ha rpafoT. Herosara feHenrHa coctoj6a e mokasaresn Ha aKTyelTHOTO
HecdaKkare Ha HeroBara y/iora ¥ IpOCTOPHUOT TIOTeHIMjal, HO U Ha Hecda-
KabeTOo Ha OHa IIITO € CYLITEeCTBEHO IPafICKO, IITO C€ OTYNTYBA BO OJHOCOT
U KOH IIe/IHAaTa Ha IPajioT ¥ KOH HeroBuTe AemoBy. TOKMY TakBaTa cocTojba
HU J03BOJTyBa Jja To TpeTtupame KameTo kako rpas momery rpafoBi.

[Tpoekror ,Kase — KynTypHa TpBpAuHa® € TOKa3aTes eKa Co3peBa BpeMeTo
BO koe KaseTo off rpajy moMery rpajoBu Moxke ia ce IIpeTBOPY BO efleH Off
TpajioBUTE BO TPASiOT, e Off »emepanujaTa“ Ha ITOCeOHN TPAICKI JE/IOBI
ITO 0 0(OPMYBAAT IPAJOT-APXUIIENAT, BO KOj APXUTEKTypaTa 1Ma 1moce6-
HO MeCTO BO Ae(pVHIPABETO Ha KOJIEKTUBHOTO, O1/IejKI KAaKO LITO Ce 3aCTa-
myBa YHrepc, a moporaa u Kornxac, ,,apxuTekTypara He cMee fja ce o6paka
KOH JIpyT AUCLVIUINHY 32 [ja TOYHe Ja pasbupa Kako ce 0ohopMyBaaT Ko-
JIEKTUBHI IIPOCTOPY, TYKY Tpeba a ocTaHe BO PaMKIUTe Ha COIICTBEHATA
pucuunnuHa. IIpexy HyfemeTo Ha CHaKHa popMa Taa Tpeba jja MOHYAM
OCHOBA 32 HeNPEABUANMBIUTE VI MEH/IMBUTE >KUBOTHY COCTOjOM BO Hea...

He apXUTEKTypa KaKo COLIMja/THO MHXKEHEPCTBO, TYKY apXUTEKTypa KaKo
aApXUTEKTypa“

In the late forties, the plan of Ludjek Kubes based
on the principles of modern urban planning
transformed the city into a linear configuration.
The area of Kale was designated for a museum
complex, while the road under Kale was dislo-
cated towards north anticipating the second
traffic ring.

The competition entry by Kenzo Tange integrated
Kale into the central area through a raised pas-
sageway, linking the City Wall with the citadel,
symbolically integrating the two fortifications,
one of them real and the other a metaphorical
one. The traffic connection was moved further
towards west, cutting the hill and establishing the
outer ring. In Tange's case, as was the case with
the plan of Kubes, the citadel in the wider context
was left as a historical monument in a green area,
according to guideline 69 of the Athens Charter,
that monuments surrounded by obscure inher-
ited areas should be retained in an open space.
The final version of the plan eliminated the
passageway, which was substituted with a wide
pedestrian area over a major boulevard. An open
auditorium and a number of cultural institutions
were located in the area. The traffic connection
retained the same location, although planned as a
tunnel in order not to disturb the topography of
the hill.

This short historical overview of the role that was
assigned to Kale in the twentieth century plans
shows that despite the different approaches, the
plans have recognized the extraordinary impor-
tance of the Kale area for the entire city. The pres-
ent state of Kale is a result of the current inability
to comprehend its role and its spatial potential,
and at the same time a result of the inability to
comprehend what is essentially urban, mani-
fested both in the treatment of the city and of its
parts. It is exactly this condition which allows us
to refer to Kale as a city between cities.

The project “Kale - a cultural fortress” clearly
shows that the time is ripe for Kale to be trans-
formed from a city between cities into one of the
cities within the city, a part of the “federation” of
discrete urban parts which form the city-
archipelago, in which architecture has a special
role in defining the collective, for as Ungers and
later Koolhas have proposed “architecture must
not turn to other disciplines (...) to begin to
understand how collective spaces are formed, but
rather remain within its own discipline. By offer-
ing a strong form, it offers a grounding to the
unpredictable and fleeting condition of life
within it... not architecture as social engineering,
but architecture as architecture”

14 15



AHA NBAHOBCKA OJECKOBA

3A 3rPAJJATA HA MY3EJOT
HA COBPEMEHATA YMETHOCT
U HEJ3UHATA OKOJIMHA

MysejoT Ha COBpeMeHaTa YMETHOCT € efieH Off CMMOO/INTE Ha TOCT3eM)O0-
TpecHaTa o6HOBa Ha CKolIlje HajMaJIKy I10 ABe ocHOBM. HajipBo, kako no-
C/efMiia Ha efieH Off HM3aTa FeCTOBM Ha CONMMUAAPHOCT ynaTeHn KoH Ckolje
II0 3€MjOTPECOT, KaKo JJoHaluja of oKomy 40 3eMju BO CBETOT 3alIOYHYyBaaT
fla IPUCTUTHYBAAT Jie/Ia Off MOlepHaTa YMETHOCT (C/IVKM, CKYIITYPH, L[pTe-
K1, rpaduKnm). AKIujaTa, MHUIIMpPAHA Off TO3HATY YMETHUIIN, NCTOPUIAPU
Ha YMETHOCTA, My3€eU U IajJlepuu Ke HaJIOK!U IIPBEHCTBEHO HoTpeba off co3-
llaBame COOJBETHA MHCTUTYIIMja, a IOLOLHA U U3Tpazi6a Ha 06jeKT MTOo 61
ja BEOMIWI BakBaTa crenudnHa 36upka. JJoHanmunTe Off pasinaHu TOUKI
OfI CBETOT, OTIOJTHETH CO pelpe3eHTaTVBHATA HallMOHA/IHa 30MpKa, CTaHy-
BaaT MOpaIHa 0OBPCKa I MOBOJ 3a co3flaBame Mysej Ha COBpeMeHaTa
ymetHOCT.[1] [ToHaTamy, camara usrpagba Ha My3ejckaTa 3rpajia e u3Be-
leHa BO IyXOT Ha Mef'yHapofiHaTa comaapHocT 3a Ckomje. VimeHo, yuiTe
B0 1964 1., IlonckaTa Biaja mpejara Ha TpajioT a My OJapy IPOEKT 3a
e[lHa 3Ha4yajHa MHCTUTYLMja. Bo 1966 I., Ha aHOHMMEeH KOHKYPC, PaCINIIaH
BO Bapurasa co cpencrsa Ha I[Tornckara Bagia, mobeyBa TPyLOT Ha rpyImara
»TUrpu“ — Bo TOa BpeMe BeKe peHOMUPAaHUTe OJICKY apXUTeKTn Baryias
Kmnutescku, Eyrewmyiun Bjexx6uikn u Jexxu MokimHckn. [2]

3a MysejckaTa 3Tpafia e fjofie/ieHa crerudyyHa ToKalja, BUCOKO Haf
Ckorje, BO HermocpeHa 6/1M311Ha Ha CPefHOBEKOBHATa TBpAuHa Kare —
MECTOTO Off Kajie IIITO 3aII0YHYBA /Ia Ce pa3BUBa CPETHOBEKOBHIOT IPa/,.
Baksara nosuiyja Ha cBoeBMeH AKPOIION HaJ, IPajioT, Of] eflHa CTpaHa
CBEJOYM 32 aHTMLIMIINPAHOTO 3HAUeHe Ha HOBMOT MY3€j BO PaMKITe Ha
MAaKefJOHCKMOT KYITYPeH XXMBOT U € BO COITIACHOCT CO 0COOEHMOT CTaTyC
IITO My3euTe Ha COBPeMeHa YMETHOCT I'o 061BaaT BO BTOpATa IIOIOBMHA

Ana Ivanovska

ON THE MUSEUM OF CONTEMPORARY
ART AND ITS SURROUNDINGS

The Museum of Contemporary Art is one of the
symbols of Skopje's post-earthquake renewal on
at least two grounds. As a result of one of the
series of solidarity gestures addressed to Skopje
following the earthquake, works of modern art
(paintings, sculptures, drawings, prints) begin to
arrive in a form of a donation from about 40
countries in the world. This movement, initiated
by famous artists, art historians, museums and
galleries, primarily imposed the need to create an
appropriate institution and subsequently con-
struct a building that will house that exceptional
collection. Donations from around the world, in
addition to the representative national collection,
shall become a moral obligation and an occasion
to create the Museum of Contemporary Art.[1]
Furthermore, the construction of the museum
building itself was completed in the spirit of the
international solidarity for Skopje. As early as
1964, the Polish Government proposed to give
the city a project for an important public institu-
tion. In 1966, the work by the group “Tigri” -
including the already renowned Polish architects
at the time Waclaw Klyszewski, Eugeniusz
Wierzbicki and Jerzy Mokrzynski — won the anon-
ymous competition announced in Warsaw
financed by the Polish Government.[2]



Ha 20-trot Bek.[3] Op mpyra cTpaHa, u3rpaj6ara Ha HOBUOT My3ej € UMH
Ha JloflaBakbe HoBa COAPYKIMHA BO MICTOPUCKM BPeHMUOT IpocTop. Toj nma
3a L€/ /1a ja AaHMMMPA OKOJIMHATA Ha aPXEO/IOMIKMOT JIOKA/UTET, HO 1 i

Ce BIMIIE BO €JHA IIOIIMPOKA KyATyPHA 30Ha, ITO, IIOKPaj TBPAUHATA, ja
ondaxka n Crapara yapiuyja, CuTe MOHYMeHTa/THI CHIOMEHMIY BO Hea I
HEIITO IOf0IIHA M3TpafieHnoT Mysej Ha MaxefjoHMja (KOMIITIEKC COUMHET
Off apPXEOTIONIKM, ICTOPYCKY ¥ €THONOWKM My3ej). Ha BakoB HaumH, Hamec-
TO KaKO HOBa Ky/ITypHa TO4YKa, My3€ejoT Ha coBpeMeHaTa yMETHOCT MOXE
nia ce caTu 1 KaKo JieNl Off efJHO HOMMPOKO KY/ITYPHO IIOJe.

Ob6jexToT Ha MysejoT Ha COBpeMeHaTa yMETHOCT € M3IPajieH BO efleH 3[[UB;
msrpagbaTa 3aoYHyBa BO anpui 1969 r., a CBe4eHO e MyIITeH BO ynoTpeba
Ha 13.11.1970 ., Ha leHOT Ha ocmoboxyBameTo Ha rpagoT Ckorje.
Crenejku ja TeHpeHnMjaTa Ha MogepHara ja cO3aBa CaMOCTOjHI 00jeKTH
IIOCTaBEeHY BO LIMPOKM ypeleH! pefem, 1 06jeKToT Ha MysejoT Ha
COBpeMeHaTa yMETHOCT € 3aMUC/IEH I € PeansyipaH Kako C10O0HO-
CTO€YKa 3Tpajia, He3aBJMCHA I aBTOHOMHA BO OJJHOC Ha CeKaKOB KOHTEKCT.
Camara nokauuja Ha MysejoT Hema jacHU PU3NIKM TPAHNULIN; TOj € CMEeCTEH
BO IOIINPOK, 3€/I€H, HEM3TPaJIeH MPOCTOP CO IOTEHIIMjasl BO MIHMHA Jia
IIpepacHe BO IapK Ha CKYINTYypaTa. Bo ofHOC Ha apXMTEKTOHCKIOT U3pas,
cTaHyBa 300p 3a IPOCTOPHO-BOTTyMEHCKA CTPYKTypa COUYMHETA Off [1Ba,
Mery cebe mmoBp3aHu (PYHKIMOHATHY BOTyMeHI. Bo cuyeTara KOH rpagor
IOMMHUpa 6eNMOT XOPU3OHTAJIEH KYOyC Ha To/leMaTa 13/I0X0eHa casa 1ITo
BIICH BO BO3[IyX HAJ| 3aCTAK/ICHO IIpu3eMje Co TpeM. [IIaBHUOT BjIe3 Ha 06-
jeKTOT ce Haol'a Ha CIPOTMBHATA CTPAHA; IO HETO Ce IIPUCTAITYBa CO MIMPO-
KO CKa/IMIITe IITO II0/I3) 110 TepeHOT. KOH MCTOK, MOKpaj KapaKTepucTud-
HIOT IpodII Ha My3ejckaTa 3Tpajia, Co CBOjOT KJIACMYEeH pacTep CUJIHO e
HaIJIaceH JIeJIOT Ha CyTePEeHOT.

Crvika 4: Mysej Ha coBpeMeHaTa yMeTHOCT, [pyna Turpu, (Bawyras Kimiesckn, Jexn
Moxinscku, Eyremyur Bjesx6uiiki) 1970 r. / Image 4: Museum of Contemporary Art,
Group “Tigers” (Waclaw Klyszewski, Jerzy Mokrzynski, Eugeniusz Wierzbicki), 1970.

A distinctive location was allocated for the muse-
um building, high above Skopje, in the vicinity of
the medieval fortress Kale - the source whence
the medieval city started developing. On the one
hand, this position of Acropolis of its kind stand-
ing above the city is a witness of the anticipated
meaning of the new museum within the Macedo-
nian cultural life, in line with the outstanding sta-
tus that museums of contemporary art held in the
second half of the 20th century.[3] On the other
hand, the construction of the new museum is an
act of adding new contents to the space of his-
toric importance. Its aim is not only to animate
the surroundings of the archaeological site, but
also to be included in a broader cultural zone,
which in addition to the fortress also includes the
Old Bazaar, all monuments therein and the some-
what later constructed Museum of Macedonia (a
complex consisting of museum of archaeology,
history and ethnology). Thus, instead of regard-
ing it as a new point of culture, the Museum of
Contemporary Art may be understood as a frag-
ment of a broader cultural field.

The construction of the building of the Museum
of Contemporary Art was quick. It started in
April of 1969 and it was officially launched on
13.11.1970, the Liberation Day of the City of
Skopije.

Following the tendency of modern architecture
to create autonomous buildings placed within
wider landscapes, the building of the Museum of
Contemporary Art, too, is conceived and
included as a freestanding building, independent
and autonomous in any context. The mere loca-
tion of the museum does not have defined physi-
cal boundaries; it is located in a wider, green,
unconstructed space with a potential to one day
grow into a park of sculpture. In terms of archi-
tectural expression, it is a spatial-volume struc-
ture consisting of two interconnected functional
volumes. The white horizontal cube of the grand
exhibition hall which floats over the glazed
ground floor dominates in the silhouette from the
city side. The building's main entrance is located
on the opposite side; it can be accessed via a wide
stairway which crawls over the terrain. Towards
the east, in addition to the specific profile of the
museum building, the basement is strongly
emphasized with its classical raster.

In the general division of the masses and their
geometry, in the treatment of the outer cover, the
materiality of the facades, the degree of glazing,
the clarity of expression etc., the building
undoubtedly speaks the language and aesthetics
of modern architecture. It creates a background
with a neutral character which allows the exhib-
ited works of art to stand out.



Bo ocHoBHaTa mofieniba Ha MacyTe 1 HUBHATa FeOMeTPHja, BO TPETMAHOT
Ha 00BUMBKATa, MaTepyjaTHOCTa Ha dacafnTe, CTEEHOT Ha 3aCTaK/IEHOCT,
IPOYMCTEHOCTA Ha M3Pa30T UTH., 00jeKTOT jaCHO TOBOPU CO ja3UKOT U
ecreTukara Ha MojiepHara apxurekTypa. Toj cosgaBa 3aiH1Ha CO HEyTpa-
JIeH KapaKTep IIpeJ; Koja MOKe Jia JI0j/jaT [0 M3pa3 Ipe3eHTUPaHNUTe
YMETHUYKN Tea.

%%

IMocr3emjoTpecHara o6HoBa Ha CKOIIje e IPOLiec LIITO Ce OBIUBA BO KYC
BPEMEHCKM TIepHOf, Off OKOJYy 15-TiHA TO[MHM, CO U3BOHPEIHO BICOK
MHTEH3UTET 1 MMPOK HpoHT Ha paboTa. OTTYyKa, el Off 3aMUCIINUTE Ke
OCTaHaT HepeausyupaHy uin HegospiueHn. OHa 1ITO HeMa Ja Oupe 3aBp-
IIEHO BO IEPUOJOT Ha MHTEH3MBHATA IIOCT3eMjOTPECHa 0OHOBA, IOpay
PpasmMIHN IMOINTUKY Ha YIIpaByBatb€, HMKOTAIl HEMA HU [1a C€ JOBPIIIL.

Tlenec, 1o 6esMaKy 1enm 46 I. Off IIyIITabeTO BO YIOTpeba, My3ejcKara
3rpajia ce MOKaXkyBa Ce YIITe HOBOHO (pIeKcHONIHA [1a BIOMY Pa3INIHN
nocTaBkn. Of Ipyra cTpaHa, Hej3MHaTa HelloCpeiHa OKOJIMHA Ce yIITe e
JIOBOJIHO HEAPTUKY/IMPaHA, HEYPEeJleHa, CO TEK Ha BPEMETO U 3aIyILUTEHa,

U MMa HoTpeba off peBUTaNN3alMja U CTaBambe BO QYHKLIMja Ha MysejoT u
Ha IIOIIMPOKAaTa KY/ATypHa cpefuHa. CBeCHU 3a BpeJHOCTA Ha OBOj IIpefieT
mTOo BO cebe orndaka Ba BpeAHU KYATYPHO-MCTOPUCKI CIIOMEHMIIN, BEPO-
jaTHO e BUCTMHCKO BpeMe Jla Ce OTBOPH IIPAIIabeTo 3a Pe0OMUCTyBabe
Ha IIPOCTOPOT 1 TpaHCOpMalija Ha HeaPTUKYIUPAHIOT IIPOCTOP ITOMery
Kaneto n srpagara na MCY. VIHcTuTyumuTe 3a 3alITUTa HA KyATYPHOTO
HAC/IefCTBO, KaKO M MHCTUTYLVNTE IITO I KperpaaT IMOIUTHKITE Ha IPOoC-
TOPOT YeCTONATH He CaMO IITO I'M UCKTYy49yBaaT CaMUTe IOKaTUTeTH /
006jeKTH Off BpeIHOCT Off KaKBa 611/I0 IIOTeHI[MjaTHa MUHTepBEHIINja TYKy
IpejyIaraaT ¥ IMPOKY I0jack — 3aLlITUTHM 30HYM OKOJTY 3Ha4ajHUTE UCTO-
PUCKM CTPYKTYPU KaKO TEPUTOPUM CO ITocebeH TpeTMaH Py IIaHupa-
BeTo. BakBMOT IpucTal e co el Ja I 3aIUTUTY BpefHUTEe NCTOPUCKY
CTPYKTypM (IIpUBPEMEHO WM TPajHO) O MIHBAa3MBHUTE COBPEMEHY IPafleX-
HU IPAKTUKY U JIa TO HAMaJIU MJIN Jla TO CIIpeyy IPUTUCOKOT Ha TPajioT
IITO pacTe, fja fOjie HenpupoxHo 6ucKy no HuB. OBa e, BepojaTHO, Hajec-
HIOT Ha4MH, 6apeM BpeMeHO fla ce OTTYPHe U JIa Ce OfITIOXKI IIPOOIeMOT

Ha narpagbara. Of gpyra cTpaHa, BAKBUOT IPUCTAI YECTONATHU Ha IOfOIT
POK MCKITy4dyBa CeKaKBa MIC/Ia 3a pa3Boj Ha MeCTOTo. 3abpaHara, Ha JJOIT
POK MO)Ke JIa 3Haull YMPTBYBame Ha IPOCTOPOT; IPOCTOPOT CTaHYBa CBOE-
BUJIHA MICTOPYCKA 3aJHIMHA IIpef] KOja ce OfiBUBA )KMBOTOT Ha IPajioT. 3abpa-
HUTeE O OBOj BUJl MO>Ke J]a BOZIAT KOH CO3/laBarbe KOH3ePBUPAHY Tej3asKu
IITO HOPafy CBOjaTa CTAbM/IHA M CTATHYHA COCTOjOa IIOCTENeHO U3/IeryBaaT
Off MEHTA/THaTa Malla Ha TpafaHNTe KaKo MecTa Ha aKTUBHM CITydyBama.[4]
EBporicknTe rpafoBu o3HaBaaT MHOIyOpOjHM ITpUMepY Ha MHTePBEHLIUN
BO BIICOKOBpPEIHN CPENUHN - BO HETIOCpeHa OnusuHa / Mokpaj / Hax / mmog /
IIa Jlypy ¥ BO CaMMTe 3aIITUTEHN JIOKAIUTETH, CEKOTAlll CO TeH/IeHIMja Ha
BeKe IIOCTOjHATa BPEJHOCT Ja ce oflafie HOBa BPeJHOCT, HOB C/I0j HA 3Ha-
Yerba, HOBY aKTMBHOCTY CO KOU Ke Cé aHMMMPa IIPOCTOPOT; /IejCTBYBalbe
IITO Ke Tofipasbepe MPOeKTHPatbe Ha IIPOCTOPOT BO COCTOj6a IITO
IPETXO[[HO He IIOCTOEIA.

3amuca Ha Maja Janescka Vnuesa / Conception by Maja Janevska Iliev

%%

The post-earthquake renewal of Skopje was a
process that lasted for only about 15 years, with
an exceptionally high intensity and wide work
front. Therefore, some of the concepts remained
unrealized or incomplete. The projects from the
period of intensive post-earthquake reconstruc-
tion that due to various management policies
were not completed, shall remain uncompleted.

Now, almost 46 years from the opening, the
museum building still proves itself to be flexible
enough for various installations. On the other
hand, its near surroundings still remains
unarticulated, abandoned overtime, in need of
revitalization and placement into function of the
museum and its wider cultural environment.
Aware of the value of this area/territory which
contains two valuable cultural and historic monu-
ments, this just might be the right time to open
the case of reconsideration of the space and
transformation of the unarticulated space be-
tween the fortress Kale and the building of the
Museum. The institutions for protection (of cul-
tural heritage), as well as the institutions that cre-
ate the spatial policies often not only exclude the
localities/buildings of value from any potential
intervention, but also propose broad bands - pro-
tective zones around important historical struc-
tures as territories with distinctive planning treat-
ment. This approach is taken in order to protect
the valuable historical structures (temporarily or
permanently) from invasive contemporary con-
struction practices and to reduce or prevent the
pressure of the growing city to come unnaturally
close to them. This is probably the easiest way, to
at least temporarily push away and postpone the
problem of construction.



Bo cmy4ajor Ha HemocpegHaTa OKoMMHa Ha My3ejoT Ha coBpeMeHaTa yMeT-
HocT 1 TBppuHara Kase mocrojar romem 6poj MOXKHM HPOEKTaHTCKM CTpa-
TETVU U TAKTUKY IITO OU BOfiesie KOH TpaHchOopMaliija Ha oBeKe HeapTu-
Ky/TMPaHMOT OTKOMKY KOH3epBMPaH Iej3ak (IITo Beke peuncy 50 ropuam

€ BO efjHa HeIIpOMeHeTa COCT0j6a), a KOH CO3[jaBame aKTUBeH Iej3ax. IIpuc-
TaluTe KOH €lHA BaKBa 3ajlaya 1 MOKHUTE aDXUTEKTOHCKHU ITOCTANKM MOXKe
fla ce IBIDKAT BO IIMPOK PACIIOH — Off MEKO ypefyBaibe Ha IIej3akoT, 06e3be-
IlyBaibe ofo0pa IPUCTAITHOCT M OBP3yBatbe Ha JIOKalLijaTa, TOYKHU 32 Of-
MOD 1 Hab/byfjyBabe, BpeMeHNU CTPYKTYPH, C€ 1O HOBU 00jeKTH CO TpaeH
KapaKTep KaKO HOBYU KY/ITYPHY MeCTa BO BeKe II0CTOjHOTO KY/ITYPHO TIOJe.

[1] Opnykara 3a cosmaBare Ha MysejoT Ha coBpeMeHaTa yMeTHOCT Ke ja jorece CobpaHmeTo
Ha Ipag Ckormje, Ha 12.2.1964 . / The decision on the construction of the Museum of Contem-
porary Art was adopted by the Assembly of the City on Skopje on 12.02.1964 r.

[2] KomucujaTa e BO MelaH cOCTaB — BO €fleH fiell IIO/ICKY apXuTeKTH, [Iparopy6 CraBpes
Kako npercraBHIK off CobpanueTo Ha rpajoT Ckomje, Bopruc IleTKoBCKM — IPBUOT IMPEKTOP
Ha My3ejoT Ha coBpeMeHaTa yMeTHOCT 1 p. 3a ofi0enexxyBare e ieka Ha KoHkypcor ce
npucturdary 89 Tpyna. Enen on sabenexurenHuTe KOHKYyPCHU HPEIO3N €, CEKAKO,
peBONyIMOHepHMOT TPy Ha Ockap XaHCeH, Koj, Cellak, OCTaHyBa IIPEMHOTY pajiMKasIeH 3a
napeHnoT KourekcT. / The committee had a mixed structure — polish architects, Dragoljub
Stavrev as a representative of the Assembly of the City of Skopje, Boris Petkovski - the first
director of the Museum of Contemporary Art, etc. It is important to note that the competition
received 89 entries. One of the most significant competition entries is the revolutionary work
by Oscar Hansen, yet too radical for the context in question.

[3] BepojaTHO BaxkHO e Jia ce ykake Jleka My3ejoT Ha COBpeMeHaTa YMETHOCT € CO3/jajieH BO
BpeMe Kora eBpOIICKaTa My3ejcKa IIPaKTIKa BP3aHa CO MOZIepPHATA U COBPEMEeHaTa YMETHOCT
cé yure e BO pasBoj 1 mogeM. / It may be important to note that the Museum of Contempo-
rary Art was created at a time when the European museum practice linked to modern and
contemporary art was still under development and in progress.

[4] Bo ciyuajor Ha MysejoT, BakBaTa IIOCTallKa OCTaBa ¥ IPOCTOP 3a KMBYPKakbe Ha Pasind-
HY CTPYKTYPHU HEIIPMMEPHMU Ha IIPOCTOPOT, BO CBOjaTa HaMeHa 1 apxutekTypa. / In the case of
the Museum, this action leaves space for thriving of various structures unfitting for the space
both in terms of purpose and architecture.

On the other hand, such an approach often
excludes any thought on the development of the
location on a long term basis. Long term bans
may bring mortification of the space; it becomes
a kind of historical background, behind the life of
the city. Such bans may lead towards creation of
conserved landscapes which due to their stable
and static condition gradually disappear from the
mental map of the citizens as locations of active
developments.[4]

European cities are known for numerous exam-
ples of interventions in areas of high value -
near/beside/over/below/and even within pro-
tected locations, always with a tendency to add
new value to the existing one, a new layer of
meaning, new activities that animate the space;
actions which involve (re)design of the space into
a state that did not exist before.

In the case of the surroundings of the Museum of
Contemporary Art and the Kale fortress, there is
a large number of potential design strategies and
tactics that may lead towards transformation of
the unarticulated rather than conserved land-
scape (laying into an unchanged condition for
almost 50 years), leading towards the creation of
an active landscape. The approaches to such a
task and the possible architectural actions may
have a wide range - from soft landscaping, pro-
viding better accessibility and connectivity to the
location, resting and observation areas, tempo-
rary structures, to new permanent facilities in the
form of new cultural sources in the already exist-
ing cultural field.



JOBAH VIBAHOBCKU/

PEAJIHOCTU U
SAMUCIIN 3A KANETO

Ha cTparemxy BayKHO MeCTO BO paMKITe Ha CKOIICKaTa KOT/IMHA, BO IIpece-
KOT Ha IIPMPOJHMOT KOPUIOP Ha TedeHMeTo Ha pekaTa Bapgap 1 ockara
CeBepo3aIa-jyroMCTOK 110 YMja JO/DKMHA Ce N3AUTHYBaaT IIoBeKe puiecTn
BO3BIINyBama (1 IO 4Mja JO/DKMHA e U3TPajieH U CKOIICKMOT aKBaJYKT 1 I10-
BeKe IIATHINTA), C€ M3AUTHYBA U HAjBUCOKOTO CKOIICKO Oppo - Ipapgumre.[1]
Ha HeropaTa Hajjy>KHa TOYKa, He CIy4ajHO, IIPOHAjfIeHN ce MHOIITBO MaTe-
PMjaHy TPATy Off JOITOTPAjHO UCTOPUCKO HACENTyBalhe M KOPUCTEHE Ha
0BOj IIPOCTOP, LITO BO BpeMEHCKY PaMKH I0ceraar cé Jjo IepuofioT Ha
HeonuTOT. HajsauyBaHu 11 BO IPOCTOPOT HajBII€YAT/IMBY C€, CEKAKO, TParu-
Te Of] CPeHOBEKOBHATA CKOIICKa TBpAiuHa - Kase, mro e 1 ocHOBHaTa mpu-
YJVHa Iopaamn KOja TOj TOIIOHVIM HEPETKO Ce yHOTpeGyBa 3a UIMEHYBambe 1N

Ha LIeJIOKYIIHIOT IIPOCTOP Ha 6PAOTO.

Bp3 KOHCTUTYMpPabETO 1 JOXKMBYBABETO Ha IPOCTOpOT Ha Kajero sHavaj-
HO € HallopeJHOTO B/IMjaHue Ha II0BeKe 3aeMHO IPOTUBPEYHU PeHOMEHN
IITO Ha ITOBEKe PAa3/IMYHY HMBOA COYIeCTBYBAAT I IIPUAOHECYBaaT BO (Hop-
MMpabeTo Ha HErOBMOT AMHAMUYeH UjeHTuTeT. Taka, Ha IpuMep, Ha I1ej-
3a)kKeH IIaH, KajeTo McToBpeMeHO MOXKe Jla Ce JOXKUBee M KaKO IPOCTpaH
U HaITyIITeH KapIecT OCTPOB 4nja GuUrypa JpaMaTUIHO Ce U3UTHYBa HaJ
[IaHOpaMaTa Ha TPafjoT, HO ¥ KaKO O/1ara >XMBOIMICHA MAJJHA 110 Yuja LOJ-
KVHA MEKO Ce PAcIoClaHy KyKNUTe Ha HajcTapuTe CKOIICKM Maasa. Ha mop-
(horoLIKY IIaH, IPOCTOPOT € efleH Off HEKOJIKYTe HajroJieMIt, HO UCTOBpe-
MEHO M HajMasIKy U3TpajieHy TPajICKV TePUTOPUY; TIPUTOA, MCTOpUjaTa Ha
IIPOCTOPOT € ¥ TIOJIOITa M COfPyKajHO ToboraTa off OCTAHATHTE IPATICKI Jie-
JIOBM IITO IO OPMIpPAAT CKOIICKNOT ypbaH apxumernar. Ha kyaTyponommku
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Jovan Ivanovski
REALITIES AND CONCEPTIONS OF KALE

The tallest hill in Skopje — Gradishte[1] rises at a
strategically important location within Skopje's
basin, at the intersection of the natural corridor
of Vardar River's valley and the northwest-
southeast axis, along which several hills rise (and
along which Skopje aqueduct and many roads
have been constructed). Not by coincidence, a
multitude of material traces of enduring histori-
cal settlements and exploitation of the area which
trace back to the Neolithic period have been
found at its southernmost point. The traces of the
medieval fortress of Skopje — Kale are the most
preserved and most impressive ones in the area,
which is the principal reason why the place name
is often used to denominate the entire hill area.

The parallel influence of multiple mutually con-
tradictory phenomena which take part at differ-
ent levels and contribute to the creation of its
dynamic identity are important in the constitu-
tion and experiencing of the Kale area. For
instance, in terms of landscape, Kale can be expe-
rienced both as a vast deserted rocky island, the
figure of which dramatically rises over the city
skyline and as a mild picturesque slope, along
which the houses of the oldest neighbourhoods
of Skopje rest. In terms of morphology, the area is
one of the largest and at the same time least con-
structed city territories; in addition, the history of



maH, Kaznero npeTcraByBa cBOeBU/IEH IPOCTOPHO-BPEMEHCKI UHTEPBATT
BO KOj C€ JIONMpaaT CTapUOT U HOBUOT, OHOCHO MCTOPUCKMOT U MOJE€PHUOT
Tpajl ¥ HAYMHOT Ha XMBOT BO HMUB, HO ICTOBPEMEHO IIPETCTAaBYBa 1 IIPOC-
TOP BO KOj TM€ 3aeMHO ce nouumrtysaat. Op cute opue npuyunu, Kamero
3a3eMa 3Ha4ajHO MECTO BO MUCTOPUCKMOT PA3BUTOK Ha IPAfIOT U IPETCTa-
BYyBa HETOB IOKAUTET CO UCKTYYUTENHY TIPUPOSHH, TI€j3aXKHU, UCTOPUCKH,
CIIOMEHNYHN M KYITYPHU KBa/IUTETN.

Bo caMOTO cpepuIIITe Ha TOj OTPOMEH ,,MeyIIPOCTOP U Taa CBOEBUHA
»HIUMja 3eMja“, CMMOOIIYHO M3AUTHYBAjKU Ce HaJl TONOrpadCKu HajBICO-
KaTa TOYKa BO [IPOCTOPOT, M3rPajieHa e MKOHMYHATA apXUTEKTOHCKA (Qury-
pa Ha srpajiaTa Ha My3sejoT Ha coBpeMeHaTa yMeTHOCT. Kako u Kasero, Taka
3rpagaTta Ha MysejoT e nmogenHakBo mpotuspeyna. Of efHa CTpaHa, Hej31-
HIUTE YUCTY U PALMOHAIM3UPAHU IPOCTOPHM OLHOCY HU MAJIKY HE My
IIPKOCAT Ha UAVINIHIOT KapaKTep Ha I1ej3aXoT (I1a BO Taa CMUC/IA Tpaji-
6aTa 1 IpupopaTa, OZHOCHO APXUTEKTYpPaTa I MECTOTO COBPIIEHO Ce Ipe-
KJIOIYBaaT U Ce HA/IOMO/IHYBAAT eHO CO APYro), HO Off APYra CTPaHa, IoMe-
fy MysejoT U rpajioT OCTOM OIIpefie/IeH CTeIeH Ha OfIe/IeHOCT I UCKITydN-
BOCT, KOja e IoBeKe off caMo - ¢puanuka. Camkara, [aK, Ha HallyIITeHNOT
»0per” HaJ| Koj ey efHa ocaMeHa Gena rpaz0a e MCKIYIUTeTHO MOKHA
IIPeTCTaBa IITO, KAKO 3aBpLIEHA I KOHEYH4, € TOIKY CUIHO BTUCHATA BO
BU3Ye/THNMOT MMaTrMHAPUYM Ha CKOIjaHM, IITO CIIOMEHATHOT IIPOCTOP TO
[IpaBY MCKJIYYUTETHO HEIIOTOMIeH U Je/IMKATeH 33 KaKBU OM/IO CIMKOBUTH
APXUTEKTOHCKY PAa3MICTyBatba.

3amncna Ha AHa Mnagenoscka / Conception by Ana Mladenovska

the area is older and richer in contents compared
to the other parts of the city which form the
urban Skopije archipelago. In terms of Culture,
Kale is a space-time interval of its own kind
where the new and the old, i.e. the historical and
the modern cities and their way of life cross, at
the same time being the space where they annul
each other. For all these reasons, Kale plays an
important role in the historical development of
the city and represents a (its) site with outstand-
ing natural, historical, landscape, monumental
and cultural qualities.

The iconic architectural figure of the building of
the Museum of Contemporary Art was con-
structed at the very centre of this huge
“interspace” and this “no man's land" of its own
kind, symbolically rising above the topographi-
cally most elevated point of the area. The building
of the Museum of Contemporary Art is as con-
tradictory as Kale. On the one hand, its pure and
rationalized spatial relationships do not dare to
defy the idyllic character of the landscape (and in
this sense the building and the nature, i.e. the
architecture and the location perfectly overlap
and supplement each other), but on the other
hand there is a certain degree of separation and
exclusion between the Museum and the city,
which is more than just spatial. Then there is the
image of the deserted hill above which a lonely
white building floats, an exceptionally powerful




3amucna Ha Vimyo VMnnescku / Conception by Ilcho Ilievski

Hcro Taka, KOHTMHYUTETOT Ha IVTAHCKUTE IIOJIMTUKM Ha JleQUHUpabe Ha
IIPOCTOPOT KAKO ,3alITUTHO 3€/ICHIIO, OUUITIEAHO He TO Iajie T0CaKyBa-
HHOT pe3y/iraT. KOHIIeNTOT Ha XepMeTHYKO KOH3epBUpalbe Ha 3aTeKHATATa,
BO 3HauajHa MepKa - pyuHMpaHa cOCToj6a He caMo IITO e aHTMPa3BOEH TYKY
e 1 Heoap>x/MB. COO/IBETHO, HEMAIeTO UJien 1 TIpeiBMUAYBalba 3a M HIHA-
Ta Ha IPOCTOPOT HE CaMo LITO He IIPUIOHECYBa 3a HETOBA peBUTaIM3aLNja,
TYKY [OIOITHUTEIHO T Pasropysa HepopMaHITe IPOLlecu Ha TpaHChop-
Manuja Ha KajeTo v HeropaTta TpaH3MIIMja KOH CIIOHTaHO KOJIOHU3UPAH U
IIpOrpaMypaH IpoCTop.

HcrpaxyBama npeKy MpoeKT

Op ropecrioMeHaTuTe IPUYMHY, BO TEKOT Ha peuricy 70-ToAMIIHATA TIefja-
TOLIKA I HAYYHO-UCTPaXKyBayKa aKTUBHOCT Ha APXUTEKTOHCKUOT (aKyI-
TeT npu YHusepsureror ,,Cs. Kupun n Meronuj“ Bo Ckorje, mpocTopoT Ha
Kanero npercraByBan npodecroHaneH IpeAn3BIK 3a TOBeKe reHepaIn
HAaCTaBHUIY O pa3/IM4HN KaTefpy, KOM BO IIOBeKe HaBpaTy 11 HA Pas3/IMuHN
Ha4MHIU TO OTBOpasie NPallakeTO Ha HETOBMOT UJeH pasBoj. Ha mokana n
BO COpaboTKa co KycToc-coBeTHUKOT 3opaH IleTposcku o MysejoT Ha cOB-
pemeHara ymMeTHOCT of CKoIlje, IOCTIefHITE ICTPaXKyBadKy IIPOEKTH 32
0BOj mpocTop 6ea paboTeHU BO paMKNUTe Ha TeMaTa HAaC/IOBEHa , APXUTeK-
TOHCKO PeIPOeKTUparbe Ha 00jeKTH, MecTa I IIPOCTOPK, @ KAKO 3aBPIIHA
MaryucTepcka JIn IUIUIOMCKA 3aada Ha BKYITHO JeceT CTyHeHTH[2] Bo
y4ye6HMTe 2013/14 11 2014/15 ropyHa.
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display which in being completed and final is so
strongly imprinted in the visual imaginarium of
the people of Skopje that it renders the aforemen-
tioned space extremely inappropriate and delicate
for any illustrative architectural considerations.
Moreover, the continuity of planning policies for
defining the space as “protect(ive)ed greenery”
have clearly failed to achieve the desired result.
The concept of (hermetic) conservation of the
habitual, rather ruined condition is not only anti-
developmental, but also hardly applicable. Corre-
spondingly, the lack of ideas and predictions
about the future of the area not only hinders its
revitalization, but also additionally fuels the
informal processes of transformation of Kale and
its transition towards a spontaneously colonized
programmed area.

Research through a project

Due to the aforementioned reasons, the area of
Kale has posed itself as a professional challenge
for several generations of professors from various
departments in the nearly 70 years of pedagogic
and research activity of the Faculty of Architec-
ture, Ss. Cyril and Methodius University, who
opened the question of its future development on
multiple occasions and in various ways. At the
invitation and in collaboration with the Curator-
Adviser Zoran Petrovski from the Museum of
Contemporary Art in Skopje, the latest research
projects for this area were completed in the scope



AxryenHara cocToj6a Ha OMINPOKMOT HpocTop Ha Karnero, mro Huty €
COOJIBETHO IIOBP3aH, HUTY € JOBOTTHO (YHKIIMOHAJIEH U KaJie LITO HefOCTH-
raar ¥ HaMeHM, HO 1 TIOT0JIeMa YCOI/IACeHOCT MoMel'y IPMPOHIOT Iej3aK,
apXUTEKTypaTa U jaBHUOT IIPOCTOP, bellle OCHOBEH MOTTHUK 32 HETOBO Off-
HOBO YMTame, TOIKYBalbe, BpefHyBame I 00/KyBame. OCHOBHA HaMepa
Ha IIPOeKTHTe bellle la IIOHYAT efHa HoBa opMa Ha peBUTa/NN3aLMja Ha
Kaseto, mOTIMpajKu ce IIPUTOA Bp3 apXUTEKTypaTa KaKo Ha OCHOBHA aJIat-
Ka 33 Ky/ITMBMpPabe Ha IPOCTOPOT.

CrpoBefieHNTe UCTPAKyBarba MIMaa 32 1€ TeCTMpare Ha LITO € MOYKHO I10-
IIVPOK CIIEKTap aPXUTEKTOHCKY KOHLENTY (BO OIICET Off IParMaTU4HY 10
HajpafiIKa/IHN ), HACOYEH KOH M3HAOTathe HOBY COIPXKIHU U OO/IMIIN 1IITO
61 IpuOHesIe KOH peBUTANIN3alNja U aHUMMpPatbe Ha IIPOCTOPOT. Ipanu-
IITe Ha TEPUTOPMjaTa ITO Oellle MCTPaXKyBaHa CTYIEHTUTE CAMOCTOJHO ja
YTBpAyBaa BO COIVIACHOCT CO COIICTBEHNTE aHATMTUYKI 3aK/TYIOLH, @ KaKO
MOTTUK KOH OIIMTYBAabeTO Ha CBONMTE KPeaTVBHY 3aMICIIN He ce 6apaiie 1a
Ce IPUAPXYBaaT KOH BOXKEYKNTE yPOAHNCTUYKY IUTAHOBY 32 IIPOCTOPOT.

Pesynratu u noyxm

CrypeHTCcKUTe MCTPaXKyBatba, 3aBPIIHO IIPEeTCTaBeH) BO GopMa Ha njjejHu
APXUTEKTOHCKY I APXUTEKTOHCKO-YPOAHUCTIIKY IIPOEKTH, APTyMEHTHpa-
HO U Ha Pas/IMYHY HAYMHY TIPYUIOHECOA KOH II0jaCHYBatbe Ha BUCTUHCKITE
Ipo6/IeMI U HETOCTATOLM Ha IIPOCTOPOT, LIITO TeHEePaHO MOXKe Aa 6upmar
BOOIILITEHV BO HEKOJIKY [IABHY TeMI: KOMYHVKAI[Uja, CORPXKIHA 1 (apXiu-
TEKTOHCKa) popMma.

Bo ogHOC Ha IPMCTAITHOCTA HA IPOCTOPOT, BO AHATUTUYKIOT /T Off, UC-
TpaKyBamara Oellle Ipero3HaeHa HeOIXOHOCTA Off HOf00pyBatbe Ha
noBp3saHocTa Ha KaeTo co coceHuTe HeoBy Off TPafioT, HO 1 Ha IelIad-
KITe BPCKY BO PaMKITe Ha HeTOBUTe rpaHumy. Kako ogroBop Ha oBue
mpo6eMM MPOEKTHUTe TIPelaraaT BOCIOCTABYBabhe MHOIITBO HOBY IIPaB-
II1 Ha JIBYDKEeH-e HI3 TePUTOpHUjaTa IITO Ce HAMEHeTH 32 pas/IMyHy KaTero-
PV KOPUCHUIY, KaKO U eKCIIEPUMEHTIPambe CO IOBeKe MOXKHOCTY Ha COB-
TamyBarbe Ha BICMHCKATa Pa3/nKa IoMery KoTaTa Ha I'pajioT ¥ KOTaTa Ha
Karneto; mpexy monru u 671ary IpUCTAIIHY ATEKY, IPeKy HOBY CKa/IMIIHY
KOPUIOPM, IPeKy eckanatopy u i ToBy UTH. [IpeBpenHyBajKu To Kapak-
TEPOT Ha TIOCTOjHIUTE CKA/IMIIHY ITPOMEHAZM LITO BOZAT /IO IIATOTO Ipef,
B/Ie30T Ha My3ejoT Ha COBpeMeHaTa yMeTHOCT, TIOBeKe IPOEKTH IpeBUY-
BaaT I BOCIIOCTaBYBambe HOBY IPaBIIM Y IPOTOKO/IM Ha IIPUCTAIlyBatbe 1
KOH caMaTa My3ejcKa 3rpajia.

Bo nporpamcka cMucrna, 6narofjapeHie Ha OBOTHATA MECTOMONOX06a 1
IIOpajiy To/leMMHATa Ha IPOCTOPOT, 3aMucieHo e Kanero fa mpepacHe Bo
cpenMIITe Ha KYATYPHY, €[yKaTUBHY, TYPUCTUYKY U PEKPaTMBHM aKTUB-
HOCTI, IITO 611 ce CIIydyBaJie BO 3aTBOPEH VIV Ha OTBOPEH IIPOCTOP.

of the topic named “Architectural redesign of
buildings, places and areas’, as the final master's
or graduate theses of 10 students[2] in total, in
the academic years 2013/14 and 2014/15.

The principal motivation for the (a)new reading,
interpreting, valuation and shaping was the cur-
rent state of the broader Kale area which is nei-
ther properly connected nor sufficiently func-
tional, devoid of more versatile purposes and
greater harmony of the natural landscape, the
architecture and the public space. The core inten-
tion of the projects was for them to offer a new
form of revitalization of Kale, relying on architec-
ture as the main tool for space cultivation.

The conducted researches aimed at testing the
widest possible range of architectural concepts
(ranging from pragmatic to most radical), in line
with discovering new contents and shapes that
would contribute to the revitalization and anima-
tion of the space. The boundaries of the territory
researched was determined by students them-
selves according to their own analytical conclu-
sions, without asking them to comply with the cur-
rent urban development plans as an incentive to
experiment with their own creative conceptions.

Results and Lessons Learned

The research done by students finalized in the
form of conceptual architectural and architec-
tural-urban planning designs have contributed
towards the clarification of the true issues and
weaknesses of the space in a reasonable manner
and in different ways. They can be generalized in
several main topics: communication, contents
and (architectural) form.

In terms of accessibility of the area, the analytical
part of the researches identified the necessity to
improve the connectivity of Kale with the neigh-
bouring parts of the city, but also pedestrian links
within its borders. As a response to these issues,
the projects propose the establishment of a multi-
tude of new directions of movement throughout
the territory intended for different user catego-
ries, as well as experimenting with a multitude of
possibilities for overcoming the difference
between the city's elevation and Kale's elevation;
including long and mild access pathways, new
staired corridors, escalators and elevators etc. By
re-evaluating the character of the existing staired
promenades that lead to the plateau in front of the
entrance of the Museum of ContemporaryArt, sev-
eral projects propose the establishment of new
directions and access protocols towards the
museum building.

In terms of program, thanks to the favourable
position and as a result of the vastness of the area,



BakBara ,,HOBa ITOHY/A" 3a IPOCTOPOT € CO 11/l TOj fja IIPUBJIeYe MINPOK
CIIEKTap HA TIOCETUTENN ¥ KOPUCHUIM Ko 611 06e36emie moceTeHOCT 1
aKTUBHOCT HA IIPOCTOPOT BO TEKOT Ha 1ej1aTa roguua. OnpeeneHu npo-
€KTaHTCKM CTaBOBMU Ce 0COOEHO MHANKATIBHM, KaKo, Ha IIpuMep, 1o6po
apryMeHTHpaHaTa OfjIyKa of HpocTopoT nmoMely Mysejot u TeppuHara ga
6upaT OTCTpaHeTy CoCceMa HealeKBaTHUTE U CYNICTAaHAAPAHY TPafi0u MTO
HpUIOHeCYBaaT 3a pparMeHTHpabe Ha Lie/IMHaTa Ha IPOCTOPOT. BaxkHO e
Jia ce MCTaKHe I jaCHaTa HaMepa Ha II0BEKETO IIPOEKTH 32 BOBELyBabe
HOBU YMETHUYKH (,,[IOTOHCKI ) TOUKM, TIPEKY CTPATEIIKO HACETyBatbe Ha
TEPUTOPUjaTa CO YMETHIYKI PE3UEHLIMI BO KOV BPEMEHO 61 IIpecTojy-
Basle, paborere u xuBeese yMeTHuIM. IIpeky cBojaTa KpeaTnBHa paboTa,
[PeKy CBOETO TBOPEIITBO, KAKO U IPEKY CONCTBEHNOT XMBOTEH CTUII THE
6V TIpMIOHETIE KOH [JOTITOPOYHO KOHCOMUMPathe Ha IPOCTOPOT BO CBOE-
BUJIHA KY/ITYpHa ,,TBpAMHA". BO MCTHOT KOHTEKCT ce M MHOIITBOTO BEIITH
06W/M 32 11€j3aXKHO U TAPKOBCKO YpeyBatbe Ha AUBATA M TELIKO [IPUCTa-
IIHa 3a3e/IeHeTa OBPIIVHA I Hej3uHa TpaHcpopMalyja Bo OMOKYITypeH
[pefier], Ha LITO Ce HAa{OBP3yBaaT M Pas3IMYHUTEe HAYMHM Ha pelllaBarbe Ha
npo61eMOT Ha MIPUCTATIOT U NAPKUPABETO HA BO3UIIA.

Bo dopmanHo-061MKOBHA CMIC/IA, jaCHA € TeHJIeHIjaTa Ha IPOeKTHUTE Ja
Ce CMHTeTM3MPAAT U [ja Ce PAa3BUjaT Pas/IMIHN PelleHyja IITO IIOBTOPHO 61
TV BOCIIOCTaBNJI€ BPCKUTE HOMef‘y 3a€MHO CIIPOTUBCTABEHUTE Q)CHOMCHI/I
Ha IIPUPOJHOTO U U3TpafieHoTo. BakBaTa ompepenba fosenie 10 Hajpasmnd-
HI KOHIIEIITY HaCOYeH! KOH BOCIIOCTaBYBabe IMjajIor IoMerl'y oB1e fiBa
CIIPOTUBCTaBeHN (eHOMEH, a CO Lie/l TPOAIab0YeHO MPeVCIUTYBAbEe Ha
HVBHMOT 3a€M€H JOIMP M HUBHMOT IIPEMIH Off e4HO BO ipyro. Hekaze Toa
€ HalIpaBEHO IIPEKY BEIITO MUMJKPUYIHO MHTETPUPAIbE HAa apXUTEKTypaTa
BO Tomorpadujara, ofieKa BO APYTY IPOEKTH MOBeKe ce HeTyBa KOHTMHYY-
TETOT Ha MOJIEPHUCTINYKATA (1 K/IACMYHATA) aPXUTEKTOHCKA TPafjiLiyja BO
KOja IIOCTOM jacHa pasiyKa IoMerly rpagbaTa u Ipupojara, a Kajie IITo rpa-
JIeFETO BO IPUPOJIEH Tiej3aK e chaTeHOo KaKo pallMoHaTHa I IIparMaTiIHa
IIOCTaInKa.

W nokpaj pasImM4HUTe IPOEKTAHTCKYU IIPUCTAIY HACOYEHM KOH pellaBambe
Ha ITpo6/IeMITe Ha BOCIIOCTaByBambe MOfK00py GYHKIMOHATHY BPCKM Ha
KarneTo co rpajioT, 36oraryBarme Ha COp)KMHATA 11 TOHYAATA Ha IIPOCTOPOT
U MHTETPYparbe Ha HOBUTE apXUTEKTOHCKY OO/IUIIN BO IOCTOjJHMUOT Mej3ax
(IpmpopeH, apXUTeKTOHCKY, UCTOPYCKY, KYITYPEH...), IOBEKETO IIPOEKTH
IesaT HY3a Off 3aeJHIYKY U CTpaTelKy onpenenou. OCHOBHATa e Jieka
npocroport Ha Kasnero u Bo uHuHa Tpeba fja TV 3ap>Ki OCTOjHNTE IIej-
32)KHU U IPOCTOPHM KBATUTETH, CO OCHOBHA TeHJIEHIIMja [ja TpepacHe BO
cBoeBufeH KynTyporonuc, ofTHOCHO MecTo Kajie IITo rparanuTte Ha CKOII-
je, mpep cé, Ke MOXAT Jja IVl APTUKY/IMPAAT CBOUTE KY/ITypPHU aMbuimn,
CIIOCOOHOCTH U XKeTIO.
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Kale is intended to grow into a centre of cultural,
educational, touristic and recreational activities
that would take place in enclosed and/or open
place. This “new offer” for the area is given so
that it can attract a wide spectre of visitors and
users that would ensure attendance and activity
in the area throughout the year. Certain design
views are exceptionally revealing, such as the
well-advocated decision to completely remove
the inadequate and substandard buildings
between the Museum and the Fortress that con-
tribute to the fragmentation of the whole area. It
is important to underline the clear intention of
most designs to introduce new artistic (“driving”)
points by strategically settling the area with artis-
tic residences where artists would temporarily
stay, work and dwell. They would contribute
towards a long-term consolidation of the area
into a cultural “fortress” of its own kind through
their creativity and their work, as well as with
their lifestyle. The multitude of skilful attempts
for landscaping of the wild and heavily accessible
green area and its transformation into a bio-
cultural area go along the same lines, supported
by various ways of solving the problem with
accessibility and car parking.

In terms of formal shaping, the designs have a
clear tendency to synthesize and develop different
solutions that would re-establish the links
between the contradicted phenomena of nature
and buildings. This commitment gave birth to
various concepts aimed at establishing a dialogue
between such contradicted phenomena, in order
to profoundly reassess their mutual contact and
transition from one into another. In some cases,
they act through skilful mimetic integration of
architecture into the topography, while in other

3amucna Ha Hukomae Apcos / Conception by Nikolche Arsov




VipunHara Ha KaeTo (kako KyaITypHa TBPAMHA) € 3aMIUC/IeHa KaKo efleH
KOJIEKTUBEH IIPOEKT 32 KOj Ou 6uie OATOBOPHY CUTE OHME KO MMAaT OIpe-
menba ma ro mMoAApIKaT. BakBiTe, MOMIMPOKO YTBP/EHN PAMKY 32 MHIHATA
Ha IIPOCTOPOT 1 TIOHATaMY I03BOTYBAarT la C& MAHUITY/IMpA ¥ Jja Ce IIIeKy-
JIMpa CO HUjaHCUTE BO COTHOCOT IIOMel'y M3TPaIeHOTO U HEeU3TPafIeHOoTo,
APXUTEKTOHCKOTO U YMETHIYKOTO, MATEPUjaTHOTO U CUMOOIUIKOTO, KYJI-
TYPHOTO ¥ UCTOPUCKOTO..., CTaBajKM TU U OIMEPYBAjKy I'L PaMo [0 paMo
KaKo 611 ce MOCTUTHA/IAa KOMEKTUBHA 671arococrojoa.

Ho, oBa e camo noverokot. HajremxkmoT fien fonpsa foara.

[1] TTonmoT yraTyBa Ha IIOCTOEHE HA YPHATMHI Off CTAp TPaj WIn TBPANHA /

From the Macedonian word “Gradishte” meaning ruins of an old city or fortress;

[2] Ha oBaa Tema paborea cryaentnte Crojande [onkos, Ana MaeHOBCKa,

Credan Mayoscku, Virao Vinuescku, Mene ®upanockn, Tore CrojaHoBCKY,

Bojana Anekcuk, Mapxko IJoxescku 1 ViBana Tomanoscka JoBudnk (MacTep CTyzeHTH),
kako 11 Hukomde ApcoB 1 Maja JaneBcka VmeBa (cTymenTy gurmtomun) /

The topic was covered by the students Stojanche Gockov, Ana Mladenovska,

Stefan Madzovski, Ilcho Ilievski, Mende Fidanoski, Goce Stojanovski, Bojana Aleksikj,
Marko Conevski and Ivana Topalovska Jovichikj (postgraduate students),

as well as Nikolche Arsov and Maja Janevska Ilieva (graduate students).

designs the continuity of modernistic (and classi-
cal) architectural tradition is nurtured, with a
clear distinction between buildings and nature,
where construction in natural landscapes is seen
as a rational and pragmatic act.

* ok %

In spite of the various design approaches directed
towards the resolution of the issues for establish-
ing improved functional links between Kale and
the city, enrichment of the contents and offer of
the area, as well as the integration of new archi-
tectural forms in the existing landscape (natural,
architectural, historical, cultural...), most designs
share an array of joint strategic commitments.
The cornerstone commitment is that the area of
Kale should retain its landscape and spatial quali-
ties in the future, with a core tendency to grow
into a Culturopolis, that is a place where the citi-
zens of Skopje will first and foremost be able to
articulate their cultural ambitions, abilities and
desires.

The future of Kale (as a cultural fortress) is con-
ceived as a collective project that would be the
responsibility of all those committed to support
it. Such broadly defined frames for the future of
the area still allow for manipulation and specula-
tion of the nuances in the correlation between the
constructed and unconstructed, architectural and
artistic, material and symbolic, cultural and his-
torical, evaluating them side by side in order to
achieve collective welfare.

This, however, is only the beginning.
The hardest part is yet to come.




MAPOJE MPOYJbALL

F'PALEILE HA
KVATYPHU NHCTUTYLIUMN:
APXUTEKTYPA 1 NMPOLECK

VIma BeKe HEKOMKY JielleHMM KaKO OpTaHM3alICKUTE, IPOrPaMCKUTE 11a 1
ApXUTEKTOHCKUTE CTPYKTYPM Ha KIYYHUTE jaBHU KYITYPHU UHCTUTYLIUN,
a 0coOeHO Ha My3enTe, ce IIpefMeT Ha AUCKYCHja, KPUTUKA 1 Gapare HOBU
narumra. Kaksa e ymorara Ha My3ejoT BO KOHTEKCTOT Ha KPUTMKATa Ha
KoMopuduKalyja Ha yMEeTHUUKNTe apTeakTu U HeMaTepujalHUTe YMeT-
HU4KY npakTuky? Kako fja ce ocTBapy Bpckara ImoMery My3ejoT, Kako
(UKCHpaH MPOCTOP U MPOLIMPEHOTO HojIe Ha yMeTHOCTa? Koj e HaunHoT
Ha IeMOKPaTU3/Pame Ha IPOCTOPOT Ha KOMYHMKAll/ja HA yMETHIYKATa
coppxuna? OBa ce BeKe OIIITU MEeCTa, MeIyToa, IUCKyCHjaTa e aneKy of
saBpiueHa. Of ipyra cTpaHa, CBeIOLM CMe Ha IIponudepalyja Ha HOMaIKy
VI TIOBeKe KOHBEHIIMOHAIHI MY3€jCKI1 IIPOCTOPM U Ha TypUCTUMKaLMja
Ha UCKYCTBaTa Of IoceTaTa Ha My3ejckure mHCTUTYUuu. Ce 4MHM [ieKa My-
3eMTe HMKOTall IOPaHO He O1/le IOBeKe KPUTU3UPAHH, a ICTOBPEMEHO I
IapajioKCajIHo, C¢ ToBeKe IomynapHu. CIMYHM, MaKO BepOojaTHO MOMAJIKY
APACTUYHM JUIEMM CE€ BP3YBaaT U 3a APYTUTe KYATYPHU MHCTUTYLIMU KaKO
IITO ce OMOMMOTeKNUTe MM IPOCTOPUTE 3a epPOPMATUBHN YMETHOCTIL.

Co oriesi Ha yCTIOBUTE ¥ HA ICTOPUCKNTE OKOTHOCTH, TH€ AUIEeMIU BO
XpBaTcka BO IOHOBO BpeMe Ce ICTPAXKYBAAT Ha ,,OPTAHCKI  HAYMH IPEKy
pa3BojoT Ha HOBU (POPMM Ha OpraHM3UpPae Ha KYITYPHUTE MIPAKTUKU U
IIapajIeTHO CO OCBOjyBameTO Ha HOBY IIPOCTOPM 3a KynTypara. [TocTconn-
jAIMCTUYKMOT MepHOf, BO fieBefleCeTTUTe TOVHM JOHece IBa IPUBIITHO
coceMa ofjfjaJiedeHy IpoLecy: ypbaHata TeMHAYCTpyUjaIn3alyja 1 JeMUI-
Tapysanyja, Kako ¥ pa3BojoT Ha IMBUIHOTO OMIITECTBO. AKO IIPBUOT IIPO-
11eC JoBefie /10 IIpa3Herbe Ha IPOCTOPHNUTE PECyPCH, YeCTO BO CPEIVIITHITE
TPAfICKI 30HM CO COCeMa HeM3BeCHa CYA01Ha, JPYTUOT IPOLieC JOBenie O
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Maroje Mrdulja$

BUILDING CULTURAL INSTITUTIONS:
ARCHITECTURE AND PROCESSES

The organizational, program, and even architec-
tural structures of key public cultural institutions,
especially museums, have been the subject of dis-
cussion, critique and seeking new ways for several
decades now. What is the role of museums in the
context of the critique of commodification of ar-
tistic artefacts and intangible artistic practices?
How can museums as immovable spaces be
linked with the broad field of art? What is the
manner of democratization of the space for com-
municating artistic contents? Albeit these are ge-
neric spaces, the discussion is far from over. On
the other hand, we are witnessing proliferation of
more or less conventional museum spaces and
touristification of experiences from visiting mu-
seum institutions. It seems that museums have
never before been as criticized as they are now,
while at the same time, paradoxically, increasingly
popular. Similar, although probably less drastic di-
lemmas, apply to other cultural institutions as
well, such as libraries or performance art venues.

Due to the state of affairs and historical circum-
stances, these dilemmas have recently been ex-
plored in Croatia in an “organic” way through the
development of new forms of (self)organization
of cultural practices and in parallel with the con-
quest of new cultural spaces. The post-socialist



usrpaz6a Ha He3aBMUCHA, XOPU3OHTATHO OpraHM3UpaHa Ky/ITYPHA CLIeHa,
IITO CTaHA U €leH Off IJITABHUTE HOCUTEIN Ha MICTPAKyBaYKMUTe Vi IIPOrpe-
CUBHUTE YMETHMYKU TEHACHI MM CO HAIJIaCEHO KPUTNYKIM OJHOC KOH Ma-
TpUIaTa Ha ONILITeCTBEHAaTa CTBAPHOCT. CO TEKOT Ha BPEMETO Jiojjie 10
I06PO IMO3HATOTO CLIEHAPIO BO MeI'YHAPOSHM PaMKIL Ha allpoIpujanuja
Ha IOCTVMH/YCTPUCKUOT ¥ TIOCTBOEHUOT Yp6aH Iejsax off CTpaHa Ha He3a-
BIICHATa KY/ITYPa, CO CKPOMHa, HO CellaK CUCTeMATCKa MOJIpIIKa Off fp-
YKaBHUTE MHCTUTYIVMN. VIMa peiniia TakBY IIpUMepH, Mer'y KOM e BPeJHO
na ce ucraksar Llerrapor Poju Bo ITyna, romemara 6uBIIIa BOeHa MIKOIA U
KacapHa, IITO Ce IPeTBOPY BO MECTO Ha IMHAMMYEH 1 XeTepOreH Coluja-
JIEH U KY/ITYP€H JKMBOT 3aCHOBAaH BpP3 MOJE/INTE Ha Koxa6MTaqua 1 HOB
BUJ| caMoympaByBame. llenTapor Pojij e GyHKI[MOHANIEH CO MMHIMAITHA
IIPOCTOPHM MHTEPBEHINMN M IIPAKTUYHO 0e3 KOPUCTee Ha apXUTEKTOHCKO
3Haeme, HO TOKMY 3aT0a TOj ¥ He € OIIpeMeH 3a IIOC/TIOXKEeH! HaCTaHM, a
HETrOBIUTE MIPOCTOPHI TepOPMAHCH He Ce oNTuManusupann. bubmmore-
KaTa U UJHNOT MY/ITUMeUjajleH LieHTap Bo JIab1H ce TorndeH nmpumep

Ha pemporpamuparme 1 alpoIlpujalmja, ITO 3aIlI0YHYBa CO MJIETaTHO IIpe-
3eMare Ha KOMIUIEKCOT Ha OMBIIMOT PYAHUK, criposefeHo of HBO Jlabux
apt ekcrpec. JIAE, Kako ,,anTepHaTHBHM YPOAHUCTH YIIITE BO CpeAMHATA
Ha JieBefieceTTUTe TOAVMHY YKa)KyBaa Ha IIOTeHIIMjaliTe Ha IIPOCTOPOT, a
HVBHAaTa aKTUBHOCT HajHanpeu Ce j1eranm3ypa i IIoToa NpeKy apXuTeKTOH-
CKO YpOAHICTIIKO UCTPaXKyBakbe BO paMKITe Ha IpoeKToT New Croatian
Lighthouses 1 jaBHMOT apXUTEKTOHCKM KOHKYPC, Ha TOj IIPOCTOP MY ce
faBa 1 HaMeHaTa. Herosara moBekeKpaTHO HarpajyBaHa apXUTEKTOHCKa

3amucna na Credpan Mayoscku / Conception by Stefan Madz

period in the 1990s brought two seemingly com-
pletely distant processes: the urban deindustrial-
ization and de-militarization, as well as the devel-
opment of the civil society. While the first process
led to the depletion of spatial resources, often in
central city areas with a completely uncertain fu-
ture, the second process led to the creation of an
independent, horizontally organized cultural
scene, which became one of the main pillars of ex-
ploratory and progressive artistic tendencies with
an especially critical attitude towards the social re-
ality matrix. Over time, the internationally well-
known scenario of appropriation of post-
industrial and post-war urban landscape by the
independent culture took place, with a humble
yet systematic support by state institutions. There
are many examples like this, among which the
Rojc Centre in Pula, the grand ex-military acad-
emy and barracks is worth mentioning, which
was transformed into a centre of dynamic and het-
erogeneous social and cultural life based on co-
habitation models and a new kind of self-
governance. The Rojc Center is functional with
minimal spatial interventions, practically without
using any knowledge of architecture, but that is
exactly why it is not fit for more complex events,
as its spatial performance is not optimized. The li-
brary and the future multimedia centre in Labin
are a great example of logical succession of repro-
gramming and appropriation, which began with
the illegal takeover of the former mine com-




3amuca Ha Mapko Ionescknu / Conception by Marko Conevski

peanusalyuja mpousiese of CMHEPTUCKOTO JiejCTByBarbe Ha He3aBUCHATA
CIIeHa, apXUTEKTOT U IPaficKaTa yIpasa, IOKa)KyBajKy T CO TOa MOTeHIIN-
jaluTe Ha MOJIE/IOT Ha ,OPTaHCKOTO®, IOCTEINEeHO, HO ¥ JOITOTPajHO MpUC-

BOjyBambe 11 IPeoO/INKyBatbe Ha OCTUHAYCTPUCKITE IIPOCTOPHL.

IToxpaj Toa crieHapumo, ce jaByBa I efHO CIeN(QUIHO TOKATHO, a TOa €
PeLMKIMPabeTO Ha IIPOCTOPHUTE PECypPCH Ha MHCTUTYLUNTE HACTIefieHN
Off IIEPUOIOT Ha COLMja/IM3MOT IITO ' I'ybaT u3BopHaTa popMa 1 Hadm-

pound, done by the NGO Labin Art Express.
LAE as “alternative urbanists” had been underlin-
ing the potential of the space since the middle of
the 1990s, before their activity was firstly legal-
ized and then the purpose of the space was set
through an architectural urbanistic research
within the project New Croatian Lighthouses and
the public architectural competition. Its multiple
award-winning architectural realization arose
from the synergic actions of the independents




HITe Ha pMHAHCKPabe. TOKMY TOj Ipoljec ce MOKaXka KaKo 0COOEHO Ipak-
TI4eH, 6uiejKu He Gapalile HEKOM IOT0/IeMI MHBECTUPaba BO IPOCTOPHATA
nH(pacTpyKTypa, TaKa MmTo, Bo OusLMTe [JOMOBM Ha KYATypara, ieHeC
aTOMMU3VIPAHM BO IIOMA/IM €IVHIULIM U CO XeTePOTeH IPYIIN KOPUCHULIN,
moara o ,MHTepHO/Ialja“ Ha HOBUTE KYITYPHM IPAKTUKI BO TAKBIU IIPOC-
topu. ExcTpeMeH cy4aj Ha perjukimpae e JlomoT Ha Miagute Bo Crmnt,
Kafie LIITO Ce aKTUBUPA eleH HeOBPIIIEH, IPeAYMEeH3IOHUPAH 1 IIPOTPaM-
CKJ 3aCTapeH KY/ITYpPeH LieHTap Ha COLMja/IMCTNIKaTa MaafuHa. Tyka cra-
HyBa 300D 3a 3rpajja IPOEKTUpPaHa 3a KY/ITYPHM aKTUBHOCTH, HO Off coceMa
IPYT BUJ U 3a rojleMa IyO/IMKa IITO € HeCOOABETEH 3a He3aBJCHATA Ky/ITYP-
Ha ciieHa Bo Crummt. ITo MHMIMjaTHOTO M/Iera/lHO 3a3eMakbe Ha [Je/IOBU Off
3rpajiata, co CTpaTerujaTa Ha ,,laplienpame Ha 3rpajjata B IIOMan,
HOJIECHO COB/IAJINBY CETMEHTH, JJOMOT Ha MJIaiy IOCTEIIEHO Ce Ipeypeny-
Ba WM IPUBPEMEHO Ce aKTMBUPA I [IejCTBYBa KAKO KaTaan3arop Ha KyJi-
TYPHUTE CORPXKVHIL.

XpBaTCKNUTe IIPUMepY OKKYBAaT 1abaB, HO CellaK YMT/INB IPOLieC Ha
Iapasie/ieH PasBoj Ha KyATYPHUTE IPAKTVKY U HA aPXUTEKTypaTa BO KOU
THe ce cMecTyBaat. HaMecTo apXmTeKTOHCKAaTa paMKa OfHaIpes fia ce
nporpamupa, 6es jacHu CoO3HaHMja 3a peaHNUTe OTpebu, foara 10 UCTo-
BPEeMEHO pasBMBaibe Ha HOBI [IPOTPAMI I ypenyBame Ha pocropure. Tue
fiBa pasBoja ce work-in-progress, ce MeHyBaaT Op3MHITE Ha IIpeypeayBatbe
¥ MIHTEH3WUTETHTE Ha KOPYCTEe Ha IIPOCTOPOT, CO IITO Ce M36erHyBa mpo-
61eMoT Ha QUKCHpaHa IPOCTOPHA paMKa. VaKo ce IpOM3/Ie3eHI Of HYK-
HOCT ¥ C€ OBO3MOYKEHN CO BUIIIOK PACTIONIOK/IMBI IPOCTOPHNU PECypCH,
€IaCTUYHATA, IyIICHPadKa OPraHM3allja Ha apXMTEKTOHCKATa paMKa I
KYITYPHITE IPAKTUKN HYJAT MHTEPECeH IPUJIOHeC BO COBPEMEHNTE
mebaTy 3a GopMuTe HA KYITYPHUTE MHCTUTYLIUMN.

[1] House of Culture was the name for major club-houses in the Soviet Union and the rest of
the Eastern bloc. It was an establishment for all kinds of recreational activities and hobbies:
sports, collecting, arts, etc.

3amncna Ha Menne ®upanocknu / Conception by Mende Fidanoski

scene, the architect and the local government,
thus demonstrating the full potentials of the “or-
ganic” model, subsequent but long-term appro-
priation and reshaping of post-industrial spaces.

In addition to this scenario, there is also a specific
local one, that is the recycling of spatial resources
of institutions inherited from socialist times,
which lost their original form and manner of fi-
nancing. It was precisely this process that proved
to be very practical, as it did not require large in-
vestments in the spatial infrastructure, so that for-
mer Houses of Culture[1], nowadays atomized
into smaller units with heterogeneous user
groups, were able to “interpolate” new cultural
practices in such spaces. An extreme case of recy-
cling is the House of the Youth in Split, where an
unfinished, over-dimensioned and obsolete in
terms of program cultural centre of the socialist
youth was activated. It is about a building de-
signed for cultural activities, but of a completely
different kind and for a large audience, which is
unsuitable for the independent cultural scene in
Split. Following the initial illegal takeover of parts
of the buildings, using a strategy of “parcelling”
of the building into smaller, easily surmountable
segments, the House of the Youth was gradually
rearranged or temporarily activated and acts as a
catalyser of cultural contents.

Croatian examples demonstrate an easy, yet legi-
ble process of parallel development of cultural
practices and the architecture of their setting.
Instead of pre-programming the architectural
frame without clear understanding of the real
needs, new programs are developed hand in hand
with the arrangement of spaces. These two devel-
opments are work-in-progress as the gears of re-
modelling and the utilization intensity of the
space change, thus avoiding the problem of a
fixed spatial frame. In spite of emerging out of ne-
cessity and enabled by a surplus of available spa-
tial resources, the elastic, pulsating organization
of the architectural framework and cultural prac-
tices offer an interesting input to contemporary
debates on the forms of cultural institutions.
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